For  Reference 

Do  Not  Take 

From  the  Library 


fcvciy  person  who  maliciously 
cuts.  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California 
1915.  Section  623 


Beauti  .       i  The  Home  Thru  The  Arts  &  Interior  Decoration 


Self  Portrait  of  The  Marchioness  of  Queensbery 


Courtesy  of  Jacques  Seligmann  8C  Co.  Inct 


JULY,  1927 


XaRTS   &  DECORATION   PUBLISHING    CO.  In<^\ 


-^Qi^A 


PRICE:  50  CENTS 


f 


Q  Here  is  a  most  attractive  car— its  distinctively  Sport  lines 
accented  by  the  Lincoln  moulding  treatment  and  creating 
an  effect  of  long,  low,  yacht'like  beauty.  QThe  one'piece 
windshield,  of  the  ventilating  type,  is  ideally  adapted  to  this 
body  design,  affording  most  excellent  vision.  Wide  doors, 
opening  toward  the  front,  give  easy  access.  Seats  are  placed  to 
give  the  utmost  restful  comfort.  Choice  of  color  combinations; 
grain  leather  upholstery  in  soft,  neutral  brown.  Q  As  with 
all  Lincoln  body  types,  the  Sport  Touring  is  of  custom  design. 

LINCOLN  MOTOR  COMPANY 

Division  of  Ford  Motor  Company 


\ 


J 
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*acejul  interpretation  of  the  current  mode  is  offered  in  this  ornament  created 


Black,  Starr  &  Frost.    The  choker  necklace  paved  with  an  interesting  motif 


diamonds  is  gently  curved  to  follow  the  contour  of  the  neck.  Festoons  of  matched 


nd  graduated  pearls  hang  gracefully  from   the   connecting   links.    The  pearls 


nay  be  detached  when  desired  and  the  ornament  worn  as  a  diamond  necklace. 


BLACK  STARR  &  FROST 


®B.  S.i  F.,  '27 


JEWELERS  FOR  117  YEARS—  FIFTH  AVENUE,  CORNER   48th  STREET,  NEW  YORK   •   •   PARIS   ■   PALM  BEACH  •  SOUTHAMPTON 

Gifts    That   Suit    The   Needs    of  Every    Taste   and   Purse 
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ARTS  &  DECORATION 


cp^c^(r*o<r-+o<r*o<r*0(r^cr^e^ 


CHARLES  of  LONDON 


I 
I 


A  view  of  one  of  our  galleries 


OLD  ENGLISH 
PANELLED  ROOM; 


OLD  ENGLISH  FURNITURE 


TAPESTRIE 


j\ 


\ 


56  NEW  BOND  STREET 
LONDON,  W.  1 


Visit  our  Exhibit  in  the 
Kapock  House,  Philadelphia 


2  WEST  56th  STREET 
NEW  YORK 


I 


tTS  &.  DECORATION,  July,  1927.  Published  every  month.  Volume  XXVII,  Number  3.  Publication  office,  45  West  Forty-fifth  Street,  New  York  City.  Subscription  price,  $6.00  a 
:ar;  two  years,  $10.00;  three  years,  $12.00;  single  copies,  50  cents;  foreign  subscriptions,  $1.00  additional  for  postage;  Canadian  .subscription,  $0.50  additional.  Entered  as  second- 
ass  matter  March  5,  1919,  at  the  post  office  in  New  York  City,  under  the  act  of  March  3,  1879.  Copyrighted,  1927,  by  Arts  &  Decoration  Publishing  Co.,  Inc.  Registered  U.  S.  Patent  Office. 
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'AS    REFRESHING   AS    A  PARIS    FROCK".  .  Says  a  smart  weekly,  of  tlie  LaSalle 


Ike  -LaOalle  was  born  to  the 

Cadillac    purple witk    250,000 

L^adillacs  as  ancestors with  the 

latest    90-degree,    V-type,    eight- 


cylinder  engine  under  its  hood — 
with  never  a  doubt  as  to  its  conse- 
quent performance.  And  its  price 
makes  a  lesser  car  an  extravagance. 


FOR  A  SMALL  DOWN  PAYMENT--  ivitk  tie  appraisal 

value  of  your  used  car  acceptable  as  cask  *•-->  you  may  possess  a 
La  Oa//e  on  the  liberal  term  payment  plan  of  trie  ixeneral  JYLotors 
Acceptance  (corporation  —  the  famous  (x .  M. .  A.   C  .  plan. 

From  $2495  to  $2685,  f.  o.  o.  Detroit 


,CLa  Salle 

CADILLAC  MOTOR  CAR  COMPANY 

DETROIT,  MICHIGAN  OSHAWA,  CANADA 

Division  of  General  Motors  Corporation 


MANUFACTURED    COMPLETELY    BY     THE    CADILLAC     '      MOTOR    CAR   COMPANY   WITHIN   ITS    OWN   PLANTS 


ARTS  &  DECORATION 

111 
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136 -lUeWed  52nd  &. 
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MANUFACTURERS 

OF 

FURNITURE 


IMPORTERS 

OF 
ANTIQUES 


WHOLESALE  ONLY 


in iiiPKT 


Jll.\,  1937 
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Isabey  Poudrc  comes  in  the 

following  nuances: 

Naturelle,  Rachel  and  Blanche. 


presents 


leu  De  Chine 

i^ouare  and  £Lau  ae  1  oiletze 


Only  recently  created  for  the  aristocracy  of 
France  ....  and  still  more  recently  of= 
fered  to  the  American  Oentlewoman  .... 
Isabey's  new  oaeur  Bleu  de  Chine  has  cap« 
tivated  the  naut  nionae  of  two  continents. 
Now  ...  at  the  insistence  of  these  devotees 
of  Bleu  de  Chine  .  .  .  Isabey  presents  Jrouare 
and  Eau  ae  Toilette  in  this  oaeur. 
Each  is  of  that  surpassing  exquisiteness  .  .  . 
so   characteristic   of   every   Isabey   creation. 

Isabey  Poudre  and  Eau  de  Toilette  may 

he   obtained    at   the   smartest 

stores  everywhere. 


BOTTLED,  SEALED  AND  PACKAGED  IN  FRANCE 


PARK  &  TILFORD,  NEW  YORK,   Importers 
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ARTS  &  DECORATION 


A  Tile  Roof  Is  More  Than  Just  a  Shelter 


Today  a  roof  must  do  something  more 
than  merely  ward  off  weather.  It  must 
impart  color  and  character  to  the 
home.  Often  the  largest  unbroken  ex- 
panse of  a  house,  the  roof  can  make 
or  mar  its  beauty. 

A  roof  of  Imperial  Roofing  Tiles  adds 
more  beauty  and  distinction  to  a  home 
than  any  other  architectural  feature. 
And  at  the  same  time  affords  perpetual 
protection  from  fire  and  the  elements. 


Our  interesting  color  brochure,  "The 
Roof,"  illustrates  residences  roofed 
with  many  varieties  of  Imperial  Roof- 
ing Tiles.  Reading  it  may  give  you 
helpful  ideas  for  that  home  you  plan  to 
build.  Sent  for  25c  in  coin 
or  stamps  to  cover  post- 
age and  handling.  Address 
Ludowici- Celadon  Com- 
pany, Dept.  C-7,  104  S. 
Michigan  Ave.,  Chicago. 


Chicago,  104  S.  Michigan  Ave. 


LUDOWICI-CELADON  COMPANY 

l0iP€(itrai/) 

Roofing  Tiles  ?f* 


Hew  Tor\,  565  Fifth  Ave. 


JULY,  \9X1 
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T^ew  Tor\  Life  Insurance  Company 

Building,  to  be  erected  where  Madison 

Square  Garden  stood 

Cass  Gilbert,  Architect 


Another  Triumph  for  Indiana  Limestone 


The  Nation's  Building  Stone 


REPLACING  Madison  Square  Garden,  a  land- 
l.  mark  famous  in  New  York  City  for  fifty  years, 
will  be  this  magnificent  new  home  of  the  New 
York  Life  Insurance  Company,  one  of  the  great' 
est  architectural  undertakings  of  modern  times. 
This  structure  will  occupy  the  entire  block 
bounded  by  Madison  and  Fourth  Avenues,  27th 
and  26th  Streets.  The  building  will  be  33  stories 
high,  will  rise  610  feet,  will  contain  925,000  square 
feet  of  floor  space,  and,  according  to  published 
reports,  will  cost  from  $15,000,000  to  $20,000,000. 

The  choice  of  Variegated  Indiana  Limestone  for 


the  entire  exterior  of  this  great  building  affirms 
again  the  verdict  of  the  building  world  that  for 
permanence  and  beauty  no  building  material  equals 
''The  Nations  Building  Stone." 

The  Indiana  Limestone  Company,  a  consolida- 
tion of  the  24  companies  embracing  the  oldest  and 
largest  quarry  properties  in  the  Indiana  Lime- 
stone district,  is  financially  strong  and  well  organ- 
ized and  was  able  to  guarantee  the  New  York  Life 
Insurance  Company  a  service  in  connection  with 
the  delivery  of  the  stone  for  this  building  that  will 
permit  the  extremely  rapid  construction  desired. 


Qeneral  Offices:  BEDFORD,  INDIANA 


Executive  Offices:  TRIBUNE  TOWER,  CHICAGO 
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hen  tAe  summer  sun 
a  lows  too  intensely,  tAe 
delicately  soft  COT  i 
Talcum  spreads  a  fresA 
and sootAina  coolness  over 
sensitive  skins.  ^icAly 
perfumed —  in  alt  tAe 
supreme  CCTT^dodeurs 
—  it  surrounds  the  6odu 
wit  A  a  lovely  fragrance. 
G^t  is  a  deliaAt  - 
luxury  of  tAe  toilette 


PARIS  -  CHYPRE  -  LOR1GAN 
EMERAUDE  -  EAU  DE  COTY 
STYX  -  JASMIN  DE  CORSE 
o  LA  ROSE  JACQUEMINOT -o 


a 


CO" 


INC 


714  Cfifth  Avenue,  cjYew(2/orA. 

CANADA  — 55  Mc1'll  College  Ave  .  Montreal 


THE        SUPREME        TOILETTE         POWDER       OF      LINGERING        PERFUME 


ji  i).  /"-•: 
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Grouping  of  French  Furniture  in  the  studio  of  Jacques  Bodart,  Inc. 


Adapting  Period  Designs 

To  Your  Personal  Taste 


Although  the  basis  of  modern  decora- 
A  tion  is  period  style,  nevertheless  attrac- 
tive effects  may  be  achieved  by  using  furni- 
ture of  different  periods  but  of  harmonious 
designs.  Such  treatment  frequently  results 
in  a  less  formal,  more  homelike  atmosphere. 

Delightfully  "French"  in  decorative 
treatment,  the  ensemble  effect  of  this  in- 
terior is  greatly  enhanced  by  the  graceful 
arrangement  of  the  Louis  XV  desk,  Louis 
XVI  side  chair  and  the  distinctive  armchair. 


Reproductions  by  Jacques  Bodart,  Inc. 
faithfully  portray  to  the  minutest  detail  the 
period  design  together  with  the  utmost  in 
workmanship.  We  will  be  pleased  to  show 
our  reproductions  and  antiques  to  visitors 
who  present  the  card  of  their  Decorator  or 
Furniture  Dealer. 

An  illustrated  booklet  showing  many 
attractive  reproductions  will  be  sent  wpon 
request. 


/O  J  '    RUBY  S.  CHAPMAN,  Pres't 

*^S    '-Antiques  &  Reproductions 


383  MADISON  AVENUE 


NEW  YORK 


PARIS 
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A.H.NOTMAN  &  COMPANY  Inc. 

ONE  PARK  AVENUE 


MANUFACTURERS    &  IMPORTERS 

Distinctive  Furniture 


NOTMAN   Furniture   has   distinction   and   individuality   attained 
only  by  the  finest  master  designers  and  creators 

You  are  cordially  invited  to  inspect  our  Galleries 


Dining  Room 
Bedroom 
Living  Room 


Novelties  and  Accessories 


Lamps 

AND 

Shades 
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SUSHIS 


l^eRoosevelt 


The  ROOSEVELT 

New  York  City 

The  BENJAMIN  FRANKLIN 

Philadelphia 

The  OLYMPIC 

Seattle.  Wash. 

The  BANCROFT 

Worcester.  Mass. 

The  ROBERT  TREAT 

Newark.  N.  J. 

The  ALEXANDER  HAMILTON 

Paterson.  N.  J. 

The  STACY-TRENT 

Trenton.  N.  J. 

The  PENN-HARRIS 

Harrisburg.  Pa. 

The  TEN  EYCK 

Albany.  N.  Y. 

The  UTICA 

Utica.  N.  Y. 

The  ONONDAGA 

Syracuse.  N.  Y. 

The  ROCHESTER 

Rochester,  N.  Y. 

The  SENECA 

Rochester.  N.  Y. 

The  NIAGARA 

Niagara  Falls.  N.  Y. 

The  LAWRENCE 

Erie.  Pa. 

The  PORTAGE 

Akron,  Ohio 

The  DURANT 

Flint.  Michigan 

The  PRESIDENT 

Kansas  City.  Mo. 

IN  CANADA 

The  MOUNT  ROYAL 

Montreal 

KING  EDWARD  HOTEL 

Toronto 

ROYAL  CONNAUGHT 

Hamilton 

The  CLIFTON 

Niagara  Falls 

The  PRINCE  EDWARD 

Windsor 

The  ADMIRAL  BEATTY 

St.  John.  N.  a 

*VJ?-3JB 
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UNITED 

in  America's 

Greatest  Hotel  System 

these  twenty- four  fine  hotels 

specialize  in  service  for  the  touring 

motorist.   Ample  garage  facilities, 

travel  bureaus  and  courier  service. 

Write  for  road  maps 
and  touring  information 


OJieMount  Royal 


UNITED 
HOTELS 

COMPANY 

OF  AMERICA 

Executive  Offices 
25  West  45th  St.,  N.  Y. 

Affiliated  AMERICAN   HOTELS  CORP. 
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Affiliated  Abroad:  Important  Hotels  of  TJ.  N.  I.  T.  1. 
Hotel  System  and  Other  Select  Hotels;  and,  in  the  Orient, 
with  the  Japan  Hotel  Association,  Tokio,  Japan.  United 
Travel  and  Hotel  Bureau:  European  Headquarters — Paris, 
6  Rue  Caumartin;  London,  7  St.  James's  Street,  S.  W.  I. 
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ARTS  &  DECORATION 


An  Interesting  Corner  in  One  of  the  Dozens  of  Showrooms  at  the  F.  J.  Newcomb  Mfg.  Co, 

pearly   100   Tears 
of    Decorative    Qo-operation 

of  established  skill  with  a  background  of 
nearly  an  entire  century  in  enhancing 
the    beauty    of    American    interiors 
through  co-operation  with  informed 
architects,  decorators 
and  dealers. 


Creators  of   distinctive  mirrors,   lamps 
and  objets  d'art — producers  of  exact 
replicas  of  classical  pieces  from  the  art 
museums  of  the  world — collectors  of 
rare  antiques  —  import- 
ers of  delightful   dec- 
orative novelties  from 
the    art    centers    of 
Europe. 
Such  is  the  history 
of  the   house  of 
Newcomb  — 
artists,  de- 
signers and 
craftsmen 

Newco;nb 


Our    showrooms    are    ac- 
cepted as  the  most  unique 
of  their  type  in  the  city 
of  New  York,   and  %ve 
take  this  opportunity  to 
bid    you    welcome    at 
any    time    you   wish 
to    extend    tts     the 
courtesy    of    a 
visit. 


No.  1J4-S' 
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Reproduction    Spanish    Side    Light; 

19"  high;  Corrientes  Glass;  finished 

in  antique  gilt. 

<3.$MweombMfq,Go. 

MAKERS    OF    DISTINCTIVE    MIP,KOP^S 
ANTIQUES    ^H    c^~>  cJr>  OBJETS    D'  AM" 

42-50VJest  13*  Street,  <JVew  Tork. 

SstablishecL  1831 
O       L       E       S       A       L       E  O 
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J^evjcomb  Mirrors,  Lamps  and  Decorative  Pieces 
can  be  purchased  through  your  dealer  or  decorator. 


JULY,  IM7 
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panelling  bp  <©rsemgo 

4  TRUE  rendition  of  the  luxurious  livable  dignity  of 
English  rooms  animates  this  interior.  Against  the 
mellow  tones  of  the  panelling,  copied  from  the  original 
in  the  South  Kensington  Museum,  the  Queen  Anne 
Lacquered  Cabinet  and  Wing  Chair  achieve  colourful 
contrast.  The  Georgian  Desk  is  a  slightly  small  replica  of 
that  of  the  Duke  of  Wellington.  Our  exhibits  are  always 
open  for  your  inspection. 
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•     DECORATIONS  /DISTINCTION 


DANTE  V 
LELAND 

ANTIQUE 
FURNITURE 

Objets  d'Art 

Old  Fabrics 

]}  roiujht  Iron 

56  East  55rd  St.,  New  York 

llorcnce  Paris 
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PRINT   BARGAINS 

High-Grade  Colored  Prints 

(Usually  $2.   $3  and  $5) 
Owing  to  low  value  of  French  money,  $1 

Old  English  Stage  Coaches — colored  (4  x  5%). 
Set   at  i  prints $1.50 

Famous  French  ISth  Century  Boudoir  Prints 
by  Fragcnard.  Boucher,  etc.  For  framing 
(12  x   17).    (Usually  S3.00  up) 51.00 

Same,  small  size,  for  shades,  trays.  Set  of  4, 
b,   or  more,   oval  or   square SI.0U 

Colored  Prints — Ships  of  Columbus,  Mayflower 
— Hudson's  Half  Moon — Old  Ironsides,  etc. 
—  (3%  x  5).     Set  of  six $1.50 

Foxhunt  Prints  for  Lamp  shades — (3%x6). 
Set   of    10 $l.0U 

Colonial  Prints — Pilgrims — Landing  at  James- 
town— Charter  Oak — Quakers  going  to  Meet- 
ing— quaint  views  "Old  New  York" —  18 
beautifully  colored  Colonial  Prints  (3%  x  5). 
Set    of    six $1.50 

Famous  Visher  Map  of  New  England.  Decora- 
tive— boats,  dolphins,  animals.  Early  Dutch- 
English   settlements.      (20   x   24) $2.50 

Famous  Visher  Map  of  North  America  (20 
x  24) — boats,  cartouche,  animals $2.00 

Beautiful  Old  American  Maps  for  Baskets  and 
Lamp  shades   (5x7)   set  of  6 $2.00 

Map  of  England  (20x24).  Decorative — car- 
touche,   dolphins,    boats $2.00 

Blauw's  Masterpiece — North  and  South  Amer- 
ica with  ID  marginal  prints.     (20  x  24).  S3. 00 

Visher 's — Whole  World — 2  hemispheres — Zodiac 
— marginal    prints.      (20x24) $3.50 

Medieval  Illuminated  Manuscript  and  Song  Sheets 
— Cathedrals,  Castles.    Set  of  9  prints. ...$2.00 

Gndey  Style  Costume  Prints.  Pompadour  and 
Marie  Antoinette  Court  Costumes  (4%x6%) 
Set  of  6 $1.50 

Special  Offer — ?7.00  selection  for 
$5.15.  Add  15c  per  order  for 
postage,    etc.    C.    O.    D.    accepted 

CHAGNON  &  CO. 

304  Sixth  Avenue  New  York 


N    original     Louis    XVI     inlaid     commode 

T@HutcvjP& 

101  Park  Avenue  at  40th  St.   Suite  610 
and  220  East  51st  Street— New  York 


From  the  Smart  Shops 

Under  the  Direction  of  ELIZABETH  LOUNSBERRY 


IN  equipping  the  house  with 
decorative  features  that  will 
serve  the  double  purpose  of 
beauty  and  utility,  be  it  in  the 
country  or  the 
city  home,  old 
English  silver 
lends  distinction 
to  a  dining  room, 
unfailing  in  its 
charm,  such  as  is 
to  be  seen  in 
James  Robinson's 
collection  of  un- 
usual pieces. 
Among  these,  a 
notable  group  of 
forty-one  church 
"tazzi"  or  "pa- 
ten", ranging 
from  4"  to  12" 
in  diameter,  of 
the  William  and 
Mary,  Queen 
Anne  and  George 
I  periods,  used  at 
Communion  with 
the  chalice,  are 
notable.  All  bear 
the  coat-of-arms 
of  their  donors 
and  some  the  loz- 
enge shaped  crest 
only  allowed  to 
women,  in  England.  An  unusually 
interesting  "paten"  from  the  King- 


Painted  Chinese  panel  of  fine  bamboo 
ivith  green  ground,  late  XVIIIth  cen- 
tury. Size  50"  x  85".  Suitable  as  porch 
or  sun  room  shade.  Courtesy  of 
Isabella  Barclay 


George  Third-eleven  inch  candlesticks, 
set  of  four,  by  William  and  Robert 
Peaston,  1768.  George  III  coffee  pot 
by  Thomas  Rum  fries,  1767.  Courtesy 
of  James  Robinson 

ston  Castle 
chapel,  near  Dub- 
lin, is  dated  1790. 
Other  rare 
pieces  include  a 
bowl  with  flat 
chasing  after  Ho- 
garth by  D'Olier 
of  Dublin,  1741; 
a  rarely  beautiful 
George  II  cake 
basket  by  Ed- 
ward Wakelin 
(1754)  of  alacey 
design,  hand 
pierced,  and  still 
another  basket  by 
Frederick  Kend- 
ler,  showing  but- 
terflies and  shells 
as  the  motifs  of 
the  border.  A  pair 
of  plain  6"  candle- 
sticks with  bead- 
ing, by  Paul 
Lamerie,  of  1739, 
representing  h  i  s 
earlier  work  and 
a  covered  hot 
water  jug  by  Rob- 
ert Guerney  and  Cook  are  like- 
wise remarkable  for  their  beauty. 


Marble  fountain  with  life  sized  figure  holding  shell  as   bird  bath,  on  the 
Connecticut  estate   of  Mr.  Oliver  Gould   Jennings.  Courtesy   of  Pompeian 

Garden  Furniture  Co. 


22  East  48th  Street 
New    York    City 

Decorators  of 
Town  and  Country  Homes 

Summer  Furniture 

Iron  Tables  Iron  Chairs 

Tile  Tables  Beach  Chairs 

Garden  Tea  Sets    Water  Proof  Pillows 


Virginia  S.  Wolfb 
Florence  C.  Plumer 


Vanderbilt  3016 


The  child's 
own  screen 


HERE  is  a  fairyland  of  soap-bubbles 
and  capricious  elves  to  delight  the 
fanciful  imaginings  of  the  child  ...  in 
a  screen  designed  for  the  child's  own 
room.  A  special  process  of  antiquing 
makes  it  indestructible  and  appropri- 
ately sturdy.  In  woodland  shades  of 
green  and  ruddy  brown. 

May  we  send  you  one?  Your  money 
will  be  refunded  immediately  if  it  does 
not  fulfill  your  expectations.  Price  $60. 
Others  from  $60  up.  Write  to  us  or  to  any 
Thibaut  decorator  for  further  details. 

Richard  E.  Thibaut,  Inc. 

Decorative  Wallpapers 
24  West  40th  Street  New  York 


ITALIAN 
ANTIQUES 

Furniture 

Brocades 

Wrought  Iron 

Art  Objects 

GlNO  CORSANI 

620  Lexington  Ave. 

(near  53rd  Street),  New  York 


Refer  to  this  page  when  shopping 


Jl  M,  1927 


Page  15 


Louis  XIV 
Antique  Go.y  Inc. 

El"R(  H'I'.AX  and  Chinese Tapes- 
tries, Velvets,  Brocades  and 
Curtains.  Gros  and  Petit  Point  for 
Chairs  and  Sofas.  Carvings,  Largest 
Collection  of  Antique  Jewels  in  the 
World.  \\c  repair  jewels  and  make 
them  to  order.  All  things  in  the 
Establishment  are  for  rent.  Jewels, 
Pictures,    Shawls,     Costumes,    etc. 

We  buy  and  exchange. 

9  East  jj  Street^  New  York 

near  Fifth  Avenue 
Phone  Plaza  2183 


Young  Colonial  Beau 

Reminiscent  of  days  gone  by 
is  this  young  man,  and  his 
companion  "Colonial  Belle" 
is   equally   interesting. 

Silhouettes  are  printed  in 
black  on  cream  background. 
Frame  5464,  black  with  gilt 
lip,  measures  2  x  2Yi"  oval 
opening,  4  x  AYl"  outside 
measure.  Price  of  each  one 
-$3.75  complete. 

Illustrated  list  of  silhouette 
heads  on  request. 

FOSTER  BROTHERS 

ARLINGTON,  MASS.,  and 
4  PARK  SQUARE,   BOSTON 


<Dfo  prints 


Assortment  M.  Old 
Flower  prints,  ex- 
quisitely colored, 
approximately  6  x 
4.  Three  for  $2. 

Assortment      N. 

Smaller     prints     of 
same   style   about    3 
I  2.  Four  for  $2. 
Assortment  L.  Same 
rle     but     larger, 
approximately    10    x 
7%.  Three  for 
Assortment  0.  Heraldic  designs.  Coats  of  Arms, 
crests.    Genuine   old    prints    beautifully   colored. 
Size  2U   x  l'i-  Twelve  for  $2. 
I  have  many  other  styles  and  sizes  of  prints. — 
I'OptlqoM,    Birds,    Maps.    Old    American 
Portraits.   All  described  in  my  circular.   Shall  I 
send  you  one  ? 

FRANCIS  JOYCE 
1<W  Myrtle  Avenue  Brooklyn,  N.  Y. 


FLO 


N  T-I  N  E 


0951 


NS9I3 
Drapery  Rods  and  Curtain  Holdbacks 

OUR  hand  wrought  rods  and  holdbacks  are 
created  by  skilled  craftsmen.  All  our  fix- 
tures are  of  unusually  fine  quality  and  are  mod- 
erately priced.  No.  913 — Vt,"  round  rod,  length 
up  to  48  inches,  $45.  No.  0951  and  No.  0952 
delicately  cut  silhouettes,  7  inches  high,  $20 
a    pair. 

Write  for  complete  catalogue 

THE  FLORENTINE  CRAFTSMEN 

Masters   of   the   Metal   Arts 

Office  &   Display  Rooms 

45  East  22nd  Street,  New  York  City 

Workshops.  330  East  23rd  Street 


0952 


A  veritable  museum  of 
carved  Importations  at  Lightolier! 

IN  Belgium,  L.  Vander  Voort  devotes  its  old -world 
skill  exclusively  to  supplying  us  with  carved  pieces. 
As  a  result,  we  are  able  to  show  decorators  one  of  the 
most  important  collections  in  America.  There  is  a  vast 
assortment  of  rare  importations  here  in  many  period 
styles.  And  each  piece— whether  tiny  or  massive,  simple 
or  rich,  combines  beauty  with  sturdy  construction. 
Decorators  and  their  clients  will  find  a  visit  here  of 
particular  interest. 

WHOLESALE  ONLY 

Jfyghtolier 

IMPORTATION  DIVISION 

569  BROADWAY,  NEW  YORK 


No.  70231 


CARVALHO  BROS. 
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762  Madison  Ave. 
New  York 


Fine  Fittings  for 
Fine  Homes 


Candelabra 

Curtain 
Tie  Backs 

Garden 
Furniture 

Reproductions 


No.  450 

J.  A.  LEHMAN  Inc. 

162  East  53rd  Street 
New  York 


Announcement 

At  this  time  of  the 
year  I  maintain  a 
special  cleaning  and 
repairing  service  for 
rugs  and  tapestries. 
My  rates  are  moder- 
ate and  conscientious 
care  and  attention  is 
assured  the  pieces 
you  value. 

Specialist  In 

ANTIQUE 
ORIENTAL  RUGS 

EXPERTISING 

APPRAISALS 

ANTIQUE  FABRICS 

AUBUSSON  RUGS 

TAPESTRIES 

K.  M.  JAMGOTCHIAN 

581  Fifth  Avenue 

New  York 

Near  47th  Street       Established  1887 


YES,  we  are  a  bit  out  of  the  beaten 
path.  BUT  once  you  come  here  we 
shall  meet  you  more  than  half  way 
in    all    your    wishes. 

RUTH  JOHNSON 

Finished  and  Unfinished  Furniture 

Nursery  Decoration,  Planning,  Furnishing 

234    East   35th    St.,    New   York    City 

Tel.  Lexington  -<o66 


■    I(> 


ARTS  &  DECORATION 
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DECORATIONS  /DISTINCTION 


Art 


'•    Mtl'l    \     V[    KM  T|    |;|, 

PoiumIm  atou,   Lead.  Terra  Cotta,   Uubla 

luuilraleti  (  atatoi/ue  Sunt  lor  l(h- 

THE  BRKINS  STUDIOS 

1  '  x"  '  ,l"    in     It    8  'Hi    Si  .    N,.w   York 


Beautiful  Illuminated 

FOUNTAINS 

For  Home 
Conservatory  or  Garden 

\  touch  of  Life,  Beai  i  \  and 
Ch  vism  i*  added  i<>  ;m\  room 
or  Gordon   bj    our    Vttsactivb 

El  l<  IKK.      I'Ol   NTAINS. 


11  ondtrfuUs  soothing  andrefnshing 

III  ill,'  IHTIfS 

^J"  O  water  connections  or 
pipings  necessary.  Some 
models  ere  made  with  auto- 
mntw.Ulv  changing  rainbow 
colored  light  effects.  They  are 
surely  worth  seeing.  Estimates 
for  special  indoor  and  outdoor 
fountains  gladly  given.  Our 
Fountains   are    patented. 

Price  575.  up.      Semi  for  Free  Catalog  2. 

DISPLA1    FOUNTAIN  MFC.  CO.,  Inc. 
is:  i  1ST  33D  ST.  v  y.  city 

tS68 


One   of  many 
treasures  pur- 

i-  /)  cl  S  <•  (/        />  \ 

I. mini     11  and 
while  in   Italy 


IV  you.   too,   appreciate  n  well-appointed 
home,    «iiii    :i    harmonious    atmosphere, 

\    furnish,', i   and    in    Kood   taste, 
then  you  ibould  flail   the  stiulio  of 

LAURA  WAND 

Consult  in  ji  Decorator 
11  EAST  48  STREET  NEW  YORK  CITY 

^rOTJ  »iu  iin,i  hoi  assistance  most  yalu- 
abla  in  decorating  and  furnlshlni 
home    no    matter    how    small   the   problem 
may  be.  No  cb  aultatloa. 

Trl.phonc  Wind.  7  1^7 


Several  fine  pieces  of  Waterford 
glass  arc  also  shown. 

In  the  importations  of  Isabella 
Barclay  is  to  be  round  a  collection 

Of  early   wallpapers  that    is  excep- 

tional  in  rarity  and  size.  Among 
these  is  a  panel  of  XVIIth  century 
soit  toned  Chinese  paper  mounted 
«»n  canvas,  attributed  to  the  Ming 
dynasty  and  in  remarkable  condi- 
tion and  a  series  of  six,  also 
Chinese,    showing    figure   subjects 


Rare  English  plum  wood  bureau  hook- 
case.  27"    v  :>'<>'■   high.  Original  con- 
dition. Courtesy  of  Philip  Suval 

depicted    in    brilliant    colors.    Still 
another  paper,  Louis  XVI,  with  a 

French  blue  ground  and  mytho- 
logical motifs  in  grisaille  vies  with 
a  group  of  four  Louis  XVI 
painted  canvas  panels  hav- 
ing  characteristic  center 
mot  it's  and  bowk  not  s  against 
a    ("hart reuse    background. 

Screens,  also,  form  an  im- 
portant part  of  the  collec- 
tion— one  of  painted  canvas 
suggesting  Teniers  in  treat- 
ment, and  others  in  which 
old  French  wallpapers  have 
been  effectively  applied. 
Aubusson  rugs,  too,  are  to 
be  had  in  unusual  sizes  and 
early  English  and  French 
furniture  of  unique  interest 
that  includes  an  old  oak 
bacon  cupboard  containing 
the  original  hooks  and  a  wal- 
nut "poudreuse  d'homme," 
especially  designed  for  a 
man.  A  Louis  XV  bergere 
done  in  blue  brocaded  Re- 
gence  silk  is  quite  the  gem  of  the 
collection. 

For  the  ornamentation  of  the 
garden,  the  lawn  and  the  terrace 
of  a  country  house,  the  Pompeian 
Garden  Furniture  Co.,  has  de- 
signed a  comprehensive  assortment 
of  decorative  features  and  equip- 
ment that  will  add  to  the  beauty  of 


such  surroundings.  These  include 
fountains,  of  any  desired  size  and 
of  special  design,  bird  baths,  sun 
dials,  window  boxes,  benches,  jars 
and  decorative  classical  figures  that 
may  be  obtained  in  marble,  stone 
or  in  imitation  stone,  somewhat 
less  costly.  Gazing  globes,  too, 
such  as  were  seen  in  old  time  gar- 
dens, Bacchante  heads  and  Pans 
that  contribute  interest  as  termin- 
als for  the  garden  path  and  glazed 
terra  cotta  oil  jars  so  desirable  for 
the  terrace  and  open  porch.  In  fact, 
an  unlimited  selection  of  garden 
features  of  enduring  qualities. 

In  the  choice  of  the  many  in- 
cidentals   that    go    to    make    the 
country  house  more  lovely,  Philip 
Suval  has  much  to  tempt  the  eye 
as  well  as  unusually  fine  old  pieces 
"I  English  furniture,  ranging  from 
the  Tudor  period  to  the  Georgian. 
Old  clocks  are  also  included  with 
the   rarest   of    English   china   and 
Chinese  porcelains.  Etchings, draw- 
ings   and    sporting    prints    which 
have  always  formed  an  important 
part  of  this  business  are  shown  as 
are   the    modern    Chelsea    figures, 
and  bronzes  in  distinctive  subjects^ 
samplers,  embroidered  pictures  and 
old  glass. 

In  the  new  shop  of  James  Slater 
Mcllugh  an  innovation  is  found  in 
the  most  alluring  accessories  made 
of  old  lace.  Runners  of  Point  de 
Venise  and  ovals  for  pillows,  coffee 
tables,  and  bedspread  medallions 
of  Malines  lace,  resembling  Venise 
so  closely,  with  the  most  exquisite 
bedspreads  of  embroidered  batiste 
and  organdie  trimmed  with  fine 
pleated  nifties  are  irresistible  in 
their  appealing  daintiness  as  are  the 


Gothic  willow  side  chair,  antique  maple  finish 

and  painted  sidetcall  or  sofa  end  table  in  green 

with  orange  handings.  Courtesy  of  James  Slater 

McHugh 

boudoir  lamps,  shades  and  cush- 
ions. Quilted  silk  coverlets  and  fine 
towelings  of  shell  pink,  butter  yel- 
low, blue-green  and  mauve  to 
correspond  with  the  bed  linen  and 
with  the  bath  towels  that  are 
bordered  to  match  are  equally  at- 
tractive. 

In  chintz  upholstered  furniture, 


THE 
RETA  DOWIE  STUDIOS 

Individual  Interiors 

1523  Locust  St. 
Philadelphia,  Pa. 


Kentia  Plant  and  pot,  with  1 5 
removable  leaves,  48  inches 
high,  complete  $4.00. 

Basket  pot  cover  as  illustrat' 
ed  above  $1.50  each  extra. 
->>■  <-<- 

Decorative  Artificial  Flowers, 

Plants,  Trees,  Vines,  etc., 

illustrated  in  colors 

in  our 

Spring  Catalogue 
No.  15 

Mailed  Free  on  Requ< 

FRANK  NETSCHERT,  Inc. 

61  Barclay  St.,  New  York,  N.  Y. 


Metal   Cornices 


Ormolu.  Silver  and 
Antique  Finish 
Also  in  Color 
Rosettes  in  Metal 
and  G.? 

Price  List  aiu: 

Hicks  Gallery,  Inc. 

18  Fayette  Street 

Boston,  Mass. 

H.  L.  Judd  Co..  AY.  \ tents 


Refer  to  this  page  when  shopping 
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The  standard 
by  which  all 
other  makes 
arc  measured 
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St.,  James's  Palace 


^ 


New  York 's  stately  Municipal 
Building  {below)  presented 
many  construction  problems  un- 
known when  St.  James  Palace, 
London,  -was  built  in  the  16th 
century.  Among  them,  non- 
staining  mortar  was  required 
for  pointing  and  setting  its  stone 
exterior.  Atlas  White  met  the 
need.  McKim,  Mead  &  White 
were  the  architects;  Thompson- 
StarrettCo.,  Contractors. 


OLD-WORLD  palaces  seldom  lack  elbow-room.  In  contrast,  Atlas  White,  for  instance,  was  used  exclusively  in  setting  the 
the  executive  offices  of  many  great  American  cities  and  walls,  pillars  and  cornices  of  New  York's  municipal  office  build- 
business  organizations  must  achieve  dignity,  interest,  and  maxi-  ing,  the  largest  and  most  noted  structure  of  its  kind.  Bv  com- 
mum  floor  space  on  restricted  sites.  parison,  London's  venerable  old  Palace  of  St.  James,  for  cen- 
To  avoid  monotonv  yet  satisfy  structural  requirements,  archi-  turies  the  court  of  England's  Kings,  seems  a  modest  structure  to 
tects  turn  to  beauty  of  materials,  charm  of  detail,  variety  in  shelter  so  much  PomP  and  Power- 

color  and  texture  to  relieve  or  emphasize  sheer  lines  and  masses.  The  most  responsive  and  versatlle  of  modern  building  materials, 

In  concrete  made  with  Atlas  Portland  Cement  they  find  a  medium  Atlas  and  Atlas  White  bring  beauty  in  form,  color  and  textures 

adapted  to  both  practical  and  decorative  uses.  To  the  recog-  into  line  with  modern  economic  values. 


nized  strength  and  economy  of  Atlas  grav,  Atlas  White  now  adds 
a  broad  range  of  new  beauty  in  form,  color  and  surface  textures. 

But  Atlas  White  does  more  than  make  concrete  a  complete  archi- 
tectural  material.  Wherever  a  pure  white,  non-     WHte  ujj  for  information  about 
staining  mortar  is  indispensable  for  laying  up     Lumnitej  the  cement  which  gives 
walls  and  sectional  columns  of  fine  building      28-day  strength  in  24  hours  —  * 


The  Atlas  plan  of  distribution  is  worked  out  to  bring  Atlas  to  consumers  in  the 
most  economical  manner — through  the  building  material  dealer,  the  sole  distrib- 
utor between  Atlas  plants  and  users.    He  adds  economy  in  distribution,  acts  as 
purchasing  agent  for  your  community  s  needs  in  his  chosen 
field,  and  deserves  your  recognition  and  support. 

Write  to  The  Atlas  Portland  Cement  Company,  2,5  Broadway, 


Stones,  Atlas  White  supplies  the  perfect  binder.      product  of  our  affiliated  company       New  York,  for  information  on  any  type  of  concrete  work. 


PORTLAND 

CEMENTS 


JTWain  Offices-  JTVezv  York  ••  St.  lout's 

NEW  YORK     ST.LOUIS     CHICAGO     BIRMINGHAM     KANSAS  CITY     PHILADELPHIA     BOSTON      DES  MOINES  •  OMAHA      BUFFALO      JACKSONVILLE,  FLA. 
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UNFINISHED 
/  i  yi        FURNITURE 

'tots 


SMART 
r — y1  I 

ARTISTIC 

■ 

HOMES 


■ 


TOWN"  house  or  country  home,  cottage  or 
mansion  .  .  .  whatever  or  wherever  your 
home,  with  unfinished  furniture  you  cm 
achieve  smart  distinction,  true  individual- 
ity. You  may  apply  the  finish  and  decora- 
tion or  we  will  do  It  to  your  order. 
Closed  on  Saturday  during  July  and  August 

QTfjc  Campbell  ^fjops 

of  New  York,  Inc. 
216  East  41st  Street  Phone  Van.  7226 

>  Grand  Central  Terminal 


\  Bim>  B*TH  NESTI  ED  AMONG  THE 
■  LOWERS  COMPLETES  THE  SmEET 
INTIMtO     Ol     THE    HOME    GARDEN 


Direct  to  the  buyer 

Pompeian  Stone  Products 

BY  THE  COMBINATION  OF  CRUSHED  STONE. 
PORTLAND  CEMENT  AND  OTHER  INGREDIENTS 
HAVE  AN  ARTISTIC  FINISH,  ARE  WATER  AND 
FROST  PROOF.  POSSESS  ALL  THE  GRACE,  DIG- 
NITY AND  ENDURING  QUALITIES  OF  THE  COST- 
LIER FURNITURE  CARVED  FROM  SOLID  MARBLE 
OR  STONE  OR  OF  POTTERY.  BUT  COST  CON- 
SIDERABLY LESS  FOUNTAINS.  BIRDBATHS.  JARS, 
VASES.  FLOWER -BOXES.  STATUARY.  BENCHES, 
LIONS.  GAZING  GLOBES,  SUNDIALS,  MEMORIALS. 
ETC.  ARE  AMONG  OUR  CHARMING  DESIGNS. 


I  \l '/:/>    I  III  HI  K    HII  I     HI     SI  \  I 

la  i  /  //'/   in i\   SI  (U/'.s 


STVDIOS  t%  POMPEIAN- 

GAlxDEN  -FVRNITVPX-COMPAN  Y 

448  WEST38TH  STREET  NEW  YORK 


K.  R.  GERRY 

Specialist  in 
planning  the  home 
to  reflect  your 
own  personality 

Correspondence 

and   interviews 

invited 

8  WEST  47th  STREET 

New  York  City 

Opposite  Brentano's 


L.  GUIDOTTI 

Successor  to  John  Guidotti 


SPANISH  AND  ITALIAN  ANTIQUE  FURNITURE, 
WROUGHT  IRON,  BROCADES,  ETC. 


Purchases  from  weekly  shipments  may  be  made 

through  your  decorator  or  dealer  at  lowest  prices. 


413  West  16th  Street 


New  York,  N.  Y. 


843  So.  San  Julian  Street,  Los  Anxeles.  Cal. 


Telephone — Plaza  7645 

HOME  DECORATIONS 

Everything  Quaint  and  Old  for  the 
Town  or  Country  House 

Several  old  Pine  Rooms 


Slip  Covers 

Lamps  and  Shades 

Screens 

Desks,  Tables,  Chairs 


Chintzes  and  Linens 
Porch  Furniture 
Old  Wall  Papers 
Pewter  and  Glass 


Draped  Dressing  Tables    Upholstered  Furniture 
Samples  and  Estimates  Submitted 


WESTPORT  ANTIQUE  SHOP 

Incorporated 

33  East  53rd  Street 

New  York  City 


Centurp  ©lb  Jf  abrtc  ©ecorattons 


r 


Cigarette  Box — XVII  Century  Red  Spanish  Velvet.  4\"  x  7"  X  3t"  high.  $37-50 

Frame — Hand  Carved  Walnut  inlaid  with  XVII  Century  Red  Velvet.   Inside 
size  /oj  x  ij\.  $75 

Stationery  Box — XVII  Century  Green    Damask,   antique  galloon  and  repro- 
duction of  XVII  Century  coal  of  arms.  5"  x  io\"  x  7  J"  high.  $45 

DECORATIVE  and  useful  articles  for  the  home,  made 
of    genuine    Century    Old    Italian,    Spanish,    French 
and  Persian  Velvets,  Embroideries,  Brocades  and  Damasks. 


Picture  Frames 

Humidors 

Trays 


RTS 


753  Madison  Avenue 

AT   SIXTY-FIFTH  STREET 

New  York 


Trash  Baskets 
Pillows 
Boxes 


O'Hana  &  deCordova 


INCORPORATED 


IMPORTERS     OF 

SPANISH 

ANTIQUES 

FABRICS  VELVETS 


11  Water  Street,  near  South  Ferry 


WHITEHALL      1320 


#95.  Portal  Walnut  9  feet  high.  80  inches  wide — 
center  door  71  x  40.  Iron  nails  and  knocker  original 


Italian  anb  &>pamfl$  Antiques 


C*0 

Arrival  of 
large 

shipments  of 
stone  and 
marble  garden 
ornaments 
from  Italy. 


<geo.  M.  Jfunfe 

S62  Hcxington  9be. 

near  65tb  Street 

J?eto  gorfe 


INTERIORS 


BUCHWALTER,  Inc. 

747  Madison  Avenue 
?iew  Tor\  City 


Exceptionally  Large  Stock  of 


a  wing  chair  shows  a  pinked  edge 
one  inch  green  glazed  chintz  pleat- 
ing trimming  all  the  seams  and  an- 
other, a  harlequin  chintz  cover  in 
which  the  colorings  are  true  to  the 
traditions  of  the  costume.  The 
usual  attractive  lines  of  willow  fur- 
niture, some  upholstered  in  leather, 
are  to  be  had  with  small  iron  coffee 
and  smoking  tables. 

At  the  Leonardo  Company  a 
table  that  is  equally  desirable  for 
the  living  room,  library  or  dining 
room  is  provided  by  a  double  slid- 
ing top  with  a  base  that  conforms 
to  the  shape  of  a  console  or  of  along 
stretcher  table,  obtainable  in  any 
accepted  period.  The  complete  fur- 
nishing of  the  dining  room  is  also 
carried  out  in  adaptations  of  the 
English,  Spanish,  French  or  Ital- 
ian types  in  carefully  executed  sets 
such  as  one  that  includes  a  table 
with  an  inlaid  thuya  wood  sunburst 
centre  and  inlaid  border  of  satin- 
wood  and  walnut ;  a  console  buffet, 
to  correspond  with  self-toned 
marble  top  and  side  chairs  and 
armchairs  done  in  rose  colored 
French  brocade  with  Aubusson 
medallions.  A  commode,  further 
denoting  the  use  of  thuya  wood 


Antique 
Furniture, 
Wrought 

Irons, 

Marbles, 

Textiles,  etc. 

Suitable  for 

Italian  or 

Spanish 

Homes 


i  of   j4  Terracotta  Bas-Relief  Tiles  of  the 
16th  Century 

LUIGI  G.  PACCIARELLA 


764  Madison  Avenue 

NEW  YORK  CITY 

Via   Del  Fossl   7.   Florence 


motifs 


Part  of  "Four  Quarters  of  the  Globe"  (1780-90)  toile 
de  Jouy  shown  in  American  wing  of  Metropolitan 

Museum.  Courtesy  of  Elinor  Merrell 
inlays  has  been  designed  to  cor- 
respond with  each  type. 

In  bedroom  furniture,  an  un- 
usual adaptation  of  a  swan  motif 
for  the  footboard  and  a  shell  treat- 
ment for  the  headboard  of  the  bed 
carried  out  in  gilded  rosewood  adds 
charm  to  a  green  painted  Louis 
XVI  set.  Upholstered  furniture  for 
all  uses  also  represents  the  superior 
workmanship  that  characterizes 
the  production  throughout  of  these 
manufacturers. 

Those  who  are  interested  in 
early  drapery  fabrics  will  find  a 
rare  assortment  of  old  chintz  and 
toile  de  Jouy  in  those  assembled 
by  Elinor  Merrell,  for  aside  from 
museum  exhibits  it  is  extraordi- 
nary to  find  in  one  collection  so 
many  pieces  of  such  real  merit. 
Indian   veils  are  also  to  be  had, 


Walnut  cabinet  for  dining  room  with 
thuya  wood  inlay  and  shelves  covered 
in  antique  red  velvet.  Courtesy  of  the 

Leonardo  Co. 
from  which  the  early  English  and 
French  chintzes  derived  their 
and  the  characteristic 
blending  of  soft  colors 
peculiar  to  the  Indo- 
Chinese  weaves,  like- 
wise crewel  embroider- 
ies of  exceptional  fine- 
ness. 

French,    Swiss    and 
German     dyed     resist 
pattern    in    deep    blue 
and  white,  earlier  than 
the  red  and  white  toiles 
are  to  be   found  here 
together  with  many  ex- 
amples of  toiles,  such 
as  that  illustrated,  de- 
signed   by    the    cele- 
brated   Jean    Baptiste 
Huet.  Directoire  motifs 
in  soft  sepia  tones,  pur- 
ple   and    red,    of    the 
1795-1810     period, 
claim  interest  with  the 
pictorial  subjects  of  an 
earlier  date,   many  of 
which  served  as  bed  hangings  and 
are    still    in    excellent    condition. 
Religious,  historical  and  imagina- 
tive themes  are  seen  in  the  mellow 
tones  that  these  beautifully  woven 
cottons  assume  with  the  passage  of 
time  and  there  are  several  rarely 
beautiful  painted  XVIIIth  century 
canvas  wall  panels.  These  reflect 
the  soft  greens  and  blues  character- 
istic  of   Watteau   in   garden   and 
terrace   settings,   and   are   in   ex- 
cellent condition. 

It  is  interesting  to  note  in  the 
Nantes  cottons,  that  a  large  tree 
with  heavy  foliage  is  typical  of  the 
pattern  and  the  figures  appearing 
in  the  design  and  somewhat  bolder 
than  those  in  toile  de  Jouy.  In 
quilted  bedspreads  and  crewel 
embroideries  there  are  several  ex- 
amples of  extraordinary  fineness. 


Bostwick  &  Treman 

INC. 


Interior 
Decorations 


694 

Madison  Avenue 

New  York  City 


THE  "OLD  COLONY1  — 
AN  APPEALING  LAMP 


Simple  in  design  yet  dis- 
tinctively decorative,  and 
reminiscent     of     e  a  r  1  y 
American    days,    is    this 
new      table       lamp — The 
"Old         Colony."         The 
wrought  iron  staff  is  in  a  rust  finish. 
Candle    cups    of   pewter   with    tubes 
of  the  brown  drip  type.    Parchment 
shades,    laced   with    leather   thongs. 
Height,  20  inches. 
The   genuine   pewter   egg   cup,    pic- 
tured here,   is  one  of  our  reproduc- 
tions of   Old   English  pewter  ware. 

Procurable    from    the    better    shops 
or   direct   from 

The  Treasure  Chest 

Asheville,  N.  C. 
originators  of 

AUNT  NANCY 
HAND  HOOKED  RUGS 


Keep  This  Copy 

You  will  find  it  well  worth  while  to  keep 
every  issue  of  ARTS  &  DECORATION.  A 
file  of  them  will  constitute  an  invaluable 
reference  book  for  consultation  not  only  when 
planning  the  building  or  decorating  of  a  home 
but  whenever  you  contemplate  the  purchase 
of  those  articles  of  furnishing  and  decorating 
which  arc  to  be  found  onlv  in  the  exclusive 
shops.  The  text  and  advertising  oo'iimns  of 
ARTS  .V:  DECORATION  are  a  dependable. 
time  and  trouble  saving  guide.  For  the  pur- 
pose  we  can   supply  you  with   a 


Beautiful  Binder 

Tt  holds  twelve  eopits  and  in  such  manna 
that  any  one  can  be  opened  flat,  or  taken  oot 
and  removed  with  ease.  It  is  specially  made 
tor  this  magazine  and  is  of  fine  enough  cj 1 1 :i  1  - 
itv  to  be  kept  constantly  on  your  library 
table. 

With  a  year's  subscription $7.00 

With    a   6   months'    subscription 5.50 

Binder    alone 4.00 

ARTS  &  DECORATION 

45  West  45th  Street,   New  York,  N.  Y. 


Refer  to  this  page  when  shopping 
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>on  voyage  dox 
frpm/HEBRYmake/ 
.parting  a  Axeet/orrow 


O^ 


piM$ 


The  Waldorf-Astoria  300  Park  Avenue 

Fifth  Avenue   and  58th  Street 

Paris— G  Hue  de  Castigllone 


Largest  and  Most  Exclusive  Showing 

Accordion  Pleated 
LAMP  SHADES 

instinctive  and  original  dcslcns  made  from 
exceptional!]!  odd  enanseahlr  taffeta  silk, 
drapery  materials.  Imported  Ilatlk  paper.  sikii 
^■MMmiPimMIIIMMk  Toll* 

de  .lnuv.  Alto  com- 
plete -t mk  nf  Crewe] 
Embroidered  Slud<s. 

Applique     Panh- 
ni  e  11  I       Shades. 

Mica    Rhadei    for 
B  p  a  n  i  ■  li    and 

period  effects. 


Send 

for 

Folder 


We    Do 

SPECIAL  OKDEB 
WORE 

made  from  y.uir 
OWN  MATERIAL 


WholesaU  Only 
F.  EHRENREICII  &  SON 
17  E.24th  St..    New  York 


SHIRTS 

To  Measure  Only 


Featuring 
The  collar  attached  style 
now  so   much  in  vogue 


B.  H.  WRAGGE,  Inc. 

43  west  46th  ST. 

NEW  YORK 


?:g^* 


"***e>:? 


No.  4792— China  Goat  Box 

RENA  ROSENTHAL 

520  Madison  Avenue 

(near  SJrd  Street) 


New  York 


C<2pti. 


jt*9! 


S 


TAILLEUR  and    T>    A  n  C 
Envelope  D  fVVl  kJ 

In  exclusive  designs  and  exqui' 
site  colorings — made  in  tapes- 
tries   and    brocades — to   order. 

7Vs8  to  ol/2  inch 

frames    #8.00    to 

#15.00. 

Samples  of  materials. 

satin   linings,  sent  on 

request. 

Bags  will  he  sen' 
postpaid  on  re- 
ceipt of  check  and 
money  refunded  If 
bag  is  returned  in 
good  order,  within 
three  days. 
Lovely  Bridge  Prizes 

MRS.   FRANKLIN  McKEY 


Westbourne  Rd. 


Newton  Center,  Mass. 


homestead  ^ires 

COALFIRE    AND    WOODFIRES 

True  open  fire  charm 
and  radiant  heat  with 

7^p  Smo\e — l\p  Ashes 
K[o  Effort 

Natural  or  manufactured  gas 
is  the  fuel  used  to  create  the 
perfect  illusion. 

Catalogue  shows  16  other  models 
A  S  K    FOR    I  T 


Homestead  Heater  Co. 


SELVAGE  STREET  6?  FABYAN  PLACE 
NEWARK,   NEW  JERSEY 


DliTinCTIVE^tUTfU  ciosus 


"\X7"E    make    a    specialty     of    the 


Also    in    the    planning    and    furnish- 
building,   arranging  and  deco-         ing  of  Nurseries,   Playrooms,   Bath- 
rating  of  closets,  both  old  and  new.         rooms,   and   Dressing   Rooms. 
Kitchens  completely  furnished.  Bassinettes — new  or  remodeled 
Hangers,  Hatstands  and  Slipper  Trees  made  to 
.   match.  Traveling  Bags,  Dress  and  Hat  Covers. 
Shelf  trimming  by  the  yard 


We  CLO/ET  (Shop. 


171  tv  Georgfe  ~Herz.ogf 

Telephone   0S6S    Rhinelander  780  Madison  Avenue,  New  York 


•^y 


Y\5  tA»f  40TR.H  I      I   NEW  "YORK   ClTV 

lelephont  Murray  Hilt  1435 

pshle^  and  Garden  Supplies 


Galloway  hotter y 

for   Garden  and 
Pttorafjvr-  Use. 

Mish  I^ddocfe}Wir«; 

French  Woven  vfcod. 

GAROEhr'TiQUttes 

fclv.es,  Gnomes  Grotesques. 

WtAfHERVANt$5 


^  1?0B1NS0N 
TLAGSTONeS. 

Gar^n  "Furniture 
^"•jfe'&flfcs  woodj 

"Ruafic  Hithory. 

^ATcrrfJooFs. 

Old  "En&lisw 
"floxwooo 


We  cx-tend  uou  a  cordial 

Xnvi-feilon  4o  visiT  our  new  Snow 

Joorns  tf- 15  Utf  4(Hn.  $&&, i«iWrc 

Hie  above  items  are  on  tJispUy* 

"^^ — 

WE    MAKE   A   SPECIALTY   OF    DESIGNING 
AND    FURNISHING    ROOF   GARDENS 


CORRESPONDENCE    FROM    INTERIOR    DECORATORS 
AND    ARCHITECTS    INVITED 


umimmimniumiiuiiiiumiii 


Refer  to  this  page  when  shopping 
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PAINTED 
FURNITURE 

finished  to  order  to 
complement  any  color 
motif. 

Admission  to  view  examples 
of  types  and  color  schemes 
may  be  obtained  through  your 
decorator  or  furniture  dealer. 


N 
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RHERRMANNfURNITURECa 

^Manufacturers  of  (food  Uumiture  since  1867 

Factory  and  Showrooms 
527  West  341-*  Street -New  York  City 

London. England  3 -29 Dod  Street 


~7- 


ft  Airu AK 


An  Early  American  Wood  Mantel 
at  the  studios  of 


A  notable  example  of  the  many  rare  early  American 
mantels  in  marble  and  wood  we  have  on  display.  Also 
period  mantels  in  French,  Italian,  Spanish  and  Georgian. 

Early  lighting  fixtures,  wrought  iron  window  grilles, 
doors,  stair  rails,  marble  fonts,  and  numerous  other 
rare  antiques. 

Special  cooperative  service  rendered  architects  and  decorators. 

WALTER  G.  EARL 

235  E.  42nd  St.  (bet.  2nd  and  3rd  Aves.)  New  York 
Rare  and  Unusual  Heirlooms  of  the  Past 


PERIOD  FURNITURE 

in  the 

Italian  Manner 


Reproduction 

of  Italian 

Secretary 

of   Venetian 

Type 


1  S.  CAVALLO  1 

HIGH-GRADE    UPHOLSTERED    FURNITURE 
ANTIQUES   AND  REPRODUCTIONS 

200  East  48th  Street,  New  York  City 

iiiuiiiiiiiiiiniiiiiiiii i i in i in mm iiimm miimmiiiiiimiim iiiiimmiiiiiimiimiii mi Mini mmiimiiiimnmmnniiiiiii^imn'niniinnmiiiKmmmiiiiiiiniimmii 


The  announcements  on  this  page  are  all  from  wholesale  houses  that  sell  to  the  trade  only.  The  articles  advertised  cannot  be  purchased  by  our  readers  direct  from 
them,  but  they  will  he  pleased  to  show  you  their  stock  if  you  will  obtain  an  introduction  from  your  decorator  or  dealer.  Or  you  may  write  to  the  advertisers  mention- 
ing this  magazine,  and  they  itill  send  you  the  name  of  a  local  decorator  or  dealer   who  will  co-operate  ivith  you  in  promptly  securing  any  articles  advertised  here. 


AND  FOR  THE  BEDROOM 


It's  always  an  inspiration  when  the  decora- 
tor says  "And  for  the  bedroom,  we'll  use 
Cheney  Taffetas." 

For  with  taffeta  one  may  achieve  the 
most  charming  effects  imaginable.  Draperies 
— bedspreads — cushions   ....  Here  is  a 
material   dainty   as   the  daintiest  boudoir, 
with  a  lovely  scintillating,  iridescent  qual- 
ity,   a    shimmering    changeableness    under 
light.    Indeed   there   is   scarcely  a  decora- 
tive  scheme,    modern    or   period, 
into    which   Taffetas   cannot  be 
fitted.  Dozens  of  the  most  enchant- 
ing colors  to  choose  from — both 
in  plain  tones  and  duotone. 
Cheney  Brothers  were  the  first  in 
this    country    to    make    pure   dye 
drapery  Taffetas  which  do  not  crack.  Your 
decorator  knows  them  and  has  used  them. 


CHENEY 
SILKS 

CHENEY 

WEAVES 


CHENEY  BROTHERS  •  NEW  YORK 
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A  Few  Pieces, 

Properly 

Chosen 

Asun  parlor  or  porch  with 
xY  ordinary  reed  furniture 
may  he  drab  and  lifeless. 
But  a  sun  parlor  or  porch 
with  Mastercraft  Reed  or 
Stickreed  Furniture  must  be 
a  joy  to  the  eye  and  a  com- 
fort to  the  body.  The  differ- 
ence is  a  few  pieces,  properly 
chosen.  Mastercraft  insures 
the  proper  choice. 

Tour  Interior  Decorator  or  Furniture 

Dealer  will  be  happy  to  tell  you 

more  about  Mastercraft  Reed 

Furniture 

Mastercraft    Reed    Corporation 

One  Park  Avenue,  New  York 

T0l**u™<,.  S  Caledonia  0137-38 
Telephones  |  Ashland  82I6 


WITCH  IN  DECORATIVE  PABRICS  CAN  BE  OBTAINED 
FROM  YOUR  DECORATOR  OR  DECORATING 
BUREAU   OF  YOUR    DEPARTMENT     STORE- 
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Oriental     Rugs 

^Antique  and  ^Modern 
Fine   Chinese   Rugs 
Wide  Seamless  Plain 

Carpets 
Spanish  &  European 

Hand-tufted  Rugs 
Aubusson&Savonnerie 

Rugs 

Antique     Hooked 

Rugs 

Kent-  Costikyan 

FOUNDED  1886 

485  Fifth  Ave.  -  Second  Floor 

NEW      YORK 

(Opposite  Public  Library) 


Booklet  "K"  with  helpful  suggestions  on  Rugs 
in  Decoration  sent  on  requeil  if  accompanied 
by    your    decorator's    or    dealer's    name. 
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PHILADELPHIA 

Engagement  Kings 

A  Photographs  upon  Request 

Polished  Girdle  Diamonds 

are  most  favored 


Jewels,  Watches,  Cloc\s, 

Silver,  China,  Glass, 

Leather  and  ?ipvelties 

of  Superlative 

Quality 

appropriate     for     Important 

Gifts   illustrated  and 

priced  in  the 

GIFT  SUGGESTION,  BOOK 

mailed  upon  request 

Wedding  Invitations 

samples  mailed 

Bailey  Text  and  Colonial  Script 

the  now  fashionable  styles 

of  Engraving 


Size  ■  -2"  wide  x  37K"  high  x  27"  deep  overall 

ONE  of  the  finest 
examples  of  Sher- 
aton. Note  especially 
the  carved  turned  legs 
with  arm  posts  to 
match,  the  carving  on 
the  back  out  of  the  sol- 
id wood,  and  the  arms 
coming  from  the  back 
to  the  posts  molded. 
Every  part  is  hand- 
wrought. 

DUNCAN  &  DUNCAN,  Inc. 

1830  Spruce  Street 
Philadelphia,  Pa. 


See  our  Exhibit  at 

THE    KAPOCK    HOUSE    EXHIBITION 

Philadelphia 


Fritz  &  La  Rue,  inc. 

IMPORTERS 

An 

Extraordinary 

Collection 

of 

Antique 

Oriental 

Rugs 


We  invite  your  inspection  of 
the  best  collection  of  Antique 
Persian  Rugs  in  this  Country. 
We  offer  them  for  Sale  at  very 
reasonable  prices.  Our  Persian 
Manager,  who  has  lived  in  Per- 
sia for  the  last  thirty  years  and 
whose  Agents  are  continually 
traveling  through  Persia  search- 
ing for  Antiques,  informs  us 
that  Rugs  of  the  above  char- 
acter are  virtually  extinct. 


1615  Chestnut  Street 
Philadelphia 


T 


he  three  generations 
of  Hughes  &  Muller 
success  have  been  built  upon 
solid  foundations — the  finest 
of  materials,  the  best  of  work- 
manship and  exclusive  style 
— united  by  the  Hughes  & 
Muller  service.  It  is  possible 
for  us,  therefore,  to  assure 
our  patrons  that  they  will  be 
better  dressed  than  the  ma- 
jority. 

Hughes  &  Muller 

Established  in  1848  at  338  High  Street 
1527  Walnut  Street  Philadelphia 


i 


2138  LOCUST  STREET 
Philadelphia^ 

INTERIOR 
DECORATIONS 


k  DINING  ROOM  in  the 
%yX.  French  Provencale  manner 
at  the  home  of  Mrs.  Theodore  C. 
Schaeffer,  Haverford,  Pa.  The  walls 
are  of  green,"  with  gilt  mouldings, 
and  the  drapery  is  of  gold  damask. 


Refer  to  this  page  when  shopping 
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English  Morning  Room  in  the  KAPOCK  HOUSE  by  Woodvilk  &  Co.,  Philadelphia. 


THE  SECOND  SUCCESSFUL  YEAR 

of  the  KAPOCK  HOUSE,  2011  Walnut  Street,  Philadelphia,  far  surpasses  that  of 
last  year,  in  its  beautiful  decoration  and  home  furnishings. 

The  KAPOCK  HOUSE  which  is  located  in  the  ultra  fashionable  part  of  Philadelphia, 
right  off  Rittenhouse  Square,  was  constructed  to  show  the  many  uses  of  unfadable 
KAPOCK  fabrics  for  sunny  windows — furniture  coverings — lamp  shades — shower1 
baths — bedspreads,  etc. 

Six  floors  have  been  given  over  to  unusual  furniture — rugs — lamps — art  objects,  etc., 
gathered  from  all  parts  of  the  world  and  correctly  placed  by  a  dozen  well  known  deco- 
rators. Fifty  leading  manufacturers  and  dealers  have  contributed  to  this  unique  exhibit. 

Here  are  displayed  many  novel  suggestions  for  gifts. 

Do  not  miss  seeing  this  museum  of  art — nothing  like  it  in  the  world.  A  walk  thru 
the  KAPOCK  HOUSE  and  you'll  know  more  about  interior  furnishings  than  you 
could  ever  learn  from  books  or  sketches. 

Under  the  Supervision  of 


A.  THEO.  ABBOTT  &  CO. 

SOLE  MAKERS  OF  GUARANTEED  SUNPROOF 


Decorative    FatortCvS' 

"Endorsed  as  unfadable  by  the  many  who  know" 

NEW  YORK  PHILADELPHIA 

Dcpt.  V.   Sent!  10c  for  your  copy  of  "Kapock  Sketch  Book''''  in  Colors 


THE  KAPOCK  HOUSE 

at  2011  Walnut  Street,  Phila- 
delphia, is  furnished  and  dec- 
orated throughout  by  leading 
decorators.  It  is  a  splendid 
example  of  the  many  effective 
uses  of  KAPOCK  fabrics. 
Open  every  week  day  free  to 
the  public,  9  a.m.  until  5  p.m. 
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Engagement  Rings 

.1  Photographs  upon  Request 

Polished  Girdle  Diamonds 
are  most  favored 


Jewels,  Watches,  Cloc\s, 

Silver,  China,  Glass, 

Leather  and  T^pvelties 

of  Superlative 

Quality 

appropriate    for    Important 

Gifts  illustrated  and 

priced  in  the 

GIFT  SUGGESTION,  BOOK 

mailed  upon  request 

Wedding  Invitations 

samples  mailed 

Bailey  Text  and  Colonial  Script 

the  now  fashionable  styles 
of  Engraving 


ONE  of  the  finest 
examples  of  Sher- 
aton.  Note  especially 
the  carved  turned  legs 
with  arm  posts  to 
match,  the  carving  on 
the  back  out  of  the  sol' 
id  wood,  and  the  arms 
coming  from  the  back 
to  the  posts  molded. 
Every  part  is  hand- 
wrought. 

DUNCAN  &  DUNCAN,  Inc. 

1830  Spruce  Street 
Philadelphia,  Pa. 


See  our  Exhibit  at 

THE    KAPOCK    HOUSE    EXHIBITION 

Philadelphia 


We  invite  your  inspection  of 
the  best  collection  of  Antique 
Persian  Rugs  in  this  Country. 
We  offer  them  for  Sale  at  very 
reasonable  prices.  Our  Persian 
Manager,  who  has  lived  in  Per- 
sia for  the  last  thirty  years  and 
whose  Agents  are  continually 
traveling  through  Persia  search- 
ing for  Antiques,  informs  us 
that  Rugs  of  the  above  char- 
acter are  virtually  extinct. 


1615  Chestnut  Street 
Philadelphia 


The  three  generations 
of  Hughes  &  Muller 
success  have  been  built  upon 
solid  foundations — the  finest 
of  materials,  the  best  of  work- 
manship and  exclusive  style 
— united  by  the  Hughes  & 
Muller  service.  It  is  possible 
for  us,  therefore,  to  assure 
our  patrons  that  they  will  be 
better  dressed  than  the  ma- 
jority. 

Hughes  &  Muller 

Established  in  1848  at  338  High  Street 
1527  Watnut  Street  Philadelphia 


ft 


21138  LOCUST  STREET 
Philadelphia^-. 

INTERIOR 
DECORATIONS 


A  DINING  ROOM  in  the 
%yX.  French  Provencalc  manner 
at  the  home  of  Mrs.  Theodore  C. 
Schaeffer.Haverford,  Pa.  The  walls 
are  of  green,"  with  gilt  mouldings, 
and  the  drapery  is  of  gold  damask. 


Refer  to  this  page  when  shopping 
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English  Morning  Room  in  the  KAPOCK  HOUSE  by  Woodville  &  Co.,  Philadelphia. 


THE  SECOND  SUCCESSFUL  YEAR 

of  the  KAPOCK  HOUSE,  2011  Walnut  Street,  Philadelphia,  far  surpasses  that  of 
last  year,  in  its  beautiful  decoration  and  home  furnishings. 

The  KAPOCK  HOUSE  which  is  located  in  the  ultra  fashionable  part  of  Philadelphia, 
right  off  Rittenhouse  Square,  was  constructed  to  show  the  many  uses  of  unfadable 
KAPOCK  fabrics  for  sunny  windows — furniture  coverings — lamp  shades — shower* 
baths — bedspreads,  etc. 

Six  floors  have  been  given  over  to  unusual  furniture — rugs — lamps — art  objects,  etc., 
gathered  from  all  parts  of  the  world  and  correctly  placed  by  a  dozen  well  known  deco- 
rators. Fifty  leading  manufacturers  and  dealers  have  contributed  to  this  unique  exhibit. 

Here  are  displayed  many  novel  suggestions  for  gifts. 

Do  not  miss  seeing  this  museum  of  art — nothing  like  it  in  the  world.  A  walk  thru 
the  KAPOCK  HOUSE  and  you'll  know  more  about  interior  furnishings  than  you 
could  ever  learn  from  books  or  sketches. 

Under  the  Supervision  of 


A.  THEO.  ABBOTT  &  CO 

SOLE  MAKERS  OF  GUARANTEED  SUNPROOF 


Decoifative    .Fatufics* 

"Endorsed  as  unfadable  by  the  many  who  know" 

NEW  YORK  PHILADELPHIA 

Dept.  V.    Senfl  10c  for  your  copy  of  "Kapock  Sketch  Book"  in  Colors 


THE  KAPOCK  HOUSE 

at  2011  Walnut  Street,  Phila- 
delphia, is  furnished  and  dec- 
orated throughout  by  leading 
decorators.  It  is  a  splendid 
example  of  the  many  effective 
uses  of  KAPOCK  fabrics. 
Open  every  week  day  free  to 
the  public,  9  a.m.  until  5  p.m. 
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Would  YOU 

appreciate... 

A  TEA 
. . .  especially 

blended  for 


QUEEN  VICTORIA? 


THE  taste  for  fine  tea  is  like  the  taste  for 
fine  etchings,  hand-wrought  silver  or 
real  lace.  Only  a  connoisseur  can  distin- 
guish the  finest;  only  a  cultivated  taste 
can  appreciate  it. 

Persons  belonging  to  that  class  which 
prefers  oak-framed  chromos  probably  also 
prefer  — actually  -prefer—  rank  teas  of  in- 
ferior quality — ii  any. 

There  is,  however,  for  cultivated  palates 
sensitive  to  delicacies  of  flavour  and  bou- 
quet, an  exquisite  tea  of  superlative  quality. 

Especially  blended  by  RIDGWAYS  in 
1886  for  the  private  delectation  of  Queen 
Victoria  of  Great  Britain,  this  superfine  tea 
has  been  named,  in  her  honor,  "HerMaje s- 
ty  's  Blend  1 '  and  is  now  available  for  persons 


with  an  appreciation  of  its  rare  savour. 

RIDGWAYS,  established  in  England 
since  1836,  and  now  enjoying  the  largest 
sale  of  high  grade  tea  in  the  world,  blend 
every  kind  of  tea  grown — teas  from  cloud- 
capped  mountain  gardens  of  India,  Ceylon, 
Formosa,  Java,  Japan,  China  and  includ- 
ing the  famous  Russian  "Caravan"  tea. 
RIDGWAYS  are  known  everywhere  as 
the  world's  most  expert  tea-blenders. 

Her  Majesty's  Blend  is  a  unique  blend  of 
a  variety  of  the  rarest  oriental  teas  that 
will  appeal  only  to  the  taste  of  real  tea 
connoisseurs.  It  has  the  delicate  bouquet 
of  starry  white  tea  flowers,  yet  it  makes  a 
beverage  rich,  full-bodied,  and  deeply  re- 
freshing. ,-rMEI 


RIDGWAYS  AMERICAN  OFFICE 
60  Warren  St.,  New  York 

Most  dealers  will  gladly  supply  you  with  "Her  Majesty's 
Blend."  If  your  particular  dealer  cannot,  fill  in  the  cou- 
pon— return  it  to  us  with  $1.50,  and  we  will  send  you  a 
full  pound  tin  of  this  royally  blended  delicacy. 

NAME 

ADDRESS %$%> 

DEALER  .... 


ADDRESS. 
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c/  e  Host  sayeth 

"They  were  fine  old  days  when 
every  inn-keeper  personally  served 
his  guests  and  saw  to  their  comfort. 
And  yet,  insofar  as  is  practicable  un- 
der modern  conditions,  I  try  to  keep 
up  this  traditional  hospitality,  with 
a  real  personal  interest  in  the  wel- 
fare and  comfort  of  those  who  tarry 
for  a  while  under  this  roof.  That  is 
the  Majestic  custom." 


T3he  Majestic  Hotel 

Offers  to  the  discriminating  New  Yorker  the  utmost  in  a  Metropolitan  hotel 


An  Unsurpassed  Location 

Apart  from  the  city's  noise  and  con- 
gestion, the  Majestic  is  yet  within 
easy  distance  of  shopping  and  thea- 
tre centers.  Its  windows  look  out 
upon   Central    Park. 

A  Home-like  Place 

where  sun  and  air  have  free  access 
to  the  six  hundred  comfortable 
rooms.  An  Art  Gallery,  and  spacious 
lounge  rooms  are  delightfully  fur- 
nished and  arranged. 


Where  Mealtime  is  Eagerly 

Anticipated 

by  reason  of  appetizing  food,  ex- 
pertly prepared  and  served.  The 
Glow  Room  Restaurant  features 
notably  fine  music  for  dancing. 

Where  Service  is  Carefully  De- 
tailed 

and  is  therefore  intelligent  and  un- 
obtrusive, regarding  hospitality  not 
merely  a  duty  but  a  privilege. 


The  Hotel  Majestic  offers  unusual  facilities  and,  in  generous  measure,  all  comforts  of 

home.  Lei  us  give  you  detailed  information. 


and 

RESTAURANTS 

Two  West  72ND  Street,  New  York  City 

Entire  Bloc\  Fronting  Central  Par\ 
Telephone  Endicott  1900 


Q)uites — Furnished  or  Unfurnished 

No  more  expensive  than  suburban  apartments — 
and  what  a  difference  in  convenience  for  business, 
shopping  and  amusement!    Special  Summer  Rates 
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THE  HOTEL  MAJESTIC, 
Central  Park  West  at  72nd  St., 
New   York   City. 

Without  obligating  me,  please  send  me  floor 
plans  and  information  as  to  arrangements  for 
a  party  of  people. 


Name 


Address. 


Arts  &  Peroral  inn 


ARTS  &  DECORATION 
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NEW    YORK 
HECKSCHER  BLDG 

BOSTON 
BERKELEY   BLDG 

PHILADELPHIA 
FINANCE    BLDG 


/^"T^rom  a  collection  of  fabrics  which  embraces  the  require- 
\j  merits  of  the  decorator  to  the  very  fullest  extent,  it  is 
possible  to  exploit  only  the  significant  items.  The  brocaded 
velvet  visualized  on  the  Chippendale  sofa  above  is  significant 
because  it  typifies  a  group  of  fabrics  which  the  modern 
decorator  requires  frequently. 

It  is  classical— formal— in  design,  but  yet  unrestrained,  rich 
and  modern  in  tone,  and  of  a  weave  combining  both  utility 
and  beauty.  Such  a  fabric  is  as  distinct  an  achievement  as 
the  reproduction  of  any  classic,  and  in  a  comprehensive 
collection,  equally  essential. 

Wholesale  Exclusively 


=    m 


DECORATIVE    FABRICS    OF    DISTINCTION 
730  FIFTH  AVENUE    -    AT  57th  STREET    -    NEW  YORK 


CHICAGO 

HEYWORTH  BLDG 

LOS  ANGELES 

CHILLIS   BLOCK 

SAN  FRANCISCO 

JEWELERS  BLDG 


' 


JULY,  l":: 


Page  27 


*A.  suggestion  for  the  treatment 
of   the    cooperative    apartment. 


cWm.  93aumgarten  &&o.(7nc 


Antiques 


K 


Paris 
FRANCE 


Interior  Decorations 

715  Fifth  Avenue 
NEW  YORK 


Tapestries 


Palm  Beach 
FLORIDA 


r,  , 
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For  one  certain 
New  York  family 


The  twenty-third  floor  of  The 
Shorn  -Netherlancl  is  i  single  apart- 
ment ...  A  terrace -promenade  practically 
surrounds  it,  175  feet  long     the  owner's  "private 
estate  "  On  the  north,  the  terrace  widens  to  -40  feet. 
Dining-room  and  living-room  open  onto  this  section,  with 
eat  French  windows  . .  .  Some  spring  night,  the  owner  of  this 
apartment  will  give  a  terrace  party.  100  quests  will  dine  and  dance 
Jon  the  promenade.  Centr.il  Park,  the  Hudson,  Long  Island,  will  be  a 
twinkling  fairyland  at  the  dinner  will  be  prepared  in  the 

IShern  knehens  below,  and  served  in  Sherrv  style.  Xexr  morning,  the 
ownej  can  dash  light-heartedly  to  Europe.  Domestic  expense  ceases. 
■Sherry  c.ivv.es  on  the  burden  of  his  household.  Butlers, valets,  mauls 
all  will  he  ready  to  function  again  when  he  returns . . .  The  Sherry - 
fetherland  is  a  oi  residence-apartments  with  Sherry  service.  It 

is  more  than  a  place  to  live,  it  is  a  way  of  living.  October  occupanc) . 
Apply  to  renting  office,   Sherry-Netherland  Corp.,  Recent  7272. 

R/cc  SHGRRy    N€TH€RIAN  D 

FIFTH  AVENUE   AT  FIFTY-NINTH  STREET 
Ntw  York 


Are  You  Going  to  Build? 


We  Can  Help  You  Solve  Some 
of  the  Problems  That  Con- 
front You  in  Selecting  the 
Most  Modern  and  Efficient 
Materials  and  Equipment  for 
Your  Home  and  Garden 

/)  UILDING  a  home  is  an  undertaking  that  should  he 
approached  with  considerable  care,  so  that  when  a  decision 
is  reached  to  use  one  material  in  place  of  another  or  decid- 
ing on  a  method  of  heating,  flooring  or  roofing,  etc..  von  o\o 
SO  with  a  complete  familiarity  with  the  wide  variety  of  mate- 
rials suitable  for  the  same  purpose. 

There  is  no  reason  why  anyone  about  to  build  a  home 
should  lack  familiarity  with  the  advantages  and  purposes  of 
the  various  building  materials  and  the  most  modern  and 
efficient  articles  for  home  equipment.  There  is  hardly  a  single 
operation  in  connection  with  any  phase  oi  home  building  or 
its  equipment  upon  which  you  need  to  lack  complete  detailed 
information. 

In  the  course  oi  our  every  day  work,  there  come  to  the 
attention  oi  our  Home  Building  Department  many  booklets 
oi  intenseb  valuable  and  practical  information  pertaining  to 
Home  building. 

The  booklets  we  have  in  mind  are  published  by  various 
manufacturers  and  represent  the  sum  total  of  many  years  of 
experience  and  scientific  research  into  the  subjects  they  cover. 
They  are  non-technical  in  nature  and  designed  to  serve  the 
practical  needs  of  those  about  to  build.  We  will  be  very  glad 
to  supply  you  with  these  booklets  free  of  charge.  All  that  is 
necessary  is  that  you  simply  check  the  coupon  alongside  of 
the  subject  you're  interested  in.  This  coupon  only  lists  the 
major  subjects  but  no  matter  on  what  phase  of  building  or 
equipment  you'd  like  to  have  our  help,  all  you  need  do  is  to 
indicate  it  and  we  will  cooperate  to  the  fullest  extent. 


Arts  &  Decoration,  45  West  45th  Street,  Now  York 
Gentlemen:  I  have  checked  the  subjects  I  am  interested  in  and  will  greatly 
appreciate  receiving  the  appropriate  lxx->klets  I 


Cement 

Briok 

Casement  Windows 

Water  Heaters 

Hardware 

Bathroom  Equipment 

Brass  Piping 


Garbage  Incinerators 
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insulation 
Heating  Systems 
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R^al  Scoicti 
.SHORTBREAD 


A ULD  LANG  SYNE  SHORTBREAD  comes  from  the  famous  old 
l\  Huntley  &  Palmers  bakeshops  of  Reading  and  London,  England. 
Made  from  an  old  Scotch  recipe,  it  has  the  character  and  flavor  which 
only  real  Scotch  shortbread  can  have.  Of  rare  distinction;  Auld  Lang  Syne. 
Shortbread  has  proven  immensely  popular  and  has  been  re-ordered  repeatedly. 

It  may  be  purchased  from  any  authorized  Huntley  &  Palmers  dealer, 
or  we  will  be  glad  to  mail  you  a  package,  post  prepaid,  on  receipt  of 
your  order. 


fill  in 

this 


Huntley  e  Palmers 

60  WARREN  ST.  NEW  YORK,  NY- 

Enclosed  find  one  dollar  and   twenty-five  cents  ($1.25),  for  which  please  send  me  one  package  of  Auld   Lang  Syne  Shortbread. 


Name- 


Street  &  Number- 


State. 
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Mine.  Lydia  Locke,  Landscape  Architect 


JULY,   1927 


Garden   on   the   estate   of  Mme.   Lydia   Locke,   Yorktown   Heights,   New    York 
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^/ln  Artist  a  Craftsman  and  an  Interior 
Decorator  Designed  this  Suite 


JUST  as  good"  gives  way  to  "Best" 
when  mechanical  perfection  is  aug- 
mented by  a  real  touch  of  genius  in  working 
out  the  details. 

It  is  this  ability  to  originate  that  for  years 
has  made  Ficks  Furniture  outstanding — al- 
ways a  little  ahead  of  the  procession  in  de- 
sign and  artistry. 

The  new  Ficks  creations  in  reed,  wood 
and  reed  and  fibre  clearly  demonstrate  this 
superiority. 

The  leading  furniture  shops  and  interior 
decorators  of  your  city  will  be  glad  to  show 
you  the  many  new  Ficks  creations.  They 
lend  distinction  to  any  room. 

Cincinnati       THE  FICKS  REED  COMPANY       New   York 


U  R  N  I T  U  RE 


Ficks   piece   is   your 


the  back  of  every 


guarantee  of  quality. 
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McKINNEY 

FORGED  IRON 

HARDWARE 


In  Interior  suggested  by  VALIANT,  famous  Decorator 
^-^  utilizing  the  charm  of 

MCKINNEY  FORGED  IRON  HARDWARE 


GENUINE  forged  iron  hard- 
ware by  McKinney,  in  all 
its  beauty  of  authentic  design  and 
rugged  texture  may  now  be  had 
at  surprisingly  reasonable  prices. 
Thousands  of  people  are  equip- 
ping new  houses  with  it,  and  re- 
decorating old  houses.  It  is  the 
first  time  such  perfect  examples 
of  this  wonderfully  alluring  craft 
have  ever  been  possible  for  aver- 
age pocket  books. 


Forge  Division,  McKinney  Mfg.  Co.,  Pittsburgh,  Pa. 
Please  send  me,  without  obligation,  the  items  I  have  checked:         J 


^ 


6 


]  Brochure  on 


□    5plates  showing  details     IP 
of  lanterns.  v 


a     ' — '  Forged  Iron  Hardware 

Name 

Address A  &  D  7-27 


Hundreds  of  McKinney  Forged 
Iron  pieces  are  available  for  in- 
teriors and  exteriors  of  all  types. 
The  better  Builders'  Hardware 
Merchants  display  them.  All  are 
rust-proof  and  will  last  many 
years. 

Send  for  free  Brochure  presenting 
twelve  studies  showing  applica- 
tions of  Forged  Iron  Hardware. 
Forge  Division,  McKinney  Man- 
ufacturing Company,  Pittsburgh, 
Pennsylvania.  Offices: 
Boston,  New  York, 
Baltimore,  Chicago, 
San  Francisco,  Mon- 
treal and  Toronto. 


The  facade  of  the  J.  G. 
Valiant  Building, 
Baltimore.  We  are  in- 
debted to  the  Valiant 
Company  for  the  sug- 
gested use  of  McKinney 
Forged  Iron  Hardware 
here  illustrated.  The 
Valiant  Company, 
Baltimore,  Philadel- 
phia and  Paris,  was 
founded  in  1874. 
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Manufacturers  and  Importers  of  Distinctive 
Furniture  and  Art  Objects. 


HE  supreme  character  of  Bristol  furniture 
is  reflected  in  the  commanding  position 
Bristol  occupies  in  its  field. 

Four  stately  floors  displaying  rare  productions 
—  the  boast  of  bygone  centuries — together  with 
our  own  exclusive  hand -made  reproductions, 
as  correct  as  they  are  exquisite.  The  Bristol  dis- 
play includes,  also,  garden  leads,  period  lighting 
fixtures,  panelled  rooms,  tapestries,  «nd  other 
art  objects. 

Entree  to  the  ^Bristol  (galleries  may  be 
obtained  through  decorators  and  dealers. 
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Thornley  Martin;  Landscape  Architect 


A  shaded  pool  on  the  estate  of  George  W.  Hill  at  White  Plains,  N.  Y.  The  large  trees  are  pine,  and  the  pathway,  covered  with 
pine  needles,  which  leads  to  the  steps,  cuts  through  a  border  of  blue  pines.  "Ouch,"  the  amusing  bronze  figure,  is  the  work  of 
Bonnie  MacLeary.  The  planting  about  the  pool  is  laurel  and  rhododendron,  with  tatrasundra  as  a  ground  covering  along  the 

path.  In  the  springtime  a  host  of  lilies  of  the  valley  toss  their  bells  here 
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Garden  Pools  Deep  and  Shallow 

Delicately  Tinted  Nymphae  and  Darting  Fish  Give  Color  to  the  Placid 
Mirror  which  Rejlects  the  Charm  of  the  Garden 


IT  was  a  pool  that  proved  the  undoing  of 
young  Narcissus,  but  his  white  namesakes 
have  not  for  that  reason  hesitated  to  hover 
over  those  still  mirrors  of  water  that  belong  to 
a  garden  as  rightly  as  looking  glass  to  a  lady's 
dressing  table.  For  the  beauty  of  bud  and 
branch  and  sky  is  doubled  as  it  greets  its  re- 
flection in  a  pool.  A  fountain  gives  voice  and 
sparkle  to  a  garden,  yet  there  are  gardens 
whose  mood  is  such  that  the  unruffled  serenity 
of  a  pool  better  suits  its  temperament.  Water 
in  some  form  the  garden  must  have,  to  enhance 
its  charm  and  soothe 
the  eye  of  those  who 
wander  in  it.  and  the 
pool,  nestling  modest- 
ly at  the  base  of  a 
hollow,  awaiting  dis- 
covery-, or  expanding 
until  it  becon  - 
pond  or  even  a  small 
lake,  holds  within  its 
depths  refreshing  cool- 
and  peace. 

N  thing  in  a  garden 
is  more  responsive 
than  a  pool.  It  exists 
of  itself,  but  it  takes 
haracter  almost 
entirely  from  its  sur- 
roundings. On  a  high, 
sunny  day  its  surface 
entices  and  gives  back 
the  blue  of  the  sky 
and  the  dazzle  of  the 
sun.  On  a  gray  day 
it  deepens  with  the 
passing  clouds.  On  a 
hot  day  it  extends  a 
cool  welcome.  With 
the  breeze  its  surface 
shimmers.  It  is  an 
ocean  to  the  small 
boy  sailing  his  boat 
and    a    sanctuary    to 

the  day-dreamer  who  loiters  at  its  edge.  No, 
the  garden  cannot  dispense  with  the  pool  in 
some  form. 

What  form  it  should  take  depends  upon  the 
taste  and  the  purse  of  the  individual,  as 
well  as  upon  the  nature  of  the  garden  and 
the  kind  of  fish  and  floral  life  the  pool  is  to 
support.  Deep  or  shallow?  Large  or  small? 
There  is  beauty  in  pools  of  various  kinds, 
but  the  choice  must  be  made  with  intelli- 
gent consideration  of  the  temperature  and 
soil  and  a  clear  picture  of  how  the  pool  is 
to  look  when  set  off  by  the  other  elements 
which    determine    or    modify    its    character. 

Sunny  it  must  be  if  nymphae  are  expected  to 
flourish,  of  even  temperature,  and  placid. 
Fountains  chill  the  pool,  disturb  the  lily  roots, 


By  RUTH  MacFARLAND  FIRM  — 

and  make  an  atmosphere  of  commotion.  Con- 
templation, not  activity,  should  be  the  key- 
note, with  a  background  of  dignified  sim- 
plicity. 

Two  feet  is  a  good  average  depth  for  a  water 
garden,  and  the  substratum  of  the  pool  must 
be  solid,  as  a  leak  can  be  most  disastrous.  The 
location  is  of  course  a  question  of  individual 
taste,  always  provided  that  there  is  plenty  of 
sun.  Goldfish  can  be  introduced  to  eat  the 
mosquito  larvae. 

Gravel,  rough  stone,  or  brick  may  be  used 


The  smooth  grass  of  the  latcn  comes  dotcn  to  the  very  edge  of  the  pool  in  the  garden  of  George  U" .  Hill  at 
White  Plains.  The  little  sculptured  figure  scampering   from    the   icater   is   by   Bonnie   MacLeary   and   is 
modeled  after  Mr.  Hill's   oicn   child.  Thornely,    Martin,    Landscape    Architect 

in  the  construction.  Puddled  clay  will  also 
make  a  water-tight  basin.  Where  clay  is  used, 
four  inches  will  be  found  about  the  right 
thickness  for  the  sides.  The  bottom  should 
have  a  final  covering  of  sand.  The  sides  of 
shallow  pools  with  clear  water  may  be  painted 
light  blue  or  green.  The  dark  pool  is  the  most 
successful  for  reflecting  flowers  and  foliage. 
Brick  makes  a  good  lining,  but  it  absorbs  a 
certain  amount  of  water.  Over  the  brick,  an 
inch  of  Portland  cement  may  be  laid.  A  two- 
inch  overflow  pipe  will  be  adequate  in  most 
instances,  but  four  inches  may  be  the  wiser 
choice  as  the  smaller  size  is  more  likely  to 
become  choked  by  floating  substances.  When 
cement  is  used,  it  should  be  painted,  or  the 
water  should  be  drained  off  a  few  days  after 


it  has  been  introduced  into  the  pool,  for  it  will 
become  so  caustic  after  it  has  stood  a  few  days 
that  any  animal  life  which  is  introduced  will 
very  soon  die. 

A  pool  in  Daniel  Chester  French's  garden 
is  simplicity  personified  with  its  narrow  coping 
and  its  background  of  a  single  evergreen.  Owen 
Johnson's  pool  is  a  symphony  in  greens,  a 
cement  pool  bordered  by  English  ivy  with  a 
setting  of  evergreen.  The  Macintosh  pool  is 
essentially  sylvan.  Speckled  sunshine  dances 
on   it.   Iris,   phlox   and   sweet   william   make 

notes  of  brilliant  color 
at  its  edge.  Mr. 
Charles  Mellon's  pool 
is  almost  a  pond.  A 
summer  house  built 
on  a  cement  founda- 
tion is  connected  with 
the  mainland  by  a 
rustic  bridge  or  stair- 
way. Pink  water-lilies 
abound. 

The  very  best  soil 
for  nymphae  is  the 
silt  and  slime  which 
can  be  found  along  the 
pools  like  the  one 
Miss  Robinson  Smith 
coaxed  into  being  by 
damming  up  a  brook. 
She  has  made  a  veri- 
table fairy  lake  sur- 
rounded by  almost 
tropical  vegetation. 
Mallow  abounds  near 
the  water's  edge  of 
this  delightful  pool, 
also  phlox,  veronica, 
meadow  rue.  mysotis 
and  lilies  of  all  kinds. 
Where  silt  cannot  be 
secured,  good  garden 
loam  can  be  used 
if  well  rotted  manure 
is  used  with  it.  Liquid  fertilizer  may  also 
be  substituted  when  tropical  nymphae  are 
planted.  Bone  meal  can  likewise  be  added  in 
the  proportion  of  one  quart  of  meal  to  a 
bushel  of  soil. 

A  pool  on  a  hillside  introduces  another 
problem.  The  pool  itself  may  be  level,  but 
the  line  of  the  hedge,  if  one  encloses  the  gar- 
den, will  slope.  This  will  break  the  horizontal 
expression  of  the  background  unless  graduated 
clipping  is  resorted  to. 

The  earth  in  which  the  lilies  are  to  be 
planted  may  be  placed  directly  upon  the  bot- 
tom of  the  pool,  or  cypress  boxes  three  feet 
square  and  a  foot  deep  may  be  used,  or  the 
lily  roots  may  be  planted  in  a  basket  and 
sunk  in  the  pool.  By  the  time  the  basket  has 
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Ibove     The  pool  tit  II  heatleigh,  homt  of  f/t<¥ 

Countess    tie    II   retlia.    haniii>ni:es    tcith    the 

beautiful,  rolling,  rocky  nature  of  its  setting 

rotted,  the  roots  should  be  established.  When 
cement  forms  are  used  to  hold  the  nymphae, 
the  form  should  be  raised  a  couple  of  inches 

from  the  bottom  of  the  pool. 

lu  a  natural  pond  there  will  be  no  occasion 

to  change  the  water,  as  the  gold  fish  will 
keep  the  lilies  in  good  condition  and  will 

llso  devour  the  mosquito  larvae.  A  few  tad- 
poles will  eat  any  deposit  which  may  settle 
on  the  bottom. 

When    tender   varieties   of   nymphae   are 
grown  with  the  hardy,  they  should  be  confined 
to  a  given  space,  either  a  walled-in  section  of 
the  pool,  or  a  box.  Tender  nymphae  will  oc- 
cupy  just    three   times  as   much  space  as   the 


Center — A  pool  of  more  formal  aspect  re- 
flects the  pointed  roof  of  the  Louis  XI  I  home 
of  Moses  Taylor  at  Setvport.  The  severity  is 
softened    by    the    curved    edge    of    one    end 

hardy  lilies.  For  example,  in  a  pool  twenty 
by  fifty  feet,  ten  nymphae  will  cover  the 
whole  surface  of  the  pool  while  it  would 
take  thirty  to  fill  the  same  space  if  hardy 
plants  were  used. 

Hardy  plants  will  survive  the  ordinary 

winter,  but  the  tender  specimens  should  be 

planted  each  summer.  The  best  results  in 

northern   and   eastern   states   are   achieved 

with  hardy  nymphae  whose  season  begins  in 

April  and  continues  until  frost.  If  lilies  are 

wintered  in  a  pool  where  the  water  is  drawn 

off,    dry    leaves    will    make    a    good    mulch. 

(Continued  on  page  76) 
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This  pool  in  the  tcoods  retains  the  charm  of  its  primitive  state.  Its  rustic        Pines  form  a  dark,  dense  background  for  this  made  circle  of  a  pool, 
beauts  has  not  been  impaired  bv  an\  man-made  improvements  which  lies  half-hidden  b\   the  tangle  of  bushes  surrounding  it 
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A  Lily  Pool  In  A  Sunny  Southern  Garden 


v> 


The  pool  in  the  garden  of  Lenard  B.  Keiffer  of  New  Orleans  has  lilies* — blue,  rose  and  ivhite — floating  upon  its  surface  and  scarlet  fish  darting 
beneath.  It  is  approached  by  an  inviting  flagstone  walk,  and  flagstones  border  the  edge.  Just  beyond,  the  wall  is  broken  by  a  niche,  and  here  a 
stone  bench  is  placed  under  a  brilliant  plaque  of  mediaeval  Italian  terra  cotta.  A  great  Tuscan  jar  of  generous  and  beautiful  proportions  stands 

between   wall   and   pool,   which   reflects   the  multicolored  charm  of  this  Louisiana  garden 
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Two  Artists'  Studios  in  Southern  California 

A  Stage  Designer  and  a  Landscape  Architect  Express  their  Personalities 
in  the  Original  and  Daring  Decorations  of  their  Workshops 

By  MARGARET  CRAIG 


ADRIAN",  designer  of  costumes  and  dec- 
/\  orations  for  the  theatre,  now  under 
A.  A.  contract  with  the  Cecil  De  Mille  stu- 
dio, and  Stuart  Chisholm,  landscape  archi- 
tect, are  neighbors  in  a  California  artists' 
colon}-.  A  fascinating  architectural  group  built 
around  a  central  garden  includes  houses  and 
studios  of  generous  and  informal  proportions, 
designed  obviously  with  an  eye  to  comfort  and 
enjoyment,  for  each  has  its  fireplace,  plenty 
of  windows  and  a  friendly  plan.  Imagination, 
too,  has  played  godmother  here,  for  the  dwell- 
ings rejoice  in  such  whimsical  names  as  the 
Gargoyle  House,  the  House  of  Jonah  and  the 
Whale,  the  Monkey  House  and  the  House  of 
the  Virgin  Mary.  Adrian's  studio  is  in  the 
Tower  House,  and  Mr.  Chisholm  occupies  the 
House  of  Henry  the  Fourth. 

The  Xorman  French  exterior  of  the  Tower 
House  with  its  steep  roof,  round  tower,  pic- 
turesque gargoyles,  light  plastered  walls  and 
brickwork  of  varied  design,  is  a  fitting  en- 
closure for  the  strange  but  lovely  interior  of 
Adrian's  home.  For  the  illustrator,  the  de- 
signer and  arbiter  elegantarium  of  Hollywood, 
who  makes  exotic  drawings  that  resemble  the 
work  of  ancient  Chinese  painters,  has  in  his 
studio  given  full  play  to  his  flair  for  line  and 
color.  Daring  color  combinations  have  been 
handled  with  great  restraint  and  refinement. 

A  few  steps  from  the  street  into  the  long 
studio  seem  instantly  to  take  one  to  some 
far-off  strange  land.  Opposite  the  door  and 
challenging  immediate  attention  is  a  vibrant 
lacquer  red  satin  sofa.  Above  it,  caught  up 
in  Empire  manner,  is  hung  a  magenta  Italian 
damask.  Near  at  hand,  on  either  side  of  the 
sofa,  are  two  Empire  swan  chairs,  covered  with 

An  inviting  corner  in  the  House  of  Henry  the  Fourth,  where 

a  great  caned  Italian  table  holds  books  and  plans  pertaining 

to  the  landscape  architect's  work 


yellow  satin.  On  an  occasional  table  at  the 
right  of  this  group,  is  a  carving  of  a  mediaeval 
church  dignitary  and  a  silver  lustre  vase  filled 
with  white  porcelain  flowers. 

In  one  corner  of  the  room  is  a  simple  but 
striking  fireplace.  On  its  raised  hearth  are 
two     plaster 


place,   on   the   north,   is   a   delightful   group 
arrangement  of  furniture.  The  Venetian  rococo  I 
console  is  decorated  so  that  it  shows  the  nat- 
ural wood   in   its   carving,   which  is  slightly  I 
colored  a  Venetian  green.  Adorning  this  table1 
is  a  large  hand-blown  glass  bowl  and  two 


busts,  theart 
ist's  own  con- 
ception of 
an  intellec- 
tual and  a 
sensuous type 
of  woman. 
In  the  small 
niche  above, 
in  the  face 
of  the  fire- 
place, is  a 
statue,  one 
of  the  earli- 
est Chinese 
carvings  that 
was  dug  up 
from  the 
ground  i  n 
northern 
China.  A 
candle  in  this 
niche  is  light- 
ed in  the  eve- 
ning so  that 
the  statue 
casts  an  in- 
teresting sha- 
dow. 

At  the  right 
of    the    fire- 


Above  the  ivide  entrance  arch 
of  Stuart  Chisholm's  studio  is 
set  a  relief  of  the  gallant 
French  king  for  whom  the 
House  of  Henry  the  Fourth 
is  named 

symmetrically  placed  wax 
urns  which  contain  carvings 
of  jade  flowers  and  crystal 
grapes.  Hanging  above  this 
arrangement  is  a  lacquer 
panel  by  Adrian — a  French 
c/iinoiscric  of  a  Chinese 
princess  playing  drums. 

A  tall  lacquered  chest  rests 
in  another  corner  of  the 
room.  Swung  in  front  of  this 
is  a  day  bed  covered  with 
brown  and  gold  English  linen 
and  having  the  simple  Gre- 
cian lines  of  a  Recamier 
couch. 

The  light  walls  of  the 
room    and    the    dark    hard- 


' 


in,  i"-: 

Loud  Boors  add  good  contrast.  The  front  win- 
low,  occupying  almost  the  entire  wall  space, 

Bias  been  divided  into  many  panes  of  glass 
that  have  been  colored  with  an  amber  stain 
•chat  lends  a  cathedral  glow  to  the  studio. 
Heavy  yellow  silk  draperies  are  hung  at  all 

[Jpf  the  window-. 

To  complete  the  picture  of  this  colorful 
phantasy  in  furnishing,  a  glass  star  hangs  close 

|to  the  ceiling  and  when  lighted  in  the  evening, 

«~adds  to  the  charm  of  the  foreign  atmosphere 
of  the  studio  by  its  subtle  radiation  of  pur- 
plish-blue !ii,rht. 

Stuart  Chisholm  occupies  the  Henry  the 
Fourth  studio,  a  refreshing  improvement  upon 
a  stereotyped  down-town  office.  The  wide  arch 
of  the  gracious  entrance  invites  one  to  the 
consistently  furnished  interior. 

The  lower  floor  is  entirely  devoted  to  the 
professional  studio.  The  walls,  roughly  plas- 
tered, are  whitish  in  tone.  The  wooden  ceiling 
is  crossed  by  heavy  timbers  painted  in  a  cream 
tone  and  oiled  and  rubbed  down  to  give  an 
antique  effect.  The  problem  of  giving  the  room 
a  suggestion  of  the  landscape  artist's  work  has 
been  accomplished  by  large  dark  and  light 
garden  drawings  on  the  walls,  a  draughting 
table  in  a  corner  near  the  front  window,  and  a 
huge   hand-carved    Renaissance   table,   piled 
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made  of  red 
brick,  and 
Mr.     Chis- 


has 

on 

huge 

pot 


holm 
placed 
this  a 
flower 
containing 
a  low  grow- 
ing shrub. 
Above  the 
fireplace  is 
hung  a  fine 
piece  of 
Bocquara 
embroidery 
with  red- 
d  i  s  h  pat- 
terns  of 
flowers  on 
a  gray 
ground. 

The  color 
scheme  of 
the  room  is 
charming. 
The  win- 
d  o  w  s ,  at 
both     ends 


with  rare  editions  of  books  on  architecture  and 
gardens. 

The  studio  looks  out  upon  a  rock  and  water 
garden  with  several  sycamore  trees  lending  a 
peculiarly  happy  grace  with  their  shaggy  leaves 
and  large  and  grayish  broken-lined  branches. 
The  fireplace  in  the  corner  has  been  built  with 
some  interesting  Gothic  curves.  The  hearth  is 


Distant  centuries  and  civilizations  meet  in  the 
workshop  of  Adrian,  the  stage  artist.  In  the  niche 
of  the  fireplace  a  candle  burns  before  the  bit  of 
ancient  Chinese  sculpture,  while  on  the  hearth 
are  the  designers  awn  studies  of  feminine  types 
of  the  room,  have  heavy  draperies  of  plum  vel- 
vet, contrasting  harmoniously  with  the  inner 
glass  curtains  of  apple  green  silk.  On  the  floor 
is  a  large  rug  of  plum  color. 


A  bizarre  lacquer  panel  of  Chinese  in- 
spiration hangs  above  the  elaborately 
carved   Venetian   table   in   Adrian's   studio 

The  second  floor  contains  the  kitchen  and 
the  bedroom.  The  kitchens  of  all  studios  in 
this  group  are  brightly  painted  and  contain 
gayly  colored  dishes,  while  built-in  tables 
swing  out  from  the  wall.  The  bedrooms  are 
all  lofty  and  look  out  upon  the  lovely  garden 
with  trellised  bridge,  tall  growing  hollyhocks, 
California  poppies  and  banana  palms. 

The  garden,  in  fact,  is  the  core  of  the  little 
community.  The  row  of  smaller  studios,  of 
which  the  House  of  Henry  the  Fourth  is  one, 
faces  the  street  while  the  rear  windows  look 
out  upon  the  color  and  splendor  of  the  gar- 
den. Thus  these  houses  have  the  double  ad- 
vantage of  accessibility  from  the  street  and 
seclusion  and  privacy  on  the  garden  side.  On 
the  opposite  side  of  the  garden  are  the  two 
larger  dwellings  known  as  the  Sycamore 
House  and  the  Monkey  House.  Between  these 
is  a  patio  in  the  fine  old  Spanish  style  so  well 
adapted  to  California.  Almost  the  entire 
breadth  of  the  Monkey  House  is  given  over 
in  front  to  a  living  room  which  commands  a 
full  view  of  the  garden.  This  hospitable  room 
has  windows  on  three  sides  and  opens  into  the 
patio.  The  Sycamore  House  also  has  a  living 
room  which  extends  well  into  the  garden  like 
the  prow  of  a  ship,  with  windows  almost  di- 
rectly over  the  lily  pond.  Somewhat  detached 
from  the  rest  of  the  group  are  Adrian's 
French  Tower  and  the  house  known  as  the 
French  Pavilion,  both  having  use  of  garden. 

The  climate  of  California  permits  an  out- 
door life  lived  to  the  full  and  thus  makes  a 
little  community,  centered  about  a  garden,  a 
natural  and  desirable  phenomenon.  But  in 
other  parts  of  the  country  as  well  architects 
are  realizing  the  practical  and  aesthetic  value 
of  making  the  group  rather  than  isolated 
house  unrelated  architecturally. 

(Continued  on  page  86) 
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Fine  Etchings  of  Small  Animals 

Little  Dogs  Seem  to  Find  Their  Way  Through  the  Medium  of  Etchings  in  a  Delightful 
Fashion  Expressing  Most  Intimately  Their  Varied  Personality 


"Incredulous"  is  the 
title  <>/  <i  fascinating 
etching  by  Esther 
Due  is  in  which  u 
playful  fox  terrier 
approaches  with  ner- 
vous interest  a  rather 
animated  cruh.  It  is 
plain  to  he  seen  that 
with  the  utmost  curi- 
o  s  i  t  v  and  some 
courage,  and  even  a 
desire  to  he  playful, 
this  sm<dl  dog  can 
scarcely  believe  his 
eyes.  It  is  a  most 
fetching  etching  of 
exactly  the  attitude 
the  little  puppy 
would    take    toward 

SO     extraordinary      a 
phenomenon 


"Two  Orphans"  the  etching 
helou  hy  Esther  Davis  is 
charmingly  done  arid  most 
touching  in  sentiment.  Two 
pathetic  little  tvire-haired  fox 
terriers  snuggling  close  to  each 
other  look  out  at  the  strange 

world  through  weary  eyes    a 

scene  of  complete  and  touch- 
ing helplessness.  A  charm- 
ing hit  of  decoration  this 
would  make  in  a  nursery 
where  it  would  not  only  he 
educational  hut  decorative 
in    every   sense   of  the    word 


In  an  etching  by 
Sybilla  M.  Weber 
called  "Applesauce" 
ive  see  two  interest- 
ingly contrasted  dogs 
— a  wire-haired  fox 
terrier  and  a  Scottish 
terrier.  This  close 
study  of  the  charac- 
teristic movement 
and  attitude  of  small 
dogs  is  so  genuinely 
expressive,  that  the 
animal  lover  should 
find  great  delight  in 
the  use  of  such  an 
etching  in  the  deco- 
ration of  a  library  or 
study  or  college 
room.  One  feels  that 
the  artist  has  a  know- 
ledge of  dogs  as  well 
as  fluent  technique 
to  express  their  fas- 
cinating qualities 


Edith  Derry  Wilson's  etching 
of  adult  wire-haired  fox  ter- 
riers is  called  "Live  U  ires." 
These  two  delightful  portrait 
studies  are  really  fine  char- 
acter drawings  of  this  type 
of  animal.  They  are  done 
with  great  affection  for  the 
dog  world  and  a  precise  and 
beautiful  technical  skill.  This 
type  of  etching  cannot  be 
too  generally  used  when 
black  and  white  wall 
decorations       are       desired 


These  etchings  of 
dogs  should  ap- 
peal equally  to 
the  interior  dec- 
orator and  to  the 
genuine  dog  lover. 
They  are  each  in 
turn  true  to  type, 
full  of  sentiment 
and  charmingly 
realized.  In  fact 
they  are  so  tcell 
done  that  as  a 
decoration  they 
should  find  a 
large  field  of  en- 
thusiasm. The  col- 
ors of  the  etchings 
are  all  a  soft  sepia 
— the  type  of 
thing  that  inter- 
estingly framed 
would  be  appro- 
priate in  a  richlv 
paneled  or  deli- 
cat  e  I  y  painted 
room 


Hit 


^**» 


* 
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Antiques  as  Decoration 

/ ■ 'n)//i    1/<7t/v  Collectible  Things  They  Have,  by  Demanding  a  Projyer 
Setting,  Become  a  Factor  in  the  Evolution  of  the  Coming 
Imeriian  Art:  Third  in  the  Series 


W! 


P 


HAT   value   has  a 
piece     of     antique 
furniture,      aside 
from    the    amount    it    will 
bring    from    someone    who 
^  wants  it  more  than  the  own- 
ures    with    decora-  er?  Happily  it  has  a  value 
tive  possihilities    other  than  dollars  and  cents. 
and  that  value  is  essentially  a  decorative  one. 
You   can    enter   scarcely   a   home   in    the 
United  States,  whether  it  be  a  Park  Avenue 
apartment  or  a  six-room  cottage  in  the  sub- 
urbs, without  becoming  aware  of  the  influence 
which  antiques  have  on  the  decoration  of  to- 
day. If  there  is  not  a  genuine  old  piece  of  some 
sort,  there  is  either  a  reproduction,  or  the 
lines  of  the  old  furniture  are  utilized  in  the 
fabrication     of     the     modern     fine     pieces. 

The  furniture  fac- 
tories which  produce 
in  large  quantities  are 
turning  out  pieces  by 
the  carload  patterned 
after  the  lines  of  the 
old     models.     Furni- 
ture   and    depart- 
ment   stores    have 
many     windo  w  s 
filled    with    repro- 
ductions of  the  old 
or  with  pieces  sug- 
gestive of  the  old 
in    their   contours. 

Early  American 
banister  back 
armchair  M  i  t  h 
sausage  turning* 
on  the  stretchers. 
Ouned  by  Thorn- 
-  I'.  Mnndle  of 
^Inssachusetts 

Magazines  and  newspaper  advertising  col- 
umns are  filled  with  pictures  and  descrip- 
tions of  old  things  or  of  new  things  made 
to  look  like  the  old. 

We  like  to  have  antiques  or  their  repro- 
ductions around  us.  We  rejoice  in  the  pos- 
session of  a  grandfather  clock  in  the  hall,  of 
a  Duncan  Phyfe  dining  table,  of  a  set  of 
Chippendale  chairs,  of  a  Sheraton  sideboard, 
of  a  Queen  Anne  cabinet,  of  a  Beauvais  or 
Gobelin  tapestry,  of  a  Goddard  bookcase,  of 
a  four-post  bed,  of  a  William  and  Mary 
highboy,  of  a  needlework-covered  chair,  of 
a  Hepplewhite  sofa.  We  take  pride  in  a  col- 
lection of  early  glass,  either  English  or 
American.  We  range  a  row  of  flasks  against 
the  light  and  enjoy  the  glint  of  the  color. 
We  assemble  old  silver  and  watch  the  re- 
flected lights  glisten  in  its  surface.  We  put 
up  a  shelf  full  of  old  pewter  and  are  fas- 
cinated by  the  sheen  of  the  metal.  We  get 
together  a  case  of  enamels  and  marvel  at  the 
ingenuity  and  beauty  of  the  workmanship. 

Yes.  we  are  interested  in  antiques,  to  an 
almost  unbelievable  extent,  and  the  majority 
of  us  honor  and  like  them  not  for  the  money 
value  they  may  have,  or  for  the  antiquarian 
value,  or  for  the  historical  value,  but  for 
the  decorative  value  alone. 

Since  this  interest  is  so  widespread  over 
the  country,  for  in  California  or  Florida  you 
will  find  houses  furnished  with  antiques  just 
as  you  will  on  the  eastern  seaboard,  it  may  be 


By  CHARLES  IfESSEB  STOW 

pertinent  to  inquire  somewhat  into  the  reasons 
for  the  fashion  that  A  has  gripped  us  and 
to  ask  what  it^^B  ^^may  mean  in  our 
artistic    devel-     A  r^     opment. 


Manx- 
been  s 
road  to 
tion 


tart 


amily    has 

ed  on  the 

apprecia- 

tiques 


Antique  candle  sconce  with  sold  Italian 
decoration  in  the  background 

through  the  accidental  discovery  that  an  heir- 
loom which  had  been  relegated  to  the  attic  or 
to  the  shed  because  it  was  "old-fashioned" 
was  in  reality  a  fine  piece  of  furniture,  well 
worth  bringing  out  from  its  retreat  and  putting 
into  daily  use. 

When  this  discovery  was  made,  and  the 
piece  had  been  transferred  from  a  place  of 
obscurity  to  one  of  prominence  in  the  home, 
several   things  happened.   In  the  first  place, 


there  was  likely  to  be  an 
immediate  effort  to  learn 
something  about  this  sort  of 
furniture  which  had  all  at 
once  taken  on  a  new  value 
in  the  eves  of  its  owners.  r 

■v-  ,  '  .  .     .  tram  the  collection 

Next    there   would   be   an  o/  yrs.  G.  J.  Kirk- 
effort  to  acquire  more  of  the  patrick 

same  kind.  After  that  it  would  not  be  long  be- 
fore the  realization  came  that  this  sort  of 
furniture  and  furnishings  demanded  a  special 
sort  of  setting,  that  it  did  not  seem  to  fit  in 
with  the  surroundings  afforded  by  the  mode 
of  the  moment  in  the  way  of  home  decoration. 
Certain  facts  regarding  this  age  in  which  we 
live  are  as  patent  to  some  of  us  even  now  as 
they  will  be  to  that  historian  who  will  treat 
learnedly  and  exhaustively  of  the  twinkling 
twenties  at  some  time  much  later  in  the  cen- 
tury. For  this  we  have  the  spirit  of  investiga- 
tion to  thank,  a  spirit  innate,  which  appears 
first  in  the  big  eyes  that  wonderingly  try  to 
correlate  the  things  of  the  new  world  into 
which  they  have  been  born:  next  in  the  in- 
stinct of  the  little  boy  who  tries  to  find  out 
what  makes  the  wheels  go 
round:  then  in  the  dis- 
position of  the  flapper 
period  to  try  any- 
thing once:  final- 
ly in  the  passion 
for  investigation 
which  grips  all 
professions.  We 
have  found  out, 
then,  certain  of 
our  shortcomings, 
and  among  the 
most  outstanding. 
we  note  a  paucity 
of  a  certain  type 
of  invention. 

That  might 
seem  a  careless, 
not  to  say  stupid, 
generalization  re- 
garding an  age 
which  has  brought 
about  the  domes- 
ticating of  elec- 
tricity, the  har- 
nessing of  the 
power  of  an  ex- 
plosion in  the 
gasoline  motor, 
which  has  suc- 
ceeded in   trans- 


Three-mold   glass    of   the    early    19th    Century   from 
collection   of  Sirs.  John   C.  Spring  of  Boston 


Lacquer    sconce    from    the 

collection    of    Mrs.    George 

VT.    Mitton    of    Boston 

mining  speech,  music  of  a  sort  and  photo- 
graphs around  the  world  without  wire  or  cable, 
and  which  is  on  the  eve  of  perhaps  the  most 
astounding  and  pregnant  feat  of  all  physics 
in  the  disintegration  of  the  atom. 

Invention?  Our  age  is  obviously  fertile  in 
invention,  of  course.  There  has  never  been  a 
time  of  similar  fertility,  we  say,  since  time 
began. 

But  it  so  happens  that  man  cannot  live  by 
bread  alone,  a  truth  which  was  enunciated 
many  centuries  ago  and  which  has  as  strong 
a  dominance  now  as  it  had  then:  even  more, 
because  we  are  still  occupied  largely  with  the 
invention  of  the  tangible  things  of  this  world. 
The  other  side  of  our  existence  we  wilfully 


P*g«  u 

neglect,  absorbed  in  more  practical  matters. 
Always  in  the  history  of  human  progress 
there  is  the  grueling  race  between  material 
advance  and  esthetic  achievement.  Sometimes 
one  forges  ahead,  sometimes  the  other.  There 
has  never  been  a  period,  however,  when  the 
two  aspects  oi  civilization  have  seemed  so  neck 
ami   neck  as  they  do  now.   The  progress  in 


phase    of    it    which    we    rather    loosely    call 
"antiques."' 

In  Italy,  you  remember,  there  was  a  revival 
of  interest  in  the  classics  just  preceding  the 
Renaissance.  In  England,  towards  the  middle 
of  the  eighteenth  century,  there  was  another 
classic  revival,  which  influenced  particularly 
Breakfast  room  in  an  old  house  in  Massachusetts 
restored    by    Mrs.    Grace    Whittemore 
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ically  there  has  been  a  review,  as  it  were  of 
what  has  gone  before.  In  Italy,  and  shortly 
afterward  in  France  and  Spain,  this  resulted 
in  a  tremendous  florescence  of  the  arts  and  the 
development  of  the  style  which  we  associate 
with  the  Renaissance.  In  England  it  resulted 
in  the  creations  of  that  period  which  we  call 
the  Golden  Age,  when  Chippendale,  Hepple- 


Showing  the 
decor  at  i  v  <■ 
value  of  nee- 
dlepoint     in 
the  setting  of 
antiques     in 
the  home   oi 
U  .  R.  Coe  a; 
Oyster     Bay. 
The       panel- 
ling    in    this 
room    is   par- 
ticularly fine 
and  provides 
a    rich    hack- 
ground    for 
the  old  furni- 
ture 


Effective  use 
of  tapestry  as 
a  decoration 
in  the  W.  R. 
Coe  house  at 
Oyster  Bay. 
Against  the 
exquisite  col- 
ors of  the 
tapestries,the 
old  Spanish 
and  Italian 
f  urniture 
shows  to 
great  advan- 
tage 


atenal  things  we  see;  the  progress  in  the 
her  things  we  feel.  And  there  is  no  denying 
at  we  are  reaching  out  for  art  as  we  have 
ver  done  before,  so  that  we  are  encouraged 

believe  that  eventually  the   esthetic  will 
tstrip  the  commercial  in  the  race. 
For  the  purpose  of  our  thesis  we  are  con- 
rned  with  the  art  of  the  past  rather  than 

the  present,  and  in  particular,  with  that 


the  furniture  of  Georgian  England  and  to  a 
lesser  extent  the  products  of  all  the  arts  which 
flourished  at  the  time  of  that  lesser  Renais- 
sance. In  France,  at  the  time  of  Napoleon, 
there  was  another  return  to  the  classics,  bear- 
ing fruit  in  that  style  which  we  call  Empire. 

The  point  is  that  before  every  flowering 
forth  of  culture  or  evolution  of  a  new  style  in 
design  or  the  taking  of  a  stride  forward  esthet- 


white  and  Sheraton  wrought  their  master- 
pieces. In  France  it  brought  about  a  style 
which  persisted  all  through  the  nineteenth 
century  and  which  in  its  degeneracy  consti- 
tuted a  pernicious  influence  from  under  which 
we  have  not  even  yet  emerged. 

In  the  America  of  our  day  this  backward 
look  does  not  go  as  far  back  as  the  classics. 
Rather  is  it  content  to  take  as  sources  the 
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Sandwich    glass    candlesticks    from     the    collection    of    A.    J.    Moore,  Andover.  This  old  American  glass  is  prized  by  collectors 


fruits  of  other  renaissances  and  to  build  on 
them.  It  is  a  conscious  look  back,  for,  because 
of  our  investigative  turn  of  mind,  we  have 
become  aware  that  however  much  we  may 
excel  in  the  realm  of  material  invention,  we 
have  lagged  somewhat  in  invention  of  design. 

As  yet  we  have  been  for  the  most  part  con- 
tent to  utilize  the  achievements  of  the  past. 
We  reproduce  admirably  the  furniture  of 
Spain,  Italy,  France  and  England.  We  pattern 
our  glass  after  importations  from  Europe,  look- 
ing especially  to  the  Frenchman  Lalique  and 
to  certain  of  the  Scandinavian  and  Middle 
European  craftsmen  for  models  of  new  things. 
Our  silversmiths  use  as  models  the  productions 
of  Colonial  days  in  America  and  of  Georgian 
times  in  England.  Our  workers  in  pewter  re- 
produce old  styles  save  only  where  changed 
manners  and  customs  require  other  forms  of 
utensils  than  those  of  the  eighteenth  century. 
Workers  in  fabrics  have  been  forced  by  com- 
petition to  bestir  themselves,  but  their  progress 
in  color  has  been  greater  than  that  in  design. 

Y*ui  see,  the  material  has  been  a  little  in 
advance  in  the  race  hitherto,  and  material 
progress  has  been  responsible  for  the  lagging  in 
design.  There  are  signs,  however,  that  the 
backward  look  we  have  been  taking  is  having 
results  in  all  the  applied  arts.  But  up  to  very 
recently  we  have  been  forced  to  turn  to  the 
past  for  the  inspiration  which  would  satisfy 
our  artistic  cravings  and  ultimately  result  in 
the   production   of   a   distinctive   native   art. 

In  spite  of  the  fact  that  our  standard  is  still 
largely  measured  by  money  and  that  our  na- 
tional institution  of  quantity  production  and 
the  neglect  of  an  adequate  apprentice  system 
do  not  readily  feed  the  de- 
velopment of  an  original 
art,  we  as  a  people  are 
hungry  for  beauty.  We 
have  only  to  take  note  of 
the  vast  increase  in  the 
ranks  of  the  interior  deco- 
rators to  sense  something  of 
the  demand  for  beauty  in 
our  homes.  As  comfort  has 
been  increased,  brought 
about  by  mechanical  genius 
turned  to  devising  greater 
ease  in  living,  that  has  re- 
ceived hitherto  the  chief 
attention.  That  other  re- 
quirement of  a  well- 
rounded  life,  though,  has 
been  creeping  up  in  the 
race,  and  now  the  demand 
for  esthetic  satisfaction  is 


about  equal  to  the  demand  for  comfort. 
Of  course  we  as  a  people  are  progressive. 
1  f  we  want  art,  we  are  going  to  have  it.  If  we 
want  our  own  individual  expression  of  art,  we 


Highboy  once  used  by  George  Washing- 
ton's     mother,     May     Ball     Washington. 
Courtesy    of   Israel   Sack,    Boston 
are  going  to  have  that.  Apparently  we  do 
want  it,  and  in  other  mediums  than  painting, 
and  so,  as  Italy  and  England  and  France  took 
a  look  to  the  past,  we  are  doing  the  same  thing, 


and  we  may  confidently  make  the  prediction 
that  this  presages  a  flowering  of  the  arts  in 
our  country. 

As  regards  the  part  that  the  interest  in  an- 
tiques will  have  in  this,  it  is  important.  Nobody 
who  is  not  in  rather  close  contact  with  the 
business  of  buying  and  selling  antiques  can 
have  any  idea  of  the  widespread  extent  of  that 
interest.  It  began  gradually,  and  as  a  matter 
of  course.  The  family  which  made  the  dis- 
covery that  the  heirloom  tucked  away  in  the 
attic,  kept  merely  for  its  association  with  the 
period  when  "old-fashioned"  things  were  reck- 
lessly got  rid  of  and  "the  latest"  was  intro- 
duced into  the  home,  discovered  also  that  its 
lines  were  lines  of  beauty  and  that  its  propor- 
tions were  satisfying  esthetically. 

This  process  brought  about  a  changed 
standard  of  value  in  the  home,  and  almost 
imperceptibly  the  old  rather  than  the  new  was 
made  a  focal  point.  This  led  inevitably  to  a 
sense  of  dissatisfaction  with  those  things  of 
recent  manufacture  which  were  not  keyed  to 
the  same  high  plane  of  craftsmanship  as  the 
old,  and  all  at  once  a  new  standard  of  taste 
was  raised. 

It  dawned  on  the  family,  or  such  part  of  it 
as  was  interested  in  preserving  the  old  things, 
that  a  mahogany  highboy  just  did  not  belong 
in  a  "cozy  corner."  Thus  was  one  of  the  car- 
dinal points  of  interior  decoration  grasped.  It 
was  sensed  that  f  ussiness  of  any  kind  detracted 
from  the  dignity  and  value  of  the  highboy, 
and  this  made  necessary  an  entire  rearrange- 
ment of  the  furniture,  which  led  compulsorily 
to  the  working  out  of  a  new  scheme  of  decora- 
tion in  the  home  which  was  highly  successful. 
When  this  began  to  be 
accomplished,  the  mission 
of  antiques  was  in  full 
swing.  The  backward  look 
was  beginning  to  have  its 
effect.  The  good  which  it 
was  to  accomplish  for  the 
future  of  American  art  was 
a  little  nearer  at  hand.  The 
country  was  about  to  realize 
that  out  of  the  past  it  could 
draw  something  to  build  on 
and  that  meanwhile  there 
was  much  to  learn  about 
the  craftsmanship  of  former 
days. 

Of  all  the  lessons  to  be 
drawn  from  antiques  none 
will  be  of  more  service  to 
the  future  development  of 
(Continued    on    page    78) 
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Paths  That  Lead  to  the  Glory  of  Gardens 

Garden  Walks  Present  Their  Own  Problems  of  Beauty,  Utility  and  Appropriateness  to  Their  Setting 

By  CHARLES  WELLFORD  LEAVITT    cw«  w.iifcrd  u«oitt  &  so,,,  imdscat*  Arjnucu 


rT  TE  think  of  gardens  largely  in  terms  of 
kyV/  trees  and  flowers,  yet  a  garden  would 
T  f     be  simply  a  picture  to  be  observed 
om  porch  or  highway  were  it  not  for  the 
iths   that  entice  us  to  enter  and  wander, 
aths  are  the  arteries  of  the  garden  through 
hich  life  passes.  Paths  per-      ______^_ 

lade  first  the  eye  and  then 
le  foot  to  exploration,  and 
ad  one  on  and  on.  Here 

a  broad  gravel  pathway 
tat  leads  to  a  terrace, 
'hat  lies  beyond  ?  We  must 
ivestigate.  There  a  tanta- 
zing  series  of  stepping 
ones  dips  behind  the  trees, 
-a  call  to  wanderlust. 

Thoughtful  and  clever 
lanning  of  pathways  may 
ork   a   transformation   in 

garden.  Ingenious  wind- 
ig  and  curving  paths  may 
lake  a  tiny  estate  seem 
mch  larger,  add  interest 
id  variety  to  what  is  really 
small  plot  of  ground, 
ading  to  accents  and  sur- 
rises  pleasantly  arranged, 
aths  may  divide  up  a 
irge  and  imposing  estate, 
iving  portions  of  it  an  inti- 
late  secluded  air,  lending 
)  others  the  dignity  of  a 

Brick  walls  and  steps  in 
the  garden  of  "Evermay", 
the  Washington  estate  of 
F.  L.  Belin.  Charles  Well- 
ford  Leavitt  and  Son, 
Landscape  Architects 


Versailles,  making  smaller  units  and  gardens 
within  gardens. 

The  determining  of  the  plan  and  nature  of 
paths  is  no  small  part  of  the  landscape  archi- 
tect's function  when  laying  out  a  garden.  The 
problem  is  determined  to  some  extent  by  the 
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formal  or  informal  nature  of  the  house  and  the 
garden  which  surrounds  it.  The  architecture  of 
the  house  is  a  factor  in  the  selection  of  ma- 
terials. With  the  Colonial  house,  for  example, 
brick  almost  inevitably  suggests  itself  for  the 
pathways.  In  color,  material,  and  character 
the  path  should  harmonize 
with  the  dwelling,  especially 
in  those  parts  of  the  garden 
which  lie  close  to  the  house. 
As  the  paths  recede  from 
the  house,  they  may  become 
more  informal  and  individ- 
ual in  nature. 

The  topography  of  the 
country  also  is  largely  re- 
sponsible for  the  type  of 
path  that  will  be  chosen. 
Often  it  is  appropriate  and 
natural  to  utilize  the  ma- 
terial of  the  neighborhood, 
as  stone  in  Westchester  and 
even  oyster  shells  on  Long 
Island.  The  lay  of  the  land 
must  be  considered  as  well. 
On  a  hillside  where  gravel 
or  crushed  stone  might  look 
well,  it  would  however  be 
impractical,  on  account  of 
the  rains  which  might  wash 
such  material  away,  and 
heavier     stone     is     there- 

Path  leading  from  the  ar- 
bor to  the  rustic  gate  in 
the  farm  garden  belong- 
ing to  Dr.  J.  Clifton  Ed- 
gar, Greenwich,  Conn. 
Marian  Coffin,  Landscape 
Architect.  Courtesy  of  the 
Arden  Gallery 
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Bricks  laid  in  groups  of  three  pattern  the  walk.  Estate  of  Mrs. 
E.  Gerry  Chadtvich,  Syosset,  L.  I.  Ruth  Dean,  Landscape  Archi- 
tect. Photograph  by  Amemiya.  Courtesy  of  the  Arden  Galleries 


The  flagstone  path  breaks  off  casually  and  the  porch  is  reached 

over  the  smooth  turf  at  the  estate  of  Mrs.  Benson  Flagg,  Brook- 

ville,  L.  I.  Annette  Hoyt  Flanders,  Landscape  Architect 


fore  a  better  choice  for  such  a  location. 
Beauty  is  the  first  consideration  in  garden 
pathways,  beauty  dependent  upon  fitness  to  the 
architectural  style  of  the  residence  and  the 
character  of  the  country  as  well  as  upon  the 
material  and  plan  of  the  path  itself.  Certain 


materials  are  more  or  less  generally  recognized 
as  appropriate  to  certain  settings  and  uses.  Tile 
and  colored  slates  are  much  used  on  terraces 
and  in  summer  houses  and  pools,  as  well  as  in 
Spanish  patios.  In  the  latter  concrete  is  also 
used,  colored  and  made  to  resemble  tile.  Grass 


paths  are  always  inviting  and  charming,  and 
are  associated  particularly  with  old  country 
houses  where  comfort  and  informality  are  key- 
notes. French  and  Chinese  gardens  often  have 
paths  made  of  brightly  colored  pebbles  or 
(Continued  on  page  80) 
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Georgian  House 

of  Germantown 

Inspiration 

Sei  tin  id  the  Westchester  Hills, 
his  Brick.  Whitewashed  Struc- 
ure  is  a  Charming  Specimen  of 
he  Famous  Group  of  Philadel- 
)hia  Relics  of  Which  theHistor- 
c  Wyck  Mansion  is  the  Oldest 
and  Most  Ingratiating 

By  HARRIET  SISSON  GILLESPIE 


MUCH  of  the  beauty  of  pre-Revo- 
lutionary  architecture  in  the  vi- 
cinity    of    Philadelphia,    Pa.,    is 
embodied  in  this  utterly  refreshing  Geor- 
gian type  house  lying  between  Yonkers 
ind    Tuckahoe,    for   its   inspiration    was 
argely  drawn   from   the    famous   old   Wyck 
nansion,    one    of    the    oldest    and    loveliest 
)f  that  historic  group  now  standing.  Set  on  a 
lill,  in  a  typical  section  of  Westchester  county, 
vith  wide  vistas  of  open  country  and  wood 
ireas  on  every  side,  it  is  instinct  with  the  feei- 
ng of  our  own  New  England  landmarks  with 

'nspired  by  the  famous  Wyck  mansion  in  German- 

own,  Pa.,  the  garden  side  of  the  Smythe  house  is 

as  charming  as  the  main  facade  of  the  original 


r 
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Splendidly  representative  of  the  refinement  of  Colonial  detail  of  the  interior   is  the   doorway  into 
the    dining    room,    a    rare    example   of  classic  design   and  simplicity 


somewhat  of  the  Dutch  influence  in  certain 
phases,  but  in  the  main  faqade,  distinctly  ex- 
pressive of  the  Georgian. 

The  house  is  thoroughly  representative  of 
the  best  American  traditions.  Designed  by 
Lewis  Colt  Albro,  architect,  with  Lovett  Rile, 
associate,  for  Frederick  W.  Smythe,  florist  of 
New  York,  the  various  aspects  of  the  design 

have  been  skil- 
fully harmo- 
nized and  the 
continuity  car- 
ried out  to  a 
wholly  logical 
conclusion, 
without  the 
loss  of  the  in- 
nate refine- 
ment, so  char- 
acteristic of 
our  early 
American  ar- 
chitecture. 

And,  while 
the  Georgian 
feeling  is  the 
dominating 
factor  in  the 
main  faqade, 
the  garden 
side,  a  sympa- 
thetic adapta- 
tion from  the 
Wyck  man- 
sion, has  the 
interesting 
quality  of  the 
typical  New 
England  farm- 
house, which 
we  have  come 
to  look  upon 
as  one  of  the 
most  valuable 
contributions 
to  our  native 
architecture  of 
Colonial  days. 
Built  of 
brick,   as  was 


the  Wyck  homestead,  and  whitewashed,  where, 
in  the  original  structure  stucco  was  first  em- 
ployed, the  walls  are  still  of  the  same  mellow 
quality  with  the  beauty  of  texture  arising  from 
the  inequalities  of  the  foundation  material. 
Low  and  broad,  two  stories  in  height  in  the 
main  portion,  with  low  one  storey  wings  at 
either  end,  the  lower  openings  fitted  with 
solid  wood  shutters  and  those  in  the  upper 
story  with  blinds  having  fixed  louvers,  the 
house  has  the  dignity  and  serenity  of  the  best 
18th  century  New  England  architecture  with 
the  all-pervasive  air  of  gracious  hospitality  so 
distinguishing  a  mark  of  the  houses  of  the 
period. 

Most  imposing  is  the  Georgian  entrance 
with  the  Palladian  window  above,  the  most 
important  single  feature  of  the  main  faqade. 
A  massive  semi-circular  portico,  upheld  by 
four  great  pillars  and  supporting  a  richly  mod- 
eled frieze,  surmounted  by  a  bed  of  moldings 
is  topped  by  a  solid  balustrade.  The  square 
headed  door  of  handsome  proportions,  with  a 
graceful  fanlight  above,  is  flanked  by  fluted 
pilasters  of  classic  mold.  Antique  wall  lights  of 
wrought  iron,  either  side  the  door,  are  a 
decorative  addition,  while  the  boxwood  plant- 
ing that  accentuates  the  purity  of  the  white 
walls  supplies  the  final  note  of  harmony  in 
the  setting. 

Quite  as  symbolic  of  old  ideals  but  far  less 
formal  in  effect  is  the  rear  elevation  on  the 
garden  side,  which  more  nearly  approximates 
the  picturesque  beauty  of  the  Wyck  relic, 
where  the  wall  of  the  main  portion  is  covered 
from  end  to  end  with  a  most  captivating  trel- 
lis. This  treatment,  in  perspective,  suggests 
not  a  little  the  wide  siding  of  the  early  Amer- 
ican farmhouse,  but  it  is  even  more  alluring 
from  a  pictorial  viewpoint  as  it  affords  support 
for  clinging  vines,  in  themselves  a  striking 
and  lovely  feature. 

Towered  over  by  tall  trees,  with  the  sunlight 
throwing  delicate  shadows  over  the  mellow 
surface,  with  a  tempting  doorway  and  great 
chimneys  at  the  ends,  the  effect  is  one  of  in- 
describable beauty.  The  loggia  wing,  enclosed 
by  many-paned  glass  casements,  with  a  Pal- 
ladian motif  in  the  gable  end,  shows  a  distinct 
Dutch  feeling  in  the  low-eaved  roof  with  wide 
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z  front  and  rear,  while  the  service  wing 
I  opposite,  with  a  simple  pitched  roof  and  modest 
lolly  characteristic  of  the  Colonial 
es  of  informal  appeal. 
The  garden  side,  from  which  the  living  rooms 
look    out,    has    an    attractive    circular    headed 
-lish  casement  variety  with 
a  simple  fanlight  above.  Framed  in  classic  Doric 
upholding   a   circular   pediment,   it   is 
extremely    refined    in    feeling.    An    added    ele- 
ment of  distinction  that  contributes  immeasur- 
:o  the  old  time  atmosphere  of  the  Smythe 
place  is  the  enormous  quantity  of  box,  not  only 
in  the  immediate  planting  about  the  house,  but 
in  the  prodigal  display  to  be  enjoyed  with  every 
vista. 
Grown  by  the  owner,  who  supplies  a  large 
ntage  of  the  picturesque  shrub  for  the  land- 
scaping of  handsome  estates  in  the  vicinity  of 
\ew  York,  it  lends  the  rare  quality  of  age  only  to 
be  found  in  the  historic  old  homes  of  the  south 
and  the  east. 

In  arrangement,  the  house  follows  the 
typical  southern  or  Xew  England  style 
of  a  hall  through  the  center  and  rooms 
opening  either  side.  The  interior  treat- 
ment ssd  :  sly  reminiscent  of  the  work 
of  Maclntire.  Hoadley  and  other  of 
the  famous  craftsmen  of  this  country. 
Though  kept  exceedingly  simple  both  in 
design  and  execution,  it  is  marked  by  a 
wealth  of  refined  detail  such  as  differen- 
tiates the  old  Salem  and  Portsmouth 
houses  from  the  rest  of  the  Xew  Eng- 

l  ery  imposing  is  the  portico  of  the 
main  facade,  upheld  by  massive  pillars, 
supporting  a  richly  carted  frieze.  Above 
is  a  fine  Palladian  tcindotc  and  pediment 
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throughout  the  house.  Typical  of  the 
classic  beauty  of  the  interior  is  the  door- 
way leading  from  the  hall  into  the  dining 
room.  Framed  in  fluted  pilasters,  excel- 
lent in  scale  and  classic  feeling  support- 
ing a  chaste  hand-modeled  frieze  with 


Less  formal  in  efftct  but  utterly  refreshing  in  its  classic  simplicity  is  the  entrance  on   the  garden  side  with   its  fine  circular  headed  dooricay 


land    dwellings    in    other    old    cities. 

On  the  doors,  in  particular,  has  been  lav- 
ished the  greatest  amount  of  attention  and 
both  in  design  and  treatment  they  stand  as  a 


refined  expression  of  the  best  Colonial  archi- 
tecture. The  broad,  spacious  hall  is  wain- 
scoted in  oblong,  beveled  panels  set  in  quarter 
round  moldings.  Plain  plastered  walls  are  used 


the  faces  of  the  modillions  carved  in  sunbursts 

and  the  whole  finished  by  a  bed  of  molding?. 

shaped  to  define  the  outline  of  the  capitals, 

(Continued  on  page  78) 
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Attractive  Window  Arrangements  at  Flower  Show 

Indoor  Planting  May  Make  the  Room  a  Boiver,  as  Illustrated  in  These  Studies  by- 
Members  of  the  Garden  Club  of  America,  Shown  at  New  York  Exhibition 


Photographs  by  Mildred  Ruth  W 


Above,  left — Orange  and  Dutch- 
ess Counties  ivindoiv,  arranged 
by  Mrs.  M.  C.  Migel  and  Mrs. 
A.  J.  fan  Sinderen,  awarded 
third    prize.    A    bright    corner 


Above,  right — Fairfield  Garden 
Club  window,  arranged  by  Mes- 
dames  Sturges,  if  omurath,  Rev- 
ell  and  Marsh,  received  the  first 
prize.   Small   plants   were   used 


Below,  left — Philipstoivn  Gar- 
den Club  window,  arranged  by 
Mrs.  Vanderbilt  Webb,  shoivs  a 
corner  of  the  library  made  beau- 
tiful by  judicious  arrangement 


Below,  right — East  Hampton 
Garden  Club  window,  by  Mrs* 
Scott  McLanahan  and  Mrs.  Sam- 
uel Seabury,  awarded  second 
prize.     Ivy     is     lavishly     used 
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A  Spanish  Port  of  The  Seventeenth  Century 

The  Illusion  of  a  Sun  Flooded  Panorama  of  Romantic  Spain  is  Achieved  in  the  Murals  of  Galleon  Grill 

at  the  new  Half  Moon  Hotel.   Here  the  Artist  Has  Created  an  Effect  of  Height  in  a  Large 

Room  Where  the  Ceiling  is  Only  Eight  and  a  Half  Feet  From  the  Floor 

Griffith  Buily  Coal?,  Painter 


Right  The  specta- 
tor look*  over  the 
tops  of  tiled  Spanish 
roofs  and  through  a 
network  of  rigging, 
spars,  and  masts  to 
the  harbor  where 
troops  are  boarding 
ship    and    farther    to 

a  gleaming   Spanish 

town  of  the  artist's 
imagination.       T  h  e 

touching  farewell  of 
a  knight  and  lady 
adds  a  further  ro- 
mantic note  to  the 
picturesque  scene. 
The  perspective  and 
scale  of  the  murals 
are  such  that  one  sees 
the  panorama  as 
though  from  the  top 
of  a  castle,  looking 
out  and  doun  be- 
tween the  stoneivork, 
on  a  vista  rich  in 
color  and  brilliant 
with    sunlight 


Above — One  of  the 
murals  on  the  long 
70-foot  wall,  which 
was  divided  into 
three  panels  by  the 
addition  of  two  false 
columns.  This  unit 
represents  part  of  a 
naval  battle  and  pic- 
tures one  of  those 
scenes  of  destruction 
characteristic  of  the 
adventurous  age  to 
which  the  Galleon 
Grill  is  dedicated. 
The  breaking  up  of 
the  long  wall  into 
three  units  gives  the 
room  a  shorter  ap- 
pearance, and  a  sense 
of  height  is  intro- 
duced by  the  tall 
spars  of  the  ships, 
cedars  at  the  left,  and 
steep  wall  at  the 
right.  These  bril- 
liantly painted  de- 
tails stand  out  sharp- 
ly against  the  flatly 
painted  mass  of  sea 
and  sky 


Below — This   mural  shows  the  outer  fortifications  of  the  port,  which  are  carried  around  the  corner  and  into  the  end  wall  by  a  duplication 
of  the  scenes  painted  on  the  actual  wall  and  joined  to  the  stones  in   the  painting  by  perspective,  thus  giving  the  walls  the  effect  of  a  con- 
tinuous whole — a  most  dramatic  disposal  of  space  in  the  Galleon  Grill  of  the  new  Coney  Island  Hotel 
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An  Old  Surrey  Home  In  American  Setting 

Following  a  Free  Adaptation  of  this  Unhackneyed  English  Style  but  Employing  the 

Same  I  dried  Materials,  tliis  Naive  Scarsdale  Home,  as  Exemplifying  the 

Latent  Possibilities  in  this  Field,  is  Wholly  Diverting 


BESIDE  the  old  historic  roads  on  the 
green  ridges  of  Surrey,  England  or 
along  the  quiet  country  roads,  bordered 
with  hedgerows,  are  found  these  steeply  pitched 
thatched  cottages  with  overhanging  upper 
stories,  great  chimneys  and  clustering  chim- 
ney pots,  piquant  dormers  and  graceful  bays, 
the  work  of  unknown  craftsmen  in  the  early 
days  of  England's  history. 
Gradually,  this  lovely 
region  of  old  Surrey 
farmsteads  is  feeling 
the  encroachments  of 
London  but  it  is  still 
the  delight  of  the 
traveller  with  a  pen- 
:hant  for  the  pictur- 
esque dwellings  of  the 
ancient  regime  and 
the  possibility  of 
chancing  upon  some 
old  relic,  standing  in 
solitary   aloofness   or 

The  sturdy  oak  en- 
trance door,  framed  in 
stone  quoins  and  set 
in  a  mellou-hued  brick 
nail  with  a  low  hung 
slate  roof  is  o  distinc- 
tive feature  of  the 
main  facade 


By  JANET  HOWISON  MARSH 

nestled  in  the  little  hamlets  along  the  banks  of 
the  Wey  and  the  Mole  is  one  of  the  joys  still 
most    happily    for    us    to    be    experienced. 

Left — In  the  side  elevation  of  the  Clinton  Sheldon 
house  at  Scarsdale,  N.  Y.,  designed  by  Franklin 
Hammond,  a  free  adaptation  of  old  Surrey-English 
types,  may  be  noted  the  wide  diversity  of  line 
a?id  materials 


Comparatively  few  of  distinct  Surrey  types 
have  been  translated  to  American  soil  as  a 
whole,  though  much  of  our  modern  work  is 
rich  in  Elizabethan  expression,  so  it  is  with  a 
feeling  of  veneration  we  turn  to  this  free 
adaptation  of  an  unhackneyed  style,  for  it 
offers  an  opportunity  by  which  we  can  glimpse 
the  potential  possibilities  of  its  wider  applica- 
tion in  the  near  future. 
Cresting  a  wooded 
ridge  on  a  plot  of 
ground  that  dips  down 
from  the  street,  in  a 
romantic  part  of  Scars- 
dale, N.  Y.  that  rises 
to  a  slightly  higher 
eminence,  is  this  ap- 
pealing dwelling  em- 
bodying the  fine  spirit 
of  old  Surrey.  De- 
signed for  the  owner, 
Clinton    Sheldon    by 

The  steep  pitched  roof 
of  the  porch  wing 
drops  low  to  enclose 
the  one-story  stone 
porch,  with  gable  end 
filled  in  with  willoiv 
edges  retaining  the 
natural  contour  of  the 
log 
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ranklin  Hammond,  architect  of  Scarsdale,  it 
ses  a  composite  charm  not  fully  appre- 
emled  at  a  glance. 

intuitively   feels  in  passing  the  tren- 

iiant  beauty  of  the  low  lying  house,  stretching 

wnfortably  along  the  ridge  and  senses  some- 

tlhat  of  its  rugged  strength  and  the  enchant- 

tent  of  its  picturesque  outlines  hut  only  close 

tudy  fully  reveals  the  innumerable  factors  that 

to  make  up  the  effectiveness  and  inherent 

|eauty  of  the  composition. 

The  diversity  of  the  simple  but  incompa- 

ibly  lovely  materials,  for  example:  the  subtle 

lingling  of  the  brick,  stone,  stucco  and  slate, 

md  the  wholly  diverting  effect  of  the  tone  and 

kxture   of   the   wall   surfaces.   The   chimney 

•hafts,  towering  above  the  roof  line,  that  give 

fetich  grace  and  strength  to  the  ensemble;  the 

listinctive  overhanging  second  story  with  oriel 

II  ith  its  double  gables,  flustered  chimney  pots 
topping  a  rutiued  stone  shaft  and  a  quaint  over- 
hanging second  story,  the  rear  elevation  is  as 
picturesque  as  the  main  facade.  Bottom  of  page 


windows  and  hanging  bays,  all  peculiarly 
characteristic  of  the  Surrey  cottages,  farm- 
houses and  the  few  ivied  manors  that  remain, 
are  hall  marks  of  the  original. 

The  stone,  particularly  selected  for  its  color, 
a  rich  gray  mingled  with  warm  brown  of  the 
iron  deposits  peculiar  to  the  native  rock  so 
prevalent  in  Westchester,  is  perhaps  the  most 
distinctive  single  note  in  the  effective  use  of 
native  materials.  The  mellow  tone  and  texture 
of  the  brick  lammies  of  the  walls,  set  in  wide 
open  joints  in  warm  gray  mortar;  the  primitive 
use  of  siding  in  the  gable  ends  of  the  one-story 
wings,  of  unbarked  wil-  ^^^^^^^^^^m 
low  logs,  in  which  the  nat- 
ural contour  of  the  tree 
is  retained  to  give  char- 


acter, are  all  important  assets  in  the  complex 
beauty  of  the  Sheldon  house. 

Xo  one  aspect  of  the  design  offers  a  more 
admirable  illustration  of  the  architect's  inimi- 
table skill  in  combining  old  influences  with 
simple  native  materials,  than  the  central  por- 
tion of  the  main  facade.  Here,  the  roof  sweeps 
down  in  steep  pitch,  with  wide  eaves,  over  the 
projecting  vestibule  of  warm-hued  overburnt 
(Continued  on  page  90) 

From    this   picturesque   hall,   paved   with    soft' 

toned    slate,    winds    a    staircase    with    a    finely 

wrought  iron  railing  that  curves  to  the  baluster 

in  the  lower  step 
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Colonial  Clocks  with  Definitely 
Decorative  Charm 

Clocks  of  Yesteryear  Give  a  Friendly,  Old-Fashioned 
Touch  to  City  Apartment  or  Country  Home 


N 


O  one  bit  of  furni- 
ture gives  quite  as 
cheerful     and 
quaint  a  note  to  a  room  as 
does    a     Colonial    clock. 
There  is  a  distinct  decora- 
tive quality  in  a  banjo  or 
lyre  clock  on  the  wall,  a 
grandfather  clock   in   the 
corner,  or  an  early  shelf 
clock     on     the     fireplace 
mantel.  These  interesting 
relics    of    Colonial    times, 
still  ticking  away,  never 
tell    what    they    have 
seen    years    ago.    Yet 
their     round,     friendly 
faces      and      dignified 
forms    hint    of    farm- 
houses with  low  beamed 
ceilings,     or     Georgian 
mansions     with     lofty 
rooms. 

Reticent  as  are  these 
popular  forms  of  dec- 
oration for  entrance 
hall,  living  room,  li- 
brary or  bedroom,  the  history  of  their  makers 
is  full  of  human  interest  and  quaint  turns  of 
character.  There  was  old  Simon  Willard,  one 
of  the  greatest  of  Colonial  clockmakers,  who 
in  spite  of  his  business  success  refused  to  move 
to  Boston  from  his  home  in  Roxbury  because 
of  his  horror  of  high  rents.  That  strikes  a 
strangely  sympathetic  chord  in  our  hearts  to- 
day, and  Simon  with  his  veritable  passion  for 
making  clocks,  steps  out  of  the  musty  past 
and   almost   lives   again    for   those   fortunate 


Mahogany  clock  made 
in  Boston  by  Geritn 
Broun  in  1760.  Cour- 
tesy of  the  Metropoli- 
tan Museum 


By  WALTER  RANDELL  STOREY 

possessors  of  an  authentic  Willard  timepiece. 
Nine  years  before  the  Lexington  musket 
shots  were  heard  'round  the  world,  Simon 
Willard,  still  an  apprentice,  made  his  first  tall 
hour-striking  clock,  which  was  pronounced 
better  than  his  master  could  do.  This  type, 

father     timepiece 

only  kind  of  clock 

nies  up  to  about 

there    were   wag- 

vvhich   today   are 

teeth  and  which 

\  the  works  of 

used  without 

days    one 
works  from  a 
and  later  had 
the  local  cab- 
inet-maker     or 
village    carpen- 
ter construct  a 
case.  If  eco- 
«\clined,    one 
even  get 
without 
ing     the 
either 
clock  on 
the  wall, 
Swiss 
of  today, 
place    it 
in  which 
had  been 


the  revered  grand 
of  today,  was  the 
used  in  the  colo- 
1800.  Of  course 
o  n-t  h  e-wa  1 1  s, 
scarce  as  hen 
were  merely 
a  tall  clock 
the  case. 

In  those 
bought  the 
clock -maker 

Early    lyre 
sign  made  about 
1815,   mahogany 
case — from  Bos- 
ton 

nomically  in- 
might 
along 
purchas- 
case  and 
hang  the 
a  nail  on 
like  the 
clocks 
or  else 
on  a  shelf 
a   hole 


made  to  allow  the  pendulum  and  weights  to 
hang  through.  Until  after  the  Revolution, 
timepieces  were  evidences  of  wealth  or  luxury, 


somewhat  like  an  automo- 
bile a  few  years  ago. 
Hourglasses  and  the  sun 
coming  in  at  the  kitchen 
window  were  what  many 
people  told  the  time  by 
in  those  good  old  leisurely 
days. 

The  earliest  tall  clocks 
had   plain   flat   tops   like 
that   of   the   clock   which 
Mr.  Henry  Ford  has  re- 
cently sought  out  and  re- 
placed in  its  time-honored 
corner    in    the    Wayside 
Inn,     South     Sudbury, 
Mass.     Around      1700    a 
the  tops  were  decorated 
with     three     balls     or 
some  other  form  of  or- 
nament,    the     middle 
ball  being  placed  higher 
than  those  at  the  sides. 
Later    the    domed    top 
and   the   top  with   the 
broken  arch,  so  popular  ■  0.         „,.„    ,    .    ■ 

.-,  ,      .   ,  u-      i.  A  Simon  Willard  clock 

in      Colonial      cabinet  _property  of  the  Brook. 

work,    as    well    as    the  lyn  Museum 

scroll  top  came  into  the  fashion  of  the  day. 
If  your  clock  has  a  square  metal  dial  it  is 
likely  to  be  of  the  seventeenth  century,  for  it 
was  not  until  after  the  beginning  of  the  eight- 
eenth century  that  the  arch  above  the  dial 
appeared  with  its  moving  moon  or  heaving 
ship.  Clocks  in  those  days  had  more  to  do  than 

The  clock  on  the  mantle  is  a  type  that 

Eli    Terry    invented    and   called    "his 

perfect  wood  clock" 
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today,  for  some  were  also  equipped  to  tell  the 
month  and  the  day  of  the  month  and  to  inform 
the  family  whether  it  was  April  or  May. 

The  tall  clock  had  its  day  until  up  to  about 
the  first  quarter  of  the  nineteenth  century, 
when  Yankee  ingenuity  developed  the  wall 
clock  and  the  shelf  clock.  Then  tne  grand- 
A      William     Claggett     father     clock     disap- 


clock-makers  of  the  time,  he  was  his  own  sales- 
man, and  in  the  spring,  after  working  all  win- 
ter at  making  clocks  in  his  little  shop  at  Rox- 
bury,  Massachusetts,  he  would  start  out  along 
the  North  Shore  selling  his  clocks  in  village 
and  farmhouse.  Some-  times  he  adventurously 
traveled  as  far  north  \  as  Bangor,  Maine. 
Full   of   Yankee  _  Amotions,    Simon 


clock,     walnut     com 
properly   of  the   Brook- 
lyn Museum 


peared,    as    had    the 
wag-on-the-walls      of 
the    century    before. 
By    this    time    there 
were    many    clock- 
makers  in  America,  all 
busily   engaged   in 
constructing    the 
clocks  which  we  today 
are  almost  as  busy  res- 
cuing    from     oblivion. 
One  would  like  to  talk 
about    William     Clag- 
gett of  Newport,  Rhode 
Island,    who    engraved 
the     finest     dials;     or 
David    Rittenhouse   of 
Philadelphia,  the  astrono- 
mer who  made  fine  time- 
pieces;   or  Chauncey  Je- 
rome, who  first  exported 
Yankee  brass  clocks  to  the 
unwilling      British.      But 
there  were  three  men  who 
claim  special  attention  as 
the  foremost  clock-makers 
of  their  time:  Simon  Wil- 
lard,  Eli  Terry  and  Seth 
Thomas. 

Simon    Willard    was    a 
fine   example   of   a  New 
England  Yankee.  He  made 
many    a     fine     grand- 
father clock  before  the 
tide  changed  and  wall 
clocks  and  shelf  clocks 
became     the     fashion. 
Willard    also    made 
works    and    dials    for 
tower  clocks,  some  of 
which  are  running  to 
this  day.  Like  all  the 
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A  modern  reproduction,  courtesy 
of  the  Seth  Thomas  Clock  Co. 

Willard  was  continually  inventing  improve- 
ments for  clocks.  This  inventive  activity  finally 
culminated  in  his  famous  banjo  clock  that  he 
patented  in  1802,  although  probably  the  first 
ones  were  made  before  that  time.  Here  was  a 
clock  that  took  up  less  room,  cost  less  and 
possessed  an  original  ornamental  quality.  Also 
it  could  be  easily  transported  by  both  seller 
and  buyer.  Willard  always  referred  to  this 
clock  as  a  Timepiece  or  Patent  Timepiece,  the 
term  banjo  being  a  later  designation. 

This  New  England  clock-maker,  keen  eyed 
and  shrewd  as  his  portrait  which  has  come 
down  to  us  pictures  him,  was  after  all  more 
of  a  craftsman  than  a  business  man  like  Eli 
Terry  or  Seth  Thomas,  his  famous  contempo- 
raries. He  would  work  fourteen  to  eighteen 


On   the  wall   between  the   ivindoivs   is  a  banjo 
clock  invented  by  Simon  Willard 

hours  a  day  over  his  beloved  clocks  in  the 
little  shop  back  of  his  house  in  Roxbury,  cut- 
ting the  brass  cog  wheels  by  his  eye  without 
the  aid  of  preliminary  marking.  He  would  in- 
vent some  excellent  device  that  with  ordinary 
men  would  have  made  their  fortune  and 
either  neglect  to  patent  it  or  else  refuse  to 
prosecute  infringers,  contenting  himself  by 
never  paying  any  attention   to   them  again. 

After     seventy     years     AntiqueEnglish  clock 
of  work   Simon  Willard 
retired    with    less    than 
five  hundred  dollars  to 
his  credit.  Yet  this  man 
was  the  valued  friend  of 
Presidents  Jefferson  and 
Madison.  He  made  the 
works  for  the  Franzoni 
clock  in  the  Capitol  at 
Washington  which  is  still 
running  after  a  century 
and  a  quarter,  and  his  me- 
chanical genius  was  so  great 
that  the  works  of  his  banjo 
clock  have  never  been   im- 
proved upon. 

In  the  elimination  of  the 
grandfather  clock  which  be- 
gan   with    the    invention    of 
Willard's  banjo  clock,  much 
assistance  was  lent  by  the  in- 
vention  of  another  Yankee, 
this  time  from  Connecticut. 
Eli  Terry  was  not  a  son  of 
the  land  of  wooden  nutmegs 
and  wooden  cucumber  seeds 
for  nothing,  for  he  conceived 
the  idea  of  making  a  one-day 
or    thirty-hour    shelf    clock 
with  wooden  works,  there- 
by cutting  down  the  cost. 
Up  to  1814  or  thereabouts, 
when   Terry's  great  inven- 
tion flashed  on  the  world,  a 
few  shelf  clocks  were  being 
made,  but  these  were  eight- 
day  clocks  withbrassworks. 
(Continued    on    page    92) 
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Old-World  Mellowness  in  a  Modern  Western  Home 

///  the  Recently  Completed  House  of  Mr.  Charles  F.  Glore  at  Lake  Forest  are  Combined  Fine 
Composition  of  Masses,  Sensitive  Variations  of  Color  and  Well  Studied  Detail 


DESPITE  the  redistribution  of  a  por- 
tion of  the  polite  population  to  houses 
in  regions  until  recently  altogether 
agricultural,  and  of  another  portion  to  huge- 
ish  co-operative  apartments  almost  down- 
town, the  town  of  Lake  Forest,  at  the  end  of 
some  thirty  miles  of  boulevard  skirting  Lake 
Michigan,  remains  the  seat  of  residence  of 
many  families  whose  doings  are  regarded  in 
Chicago  as  of  special  social,  financial  and  in- 
dustrial importance.  Among  the  ravines  and 
woods  unoccupied  by  domiciles  of  the  elder 
generation,  there  have  appeared  latterly  the 
homes  of  the  younger.  One  of  the  most  archi- 
tecturally effective  of  these  is  the  house  of 
Mr.  and  Mrs.  Charles  F.  Glore. 

Its  effectiveness  is  due  chiefly  to  felicity  in 
the  combination  of  voids  and  volumes  and  to  a 
softness  of  line  and  surface  which  is  conven- 
tionally bemoaned  as  beyond  recapture  in  this 
epoch  of  mechanical  industrialism.  The  com- 
position of  its  elevations  is  neither  so  symmet- 
rical as  to  be  obvious  and  dull  nor  informal 
to  the  point  of  casualness.  It  renders  an  im- 
pression of  restrained  coloration;  yet  within  its 
quiet  harmony  of  tone  there  is  rich  variation. 

These  generalizations  are  amply  illustrated 
by  the  west  front.  The  elevation  consists  of  a 
main  block,  its  continuation  in  a  lower  and 
narrower  north  wing,  and  a  south  wing  which 
after  a  short  transition  turns  into  a  gable  at 
right  angles  to  the  main  block,  with  a  little 
low  gable  on  its  south  face.  The  central  faqade 


By  H.  A.  SIMONS 


itself  is  rigidly  symmetrical.  It  is  divided 
rather  severely  into  five  vertical  rectangles  by 
its  corners  and  four  copper  rain-pipes  that 
drop  plumb  from  the  eaves  to  the  ground.  The 
door  is  exactly  centered  in  this  composition. 
To  the  right 
and  left  of  it, 
above  and 
between  each 
pair  of  pipes, 
equi-distant 
from  the  two 
stout  chim- 
ney-masses 
that  termi- 
nate the  cen- 
tral roof-line, 
two  large 
dormers  rise 
flush  with 
the  front 
wall  and  cut 
sharp  silhou- 
ettes against 
the  roof. 

If  that 
were  all  there 
was  to  the 
arrangement, 
it  would  lack 
zest.  But  ob- 
serve how 
the  fenestra- 


Phtitographs  by  Slioji  Osato 

The  little  dressing  room  next  the  entrance  vesti- 
bule. The  walls  and  ceilings  are  surfaced  with 
silver  tea-paper,  and  the  Expressionistic  mural 
sketches  are  in  vermillion,  blue  and  green.  The 
tvoodwork,  too,  is  painted  vermillion,  and  the 
rug    and    two    items    of    furniture    are    black 


The  entrance  detail  shown  below  is  simple,  almost  severe. 
This  picture  also  indicates  the  nice  contrast  of  materials — 
the  rough  masonry  of  the  base,  the  cut  sUme  about  the  door- 
nay  and  windows,  the  almost-hand-made  tiling  of  the  roof 
and  the  textured  stucco 
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Set  into  paneling  of  specially  treated  pine,  this  old  Georgian 

mantel  of  the  same  wood  in  it<  natural  color  is  remarkably 

effective.    The   cabinet-recess    and   the   arched    window  are 

typical  of  the  manner  in   which  the  detail  is  varied  and  yet 

held  in  balance,  throughout  the  house 


In  the  north  or  library 
wing  of  the  Glore 
house  the  second-story 
oriel  is  a  particularly 
fine  touch,  done  after 
a  sketch  ivhich  the 
architect  brought  back 
from  the  Southern 
hill-country  of  England 


From  the  large  leaded  doors 
opposite  the  inglenook  in  the 
living  room,  one  catches  a 
glimpse  of  the  terrace,  the 
south  wing  and  the  wood- 
lands beyond 

tion  animates  it. — Under 
the  right-hand  dormer  is 
a  group  of  three  small 
[  windows  in  the  second 
story  and  a  range  of 
four  larger  ones  below, 
1  while  the  correspond- 
I  ing   positions   on   the 
I  left-hand  side  are  oc- 
I  cupied    by    three 
I  height-and-a-half  win- 
'  dows  upstairs  and  two 
tiny  ones  in  the  ground 
stage.     Moreover,    the 
facade    of    the    central 
block  having  been  made 
strictly   regular,   permis- 
sible   liberties    are    taken 
with    the    appendages    to 
north  and  south.  In  general 
they  balance  each  other,  but 
through  ingenious  inventiveness 
in  detail  they  avoid  the  impression 
of  exact  and  studied  counterpoint. 
Every  other  aspect  of  the  building,  if 
analyzed,  would  reveal  this  same  manner  of 
organization.  Rather  than  pursue  such  an 
analysis,  it  would  be  more  interesting  to 
study  the  color  composition  from  the  point 
of  approach  already  assumed.  One's  first 
impression  is  merely  that  this  is  a  gray 
stucco  house.  That  is  because  the  largest 
expanses  of  wall  in  the  central  portion  are 
(Continued  on  page  83) 
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Prize  Lamp  Shades  from  Nina  Loy  of  Paris 

These  Remarkable  Designs  for  Lamp  Shades  Received  the  Highest  Honors 
at  a  Recent  Exhibition  of  Interior  Decoration  in  Paris 


Above — A  parchment  lamp  shade  car- 
Tying  an  allover  design  of  ivater  plant. 
The  effect  is  extremely  interesting  and 
the  plant  leaves  are  so  painted  that 
they  have  quite  the  effect  of  dripping 
water.  The  base  of  this  lamp  is  of  the 
finest  French  porcelain 


Below — The  Corvette  is  a  design  from 
an  old  war  boat  evidently  ploughing 
along  in  full  action.  The  colors  are 
beautiful.  The  porcelain  base  of  this 
lamp  is  in  one  tone,  the  right  setting 
for  the  brilliant  painting  of  the  shade 


Below  —  A 
lamp  shade 
entitled"The 
Red  Fish". 
The  effect  of 
this  lamp 
shade  as  in 
all  of  those 
in  iv  h  i  c  h 
Mile.  Loy 
uses  a  fish 
motif,  is  as 
though  the 
fi  sh  were 
s  tv  i  m  m  i  n  g 
through  the 
uater  in  an 
aquarium, 
very  clever 
and  exceed- 
ingly life-like 


Above — Design  for  a  lamp  shade  of  a 
shadowy  parrakeet,  the  bird  having 
quite  the  effect  of  being  painted  in- 
side the  shade  as  though  you  were 
looking  at  it  through  a  glass.  The 
shade  is  of  parchment  and  the  lamp 
base  is  porcelain 


Below— La  Goelette  is  the  name  of  the 
design  of  this  enchanting  lamp  shade. 
It  is  an  ancient  boat  which  ivas  called 
"the  swallow  of  the  sea"  because  it 
was  such  an  excellent  little  racer, 
worked     out      in      true     sea     colors 


National 
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Photos 
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Sandy  Waste  Blossoms  into  Colorful  Gardens 

An  Artificially  Planted  Woodland  Combines  with  a  Picturesque  Setting  as  a  Background  for  the  Rough 


COMMANDING  a  view  of  a  broad  ex- 
panse of  ocean,  some  five  or  six  hundred 
feet  distant,  this  spacious  summer  home, 
suggestive  in  type  of  an  Italian  farmhouse  in 
rough  gray  stucco  with  a  mottled  slate  roof, 
Kinds  amid  a  setting  of  beautiful  gardens  and 
wooded  stretches. 

Although  its  five  acres  are  bounded  on  all 
sides  by  public  thoroughfares,  the  planting 
throughout  has  been  so  carefully  planned  as 
to  shut  off  all  view  and  suggestion  of  village 
streets  and  to  simulate  an  environment  of 
natural  woodland. 

The  house  is  approached,  on  the  north,  by 
a  broad  driveway  leading  from  the  street  to  a 
formal  forecourt.  Entering  the  front  door,  from 
the  forecourt  one  passes  through  the  house  to 
a  terrace,  looking  out  upon  the  sea  and  a  broad 
expanse  of  velvety  lawn  on  the  South.  Due  to 
clever  grading  the  lawn  has  been  sunken  at  a 
lower  level  than  the  boulevard  separating 
the  property  from  the  ocean  and  bor-  A 
dered  with  mounds  of  sand  sufficiently 
high  to  serve  as  a  screen  that  will  ob- 
literate the  street  and  yet  leave  the  ocean 
view  from  the  house  and  lawn  un- 
obstructed. These  sandy  mounds,  which  on 
the  street  side  are  flanked  by  a  low  re- 
taining wall,  are  by  no  means  unsightly 
for  they  have  been  planted  with  a  sturdy 
growth  of  coarse  grass,  rosa  rugosa,  yucca 
-'  and  other  hardy  plants,  that  withstand 
the  wind  and  salt  air,  and  give  them  the 
picturesque  outline  suggestive  of  storm 
blown  dunes. 

On  the  west  of  the  house  is  a  small 
sunken  garden,  formally  treated  with 
brick  walls  and  beds  filled  with  colorful 
perennials.  Bounding  the  garden  and  on 
a  level  about  five  feet  higher,  a  loggia 
leading  from  the  street  to  the  forecourt 
forms  a  connecting  link  between  the  house 
and  this  perennial  garden. 

Passing  along  a  broad  flagged  walk 
leading  through  the  main  garden,  that  is 
separated  from  the  smaller  formal  garden 
by  the  loggia,  a  formal  pool  is  reached, 
which  is  apparently  fed  by  water  trickling 
from  a  natural  spring.  In  reality,  it  is  but 
a  cleverly  devised  supply  of  village  water 
from  well  concealed  pipes.  Even  the  exca- 
vated earth  from  this  pool  


Right — Fern  bed  planted  on 
the  opposite  side  of  the 
mound  forming  a  background 
for  the  garden.  While  the 
vista  through  the  trees  sug- 
gests extended  unodland  it 
ends  but  a  short  distance  off 
at  the  street 

was  utilized  and  made  to 
serve  a  definite  purpose  in 
the  general  scheme  of  beau- 
tifying the  grounds  by 
becominganattractiveback- 
ground  for  the  pool  and  a 
natural  barrier  between  this 
garden,  near  the  house,  and 
the  informal  wooded  stretch 
that  completes  the  extent 
of  the  property,  to  the  street. 
Here  the  natural  growth 
of  scrub  pine  and  wild 
cherry  trees,  left  undis- 
turbed was  supplemented 
by  a  thick  privet  hedge, 
planted  along  the  street  line ; 


Gray  Stucco  House  at  "Lowlands",  Spring  Lake,  Overlooking  the  Sea 


Wilson  Eyre,  Architect 


trimmed  formally  on  the  street  side  and  left  a 
rough  growth  on  the  inside  this  was  planned  as 
a  consistent  background.  Through  this  wooded 
stretch  paths  were  then  made  to  wind  through 
masses  of  rhododendrons,  carolinianum,  levco- 
thae  catesbaei,  pieris  floribunda  and  banks  of 
waving  ferns.  Where  once  was  but  a  straggling 
group  of  pines  and  wild  cherry  trees  through 
which  unsightly  vistas  of  the  adjoining  houses 
and  the  street  were  seen,  has  been  created  a 
woodland  setting  filled  with  an  undergrowth  of 
luxuriant  green  and  flowering  shrubs  so  beauti- 
ful as  to  deceive  the  eye  that  it  is  man  made. 
From  this  wooded  section,  winding  paths  con- 
nect with  a  shelter  that  frames  the  west  side  of 
the  formal  garden.  This  has  been  constructed 
of  rough  brick  piers  and  hand  hewn  timbers, 

Looking  across  the  formal  pool  toward  the  garage. 

A  massed  planting  of  hermerocallis  thunbergii,  the 

summer  substitute  for  old-fashioned  lemon   lilies, 

is   shown    in   the   foreground 


sturdily  built,  to  act  as  a  windbreak  for  the 
garden  from  the  storms  and  wind  so  damaging 
to  the  tall  stemmed  flowers  that  grow  in  great 
masses  within  its  borders.  From  a  carload  of 
rough  chestnut  logs,  brought  from  northern 
New  York,  these  timbers  were  hewn,  on  the 
grounds  to  serve  this  purpose. 

Another  artificial  feature  of  the  gardens,  yet 
skillfully  carried  out,  is  a  brook  which  runs 
from  a  waterfall  trickling  over  the  woodland 
side  of  the  mound,  in  the  rear  garden,  that 
feeds  the  formal  pool,  then  flows  to  a  small 
natural  lake,  filled  with  water  lilies  near  the 
north  end  of  the  garden  shelter.  Carloads  of 
natural  stone  brought  from  Germantown,  Pa. 
by  the  landscape  contractors  and  laid  under 
the  supervision  of  the  landscape  architect,  be- 
came the  bed  of  this  bubbling  stream  that 
flows  by  mossy  banks  edged  with  ferns  and 
water  plants,  with  all  the  charm  of  a  natural 
brook. 

Naturalness,  in  fact,  is  the  feeling 
throughout  this  series  of  gardens,  which 
have  been  evolved  from  the  crude,  un- 
developed, rough  land  that  formerly 
characterized  the  ocean  border  of  the 
New  Jersey  coast.  As  a  residential  back- 
ground the  setting  in  the  hands  of  the 
landscape  architect  has  been  given  un- 
usual distinction  even  in  an  area  of  im- 
posing homes  and  beautiful  well  kept 
grounds  that  go  to  make  Spring  Lake  one 
of  the  most  attractive  summer  settle- 
ments today  along  the  ocean  front. 

Privacy  has  been  preserved  on  every 
side  and  the  silence  and  density  of  the 
natural  woods  made  possible  within  but 
a  comparatively  short  distance  from  the 
sea  with  its  long  stretch  of  sandy  beach 
unbroken  by  vegetation  of  any  kind.  It 
is  as  though  nature  had  welcomed  rather 
than  resented  the  intrusion  of  her  prerog- 
atives for  her  gentle  touch  is  evidenced, 
more  and  more  each  year,  as  the  profu- 
sion of  garden  planting  and  luxuriant 
foliage  grows  into  a  fuller  and  more  allur- 
ing picture. 

There  is  seemingly  a  quality  in  the  salt 
sea  air  that  offers  a  certain  stimulant 
to  flowers,  when  they  are  protected  from 
the  strong  winds  and  gives  them  added 
brilliancy.  It  may  be  that 
the  eternal  blue  of  the 
ocean  merely  accentuates 
the  contrast  but  gardens 
that  are  so  located,  notably 
along  the  North  Shore  of 
Massachusetts  and  on  the 
New  Jersey  coast  are 
aglow  with  intensified 
vigor  and  color.  Thus  has 
nature  aided  in  making 
"Lowlands",  in  the  heart 
of  a  fashionable  summer 
colony,  a  veritable  Arca- 
dian garden  spot. 

The  dreary  wasteland 
too  often  associated  with 
New  Jersey  shores  has 
thus  given  way  to  a  gar- 
den where  the  smile  of 
nature  is  so  bright  and  in- 
fectious that  it  is  difficult  to 
believe  it  was  coaxed  there 
by  the  conscious  efforts 
of  scientifically  trained 
artists    and    architects. 
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How  different  from  the  country  place  of  a 
generation  ago  with  its  acres  oi  close  clipped 
lawns  and  miles  of  grass  edged  road  with  beds 
of  carinas  and  coleos  surrounding  the  house. 
These  new  problems  in  country  planning  have 
brought  into  existence  the  landscape  architect 
who   has  been   trained   in   out-of-door  design 
and  is  capable  of  being  the  guiding  spirit  and 
of  collaborating  with  the  engineer  and  architect 
in  designing  the  country  estate  along  lines  of 
appealing    beauty. 
The  requirements  of 
the  owners  may  differ 
widely  but  the  funda- 
mental  relation   be- 
tween the  owner  and 
the    landscape    gar- 
dener   remains    the 
same — in    that    the 
landscape  architect 
enables  the  owner  to 
obtain,  in  the  most 
economical    and    in 
the  most  artistic 
manner,   the   things 
which  the  owner  him- 
self  desires. 

The  automobile 
has  revolutionized  all 
country  estate  plan- 
ning. The  view  from 
the  entrance  at  the 

public  road  must  be        ~ v  ,     ,  ,  .  ,        .        . 

1         ,  ,  Corner  of  the  house  and  perennial  uardeti  of 

unobstructed    to       (he  summer  jlome  nj  i/r.  r.  W.  Roebling,  of 

avoid    Collision    with  Trenton 

passing  cars,  sharp  turns  in  the  road  must  be      is  its  merging  into 
eliminated   and   the   forecourt,   as  at   "Low-      its  surroundings,  it 
lands"  have  ample  space  for  turning  and  for 
parking  cars  that  are  driven  by  guests  who 
arrive  without  chauffeurs. 

In  the  development  of  our  home  surround- 
ings although  we  are  acquiring  a  style,  here  in 
the  United  States,  that  is  especially  adapted  to 
our  climatic  conditions  and  to  our  modern 
needs,  by  studying  European  examples  we  can 
unquestionably  improve  our  designs.  But 
where  we  attempt  to  copy  any  particular  ex- 
ample in  its  entirety,  it  is  usually  incongruous 
and  out  of  place.  It  is  not  good  art  to  copy  an 
Italian,  French  or  English  garden,  but  from  all 
of  them  we  can  obtain  suggestions  and  adapt 
them  to  our  requirements.  The  grounds  about  a 
small,  suburban  home  should  thus  be  as  care- 
fully planned  as  the  grounds  that  surround  the 


realize  that  they  are  the  result  of  careful  plan- 
ning. With  them  garden  making  has  become  an 
instinct.  The  ground  is  so  carefully  moulded, 
the  walks  and  steps  are  so  well  placed  that  they 
become  a  part  of  the  picture,  and  the  planting, 
which  should  always  be  considered  last  in  mak- 
ing a  garden,  is  so  well  balanced  that  the  whole 
design  melts  into  the  natural  surroundings 
without  a  discordant  note. 

The  principle  charm  of  the  English  garden 


States.  The  secret  of  their  charm  lies  in  the 
harmonious  lines  of  their  architecture  and  their 
simple  surroundings.  The  garden,  here,  usually 
in  the  rear,  is  an  extension  of  the  house  plan, 
rather  prim  in  its  general  arrangement  of 
straight  lines  but  so  homelike  with  its  fruit 
trees,  currant  bushes,  vine  covered  arbor,  and, 
perhaps,  a  canopy  over  a  well.  The  great  lesson 
taught  by  these  gardens  is  restraint. 

After  the  location  and  enframement  of  the 
garden  has  been  decided  upon,  our 
attention  should  turn  to  the  se- 
lection of  herbaceous  plants  to 
give  color  at  the  season  of  the 
year  that  the  greatest  amount  of 
bloom  is  desired.  If  the  area  is 
small,  the  brilliant  colors  and 
whites  should  be  brought  into  the 
foreground  with  the  blues  and 
purples  further  back.  This  gives 
an  effect  of  distance  which  can  be 
still  further  increased  by  placing 
a  large  jar  or  vase  or  a  strong 
growing  plant  in  the  foreground, 
which  will  act  as  a  scale  to  dis- 
tort the  perspective. 

In  the  selection  of  individual 
perennials  the  variance  of  climate, 
soil,  personal  preference  and  the 


is  never  obtrusive, 
and  in  its  several 
units  connecting  in 
a  harmonious 
whole.  The  kitchen 
garden  also  is  as 
attractive  as  the 
garden  leading  from 
the  house  terrace. 
Here  on  either  side 
of  a  bowling  green, 
a  perennial  border 
backed  by  well 
clipped  hedges 
makes  a  perfect 
garden  setting;  on 
the  other  side  of  the 


Formal  pool 
at  the  end  of 
the  garden 
backed  by  a 
vine  grown 
mound  of  stone 
that  separates 
the  large  for- 
mal garden 
from  the  wood- 
land at  the 
north  end  of 
the   grounds 


Lookingacross 
the  limpid 
surface  of  the 
pool,  filled 
with  pink  and 
paleblue  water 
lilies,  to  the 
garden  shelter 
through  a 
woodland  vis- 
ta. Only  the 
single  pine,  in 
the  f or e  - 
ground,  is  of 
natural  growth 
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more  pretentious  and  elaborate  type  of  house. 
The  earth  is  the  canvas  on  which  the  picture 
is  made  in  living  materials  of  trees  and  shrubs 
and  the  success  of  the  finished  composition  de- 
pends upon  its  moulding  in  relation  to  the 
house.  The  English  are  most  proficient  in  this 
art  and,  to  the  casual  glance,  the  grounds  about 
their  houses  seem  so  natural  that  it  is  hard  to 


hedges  there  may  be  a  fruit  or  vegetable  garden, 
but  bordering  the  walks  or  at  the  base  of  an 
out-building,  one  finds  a  border  of  flower  lines 
that  adds  the  final  touch  of  pleasing  infor- 
mality. 

In  this  country,  some  of  the  most  charming 
examples  of  domestic  and  civic  planning  are  in 
the   Colonial   villages  of  the  eastern   United 


time  that  can  be  given  to  the  upkeep  of  the 
garden  must  determine  their  choice.  It  is 
difficult  to  keep  blooms  in  the  same  area 
throughout  all  seasons  but  it  can  be  ac- 
complished by  supplementing  the  peren- 
nial plants  with  bulbs  and  annuals  and  by 
a  consistent  cutting  back  of  both  peren- 
nials and  most  annuals  to  force  a  succes- 
sion of  bloom. 

With  foresighted  planning  and  planting 
the  garden  may  be  made  a  place  of  color 
and  charm  throughout  the  spring  and  sum- 
mer and  well  into  the  fall.  The  general  plan, 
of  course,  is  constant:  walks  and  terraces 
and  pools  are  the  framework  within  which 
the  colors  of  succeeding  blooms  form  a 
changing  picture.  The  frame  need  never  be 
devoid  of  interest  through  the  changing  sea- 
sons. The  delicate  yellow  of  daffodils  in  the 
spring  will  be  followed  by  blazing  peonies, 
fragrant  roses  and  the  blue  delphinium;  and 
in  the  fall,  the  gallant  cosmos  may  be  depended 
upon  to  hold  the  garden  until  the  last  possible 
moment  against  the  onslaught  of  winter  winds 
and  the  first  drifting  snow. 
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A  Dancer  Whose  Art  Has  the  Spirit 
Of  Old  Spain  and  the  Older  Incas 

///  the  Exotic,  Graceful  Person  of  Helha  Huara  the  Traditional  Culture 
of  her  Spanish  and  Incan  Ancestry  Comes  to  New  Life 

Senorita  Huara   is   making  her  first  American   ap- 
pearance in   the  Shubert  production.  "A   Night  in 
Spain",  at  the  Forty-fourth  Street  Theatre 


Descended  on  her  father's 
side  from  noble  Spanish 
blood,  on  her  mother  s 
from  ancient  Incan  roy- 
alty, Senorita  Huara  com- 
bines both  strains  in  her 
dances.  She  lias  born  in 
Cuzco,  center  of  the  old 
Incan  civilization,  edu- 
cated in  Buenos  Aires,  and 
has  danced  in  all  the 
Span ish-speaking  coiuitries 
of  South  America  and  in 
Africa 


The  dramatic  dances  of  Helha 
Huara  are  of  three  types.  First 
are  those  of  pure  Spanish  ori- 
gin, then  a  group  typically 
Incan,  and  lastly  her  most 
original  contribution — dances 
revealing  the  effects  of  the 
Spanish  invasion  upon  Incan 
civilization 


The  exquisite  Roquet 
Meller  and  the  artists 
of  the  Spanish  Art  The- 
atre have  taught  us  to 
look  for  great  beauty 
on  the  Spanish  stage. 
To  the  proud  and  pas- 
sionate grace  of  the 
Spanish  artiste  Senorita 
Huara  adds  the  aristo- 
cratic heritage  of  a  still 
more   ancient   culture 


w 
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From  Mews  to  Cottage 

Conversion  of  Stables  into  Picturesque  Cottages 
By  JULIA  CAIRNS 


ARTS  &  DECORATION 


RESTORATIOX  of  any  description  is 
fascinating.  But  of  all"  its  phases  there 
.  is  none  more  full  of  interest  than  the 
art  of  restoring  a  derelict  building  into  an 
mistic  and  practical  modern  home. 

Evidence  of  this  lies  all  around  one.  Through- 
out the  length  and  breadth  of  Great  Britain 
there  are  telling  examples  of  old-time  ruins 
which  have  been  restored  to  modern  dwelling 
liouses  with  every  degree  of  success.  A  disused 
barn  here,  an  old  village  bacon-factory  there, 
windmills  which  would  have  been  demolished 
long  ago  but  for  their  artistic  value  to  the 
stereotyped  horizon — yes,  and  even  light- 
houses have  come  within  the  range  of  the 
nodern  architect,  whose  endeavor  Throughout  a 
t  is  to  substitute  restoration  for  of  sand-faced 
•uin. 

A  description  is  here  given  of 
:he  transformation  of  a  mews  sit- 
uated in  the  center  of  London 
into  some  sixteen  Old  World 
;ottages.  This  change  has  been 
:arried  out  most  thoroughly,  and 
it  is  doubtful  whether  even  the 
nost  observant  would  detect  any 
:lue  which  might  betray  the 
earlier  role  of  these  miniature 
lomes. 

Xo  special  difficulty  presented 
itself  constructionally.  The  orig- 
inal walls  of  brick  were  suffi- 
;iently  sound  to  be  utilized,  and 
the  floors  were  of  concrete,  but 
these  have,  in  most  cases,  been 

Previous  to  conversion,  the  coach 
houses  were  situated  on  the 
ground  floor,  the  horse-boxes  on 
the  first  floor,  and  the  grooms' 
quarters  on  the  second  floor 


replaced  by  more  attractive  parquet  flooring. 

The  cottages  in  question  are  grouped  around 
a  Dutch  garden,  and  the  whole  object  that 
has  been  kept  in  view  throughout  the  period 
of  conversion  has  been  to  provide  the  restful 
atmosphere  of  a  typical  English  country  cot- 
tage with  all  the  most  practical  labor-saving 
devices  that  the  Twentieth  century  can  offer. 

So  admirably  is  each  of  these  cottages 
planned  that  domestic  help  required  to  run 
them  has  been  reduced  to  a  minimum. 

Is  there  anything  more  attractive  to  the 
town  dweller  than  the  tiny  house  which,  as 
it  were,  plays  a  trick  on  everyone?  Park  Cot- 
tage, illustrated  here,  literally  laughs  at  you 

11  the  cottages  the  fireplaces  are  of  outstanding  interest.  Constructed 
bricks  and  tiles,  with  oak-paneling  above,  they  are  identical  with 
the  early  English  conception  of  a  cozy  hearth 


as  you  gaze  inside  its  open  door  and  find — not 
the  somewhat  austere  interior  generally  asso- 
ciated with  a  town  house — but  just  the  atmos- 
phere of  homely  comfort  most  often  to  be 
found  in  an  Old  World  cottage. 

Yet,  in  all  its  essentials,  it  is  a  real  home. 
Hot  and  cold  water  is  laid  on;  there  are  lava- 
tory basins  in  all  the  bedrooms,  and  it  is  lit 
throughout  by  electric  light. 

Its  main  entrance  is  on  the  ground  floor 
from  the  Dutch  garden.  Only  two  other 
rooms  are  planned  on  this  floor — the  dining- 
room  and  the  kitchen. 

A  cottage  it  has  been  named,  and  the  whole 
of  the  furnishing  scheme  conforms  to  it  as  the 
photographs  show.  Every  piece 
of  furniture  is  in  keeping  with 
the  cottage  idea,  and  some  de- 
lightful harmonies  have  been 
achieved  by  the  judicious  inter- 
mingling of  color,  but  perhaps 
the  greatest  charm  of  all  is  the 
successful  way  in  which  the  per- 
sonality of  the  owner  is  con- 
veyed throughout  the  whole  of 
this  little  home. 

The  massive  oak  entrance  door 
opens  immediately  into  the  din- 
ing-hall,  which  is  particularly 
well  proportioned.  The  walls 
are  carried  out  in  cream  plaster 
and  are  exceedingly  effective  as 
a  background  to  the  several  fas- 
cinating pieces  of  old  oak  furni- 
ture. The  parquet  floor  is  strewn 

The  exterior  of  this  cottage  is 
picturesque  in  its  simplicity.  The 
heavy  entrance  door  of  oak  is  sur- 
mounted by  old  iron  hinges  and 
hand-made  iron  decoration 
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h  t        In     o/d 

H  elsh  dresser,  ixik 
chairs  of  the  fa- 
vorite farmhouse 
n,  and  a  small 
refectory  dining- 
la  b  I  e  are  pieces 
which  well  main- 
tain the  old-world 
atmosphere 


Below,  left  —  The 
main  door  opens  in- 
to the  lounge  din- 
mgyroom :  here  the 
woodworks  c  o  n  - 
strncted  of  old 
ships'  timbers,  it 
effectively  thrown 
into  relief  b\  the 
dee/)    ivory    nails 


with  rugs,  the  colors  of  which 
blend  to  perfection  with  those  of 
the  curtains  and  chair  covers, 
where  rich  golden  brown,  pale 
.  daffodil-yellow,  and  deep  orange 
vie  with  each  other  in  creating 
a  decidedly  gay  and  sunshiny 
effect. 

A  highly  decorative  feature 
of  this  room  is  the  leaded  win- 
dow, large  in  itself,  but  attrac- 
tively constructed  of  small 
leaded  panes,  and  fitted  with  a 
window-seat.  This,  of  course, 
provides  an  extra  excuse  for 
cushions — which,  after  all,  are 
one  of  the  most  helpful  stand- 
bys  of  the  enthusiastic  furnisher 
— as  well  as  additional  cupboard 
accommodation. 

And  what  of  the  little  fire- 
place?   With    its    cleverly    ar- 


(Center)  The  walls 
of  this  sitting-room 
are  distempered  in 
a  pale  shade  of 
lavender;  the  fab- 
rics— a  medley  of 
dull  cornflower- 
blue,  petunia  and 
shrill  green  —  pro- 
vide adequate  col- 
or relief 


Below,  right — Gay 
chintzes  play  an 
important  part  in 
this  bedroom 
scheme,  where 
cream  walls  and  a 
soft  mauve  carpet 
make  the  deeper 
shades  of  mauve 
and  blue  in  the 
design  entirely 
legitimate 


ranged  bricks  and  tiles,  its  two 
small  hobs  and  oak  paneling 
above,  it  is  very  largely  re- 
sponsible for  the  Old  World 
atmosphere  which  seems  to  per- 
vade the  whole  of  this  room. 

A  particularly  fine  old  dresser 
stands  along  one  wall,  displaying 
some  beautiful  old  Waterford 
glass,  in  addition  to  some  fine 
specimens  of  amber  glass.  These, 
too,  lend  quite  a  decorative 
touch,  as  do  the  electric  candles 
with  their  orange-colored  shades. 

On  the  first  floor  is  the  sitting- 
room  and  main  bedroom,  both 
of  which,  like  the  dining-room, 
display  much  timber  work.  The 
former  is  a  telling  example  of 
what  good  taste  can  do  in  a 
small  room.  Here  the  walls  are  a 

(Continued  on  page  85) 
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Fine  Architectural  Style  in  Business  Building 

Details  of  Construction  Showing  Unusual  Imagination 


Terrace  and  corner 

detail  of  the  offices 

of  George  Harri- 
son Phelp's,  Inc.. 
Detroit.  This  in- 
teresting building 
is    constructed    o) 

face    brick    laid   up 

with    double   strip 

dry  joints  and  trim- 
med in  it  Classic 
fashion  with  I  ti- 
ll i  a  n  a  limestone. 
The  fine  chimne\ 
is  another  attrac- 
tive  feature   of   the 

building 


Below  is  a  more 
complete  view  of 
Mr.  Phelp's  office 
building.  A  fine 
circular  stairway  in- 
corporated in  the 
building,  together 
with  a  big  bay 
window  marks  the 
front  entrance  to 
the  offices  as  one 
of  unusual  pictur- 
es queness.  The 
framing  and  group- 
in  g  of  windows 
throughout  the 
building  is  inter- 
est in  i 
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At  the  left  is  the  stairway 
end  of  the  reception  room. 
The  nails  here  are  rough 
plaster  stenciled  in  red, 
gold  and  green.  The  heavy 
beams  are  plastered  and 
painted  a  deep  ivory  color 
with  stripes  of  red  and  gold. 
The  heavy  draperies  on 
either  side  of  the  window 
are  of  gray,  with  ships  in 
a  bright,  colorful  design.  The 
colored  glass  insets  in  the 
window  tell  the  business 
story  of  the  house 


At  the  riuht  it  Mr.  {'help's  ttudio.  It  is  two  stories  high  uith  a 
grained  ceiling  and  rough  plastered  nulls.  The  stencil  pattern 
on  the  null  a*  in  the  hall  is  red.  gold  and  green  and  there  is 
a  faint  note  of  color  in  t1.  of  the  windows.  The  Oriental 

ru^  is  mainly  a  warm  mahogany  uith  a  fine  pattern  in  blue 
and  gold.  The  heavy  window  draperies  are  deep  nine  red 
richly  lined  uith  silk.  The  colors  in  the  furniture  covering 
are  blue  and  green.  Metal  chandelier  and  brilliantly  painted 
screens  add  ti>  the  look  of  comfort  and  convenience  tchich  the 
room  has  even  in  the  photograph 


At  the  left  is  a  detail 
of  Mr.  Phelp's  studio. 
Through  the  w  i  d  e 
doorway  is  seen  the 
secretary's  room  with 
its  capacious  desk  and 
large  filing  cabinet. 
Zome  interesting  an- 
tique furniture  is 
shown  in  this  photo- 
graph. At  the  left  is 
an  old  Corean  cabinet 
richly  trimmed  uith 
brass  and  at  the  right 
an  Italian  arm  chair 
upholstered  in  wine- 
colored  brocade 
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Picturesque  Little  Stone  and  Stucco  Houses 

Horry's  Close,  Little  Hythe  oiul  Six    teres  at  Long  Creadon,  Bucks 

By  COSTEN  FITZ-GIBBON 


SIMPLE  living  is  ;i  thing  many  of  us 
profess  to  admire,  in  theory,  but  a  thing 
few  have  the  courage  or  the  initiative  to 
put  Into  actual  everyday  practice.  The  three 
little  houses  here  illustrated,  in  the  village  of 
Long  Crendon,  Bucks,  necessitate  simple  liv- 
perforce  by  their  very  plan.  They  were 
designed  with  the  intent  of  simple  living  con- 
sciously in  view,  and  to  this  end  they  are 
admirably  adapted,  although  there  are  cer- 
tain features  connected  with  them  about 
which  many  people  would  doubtless  raise  ob- 
jections. 

In  these  days  when  money  does  not  go  so 
far    as    it    used    to     as    we 
all      well      know       to      our 

great  regret  when  not  a 
tew  are  feeling  the  pinch  of 

diminished     incomes,     and 

when  the  question  of  do- 
mestic servants  is  so  often 
a  source  ^i  acute  perplexity, 
there  is  an  insistent  demand 
for  simplified  houses  which, 
in  size  and  manner  of  ar- 
rangement, will  permit  the 
Occupants  to  eliminate  some 

of  the  complexities  of  house- 
keeping, complexities  that 
used  not  to  be  complexities 
when  different  conditions 
prevailed  and  only  repre- 
sented conveniences  and 
comforts  that  were  then 
taken  as  a  matter  of  eourse, 

appropriate  and  expected 
in    any    well    constituted 

household.  Hut  other  times. 
Other  manners.  We  are  now 
confronted  with  a  set  of 
new  conditions  that  make  it 

ibove      Little  ll\thf.  Long  i'.rendon.  Iuis  mills  of  rub- 

/»/«■  of  the  native  stone.  Thu  roof  is  thatched  in  the  old- 
fashioned  way.  The  windows  or*  metal  casements  with 

<xiA    lintels  and  the  chimney  -ton  is  of  uarm   red  terra 
COtta    in    ploa&ing    effect 

imperative  for  many  wholly  to  reorganize  their 

scheme  of  existence,  for  the  time  being  at  least. 
In  response  to  this  demand  the  architects  have 
devised  various  solutions  of  the  problem.  Some  of 
these  are  satisfactory  from  a  fairly  general  point 
of  view,  others  would  be  entirely  satisfactory  only 

Below      line    quality    of    masonry    shoicn    on    the    east 
side  of  the  house.    Ibove  the  lintels  of  the  windows  are 

rows  of  thick  roofing  tile  projecting  from  the  face  of 
the  mill  m  an  interesting  icay 


to  the  people  for  whom  they  were  especially 
planned.  All  of  them,  nevertheless,  are  highly 
interesting  as  attempts  to  meet  a  want  keenly 
felt  by  so  large  a  number  of  householders  who 
are  continually  being  reminded  -oftentimes 
more  forcibly  than  they  like  -of  the  anom- 
alies in  their  present  mode  of  living.  And 
from  all  of  these  fresh  essays  we  can  learn 
something. 

One  principle  widely  advocated  as  a  remedial 
measure,  or  at  least  a  palliative,  is  the  pro- 
vision of  fewer  and,  perhaps,  larger  rooms 
more  fully  and  continuously  used.  There  is 
much  to  be  said  in  support  of  this  proposal. 


--■v  | 


After  all  is  said  and  done,  it  involves  merely  a 
going    back    to    first    principles    and    implies 
virtually  a  reversion  to  the  old  English  type  of 
small  manor  house,  wherein  one  great  living- 
room  or  "great  hall"  sufficed  for  the  whole 
household  for  all  the  affairs  of  their  daily  life, 
except  cooking,  which  was  done  in  a  separate 
kitchen  attached  at  one  end  or  at  one  side  of 
the  great  hall.  This  early  type  of  small  manor 
house  was  the  remote  progenitor  of  most  of  our 
later  and  more  intricately  organized  dwellings; 
in  looking  back  to  it  we  are  merely  seeking  for 
fresh  strength  from  the  parent  stock.  Houses 
planned  in  this  way  have  been  built  within  the 
past    few   years   and   have 
been  found  highly  satisfac- 
tory from  the  point  of  sim- 
plified   domestic    manage- 
ment. So  far  as  the  matter 
of  style  is  concerned,  that 
rests  with  the  architect. 

Hy  examining  the  plans 
of  two  of  the  houses  here 
i  illustrated — Barry's  Close 
1  and  Little  Hythe — it  will  be 
seen  that  a  scheme  of  ar- 
rangement has  been  followed 
that  will,  in  all  likelihood, 
excite  a  good  deal  of  ad- 
verse criticism  in  certain 
quarters.  There  is  no  sepa- 
rate dining  room,  but  the 
dining  room  has  been  com- 
bined not  with  the  living 
room  but  with  the  kitchen. 
In  both  cases  there  is  a 
scullery  adjoining  where 
all  the  rough  work  and 
preliminary  preparation  of 
the  food  for  cooking  can  be 
done,  and  where  all  the  pots 

Center — The  doors  are  plain    batten,  painted,  with  a 
huge  oak  beam  for  a  lintel 

and  pans  can  be  scoured  and  washed,  so  that  only 
the  actual  cooking  and  dishing  up  goes  on  in  the 
kitchen-dining  room.  In  the  scullery  also  takes 
place  civilization's  expiatory  performance  of  dish- 
washing. 

There  is  something  to  be  said  both  for  and 
against  this  arrangement.  Of  course  the  chief  de- 
fense for  it  is  to  be  found  in  the  frequency  with 

Beloic — A   right-angle    view  of  Little   Hythe.  showing 

the  timber  and  plaster  or  black  and  white  construction 

of  the  upper  story.  The  roof  is  made  interesting  by  the 

sways  which  hold  dotcn  the  thatch 
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IN  THE  ClJUTAINS  AGAINST  THE  CLASS 

A  charming  note  in  the  new  decoration  .  .  . 


UNTIL  recently,  though  furniture,  dra- 
peries, rugs  and  various  accessories  all 

tended  toward    a   definite  presentation   of 
color,  littl<'  though!  was  given  t<>  the  color 

'possibilities  of  the  glaaa  curtain-  or  to  their 

contribution  to  the  decorative  scheme. 

At  last  it  has  been  realized  thai  1 1  ■ « -  cur- 
tain hung  against  the  glass  ma\  carry  out 
the  general  color  plan  and  add  much  to 
the  beauty  of  the  H  indow  and  of  the  room. 
It  ma)  take  it^  color  note  from  the  furni- 
ture, draperies,  or  other  source— repeating 
an  important  eolor  or  emphasizing  Borne 
delicate  and  illusive  tone. 

Today  the  decorator  has  a  wealth  of  ma- 


terials from  which  to  choose  and  a  wide 
color  selection— shimmering  gauzes,  rayons, 
t  ransparent  nets  and  casement  cloths  in  soft 
gold,  champagne,  magenta,  fuchsia,  flame 
— in  any  number  of  lovely  colors... And 
as  fascinating  as  the  fabrics  themselves  are 
their  names  —  Tanj ore  Gauze,  Alcazar  j\et, 
Agra  Silk,  Toile  Tourraine. 

Schumacher  offers  the  newest  in  curtain 
fabrics  as  well  as  a  distinguished  collection 
of  drapery  and  upholstery  materials — 
damasks,  brocades,  brocatelles,  velvets, 


tapestries,  satins,  taffetas  and  prints.  Your 
decorator,  upholsterer,  or  the  decorating 
service  of  your  department  store  will  be 
glad  to  show  these  to  you.  Samples  specially 
selected  to  fit  your  decorative  require- 
ments can  be  promptly  secured  by  them. 

"  Your  Home  and  the  Interior  Decorator" 

How  you  can,  without  additional  expense,  have  the 
professional  services  of  an  interior  decorator  is  ex- 
plained in  our  free  booklet,  "Your  Home  and  the 
Interior  Decorator." 

Richly  illustrated  in  full  color,  it  will  be  sent 
to  you  upon  request  without  charge.  Write  to  F. 
Schumacher  &  Co.,  Dept.  B-7,  60  West  40th  Street, 
New  York.  Importers,  Manufacturers  and  Distrib- 
utors to  the  trade  only,  of  Decorative  Drapery  and 
Upholstery  Fabrics.  Offices  also  in  Boston,  Chicago, 
Philadelphia,  Los  Angeles,  and  Paris. 


The  bold  and  effective  weave  of 
Alcazar  Net  makes  an  interest- 
ing pattern  against  the  light 


A  sunfast  net  with  a  small  crisscross 
pattern  comes  in  soft  pink,  cham- 
pagne, paon  and  other  interesting 
colors.  With  the  sunlight  filtering 
through  the  transparent  folds,  it  is 
effective  alone  or  in  combination  with- 
draw curtains  and  over-draperies 


Both  smart  and  practical  ave 

these  double  sash  curtains  of 

Agra  Silk  Casement  Cloth 
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Below  —  South 
front  of  Barry's 
Close  show  in  a 
the  variety  of 
w  all  construc- 
tion,of  stone  and 
t  i  in  her  and 
stucco.  The  roof 
is  both  tile  and 
thatch 


Detail  of  door  and  windows  of  Barry's 

Close.  Tile  covering  on  gable  is  most 

interestingly  finished  and  the  dormer 

Window  is  very  picturesque 

which  domestics  suddenly  and  with- 
out warning  flit  away,  the  difficulty 
oftentimes  of  replacing  them  with- 
out long  and  annoying  delays,  or 
the  utter  impossibility  in  some 
places  of  getting  them  at  all.  And 
when  there  is  no  maid  in  the 
kitchen  there  is  only  one  thing  to 
be  done.  Some  member  or  members 
of  the  family  must  needs  do  the 
cooking.  At  such  times  the  drudg- 
ery and  irksomeness  of  the  task 


Southeast  angle  of  Barry's  Close  show- 
ing   the    thatched    gable    with    closely 
cropped  edges   as   picturesque  as  the 
old  casement  windows 

part  of  the  attraction  consists  of 
the  grille  where  the  cook,  in  full 
view  of  the  customers,  grills  their 
chops  or  broils  their  steaks  to  their 
particular  liking.  The  sense  of 
smell,  too,  may  be  contributory  to 
the  sum  total  of  enjoyment  to  be 
gained  from  visible  cooking,  that 
is,  if  the  viands  being  prepared  all 
give  off  agreeable  odors.  So  much 
for  the  considerations  in  favor  of 
kitchen-dining  rooms. 


Fireplace  of  old 
Tudor  paneling 
in  the  living 
room  of  Barry's 
Close.  There 
are  some  mag- 
nificent old  tim- 
bers shown  in 
the  roof 


can  be  much  lightened  if  the  cook  or  cooks 
pro  tempore  can  transfer  food  expeditiously 
from  the  range  to  the  table.  It  is  much  easier 
to  get  up  from  the  table  and  get  the  beans  or 
potatoes  a  few  paces  away  than  it  is  to  make 
a  journey  from  one  room  to  another  to  fetch 


Corner  of  liv- 
ing room  of 
Barry's  Close 
looking  into  the 
hallway.  The 
fine  oak  timbers 
are  without 
paint  or  varnish 


back  what  is  wanted,  thus  disturbing  everyone. 
Then,  again,  there  is  a  certain  amount  of 
satisfaction  to  be  derived  from  the  sight  of 
things  being  cooked  before  one's  eyes.  There 
are  some  old  inns,  such  as  "The  George  and 
Vulture"  in  London,  where  a  very  material 


On  the  other  side  of  the  question  there  are 
these  objections  to  be  made.  First  of  all,  in 
warm  weather  there  is  the  heat  unavoidably 
generated  by  a  coal  range,  a  gas  stove  or  any 
other  cooking  contrivance  that  may  take  their 
places.  Next,  there  is  the  smell,  the  incense 
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COMPOSED  before  a  softly  glowing 
background,  the  French  XVIII 
Century  furniture  of  this  interior 
suggests  that  there  are  artisans  today  who 
faithfully  interpret  the  best  traditions  of  an 
age  when  craftsmen  strove  to  make  of  each 
object  an  objet  d'art.      <^>         <^>  ^s? 

Q  It  is  in  this  spirit  that  our  community 
of  cabinetmakers  at  historic  Fort  Lee 
re-creates  Old  World  furniture  of  all 
the  ages,  bestowing  upon  each  piece  the 


New  York  Galleries,  Inc.,  Decorators 


unmistakable  touch  of  artistry.  *&>  In 
finish  as  well  as  in  form  these  reproductions 
share  the  beauty  and  charm  of  the  time- 
mellowed  antiquities  which  they  so  fittingly 
accompany  at  these  Galleries  in  a  series  of 
decorative  ensembles.      «^>         <^?         «^> 

Q  Before  a  sympathetic  background  such 
objects  grow  in  one's  estimation  with  the 
passing  of  years,  until  their  utilitarian 
purpose  is  well  nigh  forgotten  in  the  joy 
of  their  companionship.       ^       *&>       ^ 
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of  savor}  herbs  and  appetizing  masts  cannol 
always  be  expected.  Think  of  sitting  down  to  a 
meal  in  an  atmosphere  redolent  of  cauliflower 
oi  even  faintly  suggesting  grease.  Third,  there 
is  the  omnipresenl  temptation  to  regard  the 
cooking  and  eating    it  might  easily  become 
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Second  floor  plan  of  "Little  Hythe 

trchitcct 


First  floor  plan  of  "Little  //w//<".  Long  Crendon 

(iisf>titihin»    of  meals  as  a  kind  of  permanent      architect,  who   lias 
picnic,  with  the  consequent  inclination  to  dis- 
pense with  various  little  niceties  of  table  ap- 
pointment and  usage  that  are  unquestionably 
entitled   to   their   own   proper   place   in   our 

si  heme  of  existence.  Last  of  all,  at  those  bliss- 
ful times  when  then1  is  a  competent  and  eon 

tented  maid  in  the  kitchen,  she  usually  prefers 
to  have  the  kitchen  more  to  herself  than  would 

be  possible  with  the  whole  family  appearing 
there  three  times  a  day  for  meals. 

Personally,  the  writer  (loes  not  like  the  com- 
bined kitchen  dining  room  scheme  of  ar- 
rangement. The  dining  room  living  room 
plan,  with  separate  kitchen,  seems  far 
preferable  for  man}  reasons  and,  when 
everything  is  taken  into  due  consideration, 

quite  as   readily    workable   when    there   is 

no  maid.  However,  the  kitchen-dining 
room  arrangement  must  not  be  jinked  in 
the  li.^lit  of  prejudice  but  purely  on  the 

score  of  its  merits  and  taken  for  what  it  is 

worth.  The  kitchen  dining  room  at  Little 

llvthe  is  a  most  agreeable  little  room  and 

carries  no  obtrusive  suggestion  oi  its  kit- 
i  hen  character;  the  range  is  successfully 
managed  in  a  sort  oi  fireplace  setting  so 

that  one  is  scarcely  aware  of  its  presence.  So 

fai  as  cupboards  go,  that  item  of  kitchen 
equipment  can  always  In*  agreeably  treated. 
At  Barry's  Close,  too,  the  kitchen-dining  room 
is  a  thoroughly  inviting  place  and  has  little 
more  than  a  range  to  indicate  its  dual  char- 
acter. One  thing,  however,  should  not  be  for- 
gotten. A  sink,  no  matter  how  clean  it  is  kept, 

is  not  an  especially  desirable  thing  to  have  in 

8  room  where  meals  are  eaten,  ami  when  the 
sink  is  in  the  scullery  and  the  range  in  the 
dining  room-kitchen  there  must  often  be 
times    when    the    distance    between    the    two 

causes  no  little  inconvenience.  Notwithstand- 
ing this  and  the  other  drawbacks  men- 
tioned, there  are  people  who  find  the  kit- 
chen-dining room  combination  suited  to  their 

domestic  requirements  and  that  the  points 
in  its  favor  outweigh  those  against  it.  It  is 

just  as  well,  therefore,  to  put  personal  prefer- 
ences behind  us  and  look  at  the  matter  from 

every  point  oi  view. 

Willi    reference    to    the   outward   aspect    oi 
hese  three  little  houses,  those  who  care  at  all 
for  the  traditional  domestic  modes  will  be  more 

nearly  in  agreement  than  on  the  subject  of 
interior  arrangement.  The  architect  is  by  train- 
ing a  painter  and.  with  his  trained  perception 

oi  pictorial  values,  he  has  contrived  to  incor- 
porate in  his  compositions  a  certain  subtle 
quality  that  is  very  alluring.  This  he  has  clone 
without  in  any  wax   yielding  to  a  temptation, 

sometimes  experienced,  to  manipulate  either 

plan  or  structure  in  order  to  secure  effects  of 
dramatic  appeal.  The  style  interest  he  has 
wisely  and  consistently  subordinated  through- 
out to  the  chelates  oi  plan  ami  structure — 
wisely,  very  wisely,  indeed,  in  small  houses  of 


this  character  where  urgent  considerations  of 

COSt    and    the    fullest    provision    of    practical 

utility  must  perforce  take  precedence  of  all 

others.  And  yet,  despite  the  rigid  economy 
that  had  to  be  observed  in  every  particular,  hi' 

has  succeeded  in  imparting  that  grace  of  in- 
terest so  essential  to  the  "staying 
quality"  of  a  house.  Nor  is  this  in- 
terest any  less  because  of  the  restraint 

attending  it. 

It  was  no  easy  matter  to  endow 
such  a  tiny  dwelling  as  Little 
Hythe  with  character  sufficient  to 
arrest  attention  and  elicit  favor- 
able comment,  especially  when  such 
definite  conditions  of  interior  space 
had  to  be  met  and  such  strict 
economy  applied  in  every  item 
if  construction.  In  this  connec- 
tion it  is  worth  noting  that  the 
a    keen    appreciation    of 

both  materials  and  craftsmanship,  has  made 

the  most  of  every  available  opportunity  where 
one  or  the  other,  or  both  together,  could  be 
employed  to  confer  distinction.  Close  scrutiny 
of  the  illustrations  will  disclose  not  a  few 
instances  of  this  sort  of  thing. 

Wherever  he  could  obtain  the  services  of 
craftsmen  in  the  neighborhood  who  were 
skilled  in  the  traditional  methods  of  building, 
he  made  use  of  them  and  secured  in  this  way 
a  certain  quality  in  his  houses  that  would  have 
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been  extremely  difficult  to  arrive  at  if  he  had 
been  less  exacting  on  this  point.  To  mention 
only  one  instance,  the  thatched  roofs  are  par- 
ticularly well  laid  because  they  were  put.  on 
by  an  old  thatcher  who  has  preserved  all  the 
thatching  lore  handed  down  to  him  when  he 
was  a  young  lad.  The  architect's  solicitude  to 
get  the  right  man  was,  in  this  case, 
a  piece  of  construc- 
tive economy.  Inci- 
dentally, such  a 
thatched  roof  plan- 
ned for  a  very  sim- 
plified way  ought 
to  last  about  twenty 
years  without  any 
repairs. 

If  there  is  any 
lesson  to  be  taken 
from  an  inspection 
of  these  three  little 
houses  beyond  that 
of  their  being  well 

designed  and  built 

for  living,  it  is  that 
of  the  values  to  be 
achieved  by  a  care- 
ful and  sympathet- 
ic choice  oi  mate- 
rials and  discrimi- 
nating craftsman- 
ship in  their  em- 
ployment. 

Craftsmanship,  at  the  present  day,  occupies 
an  anomalous  position.  In  many  quarters  it  is 
intensely  appreciated  and  the  appreciation  is 
increasing.  At  the  same  time  it  is  being  more  or 
less  shouldered  into  the  background  by  eco- 


nomic conditions.  The  pressure  of  cost  is  com-  i 
pelling  people  to  employ  materials  stamped 
with  the  hall-mark  of  commercialism  and  me- 
chanical production  and  the  materials  shaped  by 
the  impress  of  the  craftsman's  cunning  are  grad- 
ually falling  into  a  less  conspicuous  position. 
If  the  grace  and  distinction  of  good  crafts- 
manship are  to  be  retained,  the  skilled  crafts 
man  must  be  encouraged  and  successors  must 
be  found,  and  encouraged  likewise,  to  master 
his  traditional  lore  and  eventually  take  his 
place.  Commercial  methods  and  craftsman- 
ship ought  not  to  be  incompatible,  and  if  all 
connected  with  the  commercial  side  of  build- 
ing would  cultivate  the  old  craftsman  and  bring 
the  results  of  his  skill  to  bear,  as  some  do, 
the  whole  difficulty  could  be  settled  in  a  satis- 
factory manner. 

It  is  interesting  to  note  that  in  the  houses 
here  described,  thatched  roofs  prevail.  For  at 
present,  outside"  of  London  on  the  road  to 
.Staines  and  Windsor,  is  a  great  new  land  de- 
velopment, where  one  sees  mile  after  mile  of 
new  houses,  modern,  comfortable  and  efficient, 
but  thoroughly  ugly  in  their  sameness  and  with 
glaring  red  roofs.  Nothing  smites  the  eye  with 
such  unpleasant  force'  as  row  after  row  of  red 
roofs;  nothing  is  more  restful  than  the  gray 
green  of  thatch.  And  (he  thatched  roof  belongs 
properly  to  the  English  cottage — although 
one  sees  it  throughout  other  countries  in 
Kurope,  it  is  connected  primarily  in  the 
mind  with  the  English  and  Irish  cottage. 
What  a  pity  that  the  modern  builder  can- 
not see  his  way  to  keeping  to  the  old  order. 
For  there  is  nothing  more  picturesque  than 
the  homey  little  English  cottage,  set  in 
the  midst  of  a  bright  garden  where  delphin- 
ium, roses  and  phlox  bloom,  the  thatched 
roof  of  the  little  house  sprouting  wild  blos- 
soms and  the  birds  busily  Hitting  about 
the  eaves.  Why  must  the  suburbs  of  a 
great  town  sprawl  in  ugliness,  a  blot  on 
the  landscape?  If  any  of  the  little  cottages 
of  Cornwall,  Devonshire  or  southern  Ire- 
land were  copied  for  modern  dwellings  out- 
side London,  the  result  would  be  delightful. 
The  enterprising  architects  who  have  planned 
the  houses  here  illustrated  and  have  insisted  on 
thatched  roofs  deserve  a  vote  of  thanks  and 
their  example  should  be  followed.  They  have 
proved  in  these  little  dwellings  that  comfort 
and  beauty  may  go  hand  in  hand  in  the  little 
house.  The  crowded,  mean  houses  of  a  gen- 
eration ago  were  the  result  of  a  preconceived 
°"  "  ;°;       idea  that  only  in  great 

* ;.      houses  was  it  possible 

to  achieve  loveliness — 
that  one  must  have  spa- 


First  and  second 
floor  plans  of  "Bar- 
ry's     ('lose".       I.OIlii 

Crendon.      t  yuyan 
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ciou^nc^  with  which  to 
begin.  And  so. confront- 
ed with  the  problem  of 
designing  small  houses, 
the  architect  was  eon- 
tent  to  make  as  com- 
fortable a   dwelling  as 

possible,  and  make  no 

attempt  to  create  one  that  was  pleasing  to  the 
eye.  Perhaps,  too,  subconsciously  he  felt  that 
people  who  must  live  in  little  houses  do  not 
need  beauty,  that  they  have  no  eye  for  beauty. 
All  this  has  changed  in  the  last  twenty  years; 
the  war  precipitated  it.  of  course,  and  it  is  a 
change  which  has  affected  architecture  as  well 
as  even-  other  form  of  art  en-  endeavor. 
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The  Planting  and  Protection  of  Shade  Trees 

U  ith  Much  Good  Advice  for  Their  Feeding  and  Spraying  and  Protection  from  Insects 

By  C.  F.  GREEVES-CARPENTER,  F.  E.  S. 


THERE  is  a  reason  behind  every  force  of 
nature  whether  for  or  against  plant  life, 
and  it  is  interesting  to  speculate  and  in 
many  instances  to  diagnose  accurately  the  con- 
dition or  conditions  causing  the  stunting,  the 
devitalising,  or  the  death  of  plant  life. 

THREE  CARDINAL  POINTS  IN  PLANT  GROWTH 

Botany  teaches  that  there  are  three  cardinal 
points  in  plant  growth,  i.e.,  minimum,  optimum 
and  maximum,  and  these  cardinal  points  are 
not  sufficiently  or  adequately  considered  when 
trees  are  planted. 

The  purchase  of  a  black  spruce  for  planting 
on  the  lawn  might  be  considered,  and  yet,  if 
the  question  of  attempting  to  grow  such  a  tree 
on  the  lawn  is  carefully  considered,  it  would 
appear  undesirable.  One  of  the  first  questions 
to  be  asked  is:  what  kind  of  soil,  location  and 
exposure  is  preferred  by  the  tree?  The  next, 
and  most  important  question  from  the  point 
of  view  of  landscape  architecture,  is:  will  its 
general  color  harmonize  with  its  surroundings? 
These  questions  can  be  decided  by  reference 
to  an  authoritative  book  on  trees,  and  the 
exercise  of  personal  taste  in  the  general  color 
scheme  of  the  grounds.  For  instance,  the  red 
Japanese  maple  should  not  be  planted  in  the 
vicinity  of  a  clump  of  blue  rhododendrons,  etc. 
The  color  scheme,  however,  may  quite  safely 
be  left  to  individual  taste. 

Points  which  must  receive  consideration  in 
the  planting  of  trees  are  their  natural  habitat, 
their  soil  preferences:  loam,  sandy,  rocky,  clay, 
gravel,  etc.,  the  proper  degree  of  soil  acidity, 
alkalinity  or  neutrality,  their  exposure,  (some 
trees  prefer  windswept  hills,  others  low-lying 
sheltered  spots,  etc.).  Having  satisfactorily 
settled  these  points  the  trees  may  be  planted 
with  a  fair  assurance  that  they  will  produce 
an  optimum  (almost  ideal)  growth  provided 
no  other  force  contends  against  them. 

Too  often  when  trees  have  been  planted  it 
is  desired  to  change  the  grading  of  the  land, 
and  this  has  a  deleterious  effect  upon  the  tree 
growth.  If  the  ground  near  an  old  tree  is  filled 
in  to  a  depth  of  several  inches  it  changes  the 
amount  of  air  supply  to  the  old  soil  surface, 
and  the  amount  and  character  of  the  microbe 
ife  which  has  been  functioning  there  for  the 
aenefit  of  the  plant  roots.  Where  the  old  sur- 
race  is  buried  to  a  great  depth  the  microbe 
ife  is  smothered,  the  air  supply  is  practically 
cut  off,  and  the  amount  of  moisture  which  can 
reach  the  root  system  is  considerably  lessened. 
This  change  of  conditions  invariably  results 
in  the  dying  back  and  final  death  of  an  old 
tree,  but,  in  the  case  of  regrading  where  young 
trees  are  concerned,  they  may  adapt  them- 
selves to  the  new  conditions.  If  liberal  aeration 
is  provided  in  the  first  instance  for  the  old 
soil  surface  this  difficulty  may  be  avoided  in 
old  trees.  Aeration  may  be  obtained  by  a  num- 
ber of  stone  drains  being  laid  on  the  old  soil 
surface  at  frequent  intervals,  and  so  connected 
with  each  other  and  the  open  air  that  there  is 
a  free  circulation  of  air  assured.  A  well  should 
also  be  made  around  the  tree  trunk,  and  this 
should  be  kept  free  from  rubbish. 

Another  cause  of  trees  dying  is  the  cutting 

off  of  their  roots  when  curbs  are  laid,  or  the 

aying  of  pavement,  which  has  an  impervious 

surface,  over  their  roots,  which  cuts  off  both 

the  air  and  water  supply. 

The  foliage  of  trees  may  sometimes  turn  a 
sickly  yellow  color,  and  this  might  be  due  to 

leaking  illuminating  gas  main  in  its  vicinity. 
The  remedy  is  obvious,  and  when  once  repaired 
it  would  be  well  to  feed  the  tree  in  order 


to     help     it     regain     its     original     vitality. 

HOW  TREES  BREATHE 

The  foliage  of  trees  may  be  considered  as 
their  lungs,  and  if  a  tree  is  examined  in  detail 
it  will  be  observed  that  all  its  leaves  are 
stretched  towards  the  sun's  rays.  The  action 
of  the  sun's  rays  on  the  chlorophyll  in  the 
foliage  assists  in  the  building  up  of  certain 
compounds  beneficial  to  the  plant.  Only  gases 
and  liquids  enter  through  the  cell  walls,  and 
the  nutrient  substances  a  plant  chiefly  re- 
quires are:  (1)  a  sufficiency  of  water,  (2)  a 
sufficiency  of  salts  dissolved  in  water,  and  (3) 
certain  gases.  Under  2  and  3  the  necessary  in- 
gredients required  are:  hydrogen,  oxygen,  car- 
bon, nitrogen,  sulphur,  phosphorus,  potassium, 
calcium,  manganese  and  iron,  and  these  are  con- 
tained in  practically  all  commercial  fertilizers. 

Some  plants  require  more  or  less  of  these 
chemicals  than  others,  and  as  the  protoplasm 
of  the  plant  cells  has  selective  power,  they 
have  a  tendency  to  take  just  exactly  that 
which  they  most  require  from  a  commercial 
fertilizer,  and  to  reject  that  which  is  unnec- 
essary to  them. 

FEEDING  THE  TREES 

The  feeding  of  trees  is  a  subject  of  great 
interest,  the  purpose  of  which  is  to  stimulate 
the  foliage  growth  or  volume  of  foliage  so  that 
the  trees  may  be  able  to  absorb  as  much 
nourishment  as  is  required  from  the  air  through 
its  lungs,  the  leaves.  The  logical  question 
which  now  arises  is:  is  a  tree  ever  satiated? 
Here  again,  a  tree,  or  any  plant  for  that  mat- 
ter, tends  to  protect  itself  by  a  simple  sweat- 
ing or  giving  off  to  the  air  of  an  aqueous  vapor 
from  its  leaves. 

In  order  to  obtain  the  best  results  from  the 
feeding  of  trees,  it  is  well  to  remember  that  the 
fine  root  hairs  which  absorb  the  nourishment 
from  the  soil  are  not  near  the  trunk,  but  are 
at  the  ends  of  the  root  system.  This  system 
invariably  extends  in  the  ground  slightly 
further  than  the  branches  extend  in  the  air, 
therefore  the  fertilizer  must  be  placed  in  an 
accessible  position.  An  imaginary  circle  should 
be  drawn  on  the  ground  under  the  outermost 
edges  of  the  branches,  and  a  number  of  holes 
bored  with  a  crowbar  to  a  depth  of  eighteen 
inches,  about  two  feet  apart.  A  handful  of  the 
fertilizer  should  be  put  down  each  hole,  and 
the  hole  covered  with  the  turf.  If  the  feeding 
has  been  done  before  the  fall  it  is  desirable 
that  the  tree  should  be  able  to  take  advantage 
of  this  food  as  quickly  as  possible,  and  as  it 
cannot  utilize  solid  matter,  it  is  essential  that 
moisture  should  convert  the  fertilizer  into 
available  material — salts  and  gases;  which  be- 
comes a  question  of  either  waiting  for  rain- 
fall, or  of  irrigating  the  soil.  The  latter  is  pref- 
erable where  possible,  and  water  should  be 
allowed  to  run  on  the  soil  for  about  eight  or  ten 
hours  at  a  stretch.  This  may  appear  a  long 
period,  but  it  must  be  remembered  that  the 
average  watering  given  a  lawn  does  not  reach 
the  tree  roots  at  all,  but  is  absorbed  by  the 
grass  roots.  During  hot,  dry  summers  trees 
should  be  watered  for  this  period  every  two 
weeks,  irrespective  of  whether  or  not  they 
have  been  fertilized. 

Trees  can  only  take  their  nourishment  in 
the  form  of  liquid  or  gases.  The  placing  of  a 
fertilizer  on  the  soil  does  not  mean  that  the 
tree  absorbs  nourishment  from  it  in  the  same 
manner  that  we  should  obtain  nourishment 
from,  say,  a  beefsteak.  The  ingredients  in  the 
fertilizer  become  available  only  when  dis- 
solved in  moisture.   The  sufficiency  of  salts 


could  not  be  provided  by  attempting  to  add, 
for  instance,  manganese  alone  to  the  tree.  A 
definite  formula  would  have  to  be  followed  to 
make  up  a  mixture  composed  of  those  chem- 
icals needed  by  trees,  and  so  mixed  as  to  render 
them  available  over  a  period  of  time,  and  not 
immediately.  Most  commercial  fertilizers  are 
based  on  a  formula  issued  by  the  U.  S.  De- 
partment of  Agriculture,  which  can  be  obtained 
from  the  Director,  Office  of  Information,  U.  S 
Department  of  Agriculture,  Washington,  D.  C. 
It  would  be  unsatisfactory,  and  even  inad- 
visable, for  an  individual  to  attempt  the  mix- 
ing of  any  quantity  of  fertilizer,  as  so  much 
equipment  and  technical  experience  would  be  re- 
quired that  a  commercial  fertilizer  would  prove 
cheaper  and,  in  most  cases,  more  efficacious. 
Trees  that  are  planted  under  optimum  con- 
ditions, and  properly  fed  and  watered,  more 
than  repay  the  care  and  attention  given  them, 
and  are  much  more  able  to  withstand  insect 
pests  and  fungous  diseases  than  those  which 
have  been  neglected  and  whose  vitality  in  con- 
sequence is  considerably  lessened. 

HANDLING  NURSERY  STOCK 

Where  nursery  stock  is  to  be  planted,  the 
holes  should  be  already  dug  before  the  plants 
are  delivered  from  the  nursery,  as  it  is  essential 
that  the  roots  should  not  be  allowed  to  dry 
out.  When  it  is  impossible  to  prepare  the  holes 
first,  the  young  trees  should  be  "heeled  in", 
that  is  to  say,  the  roots  should  be  covered  with 
moist  soil.  The  holes  should  be  large  enough 
to  allow  for  the  natural  spread  of  the  roots 
without  doubling  any  of  them,  and  it  is  pref- 
erable to  have  the  holes  sufficiently  wide  to 
allow  of  a  clearance  of  about  six  inches  beyond 
the  ends  of  the  roots,  and  deep  enough  to 
allow  of  the  trees  setting  an  inch  deeper  than 
they  were  in  the  nursery. 

The  young  tree  should  be  put  straight  in  the 
hole  in  the  desired  position,  and  should  not  be 
turned  or  twisted  after  it  is  once  put  in  the 
holes,  as  that  would  tend  to  cause  the  twisted 
roots  to  girdle.  Where  it  is  necessary  to  dig 
into  the  subsoil  to  set  the  tree  at  the  correct 
depth,  the  subsoil  should  be  replaced  with  rich 
topsoil.  Well  rotted  manure  or  raw  bone-meal 
mixed  with  the  soil  would  be  of  direct  benefit 
to  the  trees. 

Evergreen  trees  should  always  be  moved 
with  a  ball  of  earth,  and  should  be  moved  six 
weeks  later  in  the  spring  than  deciduous  trees, 
and  six  weeks  earlier  in  the  fall  than  is  usual 
for  deciduous  stock. 

The  trunks  and  large  limbs  should  be  pro- 
tected from  sharp  winds  by  wrapping  burlap 
around  them,  and  a  guard  should  be  put 
around  the  trunks.  Three  stakes,  placed  in  the 
form  of  a  triangle,  and  held  at  the  top  with 
boards  nailed  across,  should  be  set  deeply  in 
the  ground,  and  the  tree  held  in  position  by 
three  pieces  of  rubber  (old  garden  hose  is  ex- 
cellent for  the  purpose)  nailed  to  the  cross 
pieces  of  wood;  this  makes  an  excellent  sup- 
port for  trees. 

Young  transplanted  trees  require  pruning 
in  order  to  balance  the  root  system,  a  part  of 
which  is  often  cut  back  in  the  process  of 
transplanting. 

INTELLIGENT  SPRAYING 

Both  insect  pests  and  fungous  diseases  can 
be  controlled  or  even  prevented  to  a  large  ex- 
tent by  intelligent  spraying.  For  instance,  the 
trees  suffering  from  scale  insects  should  be 
sprayed  in  the  early  spring,  when  the  buds 
commence  to  open,  with  a  good  oil  spray  ap- 
( Continued  on  page  88) 
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N  Early  English  atmosphere  engages  the  interest  in  this  grouping  .  .  .  equally  appealing 
in  library  or  paneled  living-room.    The  fine  Elizabethan  table,  with  plank  top  and 
hand-carved  bulbous  pedestals,  is  matched  in  beauty  of  design  by  the  strikingly  original 
and  richly  carved  bench. 

A  fine  old  English  desk  is  recreated  in  soft,  mellow  tones  of  beautifully  figured 
Solid  Walnut  ....  with  overlays  of  burl  walnut  and  redwood,  in  con- 
trasting colors.     The  chair  is  authentically  Charles  II  in  design. 


C7br  the  man  who  likes  to  lounge  — a 
chair  of  luxurious  depths  and  restful 
proportions  ....  a  true  pal  for  those 
fireside  hours. 


.  .  .  All  interpreted  in  the  sturdy  integrity  of  Solid  American  Walnut, 
distinguished  for  the  richness  and  durability  of  a  particularly  faith- 
ful antique  lacquer  finish  ....  and  available  at  price-savings 
made  possible  by  the  skill  of  Kittinger  production  methods. 

Many  other  distinctive  and  authentic  Period  pieces  are  illus- 
trated in  the  booklet,   "Living  Room  Furniture  by  Kit- 
tinger."   Let  us  mail  you  a  copy  from  which  you  may 
select  pieces  or  groups  that  bring  a  new  pride  in 
home    furnishings.      Kittinger    Company,     1895 
Elmwood  Avenue,  Buffalo,  N.  Y. 


*Jor  over  sixty  years  mak- 
ers of  fine  furniture  in 
solid  woods  only  .  .  princi- 
pally  ^American  cls)alnut 
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An  alluring  adobe  house  at  Santa  /•  e,  Ariz.,  designed  and    constructed  by  B.  J.  O.  Nordfeldt  and  his  wife,  Dr.  Madeline  Doty  Nordfeldt 

Arizona  Adobe  House  with  the  Old  Mesa  Spirit 

Built  and  Decorated  by  the  Artist  Oivner,  B.  J.  O.  Nordfeldt,  and  His  Talented  Wife.      The  Plastic  Charm 
of  this  Dwelling  is  Accentuated  by  the  Seven  Hundred  Linear  Feet  of  Carved  Lintels 


THE  romance  of  Spain,  the  classicism 
of  Greece,  mingled  with  the  indefinable 
charm  of  the  Far  East,  is  woven  into 
the  design  of  this  simple  adobe  house  in  Santa 
Fe,  Arizona,  built  by  B.  J.  O.  Xordfeldt, 
artist,  of  Chicago  and  Xew  York,  and  his 
wife,  Dr.  Madeline  Doty  Xordfeldt,  writer  and 
lecturer  on  medical  topics  of  the  latter  city, 
as  their  studio  home. 

Xot  only  does  it  delightfully  exemplify  the 
spirit  of  the  Southwest,  but  it  also  speaks  of 
the  grandeur  and  beauty  of  the  picturesque 
stretches  of  this  far-famed  region  along  the 
Mexican   border.   Set  on  a   slight  eminence, 


A  fireplace  in  the  studio  tvhere  Mr.  Nordfeldt  does 
his  painting  and  etching 

looking  up  Santa  Fe  Canyon  and  commanding 
a  broad  sweep  of  typical  Arizona  landscape, 
the  house  lies  comfortably  along  the  plateau 
extending  some  eighty  feet  across  the  front 
and  running  back  fully  forty  feet  in  its  deepest 
portion. 

The  pictorial  beauty  of  the  low  spreading 
structure,  so  intimately  related  to  the  site,  is 
as  alluring  as  is  the  scale  in  which  it  is  drawn, 
harmonizing  as  it  does  so  pleasingly  with  the 


surrounding  plains  and  undulating  hills. 
Most  interesting,  too,  is  the  fact  that  its 
origin  is  wholly  due  to  the  artistic  im- 
pulses of  the  owners,  who  not  only  col- 
laborated in  preparing  the  design  and 
superintending  its  construction,  but  who 
covered  the  little  dwelling  with  a  wealth 
of  hand  sculpturing  of  Scandinavian 
flavor. 

Dr.  Xordfeldt  brought  to  the  prob- 
lem her  feminine  instincts  for  domestic 
affairs  and  drew  a  ground  plan  after  the 
most  approved  modern  methods.  In  the 
end  she  succeeded  in  producing  an  adobe 
house  with  all  the  conveniences  of  a 
modern  home.  Xot  only  did  she  include 
electricity,  running  water  and  a  furnace, 
but  three  of  the  most  intriguing  fire- 
places imaginable. 

Facing  the  East,  also,  but  on  a  slightly 
lower  level,  is  the  combination  studio-garage, 
the  bricks  for  which  were  made  and  laid 
by  Mexican  labor,  but  the  picturesque 
stone  retaining  walls,  so  piquant  a  feature 
of  the  land- 
scape treatment, 
were  built  by 
Mr.  Xordfeldt 
with  only  the 
assistance  of  a 
Mexican  helper 
who  mixed  the 
mortar  and  car- 
ried it  and  the 
stones  to  the 
artist-mason  for 
him    to    lay    in 


V 


place. 

The 
tectural 
of     the 


archi- 
aspect 
whole 


composition  is 
peculiarly  ap- 
propriate, ac- 
centuating the 
classic  motif 
embodied  in  the 
design,  and  from 


The   pictorial   beauty   of   the   carved   lintels    is 
shown   in   the   opening   of   the   sleeping   porch 

the  main  faqade  there  spreads  out  a  charming 
terrace,  from  which  an  interesting  flight  of 
stone  steps  cuts  through  the  retaining  walls  to 
another  terrace  and  so  on  down  to  the  un- 
dulating   sweep 
of     characteris- 
tic    Arizona 
country   in    the 
foreground. 

Every  lintel 
in  the  house  is 
hand  carved  by 
Mr.  Xordfeldt 
on  three  sides, 
and  this  means 
700  linear  feet 
of  carving,  the 
rich  beauty  of 
which  blends  in 
with  the  warm 
gray  stucco  to 
form  marvel- 
ously  effective 
ornamentation 
of  unusual  va- 
riety, artistic 
appeal  and  rare 
individuality. 


The  portal  showing  front  door  and  richly  sculptured  woodwork 


' 
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YouVe  ruined  the  evening" 


Now  dandruff  is  avoidable 

Why  do  so  many  marriages  fail? 

Among  the  causes,  according  to  famous  jurists,  is 
the  failure  of  married  people  to  be  fastidious  about 
their  person  after  marriage.  They  let  down.  They 
grow  careless.  They  permit  such  things  as  dandruff 
to  exist.  Embarrassing  at  its  best,  it  is  dangerous  and 
disgusting  at  its  worst.  And  now  there  is  no 
excuse  for  it. 

Listerine  is  accomplishing  amazing  re- 
sults in  checking  loose  dandruff  (epithelial 
debris).  There  is  nothing  complicated 
about  the  treatment. 

LIST 


Simply  douse  Listerine,  the  safe  antiseptic,  on  the 
scalp  full  strength,  and  massage  thoroughly  with  the 
finger  tips.  Keep  it  up  religiously  for  a  few  days  and 
in  stubborn  cases  longer.  Results  will  delight  you. 

The  soothing  antiseptic  essential  oils  of  Listerine 
leave  the  head  with  a  nice  feeling  of  cool- 
ness and  cleanness.  You  really  look  for- 
ward to  every  application. 

Try   Listerine  this  way.   Almost  im- 
mediately you  will  note  an  improve- 
ment.   Lambert    Pharmacal    Co., 
St.  Louis,  Mo. 

INE 


—  and    dandruff   simply    do    not   get    along    together 
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Outdoor  Summer  Salon  In  Paris 

Some  of  the  Most  Interesting  Exhibitions  of  the  Modernist  Men  and  Women  Have  Been 
Shown  During  the  Last   Year  or  Two  in  the  Streets  of  Paris 


Below)— An   exhibition  of  posters,  magazine  covers  and  landscapes 

shown  this  season  on  the  streets  of  Paris.  In  this  little  exhibition  to 

be  "hung  on  the  line"  means  that  the  pictures  are  suspended  from  a 

clothes  line:   while  many  rest   idly  against  the  tree  trunks 


(Belotv)  —  Miniatures  as  well  as 
large  landscapes  and  portraits  were 
displayed  in  the  outdoor  French 
Salon  this  spring.  Sometimes  the 
more  conventional  artist  places  his 
pictures  in  a  case  under  glass,  but 
in  the  main  they  stand  about  as 
thoughtlessly  and  unconventionally 
as  they  would  in  a  studio 


(Above) — A  picture  exhibition 
such  as  one  may  see  almost  any 
summer  day  on  the  Boulevards 
in  Paris.  The  artist  hangs  his 
own  pictures,  talks  them  over 
with  the  would-be  buyer  and 
bargains  about  the  sales  in  true 
French  fashion 


(Above) — Some  very  interesting  pictures  indeed,  especially  of  the 
modern  school,  are  seen  in  these  outdoor  art  exhibitions  which  are 
still  a  novelty  even  in  Paris.  It  is  a  curious  and  interesting  sight  to  see 
the  artists  hovering  about  their  display,  proud  of  this  unacademic 
method  of  showing  art  and  hoping  for  surprised  sight-seers  who  may- 
develop  into  interested  customers 


JU 
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AFTER       TREATMENT 


June,  1925,  before  treatment.    Trie  in  Ct  ntral  Park  starring  through  neg- 
lect under  semi-artificial  conditions.   NoU  thin  foliage  and  dying  top 


June,  1926 — same  tree  one  year  after  treatment.   Restored  to  new  health 
and  rigor  through  Darey  methods  of  scientific  feeding  and  pruning 


Saving  the  starving  trees 
of  Central  Park,  New  York 


TO  EXPLAIN  away  the  obvious  re- 
sults of  neglect  and  inefficiency,  vari- 
ous fanciful  and  fallacious  theories  were 
advanced  as  to  the  reasons  why  the  trees 
of  Central  Park  are  dying.  In  10-2.5  the 
Davey  Company  challenged  these  unwar- 
ranted claims,  and  made  the  positive 
assertion  that  the  trees  of  Central  Park 
are  dying  from  neglect  and  starvation.  To 
prove  the  truth  of  this  a-sertion,  the 
Davey  Company  offered  to  treat,  at  its 
own  expense.  100  dying  trees  as  a  demon- 
stration. 

A  careful  survey  by  Davey  Experts  in- 
dicated that  about  23^  of  the  older  trees 
of  Central  Park  are  too  far  gone  to  save, 
and  another  25°7.  approximately,  are 
border-line  cases  in  advanced  stages  of  de- 
cline, but  with  some  reasonable  chance  of 
saving  them  by  proper  treatment.  The 
other  50°^  were  in  varying  conditions 
from  fairly  good  to  relatively  poor. 

The  100  trees  selected  for  demonstra- 
tion were  taken  from  the  second  group  of 
border-line  cases,  and  the  Davey  Com- 
pany staked  its  reputation  on  its  ability  to 


save  a  substantial  portion  of  these  dying 
trees.  The  treatment  given  was  the  result 
of  John  Davey 's  life  experience  and  the 
quarter  of  a  century  experience  of  the 
whole  Davey  organization. 

This  treatment  was  a  combination  of 
practical  common  sense  and  scientific 
knowledge  and  experience.  For  exactly 
the  same  reason  that  a  good  farmer  culti- 
vates his  fields  and  fertilizes  his  soil,  the 
ground  under  these  trees  was  thoroughly 
cultivated — adequate  and  appropriate  fer- 
tilizers were  used — the  ground  was  pre- 
pared to  receive  lx>th  water  and  air.  so  vital 
to  plant  life.  One  cf  the  important  ele- 
ments in  this  program  wasthe  use  cf  Davey 
Tree  Food  tostimulatenewgrowth  quickly. 

In  addition  to  this,  the  trees 
were  given  expert  scientific  prun- 
ing to  eliminate  the  dead  and  weak 
parts,  and  to  establish  a  proper 
balance  between  a  dying  top  and 
an  impoverished  root  system.  All 
the  trees  of  Central  Park  are 
living  under  semi -artificial  con- 
ditions,   aggravated    by  neglect. 


One  year  later,  in  June,  1926,  photo- 
graphs were  again  taken  of  the  same  100 
trees,  and  a  thorough  examination  dis- 
closed the  fact  that  90°^  of  them  showed 
definite  improvement,  a  large  proportion 
showing  really  marvelous  improvement. 
The  other  10°^  were  holding  their  own. 
All  of  this  proves  beyond  the  possibility 
of  doubt  or  fallacious  argument  that  most 
of  the  trees  of  Central  Park  can  be  saved, 
if  the  civic  pride  of  New  York  forces  a 
prompt  and  complete  abandonment  of  the 
past  policy  of  neglect. 

All  trees  growing  under  lawn  conditions 
are  living  under  more  or  less  artificial 
handicaps.  Many  of  them  are  actually 
starving,  slowly  or  rapidly.  They  need 
help.  Are  any  of  your  trees  starv- 
ing? Look  for  danger  signs  in  the 
slowly  dying  tops.  The  local 
Davey  representative  will  be  glad 
to  examine  your  trees  and  report 
their  condition  to  you  without 
cost  or  obligation. 

The  Davet  Thee  Expert  Co.,  Inc. 
724    City  Bank  Bldg.,  Kent,  Ohio 


DAVEY 
Tree  Surgery 


DAVEY    TREE    SURGEONS 
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'/AS 


v  size  8  feet,  J  incites  by  13  feet,  1  inch 

A  RARE  I7TH  CENTURY 
AUBUSSON  TAPESTRY 


The  Tapestry  panel 
aboi*  depicts  Samson 
bearing  away  the  gates 
of  Gaza.  Its  compan- 
ion piece,  also  in  the 
possession  of  the 
Valiant  Companv.  por- 
trays the  hero's  combat 
u  :th  a  lion. 


The  Tapestry  illustrated  is  one 
of  a  magnificent  pair  of  XVII  Cen' 
tury  Samson  Tapestries  of  Aubus' 
son  weave. 

Of  the  very  few  sets  of  Samson 
tapestries  woven,  one  complete  set 
was  for  generations  in  the  posses' 
sion  of  the  royal  Hapsburg  Dynasty 
of  Austria,  and  is  reputed  to  be  still 
hanging  in  Schonbrunn  Palace  at 
Vienna. 


Visit  the   Valiant  Exhibition  at 
Kapock  House.  Philadelphia 


"Decorations^&urnitxire 


1822  Chestnut  St. 

Philadelphia 


224  North  Charles  St. 
Baltimore 


9  rue  de  Seine 
Paris 


Pools  Deep  and  Shallow 

(Continued  jrom  page  36) 


Nymphara  tuberosa  is  a  good 
choice  as  it  is  a  vigorous  grower. 
Nymphara  Laydekeri  rosea  is  also 
an  early  and  a  hardy  variety 
which  blossoms  promptly  and  keeps 
in  blossom  all  summer.  It  is  also 


1    gay  fountain    in    the  form   of  a   happy  child  gives  a 
sprightly  air  to  this  pool  of  unusual  shape 

well  adapted  to  small  spaces. 
Pink  and  blue  lilies  can  be  grown 
as  readily  as  white,  and  choice  is 
merely  a  question  of  individual 
taste.  Of  the  pink  lilies  the  Cape 
Cod  pink  pond  lily,  N.  odorota 
and  tuberosa  are  short-lived,  their 
season  being  over  by  the  Fourth  of 


charming.  Aquilegia,  mallow  and 
phlox  will  grow  at  the  very  edge  of 
the  water  garden,  as  well  as  water 
hyacinths,  Limnocharis  humbolti, 
a  striking  yellow  flower  that  blooms 
profusely,  and  the  water  snow 
flake,  Limnanthe- 
mum,  which  has 
pure  white  flowers, 
produced  on  the 
tetioles  near  the 
leaf.  When  several 
flowers  have  been 
produced,  a  runner 
with  another  leaf 
and  bunch  of  flow- 
ers follows.  In  this 
way  a  large  surface 
is  covered.  The 
Aponogeton  blooms 
early  and  is  very 
sweet-scented.  The 
pitcher  plant,  or  sar- 
rancenias,  will  grow 
with  mysotis  at  the 
edge  of  the  pool. 

Where  the  foun- 
tain   or    waterfall 
is  introduced,  lilies 
must  be  omitted,  as 
nymphae   will  not 
survive    the    con- 
stant chilling  of  the 
water. 
Pools  may  not  be 
essential  to  a  country  place,  but 
they  certainly  add  enormously  to 
its  charm.  That  the  pools  may  be 
either  deep  or  shallow  adds  to  the 
zest  of  making  a  choice. 

In  our  own  marvellous  country, 
where  an  adequate  water  supply  is 
taken    for    granted,    few    gardens 


Plantins  greatlv  enhances  the  beauty 
N.  Y.  Charles  Wellford  Leavi 

July,     a     brief     but     fair     life. 

Arethusa,  Andreana  and  William 
Falconer  are  excellent  hardy  nym- 
phae, and  the  N.  Carensis,  Mrs.  C. 
W.  Ward  and  Frank  Trelease  are 
a  few  of  the  best  known  specimens 
of  the  tender  nymphae.  To  be  suc- 
cessful, the  tropical  varieties  all 
need  a  great  deal  of  enrichment, 
and  will  therefore  not  thrive  in 
tubs.  The  Victoria  regia  requires 
artificial  heat  unless  it  is  grown 
where  the  nights  are  hot  and  the 
clays  are  long. 

Aquatic  plants  may  be  used  ad- 
vantageously around  the  edge  of 
pools.  Papyrus  and  the  umbrella 
plant,  Syperus  alterri  folius.  and 
hodychium    or    butterfly    lily    are 


of  this  pool  in  the  park  at  Hartsdale, 
tt  and  Son,  landscape  architects 

need  be  without  a  pool.  Consider 
the  titanic  efforts,  the  labor,  the 
blood  and  tears  which  went  to  the 
creation  of  the  artificial  lakes  with- 
out which  none  of  the  great  Eastern 
gardens  is  complete.  And  yet  such 
was  the  importance  of  pools  in 
gardens  that  no  money,  time  or 
human  life  was  spared  in  their  crea- 
tion. In  the  fairylike  gardens  of  the 
ancient  Sultans  of  Morocco,  gar- 
dens which  bloom  often  in  the 
midst  of  arid  land,  water  was  piped 
across  miles  of  the  desolate  bled 
from  the  streams  of  the  foothills 
of  the  Atlas  Mountains.  Thousands 
of  slaves  labored  day  and  night 
to  bring  the  precious  water  to  the 
Sultan's  gardens. 


JULY, 


No.   232 

Back  17" 

Seat   1 1"  deep 

IV  wide 


No.  219 

Top  30"  or  31 

30"  liiizli 


FOR  A  CHARMING  GARDEN 

Bright,  colorful,  charming — Lansha's  hand 
wrought  iron  Garden  Furniture  is  a  welcome 
addition  to  any  sun  porch  or  garden. 


Our  catalog  of 
Garden  Furniture 
is    now   ready   for 

distribution. 
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No.  22S 

Back  17" 

Seat  14"  deep 

15"  wide 


No.  215 

Top  15"  square 

18"  high 


Fine    Chippendale    Mahogany    Secretaire   Boob- 
ease.    Height   6    ft.    S   ins.    Depth   1   ft.    7%    in. 
Width  2  ft.  11  ins. 


ACKERMANN 
GALLERIES 

Sporting  Paintings    *    Prints 

Etchings    *    Mezzotints 

Old  English  Furn  ture    *    China 

50  EAST   57TH  ST.  NEW   YORK 


FRAll  1  RO  (Mission)  arm  chair  embossed 
polychromtd  leather.  1  land  carved  walnut 
%\ith  patina.  I  arse  variety  of  leather  .md  other 
Spanish  chairs,  benches,  etc 

Commissions  solicited  from  decorators  end  architects  tor 
authentic  Spanish  antiques  end  reproductions.  Furniture, 

ironwork,   fighting   fixtures,   textiles,  ceramics   -mil   tiles. 
May  iiv  m'm./  vou  out  p*mpht*t  "  Irl  tn  Sp4dn%*t 

Industrias  de  arte  Espafiol  Reunidas,  Madrid,  Spain 

Manuel    Caragol    &    Son,   Inc. 


w  atei  Street 


i  Mebllahed  WW 

Now  York  City 


Uptown  Showroom 
s;i  Madison  Vve 

Sir.  i  / 
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AN  ARRESTING  touch  of  color  in  an 
b  interior  is  achieved  thru  the  use 
o(  a  decorative  fabric,  and  do  finer 
fabrics  can  be  obtained  than  those  of 
the  Fifteenth,  Sixteenth  and  Seven- 
teenth Centuries  which  we  shall  be 
pleased  to  -how  to  dealers,  decorators 
or  their  clients. 
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I  Madison   Wenue,  Now  "\  ork 
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Antiques  as  Decoration 

(Continued  from  page  43) 


the  applied  arts  in  this  country 
than  that  of  Utility.  Antiques  were 
made  originally  for  the  primary 
purpose  of  rendering  service;  a 
chair  was  to  sit  on,  a  bed  to  be 
slept  in,  a  table  to  hold  articles,  a 
footstool  to  put  the  feet  on.  The 
decoration  of  these  pieces  was  real- 
ly a  secondary  matter.  The  same 
substantial  workmanship  went  in- 
to the  must  ornately  carved  of 
Chippendale's  pieces  as  into  the 
plainest. 

American  architecture  grasped 
this  principle  of  utility  early  in  the 
career  of  the  skyscraper.  The  lines 
of  embellishment  were  made  to 
follow  the  structural  lines  and  a 
style  developed  which  has  guided 
the  erection  of  tall  buildings  ever 
since.  Other  branches  oi  the  ap- 
plied arts  are  learning  the  same 
lesson.  We  do  not  upholster  our 
furniture  with  delicate  material 
that  will  not  stand  usage.  We  o\o 
not  litter  our  tables  and  mantels 
with  quasi-artistic  truck  nor  do  we 
any  longer  provide  what-nots  anil 
fill  them  with  expensive  rubbish. 
We  insist  on  beautiful  furnishings, 
but  we  insist  at  the  same  time  that 
they  give  service. 

Another  lesson  that  antiques 
have  taught  us  thus  far  is  the 
esthetic  as  well  as  the  economic 
value  of  good  craftsmanship.  There 
is  something  extremely  satisfying 
in  a  piece  of  well-designed  furni- 
ture solidly  yet  gracefully  put  to- 
gether. Glue  never  gives  the  same 
effect  as  doweling.  Varnish  can 
never  approximate  the  refinement 
of  oil  polish.  Furniture  that  was 
made  on  an  honest  basis,  which 
meant  good  materials,  good  work- 
manship and  good  lines,  catties 
with  it  an  air  of  refinement,  of 
respectability  even. 

Still  another  lesson  is  that  oi 
harmony.  It  was  soon  found  in  the 
rearrangement  oi  the  home  that 
hat!  begun  to  use  antiques  for  its 
furnishings  that  there  was  no  artis- 
tic clash  in  putting  a  Chippendale 
table  alongside  a  Queen  Anne 
highboy  with  say  a  Sheraton  chair 
between  them.  Neither  was  there 
anything  incongruous  in  grouping 
a  set  oi  maple  chairs  around  a  pine 
tavern  table.  The  reason  lay.  oi 
course,  in  the  fact  that  the  pieces. 
while  representing  different  periods 


of  design,  had  in  common  the  same 
standard  of  workmanship  and  the 
same  principle  of  utility. 

It  is  an  axiom  in  decorating  that 
things  must  be  so  arranged  as  to 
produce  an  effect  of  harmony.  An- 
tiques have  this  peculiar  property 
in  connection  with  this  principle, 
— that  they  demand  surroundings 
which  shall  be  in  harmony  with  the 
standards  of  taste,  craftsmanship, 
utility  and  beauty  which  they  set. 
Other  appurtenances  must  be  in 
keeping. 

All  these  things  relate  to  exter- 
nals merely.  Antiques  have  done 
us  a  great  service  in  ways  which 
do  not  immediately  appear.  The 
one  striking  fundamental  in  an- 
tiques is  their  stability.  Honestly 
made,  of  honest  materials  and  with 
the  ideal  yA  service  in  mind  in  their 
manufacture,  they  have  endured 
through  the  years.  In  this  high- 
speed age  there  is  too  little  stabil- 
ity of  aim  or  of  character  to  be 
urot  from  the  mad  rush  of  affairs. 
Association  with  things  that  were 
made  in  a  time  of  greater  leisure 
is  bound  to  have  an  effect  antidotal 
to  certain  of  the  present-day  ten- 
dencies. 

Thus  the  current  of  interest  has 
gradually  been  turned  from  an- 
tiques as  things  merely  to  collect, 
to  antiques  as  decorative  adjuncts. 

There  will  always  be  collectors. 
There  is  an  instinct  in  most  of  us 
that  delights  in  acquiring  things 
for  their  own  sake,  but  after  all 
there  is  little  merit,  broadly  speak- 
ing, in  gathering  an  immense  col- 
lection oi  rare  things,  piling  them 
up  in  houses  inaccessible  to  the 
public  and  in  gloating  over  them, 
rejoicing  that  among  them  are 
numbered  some  items  that  another 
collector  may  not  possess.  That  is 
the  vain,  miserly  aspect  of  col- 
lecting run  riot,  and  a  miser,  it 
will  be  conceded,  is  oi  little  use  to 
society. 

Happily  the  numbers  oi  this  sort 
of  collector  will  always  be  com- 
paratively limited.  Happily  also 
the  numbers  oi  those  who  collect 
antiques  for  the  purpose  of  beau- 
tifying their  homes  is  on  the  in- 
crease. Antiques  are  needed  in  our 
homes  because  they  have  a  part  to 
play  in  the  artistic  evolution  oi  this 
nation. 


A  Georgian  House  of 
Germantown  Inspiration 

Continued  iron; 


the  feature  is  replete  with  tradi- 
tional charm. 

Through  the  double  doors  one 
gets  a  glimpse  id*  the  dining  room, 
where  the  walls  are  paneled  in  strip 
molding.  The  cornices  here,  as  else- 
where, are  treated  quite  simply. 
The  fireplace  mantel  is  a  modest 
replica  of  the  imposing  hall  door. 
Very  lovely  silver  and  crystal  side 
lights,  accurate  reproductions  of 
Colonial  designs,  supply  the  illu- 


« 


initiating  fixtures.  Tn  this  ii 
Chinese    Chippendale    furniture 
is   used,   that    in   the  rest   of  the 
house  being  of  the  same  peri 
Taken     altogether,     tht 
house    is    illustrative,    in 
of  design  and  perfection 
cution,    of 

early   American  architecture,  and 
as    such    deserves    a    high 
among  the  advanced  yet  pi 
work  of  out 
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lewel  labe 

The  richest  of  semi-  J  precious  stones 

Preciously  set  in  platinum  and  diamonds, 
our  jewelry  is  sought  by  cosmopolitan  buy- 
ers with  a  flair  for  the  rare  and  exotic. 

Creative  artistry  that  begins  in  design  and 
continues  through  exquisite  craftsmanship 
has  won  us  world-wide  recognition. 

((^7h-  carved  jade  brooch  pictured  is 
typical  <  j  our  distinctive  collection 


S.S  G.Gump  Co. 
24(3-26SPostSt. 


(Sump's 


San  Francisco 
California 
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Kernerator-e quipped   home   of  Mr.   S.   N-    Hici;s, 

Cherry   Hills,    Dcnx.tr,    Colo.     Architects.    W.    A. 

Marean  i?  A.  /.  ,\orton. 

The  S.  N.  Hicks  Residence 
Banishes  Garbage  Forever 

There  will  never  be  foul  smelling,  health 
menacing,  work  creating  garbage  cans 
to  mar  the  Hicks  home  at  Denver.  For 
here,  as  in  thousands  of  America's  bet- 
ter residences  and  apartments,  the  time 
tried  Kernerator  disposes  of  all  refuse — not  only  gar- 
bage, but  sweepings,  tin  cans,  paper,  magazines, 
bottles,   trash   of  every   kind. 

The  Kernerator  is  a  brick  combustion  chamber  at  the 
base  of  your  regular  chimney,  into  which  falls  all 
waste  dropped  through  handy  hopper  doors  on  floors 
above.  The  accumulation,  dried  by  air,  is  lighted 
occasionally.  No  gas,  coal  or  other  fuel  necessary. 
Tin  cans  and  such  non-combustibles  are  flame- 
sterilized  for  removal  with  the  ashes.  Costs  no  more 
than  a  good  radio.  Selected  for  Home  Owner's  Serv- 
ice Institute  Model  Homes  in  30  principal  cities. 

Over  2500  architects  and  contractors  have  used  and  rec- 
ommend the  Kernerator.  Write  for  book)ct,  "The  Sani- 
tary Elimination  of  Garbage  and  Household  Waste." 

KERNER    INCINERATOR    COMPANY 


772  EAST  WATER  ST. 


MILWAUKEE,  WIS. 
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THE    CHIMNEY-FED     INCINERATOR 


Garbage   and  Waste  Disposal 
'without  Leavinq  the  Kitchen 


The  Kerner- 
ator must  be 
m  the  plans, 
once  build- 
ing is  fin- 
ished it  can 
rarely  be  in- 
stalled. 


You  may  lock  it 

Yourself 
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Tour  inspection  of  the 

PORTOVIULT 

is  the  final  one 


WH 


HEN  the  PORTOVAULT  has  been  filled 
and  your  treasures  carefully  packed  in  it,  you  may 
inspect  it  and  assure  yourself  that  everything  is 
well  protected. 

The  PORTOVAULT  method  of  storage  not 
only  eliminates  the  many  handlings  formerly  nec- 
essary but  it  gives  your  treasured  articles  the  same 
security  that  the  safe  deposit  vault  gives  to  your 
smaller  valuables. 

We  are  accepting  orders  now.  Write  or  tele- 
phone.  A   complimen- 
tary booklet  describing 
PORTOVAULT  service 
will  be  sent  on  request. 

San  $c  M^tt—  Murray  &  Ijmmg 

«^«k  INC.  >s~> 

305-307  EAST  6lST  STREET,  NEW  YORK 
REGent  0340 

"Bank  vault  security  for  your  household  treasures. " 

©1927D&M — M&Y 
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ARTS  &  DECORATION 


A  Decorative  XVII  Century  Group 

RECENT   IMPORTATIONS 
NOW  ON  VIEW 


mc. 

34  West  56th  Street 

Enrique  de  Los  Ruelos — Pres. 
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PARIS 


NEW  YORK 


M.  M.  Armstrong,  inc. 

4  East  57  th  Street 
New  York 


The  distinguished  home 
of  today  finds  its  most 
gracious  expression  in  master- 
pieces of  early  craftsmanship 
harmoniously  embellishedwith 
well  chosen  decorative  objects. 
The  Armstrong  establishment 
presents  choice  specimens  of 
English  and  French  antique 
furniture,  old  mirrors,  occa- 
sional tables,  lamps  and  shades 
and  bronze  figurines.  Also 
screens,  either  antique  speci- 
mens or  painted  and  mounted 
to  individual  requirements. 

"Just  Around  the  Corner 
From   the   Avenue" 
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Paths  That  Lead  to  the  Glory  of  Gardens 


(Continued  from  page  45) 


gravel,  laid  in  intricate  designs 
formed  by  the  different  colors.  The 
American  feeling  is  more  in  favor 
of  paths  that  are  less  stylized  and 
more  natural  in  appearance. 

One  cannot  lay  down  laws  ex 
cathedra  for  certain  types  of  paths 
to  accompany  certain  architectural 
styles.  Neither  the  house  nor  the 
garden  is  of  itself  the  determining 
factor,  for  the  one  influences  the 
other,  and  a  formal  or  informal 
treatment  of  the  garden  may  en- 
tirely alter  the  aspect  of  the  house. 
We  have  all  seen  great  angular 
masses  of  houses  softened  and  made 
gracious  by  gardens  in  bloom.  The 
effect  as  a  whole  must  therefore  be 
considered  in  laying  out  pathways. 

No  less  important  than  artistic 
considerations  are  questions  of  com- 
fort. A  garden,  after  all,  is  a  place 
where  one  may  "loaf  and  invite  his 
soul."  Loose  materials  —  gravel 
or  cinders — are  apt  to  be  annoy- 
ing, and  a  pebble  in  the  shoe  may 
divert  the  attention  from  the  "soul" 
to  the  "sole"  with  unhappy  conse- 
quences. Everybody,  on  the  other 
hand,  loves  to  wander  over  a  turf 
path.  Often,  as  a  matter  of  fact, 
one  scarcely  realizes  that  this  is  a 
path ;  rather  it  is  the  garden  itself, 
winding  in  and  out  among  the 
flower  beds  and  offering  a  smooth, 
unbroken  approach  to  the  house. 
Grass  responds  pleasantly  to  the 
pressure  of  the  foot,  and  the  unity 
of  the  garden  is  undisturbed.  It  is 
not  often  practicable,  however,  to 
place  turf  paths  too  close  to  the 
house,  for  rain  renders  grass  im- 
passable for  hours,  and  there  must 
be  other  means  of  entering  and 
leaving  the  house. 

A  pleasant  variant  of  the  grass 
path  is  the  ramp,  which  forms  a 
delightful  method  of  ascending  or 
descending  from  one  level  to  an- 
other. So  gentle  is  the  slope  of  the 
ramp  that  one  scarcely  is  aware  of 
climbing,  but  care  must  be  made 
in  the  spacing  and  angle  of  ramps 
to  make  their  use  as  comfortable 
as  possible. 

The  woodland  path,  so  casual  in 
appearance,  is  often  difficult  to  lay, 
for  the  nonchalant  and  informal 
atmosphere  is  more  difficult  to 
create  than  the  frankly  studied. 
Moss  may  be  used  for  paths  in 
habitually  shaded  places.  A  layer 
of  specially  prepared  sour  soil  must 
be  used  for  moss. 

The  element  of  color  and  pat- 
tern has  come  to  be  more  and  more 
a  factor  in  selecting  the  material 
for  garden  paths.  The  warm  tones 
of  brick  have,  of  course,  long  been 
popular,  and  brick  also  gives  op- 
portunity for  intricate  patterning, 
for  the  blocks  may  be  laid  upright 
or  lengthways,  in  square,  rectangu- 
lar and  diaper  arrangements,  and  a 
turn  of  the  angle  often  results  in 
an  attractive  border  of  the  same 
material.  Stones  also  offer  greater 
possibilities  for  the  pleasing  use 
of  colors.  Flagstones  may  now  be 
had  in  browns,  reds,  and  greens, 
as  well  as  in  the  cold  blues  that 
were  formerly  the  rule.  Slates,  too, 


come  in  reds,  greens,  and  purples, 
and  are  particularly  effective  when 
placed  near  water  and  on  terraces. 
These  various  color  effects  are  ob- 
tained from  certain  seams  in  the 
rock  formerly  not  used.  Flagstones 
may  be  cut  in  rectangular  shapes 
oi  left  in  those  jagged  forms  which 
many  people  find  more  interesting. 

The  planting  along  paths  may 
be  affected  to  some  extent  by  the 
color  of  the  paths,  though  in  gen- 
eral flowers  have  a  happy  faculty 
of  harmonizing  with  almost  any 
type  of  path.  This  is  not  so  true, 
however,  in  the  case  of  roses.  The 
bare  beds  of  the  rose  garden  pre- 
sent a  dull  and  black  appearance, 
which  is  alleviated  if  they  are 
neighbored  by  grass  paths.  Grass 
creates  a  friendlier  atmosphere  in 
the  rose  garden  than  stone,  con- 
crete, or  brick. 

On  the  whole,  planting  depends 
upon  the  general  character  of  the 
garden  rather  than  upon  the  paths, 
except  in  close  proximity  to  them. 
In  gardens  the  theorem  cannot  be 
disclaimed:  the  whole  is  indeed 
equal  to  the  sum  of  its  parts,  and 
the  garden  is  completely  successful 
only  when  all  its  elements — natural 
topography,  architecture,  plan  and 
character  of  pathways  and  plant- 
ing— are  harmonized  and  con- 
sidered in  relation  to  each  other. 
Certain  types  of  paths  neverthe- 
less do  call  for  certain  types  of 
planting.  This  is  especially  true  of 
the  informal  or  stepping  stone 
path.  Between  the  stones  small 
hardy  creepers  may  be  set — stone 
crops,  thyme,  phlox,  creeping  ve- 
ronica. If  nothing  is  to  grow  be- 
tween the  stones,  cinders  or  gravel 
may  be  placed  in  the  interstices 
and  a  foundation  of  sand  used,  but 
if  planting  is  to  be  done,  the  stones 
must  be  laid  on  a  firm  foundation 
but  with  a  good  layer  of  black  top 
soil  between  the  stones. 

Planting  close  to  the  path  de- 
pends to  some  extent  upon  the 
nature  of  the  latter.  A  neat  and 
rather  precise  brick  or  flagstone 
path  often  requires  a  tiny  clipped 
hedge  running  alongside.  If  the 
path  is  close  to  a  wall  where  it  is 
fairly  dry,  planting  in  the  cracks 
of  the  wall  and  between  the  stones 
of  the  walk  may  be  effective.  The 
beauty  of  paths  or  terraces  is  some- 
times enhanced  by  placing  groups 
of  potted  plants  at  intervals  or  as 
accents.  This  is  a  practice  more 
common  abroad  than  in  America, 
but  one  which  may  be  used  to  good 
effect  in  gardens  of  both  formal 
and  informal  character. 

Choice  of  materials  for  garden 
pathways  may  depend  not  only 
upon  considerations  of  beauty  and 
comfort  but  upon  the  care  which 
various  types  require.  Gravel  needs 
the  most  attention  and  has  to  be 
most  often  renewed  and  replaced. 
Stones  set  in  solid  foundations  are 
most  permanent  and  ready  to  stand 
the  wear  and  tear  of  weather  and 
use.  Grass  paths  require  the  same 
attention  as  the  lawn. 

(Continued  on  page  88) 
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The  Treasures  of 
Old  Spain  ** 

Professionals  and  Clients  will  invariably  find  in  our 
galleries  an  interesting  assortment  of  Spanish  An' 
tiques  and  Objects  of  Art  of  such  magnitude  that 
will  satisfy  every  requirement  in  Furniture,  Interior 
and  Exterior  Decorations. 


Spanish  Antiques 
Exclusively. 


Member   of  the   Antique  and  Decorative  Arts  League 


Beautiful    Walnut     Vargueno,    in    fine    original 
condition.   XVI  Century.   5' 3"  H .  3'  9"  W .  V  5"  D. 


Spanish  ^ntujue  ^hoy 


Palm  Beach  Gallery 

PALM  BEACH,  FLA. 

Plaza   Building 


Montllor  Brothers — Established  1909 

New  York  Gallery 
768  Madison  Avenue 

(at  66th  Street) 


Barcelona,   Spain 

GALERIA  MONTLLOR 

Freneria  5 


THONET    BROTHERS,    Inc 


NEW  YORK 

LONDON 

PARIS 

BRUSSELS 
MADRID 


MILAN 

BERLIN 

HAMBURG 

VIENNA 


FRENCH    •  ITALIAN  '    ENGLISH  and  SPANISH  Shipments  received  monthly 


•     •      33   EAST   47th   STREET  at   MADISON  AVENUE 

INFORMATION    REGARDING    SHIPMENTS    GIVEN    UPON    REQUEST 


NEW  YORK      •     • 

THEO.  H  KREMErk,  MGK. 
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A.  MARCHAND 


Lighting  Fixtures  o) 


'  nction 


Manufacturer  of 

Fine  Crystal  Chandeliers,  Candelabra  and  Wall 
Lights.    On  Display  at  Our  Showroom 

680  Fifth  Avenue 

Consult  your  Decorator  or  Architect  Between  53rd  and  54th  Streets,  7<[ew  York 
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RESULTING 
LUXURIANCE  IS 
ASTONIShING 
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A  FEW  OF  MANY 
BROOKS  USERS: 

Michigan 
Ben  Siegel.  Detroit 
J.  B.  Schlotman.  Detroit 
Mrs.  L.  C.  Bloomfield, 

Jackson 
North  Carolina 
Mrs.  Ceasar  Cone, 

Greensboro 
F.  J.  Reynolds,  Winston- 
Salem 
Illinois 
R.  E.  James,  Winnetka 
W.  \Y.  Vincent,  Chicago 

California 
W.L.Honnold.LosAngeles 
J.  W.  Scott,  Hollywood 

New  York 
Mrs.  John  J.  Aschei. 

Long  Island 
Lewis  Luckenback, 

Long  Island 
Ohio 
E.  S.  Barkwell.  Cleveland 
Gordon  Mather,  Toledo 

Pennsylvania 
J.  H.  Sanfoid.  Pittsburgh 
W.E.Hering,  Philadelphia 

Florida 
W.  E.  Frost. 

West  Palm  Beach 
Mrs.  C.  I.  Cragen. 

Palm  Beach 


Don't  Let  Tour  Investment  Wither 

You  may  plant  the  best  seed.  Select  the  brightest  flowers. 
Set  out  pedigreed  shrubs.  Yet  your  hedges  will  straggle. 
Your  lawn  will  parch  and  turn  brown.  Flowers  will  look 
faded  and  your  entire  investment  in  landscaping  will  wither 
unless  you  arrange  for  regular,  uniform,  measured  watering. 

Brooks  Underground  Sprinkling  Systems  assure  automatic 
perfection  in  irrigation.  With  them,  grass  grows  tender, 
velvet'like.  Flowers  bud  and  blossom  in  surprising  hues. 
Shrubs  and  trees  spread  in  luxuriant  growth.  The  lawn  of 
your  entire  estate  can  be  regularly  misted  at  daybreak  or  in 
the  dead  of  night,  whether  you  are  in  Europe  or  at  home. 

Write  for  our  descriptive  booklet 
"A  Friend  to  Tour  Lawn  and  Garden  "  for  complete  information. 
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UNDERGROUND    FROST-PROOF    LAWN   AND 
GARDEN    SPRINKLING    SYSTEMS 

General  Offices:  14524  Second  Boulevard,  Detroit,  Mich. 
Ojffices  in  all  Principal  Cities 


FOR     ALL      ESTATES 


Equipment  for  the  Modern  Home 

Practical  conveniences  for  home  comfort  will  be  illustrated  in  this 
department  monthly  with  valuable  information  for  home  builder 
and  home  owner.  Kitchen,  pantry,  bathroom  and  closet  equipment 

is  our  topic  this  month. 


A  COMMON  impulse  toward 
simplifying  the  appoint- 
.  ments  of  the  modern  house, 
in  which  the  interior  space  and 
equipment  perfectly  fit  its  opera- 
tions, is  indicative  of  the  scientific 
trend  of  home  building  today. 

In  the  matter  of  closets,  for  ex- 
ample, the  first  consideration  is  their 
capacity.    Particularly    does    this 


closet  fixture  that  will  satisfactorily 
dispose  of  an  adequate  supply  of 
clothing  in  a  small  space  is  indeed 
a  solution  to  the  problem. 

In  the  old  fashioned  closet,  only 
the  wall  space  was  used.  The  center 
was  a  Icjs  and  the  closet  itself 
often  jumbled  and  untidy.  With 
the  new  equipment  of  a  fixture 
such  as  that  illustrated,  which  was 


Completely  equipped  kitchen  showing  a  logical  and  convenient  arrangement 
of  all  fixtures  and  accessories.  Courtesy  of  Scientific  Housekeeping,  Inc. 


weigh  in  the  reconstructed  old 
time  house,  where  closets  played  an 
unimportant  part,  except  perhaps 
in  the  kitchen  and  as  a  decorative 
corner  cupboard  for  china,  in  the 
dining  room.  Clothing  was  kept  in 
chests  or  was  carefully  laid  away 
in  the  drawers  of  high-boys  or 
bureaus.  Later  came  the  wardrobe, 
inspired  by  the  French  "armoire" 
but  with  the  development  of 
modern  house  conveniences  the 
closet  has  been  made  a  very  distinct 
feature  by  the  architect,  to  suit  all 
requirements  of  the  household. 
Where  the  cost  of  construction  has 
been  a  determining  factor  in  the 
size  of  the  room  and  its  closet,  a 


originally  designed  as  a  garment 
carrier  for  stores,  where  perfect 
care  and  space-saving  are  two  vital 
needs,  this  is  eliminated. 

Having  been  now  successfully 
adapted  for  home  use  it  insures  the 
same  "showcase"  neatness  and 
compactness.  These  fixtures  are  ob- 
tainable in  several  styles  and  from 
twelve  inch  to  sixty  inch  sizes  to 
fit  any  type  of  closet.  They  can  be 
screwed  to  the  mouldings,  shelves 
or  ceilings  and  are  easily  attached. 
Made  of  highly  nickeled  steel,  they 
are  strong  enough  to  hold  the  heav- 
iest coats  and  have  ball  bearings 
that  assure  easy  sliding  and  allow 
(Continued  on  page  84) 


Solid  porcelain  lined  refrigerator  providing  absolute  sanitation,  with   other 

essential  qualifications.  The  drinking   water  coil  connection    with   fountain 

is  a  special  feature.  Courtesy  of  The  Jetvett  Refrigerator  Co. 
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V  Modern  Western  Home 

(Continued  from  page  55) 


led    with    sray    cement.    But 
ithin  the  moment,  one  becomes 
onscious  that  the  structure  rises 
I  from    a    base    of    singularly    fine 
ework.    It    consist-   of   rough 
juarry  blocks  ranging  from  cream 
he  softest   of  blue-grays  and 
kly  embedded  in  mortar.  This 
>nry  rises  in  the  north  wing  to 
evel  of  the  second  s!<>ry.  which 
is  half-timbered.  Across  the  front 
of  the  main  block,  except  where  it 
is  intercepted  by  the  smooth-cut 
stone  architrave  of  the  entrance, 
the  rough  stone  follows  the  vary- 
ing levels  of  the  window-sills,  and 
rmounted  by  a  heavily  beveled 
water-table  of  cut  stone.  Then  it 
re-ascends  to  full  story  height  in 
the  south  wing  and  so  continues 
to    the    corner,    where    it    curves 
sharply  downward  to  the  level  of 
a  little  fence  enclosing  a  kitchen 
courtyard. 

Not  only  is  this  stonework  pleas- 
ing in  itself,  but  also  it  combines 
attractively  with  the  stucco  above 
it.  A  more  positive  contrast  is  pro- 
vided by  the  broad  tall  roof,  which 
is  covered  with  red-brown  tiles,  over 
which  a  sooty  patina  has  been 
sifted  in  faithful  reproduction  of 
ancient  models  brought  by  the  de- 
signer from  Surrey  in  England. 

All  these  color  elements  are  sim- 
ple enough.  Their  charm  lies  in 
the  unforced  manner  in  which  they 
are  assembled  and  in  the  stre- 
repeats  and  variations  that  run 
throughout  the  design.  The  chim- 
neys, for  instance,  are  wrought  of 
bricks  which  range  from  dark 
browns  and  purples  to  rich  reds. 
In  one  case  the  stack  seems  to 
grow  out  of  the  supporting  stone- 
work: in  another  it  makes  an  easy 
transition  from  a  stucco  surface. 
The  cut  stone  lintels  and  mullions 
of  the  windows  and  copings  of  the 
gables  also  acquire  a  distinct  color 
value  by  reason  of  their  smooth 
texture  in  relation  to  the  rougher 
surfaces  of  stucco,  tile  and  field- 
stone  adjacent  to  them. 

But  beyond  this  freshness  and 
refinement  in  the  handling  of  ma- 
terials, and  aside  from  the  organi- 
zation of  the  larger  elements  of 
the  design,  much  of  the  charm  of 
the  house  proceeds  from  the  detail 
itself.  For  instance,  the  skyline  is 
constantly  beinsr  diversified  by 
changes  of  Toof-level  and  by  varia- 
tions in  the  bulks  and  the  brick- 
laying of  the  chimneys.  In  the 
second  story  of  the  north  wing, 
there  is  a  little  oriel  supported  by 
solid  stone  with  a  roof  of  the  same 
material  that  terminates  over  the 
windows  in  a  scalloped  fringe. 
This  is  a  bit  to  which  the  - 
picious  epithet  'quaint"  may  be 
applied  accurately:  its  precedent 
was  found  in  an  out-of-the-way 
cottage  in  the  Cotswolds.  In  the 
east  front  of  the  main  block,  over- 
looking the  terrace — from  the  din- 
ing room,  as  one  learns  later — is 
a  semi -octagonal  bay  running  the 
full  two-story  height:  what  wood- 
work is  required  to  frame  it  is 
solid  oak:  for  the  rest,  it  is  com- 


prised entirely  of  leaded  wine 
All  the  windows,  in  fact,  are 
leaded,  some  in  lozenge-pattern, 
others  rectangularly,  and  all  of 
them,  except  a  few  in  the  service 
quarters  in  the  south  wing,  have 
stone  mullions. 

A  certain  simplicity  of  window 
design  naturally  follows  from  this 
fact:  and.  if  one  wonders  how  the 
effect  of  •character",  the  effect  of 
the  presence  of  a  human  person- 
ality, was  achieved  in  the  detail — 
in  the  rugged  shapes  of  the  timbers 
that  are  combined  with  the  stucco, 
or  the  strongly  but  not  extremely 
modeled  surfaces  of  the  stucco  it- 
self— the  answer  is  to  be  found  in 
the  fact  that  no  veneers  and  no 
short-cuts  were  employed  in  the 
construction,  that  the  cement  was 
troweled  and  hand-modeled  into 
place  and  that  the  timbers  are 
solid  oak  posts  and  beams  cut  to 
serve  their  particular  functions 
here.  This  honesty  of  construction 
and  the  contact  of  the  designer 
with  the  genuine  qualities  of  the 
materials,  have  contributed  not  a 
little  to  the  beauty  of  the  detail — 
which  is  so  palpable  that,  were  the 
basic  architecture  of  the  design 
less  vigorous,  the  detail  would  tend 
to  seduce  the  attention  and  divert 
it  to  mere  disparate  picturesque- 
nes- 

One  enters  the  house  through  an 
oak  plank  door  under  a  three- 
centered  stone  arch,  and  the  first 
item  that  arrests  ones  attention  is 
another  door  directly  across  the 
hall,  which  opens  onto  the  terrace. 
It  consists  of  an  iron  grille  sil- 
houetted against  the  glass  panel: 
the  design  of  the  metal  presents 
cockatoos  perched  upon  flowering 
branches  with  squirrels  gamboling 
and  munching  nuts  among  the 
leaves. 

Upon  advancing,  one  notices 
that  this  short  entrance  hall — 
stone-paved,  with  rough  plaster 
walls  and  a  rather  steep  groined 
ceiling,  articulated  by  a  stone  arch 
at  the  end  opposite  from  the  en- 
trance— is  the  short  stem  of  a  T: 
the  main  hall  extends  to  the  right 
and  left  of  it  at  right  angles.  It. 
too,  is  floored  with  stone:  its  ceiling 
is  round- vaulted,  with  plaster  fig- 
ures of  griffins,  birds  and  the  forms 
of  foliage  wrought  in  the  manner 
of  the  early  Tudor  par ge- work. 

At  the  right  end  of  the  hall, 
through  a  plank  door  and  down  a 
pair  of  steps,  lies  the  dining  room. 
Here  the  architect's  intention  of 
hanging  the  ample  walls  with  tap- 
estries and  surrounding  a  long 
Gothic  refectory  table  with  related 
furnishings  has  been  rejected  in 
favor  of  a  Georgian  conception. 
Sumptuously  colored  old  wallpaper 
that  represents  the  '"Chinese  taste" 
of  the  eighteenth  century  at  its 
height  is  inserted  in  panels  sur- 
rounded by  wall-surfaces  of  blue- 
green.  The  window  treatment  is 
simple:  glowing  peach-color  taffeta 
curtains  from  ceiling  to  floor 
before  the  bay  in  the  east  wall, 
(Continued  on  page  86) 


HEX  Earl  Horter  made  this  delightful  sketch 
of  Castle  Hill,  Old  Edinburgh,  he  used  Dixon's 
Eldorado  Pencil.  He  knew  bv  vears  of  experience 
that  no  pencil  could  equal  the  superb  qualities  of 
Dixon's  Eldorado — "The  master  drawing  pencil." 
And  Earl  Horter  is  not  alone  in  this  preference. 
Leading  artists,  architects  and  draftsmen  everywhere 
specif}*  this  famous  American-made  pencil.  - 

prxorrs 


ELdoeadO 


~lAe  master  d ratting peocW 

JOSEPH  DIXON  CRUCIBLE  COMPANY 

Pencil  Dept.  i6r-J  Jersey  City,  N.  J. 

Sample  Offes — Write  for  full-length  free  samples  of  "The  master  drauing  pencil"  and  of 
Dixon's  Thin-Ex  Colored  Pencils.  Because  they  have  a  thin  colored  lead  of  great 
strength  and  brilliance,  Dixon's  Thin-Ex  Pencils  are  unequaled  for  thin  line  marking. 
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A  Fascinating  New 

Way  to  MakeMoney 
Through  the  Arts! 

The  startling  National  demand  for  giftwares  and  gaily 
oo'ored  art  objects  pays  big  incomes  to  Fireside  Members. 
Read  here  how  you  may  join  the  Fireside  Guild  and  make 
big  money  in  a  fascinating  art  hobby  that  is  more  like  play 

iams 

WHAT  woman's  heart  hasn't  fairly  yearned  to  buy 
everything  in  sight  in  these  little  Gift  ware  sho]  a 
is  the  instant  appeal  of  bright  objects  of  art  that  pays 
such  big  profits  to  Fireside  Members.  New  Memberships, 
now  available,  offer  you  an  unusual  opportunity  to  make 
a  good  income  in  this  fascinating 
profession. 

The  Fireside  Idea 
Fireside    Ir.  a    Guild    of 

and  »«men  who  decorate  gi.' 
wealthy  members  do  it   for  a  hob' 
the  joy  of  expression,  the  satisfaction  of 
creating     something     beautiful,     f 
educational     and      cultural      adrai 
Hundreds    of   others    make    from    $10    to 
$25  a  week,  selling  to  friends  or  i 
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- 
either  at  home  or  ir. 

:.  a  complete 
_  in  Applied 
Arts.  The  course  is 
prepared  and  di- 
rected by  Gahriel 
:■- 

self  a  promir. 
list    and   re- 
member of  tr. 

i  io  the  Paris 
ExposttioB. 

Method 


Three  Step 
No    experience    is    required    and    the 
method   devised    by   M.  simple    that 

vour  satisfaction  is  assured.  In  a  few  weeks 
you  will  be  proficient  and  expert  in  the  decora- 
tion of  candl  :re  frames,  wall  plaques 
and  book  shelves:  bright  vr.!,r,  i  >-.  Msnif.  1 
copper  and  brass  objects,  incidental  furniture. 
book  ends,  vases,  doll?  and  lamps  and  parchment 
lamp  shades,  batiks,  textiles  and  greet- 
-    : 

Wholesale  Buying 
Privileges 
Membership    includes    the 
privilege     of     buying     at 
lowest      wholesale      prices 
the    articles     handled    by 
Fireside.  The  objt 
— whose  value  is  obvious  ti 

■re  furnished 
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home    fur- 

•:jj — a  hane- 
step"      "* 
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Brum  met  holds 
coiortd  crayons 
or  short  pencils 

What  Members  Earn 

e  big  succi 
rs  come  daily  saying:  "I  earned  ?: 
this  season."  or   "I   was   ?«aniped  with  or- 
ders t  sixth  lesson." 
One  woman  wTites:   "I  could  have  sold  five 
times  as  much  as  I  had 
time                            "A 
Member     in     Massachu- 

- 
jal.  for 

I 

SEND  FOR  FREE 
BOOK 
-rage   book. 

i 
side   plan,   tells  how  to 
become   a   member,   bow 

-    pating 

how 
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Step"  Method  makes   it 

r    anyone    to    learn:    hoar   oi! 
making 
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FIRESIDE  INDUSTRIES 
Dept.  11-H,  Adrian,  Mich. 
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FIRESIDE    INDUSTRIES 

Department    ll-H.    ADRIAN.    MICH. 
Send   me  absolutely    Free  t)< 
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tails  of  Membership.   1  enclose  2c   stamp. 
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11  Wall  Street 
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THATCHER 

BOILERS-FURNACES-RANGES 
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COR  the  perfectly  appointed 
-*•    house,   the   heating   system 
should  receive  the  same  thought 
and   consideration    as   the    fui 
nishings  and  color  scheme. 

Have  a  Thatcher  dealer  point 
out   the   many   unusual  advan 
tages  ot   the  Thatcher  Round 
Boiler,  such  as.  the  "staggered" 
fire  travel  which  gives  the  high 
heating  efficiency  with  low  fuel 
consumption;  the  sensitive  and 
automatic   control   of  dam; 
drafts    and    chocks:    the    large 
feed  door;  the  high  ash  pit;  the 
anti  clinker    grates    and    other 
features    that     spell    efficit 
and  economy. 

The  many  features  of  the 
Thatcher  Round  Boiler  are  il- 
lustrated and  described  in  an 
imttrtstiat     folder    which    we 

'.'    gladly    mail    on    request. 

THE  THATCHER  COMPANY 

NEWARK.    N.    J. 
39-41    St.    Francis  St. 
CHICAGO  NEW   YORK 

K   St.  II  W,   44th   St. 
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VALVES 
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the  fixture,  with  a  touch  of  the 
finger,  to  bring  the  garments  out 
into  tin"  lighl  of  the  room  for  selec- 
tion. They  are  applicable  to  chil- 
dren's closets  as  well  as  women's, 
and  in  a  man's  closet,  with  its 
specially  made  hangers  with  trou- 
ser  rods,  tend  to  obviate  the  neces- 
sity of  daily  pressing. 

In  the  installation  of  the  refrig- 
erator while  many  purchasers 
make  their  choice  largely  on  ap- 
pearance, size  and  price,  the  true 
value  of  any  refrigerator  should  be 
judged  by  four  basic  essentials — 


C7o.se/  fixture  with  sliding  nickel  bar  which  adds 
to  the  useable  closet  space  and  is  easily  at- 
tached and  operated.  Courtesy  of  the  Knupc  St 

Vogt  Mfg.  Co. 

namely,  absolute  sanitation,  with- 
out which  no  refrigerator,  regard- 
less o\  its  other  features  is  safe  as 
a  storage  place  for  food:  efficient 
insulation  in  the  electrically  run 
refrigerator,  an  unseen  essential 
which  really  determines  the  cost  of 
operating  the  freezing  unit  and  the 
number  of  years  of  service  it  will 
lender;  perfect  circulation  which 
produces  dry,  crisp  air  in  the  re- 
frigerator instead  of  a  damp, 
mouldy  atmosphere  and  fourth, 
double  construction,  without  which 
a  refrigerator  soon  wears  out  and 
is  a  poor  investment,  no  matter 
how  cheap  its  initial  price. 

In  the  one  shown  and  other 
types  of  this  same  manufacture, 
the  entire  interior  is  of  solid, 
glazed  porcelain  (earthenware) 
one  and  a  half  inches  thick,  solid 
all  the  way  through  and  present- 
ing the  same  inviting  appearance   hamper  op- 

•     .        .  ,,  ii-  t-      1      orated  l>\   a 

as  the  finest  trench  china.  Each 
compartment  is  moulded  in  one 
piece,  with  every  corner  fully 
rounded,  providing  absolutely  the 
most  sanitary  receptacle  for  food. 
Every  compartment  lights  up  back 
to  its  farthest  corner  for  there  is 
no  darkness  nor  a  single  crack  or 
spot  where  food  could  lodge  and 
decay  and  provide  a  lurking 
place  for  germs.  Nothing  absorbs 
moisture  or  odors.  The  ice  com- 


partments also  are  of   this  same 
solid  sanitary  porcelain  ware,  free 
from  metal   flues  or  drain  pipes,  1 
metal  walls  or  floors. 

Unlike  the  average  porcelain 
linings  that  are  made  of  thin  sheet 
metal  with  a  coating  of  enamel 
painted  or  baked  in,  these  refriger- 
ator linings  are  moulded  from 
selected  clays  with  a  highly  glazed 
china  finish  fused  on  the  surface  in 
the  pottery,  resulting  in  a  white 
china  surface  of  great  durability 
that  may  be  easily  kept  clean  and 
having  the  relative  capacity  for  re- 
frigeration of  the  old  time 
stone  crock  as  compared  to 
a  tin  pan.  In  the  outside 
finish  the  selection  of  nat- 
ural ash,  porcelain  enamel 
with  nickel  hardware  or 
white  opaque  glass  and  sil- 
ver finish  is  optional. 

As  a  convenience  for  the 
bathroom,  nursery  or  dress- 
ing room  the  new  type  of 
metal  soiled  clothes  ham- 
per, illustrated,  comes  as  a 
consistent  feature  of  mod- 
ern equipment  for  the  well 
appointed  house. 

This  occupies  but  little 
space,  and  is  the  first  clothes 
hamper    to    introduce    the 
principle     of     raising     the 
cover   by   the  action  of  a 
foot  pedal,  which  is  located 
to  the  right  and  out  of  the 
way.  The  slightest  pressure 
of  the  pedal  raises  the  cover 
and  when   the   foot   is  re- 
moved    the     cover    closes 
automatically  and  by  rea- 
son of  rubber  bumpers,  at- 
tached to  the  inside  of  the 
cover,   is   noiselessly   operated.   A 
disappearing   handle   is   provided, 
which,  when  not  in  use,  is  out  of 
sight. 

The  inner  container  of  ibis  white 
enameled  hamper  is  made  from 
galvanized  iron  and  is  easily  and 
quickly  removed  for  emptying. 
For  the  man's  bathroom  with  its 
accumulation  of  shaving  towels  or 
where  small  guest  towels  are  used 
innumber.it  is  especially  desirable. 
In  planning  the  kitchen  that 
measures  up  to  standard  tests  on 
general,  essential  points,  the  new 
scientific  analysis  of  the  amount 
(Continued  on  page  85) 
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Home  Equipment 

Continued  from  page  S4) 

time  that  may  be  saved  by 
proper  arrangement  has  become 
the  definite  study  of  a  bureau  of 
kitchen  specialists. 

In  the  planning  of  the  kitchen 
the  long  and  narrow  room  is  pre- 
ferred, painted  in  two  cheerful 
colors,  never  gray.  Such  a  treat- 
ment then  calls  for  the  interrela- 
tion of  stove  and  sink  with  the 
room  space  divided  into  three 
divisions.  First,  the  mixing  bench 
where  pastries,  sauces,  etc.  are  pre- 
pared, with  shelves  conveniently 
at  hand,  equipped  with  moulds, 
flour  and  spice  outfits  and  all  the 
tools  and  supplies  necessary  t'<  >r  this 
work.  Second,  the  cooking  division 
that  includes  the  stove,  with  its 
accompanying  rack  for  lids,  and 
the  sink  over  which  are  shelves 
filled  with  cleaning  supplies,  a 
special  compartment  for  the  coffee 
pots,  and  below,  the  garbage  pail 
and  dish  pan  shelf. 

Third,  the  serving  division,  near- 
est the  butler's  pantry,  with  a 
bench  4'  to  6'  long  and  a  set  of 
graded  drawers,  in  which  are  kept 
towels,  floor  cloths,  string  and 
wrapping  paper  with  the  knives, 
forks  and  spoons  used  in  relation 
to  the  pantry  work.  Above  the 
bench  are  compartment  shelves 
containing  all  the  dry  grocery  sup- 
plies relative  to  a  meal. 

With  these  labor  saving  arrange- 
ments and  many  other  new  device> 
these  kitchen  consultants  are  able 
to  improve  any  kitchen  50rc  no 
matter  what  the  existing  condi- 
tions. 


Mews  to  Cottage 

(Continued  from  page  61) 

pale  lavender  shade.  The  fireplace 
is  again  carried  out  in  red  brick, 
with  a  mantelshelf  and  paneling 
above  in  oak. 

The  charming  Old  World  at- 
mosphere is  as  strongly  felt  in  the 
bedrooms  as  in  the  other  rooms, 
and  here  again  are  found  particu- 
larly attractive  arrangements.  In 
spite  of  the  fact  that  there  is  a 
very  fine  old  four-poster  bedstead, 
some  three  hundred  and  fifty  years 
old,  the  other  pieces  in  the  room 
have  been  so  carefully  placed  that 
there  is  no  suggestion  of  being 
cramped  for  space. 

The  curtains  and  bed  draperies 
are  of  linen,  with  blue  and  mauve 
flowers  on  a  cream  background. 
The  mauve  effect  is  strengthened 
by  a  mauve  bedspread  and  eider- 
down, while  the  soft  yellow  shades 
over  the  lights  shed  a  kindly  gleam 
and  appear  to  call  special  atten- 
tion to  the  clever  interplay  of 
color. 

On  the  second  story — the  floor 
originally  occupied  by  the  grooms 
and  their  families — is  another  dou- 
ble bedroom,  two  single  bedrooms, 
a  bathroom  and  lavatory. 
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£^~HERE  is  a  refinement,  almost  a  dignity  in  hand- 
^made  furniture  that  is  seldom  present  in  factory 
production.  Indicative  of  this  is  the  mahogany  Sheraton 
sofa,  after  our  own  design,  shown  above.  For  such  a 
single  piece  or  the  decoration  of  an  entire  home,  our  ex- 
perience is  at  your  disposal. 


FRANCIS  H.BAC0N  CO. 


BOSTON 

284  Dartmouth  St. 


NEW  YORK 

4  East  5  3rd  Street 


Furniture  -  Woodwork  -Interior Decorations 
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■are  unequalled  for  their  fine 
workmanship  and  for  the  beautiful 
satin  like  enameled  finish,  hand 
rubbed  like  the  finest  furniture. 
Used  in  high  class  apartments, 
hotels  and  homes  everywhere. 

Samples    submitted   without    charge 
Style  H,  to  hang  on  wall 

Ask  your  dealer;  or  urite  us  for  illustrated  booklet  and  prices. 

HESS    WARMING    &.    VENTILATING    CO. 

Makers  of  Hess  XK'cldcd  Steel  Furnaces. 

1226  S.  Western  Avenue.     Chicago 
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by   correct 

LIGHTING 
FIXTURES 

Since  1884  DALE  Lighting 
Fixtures  have  been  syn- 
onymous with  good  taste. 

^Ask  for  Catalog  So.  2 
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Liqhtmq  Fixture  Company 
103Westl32St 


New    York 
City 


r.i^o  86 


fvT 

»S    WHAT   TH 

i  ^ 


WHAT       HE    YOUNGER   CROWD  THINKS  ABOUT  IT! 
OW  the  whole  world 


talks   the  language  of  this 
younger  generation,  follows 
their  fashions,  plays  their 
flashing  games— and  obviously 
takes  their  opinion  on  tobacco 
matters  very  seriously,  for 
the  younger  set's  most  favored 
brand  is  the  largest  selling 
quality  cigarette  in  the  world! 


IMA 
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What  a   whale  of  a  difference  just  a  feiv  cents  make! 


The  Crowning  Achievement  of  Paradiso 

Italy's  Master  Artist  and  Craftsman 


THIS  gate  was  hand 
wrought  by  Cavalier  An' 
gelo  Paradiso.  Italy  considers 
him  as  the  successor  of  the 
great  "Cellini",  by  virtue  of 
his  craftsmanship.  His  works 
may  be  found  in  Rome, 
Florence,  Berlin,  Vienna, 
and  in  fact  most  of  the  large 
cities  of  Europe.  He  has 
been  awarded  medals  and 
diplomas  by  the  various  art 
centres  and  expositions,  some 
of  which  are  as  follows: 

In  1874  at  Palermo  he  received 
a  bronze  medal. 

In  1892  at  Palermo,  a  jury 
awarded  him  the  highest 
honors. 

In  1907  at  Catania  he  received 
the  gold  medal,  and  was 
knighted  by  King  Eman- 
uel. 

In  1908  at  the  Paris  Exposi- 
tion au  Grand  Palais,  he 
won  the  Gold  Medal  and 
the    Grand    Prix. 


THIS  work  by  Paradiso  is  the  only  piece  which  has  ever 
been  brought  to  America,  and  will  be  his  last,  as  he  has 
retired,  being  76  years  old.  Price  $30,000. 

Correspondence  invited  from  Art  Museums  and  Collectors 
Telephone :  Whitehall  7669      LeO.  P.  Biegen      27  Beaver  Street,  New  York 


ARTS  &  DECORATION 


A  Modern  Western  Home 

(Continued  from  page  83) 


and  a  similar  treatment  is  asso- 
ciated with  the  diamonded  mul- 
lioned  windows  at  the  other  end.  A 
stone  fernery  in  the  bay,  four  shell- 
form  mirror  appliques  serving  as 
candle-brackets  on  the  walls,  a 
painted  screen  in  close  harmony 
with  the  wall-treatment,  and  fur- 
niture which  again  suggests  the 
Oriental  phase  of  Georgian  furnish- 
ing— these  simple  items  complete 
the  embellishment  of  this  chamber. 

Beyond  the  dining-room  lie  the 
service-quarters,  occupying  the 
south  wing  that  has  been  noticed 
in  the  general  description  of  the 
house.  The  north  wing,  at  the  op- 
posite extremity  of  the  principal 
hall,  contains  the  library,  which  is 
quite  the  most  satisfactory  of  all 
the  rooms.  Its  walls  are  entirely 
paneled  with  pine  which  was 
treated  distinctively,  if  not  unique- 
ly. The  boards  were  first  shel- 
lacked, then  rubbed  with  colored 
wax.  The  result  is  an  enhancement 
of  the  natural  tone  and  texture  of 
the  wood  without  prejudice  to  its 
simple  native  character. 

To  the  right  of  the  fireplace  is  a 
deep  recess  with  semi-dome,  on  the 
shelves  of  which  old  English  porce- 
lain figurines  are  set.  The  corre- 
sponding place  on  the  left  is  occu- 
pied by  a  deep  embrasure  of  the 
same    shape,    into    which    a    tiny 


leaded  window  with  semicircular 
arch  is  fitted.  The  curtains  in  this 
room,  hung  from  behind  skirts  of 
pine  board,  are  linen  prints,  a 
marine  design  being  blocked  on  in 
a  deep  soft  red.  A  ship  model 
stands  on  a  shelf  over  the  door. 
No  effort  was  made  to  sustain  the 
period-idea  in  the  furniture;  com- 
fort was  the  first  motive  in  its 
choice  and,  inasmuch  as  this  was 
combined  with  an  appreciation  of 
simple  colors  in  ensemble,  the  re- 
sult is  satisfactory. 

Uncommonly  spacious,  yet  so 
proportioned  as  to  prevent  a  sug- 
gestion of  excessive  size,  the  living 
room  fills  the  whole  lower  story  of 
the  east  wing  except  for  the  flag- 
paved  porch  enclosed  by  pointed 
arches  which  is  reached  by  floor- 
to-ceiling  doors  in  the  end  of  the 
chamber.  Similar  openings  give 
access  to  the  terrace  on  the  south. 
It  is  noticeable  that,  though  the 
room  is  low  and  though  the  effect 
of  lowness  is  increased  by  the  two 
great  oak  beams  that  span  the  ceil- 
ing, the  volume  of  light  from  three 
directions  eliminates  any  feeling  of 
close  confinement. 

Between  the  fireplace  and   the 
terrace    doors    stands   a    five-cen- 
turies-old  English   table.   A   deep 
davenport  against  one  side  of  it 
(Continued  on  page  87) 


Two  California  Artists'  Studios 

(Continued  from  page  39) 


Plan  of  the  little  California  community  where  Adrian  and  Stuart  Chisholm 
have  their  studios.  The  central  garden,  with  lily  ponds  and  bridge,  is  an 
important  part  of  the  plan.  The  two  larger  houses  to  the  north  have  a  common 
patio  in  addition.  Comfort  and  gaiety  (ire  inmates  of  every  house,  for  all  are 
planned  with  large  living  rooms,  spacious  fireplaces  and  attractive  views  from 
every  window.  Pierpont  and   If  alter  S.  Davis,  architects 


jin. 

V  Modern   Western 
Home 

(Continued  from  page  86) 

faces  the  inglenook  which  is  com- 
pletely lined  with  polished  oak. 
The  fireplace  is  of  stone  and  is  set 
in  a  panel  of  textured  and  glazed 
plaster:  its  hearth  is  depressed  be- 
low the  floor-level.  Over  it  hangs  a 
landscape  in  oils  in  which  the  rich 
browns,  reds,  blues  and  greens  of 
the  decorations  are  epitomized. 

One  corner  of  the  room  is  occu- 
pied by  a  davenport  and  coffee 
table  and  the  occasional  pieces 
usually  associated  with  these.  The 
piano  is  the  chief  item  in  another 
corner,  a  fine  old  lacquer  cabinet 
in  another,  and  a  group  of  smaller 
pieces  in  the  fourth.  Among  these 
furnishings  are  an  old  circular 
drop-leaf  table  brought  from  En- 
gland for  this  room,  and  a  bench, 
side-chair  and  smaller  pieces  of 
seventeenth  century  English 
make  upholstered  in  antique 
needlepoint.  The  hangings  are  of 
crewel-work. 

Some  comment  must  be  made 
upon  another  particularly  well- 
studied  bit  of  architecture.  This  is 
the  stone  staircase  which  ascends 
through  an  arched  opening  across 
the  hall  from  the  living  room  en- 
trance. It  is  rather  narrow,  and 
enclosed,  but  its  upward  sweep  is 
so  gracefully  curved  as  to  render 
it  equal  in  attraction  to  many  a 
more  imposing  flight.  Shadow-pat- 
terns amusingly  suggestive  of 
"The  Cabinet  of  Dr.  Caligari''  play 
over  its  curved  surfaces  and  in- 
tersecting angles,  the  light  falling 
from  a  bank  of  tall  windows  near 
the  second-story  level.  At  its  sum- 
mit the  stairway  gives  into  a  cir- 
cular hall  hung  with  colored  cos- 
tume-prints, and  the  passageways 
to  the  bedrooms  in  the  three  wings 
radiate  tangentially  from  this 
circle. 

It  is  interesting  to  observe  in 
many  houses  and  apartment-homes 
of  the  present  day  that  architects 
and  decorators,  as  well  as  their 
clients,  feel  that  some  sprightly 
fillip  of  modernism  is  dc  rigucur  in 
the  little  powder-rooms  that  inva- 
riably are  tucked  behind  some 
opening  off  the  entrance  vestibule. 
So,  in  the  home  of  Mr.  and  Mrs. 
Glore,  an  oaken  door  gives,  conven- 
tionally enough,  into  a  little  dress- 
ing cabinet.  The  first  glance  in 
signals  a  burst  of  brilliant  color. 
Both  walls  and  ceiling  are  surfaced 
with  silver  tea-paper.  Doors,  win- 
dow-frame and  wardrobes  are 
painted  orange.  On  the  dark  hard- 
wood floor  is  a  black  fur  rug.  An 
irresponsible  miscellany  of  birds 
and  boughs,  done  quite  in  the  style 
of  the  most  up-to-date  young  men 
in  Munich,  relieves  the  silver  walls 
with  dashes  of  green,  blue  and  ver- 
million.  The  miniature  window  is 
curtained  with  silver  taffeta  bound 
in  orange.  The  only  items  of  fur- 
niture are  a  dressing  table  and 
chair  direct  from  the  Paris  Ex- 
position of  Decorative  Arts.  Both 
these  pieces  are  entirely  in  black. 
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East  Hampton,  L.  I* 


FOR  RENT 

Summer  cottages  for  the 
season  1927.  Large  and 
small  Village  houses, 
Estates  and  Dune  places. 

Send  for  Booklet 

E.  T.  DAYTON,  Agent 
EAST  HAMPTON,  L.  I. 

Telephone:  251  East  Hampton 


New  Building  of  the 

St.  Louis  School  of  Fine  Arts 

of  Washington  University 

Gift  of  W'm,  K.  Bixby,  now  open.  Courses 
in  weaving,  bookbinding,  pottery  and  metal 
working  in  addition  to  regular  courses.  For 
catalog,  write  E.  H.  Wuerpel,  director. 
Room  10. 
Washington  University,  St.  Louis,  Mo. 

K454 


{Efje  ^enngplbama  &cabemp 
of  the  Jftne  girts 

Broad  and  Cherry  Sts.,  Philadelphia 

The  Oldest  Art  School  in  America 

Instruction  in  Drawing,  Painting.  Sculpture  and 
Illustration.     Write  for   Illustrated   Circular. 

Eleanor  A.  Fraser,  Curator 


Baco  BATIK  Dyes 

in  2-ounce  tins,   full   assortment  of 

colors.    Write   for   price   list. 

BACO    PICAREFF    PAINT    STOPPER 

for  controlling  color  outlines 

12  Standard  Shades — 45c  a  jar. 

BACHMEIER  &  COMPANY,  Inc. 

Dept.10    448  West  37th  St.,  New  York,  N.  Y. 
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Scott's 
Creeping  Bent 

for  Perfect 
Lawns 

Sod  in  six  weeks  1  A  rich,  velvety 
stretch  of  lawn  that  chokes  out 
weeds  before  they  can  growl  A 
deep,  thick,  uniform  turf  that's 
everlasting  and  makes  your  home  a 
beauty  spot!  That's  what  you'll  get 
if  you  plant  Scott's  Creeping  Bent. 

The  New  Super-Lawn 

Creeping  Bent --long  recognized  as  the  ideal  grass 
for  golf  putting  greens-- is  now  producing  Super 
Lawns.  Instead  of  sowing  seed,  you  plant  stolons  or 
the  chopped  grass  --  and  in  a  few  weeks  you  have  a 
luxuriant  lawn  like  the  deep  green  pile  of  a  Turkish 
carpet.  Read  all  about  this  unusual  grass  in  our 
illustrated  booklet  "Bent  Lawns.' '  Mailed  on  request. 

O.  M.  SCOTT  fit  SONS  CO. 
452  Main  Street      Marysville,  Ohio 
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ARTS  &  DECORATION 


Established  1874- 

2  and  4  E.  Forty -Fourtfi St  reef 
NE  W  YORK 


Wetzel  enjoy  a 
national  pat- 
ronage— evidence  of 
the  prestige  of  their 
craftsmanship. 


COPYRIGHT 
BY  WETZEL 


Gentlemerisjailc 


ors 

Recognized  as  the  Highest  Expression 
of  Exclusive  Quality  our  Clothes  for 
Formal,  Business,  and  Sports  appeal  to 
men  who  dress  with  Utmost  Good  Taste. 


Our  Representative  visits  the  Principal  Cities 
in  the  Middle  West — dates  sent  on  application 
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Planting  and  Protection  of  Shade  Trees 

(Continued  from  page  70) 


plied  in  accordance  with  the  manu- 
facturers' recommendations.  This 
should  secure  a  clean-up  of  the 
scale  insects,  besides  acting  as  an 
ovicide,  or  egg-killing  agent,  for  at 
that  time  of  the  year  the  eggs  of 
most  insects  are  in  what  is  known 
as  the  cracked  stage,  i.e.  the  em- 
bryo insect  is  about  to  emerge,  and 
the  shell  of  the  egg  is  more  easily 
penetrated  by  a  good  contact  spray. 
Oil  sprays  possess  a  great  advan- 
tage over  others  in  that  they  will 
get  into  every  crack  and  crevice 
on  the  bark  where  an  insect  could 
lay  her  eggs. 

vSycamore  and  oak  trees  in  cer- 
tain vicinities  are  attacked  by  a 
disease  known  as  anthracnose 
which  causes  the  leaves  to  drop 
prematurely.  In  those  districts 
such  trees  should  be  sprayed  with 
Bordeaux  mixture  when  the  leaves 
first  appear  in  the  spring,  and  again 
later  in  the  year. 

GETTING  THE  BEST  OE  INSECTS 

In  the  spring  of  the  year  when 
caterpillars  and  beetles  are  destroy- 
ing the  foliage,  the  trees  should 
be  sprayed  with  arsenate  of  lead, 
and  then — and  not  before —  a  band 
of  tanglefoot  six  inches  wide  should 
be  painted  on  the  trunk  some  dis- 
tance below  the  lowest  branches. 
This  band  will  prevent  other  in- 
sects from  climbing  up  into  the 
tree,  and  the  trees  then  only  have 
to  be  protected  from  aerial  forms. 

Another  type  of  insect  which  is 
prevalent  all  over  the  world  is  the 
plant  lice  which  suck  the  sap  from 
the  undersides  of  leaves  causing 
them  to  curl  up,  and,  in  some  in- 
stances, assume  a  mottled  effect; 
these  insects  may  be  controlled 
by  a  nicotine  spray. 

The  spraying  of  large,  old  trees 
cannot  be  effected  with  poor  equip- 
ment, and  the  services  of  a  pro- 
fessional tree  expert  should  be 
enlisted.  Usually  the  men  doing 
this  work  will  climb  up  in  the 
trees,  taking  with  them  the  hose 
from  the  power  sprayer  which  en- 
sures the  trees  receiving  a  proper 
application  of  the  insecticide  or 
fungicide. 

Still  another  class  of  insects  is 
the  wood  borers  which  bore  into 
the  limbs,  twigs  and  trunks  of 
trees,  and  these  insects  are  diffi- 
cult to  control,  particularly  where 

Garden  Pathways 

(Continued  from  page  80) 
Pathways  may  be  open  and  di- 
rect or  mysterious  and  roundabout. 
In  either  case  they  distinctly  alter 
the  character  of  the  garden.  The 
shortest  distance  between  two  points 
is,  we  know,  a  straight  line,  but 
sometimes  a  curve  is  more  desir- 
able; sometimes  even  two  straight 
paths  are  made  to  do  what  one 
alone  could  accomplish.  For  ex- 
ample, if  the  lovely  vista  of  lawn 
and  garden  would  be  destroyed  by 
the  presence  of  a  path  cutting  di- 
rectly through  the  center,  that 
expanse  should  be  left  undisturbed 


there  are  a  number  of  trees  affected. 
In  cases  where  there  are  only  two 
or  three  trees,  the  most  effective 
remedy  is  to  point  a  piece  of  wire 
and  pass  it  up  the  burrows,  which 
should  kill  the  borer.  Locust  and 
poplar  trees  are  very  subject  to 
attack  by  these  insects. 

QUESTION  OE  PRUNING 

Where  trees  have  been  improp- 
erly pruned,  and  the  wounds  left 
untreated,  the  wood  will  decay, 
giving  rise  to  a  cavity  which  re- 
quires treatment  by  a  skilled  tree 
surgeon.  Such  experts  are  not  so 
numerous  as  the  telephone  and 
other  classified  directories  would 
seem  to  suggest.  Filling  in  tree 
cavities  may  seem  to  be  expensive, 
but  it  is  tedious  work  and  requires 
a  real  knowledge  of  trees  if  the 
filling  is  to  be  a  permanently  sat- 
isfactory job. 

Some  trees  have  what  is  known 
as  a  poor  trunk  formation,  where 
two  main  limbs  form  a  sharp  V- 
crotch.  Sooner  or  later  this  type  of 
tree  will  split  unless  protected  by 
adequate  bracing.  Where  the  two 
central  limbs  form  a  U-shaped 
crotch,  it  is  much  stronger  and  there 
is  less  danger  of  the  tree  splitting. 

In  cases  where  trees  are  too  far 
gone  to  be  worth  cavity  treatment, 
it  is  as  well  to  have  all  the  dead 
wood  removed,  and  to  have  the 
trees  fertilized  in  order  to  get  as 
much  growth  out  of  them  as  possi- 
ble. In  the  meantime,  young  nur- 
sery stock  should  be  planted,  and 
as  the  young  trees  grow  up,  the 
worst  of  the  old  trees  should  be 
removed.  In  this  manner  the  gen- 
eral appearance  of  the  property 
will  be  much  better  than  if  the 
old  trees  are  left  full  of  dead,  bare 
limbs,  or  else  cut  down  altogether. 

The  planting  of  lawns  has  not 
been  incorporated  in  this  article  as 
the  title  scarcely  covers  that  sub- 
ject. However,  it  is  unnecessary  in 
planting  a  lawn  on  a  sand  dune  to 
put  seaweed  on  the  top  of  the  sand 
before  putting  on  the  clay;  that 
would  be  an  added  expense  which 
would  only  result  in  a  large  quan- 
tity of  potash.  Five  or  six  inches 
of  clay  on  top  of  the  same  should 
be  quite  sufficient  to  make  a  good 
lawn,  the  growth  of  which  could  be 
stimulated  with  one  of  the  cheaper 
lawn  fertilizers. 


and  two  paths  laid  at  either  side 
instead,  so  that  the  view  from  the 
porch  is  unimpaired.  Or  a  path 
may  be  simply  wilfully  perverse, 
taking  a  meandering  course  where 
an  uncompromisingly  straight  one 
would  be  more  efficient,  for  a  gar- 
den should  still  be  exempt  from  the 
demands  of  speed  and  time-saving 
that  regulate  our  hurried  lives  else- 
where. Or  a  path  may,  if  it  wish, 
change  its  character  abruptly,  tak- 
ing, let  us  say,  a  sedate,  strait  brick 
way  to  a  certain  garden  gate,  and 
then  breaking  into  an  informal 
stepping  stone  gait,  or  even  aban- 
doning both  brick  and  stone  in 
favor  of  the  soft  "give"  of  turf. 
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If  you  are  furnishing  a 
new  home — or 

If  you  are  doing  over  a 
charming  house 

Look  for  Advance  Information 

in  the 

Fall  and  Winter  Decorating  Number 
of  Arts  &  Decoration 

You  will  find  inspiration  for  decorating  your  home 

whether  it  is  a  town  house,  a  country  dwelling  or  a 

city  apartment 

ARTICLES  ON 

Modern   w.\\l  papers  suited  to  different  periods  of  decoration. 
\    half  dozen   styles  of  Tudor  wall  paneling. 
\  Btndy  in  hanging  pictures  with  illustrations  from  a  fine  old 

Southern    Mansion. 
Painted  woodwork  appropriate  to  various  styles  of  rooms. 
The  relation  of  your  decoration  to  the  type  of  your  house. 
\ntique  rugs  from  famous  collections. 
\  variety  of  small  tables,  decorative  and  useful. 
Pictures  of  old  English  tea  caddies,  and  a  bit  of  their  history. 
Also — some   famous   houses.   East   and   West,  large   and   small, 
with  a  word   about   Art   and   Literature,  and  the  fascinating 
artistic  world  of  Paris. 

An  invaluable  issue.  To  be  sure  of  getting  it  order  it  today 
from  your  dealer,  or,  better  still,  send  $6.  for  a  subscription. 


Courtesy  of  Ch 
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LOUNGE  SUITS  AND  ROBES 

Aboard  Yacht  or  when  Travelling  our  Distinctive 
Lounge  Suits  and  Robes  made  of  Richest  Silks  and 
Novelty  Flannels  add  a  note  of  Luxurious  Comfort. 
Unusual  Beach  Robes  are  also  a   feature  with  us. 

Ready  for  Wear  or  Designed 
to  please  one's  Individual  Ideas 

512  FIFTH  AVENUE 


NEW  YORK 

LONDON 
27  OLD  BOND  STREET 


PARIS 
2   RUE  DE  CASTIGLIONE 


ALFRED  NELSON  CO. 

Civil  and  Sporting 

TAILORS 

and  Breeches  Makers 

"The"  recognized   House  for  Gentlemen's 

Perfect  Fitting  Sport  Kit,  also  Ladies'  Riding 

Coats,  Breeches  and  Knickers 

261  FIFTH  AVENUE 


At  29th  Street 


NEW  YORK 


Phone  2003  Madison  Square 
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JAPAN 


Old  Surrey  Home  in  American  Setting 

(Continued  from  page  51) 


A  SILKEN   FAN 

comes  to  life; 


'AY  geisha 
girls  dance 
to  the  tinkle  of  strange 
sounds.  Brown  little  men 
, — like  hronze  Buddhas 
reborn!, — .sail  their  sam- 
pans. Wooden  getas  clat- 
ter across  wooden  bridges. 
The  "  nightingale  floors" 
of  Mishi  Hongwanji  sing 
their  tender  melodies. 


It's  a  dream  come  to  life  . . . 
the  Orient  stepping  out  of  a 
delicate  and  fascinating  fan! 
And  it's  a  Canadian  Pacific 
Liner  that  makes  it  a  reality. 
The  voyage  is  as  unforget- 
table as  the  land  of  mystic 
beauty.  There  is  the  charm 
of  happy  playfellows  ...  of 
recreation  in  deck  games, 
dancing  and  swimming  par- 
ties   of  cheerful,  comfort- 
able accommodations  venti- 
lated for  the  tropics. 

Just  10  days  to  Japan  from 
Vancouver  .  .  .  touching  at 
Victoria.Then Shanghai  and 
Hong  Kong.  And  the  volup- 
tuous Spanish  beauty  of 
Manila .  .  .  with  the  gayly- 
colored  dress  of  the  Filipino 
women  making  the  Bona 
Chita  a  garden  of  swaying 
flowers  .  . .  with  the  native 
houses  built  on  stilts  or  in 
trees  .  .  .  with  a  maze  of 
canals  criss-crossed  by 
bridges.  Write  now  for  des- 
criptive booklets. 

Palatial  Empress  Liners 
Cross  the  Pacific  in  10  Days 

1DANAD1AN 
EACIITC 

Offices  in  all  large  cities  including 

New  York 344  Madison  Ave. 

San  Francisco 675  Market  St. 

Chicago   71  East  Jackson 

Montreal 141  St.  James  St. 

Always  carry  Canadian 
acific  Express  Traveler's  Cheques 


brick,  in  the  face  of  which  is  set 
a  heavily  paneled  door  in  the  Ital- 
ian Gothic  feeling  so  often  found 
in  the  English  architecture  of  the 
period.  Framed  in  quoins  of  a 
composition  material  composed  of 
local  stone,  finely  crushed  and 
mixed  with  cement,  a  consistent 
effect  is  obtained. 

With  a  slight  set-back,  the  brick 
wall  carries  across  the  front  of  the 
gabled  wing.  The  main  wall  is 
broken  by  a  group  of  English  case- 
ment windows.  An  overhanging 
upper  story  rests  on  a  massive 
oaken  lintel,  supported  on  wood 
corbels  of  the  sort  that  lends  such 
an  interesting  effect  to  the  English 
work  without  marked  effort.  Jut- 
ting out  from  the  gable,  a  charming 
oriel  window  is  hung  and  there  is 
a  quaint  dormer  in  the  vestibule 
roof. 

As  an  indication  of  the  marked 
attention  to  detail  paid  by  the 
architect  are  the  ancient  lantern 
hanging  beside  the  door,  the  unique 
treatment  of  the  especially  de- 
signed copper  leader  head,  the 
wooden  grille  in  the  entry  door 
near  the  garage  and  the  wholly 
lovely  rail  to  the  cellar  stairs,  an 
exquisite  bit  of  wrought  ironwork. 

Equally  varied,  both  in  design 
and  the  use  of  materials,  is  the 
rear  elevation,  with  double  gables 
in  the  main  portion,  so  very  Eliza- 
bethan in  spirit,  as  well  also  as  the 
steep  pitched  roofs  of  the  enclosed 
porch  and  garage.  Built  against 
the  walls  is  one  of  the  several  huge 
chimneys,  having  three  flues  con- 
tained in  separate  shafts  rising 
from  the  same  base. 

Like  an  afterthought  is  the  nar- 
row stretch  of  overhanging  second 
story  of  willow  siding,  supported  on 
wood  corbels,  between  the  chim- 
ney and  projecting  gable  wing.  Of 
primitive  character,  it  adds  a  final 
touch  of  originality  to  a  portion 
of  the  house  invariably  neglected 
by  both  owner  and  architect. 

The  effect  of  great  breadth  but 
of  limited  space  in  front  is  inten- 
tionally misleading  for  to  fulfill 
the  requirements  of  the  average 
family  of  some  means,  namely,  a 
long,  low-lying  house,  cottagy  in 
effect  but  with  large  rooms  and 
ample  closet  space  is,  as  every 
architect  knows,  a  mighty  difficult 
task.  Yet,  Mr.  Hammond  has  pro- 
vided all  this  and  more  in  the 
Sheldon  house,  which  though  cot- 
tagy in  appearance  has  rooms  in 
the  scale  of  a  mansion. 

The  house  boasts  of  fourteen 
rooms  including  four  master's  bed- 
rooms, and  four  baths.  Like  many 
of  the  old  English  rectories  where 
comfort  is  the  main  consideration, 
the  space  has  been  expanded  to 
cater  to  the  essential  needs  of  the 
family.  The  arrangement  is  simple 
but  comprehensive,  the  first  and 
second  floors  occupied  by  living 
and  sleeping  rooms,  the  spacious 
third  floor  by  servants'  quarters,  a 
children's  playroom  and  storage 
rooms  galore. 

Through  the  Italian  Gothic  door- 


way, one  enters  the  hall,  noted  for 
the  same  vigorous  treatment  that 
marks  the  exterior  design.  Grace- 
ful Tudor  archways  give  access  to 
the  library  beyond  and  the  great 
living  room  on  the  left  and  a  bright 
bit  of  harmonious  color  is  lent  by 
the  floor  of  small  multi-colored 
slate  in  red,  gray  and  green  that 
gives  off  vibrations  similar  to  that 
of  an  eastern  rug. 

But  dominating  the  whole  is  the 
charming  semi-circular  staircase 
that  sweeps  upward  in  alignment 
with  the  half  dome  of  the  ceiling 
overhead.  Exquisitely  lovely  are 
the  balusters  and  handrail,  espe- 
cially designed  by  Edmund  Schulte 
Beckum  of  Bronxville,  a  sculptor 
and  ironworker  of  forty  years  ex- 
perience, that  constitute  a  typical 
museum  piece.  The  radiator  grille, 
equally  beautiful  in  its  way,  was 
similarly  inspired  by  the  veteran 
master  in  marble  and  iron. 

The  long  front  wing  contains  the 
living  room  and  enclosed  porch. 
With  the  exception  of  the  library, 
the  walls  throughout  the  house  are 
treated  with  white  plaster,  in  a 
roughly  troweled  surface  painted  in 
oils  in  a  pleasing  combination  of 
colors,  the  general  effect  greenish  in 
tone.  Of  superb  beauty  is  the  fire- 
place of  cut  limestone  with  con- 
sols either  side,  a  direct  copy  of 
the  stone  chimney  piece  in  a  manor 
house  at  Turkdean,  Surrey,  dated 
1588. 

Lighted  front  and  rear  and  with 
the  adjoining  porch  an  integral 
part  of  it,  the  living  room  is  as 
ideal  an  apartment  as  could  pos- 
sibly have  been  devised.  The  li- 
brary has  richly  paneled  walls  and 
a  handsome  beamed  ceiling  of 
American  walnut  in  natural  finish, 
a  wood  used  entirely  for  trim  in  the 
first  floor.  As  the  keynote  of  the 
decorative  treatment,  there  is  an- 
other huge  limestone  fireplace  with 
English  hobs  and  a  typical  carved 
overmantel. 

Having  a  southern  exposure  with 
fine  sunlight  streaming  in  through 
the  pleasant  casement  of  small- 
paned  double-hung  windows,  a  vast 
library  reposing  on  recessed  book- 
shelves within  easy  reach,  the  bib- 
liophile may  browse  to  his  heart's 
content.  The  arrangement  of  the 
second  floor  is  most  comprehensive 
with  a  corridor  running  the  length 
of  the  house  to  connect  the  various 
suites.  Rarely  is  a  modern  house 
found  so  extensively  equipped  with 
closets  of  every  description,  and 
such  an  abundance  of  storage  space 
in  addition  to  a  real  attic. 

The  treatment  of  the  grounds 
with  the  quiet  grouping  of  conifers, 
low  shrubs  and  a  few  tall  cedars 
to  accentuate  the  beauty  of  the 
doorways,  is  in  key  with  the  utter 
simplicity  of  the  design.  A  flagged 
terrace  about  the  main  entrance, 
pathways  of  broken  flags  or  step- 
ping stones  take  the  place  of  a  more 
formal  treatment  so  that  no  single 
phase  of  the  setting  arises  to  break 
the  complete  harmony  of  the  com- 
position as  a  whole. 


By  Cunard- Anchor  Lines  new 
oil  burners.  Rates  include  hotels, 
guides,  drives,  fees. 

125  days,  $1250  to  $3000 

Round  the  World 

s  s  "Caledonia,"  sailing  Jan.  16 

8th  cruise;  19  days  Japan- 
China,  option  17  days  India: 
Palestine  and  Greece ;  also 
includes  Havana,  Panama 
Canal,  Los  Angeles,  Hilo, 
Honolulu,  Manila,  Java,  Bur- 
ma, Ceylon,  Egypt,  Italy,  the 
Riviera,  Havre  (Paris), Glas- 
gow. Europe  stop-overs. 

65  days,  $600  to  $1700 

Mediterranean 

s  s  "Transylvania,"  sailing  Jan.  25 

24th  cruise;  Spain  (Madrid- 
Cordova-Granada),  15  days 
Palestine  and  Egypt ;  also  in- 
cludes Madeira,  Lisbon, 
Tunis,  Carthage,  Athens, 
Constantinople,  Italy,  the 
Riviera,  Havre  (Paris), Glas- 
gow. Europe  stop-overs. 

FRANK  C.  CLARK 

Times  Building  New  York 
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Hotel  Somerset 

Boston,  Mass. 

Situated  in  the  Back  Bay  section, 
on  one  of  the  most  beautiful 
avenues  in  the  U.  S.,  and  at  the 
entrance  to  the  famous  Metro- 
politan Park  System. 
Room  with  bath  $3.  to  $10.  per  day. 
European  Plan 
William  P.  Lyle,  Manager 


LAKESHORE 

DRIVE 

181  IAKE   SHORE  DRIVE 

East  of  north  Michigan  Av 
facing  the  lane  Quiet. five 
minutes  to  business  shop- 
ping and  theatre  centers- 

Hlew—4bQ  beautifullf* 
furnished  rooms  with  bath 
single  or  en  suite  *5  <ind  up. 

European  atmosphere 
perfect  cuisine 
and  service- 


b.e.  da  MUR-C 

MAKI        K       J      t-      IV. 
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The   JAPANESE  GARDEN 
6^  THE  ROOF  GARDEN 


OF     THE 


RITZ-CARLTON 

NEW       YORK 

ARE    NOW  OPEN    FOR 

Luncheon,  Tea  dr*  Dinner 

^Boston  Massachusetts  <^o    Fx  I  T  Z  -  C  A  R  LT  O  N   nr*j>  Atlantic  City,  W.J. 
ALBERT     KELLER.   Managing  Director 
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10  MILES  SOUTH  tfAIIANTIC  CITY 

AMERICA*  GREATEST 
FAMILY  RESORT- 


Mnders 

BOAKDWALK.  AT  E-LEVE-NTH  STREET 


AMERICAN  PLAN 
NEW  •  MODERN- 
FIREPROOF- 
232  ROOMS  WITH  BATH 

SEA  WATER  BATHS 
AND  OPEN  -AIPv. 
SWIMMING  POOL 

J*  HOWAKD  SLOCUM 

PKErSI  D  t  NT  ~  MAWACt-R. 
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'SCREEN  BKIEPC 

WHITE:    SULPHUR   $PRiNGf 


iiiiiiiiiiiiiiiiiiiiiiiiiiwiiiiiiiiiiiiiiiiiiiiiiii inHHiniinnia 


THE     IDEAL     RESORT    OF     NEW     ENGLAND 


THE 

Wentworth 

BY    "    THE    '    SEA 
3      MILES     FROM 

PORTSMOUTH,  N.  H. 

Internationally  recognized  as 
the  Hotel  de  Luxe  of  the 
North  Atlantic  coast.  A  modern 
resort  hotel  catering  to  an  ex' 
elusive  clientele  and  furnishing 
every  attraction  for  recreation 
and  enjoyment.  \  Golf,  Tennis, 
Boating,  Bathing  (Ocean  and 
Swimming  Pool)  Deep  Sea  Fish- 
ing,  Sailing,  Music,  Dancing, 
Saddle  Horses,  Excellent  Motor 
Roads.  \  Rooms  single  and  en 
suite,  all  with  private  bath  if  de' 
sired.  Courteous  service.  Moder' 
ate  Tariff  •*<*•» 

Season  June  23  to  September  7 
A.  E.  Richardson 


Illustrated  Booklet 
on  request 


Hotel  Wentivorth 
Portsmouth,  7^.  H. 
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PLAZA 


Fred  Sterry 

President 

John  D.  Owen 

Manager 
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Hotels  of  Distinction 


FIFTH    AVENUE    AT    CENTRAL  PARK 


NEW  YORK 


9fm  SAVOY- PLAZA 


Henry  A.  Rost 
Qeneral  Manager 
>*  OPENS  OCTOBER  1927 


<S#    tif  X/FF3C 
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Montauk  Manor 

NLontauk  *  Long  Island 

THE  NEWEST  AND  MOST 

BEAUTIFULLY  FURNISHED  HOTEL  IN  THE 

MOST  MAGNIFICENT  SEASHORE 

DEVELOPMENT  ON  THE 

ATLANTIC  COAST 

Open  June  to  November  *  Tivo  hundred  rooms,  each 
with  hath  *  American  and  European  plans 


A  sporty  18  hole  Golf  Course.  All  water 
sports  including  surf  bathing.  Convenient 
train  service — special  accommodation — all 
Pullman  extra  fare — trains  daily  in  each 
direction  from  New  York 

Bernhard  Lundberg,    Manager 

Winter  Hotels  in  Miami  Beach,  Florida 

Flamingo     Nautilus     Lincoln      King  Cole      Boulevard 


ARTS  &  DECORATION 

Colonial  Clocks  with  Decorative  Charm 

(Continued  from  page  53) 


This  "Yankee  notion''  of  Terry's 
is  known  as  a  "Pillar  Scroll-Top 
Case"  clock.  It  has  scroll  work  at 
the  top  and  two  slender  columns 
on  each  side  of  the  case.  At  the 
bottom  is  a  little  scroll  cut  base 
which,  however,  is  often  found 
broken  off  on  examples  today.  On 
the  glass  below  the  clock  face  is 
a  quaint  scene  or  decoration. 

The  "perfected  wood  clock",  as 
Terry  sometimes  called  it,  fulfilled 
all  its  designer's  dreams.  These 
clocks  were  made 
in  great  quantities, 
for  Terry,  with  his 
business  ability, 
had  already  dis- 
covered  the 
possibilities  of 
quantity  pro- 
duction. He 
was  the  clock- 
maker  who 
turned  clock- 
making  from  a 
one  man  craft 
into  a  factory  in- 
dustry. 

Terry  made  a 
fortune  from 
his  clock, 
and  the 
eight-day 
timepiece 
with  brass 
works  was 
driven  from 
market  to- 
gether with 
the  grand- 
father clock. 
We  may  re- 
g  r  e  t  the 
passing  of 
the  beauti- 
ful tall  clocks,  but  after  all  Terry's 
ingenuity  allowed  many  more  peo- 
ple to  have  timepieces  in  their 
homes  than  ever  before.  His  scroll- 
decorated,  picture-bearing  clock 
had  indeed  a  quaint  simplicity  and 
carried  a  suggestion  of  the  great  era 
of  Colonial  furniture  soon  to  end. 
Terry's  idea  of  wooden  wheels 
and  his  design  of  the  case  were 
used  by  other  clock  makers  such 
as  Seth  Thomas  "under  licence 
from  the  Patentee",  and  the  cheer- 
ful form  was  found  in  many  a 
home  in  the  early  nineteenth  cen- 
tury. We  have  also  some  of  the 
tall  clocks  that  Terry  made  before 
he  invented  his  shelf  clock  and 
more  than  one  New  England  bel- 
fry holds  a  tower  clock  with  wood- 
en wheels  constructed  by  this  ver- 
satile genius. 

Associated  with  Terry  at  one 
time  was  another  famous  Connec- 
ticut clockmaker  of  the  early  nine- 
teenth century — Seth  Thomas.  He 
paid  Terry  a  thousand  dollars  for 
the  privilege  of  making  clocks  with 
wooden  works  after  the  Terry 
plan,  and  the  Seth  Thomas  clock 
shared  with  the  Terry  clock  the 
honor  of  providing  serviceable,  at- 
tractive timepieces  for  the  youth- 
ful but  growing  nation  of  the  early 
nineteenth  century.  Today  a  large 


A  reproduction  of  an 
old  banjo  clock.  Cour- 
tesy of  the  Seth  Thom- 
as Clock  Co. 


percentage  of  the  old  clocks  dis- 
covered are  those  of  these  two  in- 
defatigable Yankee  clock-makers. 

The  most  usual  pattern  of  an 
early  period  Seth  Thomas  shelf 
clock  is  the  timepiece  which  he 
modeled  after  Terry's  "Pillar 
Scroll-Top  Case"  clock.  Later  he 
put  out  a  fine  design  with  a  flat, 
heavy  cornice  on  the  top  and  two 
thick  side  columns  that  rested  on 
a  heavy  scroll  base  in  the  true  Vic- 
torian style  of  the  period.  This 
clock  had  the  day  of  the  week,  the 
name  of  the  month  and  the  date 
of  the  month  indicated  on  the 
lower  section  below  the  painted 
glass  door. 

In  many  cases  the  work  of  these 
old  clock-makers  was  carried  on  by 
their  sons  and  sometimes  their 
grandsons,  and  in  a  few  instances 
their  descendants  are  making 
clocks  today.  The  Willards  had  a 
good  start  because  there  were  three 
brothers — Benjamin,  Aaron  and 
Simon — who  were  all  making 
clocks  at  the  same  time. 

During  this  Colonial  period  and 
the  early  part  of  the  nineteenth 
century  clockmaking  was  a  flour- 
ishing craft  and  the  men  so  far 
mentioned  were  only  a  few  of  the 
clock-makers  of  that  period.  Wal- 
lace Nutting  in  his  comprehensive 
"Clock  Book"  lists  over  1200  clock 
makers  of  those  times,  the  craft 
including  many  interesting  and  fa- 
mous makers  of  timepieces. 

Unlike  other  kinds  of  early 
American  furnishings,  these  old 
clocks  are  comparatively  easy  to 
identify  as  to  maker.  Many  of  the 
tall  clocks,  as  well  as  other  styles, 
have  the  name  of  the  maker  on  the 
dial.  After  1800  the  custom  sprang 
up  of  also  putting  the  name,  along 
with  directions  of  care  and  wind- 
ing, on  a  printed  slip  inside  of  the 
shelf  and  wall  clocks.  These  clock 
papers  are  themselves  quaint  af- 


Reproduction    of    a    Gothic    clock. 
Courtesy  of  Seth  Thomas  Clock  Co. 

fairs  with  their  detailed  admoni- 
tions under  "Directions  for  fetting 
up  the  lock"  or  "To  keep  this  clock 
in  order."  Clock  papers  were  never 
placed  in  grandfather  clocks,  but 
in  the  wall  clocks  and  shelf  clocks. 
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Trans-Atlantic  Sailings 

for  July 

EASTBOL\D  FROM  SEW  YORK 


Date 


July 


1-' 
1J 
13 

14 
1  ) 
1  1 
14 
15 

IS 

16 

16 

1<> 
16 
If. 
16 
16 
16 
16 
If. 
16 
19 
l'> 
20 
21 
21 
_'l 
-'1 

23 
23 

23 
23 
23 

_>. 

~r, 
i: 

27 

28 
20 
JSO 
.10 
30 
?0 
.10 

Ml 


Dav 


Kri. 


TlK=. 


Wed. 


Thur. 


Sal. 


Mon. 


Tues. 

Wed. 

Thur. 


Fri. 
Sat. 


Tuis. 

Wed. 
Thur. 


Sat. 


Dayl't 
Time 


11:00am 

10:00am 

11:30am 

1:00am 

1 :00am 

1  1  :00a  in 

lt:(Khim 

1  :(M)pm 

1:10am 

N'.Min 

11:00am 

Noon 

i  :00pm 

S  :00pm 

1 :00pm 

1 :00am 

12:10am 

11:00am 

4:00pm 
U:OOam 
?  :00pm 
1 :00pm 
Noon 

1:00am 
10:00am 

Mi.lut 
1 :00am 
3:00pm 


10:00am 
1 :00am 
Noon 

1 1 :00mm 
4:00pm 

12:01am 
Noon 

1 1 :00am 


Wed. 


Thur. 

Fri. 
Sat. 


Noon 

1 1 :00am 
10:00am 

11:30am 

11:00am 

1:00am 

11:00am 

Xoon 

Noon 

12:10am 

1 1 :00am 

Xoon 

3:00pm 

12:10am 

12:01am 

4:00pm 

Xoon 

6:00pm 

11:00am 

1  :00am 

1 1 :30am 

i  :00pm 

11:00am 

1 :00pm 

Xoon 

12:10am 

10:00am 

5:00pm 

11:00am 

11:00am 

Xoon 

10:00am 

4:00pm 


Steamer 


Destination:  Via 


Minnewaska 

(  tcirtt 

Homeric 

Pennland 

Rotterdam 

lie  de  Fran  ■ 

Leviathan 

Bremen 
Stockholm 
Franconia ... 
Cameronia 

ri 
Estonia  ... 

Mauritania 
Duilio 
Columbus 
Tuscania  . 
Ubrrt  liallin. 
Martha  II  u   I 

\mer.  Ship; 
l)e  Grasse 
Lapland 
Hergens/jord 
France 

Xdriatic 
Olympic 
Laconia 
Aquitama 

Minnesota 

Braga 


Thuringia 

Berlin 

Ceo.  Wash:  ■ 

Rous  sill  on 

Amer.  Merchant 

I  i  irk 
Cri  psholm 
Rochambeau. 

Providence 


11:00am 
1 1 :30am 
10:00am 

Xoon 

Xoon 

Xoon 

12:10am 


Paris 

Itinnelonk  \ 

ic 

Arabic 
Yolendam. 
Pres.  Hard: 
Caledoni.t 
Caronia... 

Scythia 

Conle  Rosso 

Lituania 
Berengaria 
Deutschland 
A  mer.  Banker 
Muenchen 

Byron 

Yeendam.. 

Homeric 

Baltic 

Minnekahda 

Suffren 

HeiligOlav 

Transylvania 

Carmania. 

Samaria... 

Mauretania 

La  Savoie. 

Roma 

Pres.  Roosevelt. 

Cleveland  . 

Amer.  Farmer — 

Manuel  Arnus     . 

Xew  Amsterdam 

Cedric 

Minnewaska 
Sierra  Yentana 
Stockholm 
Cameronia 
A  uranici 


Havre:  direct 

London:  Cherbourg 

Liverpool:  Boston.  Cobb 

Southampton:  Cherbourg 

\niwkrc:  Plymouth,  Cherbourg 
Km  n  kdam:  Plymouth,  Boulogne 
Havre:  Plymouth 

Southampton:  Cherbourg  

Bremen:   Boston,  Cobh,  Plymouth,  Chert). 

Bremen:  Cobh,  Cherbourg 

Gothknbubg:  direct 

Liverpool:  Cobh  

GLASGOW:  Boston,  Londonderry' 

Bremen:  Plymouth,  Cherbourg ... 

LlBAU:  Cherbourg,  Portland,  Copenhagen, 
Danzig 

Son  Hampton:  Plymouth,  Cherbourg.. 

Genoa:  Naples     ...... 

Bremen:  Plymouth,  Cherbourg 

London:  Plymouth,  Ha\re 

Hamburg:  Cherbourg,  Southampton 

Trieste:  Boston,  Lisbon,  Palermo,  Naples, 
Patras.  Ragusa 

London:  direct 

Havre:  direct.  

ANTWERP:  Plymouth,  Cherbourg 

Oslo:  Bergen,  Stavanger,  Christiansand 

Havre:  Plymouth 

Liverpool:  Cobh    

Southampton:  Cherbourg 

Liverpool:  Boston,  Cobh 

Southampton:  Cherbourg 

London:  Boulogne 

Marseilles:  Providence  (R.  [.),  Lisbon, 
Piraeus,  Salon ica,  Constantinople,  Con- 
stanza,  Jaffa,  Beirut 

Hamburg:  Boston,  Cobh 

Bremen:  Plymouth, Cherbourg. 

Bremen:  Plymouth,  Cherbourg. 

Bordeaux:  Vigo 

London:  direct 

HAMBURG:  Cherbourg,  Southampton 

Gothenburg:  direct 

Havre:  direct.  

Bilbao:  Cortina,  Cijon,  Santander 

Marseilles:    Boston,   Azores,    Madeira, 
Palermo.  Xaples 

Havre:  Plymouth 

London:  Cherbourg 

Liverpool:  Boston,  Cobh 

Southampton:  Cherbourg 

Antwerp:  Plymouth,  Cherbourg 

Rotterdam:  Plymouth,  Boulogne 

Bremen:  Plymouth,  Cherbourg 

Glasgow:  Londonderry 

London:  Plymouth,  Havre 

Liverpool:  Cobh 

Genoa:  Gibraltar,  Xaples  

Memel:  direct 

Southampton:  Cherbourg 

Hamburg:  Cherbourg,  Southampton 

London:  direct 

Bremen:  Cobh,  Cherbourg 

Piraeus:  Boston,  Patras 

Rotterdam:  Plymouth,  Boulogne... 

Southampton:  Cherbourg 

Liverpool:  Cobh 

London:  Plymouth,  Boulogne 

Havre:  direct 

Copenhagen:  Christiansand,  Oslo 

Glasgow:  Boston,  Londonderry 

London:  Plymouth,  Havre 

Liverpool:  Boston,  Cobh..  

Southampton:  Plymouth,  Cherbourg 

Havre:  direct 

Genoa:  Xaples 

Bremen:  Cobh,  Plymouth,  Cherbourg 

Hamburg:  Boston,  Cobh,  Cherbourg 

London:  direct 

Pasajes:  Yillargarcia,  Coruna 

Rotterdam:  Plymouth,  Boulogne 

Liverpool:  Boston,  Cobh 

London:  Cherbourg 

Bremen:  Plymouth,  Cherbourg 

Gothenburg:  direct 

Glasgow:  Londonderry 

Hamburg:  Plymouth,  Heligoland 


FRANK'S 

6th  Annual 


CRUISE  DELUXE 


Jan  25,  1928 


M\y  Near  East 
*^  EGYPTj||HoLYifeAND 

id  wacticall^Lvery  PortjoT 


Historic  anfKRomantic 
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TRAVEL  DEPARTMENT 

ARTS  &  DECORATION 

45  West  45th  Street,  New  York 


Again  the  famous 
Transatlantic  Liner 

"SCYTHIA" 


our 


Travel  Service 
throughout 

Europe 

Independent  or 

With  E«cort, 

Securing  All 

Reservations  in 

Advance- 
Send  for  Book  E.. 


(Est.  1875) 


Philadelphia— 1529    Locust   St. 
San  Francisco — 582  Market  St. 


exclusively  chartered  for 
guests,  limit  3  90;  especially  adapted 
for  cruising:  spacious  decks,  two 
elevators,  unusually  large  and  well 
ventilated  cabins — all  with  hot  and 
cold  running  water — suites,  pri- 
vate baths;  finest  Cunard  service 
and  cuisine. 

Rates,  reasonable  for  luxurious  service,  include  attractive 
trips  at  every  port,  best  hotels,  automobiles,  special  trains, 
guides,  etc. 

Free  stop-over  in  Europe,  including  return  by  S.  S. 
"Berengaria",  "Aquitania",  "Mauretania"  or  any 
Cunard  steamer.  Full  information  on  request. 


FRANK  TOURIST  CO. 


542  Fifth  Avenue,  New  York 


Boston — 33  Devonshire  St. 

Los  Angeles — 756  So.  Broadway 


The  premier 

hotels  of 
CHICAGO 


Here  you  will  find 

distinctive  quality 

— not  quantity  and  crowds 

IT  is  delightful  contrast  to  the  confused  com- 
mercial  atmosphere  of  hotels  where  rooms 
are  too  many,  to  live  at  THE  DRAKE  and  THE 
BLACKSTONE  while  in  Chicago.  Here  one  finds  leaders  in 
political,  social  and  business  life — international  figures — 
brilliant  atmosphere — luxury — refinement.  One  is  a  name, 
not  a  number. 

The  high  standard  of  these  hotels  is  world-famed.  Even  in 
your  European  travels  you  may  enjoy  their  luxury  through 
the  offices  of  C.  C.  DRAKE  et  Cie.  You  need  but  "RUB 
THE  LAMP"  to  enjoy  every  conceivable  service  for  travelers, 
or  journey  through  Europe  on  the  famous  DRAKE- 
BLACKSTONE  MOTOR  COACH  TRIPS.  All  details 
arranged — luxurious  accommodations.  Our  new  booklet 
describes  them  all. 

C.  C.  DRAKE  et  Cie 

1 1  Rue  de  Castiglione,  Paris — 23  Haymarket,  S.  W.  1,  London 
European  representatives  of  THEDRAKE-THE  BLACKSTONE,  Chicago 

MOTORWAYS,  Ltd. 

For  reservations,  booklets  and  ever\  tvpe  of  travel  sen-ice,  communicate  with 

FOREIGN  TRAVEL  BUREAU 

The  DRAKE 

North  Michigan  Avenue  and  Lake  Shore  Drive 

The  BLACKSTONE 

South  Michigan  Avenue  and  the  Lake  Front 
CHICAGO 


P*M    OJ 


ARTS  &  DECORATION 


HARP  F.  K  AND  BROTHERS  HAVE 

THE  HONOR  T  0  A  N  X  O  I  N  C  E 

VOLUMES    I    AND    II 
O  F 

AN  OUTLINE 
HISTORY  OF 

A  ♦  R  *  T 

BY    PROFESSOR 
JOSEPH    PIJOAN 


FOR  the  first  time  a  succinct  yet  complete  survey  of  the 
history  of  art.  Beginning  with  the  earliest  dawn  of  man's 
creative  spirit.  Pijoan  traces  the  growth  of  art  down  through 
the  ages  to  the  present.  Each  volume  contains  more  than  fifty 
full  page  plates  and  approximately  800  other  illustrations. 
Cloth,  Octavo,,  3  Vols.,  111.  $12.50  per  Vol.  $36.50  the  Set. 
Those  ordering  sets  will  receive  Volume  I  and 
II   at  once,   and  Volume  III   when  published. 

Harper  8C  Brothers,  49  East  33d  Street,  New  York 


Y  "V  V  T  "V  >"  V  V  V  V  "V  VT  VV  W  V  ;* 


Green  Hill  Farms 

Overbrook,  Pa. 


Philadelphia's  Most  Beautiful 
Suburban  Hotel  ■*   European  Plan 


OVERLOOKING  Overbrook 

Golf  Course.  Golf  and  Tennis 
Privileges.  On  the  Lincoln  High- 
way and  Belt  Line  at  Intersec- 
tion of  City  Line  &  Lancaster 
Pike.  12  minutes  from  City  Hall. 
Fireproof  Garage. 

L.  Ellsworth  Metcalf,  Manager 


♦5 

♦i 
♦I 
♦I 


bLK'^REFERENCE  BOOK 
nd  Mailing  List  Catalog 

lives  counts  and  prices  on  over  8.000 
ifferent  lines  of  business.  No  matter 
'hat  your  business,  in  this  book  you 
■ill  find  the  number  of  your  prospec- 
ve  customers  listed, 
aluable  information  is  also  given  as  to 
ow  you  can  use  the  mails  to  secure 
rders  and  inquiries  for  your  products 
services. 

Write  for  Your    FREE  Copy 

R.   L.  POLK  &  CO.,  Detroit,  Mich. 

argest  City  Directory  Publishers  in  the  World 
Mailing  List  Compilers — Business  Statistics 
Producers    of   Direct    Mall   Advertising 


The  Measure 

of 

Your  Message 


'"THE  measure  of  your  mes' 
-*-  sage  is  the  number  of  ac- 
tual readers  reached  by  the 
publications  carrying  your  ad- 
vertising. 

You  may  buy  "10,000  cir- 
culation," but  is  it  delivered 
or  is  it  merely  a  "claim"  of 
the  publisher? 

The  A.  B.  C.  offers  a  service 
that  will  enable  the  adver- 
tiser and  advertising  agent  to 
measure  every  message  placed 
in  the  leading  publications  of 
the  United  States  and  Canada. 

Every  day,  in  all  parts  of  the 
Continent,  A.  B.  C.  Auditors 
are  checking  the  records  of 
publishers,  and  their  findings 
are  tabulated  in  the  form  of 
A.  B.  C.  reports. 

These  reports,  by  the  authen- 
tic, reliable,  verified  data  they 
contain,  enable  the  advertiser 
to  measure  exactly  how  widely 
his  message  has  been  distrib- 
uted. 


Ask  for  the  latest  A. B.C.  Report 
on  the  Arts  &  Decoration 
It  is  a  member  of  the  A.  B.  C. 


Are    You    Planning 

To  Furnish  or  Decorate 

Your  Home? 


FROM  time  to  time  in  the  course  of  our 
every  day  work,  there  come  to  our  atten- 
tion many  booklets  of  valuable  and  practical 
information  pertaining  to  home  furnishing 
and  decoration. 

The  booklets  we  have  in  mind  are  published 
by  various  manufacturers  and  are  non-tech- 
nical in  nature  and  designed  to  serve  the 
practical  needs  of  those  about  to  furnish  or 
refurnish  their  home.  We  will  be  very  glad 
to  supply  you  with  these  booklets  free  of 
charge.  All  that  is  necessary  is  that  you  sim- 
ply check  off  on  the  coupon  below  the  subjects 
in  which  you  are  interested  and  we  will  have 
the  booklets  sent  to  you. 

We  have  only  listed  the  major  subjects  of 
interest — but  no  matter  on  what  phase  of 
home  furnishing  you  need  help,  simply  indi- 
cate it  to  us  and  we  will  cooperate  with  you 
to  the  best  of  our  ability. 


Arts  &  Decoration 

45  West  45th  Street,  New  York  City 

Gentlemen:  I  have  checked  the  subjects  I  am  interested  in  and  will  greatly 

appreciate  receiving  the  appropriate  booklets  free. 


..Linoleum 

Upholstery  Fabrics 
..TABLE  CHINA 
..Wedgwood 
..Haviland 
..Lenox 

..SILVERWARE 
..Sterling 
..Plated 

WALL    COVERING 
. LINENS 
..Bed 


Table  FURNITURE 

Clothes    Closet    Fixtures  Living    Room 

Domestic   Rugs 


Oriental  Rugs 
Hand  Wrought  Iron 
Decorative  Potterv 
Radios  and  Cabinets 
Decorative    Mirrors 
Table    Glassware 
Garden   Furniture 
Lighting  Fixtures 
Drapery  Fabrics 


Dining   Room 

Children's 

Bedroom 

Library 

Office 

TEA  WAGONS 

LAMPS 

Floor 

Table 

Mantels 

Fireplaces 

Andirons 


Name 

Street  Address. 
City  and  State.. 
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"Tour  course  was  the  most  fasci- 
nating study  that  I  have  ever  made" 


EXTRACT  FROM  ONE  OF  SCORES  OF  LETTERS  FROM  SUBSCRIBERS 


'  v  style  of  house  and  apartment  and  every  style  of  decoration  is  fully  dealt  with 
in  this  complete  and  thorough  course  covering  every  phase  of  Interior  Decoration 

Why  should  YOU  learn  Interior  Decoration? 


For  exactly  the  same  reason  that  you  have  studied  art  and  music — 
to  enrich  your  life.  It  will  add  enormously  to  your  enjoyment  of  the 
beautiful  things  with  which  you  come  into  contact  day  by  day  in  your 
home  and  in  the  homes  of  your  friends. 

It  will  undoubtedly  save  you  much  money,  perhaps  thousands  of 
dollars,  and  add  vastly  to  your  pleasure,  in  all  the  furnishing  and 
decorating  you  do  in  your  home   through   the  years  to  come. 


It  will  give  you  the  indescribable  satisfaction  of  having  absolute 
knowledge  of  what  is  correct  and  what  is  genuine  in  every  period  and 
style  of  furniture  and  decoration.  No  matter  how  accustomed  one  may 
be  to  beautiful  things,  no  matter  how  fine  one's  instinct  for  beauty  and 
form  may  be,  a  knowledge  of  the  principles  of  Interior  Decoration  is 
essential  to  sound  judgment.  And  there  is  intense  satisfaction  in  being 
able  to  place  and  evaluate  a  room  and  its  contents  at  a  glance. 


The  Arts  &  Decoration 
Home   Study   Course   in   Interior   Decoration 


is  two-fold  in  purpose  and  effect.  It  is  designed  both  for  those  who 
simply  desire  the  cultural  values  of  authoritative  knowledge  of  the 
art  of  interior  decoration,  and  for  those  who  wish  to  practice  interior 
decoration  as  a  profession. 

The  course  is  as  interesting  and  enjoyable  as  any  novel  ever  written. 
Prepared  and  conducted  by  some  of  the  most  distinguished  of  living 
architects  and  decorators,  it  covers  the  entire  field  and  gives  thorough 
knowledge  of  all  essential  principles  and  facts.  The  information  is  all 
so  clearly  and  concisely  set  forth  that  each  lesson  is  a  new  pleasure. 
not  a  task.  We  have  scores  of  letters  from  subscribers  stating  that  they 
find  the  course  absolutely  fascinating. 

OnZy  24  Lessons! 

The  entire  course  is  covered  in  only  24  lessons.  You  will  find  them 


described  below.  A  lesson  will  be  mailed  to  you  every  two  weeks,  and 
a  half  hour  a  day  of  thoughtful  reading  will  be  sufficient  to  acquire 
each  lesson  comfortably  before  the  next  one  arrives. 

Knowledge  of  Great  Value 

The  art  of  realizing  the  most  of  a  home's  possibilities  for  beauty 
is  a  technical  one.  It  requires  knowledge  of  definite  principles  and 
facts.  Having  that  knowdedge  one  may  create  a  home  of  rare  beauty 
and  charm  and  comfort  at  moderate  expense ;  without  it  one  can  spend 
a  fortune  and  create  only  a  museum.  That  is  why  the  profession  of 
Interior  Decorating  is  growing  so  rapidly  in  importance,  and  why  it 
offers  so  splendid  an  opportunity  to  the  cultured  person  seeking  a 
vocation  of  the  highest  type. 


Send  this  Coupon  for  Descriptive  Brochure  —  Free 


THE  COURSE 


LESSON      I.     The      Kixe.l     Back- 
ground— the  basic  element. 

LESSON    II.  Walls. 

LESSON       III.      Windows      and 
Their  Treatment. 

LESSON      IV.      Ceilings,      Floors 
and  Floor  Coverings. 

LESSON     V.     Lights     and    Light- 
ing Fixtures. 

LESSON     VI.     Color     and     Color 
Schemes. 

LESSON     VII.     Choice     and     Ar- 
rangement  of   Furniture. 

LESSON     VIM.     Decorative     Tex- 
tile* and  Hangings. 

LESSON     IX.    Choosing.    Framing 
and   Hanging  Pictures. 

LESSON     X.     Painted    Furniture 
and  Its  Ut 

LESSON       XI. 
Apartment. 

LESSON      XII. 
grounds 

LESSON      XII 


Furnishing      the 
Historical     Back- 


Background  of  Style. 


The     Historical 


LESSON     XIV.    The    Renaissance 

Style   of   Furniture. 

LESSON  XV.  The  Baroque  Style 
in  Furniture. 

LESSON  XVI.  The  Bococo  Style 
in  Furniture. 

LESSON  XVII.  The  Neo-Classic 
Style  in  Furniture. 

LESSON  XVIII.  Jacobean  and 
Restoration  Furniture  in  Eng- 
land. 

LESSON  XIX.  William  and 
Mary,  Queen  Anne  and  Early 
Georgian  Styles  in  Furniture. 

LESSON  XX.  The  Age  of  Chip- 
pendale  in    England. 

LESSOH  XXI.  The  Adam  Period 
in   England   and   America. 

LESSON  XXII.  American  Adap- 
tation of  British  and  Conti- 
nental Styles. 

LESSON  XXIII.  Interior  Deco- 
ration As  a  Profession. 

LESSON  XXIV.  Problems  and 
Their  Practical   Solution. 


Arts  &  Decoration  Home  Study 
Course  in  Interior  Decoration 
45  W.  45th  St.,  New  York,  N.  Y. 


Send  me  your  new  free  brochure  describing 
your  course. 

Name 

Address 


A  &  D  .luly,  1927 


Pftce  96 


ARTS  &  DECORATION 


Some  Attractive  Interior  Views  of  the  New  Hotel  Elysee 

Sixty    East    Fifty-fourth    Street,    Netv    York 


The  Netv  Hotel  Elysee  and 
Restaurant  where  a  bit  of  Con- 
tinental atmosphere  is  within 
reach  of  the  discriminating 
er.    is    located    at 


In  the  private  dining  room  is  the 
beauty,  the  dignity  and  the  quiet 
that  one  likes  to  associate  with 
one's  oivn  home.  Here,  with  no 
responsibility,  it  is  easy  to  be  the 
gracious  host  or  hostess  at  an  in- 
formal luncheon,  a  formal  dinner, 
an  after-theatre  supper  party  or 
bridge 


Select  and  kindred  spirits  know 
the  enchanting  French  Restaurant, 
where  one  dines  or  lunches  quiet- 
ly or  in  whatever  degree  of  gaiety- 
may  be  desired.  Here  food  is  pre- 
pared with  true  European  per- 
fection and  served  by  a  Con- 
tinental-trained staff  which,  in  a 
surprisingly  short  time,  learns  the 
preferences  of  even  the  occasional 
patron 


A  few  desirable  suites  now  available 


Ad:,'r1iu-mcnt 


^Jhe  Beginning  of  a  New  Period 
in  Lavatory  Design 


"e$tandard"  has  made  of  the  lavatory  a  thing  of  beauty  — 
endowed  it  with  the  distinctiveness  of  a  period  dressing  table. 

The  difficulties,  seemingly  insurmountable,  of  modeling  and 
firing  designs  as  large  as  these  in  one  piece  of  vitreous  china, 
have  been  overcome  by  the  master  potters  of  'Standard"  • 

They  are  drawn  from  the  kiln  with  lines  straight  and  true  and 
all  the  gracefulness  of  perfect  symmetry.  The  bowl  of  the 
"Templeton,"  here  illustrated,  is  large 
— nineteen  inches  long  and  twelve  wide; 
the  spacious  top  is  thirty-six  by  twenty 
inches.  Tapered  legs  of  clearest  crystal 
with  ornamental  metal  tops. 


"<tattrfMri" 

O^PLUMBING  FIXTURES 


Standard"  metal  smiths  have  wrought  the  fittings  in  designs 
as  original  as  the  lavatories.  So  that  the  distinctive  motif  may  be 
carried  out  in  other  bathroom  fixtures,  fittings  for  them  are 
available  in  the  same  designs.  This  is  beauty  that  transcends 
artisanship;  that  brings  to  the  bathroom  its  long  deserved  note 
of  individuality.  Two  models,  the  "Pemberton"  and  the 
"Templeton,"  are  being  exhibited  at  Standard"  showrooms 

in  principal  cities.  They  are  exclusive  de- 
signs with  the  trademark  Standard" 
fired  in  them.  Booklet,  with  color 
illustrations,  will  be  mailed  on  request. 

Standard  <Sap.itar.s1T>fg.  Co.     «    Pittsburgh 


[) 


b^ 


v. 


JL/UCKY  STRIKES  are  mild  and  mellow-the 
finest  cigarettes  you  ever  smoked. 

They  are  kind  to  your  throat. 

Why?  All  because  they  are  made  of  the  finest  Turkish 
and  domestic  tobaccos,  properly  aged  and  blended 
with  great  skill,  and  there  is  an  extra  process  in 
treating  the  tobacco. 


44 


It's  toasted 

Your  Throat  Protection 


*m—*m 


F 
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Arts  &  Decoration 

Beautifying  The  Home  Thru  The  Arts  &  InteriqR'Becqration 


Interior  of  Spanish  Farmhouse  on  Long  Island— From  a  painting  by  Mary  Gray- 


Courtesy  of  the  Milch  Galleries 


ARTS   &  DECORATION   PUBLISHING    CO.  Tn. 

—         ELTINGE     F     WARNER 


PUBLISHER 


AUGUST,  1927 


O  I  rorh  -Japans  -  5£ondck-D 


PRICE:  50  CENTS 


. 


SerieqS 


along  the  stretches  of  wide-shouldered  Coast  Highway  north  from 
Los  Angeles,  the  Marmon  75  shows  fleet,  unwavering  speed  which 
brings  it  into  San  Francisco  with  a  clean  record  of  11  hrs.  50 
min.  for  a  4-51-niile  run  .5.  time  on  the  Daylight  Limited— 12  hours 


? 
.c  — 

I 


large  Marmon  75  Coupe  Roadster  (icith  rumble  seat') 


Out  where  days  are  long  and 

miles  are  short  + 


•f"  skimming  along  the  winding 
roads  of  California  —  climbing  into 
the  mountain  passes  on  the  trails  of 
the  Yellowstone— wherever  the  highway  leads,  wherever 
safety  with  speed  is  essential,  there  you  will  find  a 
preponderance  of  people  who  have  chosen  for  what 
would  ordinarily  be  an  arduous  trip,  a  Marmon  75 
•f  •  with  those  who  demand  most  unusual  service  of  an 
automobile,  Marmon  has  long  been  a  habit,  especially 
where      great     distances     in    a    day     are    a    matter    of 

MARMON 


course  »;*  and  the  traditional  qualities  of  Marmon 
have  never  been  quite  so  generously  or  so  magnificently 
interpreted  as  in  the  new,  large  Marmon  Series  75  -S«  it 
is  the  easiest  riding  car  in  the  world  today — an  unusually 
dependable  and  long-lived  car  »S-  it  is  without  question 
the  most  precisely  built  among  fine  cars,  and  the  honest 
product  of  a  house  of  seventy -five  years'  standing  •*• 
a  most  interesting  selection  of  custom-built  and  stand- 
ard bodies,  on  the  famous,  precision -made  Marmon  75 
chassis,  $3195  and  upward.  Also  the  little  Marmon  8 
— $1795  and  upward,    prices,  f.  o.  b.  factory      *;•     -§•     -J- 


f  |  Marmon  Jexcel  Colors    m°+    to  gain  unique  color  effect 


and  yet  keep  true  harmony,  Marmon  has  introduced  a 
basic  neic  idea  in  motor  car  color  treatment  ichich  makes  of  the 
new  Marmon  75  a  most  distinctively  beautiful  car  •»*  these  colors 
are  in  every  sense  of  the  icord,  coleurs  naturellc.  derived  directly 
from  jeicel  stones,  ichere  nature  has  achieved  her  most  unusual 
color  harmonies  tchile  uorking  in  a  hard  substance      «J*       ••*     •{• 
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This  jeweled  bracelet  watch  by  Black,  Starr  £>  Frost  has  the  grace  and  charm  of  a 
beautiful  ornament  as  well  as  the  reliability  of  a  fine  timepiece.  Onyx  and  diamonds 
form  the  decorative  motif  The  square  links  of  the  bracelet  are  of  black  enamel,  and 
there  are  decorations  of  onyx  on  the  front  and  sides  of  the  watch  and  on  the  clasp. 
The  very  narrow  rectangular  movement  represents  the  highest  quality  attainable. 

BLACK  STARR  &  FROST 

JEWELERS    FOR    117    YEARS 
FIFTH  AVENUE,  CORNER  48™  STREET,  NEW  YORK  •  •  PARIS  ■  PALM  BEACH  •  SOUTHAMPTON 

Gifts    That   Suit    The    Needs    of  Every    Taste    and   Purse 


ARTS  &  DECORATION 


»o^oc^xr^o->*3cr^ocr*0(r*ocr*o<>^ 


CHARLES  of  LONDON 


A  1 1 . 


OLD  ENGLISH 
PANELLED  ROOMS 

OLD  ENGLISH  FURNITURE 

TAPESTRIES 


■  i  new   BOND  STREET 
LONDON,  W.  i 


Visit  om   Exhibit  in  the 

Kit/wfc  House,  Philadelphia 


2  WEST  5CA  STREET 
NEW    YORK 


I 


"V^  \ ^*^\  "V^\.~V^\.~V^.\  .^/^ 


>C>K9C^f*3C^f^>»^>K9C^*s3C^»OC>*iK^^ 
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West     1  -  x  N 
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La  SALLE  — THE    PRE-PROVED    CAR 

_N  othing  less  than  a  quarter-century  s   experience  in  trie  manufacture 

ol  line  motor  cars plus  trie  lacilities  ot  the  great  General   JVxotors 

(corporation — could  nave  made  tne  .LaOalle  possible  at  today  s  price. 
Trie  La  Salle  overshadows  any  six-cylnider  car,  and  compares  with  but 
ingle  eight the  famous  90~degree,  V~type7  eight-cylinder  V^adillac. 


asm 


You   may  possess   a  La  Salle  on  the  liberal  term-payment  plan    of   the 
General  Alotors  Acceptance  Corporation the  famous  Cr.Al.A.G.  plan. 


CADILLAC    MOTOR    CAR    COMPANY 


DIVISION    OF    GENERAL    MOTORS    CORPORATION 


DETROIT,   MICHIGAN 


OSHAWA,   CANADA 


LaSa 


LLE 

From  $2495  to  $2685,  f.o.  k  Detroit 


MANUFACTURED  '  COMPLETELY  ' BY  -  THE  -  CADILLAC  '  MOTOR  '  CAR  '  COMPANY  '  WITHIN  -  ITS  -  OWN  *  PLANTS. 


Pan   I 
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MANUFACTURERS 

OF 

FURNITURE 


136 ^m  Wed 52nd eft. 

york. 


m 

820  Tower  Court,  Chicago 


IMPORTERS 

OF 
ANTIQUES 


111 


1/  G<  ST, 

THE  RUGGED  CHARM  OF  [RON 
ie  not  to  be  denied  a  place  among  the 
precious  chattels  that  contribute  to  the 
pleasure  of  onr  daily  life.  *J*  In 
the  advance  of  cultural  arts,  a  thous- 
and materials  have  found  their  way 
into  commerce.  *J*  With  the  in- 
creased understanding  and  exquisite 
workmanship  of  modern  forges,  iron 
is  assuming  its  rightful  place  in  the 
furnishings  of  a  home,  whether  it  be 
the  lace-like  sconce  or  the  sturdy  chair. 
*J*  Wrought  iron  from  the  anvils  of 
Italian  master-smiths,  working  among 
the  inspirations  of  a  rich  past,  is  being 
imported  by  ns  and  distributed  by  a 
dealer  in  your  vicinity.  *J*  Ex- 

amples of  this  fine  work  are  within  the 
means  of  all  who  would  have  true  hand 


iSfei 
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INTERIORS  BY  CXRBONE.   INC. 


wrought  iron. 


*J*  A  wide 

variety  of  features  is  obtainable, 
including  plant  or  bowl  stands, 
brackets  and  tripods,  fire  screens, 
gates,  tables  and  chairs.  j$* 

There  are  wall  sconces,  hanging  and 
bracket  lanterns,  chandeliers,  torchieres 
and  lamps  among  the  lighting  equip- 
ment. jJ»  If  you  are  unable  to  find  these  things 
at  your  local  shop  or  decorator  and  desire  some  spe- 
cialty of  individually  beautiful  ironwork  write  to  our 
importing  warehouse. 

348   CONGRESS   STREET,   BOSTON 


You  are  cordially  invited  to  make  selections  direct 
from  our  Wholesale  Showrooms  in  New  lork  (120 
Fifth  Avenue)  when  accompanied  by  your  Decorator. 


Qouzfoowi 

-  T  _  _, ,  INC. 


i^lWMXMV*^^^^ 


IMPOHTEI^      OF 


DISTRIBUTED 
^  FINE  SHOPS 
EVERYWHERE 


* 


Italian  arts  <Sv  Antiques    1 — ~V^ & 


&l 


: 
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(OSTI KVAN  1  (3, 

12  ^VST  40TH  §TR&6T 

NsW  Voi^k 


ANTIQUG  $  MODSRN 

RJJGS 

FROM  THG   OR1SNT 


LAF\(3SST  A8SOHJMSNT  IN  THS  WOI^JLD 


BRANCH      STOR6 

624     FIFTH   AV8NU6 
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.1»  Intimate  Comer  in  Jacques  Bodart  Galleries 

True  to  Historic  Tradition 

Restrained  splendor — distinctive,  formal  yet  comfortable  and 
always  true  to  historic  tradition  is  the  feeling  one  has  when  view- 
ing the  many  charming  and  distinctive  groupings  in  the 
Jacques  Bodart,  Inc.,  Gallerk 

French  Furniture  with  grace  and  dignity  but  always  echoing 
the  fidelity  with  which  the  expert  combinetmakers  in  France  re- 
produce the  masterpieces  of  other  days  .  .  .  each  object  invested 
with  the  charm  of  old  world  patine. 

Jacques  Bodart,  Inc.  are  always  glad  to  show  their  creations  to 
clients  of  Dealers  or  Decorators. 

.1  copy  of  our  illustrated  booklet  will  be  gladly  sent  on  request. 
/^)  J  I    RUBY  S.  CHAPMAN,  Pres't 

^-^   ^-Antiques  &  Reproductions 

383  MADISON  AVENUE 


fei 


ARTS  &  DECORATION 


Qince  the  zenith  of  comfort  and  of 
GJ  beauty  in  furniture  was  reached 
in  France  during  the  18th  Century, 
what  more  charming  interiors  could 
be  conceived  than  those  using  au- 
thentic   reproductions    of    this    era? 


In  contour,  in  patine,  in  the  minu- 
test decorative  motif,  Brunovan's  re- 
productions of  French  Furniture  of  the 
18th  Century  are  facsimiles  of  the  col- 
lection pieces  from  which  they  have 
been  recreated. 


Dealers  and  decorators  or  their  clients,  upon  proper  intro- 
duction, are  invited  to  inspect  these  exclusive  importations. 

BRUNOVAN,   INC 

Sylvain  Bruno,  President 

^Antiques  and  ^productions 

PARIS 


NEW  YORK 

383  Madison  Avenue 


CHICAGO 

820  Tower  Court 


>X>V>V\>^7gX»^»!TOVV? 
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from  England  under  the  Stuarts 


Almost,  one  might  deem  the  delightful  group- 
ing shown  below  a  part  of  an  interior  trans- 
ported in  its  entirety  from  some  country  house 
where  Charles  the  Second  and  Nell  Gwyn  made 
history.  A  background  of  mellow-toned  paneling 
provides  the  perfect  milieu  for  the  old  coffer  or 
chest,  the  elaborately  detailed  side  chairs,  and  the 
Knole  sofa  of  cardinal  brocade  ....  Such  a 
grouping,  superbly  combining,  as  it  does,  out- 
lines of  utmost  refinement  with  a  certain  sophis- 
ticated simplicity,  would  be  admirably  adapted  to 
the  gracious  living-room  of  a  town  apartment  or 


a  hospitable  country  home.  And  such  interiors 
it  is  the  pleasure  of  the  Hampton  Shops  to  prepare 
for  their  clients.  Whether  you  wish  your  home  to 
be  furnished  with  veritable  antiques  or  with 
matchless  reproductions,  you  can  be  served  by 
the  Hampton  Shops  Decorators.  You  would  find 
a  visit  to  the  Hampton  Shops  an  inspiration  in- 
deed, whatever  may  be  your  furnishing  needs — 
a  single  well-chosen  sofa,  a  desk  or  commode; 
or,  still  more  important,  the  entire  decoration 
and  plenishing  of  some  stately  country  house 
where  hospitality  will  reign. 


IS  fast  5u*  Street.  0eu>^ork 
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0;/<?  o/*  /£e  «w»)i  interesting  cornets  in  the 
Showrooms  of  the  F.J.   Newcomb  Mfg.  Co. 


J 


J 


Decorative  Gems  of  Every  Period— genuine 
Antiques,  exact  replicas,  and  new  creations 
of  our  own  design— invite  your  visit  of 
inspection  to  these  Famous  Showrooms 


WHOLESALE  ONLY 


3  $  Mwcomb  Mfg.  Go. 

MAKEKS     OF    DISTINCTIVE     MIKKOP.S 
ANTIQUES    <^>    c/~>  c4->  OBJETS    D'  APT 

42-50  West  13*  Street*  "JVevoTork. 

Sstablishect  1S31 


T^enrcomb  Mirrors,,  Lamps  and  Decorative  Pieces 
can  be  purchased  through  your  dealer  or  decorator. 


It  ?  f  *r; 


*m/. 
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Granite  Club,  {Toronto,  Canaoa 


A 


N  expression  of  unusual  charm  is  often  achieved  by 


a  well  studied  mingling  of  furniture  of  different 
periods.  Orsenigo  reproductions  offer  the  widest 
possibilities  for  effective  choice  from  the  finest  designs  of 
all    the    important    eras — English,   French,   Italian   and 

Spanish suitable  for  the  home  as  well  as  clubs  and 

hotels.     Exhibits  in  our  showrooms  are  always  open  for 
your  inspection. 
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SIMMONS  -maker  of Famous  Simmons%ds 
says :  Oil-OMatic  solved  our  heating  problem 


k  >f  R.  Zalmon  G.  Simmons,  Junior,  is  the 
L Vi  son  of  and  assistant  to  the  President 
f  the  Simmons  Company,  largest  makers  of 
cds,  springs,  mattresses  and  bedroom  furni' 
ure  in  the  world. 

Their  scientific  methods  of  inquiring  into 
he  true  nature  of  sleep  and  its  effects  on 
^-creating  the  body  and  refreshing  the  mind, 
s  at  Mellon  Institute,  has  influenced  the 
oint  of  view  of  Mr.  Z.  G.  Simmons  Jr., 
rith  regard  to  all  problems  of  living.  Hence 
is  interest  in  the  scientific  precision  and 
icety  of  Oil-OMatic. 

"There  is  nothing  unusual  about  our 
eating  problem,"  says  Mr.  Simmons,  "except 
le  solution. 

"Connecticut  winters  are  rather  severe  and 
rith  our  great  exposure  of  windows,  our 
eating  plant  required  a  great  deal  of  atten' 
on.  Situated  in  the  country,  as  we  are,  we 
rere  all  too  dependent  upon  the  few  men 
mailable  for  tending  our  boiler. 

"Each  spring  and  fall  when  cool  nights 
)llow  warm  days,  uniform  temperature  was 
ifficult  to  maintain.  With  a  small  child  in 
le  home,  this  could  not  be  ignored. 

"In  summer  we  had  the  problem  of  hot 
rater  supply.  Running  a  small  coal  fire  con- 
nuously  was  burdensome.  Valued  servants 
isliked  it  and  the  poor  ones  bungled  it. 

"Our  first  Oil-O'Matic  was  installed  July 
j,  1925.  This  was  connected  to  our  domes' 
c  water  heater  and  has  supplied  us  with 
1  abundance  of  hot  water  the  year  round, 
rithout  interruption. 

"It  proved  so  satisfactory  that  we  had  an* 

:her  installed  immediately  in  our  heating 

ant.  From  that  day  we  have  enjoyed  an 

renness  of  temperature  that  was  impossible 

th  hand  firing.  Because  of  its  cleanliness, 

e  work  of  the  servants  has  been  consider' 

y  lightened.  And  after  two  years,  we  find 

t  our  fuel  cost  has  been  15%  less  with  oil." 

n  the  light  of  Mr.  Simmons*  experience, 

l't  it  worth  a  few  minutes  of  your  time  to 

nsider  Oilomatic  Heat  in  your  home  ?  Your 

al  oilomatician  is  well  versed  in  oil  heat' 

and  after  an  inspection  of  your  heating 
int  can  intelligently  recommend  the  type 

installation  best  suited  to  your  needs, 
lone  him  today. 

All  the  advantages  of  Oilomatic  Heat  that 
ve  led  more  people  to  select  OiL-O-Matic 
an  any  other  oil  burner  are  well  described 
our  newest  booklet  illustrated  in  colors, 
le  coupon  below  brings  it  to  you  without 
slightest  obligation.  Clip  it  now  as  a 
ninder. 


WILLIAMS  OIL-O-MATIC  HEATING  CORP. 
Bloomington,  HI. 

Please  send  me  without  obligation   a   copy 
of  "OIL  HEATING  at  its  best." 

AD-87 
T^ame 

direct  address 

City State 


The  cleanliness  of  Oilomatic  Heat  has  made 
it  easier  to  keep  the  house  immaculate 


Oil-O-Matic  connects  to  your  present  heat- 
ing plant  and  makes  it  take  care  of  itself 


WfiLLHAMS 


OILOMATIC 


MI  EATEN© 
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The  Pine  Panelled  Walls  of  this  Dining  Room  are  in  the  Natural  Finish  used  Ex- 
tensively in  Early  American  Interiors.   Wide  Oak  Planks  are  used  in  the  Floor. 


PANELLED  ROOMS 


PERIOD  INTERIORS 


CABINETMAKING 
ARCHITECTURAL  WOODWORKING 


E.  M.  HAGER  &  SONS  CO. 


Expert  Workers  In  Wood 


141  ELM  ST. 


BUFFALO,  N.  Y. 
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RESTAURANTS 

TWO  WEST  72ND  STREET 
NEW  YORK 

Entire  Block,  Fronting  Central  Par\ 

TELEPHONE  ENDICOTT  19OO 

Where  morning  means 
you're  refreshed! 

C7PNAY  from  the  rumbling  and 
CxT  crashing  of  busy  night-traffic 
.  .  .  when  you  retire  where  it's  quiet, 
you  REST! 

The  Majestic  Hotel,  facing  Central 
Park,  will  be  a  real  discovery  for  you. 
In  minutes  it  is  practically  as  near  as 
any  point  for  your  business  plans — 
or  shopping,  theatres  and  the  famous 
pleasure  places  in  New  York. 

Large,  sun-lighted  rooms  and  suites. 
Wide  views  across  the  Park.  Su- 
perlative service.  Cuisine  of  excel- 
lence. Arrangements  for  banquets 
or  intimate  parties. 

Send  for  booklet.  Free  on  request. 


Proprietor 


Banquet       Department 

Ideal  facilities  and  equip- 
ment for  social  affairs — 
luncheons,  dinner  dances 
and  other  parties — are 
afforded  by  the  Majestic. 
Convenient  location — 
quiet  but  accessible  — 
gives  the  Majestic  a 
unique  advantage  supple- 
mented  by  superior 
cuisine. 


An  Early  English  Black  &  Gold  Marble  Mantel 
at  the  Studios  of 


A  notable  example  of  the  many  rare  early  American 
mantels  in  marble  and  wood  we  have  on  display.  Also 
period  mantels  in  French,  Italian,  Spanish  and  Georgian. 

Early  lighting  fixtures,  wrought  iron  window  grilles, 
doors,  stair  rails,  marble  fonts,  and  numerous  other 
rare  antiques. 
Special  cooperative  service  rendered  architects  and  decorators. 

WALTER  G.  EARL 

235  E.  42nd  St.  (bet.  2nd  and  3rd  Aves.)  New  York 
Rare  and  Unusual  Heirlooms  of  the  Past 


We  are  pleased  to  announce  a 
most  uncommon  and  exclusive 
collection  of  newly  imported  Oriental 
merchandise.  Included  in  the  collec- 
tion are  Beautifully  Carved  Jades  ; 
Exceptional  Cloisonne  Boxes  and 
Trays;  Elaborate  Silks  and  Bro- 
cades and  Unusual  Antique  Pieces. 


Tour  inspection  of  our 
rare  collection  is  invited. 


W^> 


CHINESE  CURIOS  COMPANY 


Established  l'»0> 


323  Fifth  Avenue 


Netv  York  City 
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for  the 

MIDSUMMER    VISITOR 
to   NEW    YORK 


c 
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The  new  Hotel  Barclay  offers  the 
ideal  accommodations.  A  mid-town 
locution,  combined  with  luxuriously 
cool  and  exceptionally  large  rooms, 
attended  with  the  perfect  service  that 
1 1  ready  made  the  Barclay  famous 
among  fastidious  people.  Especially  low 
rate*  are  m  effect  for  July  and  August. 

W'riti  fur  information  anil  brock* 


BARCLAY 

///  EAST 48th  STREET 


ging  Director 
JOHN  K.  SANDERS 


Harris,  Winthrop  &Co. 

11  Wall  Street                           The  Rookery 

New  York                                     Chicago 

STO  c  K. 

P3 
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MEMBERS     (& 

MEMBERS     New  York  Stock  Exchange 

Chicago  Stock  Exchange 

Chicago  Board  of  Trade 

New  York  Cotton  Exchange 

To  those 
who  discriminate 


f 
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Now  it  can  be  studied  .  .  .  that 
distinguished  residence-apartment 
building  at  Fifth  Avenue  and  59th 
Street  .  .  .  The  Sherry- Netherland  ...  A 
tall,  exquisite  tower,  reaching  higher  than  any 
residence-building  has  ever  reached  before.  Central 
Park  becomes  a  garden  panorama ;  Fifth  Avenue  a  fasci- 
nating ribbon.  This  lofty  dwelling  is  more  than  a  place 
to  live;  it  is  a  way  of  living.  All  service  is  supplied  by 
Sherry.  Food  is  prepared  in  Sherry  kitchens  and  served 
at  your  own  table.    Butlers,  valets,  maids,  laundresses 
— all  are  trained  in  the  Sherry  tradition.   They  can  be 
trusted  with  your  treasures  —  and  with  your  prestige 
.  .  .  Economically,  the  plan  is  sound.  No  investment  in 
service  quarters  and  kitchens.    No  wages  paid  while 
you  are  away;  no  food,  light  and  breakage  bills  running 
up.    No  servants  to  engage;  none  to  manage.    October 
occupancy.  Apply  to  renting  office,  Sherry-Netherland 
Corporation,  telephone  Regent  7272. 


./■> 
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FIFTH  AVENUE  AT  FIFTY-NINTH  STREET 
New  York 
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DECORATIONS  of  DISTINCTION 


YES,  we  are  a  bit  out  of  the  beaten 
path.  BUT  once  you  come  here  we 
shall  meet  you  more  than  half  way 
in    all    your    wishes. 

RUTH  JOHNSON 

Finished  and  Unfinished  Furniture 

Nursery  Decoration,  Planning,  Furnishing 

234   East  35th   St.,    New   York    City 

Tel.  Lexington  3066 


K.  R.  GERRY 


TV. 


Drapery  Fabrics 


Italian — French — Early     American 
Antique   Furniture 


Lamp  Shades        Florentine  Mirrors 

Glazed  Chintz 

English   and    Chinese   Prints 

INTERIOR  DECORATIONS 

8  WEST  47th  STREET 
New  York  City 

Opposite  Brentano's 


uJB 


Late  16th  Century 
Walnut  Centre  Table 

DABISSE- BASSE  INC. 


753    Madison   Avenue 
New  York   City 
FLOREHCE,  IT  ALT 

*%  £«»  S*  SO  ^  «fc?  ^X?  «0( 
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From  the  Smart  Shops 

Under  the  direction  of  ELIZABETH  LOUNSBERY 


THE  comfort  de- 
manded by  modern 
standards  of  living  has 
brought  not  only  into  the 
construction  of  the  home 
many  new  materials  but  has 
made  the  arrangement  of 
the  interior  and  its  decora- 
tion direct  expressions  of 
beauty  along  equally  diver- 
sified lines. 

For  those  who  have  im- 
bibed   the    Spanish    spirit 
from  Florida  and  Califor- 
nia, Spanish  furniture  and 
all  that  goes  with  it,  has 
been  equally  well  provided 
for,  here,  as  in  the  display 
of  O'Hana  and  DeCordova, 
in  the  unusual  surroundings 
of  their  downtown  galleries, 
where    the    atmosphere    of 
old  New  York  offers  a  sym- 
pathetic setting.  In  this  col- 
lection    Spanish     antiques 
have  been  assembled  in  elaborately 
carved  "varguenos" — some  show- 
ing the  most  beautiful  inlay  of  wal- 
nut and  ebony  as  in  one  with  the 
coronet    of    a    marquis,    as    the 
centre  motif. 

Other  interesting  examples  are 
represented  in  a  pair  of  carved 
three  paneled  Gothic  back  benches 
and  "armarios"  containing  shelves 
and  drawers,  which  make  excellent 
pieces  for  the  dining  room.  Sturdy 
portals  with  massive  knockers  and 
studded  with  huge  nails  for  en- 


Purple  and  yelloiv  Morocco  leather  floor  cush- 
ion ivith  red  pipings,  32"  diam.  12"  high,  and 
pottery  vase;  Spanish  walnut  coffee  table;  XVIth 
century  walnut  and  damask  armchair  with  Re- 
naissance embroidery  and  bronze  mortar.  Cour- 
tesy of  O'Hana  &  DeCordova 

The  collector  of  authentic  pieces 
of  early  English  and  French  furni- 
ture will  find  several  representa- 
tive examples  at  the  shop  of  M.  M. 
Armstrong,  among  which  a  small 
Queen  Anne  walnut  desk  makes 
unusual  appeal  in  its  adaptability 
of  size.  A  pair  of  Queen  Anne  hang- 
ing cabinets  and  a  cabinet  with  a 
mirrored  door  are  other  examples 
of  this  period,  equally  notable. 
Among  the  French  furniture  a  vio- 
let wood  commode  with  brass  inlays 
by  Leleu  is  exceptionally  fine,  as 
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Provencal  sideboard   in  carved  walnut,  8'3"   long   by   15"   ivide, 
36"  high.  Contains  shelves  and  three  drawers.  Courtesy  of  M.  M. 

Armstrong 


trance  doorways,  are  also  to  be  had. 
A  set  of  twelve  outside  window 
shutters  each  with  linen  fold  panels 
and  a  door,  is  unique.  An  alluring 
array  of  copper  cooking  utensils 
offers  further  interest  in  the  smaller 
decorative  objects  with  XVIth  cen- 
tury mortars,  old  knockers,  some 
showing  red  velvet  behind  their 
open  work  designs;  Talavera  and 
Hispano-Moresque  pottery;  rarely 
beautiful  church  embroideries  and 
Morocco  leather  cushions  to- 
gether with  Morocco  pottery. 


is  a  large  gilt  frame  Louis  XVI 
mirror,  in  original  condition. 

In  the  Closet  Shop  of  Mrs.  George 
Herzog  the  scope  of  decoration  has 
broadened,  for  not  only  is  the 
equipment  and  decoration  of  the 
closet  now  undertaken,  but  the 
general  decoration  of  a  house.  The 
nursery,  for  example,  receives  spe- 
cial attention  in  the  daintiness  and 
suitability  of  its  appointments,  as 
in  the  painted  decorations  of  an 
infant's  metal  icebox  showing  a 
snow  scene  in  which  two  little  chil- 


Colomal  Couerlete 


Woven  in  the  Mountains  of  Virginia 
from  famous  old  designs:"  Whig  Rose," 
"King's     Flower,"     "Olive     Leaf" 

Greatly  Reduced  Prices 

Also   Hooked   Rugs,  Table   Runners 

&  Candle   Stands 

Write    for    free    booklet 

LAURA  A.  COPENHAVER 

'Rosemont"  Marion,  Virginia 


A 


QUIET    CHAT— 


amidst  lovely  old  treasures 
of  Italian  and  Spanish  art, 
in  an  atmosphere  which 
provides  a  realistic  back- 
ground for  ideas  in  home 
decoration. 

You  ivill  be  much  inter- 
ested in  the  attractive 
Italian  furniture  of  the 
XVI  and  XVII  Centuries, 
the  tinted  walls,  and  love- 
ly bits  of  old  Florentine 
and  Spanish  furniture. 
Beautiful  XVI  and  XVII 
Century  fabrics  and  ec- 
clesiastical vestments. 

In  her  studio,  Laura 
Wand  will  be  pleased  to 
give  you  her  time  and 
assistance  in  furnishing 
your  home.  You  will  find 
her  interest  and  enthusi- 
asm sincere  and  refresh- 
ing— no  matter  how  small 
your  requirements.  I\  o 
charge  for  consultation. 

Just  a  few  doors  east  of  Madi- 
son Avenue — at  31  East  48lh 
Street,  N.  Y.  you  will  find 
Laura    Wand    awaiting    you 


22  East  48th  Street 
New    York    City 

Decorators  of 
Town  and  Country  Homes 

Summer  Furniture 

Iron  Tables  Iron  Chairs 

Tile  Tables  Beach  Chairs 

Garden  Tea  Sets    Water  Proof  Pillows 


Virginia  S.  V 
PtORBNi      I 


Vanderbilt  30  Ig 


Refer  to  this  page  when   shopping 
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The  soft  grey  walls  of  this  living  room  have  green  mouldings  and 
gold    ground    linen    curtains    and    chair    covering    bound    with    mul- 
berry chintz.   The   Aubusson   rug  is  rose  and  mulberry. 


747  Madison  Ave.  B  L J  C  H  WA  L  T  E  R 


INC 


J*{ew  Yor\  City 


FLORENTIN 


Ne9l3 
Drapery  Rods  and  Curtain  Holdbacks 

OUR  hand  wrought  rods  and  holdbacks  are 
created  by  skilled  craftsmen.  All  our  fix- 
tures are  of  unusually  fine  quality  and  are  mod- 
erately priced.  No.  913 — 3A"  round  rod,  length 
up  to  48  inches,  $45.  No.  0951  and  No.  0952 
delicately  cut  silhouettes,  7  inches  high,  $20 
a    pair. 

Write  for  complete  catalogue 

THE  FLORENTINE  CRAFTSMEN 

Masters    of    the    Metal   Arts 

Office  &    Display  Rooms 

45  East  22nd  Street,  New  York  City 

Workshops.  330  East  23rd  Street 


0952 


Walnut  Renaissance    Table   one   piece   top  7  feet 
6  inches  long  by  31  inches  wide 


SPANISH  ANTIQUES 

Also  a  rare  collection  of 

GOTHIC  and  RENAISSANCE 

EMBROIDERIES 

on  velvet  and  silk 


O'HANA  &  de  CORDOVA 

Incorporated 
11   WATER  STREET 

Near  South  Ferry 

Whitehall  1320 


Lovely 

Antique  Oriental  Rugs 

Home  lovers  who  are  eager  to  at- 
tain the  ultimate  satisfaction  of  a 
beautiful  home  invariably  appre- 
ciate the  best  of  rugs.  Hundreds 
have  attained  this  satisfaction  and 
have  bought  repeatedly  from  in- 
spected shipments  of  my  rugs. 
Collectors  as  well  as  home  lovers 
all  over  America  invariably  find 
some  new  pleasing  specimens  in 
my  constantly  replenished  stock. 
I  will  gladly  ship  you  a  selection 
of  rugs  at  my  expense ;  this  ob- 
ligates you  in  no  way. 

Descriptive    booklet   will   be  sent 
on  request 

Thos.F. Davis,  Box  26,  Skaneateles,  N.Y. 


TAILLEUR  and    T>    A   n  C 
Envelope  D  f\VJ  O 

In  exclusive  designs  and  exqui' 
site  colorings — made  in  tapes- 
tries   and    brocades — to   order. 

Wz  to  9V2  inch 

frames    #8.00    to 

#15.00. 


Samples  of  materials, 
satin  linings,  sent  on 
request. 

Bags  will  be  sent 
postpaid  on  re- 
ceipt of  cheek  and 
money  refunded  if 
bag  is  returned  in 
inter,  within 
three  days. 
Lovely  Bridge  Prizes 

MRS.    FRANKLIN   McKEY 


Westbourne  Rd. 


Newton  Center,  Mass. 


Dante  V.  Leland 

ANNOUNCES    THE    REMOVAL     OF    HIS 

Collection  of  Antiques 

TO    HIS    NEW    QUARTERS    AT 

22    EAST    65th     STREET 

Corner  of  Madison  Avenue 

NEW    YORK    CITY 


YE  OLDE  MANTEL  SHOPPE 


53  Ninth  Ave. 

at  15th  Street 
New  York 


Rare    Mantels 

Colonial 

Doorways 

Lamps 

Gates 

etc. 


PRINT  BARGAINS 

High-Grade  Colored  Prints 

(Usually  $2,  $3  and  $5) 
Owing  to  low  value  of  French  money,  $1 

Old  English  Stage  Coaches— colored  (4  x  5%). 
Set  of  4  prints $1.50 

Famous  French  18th  Century  Boudoir  Prints 
by  Fragonard,  Boucher,  etc.  For  framing 
(12  x  17).    (Usually  $3.00  up) $1.00 

Same,  small  size,  for  shades,  trays.  Set  of  4, 
6,  or  more,   oval  or  square $1.00 

Colored  Prints— Ships  of  Columbus,  Mayflower 
—Hudson's  Half  Moon — Old  Ironsides,  etc. 
—  (3V2   x  5).     Set  of  six $1.50 

Foxhunt  Prints  for  Lamp  shades— (3%  x  6). 
Set  of   10 $|.oo 

Colonial  Prints — Pilgrims — Landing  at  James- 
town— Charter  Oalc — Quakers  going  to  Meet- 
ing— quaint  views  "Old  New  York" —  18 
beautifully  colored  Colonial  Prints  (3%  x  5). 
Set    of    six $1.50 

Famous  Visher  Map  of  New  England.  Decora- 
tive— boats,  dolphins,  animals.  Early  Dutch- 
English    settlements.      (20   x   24) $2.50 

Famous  Visiter  Map  of  North  America  (20 
x  24) — boats,   cartouche,  animals $2.00 

Beautiful  Old  American  Maps  for  Baskets  and 
Lamp  shades   (5x7)   set  of  G $2.00 

Map  of  England  (20x21).  Decorative— car- 
touche,   dolphins,    boats $2.00 

Blauw's  Masterpiece — North  and  South  Amer- 
ica with  10  marginal  prints.     (20  x  24).  $3.00 

Visiter's — Whole  World — 2  hemispheres — Zodiac 
—marginal    prints.      (20x24) $3.50 

Medieval  Illuminated  Manuscript  and  Song  Sheets 
—Cathedrals.  Castles.    Set  of  9  prints...  $2. 00 

Godey  Style  Costume  Prints.  Pompadour  and 
Marie  Antoinette  Court  Costumes  (4%x6%) 
Set  of  6 $1.50 

Special  Offer — $7.00  selection  for 
$5.15.  Add  15c  per  order  for 
postage,    etc.    C.    O.    D.    accepted 

CHAGNON  &  CO. 
804  Sixth  Avenue  New  York 


Refer  to  this  page  ivhen  shopping 
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ARTS  &  DECORATION 


Metal   Cornices 


Ormolu,  Silver  and 
Antique  Finishes 

Also  in  Color 

Rosettes  in  Metal 

and  Glass 

Price  List  and  Samples  on  request 

Hicks  Gallery,  Inc. 

IS  Fayette  Street 
Boston.  Mass. 

H.  L.  Judd  Co..  New  York  Selling  Agents 


Decorative  wrought  iron  lamp 


RANK  SCALAMANDRE 

Art  in  Wrought  Iron 

748  Madison  Avenue 
New  York 


Early 
American 
Maple    Chest 
<f    Drapers 


Interior  Decorating 
Furniture      Hangings      Antiques 

101  Park  Avenue  at  40th  St.  Suite  610 

220  East  51st  Street 

NEW  YORK 


dren  are  feeding  birds. 


IS  est   of   mahogany   gate-leg 
Largest   oval  table   top   31". 

George  Herzog 


The  top, 
toned  a  soft  pink,  is  dotted  with 
gold  stars.  A  nursery  frieze  painted 
on  oilcloth  and  cut  out  in  graceful 
outlines  depicts  amusing  nursery 
rhyme  subjects. 

In  the  matter  of  tables,  Mrs. 
Herzog  offers  many  new  types  that 
include  one  with  a  tray  held  by  a 
double  hinge  that  enables  it  to  be 
closed  down  beside  a  folding  base, 
when  not  in  use,  and  another,  de- 
signed for  out-of-door  use,  that 
folds  in  half  and  may  be  carried 
about  with  a  handle  in  the  manner 
of  a  suitcase.  There  are  also  many 
conveniences  for  traveling,  such  as 
collapsible  chintz  covered  trays 
and  boxes  for  the  dressing  table, 
held  by  snappers,  and  pink  and 
blue  Argentine  cloth  sets  compris- 
ing a  dress  cover,  hat  and  shoe 
bags  and  a  folding  hat  rest  and 
hanger,  all  in  a  chintz  bag. 

To  meet  the  demand  of  the  season 
when  the  interest  of  the  room  is 
largely  centered  in  the  fireplace, 
the  result  of  research  among  Old 
World  iron  work  is  strongly  evi- 
denced in  that  made  by  Edwin  A. 
Jackson  &  Bros.  Each  year  brings 
with  it  adaptations  of  fine  old  ex- 
amples of  fire  irons,  in  this  stock, 
as  in  those  illustrated,  which  prove 
how  essentially  utilitarian  andirons 
were,  especially  in  Spain  and  Italy 
where  the  kitchen  was  so  important 
a  room  of  the  house.  As  in  the  case 
of  the  early  English  fire  irons, 
where   the   andiron  was  made   to 


tablet,    25  '    high. 
Courtesy    of    Mrs. 


support  a  crossbar  on  which 
the  roast  could  cook,  the 
Spanish  and  Italian  and- 
irons had  a  similar  rod  and 
also  cranes  for  kettles,  hold- 
ers for  fagots,  for  lighting 
purposes,  or  to  serve  as 
plate  rests. 

Among  the  mantels  espe- 
cially designed  by  this  firm, 
a  Spanish  mantel  carried 
out  in  chestnut  wood  with 
wrought  iron  trim,  rather 
than  in  cement  or  stone,  is 
one  of  the  newer  features. 
The  use  of  radiant  fire  gas 
with  glass  fuel  in  hob  grates 
is  another.  Mail  boxes  with 
a  swinging  escutcheon  over 
the  lock,  by  which  it  is  locked  and 
unlocked ;  weather  vanes,  especially 
executed  as  in  the  instance  of  a 
bronze  clipper  ship  in  silhouette,  are 
other  interesting  items. 

With  the  growing  proportions  of 
modern  business  buildings  and  the 
effort  that  is  centered  upon  their 


Italian  walnut  desk,  6'  x  40",  of  modified 
period    design,   suitable    for    office    or    li- 
brary. Courtesy  of  the  William  F.  Wholey 
Co.,  Inc. 


Reproductions  of  old  Spanish  22 y2" 
grooved  andirons,  in  iron  and  brass, 
and  32y2"  andirons  of  engraved  iron 
with  kettle  on  swinging  crane,  plate 
rests  and  grooves  for  rod.  Courtesy  of 
Edtcin  A.  Jackson  &  Bro. 

decoration,  comes  an  equal  interest 
in  the  appointments  of  the  office 
itself,  that  it  may  reflect  the  dig- 
nity and  comfort  that  it  deserves. 
To  this  end,  the  William  F.  Wholey 
Co.,  Inc.  have  specialized  in  high 
class    executive    office    furniture, 
adaptations  of  all  periods,  so  that 
an  office  may  be  treated  with  the 
consistency  that  a  room  of  similar 
character  would  reflect  in  a  home, 
and  yet  lose  none  of  its  practica- 
bility. 

Fine  cabinet  work  showing 
quarter  matched  desk  tops  and 
sides,  with  distinctive  hardware: 
chairs,  cabinets,  coat  poles  and 
all  the  necessary  equipment  are 
provided,  with  upholstered  pieces. 
as  well,  in  Morocco  leather.  The 
smaller  accessories,  also,  includ- 
ing complete  desk  sets  in  metal 
and  hand  tooled  leather  with 
folios  and  picture  frames  to  match 


Mrs.  H.  Sidney  Newcomer 

COLLECTOR  OF  OLD  FRENCH 
FURNITURE 


FABRICS 


INTERIORS 


wishes  to  announce 

that  importations 

from  her  recent  trip 

abroad  will  be  shown 

at  her  new  studio 

132    EAST   61ST    STREET 
NEW    YORK    CITY 
Regent  441 g 
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Eighteenth  Century 

Flemish   Verdure   Tapestry 

S'  6"  x  8' 

Specialist  In 

ANTIQUE 
ORIENTAL  RUGS 

EXPERTISING 

APPRAISALS 

ANTIQUE  FABRICS 

AUBUSSON  RUGS 

TAPESTRIES 

K.  M.  JAMGOTCHIAN 

581  Fifth  Avenue 

Near  47th  Street 

New  York 

» 


UNFINISHED 
FURNITURE 

for 

SMART 
ARTISTIC 

HOMES 


TOWN  house  or  country  home,  cottage  or 
mansion  .  .  .  wherever  your  home,  with  un- 
finished furniture  you  ran  achieve  smart  distinc- 
tion, true  Individuality.  You  may  apply  the  finish 
and   decoration  or   we   will   do   it   to  your   order. 

Completely  illustrated  catalog  makes  order- 
ins;  hy  mail  easy.  Sent  for  one  dollar 
which  is  refunded  on  first  order  of  furniture. 
Closed  on  Saturday  during  July  and  August 

Ufa  Campbell  g>J)ops 

of  New  York.  Inc. 
216  East  41st  Street,   New  York 

XftirGruml  Ct'ntral  Terminal.  Tel   Vanderbtlt  7226 


Refer  to  this  page  when  shopping 
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i    t    11    .in.l    "1    Ropes 
»"    x     11"    T.-rr  Kelief    Tiles    of 

the   16th   Century 

LUIGI  G.  PACCIARELLA 

Avenue 
NEW  YORK   CITY 

Via    Del    i  'enre 


ITALIAN 
ANTIQUES 

Furniture 

Brocades 

Wrought  Iron 

Art  Objects 

GlXO  CORSANI 

620  Lexington  Ave. 
mar  53rd  Sum l  .  Nan  York 

Fall  Tapestry  Suggestions 


IF  a  home  is  to  be  a  real  home,  it  must  reflect  cer- 
tain characteristics  of  its  occupants  and  it  remains 
for  them  or  the  decorator  to  stamp  these  qualities  on  it. 
Houses,  like  people,  may  have  character  yet  lack  per- 
sonality and  charm.  They  may  be  entirely  "good 
form"  yet  deadly  dull;  practical,  yet  devoid  of  beauty. 
You  may  select  any  one  of  the  many  decorators  whose 
announcements  are  admitted  into  our  pages  with  the 
utmost  assurance  of  receiving  the  most  courteous  and 
competent  co-operation  obtainable. 
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Exclusive  and   Special   Designs  in 
Curtain  Tie  Backs  etc. 

J.  A.  LEHMAN,  Inc. 

162  E.  53d  Street  New  York  City 


So.  70197— Exquisite 
hand  carved  Gothic 
stall  in  solid  oak. 
Seat  opens,  allowing 
use  as  a  chest. 


Lightolier  and 
European  craftsmanship  join  hands 

r~Y^O  produce  beautiful  carved  things  for  our  galleries 
A  is  the  sole  occupation  of  the  L.  Vander  Voort  ateliers 
of  Belgium.  So  every  single  importation  here  is  blessed 
with  the  old-world  flavor  which  decorators  prize  so 
highly.  The  many  sizes  and  period  styles  in  this  col- 
lection alone  would  be  noteworthy.  But  as  decorators 
and  their  clients  discover,  too,  many  of  the  things  at 
Lightolier  are  only  to  be  found  abroad  until  we  bring 
them  here. 

Write  for  our  dealer's  address  in  your  city 
WHOLESALE  ONLY 


Jfyghtolier 

IMPORTATION  DIVISION 


569  BROADWAY,  NEW  YORK 


So.  70204 


Bostwick  &  Treman 

INC. 


Interior 
Decorations 


694 

Madison  Avenue 

New  York  City 
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FRAMES 


FOR 

Keepsa\e  Pictures 

Ho.  5476 

All  metal  frame,  fin- 
ished in  black  and  gilt. 
Made  in  three  sizes  of 
oval  openings:  2\  2  x 
2-3 7/8  x  27/8— 43/4  x 
3%  inches.  Not  made 
in  other  sizes.  Prices: 
$5.00.  $5.50  and  $6.00 
respectively. 

Send    for    illustrated    booklet    "K" 
of  other   designs 

FOSTER  BROTHERS 

Arlington,   Mass.   and 
4  Park  Square,  Boston 


yp^^ 


Gauoway  "PoUity 

SKOr.rm     til 


{OorASH-MAftLo  Inc. 

fij  EAST   40TMSI  /       \    NEW   "YOBK    CITY 

psla-fi  and  Garden  Supplies 
^XtpreserrHnd 

iJoewsoN 
tLag  stones. 


ft  wets  6a«kn  ruRNi  ruet 

llN«i.|h   l>«d4.ck;«rt.  Sfc.tif«r*C«l:    W00A 

fr>«OlV»*N>J».d\  *>**«  Hlltorj. 

Garden  nsuots  »»e»<-i^7,..,rc 

We  make  a  specialty  cf  designing  and  furnishing  roof  gardens 


...J  got.  . 
IKvififlon  -fo  yttif  our   new  §bov 

|.«»i  tt  l5fcMr40*.»»rr,«Wrf 

IK  «bo<»   items    irt  on  tJilpuy 
~ f 

llWphor*  Murrjy  Hill  1435 


CARVALHO  BROS. 
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762  Madison  Ave. 
New  York 
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Largest  and  Most  Exclusive  Showing 

Accordion  Pleated 
LAMP  SHADES 

Distinctive  and  original  designs  made  from 
exceptionally  odd  changeable  taffeta  silk. 
draper}  materials,  imported  Batil:  paper,  Sikii 
Pongee  and  Tolle 
de  Jouy.  Also  com- 
plete stock  of  Crewel 
Embroidered  Shades. 

Applique  Parch- 
ment Shades. 
Mica    Shades    for 

M*    Spanish     and 
■■  period  effects. 


*    4 


Send 

for 

Folder 
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We    Do 

SPECIAL  ORDER 

WORK 

made  from  vour 

OWN  MATERIAL 


Wholesale  Only 
F.  EHRENREICH  &  SON 
17  E.  24th  St..   New  York 


Beautiful  Illuminated 

FOUNTAINS 

For  Home 
Conserva  tory  or  Garden 

A  touch  of  Life,  Beauty  and 
Charm  is  added  to  any  room 
or  Garden  by  our  Attractive 
Electric    Fountains. 


Wonderfully  soothinq  and  refreshing 
to  the  neries 

■^T  O  water  connections  or 
pipings  necessary.  Some 
models  are  made  with  auto- 
matically changing  rainbow 
colored  light  effects.  They  are 
surely  worth  seeing.  Estimates 
for  special  indoor  and  outdoor 
fountains  gladly  given.  Our 
Fountains   are    patented. 

Price  575.  up.     Send  for  Free  Catalog  2. 

DISPLAY  FOUNTAIN  MFG.  CO.,  Inc. 
157  EAST  33D  ST.  N.  Y.  CITY 

Tel.  Caledonia  3868 


®to  prints 

Assortment  M.  Old 
Flower  prints,  ex- 
quisitely colored, 
approximately  6  x 
4.  Three  for  $2. 
Assortment  N. 
Smaller  prints  of 
same  style  about  3 
x  2.  Four  for  $2. 

Assortment  L.  Same 
style  but  larger, 
approximately  10  x 
7%.  Three  for  $3. 
Assortment  0.  Heraldic  designs.  Coats  of  Arms, 
crests.  Genuine  old  prints  beautifully  colored. 
Size  2%  x  lVt.  Twelve  for  $2. 

I  have  many  other  styles  and  sizes  of  prints, — 
Yues  d'Optiques,  Birds,  Maps,  Old  American 
Portraits.  All  described  In  my  circular.  Shall  I 
send  you  one? 

FRANCIS  JOYCE 

109  Myrtle  Avenue  Brooklyn,  N.  Y. 


and  metal  lamps  with  sheepskin  or 
parchment  shades  may  be  obtained, 
to  complete  the  appointments. 

Wallpapers  that  have  an  irre- 
sistible appeal  not  only  for  their 
pictorial  effect  but  for  the  sheer 
delight  of  their  coloring  have  be- 
come the  study  of  Harriet  Bryant. 
Charming  bits  that  she  has  rescued 
from  oblivion  have  now  been  re- 
printed and  through  exhaustive 
search  she  has  founded  endless 
numbers  of  lovely  old  papers,  both 
in  the  finer  XYIIIth  century 
French  papers,  that  were  used  in 
the  early  American  homes  of  the 
more  prosperous  as  well  as  the 
simple  papers  of  the  modest  farm 
house,  that  denote  the  hand  deco- 
ration of  some  beauty  loving  mem- 
ber of  the  household,  such  as 
were  applied  to  the  old  fireplace 
boards. 

A  most  important  acquisition  of 
Mrs.  Bryant's  comprises  a  series  in 
tempera  of  scenic  wall  paintings  on 
canvas  by  Samuel  Waugh,  all  nine 
feet  wide,  depicting  Lake  Como 
and  other  European  subjects  to- 
gether with  Boston  Harbor  and  the 
Battery,  in  remarkable  condition, 
that  represents  some  of  the  finest 
examples  of  this  type  of  work  ex- 
tant. Other  papers  of  small  designs 
show  the  strawberry  pattern;  tile 
papers  for  children's  rooms;  "the 
Jumping  Dog",  a  noted  XVIIIth 
century  French  paper;  several 
classical  and  toile  patterns  and  a 
very  lovely  Chinoise  in  gold  on  a 
ciel  blue  ground. 

Among     the     importations     of 
Mosse,   the  most  exquisite  table 
linens  in  soft  toned  colored  damask 
vie  in  beauty  with  those  of  rayon 
1  and  linen,   a   combination  accen- 
tuating the  effect  of  satin,  in  Nile 
and  champagne  colorings.  For  the 
breakfast  tray  there  are  also  the 
daintiest  of  cloths  fringed  in  color 
with  cross  stitch  motifs  and  for 
the    breakfast 
table     plaid 
linen  cloths  to- 
gether with  the 
basket    weave 
peasant    linen 
cloths.  Dainty 
little    refresh- 
ment napkins 
also,  with  em- 
broidered 
motifs  of  ships, 
roosters     or 
flowers  on  open 
work   grounds 
may  be  had  in 
all  colors. 

The  ship 
again  appears 
as  the  motif  of 
the  bath  towel 


THE 

Reta    Dowie 

STUDIOS 
INDIVIDUAL  INTERIORS 


1523  Locust  St. 
Phil  a.,  Penna. 


516  N.  Charles  St. 
Baltimore,  Md. 


French  XVIIIth  century  wallpaper 
with  cafe  au  lait  ground  and  blue, 
mauve  and  orange  flowers  with  bril- 
liant green  foliage.  Also  obtainable 
with  white  ground.  Courtesy  of  Har- 
riet Bryant 

border.  Another  new  pattern  shows 
morning  glories  as  the  design  for 
towels,  bath  mat,  robe  and  face 
cloths,  while  bath  sheets  of  pink, 
and  blue  chenille  are  most  intrigu- 
ing. In  bed  linen  the  colored  sheets 
and  pillow  cases  offer  an  equally 
tempting  selection.  Dipping  tablets 
for  coloring  lace  a  soft  yellow  and 
others  for  dyeing  any  desired  color 
without  staining  the  fingers  are 
also  obtainable  here.  Blankets,  too, 
of  light  weight  wool  for  summer 
are  shown  in  green,  blue,  orchid, 
yellow  or  pink  plaids  to  harmonize 
with  a  definite  bedroom  color 
scheme  and  the  softest  and  dainti- 
est of  silk  covered  comforters. 

Guest  towels  are  other  items  in 
house  linens,  either  in  all  white  or 
with  colored  embroidery  that  may 
be  found  in  variety  and  for  the 
kitchen  and  pantry  heavy  imported 
towelings  that  add  a  certain  charm 
to  an  otherwise  commonplace 
equipment.  These  are  embroidered 
with  the  insignia  of  their  use. 


CHARLES 
EDWARD 
MILDREN 

INTERIOR 
DECORATIONS 

1701    SPRUCE    STREET 
PHILADELPHIA 

Phone:  Pennypacker  8704 


Louis  XIV 
Kntique  Go.,  Inc. 

EUROPEAN  and  Chinese  Tapes- 
tries, Velvets,  Brocades  and 
Curtains.  Gros  and  Petit  Point  for 
Chairs  and  Sofas.  Carvings,  Largest 
Collection  of  Antique  Jewels  in  the 
World.  We  repair  jewels  and  make 
them  to  order.  All  things  in  the 
Establishment  are  for  rent.  Jewels, 
Pictures,    Shawls,    Costumes,    etc. 

We  buy  and  exchange. 

9  East  55  Street \  New  York 

near  Fifth  Avenue 
Phone  Plaza  2183 


Handkerchief   linen    breakfast   set    icith    embroidered   check 

border  and  cut-out  monoyram   in  orange  or  green   with  two 

14"  napkins.  Courtesy  of  Mosse,  Inc. 


GARUKX  FURNITURE 

Pompoian  Stone,  Lead,  Terra  Cotta,   Marble 

Illustrate!  C.ataloque  Sent  for  10c, 

THE  ERKINS  STUDIOS 

251  Lexington  Ave.  at  35th  St.,  New  York 


Refer  to  this  page  when  shopping 
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Saltan  anb  &panisf)  clnttqucs 


<£>co.  iiH.  Jfunb 

962  ILcxmgtcn  3uc. 

near  664  Street 

ileto  ©ark 


ft* 


Telephone — Plaza  7645 


HOME  DECORATIONS 

Everything  Quaint   and  Old  for  the 
Town  or  Country  House 


Reproduction   of 
1 

stand   in 

or     pine 

•:to  Bridge 


ral  old  Pine  Rooms 


Slip  Covers  Chintzes  and  Linens 

Lamps  and  Shades  Porch  Furniture 

Screens  Old  Wall  Papers 

Desks.  Tables,  Chairs  Pewter  and  Glass 

Draped  Dressing  Tables  Upholstered  Furniture 

Samples  and  Estimates  Submitted 


WESTPORT  ANTIQUE  SHOP 

Incorporated 

33  East  53rd  Street 

New  York  Citv 


FOREIGN   ANTIQUES 


Accessories 
for  the  home 
choice  pieces 
of  furniture 
and  unusual 
wedding  gifts 


A  Pair  of 
Aubusson  Chairs 


MARION  BOOTH  TRASK 

37  East  57th  St.  3rd  Floor 

Tel.  Regent  7279  New  York 
for  the  Summer  Except  by  Appoin 


Centurp  <£lb  Jf  atmc  decorations 


BOOK  BOX  for  PHOTOGRAPHS 

gold    tJU 
Ot'r. 

DECORATIVE   and  useful  articles   for 
the  home,  made  of  genuine  Century  Old 
Italian.  Spanish,  French  and  Persian  Velvets, 
Embroideries,  Brocades  and  Damasks. 

Your  oun  materials  used  if  desired. 
Tapestry  and  Rare  Fabrics  Repaired 


Table   Runners 

Picture   Frames 

Humidors 

Trays 


RTS 


753  MadisonAvenue 

AT  SlXTY-FiFTM  street 

NewYork 


Wall  Hangings 

Trash  Baskets 

Pillows 

Boxes 


Harriett  C.  Bryant 


Lake  Maggiore  — Lovely  mellow  coloring,  the  faint  rosy- 
tones  of  a  sunset's  afterglow  on  the  snow-capped  mountains. 
with  exquisite  tones  of  blue  green  in  water  and  sky,  wake 
this  panel  particularly  attractive.  Photograph  does  little 
justice.  One  third  section  of  entire  length  shown  here.  In 
very  good  condition.  Size  9  x  71 


Old  Wall  Paper 
in  Replica 

2   WEST   47   STREET 
NEW   YORK   CITY 


Keep  This  Copy 

Ton  will  find  it  well  worth  while  to  keen 
every  issue  of  ARTS  &  DECORATION.  A 
file  of  them  will  constitute  an  invaluable 
reference  book  for  consultation  not  only  when 
Planning  the  building  or  dec-orating  of  a  home 
.enever  you  contemplate  the  purchase 
of  those  articles  of  furnishing  and  dec 
which  are  to  be  found  onlv  in  the  exclusive 
shops.  The  text  and  nivertising  columns  of 
ART?  .V:  DIXORATION  are  a  dependable, 
time  and  trouble  saving  guide.  For  the  pur- 
pose we  can  supply  you  with  a 

Beautiful  Binder 

It    holds   twelve   copies   and    in   such   manner 
can  be  opened  fiat,  or  taken  out 
■loved   with    ease.    It    is    specially   made 
fine  enough   qual- 
ity   to    be    kept    constantly    on    your     library 
table. 


<7fl0 

S  50 

4.00 

\h  re  ■  m  l  Ol  \ti<>\ 

i.»   We«t    13th   Street.    New   York.   V    V 


homestead  ^ires 

COALFIRE    AND    WOODFIRES 

True  open  fire  charm 
and  radiant  heat  with 

7V£o  Smo\e — JS[o  Ashes 
jSp  Effort 

Natural  or  manufactured  gas 
is  the  fuel  used  to  create  the 
perfect  illusion. 

Catalogue  shows  16  other  models 
A  S  K    FOR    I  T 


Homestead  Heater  Co. 


SELVAGE  STREET  cr  FABYAX  PLACE 
NEWARK.  NEW  JERSEY 


:  i  :  a  B  i  I  i  E  E  B       : 

SMOKY 
FIREPLACES 

AND  DEFECTIVE  CHIMNEYS 

Scientifically 
Corrected 


Out-Of-Town    Work    Given 
Special  Attention 

JANES-REYNOLDS  CO. 

INC. 

218   East   52nd    Street.    New   York    City 

Plaza    7S40 


Refer  to  this  page  tchen  shopping 
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SHIRTS 

To  Measure  Only 

Featuring 
The  collar  attached  style 
now  so  much   in   vogue 

B.  H.  WRAGGE,  Inc. 

43  west  46th  ST. 

NEW  YORK 


No.  15769 


Kentia  Plant  and  pot,  with  1 5 
removable  leaves,  48  inches 
high,  complete  $4.00. 

Easket  pot  cover  as  illustrat- 
ed above  $1.50  each  extra. 
->>■  <-<- 

Decorative  Artificial  Flowers, 

Plants,    Trees,    Vines, 

Hanging  Bas\ets,  etc., 

illustrated  in  colors 

in  our 

Spring  Catalogue 
No.  15 

Mailed  Free  on  Request 
FRANK  NETSCHERT,  Inc. 

61  Barclay  St.,  New  York,  N.  Y. 


New 
Book 

on 
Period 
Styles 

A   brand  new.   authentic 

book    on    period    styles. 

Has  received  lushest  ac- 

ol     artists,    designers    and    decorators. 

Now  offered  to   the   public  for  the  first   time. 

Thirty    chapters    and    subdivisions.     Con 

act,  readable,  informative.  Nothing  like 
it  published  at  less  titan  double  the  price. 
156  pages  with  chronological  table  and  glos- 
sary.  Over  200  illustrations.  Handsomely 
bound  and  printed.  Size  5V2  x  8% — Special 
to  furniture  lovers  for  $1.00  the  copy,  post- 
paid.   Supply    limited    at    this    price.    Write 

CENTURY    FURNITURE   CO. 
59  Logan  St.  Grand  Rapids,   Mich. 
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jon  voyaae  do\ 
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The  Waldorf-Astoria  300  Park  Avenue 

Fifth   Avenue   and   58th  Street 

Paris — G  Rue  de  Castiglione 


DISTINCTIVE  DREXTING  ROOM/ 


WE  make  a  specialty  in  the 
fitting  up  of  Nurseries, 
Playrooms,  Bathrooms,  Dress' 
ing  Rooms,  Bassinettes.  (Kitclv 


ens  completely  furnished.)  Also 
we  build,  arrange  and  decorate 
closets,  both  old  and  new.  Chintz, 
shelf    trimmings    by    the    yard. 


Hangers,   Hatstands  and  Slipper   Trees  made  to 
match.    Traveling  Bags,   Dress   and  Hat   Cover  . 


°Jha  CLOSET  (Shop. 

nQn/>  Georgfe  ~Herz.ogf 

Telephone  C565  Rhinslander  783    Madison   Avenue,    New  York 


Highest  Grade 

Fireplace  Furnishings 

Andirons,   Spark   Screens, 

Franklin  Stoves 

Also  wood  mantels 

of  true  designs 

Catalogs  when  desired 


Edwin  A.  Jackson  &  Bro.,  Inc. 

Downtown:  49  Beekman   Street,   New  York 
Uptown:    Lexington   Ave.,    Cor.    65th    St.,    New   York 


No.    1033 

Ceramic 

Chicken  Box 

$7.50    each 


RENA  ROSENTHAL 

520  Madison  Avenue 

(near  S3rd  Street) 
New  York 


Hand- 
Forged 
Iron 
Smoking 
Stand 

A  unique  and  dec- 
orative smoking 
stand  which  at 
once  appeals  to  the 
artistic  sense.  The 
ash  receiver  is  a 
miniature  old-time 
ship  and  an  old- 
fashioned  iron  pot 
hangs  at  the  side 
as  a  cigarette  con- 
tainer. Sturdily 
made  in  a  moun- 
tain smithy's  shop, 
Rust,  black  or 
plain  iron  finish. 
Height  34  inches. 


Pewter  - 


A  complete  line  of 
genuine  pewter 

ware,  including 

true  reproductions 
of  Early  English 
pieces.  Plate  pic- 
tured, size  8  inches. 

Send  for  complete  ftlders 
Above  articles  obtainable  at  the 

better    .-Imp;    or    direct    from 

The  Treasure  Ches': 

Asheville,  N.  C. 
originators  of 

AUNT  NANCY 
HAND  HOOKED  RUGS 


SMOKY 
FIREPLACES 

made  to 

DRAW 

No  payment  accepted  unless  successful 

Also     consulting     service     available     to 

owners,      architects     and     builders     in 

connection     with     the     designing     and 

erection  of  new  work. 

FREDERIC  N.  WHITLEY,  Inc. 

Engineers  and  Contractors 
219  Fulton  St.,  Brooklyn,  N.  Y. 


Refer  to  this  page  when  shopping 


K  (J  ST,  1»l<; 


Page  23 


REMAKING   THE   GIRTH   OF  A   NATION 


OBESI'TEA 


SAFE 


SANE 


SURE 


Arrester  of  Obesity, 
Excess  Weight  and  Girth 

No  Drugs  -  No  Chemicals 

Harmless    Blend  that  is  a 
Proven  Weight  Eliminator, 

DRINK  IT  OFF 

AS  YOU 

EAT  IT  ON 

At  all  drug  and  department  stores 
By  mail  $2.50 

OBESI*TEA,inc. 

565  5th  Avenue,  New  York 


Gennemerfsjai/ons 

Recognized  as  the  Highest  Expression 
of  Exclusive  Quality  our  Clothes  for 
Formal,  Business,  and  Sports  appeal  to 
men  who  dress  with  Utmost  Good  Taste. 


Our  Representative  visits  the  Principal  Cities 
m  the  Middle  West — dates  sent  on  application 


Examples  of  the  following  fur- 
niture are  now  on  view  in  our 

Permanent  Exhibition 

383  Madison  Ave. 

New  York 

ENGLISH 

Queen  Anne,  with  Chinese  Lacquer. 

Adam,    Satin-wood   with   fine   painted   ornament   and 
decorations. 

FRENCH 

Louis  XV,  Louis  XVI,  Provencial 

Painted  and  decorated  in  the  style  of  the 
periods  and  in  color  schemes  to  meet  special 
conditions. 

ITALIAN 

Florentine — Venetian 

In  color  and  special  treatments  and  in  scale 
that  makes  this  furniture  adaptable  to  mod- 
em conditions. 

SPANISH 

XVII  Century— XVIII  Century 

Beds  with  hanging  head-boards,  post  foot~ 
boards.   Shaped  commodes  and  fine    mirrors. 

All  our  furniture  is  finished  to  conform 
with  and  become  a  part  of  the  deco- 
rative scheme  for  which  it  is  ordered. 

DECORATOR'S 

FURNITURE  CO.,  Inc. 

MAKERS  OF  F1\E  DECORATED  BED 
ROOM   FURNITURE    EXCLUSIVELY 

Purchases  may  be  made  through  the  trade 
SHOWROOMS  AND  OFFICE: 

383    MADISON    AVENUE,    NEW    YORK 
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PHIL  A  D  B  LPH 1 A 

JEWELS,  WATCHES, 

CLOCKS,  SILVER, 

CHINA,  GLASS, 

LEATHER 


Appropriate  Important  Gitts 
and   for   the   Homo 

GIFT  SUGGESTION  BOOK 

mailed  upon  request 


Wedding  and  Social 
Stationery 

samples  mailed 

Bailey  Text  and 
Colonial  Script 

now  most  fashionable  Styles 
of  Engraving 


Oik  position  in  the  Tailor- 
ing   world    comes    from 
oearly  eighty  years  of  service 

to  the  public.  It  is  the  result 
of  our  being  able  to  satisfy 

the  requirements  of  our  many 
and  varied  clients  in  all  parts 
of  the  country. 

(NO 

Hughes  &  Muller 

Established  m  1848  at  33S  High  Street 
1527  Walnut  Street  •  Philadelphia 


INTERIOR 
DECORATORS 


Douglas  sofa,  mahogany,  typi- 
cal of  the  old  South  showing 
the    influence   of   the   Empire. 


DUNCAN  &  DUNCAN,  Inc. 

1830  Spruce  Street 
Philadelphia,  Pa. 


See  our  Exhibit  at 

THE    KAPOCK    HOUSE    EXHIBITION 

Philadelphia 


&A-ra  I 


**?>-.-      f  •»■ 


A 

COLIN  DEANS 

INTERIOR 

Recently  completed  for 
a  client  exemplifying  the 
modern  trend  of  color, 
particularly  for  a  living 
room. 

Hangings  of  an  apricot 
printed  linen  with  gor- 
geous blue  tulips  in 
design,  classic  English 
furniture,  covered  in 
Nattier  blue  velvets  and 
old  brocades,  plain  apri- 
cot chenille  rug,  all  com- 
bined to  make  a  truly 
beautiful  room  and  at  a 
very  moderate  cost. 

Estimates  cheerfully  furnished 
on  receipt  of  bltur  p 

COLIN  DEANS 


1520  Locust  Street 


Philadelphia 


2138  LOCUST  STREET 


INTERIOR 
DECORATIONS 


{^"he  corner  of  a  living  room, 
^  in  the  French  style,  with  blue 
and  orange  predominating  against 
a  background  of  old  grey. 


Refer  to  this  pase  tchen   sh  op  pint: 
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Georgian  Dining  Room  in  the  KAPOCK  HOUSE  by  E.  A.  Belmont,  Philadelphia 

THE  KAPOCK  HOUSE 

CLOSED  DURING  JULY  AND  AUGUST 

DURING  these  months  the  house  will  be  thoroughly  renovated 
and    many    changes    made    prior    to    its    reopening    early    in 
September  for  its  THIRD  YEAR. 

This  exposition  must  be  unique  and  interesting  or  it  could  not  con- 
tinue for  two  successful  years. 

You  should  plan  to  visit  this  instructive  exposition — "Nothing  like 
it  in  the  world" — the  first  time  you  are  near  Philadelphia.  A  walk 
through  the  KAPOCK  HOUSE  and  you'll  know  more  about  in- 
terior decorations  and  furnishings  than  you  could  ever  learn  from 
books  or  sketches. 


Under  the  Supervision  of 

A.  THEO.  ABBOTT  &  CO. 

SOLE  MAKERS  OF  GUARANTEED  SUNPROOF 


Decoifative    Fatufics 

"Endorsed  as  unfadable  by  the  many  who  know" 

NEW  YORK  PHILADELPHIA 

Dept.  V.    Send  10c  for  your  copy  of  "Kapock  Sketch  Book"  in  Colors 


THE  KAPOCK  HOUSE 

at  2011  Walnut  Street,  Phila- 
delphia, is  furnished  and  dec- 
orated throughout  by  leading 
decorators.  It  is  a  splendid 
example  of  the  many  effective 
uses  of  KAPOCK  fabrics. 
Open  every  week  day  free  to 
the  public,  9  a.m.  until  5  p.m. 
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ARTS  &  DECORATION 


wholesale  houses  that  sell  to  the  trade  only.  The  articles  advertised  cannot  be  purchased  by  our  readers  direct  from 
ir  stork  if  you  will  obtain  an  introduction  from  your  decorator  or  dealer.  Or  you  may  ivrite  to  the  advertisers  mention- 
name  of  a  local  decorator  or  dealer   who  will  co-operate  with  you  in  promptly  securing  any  articles  advertised  here. 


CORE  AN    SILK    ******* 

A     CHARMING    DECORATIVE    NOTE 


For  lamp  shades,  bedspreads  and  a  variety 
of  other  decorative  purposes  ...  A  soft, 
crinkly  fabric  of  rather  unusual  lustre — 
something  of  the  nature  of  pongee. 

Cheney  created  this  exquisite  fabric 
twenty-five  years  ago  from  a  quite  out  of 
the  ordinary  silk  that  was  found  in  Corea. 
Since  then  it  has  been  used  widely  by  deco- 

CHENEY 
SILKS 


rators  to  achieve  some  very  charming 
effects  .  .  . 

Corean  Silk  comes  thirty  inches  wide 
and  is  produced  in  over  sixty  colors  of- 
fering practically  any  tone  one  can  desire 
to  fit  any  decorative  scheme,  modern  or 
period.  It  may  be  found  in  the  silk,  art  or  up- 
holstery departments  of  department  stores. 

CHENEY 
WEAVES 


CHENEY    BROTHERS       ***************       NEW    YORK 
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Oriental     Rugs 

^Antique  and  ^Modern 
Fine   Chinese   Rugs 
Wide  Seamless  Plain 

Carpets 
Spanish  &  European 

Hand-tufted  Rugs 
Aubusson  &Savonnerie 

Rugs 

Antique     Hooked 

Rugs 


Cent  -  Costik  y  an 

FOUNDED  1886 

3  Fifth  Ave.  -.  Second  Floor 

NEW     YORK 

(Opposite  Public  Library) 


ooklet  "R"  with  helpful  suggetlions  on  Rugs 
•n  Decoration  sent  on  request"  if  accompanied 
•y    your     decorator's     or    dealer's    name. 


The  Above  Shop' 
Mark  on  Reed  and 
Stickreed  Furniture 
is  Your  Assurance 
of  the  Utmost  in 
Beauty,  Craftsman' 
ship  and  Value. 


Tour  Interior  Decorator  or  Furniture 

Dealer  will  he  happy  to  tell  you 

more  about  Mastercraft  Reed 

Furniture 

Mastercraft    Reed    Corporation 
One  Park  Avenue,  New  York 


t„ ;„*.!,  „..«...  S  Caledonia  0137*38 
Telephones  {  AsMand  s216 


\ 


/ 


£7 VV")E  have  added  many 
VJc/  interesting  Bed 
Room,  Dining  Room  and 
Living  Room  groupings  to 
meet  the  demand  for  well 
made  Furniture,  moder' 
ately  priced. 

Our  extremely  Low 
Rental  for  our  spacious 
quarters  is  reflected  in  our 
selling  price. 

DAVID  VAN  BLERKOM  Co.  Inc. 

124  FIFTH  AVENUE 

3  W.  17th  Street  2  W.  18th  Street 

NEW  YORK  CITY 


..l!„,., ..i.*d 


LnuiB 
Wechbler 

383   MADISON  AVENUE 

NEW  YORK 


V.inderhilt  7737-6 
Qth  Floor 


CARPETINGS 


Broadloom 
Narrow    Width 


IN  STOCK— Up  To  18  Ft.  Wide 
TO  ORDER— Up  To  *4  Ft.  Wide 


WILTONS 

VELVETS 

CHENILLES 

BRUSSELS 

AX  MINSTERS 

RAG  RUGS 

HAND-TUFTS 

WOOL  RUGS 

Extensive 

Range  of  Fine 

Qualities 

and 

Decorative 

Colors  Moderately  Priced 

41  (,l  ST,  1927 
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THE  WITCHIN  COLLECTION  OF  DECORATIVE  UPHOLSTERY  AND  DRAPERY 
FABRICS  SHOWS  THE  NEWEST  WEAVES  IN  DAMASKS,  BROCADES ,  VELVETS, 
TAPESTRIES.  PRINTS.  ETC..  IN  WIDE   VARIETY.   YOUR  DECORATOR  CAN  SUPPLY  THEM 


ARTS  &  DECORATION 


In  one  of  his  books  the  famous 
authority  and  critic.  Royal  Cor- 
tissoz.  tells  the  story  of  the  newly 
prosperous  lady  who  was  showing 
her  just  completed  home  to  a 
friend  who  happened  to  have  ex- 
pert knowledge  of  furniture  and 
decoration. 


"This",  said  the  lady,  "is  our  Louis  Quinze  room. 
"What",  ashed  her  friend,  "makes  you  think  so? 


>y 


THE  MORAL  of  this  amusing  anecdote  is  two-fold: 
First,  an  expert  knowledge  of  interior  decoration  pre- 
vents anyone  from  making  such  a  mistake,  and  saves  all 
the  money  which  would  be  misspent  and  wasted  through 
such  mistakes.  Second,  knowledge  of  interior  decoration 
gives  its  possessor  the  immeasurable  satisfaction  of  being 
able  to  tell  at  a  glance  whether  a  room  is  correct  or  not. 


To  acquire  expert  knowledge  of  Interior  Decoration  it 
is  not  necessary  to  make  a  long  and  laborious  study  of 
a  number  of  arts,  wading  through  a  multitude  of  volumes 
one  half  of  the  contents  of  which  is  immaterial  and  un- 
necessary. You  can  acquire  professional  knowledge  of 
this  most  fascinating  subject  quickly  and  easily,  at  home, 
in  your  spare  moments,  through 


The  Arts  &  Decoration 
Home  Study  Course  in  Interior  Decoration 


THIS  COURSE  was  created  by,  and  is  conducted  under  the 
advice  and  direction  of,  a  group  of  America's  foremost  living 

authorities — highly  successful,  internationally  known  archi- 
tects, decorators  and  teachers. 

It  is  owned  by,  and  operated  under  the  general  supervision  of 
Arts  &  Decoration  Magazine,  whose  reputation  and  standing  are 
pledged  as  a  guarantee  of  the  quality  and  absolute  reliability  of 
the  course  and  as  a  guarantee  that  the  student  who  conscientiously 
masters  each  lesson  will,  on  graduation,  have  the  necessary  knowl- 
edge to  begin  the  practice  of  Interior  Decorating. 

Easy  to  Learn  and  Fascinating 

Yet,  although  the  course  is  of  this  professional  quality  it  is 
written  and  conducted  for  those  who  have  little  or  no  knowledge  of 
the  subject.  It  is  non-technical  in  language,  and  every  fact  and 
principle  is  explained  so  clearly  that  there  simply  cannot  be  any 
difficulty  in  understanding  it,  nor  any  confusion  in  the  student's 
mind.  Furthermore,  every  lesson  is  illustrated  with  photographs 
and  drawings  which  visualize  for  the  student  all  important  points 
explained  in  the  text. 

Consequently,  while  it  is  in  every  respect  the  best  of  its  kind 
by  a  very  wide  margin,  this  course  does  not  impose  a  tedious  and 
disagreeable  task  upon  the  student;  but,  on  the  contrary,  provides 


the  student  with  a  great  amount  of  very  real  pleasure.  Mastering 
the  lessons  as  they  come  requires  no  brain-wearying  effort,  but 
only  thoughtful  and  attentive  reading,  and  this  is  assured  by  the 
literally  fascinating  nature  of  the  material  and  the  subject. 

In  fact,  if  you  have  in  your  nature  a  love  for  beautiful  furni- 
ture, beautiful  rugs  and  carpets,  beautiful  draperies,  beautiful 
pictures  and  ornaments — a  love  for  all  the  things  which  go  into 
the  making  of  a  truly  beautiful  home — and  if  you  would  like  to 
know  all  about  the  different  styles  and  periods,  you  will  find  this 
course  among  the  most  enjoyable  and  deeply  satisfying  reading 
you  have  ever  done.  It  will  enrich  your  life  exactly  as  your  knowl- 
edge of  music,  or  art,  has  enriched  it. 

In  Dollars  and  Cents,  the  Most  Profitable 
Course  You  Can  Take 

The  material  advantage  of  this  course,  the  actual  dollars  and 
cents  value  of  it  to  you,  is  literally  enormous.  It  will  repay  its 
cost  hundreds  of  per  cent.,  and  quite  probably  thousands  of  per 
cent.,  in  the  years  to  come  even  though  you  never  use  it  to  earn  a 
penny.  And  if  you  do  so  use  it,  if  you  utilize  your  knowledge  for 
the  benefit  of  others  and  charge  for  that  service,  it  will  repay  you 
its  cost  not  hundreds  of  per  cent,  but  hundreds  of  times,  in  the 
course  of  your  life. 


Send  this  Coupon  for  Beautiful  Brochure — Free 


Extract  from  one  of  many  Letters 
in  our  Files 

IN  taking  the  course  I  did  not  have  in  mind  becoming  an 
Interior  Decorator,  but  my  honest  belief  is  that  all  phases 
of  that  calling  have  been  so  completely  covered,  that  it  con- 
stitutes a  professional  equipment  for  all  who  will  studiously 
appte'  themselves.  The  constant  thought  in  my  mind  during 
the  study  period  was  that  you  left  no  stone  unturned  to  cover 
every  detail.  You  certainly  did  not  spare  yourself  both  in  the 
preparation  and  in  the  follow-up.  I  can  understand  a  thing 
starting  off  well,  and  then  "petering  out"  in  interest  and 
quality,  but  there  was  never  a  suspicion  of  this — you  kept 
faith  to  the  very  end. 

"If  people  could  be  made  to  realize  what  you  are  offering — 
how  you  have  simplified  a  study  which  sounds  so  profound, 
but  which  you  have  made  so  easy,  you  could  not  handle  the 
pupils  anxious  to  avail  themselves  of  the  Course." 


Arts  &  Decoration  Home  Study 


Course  in  Interior  Decoration 


|     45  W.  45th  St.,  New  York,  N.  Y. 


I 


Send  me  your  new  free  brochure  describ- 
ing your  course. 
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A  CHATEAU  IN  THE  LOIRE  VALLEY 


A   FEW  WEEKS    IN    FRANCE 


France  of  a  thousand  years  meets  you  at  the  gangplank 
. .  .  3,000  miles  of  it  straight  across  the  gray-green  Atlan- 
tic ..  .  from  Sandy  Hook  to  Le  Havre  de  Paris  !  For 
France  ...  its  glorious  history  ...  is  the  French  people  . . . 
human,  vivid  and  unconquerably  joyous  .  .  .  fashioning 
life  to  a  gayer  pattern  .  .  .  with  a  laugh  and  a  dream 
thrown  in.  And  every  French  Liner  is  France  afloat.  You 
feel  it  in  the  richer  rythm  .  .  .  the  brighter  sparkle  of  days 
.  .  .  and  nights  aboard.  You  respond  to  it  . .  .the  thought- 
ful, attent  service  .  .  .  the  Parisian  cuisine  that  so  bewitches 
the  appetite.  You  revel  in  it  .  .  .  the  carefree  frolicking  of 
games,  parties,  dances.     Then  ...  at  the  other  end  of  "the 


longest  gangplank  in  the  world".  .  .  France  ashore  . . .  with 
all  her  treasures  of  soul  and  sense! 

Weekly  de  luxe  express  service  by  the  He  de  France,  Paris 
and  France  .  .  .  at  Le  Havre  de  Paris  no  long  spun  train 
ride  .  .  .  just  a  flashing  glimpse  of  Rouen's  historied  towers 
...  a  swift  pageant  of  radiant  Normandy  . . .  three  hours  . . . 
and  Paris  ...  to  beguile  you  with   her  limitless  charm. 

Four  One-Class  Cabin  liners  direct  to 
Le  Havre  de  Paris  ....  The  New  York- 
Vigo-Bordeaux  Service,  three  liners  .  .  . 
to  Southern  France  and  Spain. 


Ifreneh  Jlrve 


ILLUSTRATED   BOOKLETS  OR   INFORMATION  FROM  ANY  FRENCH   LINE  AGENT  OR  TOURIST  OFFICE,  OR  WRITE  TO    19  STATE  STREET,   NEW  YORK   CITY 
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"The  Spanish  Fleet   Before  the   FT  ind".  This  is  the  sixth  nmriil  in  a    i:roup   of  eight    which    were   painted  by  Griffith    Baily  Coale  for  the 
Galleon  Grill  of  "The   Half   Moon",  Coney  Island's  new  hotel.   The   murals   depict   a   Spanish   port   of  the   17th   Century 
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THE  COLLECTION  of  old  Eng- 
lish Mirrors  at  the  Vernay  gal- 
leries is  one  of  unusual  interest.  It 
gives  a  splendid  conception  of  the 
beautiful  designs  typifying  the  best 
work  of  the  periods  from  the  late  17th 
to  the  end  of  the  18th  century.  Speci- 
mens in  walnut  and  gilt,  gilt  gesso, 
and  carved  wood  and  gilt  are  impor- 
tant features  of  this  collection. 
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An  extremely  fine  Chinese  Chippendale 
carved  'uood  and  gilt  upright  mirror  of 
beautiful  design  and  execution,  1760- 
1765.  Height  5'2",  width  2'6". 


Vernay 
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OLD  ENGLISH  rTJRNITURE.SIB^PORCEL\IN.POITEKY'&GL\SS^^ 


NEW  YORK,  19  East  Fifty-Fourth  St. 

LONDON,  \\\,  217  PICCADILLY 
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i$k$kSk$k$k£lfcf!k£Ik$i 


FOR    OVER    26    YEARS    HEADQUARTERS    FOR    THE    FINEST 


Oriental  rugs 


c*o 


Our  consistent  endeavor  for  twenty'six  years  has 
been  to  procure  for  our  clients  whatever  adequately 
fills  their  requirements,  rather  than  to  sell  quantities 
of  carpets  without  regard  to  their  use. 

And  now  our  galleries  are  recognised  as  certain  to 
have  the  particular  carpet  or  rug  demanded  by  the 
most  exacting  discrimination.  You  are  cordially  in' 
vited  to  call  or  write. 

ANTIQUE  AND  MODERN  PERSIAN  RUGS 

EARLY  ASIA  MINOR  PRAYER  RUGS 

CLASSIC  FERAGHAN  CARPETS 

Rugs  sent  to  all  parts  of  the  country  on  memo 

H.  MICHAELYAN,  INC. 


20  West  47th  St. 
New  York 

Member,  The  Antique  and  Decorative  Arts  League 


Michaelyan  Galleries 
Palm  Beach 


Spanish,  Italian,  and  French  Antiques 


We  occupy 

entire 

Five  Story 

Building 

at 

413  West 

16th  Street 

New  York, 

NY. 

Tel.  WATKINS  3097 


Tremendous  large  col- 
lections occupy  50  his- 
torical rooms  at  the 
ancient  palace  at  9-11 
Lung'arno  Soderini 
Florence  (Italy) 

Main  Office  and 

Ware  Rooms 

At 

3-4   San   Sebastiano 

Naples    (Italy) 


Visitors  in  Los  Angeles 

can  al-u-ays  spend  an  in- 
spiring   anil    prof.. 
hour  in  the  gallcri 
L.  Guidotti,  at  $4i 
San   Julian. 


\SU E  announce  the  largest  importation     of  Italian,  Spanish,  and  French  Antique?  and  Reproductions  in  the  his- 
tory of  our  business.  Part  of  this  shipment  is  now  on  display  and   more  than  two  hundred  crates  will  arrive  each   week. 

L.     GUIDOTTI 


A    '    TILE    ■    ROOF    >     OUTL   A   S  T  S     -    ANY     -     H  O  M 
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Residence  of  Mr.  £. 
M.  Willoughby,6i66 
Sheridan  Rood,  Chicago. 
Roofed  with  IMPERIAL 
Closed  Shingle  Tiles  of 
Dull  Green. 


Most  Beautiful  and  Yet  Most  Economical 


Paradoxical  as  it  may 
seem,  the  most  beauti- 
ful of  roofs  is  also  the 
most  economical.  For  Imperial  Roof- 
ing Tiles,  once  properly  applied,  last 


of  Roofs 


material  of  quality.  ((Our 
elaborate  brochure,  "The 
Roof,11  contains  numer- 
ous full-color  plates  of  distinctive  tile- 
roofed  residences.  Reading  it  may  give 


forever  without  replacement  or  re-  you  helpful  suggestions  for  that  home 

pairs.  (£ Thus  their  first  cost  is  their  you  plan  to  build.  Sent  for  25c  in  coin 

only  cost,  and  even  that  is  not  exces-  or  stamps  to  cover  postage  and  handling. 

rive.   In  fact,  Imperial  Roofing  Tiles  Address  Ludowici-Celadon  Co.,  Dept. 

cost  no  more  than  any  other  roofing  B-8,  104  S.  Michigan  Avenue,  Chicago. 


Send  25c  for  a  copy  of 
this  color  boo\of  distinc' 
tn-e  tile-roofed  residences 


Chicago,  104  S.  Michigan  Ave. 


LUDOWICI-CELADON  COMPANY 

Q  IfflseDEuaif 0 

*  Roofing  Tiles  » 


Jiew  Tor^,  565  Fifth  Ave. 
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GUARANTEED   HEAT   ALL   OVER   THE   HOUSE   WITH   ECONOMY 


The  ultimate  radiator 
decorative,,  efficient 


Sweeping  before  it  the  tradition  that 
mere  bulk  makes  for  heating  efficiency, 
the  Capitol  won  instant  success  by 
garmenting  the  practical  with  new 
beauty. 

It  has  well  been  termed  the  radiator 
masterpiece. 

In  the  manner  of  the  newer  sky- 
scraper architecture,  it  reveals  a  stud- 
ied emphasis  of  the  verticals,  a  feeling 
of  perpendicularity.  With  the  lacy 
grace  of  its  widely  spaced  columns,  it 
thus  gives  an  air  of  upright  and  forth- 
right honesty. 

It  is  frankly  a  radiator,  but  so  elo- 
quent with  dignity  and  exquisite  grace 
that  it  needs  no  disguises,  requires  no 
concealment.    In  the  finest  homes  it 


has  proved  its  capacity,  not  merely  for 
more  speedy  transmission  of  heat,  but 
for  blending  into  the  decorative  scheme 
without  unduly  accenting  itself. 

Now — immediate,  delivery 
Rapidly  climbing  production  en- 
ables this  announcement  that  imme- 
diate delivery  of  any  of  the  twenty- 
two  styles  and  sizes  is  assured  to  those 
who  now  consult  a  Capitol  contractor. 
And,  pleasantly  enough,  an  additional 
reason  for  asking  architects  to  specify 
the  Capitol  is  that  its  advantages  of 
beauty  and  efficiency  are  obtainable 
without  paying  a  premium.  Its  prices 
are  as  low  as  those  of  old-fashioned 
radiators.  Write  for  illustrated  brochure. 


United  States  Rwiator  (orporation- Detroit,  Michigan 

6  FACTORIES  AND  32  ASSEMBLING  PLANTS  SERVE  THE  COUNTRY 
For  37  years,  builders  of  dependable  heating  equipment 


APITOL  4  TUBK 


CAPITOL   7  TUBE 
(  wi  n  d  o  w  ) 


WITH 

Capitol  Boilers 

and  RADIATORS 

UPPLIED     AND     INSTALLED     NATIONALLY     BY     ESTABLISHED     HEATING     CONTRACTORS 
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Tecla  Pearls 

cMrislocrats  of  Simulated  Sems, 

ONLY  RIVALS  OF  GENUINE 
OCEAN  PEARLS   SINCE    1896. 

Perfectly  matched  Tecla  necklaces,  possessing  all  the  characteristics 
nature  endows  upon  its  finest  jewel  creations, 

$25.00  and  up. 


->>:*o 


BEGINNING    SEPTEMBER     FIRST,   TECLA    CREATIONS    CAN    BE 
PROCURED  EXCLUSIVELY  AT  THE  FOLLOWING  RETAIL  STORES: 


Bullock's Los  Angeles,  Cal. 


Denver  Dry  Goods  Co. 
Frank  R.  Jelleff,  Inc. 
Frederick  and  Nelson 
Gladding  Dry  Goods  Co. 
H.  &  S.  Pogue       .     . 
J.  L.  Hudson  Company    . 


Denver,  Colo. 

Washington,  D.  C. 

.     Seattle,  Wash. 

Providence,  R.  I. 

Cincinnati,  Ohio 

.    Detroit,  Mich. 

Pittsburg,  Pa. 


Kaufmann's 

La  Salle  &  Koch Toledo,  Ohio 

Lebeck  Bros Nashville,  Tenn. 

Levy  Bros.  Dry  Goods  Co.     .      Houston,  Texas 
McCurdy  &  Co.,  Inc.       .     .     Rochester,  N.  Y. 


Marshall  Field  &  Company     .      .     Chicago,  111. 

Meier  &  Frank Portland,  Ore. 

Miller  &  Rhoads,  Inc.  .  .  Richmond,  Va. 
Mermod-Jaccard  &  King  Hot  Springs,  Ark. 

Mermod-Jaccard  &  King  .  St.  Louis,  Mo.| 
Scruggs,  Vandervoort  &  Barney  St.  Louis,  Mo.j 

R.  H.  Stearns  &  Co Boston,  Mass. 

T.  Eaton  Co Montreal-Toronto 

The  Higbee  Company  .  .  .  Cleveland,  O. 
The  White  House  .  .  .  San  Francisco,  Cal. 
Wm.  H.  Block  &  Co.  .  .  Indianapolis,  Ind. 
Z.  L.  White  &  Co.      .      .      .      Columbus,  Ohio 


Created  in 

our  Paris 

Laboratories 


398  FIFTH  AVENUE 

NEW  YORK 


Only  Gold,  Platinum 

and  Genuine  Diamonds 

used  in  Tecla  Settings 


NATIONAL  TECLA  WEEKS 


SEPTEMBER   1st  TO   15th 
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MANUFACTURERS    &  IMPORTERS 

Distinctive  Furniture 


Creators  for  the  Decorative  Trade 

We  have  been  devoting  ourselves  exclusively  to  re- 
producing the  most  interesting  designs  conceived 
to  meet  the  modern  demands. 

Notman  Furniture  has  distinction  and  individuality  at- 
tained only  by  the  master  designers. 

You  are  cordially  invited  to  inspect  our  Galleries. 


Dining  Room 
Bedroom 
Living  Room 


Novelties  and  Accessories 


Lamps 

AND 

Shades 


>w 


>w 


www1 


^^'^'^'^'^^^'^'^'^'^WWWWWWWWW>WWW^$ 


™lST>   '  Page  35 


■ 


Case  ^118 


Brunette,  age  25,  good  health,  won  local  beauty  contest,  Summer  1921. 
Attended  finishing  school.  European  trip.  Entered  Wellesley  1922, 
graduated  1926.  Extremely  talented;  paints,  plays,  sings  and  is  charm- 
ing conversationalist.  Gossip  reported  her  engaged  to  wealthy  Harvard 
man  in  summer  of  1925-  Report  erroneous.  Alone  a  great  deal.  Seems 
moody.    Apparently    cannot    hold  friends.    Fleeting    romances    only. 


Now  her  difficulties  are  over  .... 

t  Nothing  exceeds  halitosis   (unpleasant  breath)  as  a  T 
social  offense.  Nothing  equals  Listerine  as  a  remedy  JJ 
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Photograph  by   Drix   Duryea 


■  ■  ,  l>.  .orators 


rpj  j.       .  ,       ,  " ■■■""•loll  i/lopr,  Decorators 

1  he  dunng  room  of  the  Villa  del  Canto  Henry  Corse,  Architect,  is   spectacularly  beautiful,  with   its  antique  green  satin  hangings    a 
historical  credenza,  a  sumptuous  Spanish  table  and  other  antiques   ranged  against  a  gorgeous  panoramic  paper  depicting  scenes  of 

ancient  Rome 
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Beautifying  the  Home  Through  the  Arts  and  Interior  Decoration 
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Number  4 


Villa  Del  Canto  On-The-Sound 


Cast    on    Baronial    Lines    but    Wholly    Unostentatious    This    Romantic    Italian    Duelling    Built    by 

F.    W.    Gurney  on  His  Twenty-Acre,  Estate  at  Setauket,  L.  I.,   Has  Both 

Architectural  Distinction  and  Decorative  Charm 


Sutler  fc?  Corse,  Architects 

CROWNING  a  wooded  peninsula  on  the 
twenty-acre  estate  of  F.  W.  Gurney  at 
Setauket,  L.  I.,  overlooking  Smith- 
town  Bay  and  Long  Island  Sound  is  the  Villa 
del  Canto,  a  romantic,  rambling  dwelling  of 
typically  Italian  flavor,  designed  for  the  owner 
by  Henry  Corse,  Xew  York  architect.  Of 
palatial  proportions,  in  extent  rather  than  in 
height,  it  enjoys  the  distinction  of  the  old 
Italian  palazzios  with  none  of 
the  ostentation  one  often  finds 
accompanying  the  later  Re- 
naissance examples. 

Two  stories  in  height  with 
the  square  tower  of  earlier 
tradition  rising  above  the  roof 
line  at  the  end.  the  Villa  del 
Canto  is  permeated  by  an  at- 
mosphere of  venerable  age  and 
the  indescribable  air  of  long 
occupancy.  With  its  arcaded 
loggias,  stone  terraces,  balus- 
traded  steps  and  walled  courts, 
embellished  in  native  detail,  it 
shines  in  the  reflected  glory  of 
another  day,  yet  it  is  a  wholly 
modern  rendering  of  a  tradi- 
tional style. 

It  seems  inevitable,  because 
of  its  inseparable  association 
with  time  honored  precedents, 
that  it  should  be  enjoyed  not 
alone  for  its  architectural 
perfection  but  as  an  expression 
of  typical  color  harmony. 
Through  ancient  wistaria  vines 
festooning  the  ground  floor 
casements  that  lead  in  the  di- 
rection of  every  enticing  vista. 
between  the  low  interlacing 
branches  of  ancient  forest 
trees,  the  mellow  apricot- 
yellow  walls,  accentuated  by  the  blue  green 
shutters  and  soft  taupe  sash  and  the  purplish 
tones  of  the  red  tile  roof,  glow  in  warm  radi- 
ance, reflecting  an  indescribably  lovely  play 
of  color  across  the  facade. 

In  near  perspective  are  gay  parterres  and 
formal  flower  gardens,  the  latter  walled  in 
after  the  Italian  manner,  that  lend  to  the 
surroundings  such  a  large  measure  of  old  world 
charm.  Tall,  conical  cedars,  blue  spruce  and 
the  thick  low  shrubbery  adjacent  to  the  house 
strike  a  smart  note  of  contrast  against  the 
stucco-coated  stone  walls  and  serve  to  bind  the 
house  and  grounds  together  in  harmonious 
accord. 

Xot  only  is  the  exterior  richly  expressive 
of  the  best  Italian  precedent  but  the  interior, 
both  architecturally  and  decoratively,  is  in 
full  sympathy  with  the  native  elegance  of  this 
ingratiating  type.  To  a  great  extent,  the  beauty 


By  HARRIET  SISSON  GILLESPIE 

and  distinction  of  the  setting  are  emphasized 
by  furnishings  of  a  rich  and  varied  sort,  assem- 
bled by  the  decorators  so  as  to  stress  the 
peculiar  refinement  of  old  Italian  interiors  as 
well  also  as  the  splendor  of  Italy's  historical 
fabrics  and  furniture. 

Often,  groined  ceilings  strike  a  mediaeval 
note  or  again,  those  of  mellow  Italian  walnut, 
heavily  timbered,  such  as  the  one  in  the  dining 


Truly  palatial 


is  the  entrance  hall  with  old  palm  finished  nails,  groined  ceiling  and 
red  damask  hangings,  a  copy  of  the  Chateau  d'Aosta 

room,  inspired  by  a  famous  example,  supply 
the  preponderance  of  native  feeling  in  the 
background.  As  widely  varied  as  are  the  ceil- 
ings in  expression  the  treatment  of  the  floors 
is  equally  diversified  being  laid  out  in  a  series 
of  remarkable  and  unusually  beautiful  effects. 
The  floor  plan  on  different  levels  provides 
pleasing  perspectives  and  often,  in  a  room 
entered  a  few  steps  down,  embodies  a  sense 
of  privacy  and  comfortable  seclusion,  a  wel- 
come feature  in  even  a  formal  apartment. 

Ushered  into  the  main  entrance  hall  with  its 
old  palm  finished  walls,  groined  ceilings  and 
hangings  of  antique  red  damask,  copied  after 
the  Chateau  d'Aosta,  one  is  immediately  trans- 
ported into  a  baronial  past  and  throughout  the 
succession  of  spacious  connecting  rooms,  noth- 
ing appears  to  break  the  magic  spell.  The 
candle  appliques  are  old  Venetian  and  the 
Italian  Renaissance  cassone  is  mounted  with 


Hampton  Shoff,  Dec:- 

two  altar  ornaments  of  peculiarly  striking 
design.  The  Venetian  flower  holders  were 
copied  from  old  pieces  in  an  Italian  villa  at 
Bologna.  The  floor  of  Pompeian  red  tile  in 
herringbone  pattern  is  carried  through  the 
main  hall  and  connecting  corridors  of  the 
Villa. 

From  the  entrance  hall  one  passes  to  a  six 
foot  balcony  on  a  lower  level  overlooking  the 
huge  living  room  which  is  on 
a  still  lower  level  giving  the 
feeling  one  finds  in  the  villas 
of  northwestern  Italy.  A  Tus- 
can ceiling  of  heavy  hand- 
hewn  timbers  covers  the 
principal  portion  of  the  room 
but,  at  the  extreme  end,  the 
height  and  size  are  broken  by 
the  groined  ceiling  of  the  al- 
cove overlooking  the  Sound. 

The  superb  fireplace,  the 
key-note  of  the  architectural 
scheme,  is  a  replica  of  one  in 
the  Davanzati  Palace.  Above. 
on  the  wall,  hangs  an  old  cope 
of  deep  ivory  illuminated  in 
silver  bullion,  in  tone  with  the 
ochre  of  the  palm  finished 
walls.  Xo  one  feature  is  more 
picturesquely  effective  than 
the  triple  group  of  round 
headed  windows,  not  a  little 
suggestive  of  Palladio,  pierc- 
ing the  wall  to  the  left  and  a 
trifle  above  the  fireplace. 

Designed  after  one  in  the 
Doge's  Palace  in  Venice,  with 
exquisitely  hand  wrought  iron 
grilles  almost  as  ancient,  it  is 
not  only  sponsored  by  old  tra- 
dition but  bears  the  indisput- 
able marks  of  genius  in  the 
refinement  and  delicacy  of  pattern  and  crafts- 
manship.    Reflecting    the    same    spirit    and 
patterned  on  similar  lines  are  the  pictorially 
lovely  iron  gates  in  the  door  beyond. 

Against  walls  of  old  gold,  washed  over  with 
typically  Italian  greenish  blue  and  rubbed 
down  to  a  soft  harmony  of  elusive  tones  hang 
rare  old  Flemish  tapestries,  and  a  pair  of 
gracious  old  Italian  mirrors.  Here  are  gathered 
a  collection  of  old  pieces  mainly  of  the  Italian 
Renaissance  relieved  with  a  bit  of  Venetian 
furniture  or  a  Spanish  piece  of  lighter  variety. 
The  draperies  of  the  living  room  duplicate 
those  in  the  hall.  Rich  old  brocades  and  a 
profusion  of  red  damask  and  velvet  used  in 
the  furniture  give  variety  of  color  to  the  Pom- 
peian tile  floor.  The  windows  are  hung  with 
Fortuny  prints  and  the  lamps  are  old  alabaster 
vases.  A  curious  spherical  lantern  swinging 
from  a  quaintly  designed  bracket  above  the 
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door  is  but  one  of  the  many  engaging  details 
that  unexpectedly  claim  one's  attention  in  this 
amazingly  interesting  house. 

The  spacious  proportions  of  the  dining  room. 
a  copy  of  that  in  the  Villa  Pazzi,  and  its 
peculiarly  engaging  appeal  are  enhanced  by 

Miss    Gurney's    boudoir,    done    in    soft    old 
pink  and  mauve  with   ceiling  and   window 

trim    inspired   by  an    old  room    in   Florence; 
windows     command     view     of     the     Sound 


the  old  scenic  wall  paper  depicting  the  scenes 
of  ancient  Rome,  the  whole  glazed  to  an  old 
Italian  walnut  color.  This  delectable  panora- 
mic wall  covering,  dating  back  to  the  17th 
century  was  made  in  England  and  is  one  of 
but  two,  or  possibly  three,  of  the  original  block 
prints  that  have  survived.  It  is  the  only  one 
having  the  same  captivating  coloring,  of  soft 
old  browns,  the  others  being  done  in  har- 
monizing shades  of  blues,  greens  and  dull 
reds. 

Next  to  the  wall  treat- 
ment, the  handsome 
timbered  ceiling,  inspired 
by  the  famous  example 


in  the  Davanzati  Palace  noted  for  its  struc- 
tural elegance  and  the  ornamental  treatment 
of  the  massive  beams,  supplies  the  strongest 
element  of  attraction.  Here  the  terazzo  floor 
is  done  in  old  brown  and  yellows  relieved  by 
green.  The  note  of  green  is  repeated  in  the 
hangings  of  antique  satin.  The  chairs  are 
covered  in  old  Genoese  velvet  of  a  dull  brown 
color  suggesting  dregs  of  wine.  The  credenza 
is  a  direct  copy  of  one  in  the  Kaiser  Frederich 
Museum  in  Berlin.  With  the  table,  which  is 
of  Spanish  origin,  two  consoles  are  used  to 
enlarge  the  "table  boarde"  as  hospitality  de- 
mands. 

None  of  the  second  floor  rooms,  superlative 
as  they  are  in  treatment  and  beauty  of  loca- 
tion, affords  greater  attractions  than  Miss 
Gurney's  boudoir  with  its  innumerable  win- 
dows commanding  a  magnificent  view  of  the 

The  height  and  size  of  the  living  room  are 

broken  by  the  groined  ceiling  in  the  alcove 

end   overlooking   the   Sound 
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blue  waters  of  the  Sound.  The  square  bay  is  unusual  both  in  design 
and  treatment.  The  casement  windows  are  divided  by  classic  pilasters 
that  rise  to  meet  a  painted  frieze  done  in  motifs  strongly  suggestive  of 
Pompeii  but  which,  as  it  happens,  were  inspired  by 
an  old  Renaissance  design. 

The  room  is  done  in  soft  old  pink  and  mauve  velvet, 
repeating  the  note  of  the  detail  decoration  in  window 
trim  and  ceiling  which  were  copied  from  an  old  room 
in  Florence.  The  ceiling,  an  exact  replica  of  an  old 
decoration  is  in  gold,  brown  and  Pompeian  red.  while 
the  variegated  colors  in  the  tile  floor  are  repeated  in 
the  brocade  of  the  pillows  and  the  comfortably 
modern  chairs. 

Infinitely  alluring  is  the  Venetian  guest  room  with 
its  walls  done  in  glazed  chintz  in  refreshing  apple 
green  and  with  French  rose  accompaniments.  Both  the 
floor  coverings  and  the  taffeta  draperies  are  of  French 
rose.  The  bedspread  is  antique  Venetian.  Merely  the 
high  lights  may  be  sketched  in  a  brief  description 
of  Mr.  Gurney's  delightful  Long  Island  home  and 
only  those  who  have  penetrated  the  romance  and 
mystery  of  its  native  prototype  in  the  walled  seclusion 
of  the  Italian  hills  can  fully  appreciate  the  radiant 
charm  of  the  Villa  del  Canto,  although  to  the  artists 
eye  even  a  superficial  glimpse  reveals  a  measure  of 
its  diversified  attractions. 

It  is  particularly  interesting  to  know  that  the 
Gurney  house  is  in  no  sense  an  adaptation  of  existing 
styles  but  is  an  authentic  example  of  15th  century 
architecture.  Not  only  in  plan  and  detail  but  in  the 
peculiar  quality  of  its  textural  surfaces  Mr.  Corse  has 
followed  traditional  precedents  as  embodied  in  the 
typical  Italian  villa  of  centuries  long  past. 

The  type  was  selected  because  the  location  itself 
invited  a  house  of  this  nature.  The  native  elements 
of  the  environment,  the  rugsed  character  of  the  site 
as  well  as  the  pictorial  beauty  of  the  scenery  on 
the  north  shore  of  Long  Island  favored,  to  a  great 
degree,  that  in  certain  sections  of  Italy  where  are  to 


be  found  so  many  delightful  relics  of  the  early  Renaissance  period. 

The  plan  is  symmetrical,  the  house  being  laid  out  in  the  shape  of  an 

H  with  a  broad  forecourt  to  the  east,  where  the  driveway  leading  from 


The  ma^ 
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lica of  one 
in  the  Dav- 
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tvell  as  the 
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of  one  in  the 
Doge'sPalace 


Phot'  - 

Drix  Durjea 


Old    Flemish    tapestries,    rich    old    brocades    and    veh  - 
variety  of  color  to  the  Pompeian  tile  floor  in  this  detail  of  the 

living  room 

the  entrance  to  the  estate  sweeps  up  and  encircles 
the  formal  doorway,  and  on  the  east  enclosing  a 
cortile.  This  aspect  commands  a  superb  view  of  the 
surrounding  country,  comprising  in  extent  all  the  rich 
and  varied  qualities  for  which  this  portion  of  the  Island 
is  famous. 

The  low  rambling  character  of  the  house  is  dom- 
inated by  the  piquant  hooded  chimneys  and  the  square 
tower  with  its  charming  enclosed  loggia,  open  to  even- 
passing  breeze.  Stretching  out  150  feet  along  the  crest 
of  the  promontory,  with  innumerable  wings  open  to  the 
sun  and  air.  it  is  ideally  located.  The  important  first 
floor  rooms  are  large  and  spacious,  comprising  in  the 
lay-out  the  entrance  hall,  reception  room,  living  room, 
library  or  music  room  and  dining  room  with,  in  addi- 
tion, an  extensive  sen-ice  portion  beyond.  The  upper 
story  contains  eight  master's  bedrooms  and  their  ac- 
companying baths. 

apathetically  ensconced  as  the  Villa  del  Canto  is 
in  its  arborial  setting  there  are  still  further  improve- 
ments in  mind  for  it  is  the  owner's  intention  to  ulti- 
mately carry  out  a  comprehensive  landscape  archi- 
tectural plan  including  swimming  pool,  tennis  courts, 
rose  sarden  and  innumerable  other  piquant  features  to 
round  out  the  character  of  an  Italian  villa  of  strictly 
native  type  which  will  have  also  many  American  comforts. 
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Antiques  As  Decoration 

The  Graceful  Form  and  Rich  Patine  cf  Old  Silver  Lends  Itself  with  Happy 
Adaptability  to  Every  Distinguished  Interior.     Fourth  of  Series 


Center  —  No 
more  sumptu- 
ous  dining 
room  orna- 
ment exists 
than  a  covered 
cup  of  heroic 
size  in  silver 
g  ilt ,  display- 
ing  the  master- 
ful workman- 
ship of  Paul 
Lamerie.  Cour- 
tesy of  the 
Metrop  olitan 
M  useum  of 
Art 


T  has  been  the  good  fortune  of  art-crafts- 
men  of   past   centuries    to    create   silver 
craftwork  so  beautiful  in  design,  ornamen- 
ion  and  color  that  modern  masters  in  this 
d  affirm  that  they  find  their  highest  inspira- 
1  in  these  old  world  examples, 
rhanks  to  the  intelligent  perseverance  of 
ctical  collectors  of  fine  old  pieces,  and  to 
discriminating  inventiveness  of  the  leading 
dern  silversmiths,  a  present  day  host  and 
telaine  find  themselves  selecting  and  apply- 
silver  craftwork  as  decoration  with  very 
eeable  results. 

Suppose  their  problem  to  be  that  of  equip- 
g  with  old  silver  a  dining  room  having  a 
ne   fireplace,   latticed   windows,    beech    or 
Inut  gateleg  table,  carved  oak  settle  and 
;el-back  Windsor  chairs.  Here  is  a  mingling 
Jacobean  with  Georgian  examples,  a  com- 
ation    of    yeoman    with    simple    manorial 
es,  which  seems  at  first  discouraging.  The 
tude,  very  fortunately,  is  wider  than  the 
ateur  in  silver  may  imagine,  for  even  the 
5t  quizzical  of  professionals  will  hardly  de- 
ad of  an  interior  in  daily  use  an  absolute 
iod  coincidence  among  the  various  articles 
furniture,  and  between  the  furniture  as  a 
)le  and  objects  of  decoration  and  utility, 
ere  period  logic,  so  properly  applied  to  the 
ibition  rooms  of  museums,  now  gives  way 
ar  as  practical  domestic  interiors  are  con- 
ted  before  the  standard  of  charm  in  com- 
ition  with  general  suitability  and  usage. 
'he   table   of   a 
e  seventeenth 
ghteenth  cen- 
dining    room 
may  be  dec- 
ed    quite    con- 
tly  with  two- 
dled    loving- 
of   moderate 
and  plain  sur- 
consistently, 
use  the  loving- 
ias   persisted 
terruptedly 
the  days   of 
econd  Charles 
ie  moment  of 
printing;  con- 
tly,     because 
was  in  con- 
use    by    the 
modestly 
I    of    Stuart 

as    icell    as 
XVIII  century 

di  silver  lends 
with  easy 
ability  to  the 
at  ion  of  a  for- 
planned 
uan  dining 
room 


By  RUTH  LORD  JENKINS 

and  Georgian  country  squires.  English  silver 
dated  earlier  than  1688  is  rare  indeed,  the 
civil  wars  having  sent  the  mass  of  old  beakers, 
cups  and  trenchers  to  the  melting  pots  of 
Cavalier  and  Round-head.  For  this  reason 
the  pieces  earlier  than  William  and  Mary  are 
prohibitive  in  price  *  for     the     average 

chaser,     therefore 

of  late  Stuart  or 

are  suggested  in 

simple     type. 


manor  interior.  When  not  in  use  as  dining- 
table  accessories,  the  two-handled  loving-cups 
might  be  placed  with  good  effect  on  the  top 
of  a  sturdy  club-footed  side  table,  surround- 


1    ""-.^ 


prosperous       pur- 
plain   loving-cups 
Georgian      make 
a   room  of   this 
Silver   tank- 


*w    "^        ards     bearing 


dates  from  ^faiife^^^--  as  early  as 
1688  to  as  ^^^*;MJPffi^Iateas  1 780. 
or  there-  yM^flP^'  abouts, would 
make  appro-        NQ  v  priate  mantel- 

shelf decorations  ^   eJi      f°r   ^is   type 

of  dining  room  iP**-       Dut  are  a  trifle 

too      robust    jgf&BF  '  lor    ordinary 

table  dec-  ^Sp,  >  ~  _uA;  oration.  Sil- 
ver goblets  ^Bfc^Ttr^^^  and  stem- 
med wine-cups  are  graceful  in  the  extreme 
but  are  too  grandiose  in  expression,  no  matter 
how  plain  in  decoration,  for  a  simple  farm- 


Rock  crystal  and  silver-gilt  have  been  com- 
bined by  German  craftsmen  of  past  cen- 
turies so  as  to  form  ornamental  cups  of 
amazing  beauty.  Courtesy  of  the  Metropoli- 
tan  Museum   of  Art 

ing  one  of  those  capacious  old  silver  notched 
bowls  called  a  "Monteith."  Why  a  "Mon- 
teith?"  It  is  so  called  after  a  highly  indi- 
vidualized Scot  of  the  reign  of  William  III, 
who,  in  that  day  of  straight  bordered  coats, 
wore  his  coat-hem  notched.  A  Queen  Anne 
silver  Monteith,  deeply  indented  of  border, 
embossed  with  vertical  fluting,  and  adorned 

with  circular  me- 
dallions and  ringed 
handles,  would  lend 
itself  gracefully  to 
this  old  world  din- 
ing-living  room. 

There  is  still  an- 
other quaint  con- 
trivance which 
would  be  in  keep- 
ing here,  a  silver 
potato  ring  from 
two  to  three-and-a- 
quarter  inches  in 
height  and  from 
six-and-a-half  to 
eight  inches  in 
diameter,  its  con- 
tracted waist  and 
solid  rims  giving  it 
the  appearance  of 
a  gigantic  napkin- 
ring.  A  potato  ring 
such  as  this  was 
once  in  common 
use  as  a  support  for 
a  large  shallow 
w  ooden  bowl, 
which  served  as  a 
container  for  the 
steaming    potatoes 
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Center — The  soup  tureen  of  a  past  em  now  serves 
as  <t  sideboard  ornament,  or,  with  rover  removed 

and  filled  uith   flowers,  as  a  most   effective  center- 
piece 

of  the  daily  dinner-table.  These  potato  rings 

were  made  extremely  attractive  by  means  of 

embossing,  chasing  and  piercing.  On  many  of 

them    farm    scenes 

were      depicted 

w  i  t  h    great    ^^ 

charm, 


and  the 
possessor  of 
a  dining  room 
of  primitive  expres- 
sion could  hardly  select  a  more  appropriate 
centerpiece  than  a  wooden  bowl  fitted  to,  and 
placed  upon,  one  of  these  old  silver  supports. 
Filled  with  colorful  fruit,  such  a  receptacle  is 
a  gratification  to  the  eye  as  well  as  to  the  spectator's 
sense  of  suitability.  A  bowl  of  early  blue  and  white 
Delft  filled  with  gay  garden  flowers  would  be  no  less 
effective  upon  one  of  these  decorative  silver  rings.  A 
dining  room  of  a  simplicity  such  as  this  may  be  lighted 
by  pairs  or  sets  of  four  silver  candlesticks  of  plain  pat- 
tern, but  hardly  by  candelabra  or  sconces. 

Set  out  in  this  fashion  'with  objects  of  unpretentious 
grace  from  various  periods,  this  room  would  express, 
none-the-less,  an  historic  veracity,  for  it  would  embody 
the  very  spirit  of  the  old-world  dwelling  transmitted 
from  father  to  son,  with  its  gradual  accumulation  of 
furniture,  utensils  and  ornaments,  each  valued  for  its 
intrinsic  usefulness,  beauty  and  association  and  kept 
on,  from  decade  to  decade  and  century  to  century  as  a 
part  of  the  routine  of  daily  life,  without  misgiving  or 
debate. 

The  beautifully  turned  and  moulded  tables,  cup- 
boards and  chests,  the  elaborately  carved  and  paneled 
chairs  of  Jacobean  workmanship  offer  such  congenial 
material  to  the  host  whose  taste  is  somewhat  sumptuous 
that  many  handsome  modern  interiors  boast  dining 
rooms  equipped  with  these  fine  old  pieces.  How  to  set 
out  this  stately  Stuart  cabinetwork  with  appropriate 
silver  is  a  question  that  demands  much  careful  consid- 
eration before  its  answer  can  be  put  into  execution.  An 
owner  whose  habit  of  thought  was  formed  during  the 
"period''  inspiration  in  interior  decorating  will  probably 
prefer  to  place  upon  his  Jacobean  cupboard  or  sidetable 
a  centerpiece  in  the  form  of  a  William  III  mammoth 
porringer,  its  lid  surmounted  by  a  high-standing  acorn 
finial.  This  may  be  flanked  by  Queen  Anne  coffee  or 
chocolate  pots,  polygonal  or  plain,  while  the  earliest  of 


eighteenth  century  candlesticks,  with 
octagonal  bases  and  shafts  and  in- 
cidental faceting,  would  make  ad- 
mirable end  pieces. 

Again,  a  Monteith  of  late  Wil- 
liam   III    design,    with    deeply 
fluted   bowl,   strikingly  notched 
rim,    and    mask    and    gadroon 
border,  may  serve  as  the 
central    interest    on    a 
Jacobean     sideboard. 
This  may  be  flanked 
by    small,    plain 
Queen   Anne   tazze. 
A    tazze,    one    re- 
calls, is  the  shal- 
lowest    of     bowls 
resting    on    a    high 
stem     and     wide- 
spreading  round  foot, 
those  bowls  so  pitilessly 
parodied    by    the    heavy 
crockery  or  glass  cakestands 
""of  the  caterer's  window.  In  Queen 
Anne    silver    of    rich    color   and 
masterly  workmanship,  however,  a  tazze  is  a 
delightful  object,  especially  when  surmounted 
by  a  plain  silver  tumbler-cup.  Three  branched 


Left — Gracefully  branching  candelabra  placed  on  either  side  of 
a  central  covered  dish  with  striking  finial  and  heraldic  device, 
form  an  ideal  arrangement  in  silver  for  a  later  Georgian 
hunting  board.  Courtesy   of  the   Brainard  Lemon  Collection 

polygonal  and  faceted  candelabra  would  form  perfect 
end  pieces  for  such  an  arrangement  as  this.  The  ex- 
panses of  plain  surface  in  these  last  mentioned  examples 
of  old  silver,  their  angular  shape  and  skilful  faceting 
show  the  sheen  of  the  metal  to  the  greatest  advantage 
under  the  play  of  light,  while  their  simplicity  of  design 
is  especially  pleasing  when  contrasted  with  the  abun- 
dant moulding  and  carving  of  Jacobean  furniture. 

The  collector  who  wishes  to  have  the  pleasure  of 
using  constantly  his  old  silver  as  well  as  owning  it,  will 
be  wise  if  he  centers  his  efforts  on  the  accumulation  of 
Georgian  pieces.  A  far  greater  range  of  articles  will  be 
available  to  him,  and,  moreover,  he  will  find  that  almost 
any  of  the  objects  in  silver  made  under  the  four  con- 
secutive Georges  lends  itself  with  easy  adaptability  to 
decorative  combination  with  other  silver  of  the  century- 
long  period.  There  are,  of  course,  certain  period  coin- 
cidences between  silver  and  furniture  that  the  usual 
owner  prefers  to  heed;  it  may  please  him  to  place  in  his 
late  Chippendale  room  an  ornately  repousse  tea-kettle 
or  hot-water  urn,  or  an  architectural  silver  center- 
piece devised  after  the  lines  of  a  Chinese  pagoda;  or, 
again,  in  his  Adam  interior,  urns  and  tea-service  of 
severely  classic  inspiration.  Yet  in  the  most  notable  of 


Silver,  depending  for  its  charm  on  beauty 
of  outline  and  the  rich  sheen  of  undecor- 
ated  surfaces,  blends  harmoniously  with  an 
old-world  dining  room  of  simple  expres- 
sion. Courtesy  of  the  Brainard  Lemon 
Collection 


The  charm  of  pierced  silver  is  delightfully  apparent 

in  a  high,  epergne  of  XVlll  century  workmanship. 

Courtesy  of  the  Metropolitan  Museum  of  Art 

private  English  dining  rooms  a  huge  globular  or 
ovoid  hot-water  urn,  no  less  than  rococo  in  its 
florid  ornamentation,  is  sometimes  seen  upon 
the  austere  mahogany  surface  of  an  Adam 
sideboard,  the  plain  support  setting  off  most 
(Continued  on  page  78) 
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ARTS  &  DECORATION 


The  Naive  Charm  of  Mexican  Hand-Made  Tiles 

Their  Primitive  Colors    !</</  a  Brilliani   Note  to  the  Spanish  House  or  Garden 

By  M  VKC  \.  GOODNO^ 

ONE  who  has  had  the  opportunity  of  fol- 
lowing the  evolution  of  Mexican  hand- 
made tiles,  from  the  receipt  of  the  yel- 
•  its  final  issuance  from  the  crude 

•  as  bits  of  charming  decoration  for  the 
house  and  garden,  is  a  little  lacking  in  decora- 
feeling  if  he  does  not  experience  a  sense 
of  sympathy  for  the  toilsome  devotion  which 
sent. 
Foe  their  freedom  of  design,  depth  of  tone 
and   artful    irregularity,    although    altogether 
delightful,  are  distinctly  misleading.  Like  the 
sentences  of  a  well  written  story,  they  seem 
to  How  freely,  easily  conceived  and  aptly  put 
ther,   l>at.  in  truth,  "hand-made"  hardly 
describes   the   pi   -  -  ss   of   their   manufacture, 
such  is  the  care  and  zeal  lavished  upon  them 
the,  native  tile-maker. 
Normally,  from  ten  to  twelve  weeks  are  re- 
quired  for  the  creation  of  a   Mexican  hand- 
made tilt  weeks       constant  hard  work 
with  expert  handling  and  watchfulness  from 
the  time  the  clay  is  lifted  from  the  pack  burro 
until  it  is  painted,  fully  baked  and  ready  for 
a  market  that  brings  its  maker  from  _5  cen- 
single  peso,  And  if  there  is  rain  or 
unusual  dampness  in  the  air  during  the  pro- 
the  work  of  t'  I  may  not  onb 
ed  but  ruin 

can-Indian,  i  rned  tile-mak- 

frora  the  Spaniard,  who  in  turn  was  taught 
-  the  art  in  the  spirit  of 
his  forbears.  He  even  imbibes,  one  might  s. 
the  elements  of  his  trade  from  his  mothej  - 
breas  it  i*  not  uncommon  to  see  a  Mc\ 

ican-lndian  mother,  wil  child  in  her  lap 

.inttiin  pun*"/ 
m  the    {.I. 

ricti/nrfy  tleiifhlfuL  Carletivt    If.    W  ms> 
Um\  Architcxt.  Phrfiis  ^\    VoM 


1 


.-In  attractive  use  of  \l extern*  htm 4 tmmde  tile  is  seen  in  tAis 

doortcmy  of  the  J.  Fimdlay  Torrenc*  residence,  Pmsmmfmm, 

Cmlifontiit.   f~«U*c*   Metf.   Architect 

and  two  or  three  toddlers  ck  -  /.caged  in  the  paint- 

l     f  tiles  and  pottery.   0::en  they  begin  painting 
at  th  o  or  three  >  a  young,  one  would 

think,  to  be  trusted  to  handle  a  delicate  tile  or  pot.  much 
less  to  paint  free  hand.  At  12a  boy  or  girl  may  be  pro- 
claimed an  artis:  ig  developed  - 

-  and  po:  :h  swift  .ms  movements,  the 

while  he  brushes  on  his  colors  in  a  way  to  make  one 
marvel. 

But  the  art  that  shapes  and  adorns  the  hand-made  tile 
I    s  long  before  the  color-painting  stage.  Kven  while 
the  clay  reposes  tor  days  ir.  solution  to  settle  its 

impurities,   ther  as  hovering  about   the 

contents  of  the  vat  in  fear  that  something  may  happen 
to  the  precious  clay  to  render  it  us.  uapnir  some 

In  the  sweetening  process  that  follows,  in  which  the 

-    ..lowed  to  stand  while  the  a  rains  off  or 

evap         s    the  same  devotion  is  maintained.  And  then 

.•  a:-.i 
tramped  by  ark  out  any  remaining  sand  or 

grit  that  might  cause  an  imperfection  in  the  completed 
product.  This  refining  p:  -  the  culmination  of  long, 

tedious  hours  and  c  toil,  but  it  is  nee. 

_  :    .  ~    . .  -       :'-..:  a.  ..-.'  ;  ■--  >:r.v>  re- 

quired for  moulding  by  hand  into  a  rectangular  form 
made  from  a  he.  gives  the  tile  its  shape* 
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size  and  thickness.  Otherwise  it  would  be  unworkable. 

In  curing,  each  tile  is  stood  upon  its  edge  and  turned 
every  da)  a  routine  task,  but  one  that  is  rigid  over  a 
period  of  from  four  to  six  weeks.  Unless  the  uncured  tile 
is  of  a  certain  consistency  it  will  curl  and  this  tendency 
causes  the  further  necessity  of  laying  it  flat  upon  the 
ground   to  straighten  out  again. 

Eventually,  then,  the  tiles  go  to  the  painters  to  re- 
ceive their  pattern  and  color,  an  operation  that  sur- 
prises one  not  prepared  to  witness  the  very  simple 
artistry  of  these  highly  skilled  people.  With  deft,  free 
strokes  the  mineral  paints  are  brushed  on  with  a 
dexterity  of  free  hand  work  that  any  painter  might 
envy.  Stencils  are  never  used,  each  tile  of  indentical  pat- 
tern being  brushed  in  with  no  other  aid  than  a  skillful 
hand  and  a  pair  of  eyes  that  copy  from  a  model  with 
an  accuracy  that  is  often  amazing. 

There  is,  of  course,  a  slight  irregularity,  just  a  shade 
of  difference  in  the  patterns,  but  this  is  really  an  out- 
standing charm  of  the  Mexican  hand-made  tile.  No 
machine  is  used  in  its  manufacture  except,  perhaps,  a 
potter  s  wheel.  Mixing,  moulding,  curing,  painting — all 
are  done  by  hand. 

As  to  its  pattern,  the  tile  may  be  a  single  unit  or  one 
of  a  series  of  similar  patterns,  or  it  may  be  one  of  a 
number  to  be  used  in  a  large  wall  panel  or  in  a  garden 
wall  or  fountain.  Or  it  may  be  a  part  of  a  decorative 
painting  with  a  religious  motif.  In  this  field  of  tile 
panel  work  the  Mexicans  are  particularly  adept  and  one 
finds  many  choice  replicas  of  famous  paintings,  such  as 
the  Madonna  and  Child,  St.  Teresa,  La  Soledad,  the 
Annunciation,  the  Crucifixion  and  other  subjects 
equally  well  known  and  well  liked  as  wall  pieces. 

The  colors  attain  bold,  rich  contrasts,  with  a  strongly 
marked  tendency  toward  brilliant  blues,  yellows  and 
greens,  but  with  more  delicate  tints  and  shades  as  well. 
(Continued  on  page  100) 

Against  the  white  wall  of  Miss  Anna  Desmond's  Spanish 
house  in  I. os  Angeles,  the  colors  of  the  wall  panel  behind 
the  pool  stand  out  vividly.  Carleton  M.  It  in  slow,  Archi- 
tect. Below 

r 


The  Madonna  and  Child  is  the  theme  of  this  fountain  panel  in  the  garden  of 
A.  I.  Root  house,  Los  Angeles.  Carleton  M.  Winslow,  Architect 
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Two  of  Gifford  Deal's  Finest  Paintings 

( .'<//!  rases  Recently  Exhibited  in  New  York  in  Which  Imagination,  a  Lovely  Sense  of  Color, 
Fine  Composition  and  Technical  Mastery  Are  Combined  in  Rare  Degree 


In  "Spring",  one  of  Mr.  BeaVs  best  liked  paintings, 
a  mother  and  child,  dressed  in  the  lovely  absurd  fash- 
ion of  the  'sixties,  are  poised  on  a  windy  hill  top 
against  a  radiant  sky.  The  treatment  of  the  sky  is 
particularly     fine     and     the     composition     admirable 


"Old  Salem"  is  faintly  reminiscent  of  Manet's  vig- 
orous, singing  style  of  painting  groups  in  motion — 
his  Paris  cafe  scenes,  for  instance.  In  the  subject 
matter  of  Mr.  Beal's  canvas,  he  has  captured  the  very 
spirit  of  the  great  days  of  the  old  New  England  port 
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A  Garden  Transformed  by  Terraces  and  Rockery 

The  Building  of  Walls  and  Placing  of  Boulders  Have  Worked  a  Miracle  in 
the  Beautiful  Gardens  of  the  Franklin  Simon  Estate 


l  view  from  the  front  door  of 
Franklin  Simon's  house,  descend- 
ing from  a  grass  terrace  with  a 
walk  of  broken  stones, down  stone 
steps  to  an  annual  garden  with  a 
pool,  down  /mother  flight  of  ste[>s 
across  a  stretch  of  lawn  to  the 
rockery,  which  is  shown  in  greater 
detail  below.  The  terraces  were 
construe  ted  by  the  building  of 
two  retaining  walls,  filling  behind 
them  to  the  elevations  shown. 
From  the  house  the  garden 
spreads  before  one  as  a  charming 
vista,  and  the  gentle  slopes  are  an 
invitation  to  the  beholder  to  ex- 
plore the  paths  and  byways 


1/  here   the   rockery   now   stands 

was  formerly  nothing  but  open 
lawn.  The  rockery  was  created  by 
carting  in  large  boulders  and 
leaving  crevices  between  them  to 
permit  planting.  Through  the 
rockerv  is  a  winding  path  of  Step- 
ping stones,  which  trails  between 
plantings  of  all  types  of  rock 
i  ver greens  and  rock  perennials. 
These  photographs  were  taken 
about  a  year  after  the  icork  of 
transforming  the  garden  had  been 
undertaken 


v  Martin — 
Landscape  Architect 


Photographs  by 
Amemiya 
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Isadora  Duncan! 

//  hot  She  Hopes  to  Achieve  in  the  Future 
By  MMK.  YORSKA 


"X  THEN  friends  of  Isadora  Duncan 
i/\/  asked  me  to  write  about  her  for  the 
T  T  American  press,  I  answered:  "I  am 
it  meat  enough  to  write  about  this  great 
>man.  Carlyle  is  dead;  he  could  have  done 


"But  we  want  you  to  do  it,  because  you  love 
r  so."'  they  said. 
"Yes,  1  love  her." 

I  remember,  better  than  I  remember  any- 
ing  that  happened  when  I  was  a  young  girl 
except  perhaps  my  first  encounter  with 
lgene  Carriere  in  whose  studio  I  met  her— 
e  day,  her  face  and  name  rushed 
to  my  consciousness.  I  had 
locked  at  the  door  of  Carriere's 
it,  as  usual  with  a  beating  heart, 
could  never  approach  that  sanctu- 
y  of  poverty  without  a  desperate 
fort  to  choke  down  emotion.  In 
at  little  house  in  Montmartre,  the 
tist  worked  in  happy  silence  with 
s  adorable  ones,  wife  and  mother, 
1  dressed  in  black  wool,  children 
ithout  toys  ....  but  faces  beam- 
g  with  affection  for  their  great  one. 
Isadora  stood  by  the  humble 
aster  and  his  friend,  the  quiet 
etchnikoff  of  the  Institut  Pasteur, 
le  was  even  more  still  than  these 
ro.  I  have  never  seen  any  American 
rl  look  so  shy  as  she  did  that  day. 
aking  me  by  the  hand,  as  one  takes 
child  to  bring  him  nearer  to  some- 
ing  one  wants  him  to  admire, 
ugene  Carriere  said  as  I  stood  gaz- 
g  at  her:  "C'est  Isadora  Duncan." 
lien,  a  silence  to  frame  that  name. 
Suddenly,  Carriere  who  usually 
oke  very  low,  proclaimed  in  a 
ep,  loud  voice:  "Ccttc  jeune 
cricainc  va  rcvolutionncr  le 
mde." 
would  have  accepted  the  proph- 
anyhow,  for  I  knew  that  Car- 
re never  passed  a  judgment  that 
not  arise  from  those  depths  of 
ing  wherein  no  mistake  can  be 
ide.  But  something  else  also  con- 
iced  me  he  had  spoken  the  truth. 
ars  of  gratitude  were  streaming 
wn  Isadora's  face  while  she  Us- 
ed to  his  words. 

^en  years  later,  I  saw  her  dance 

the  first  time.  I  had  no  difficulty 

recalling   Carriere's   words.   She 

made  true  his  predictions. 

thank  God  for  having  seen  her 

ice,  as  I  thank  Him  for  having 

en  me  eyes  to  see  the  trees  and 

stars.  She  seemed  to  grow  out  of  the 
sic  ....  as  prayer  grows  out  of  the  soul, 
th  lifted  arms,  she  touched  the  invisible  sky. 
isible?  No,  for  one  could  see  it  was  blue  as 
held  it  in  her  arms  ....  She  burnt  music 
3  sculpture  .  .  .  She  painted  with  gesture  .  .  . 
modeled  in  the  passing  moment  statues  of 
self  that  were  as  worthy  of  immortality  as 
se  of  Michelangelo.  She  used  sound  as  he 
d  marble  .  .  .  Dancing  among  her  pupils, 
really  seemed  like  a  graceful  ship  followed 
playing  seagulls. 

America!  are  you  not  proud  to  think  that 
woman  of  genius  came  from  your  fragrant 
:ific  coast,  to  teach  the  world  that  one 
■it,  a  flame  with  love  and  beauty,  could  set 
globe  on  fire? 


Young  America  has  provided  our  century  with  an  artist  as 
great  as  Sarah  and  Duse,  flowers  of  an  old  civilization.  We 
must  admit  that  this  one  who  hailed  from  young  America 
achieved  something  that  nobody  before  had  accomplished, 
for  she  held  the  public  at  her  feet  wherever  she  appeared 
without  the  aid  of  any  manifestation  of  tangible  splendor. 
She  depended  only  upon  the  glow  of  her  spirit  for  success. 

"Clothes  do  not  matter,  age  does  not  matter",  she  said 
to  me  the  other  day — "Those  poor  creatures  who  have  their 
faces  lifted,  cannot  they  understand  that  it  is  only  by  lifting 
the  spirit  that  one's  Art  can  reach  the  public's  heart?" 

And  how  she  reached  it!  Janet  Flanner,  in  a  recent  article 
the   "New  Yorker,"   recalling   the   frenzied   audiences 


Photograph  by  Arnold  Gertthi 

Isadora   Duncan   in   the   flaming  red  draperies   in  which   she   danced 
Marseillaise"  at  the  Metropolitan  Opera  House 

screaming  out  their  love  to  her,  writes: 
"She  moved  across  the  stage,  head  reared, 
eyes  mad,  scarlet  kirtle  flying  to  the  music  of 
the  Marseillaise.  She  lifted  from  their  seats 
people  who  had  never  left  theatre  seats  before 
— except  to  get  up  and  go  home." 

Her  success  proves  that  humanity  taken  as  a 
mass  can  be  moved  by  pure  art.  We  owe  to  her 
the  idea  that  is  slowly  progressing  behind  the 
repeated  failures  of  "expensive  shows",  that 
the  people  of  all  nations  are  beginning  seri- 
ously to  demand  of  the  stage  something  more 
than  well-dressed  actresses,  exhibitions  of 
•  acts,  sex-hysteria  and  costly  furniture. 

America,  do  you  realize  the  extraordinary 
thing  this  woman  has  accomplished  with  her 
art? 


Photograph  by  Arnold  Gcnthc 

Isadora   Duncan,   from    a    photograph 
taken  ivhen  she  ivas   last   in   America 
Will   you   allow   her   creditors   to 
snatch  away  from  her  the  house 
where    everybody   having   enough 
talent,  fame  or  money  to  be  called 
a  personnalitc  brought  to  this  jeune 
Amcricaine  the  tribute  of  their  ad- 
miration? 

Duse  never  passed  through  Paris 
without  spending  a  few  hours  with 
her  there.  Isadora  told  me  how 
often  she  begged  her  to  give  up  stage 
settings  and  plays,  and  go  around 
the  world  reciting  biblical  poems, 
taking  with  her  only  her  trans- 
figured face,  her  magical  hands,  her 
voice  that  had  more  than  seven 
chords. 

During  the  rehearsals  of  "San 
Sebastian",  DAnnunzio  came  every 
day  with  roses  and  beautiful  women 
— pardon,  with  beautiful  women  and 
roses. 

Even  "le  sauvage  Maeterlinck" 
would  leave  his  bees  and  be  led  by 
his  picturesque  Georgette  Leblanc, 
into  the  house  of  cette  jeune  Amcri- 
caine. 

Those  who  saw  both  in  that  house 
would  have  wondered  who  wor- 
shipped her  the  more,  Rodin  or 
Bourdelle.  She  inspired  them  both, 
and  so  many  others,  too,  less  well 
known,  perhaps,  but  who  reached 
at  least  partial  fame  for  having  made 
just  one  drawing  of  her. 

Quite  recently,  when  Bourdelle 
sent  her  the  cast  of  one  of  his  statues 
to  be  sold  for  the  fund  for  which 
this  appeal  is  being  made,  he  wrote 
to  her:  "Without  you,  the  bas-reliefs 
of  the  Theatre  des  Champs  Elysees 
would  never  have  existed." 

Cecile  Sorel,  of  the  Comedie 
Francaise,  always  asked  her  to  at- 
tend dress-rehearsals.  She  was  proud 
to  set  off  Isadora's  simplicity  with 
her  own  studied  opulence. 

Poets,  painters,  sculptors,  diplo- 
mats, ministers  and  playwrights,  as- 
sembled in  that  studio  and  allowed  Russian 
dukes  to  listen  to  what  they  had  to  say  about 
her.  In  every  corner  of  the  world  where  there 
was  a  poet,  there  was  somebody  dreaming  of 
her,  and  of  that  house. 

Alas,  that  house  where  we  want  to  establish 
Isadora  Duncan's  Temple  of  Dance,  has  also 
a  pathetic  claim  on  our  love  and  admiration. 
It  was  not  only  a  palace  where  great  people 
from  all  over  the  world  gathered.  It  was  the 
home  where  she  lived  with  her  children.  It 
was  there  that  their  corpses  were  thrown  back 
to  her  by  the  wicked  Seine  who  had  licked 
out  their  delicate  lives  with  her  mean,  muddy 
tongue. 


(What     American     mother,     knowing     the 
(Continued  on  page  SO) 
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Small  Tables  Essential  in  Modern  Decoration 

Nothing    /</</*  So  Much  to  the  Comfort  of  a  Room  as  These  Little  Tables,  Placed  Conveniently 
Xear  Chair  or  Sofa,  to  Hold  a  Lamp,  Cigarettes  and  a  Favorite  Book  or  Two 

By  DOROTHY  BENT 


S 


MALL  tables  are  among  those  enlivening  and  gracious  details  of 
decoration  which  are  essential  to  a  room's  final  distinction  and 
comfort.  Exquisitely  elegant,  gaily  inviting,  or  sturdily  genial  in 


aspect,  they  are  most  engaging  pieces  of  cabinet-work. 
Choosing  them  is  a  diverting  entertainment,  for  they  are 
available  in  such  an  extraordinary  variety  that  one  must 
inevitably  find  exactly  those  which  one  desires, — unless 
one  is  predetermined  on  some  visionary  pattern  or  on 
the  too,  too  antique. 

Before  setting  out  on  the  expedition  of  selection,  it  is 
well  to  have  decided  in  general  upon  the  type  of  table 
which  will  be  suitable.  Otherwise  one  will  be  completely 
bewildered  by  the  many  there  are  to  choose  from.  The 
small  table  must,  of  course,  be  more  or  less  related  in 
style  to  the  other  decorations  of  a  room,  and  it  must 
invariably  be  harmonious  in  scale.  The  century  of  its 
design  will  naturally  determine  to  some  degree  the  size 
and  apparent  weight  of  the  piece,  but  among  period 
styles  there  is  a  large  variety  of  shapes  and  sizes  from 
which  one  is  at  liberty  to  choose.  It  is  particularly  im- 
portant in  arriving  at  a  pleasing  effect  to  select  those 
tables  which  correspond  in  scale  with  the  rest  of  the 
furniture.  One  should  also  consider  what  the  use  of  the 
table  is  to  be  and  where  it  is  to  be  placed, — at  the  end 
of  a  davenport,  in  front  of  it — or  beside  a  chair, — in 
order  that  one  may  have  an  idea  whether  a  triangular, 
round,  oval,  square  or  rectangular  shape  will  be  most 
serviceable  and  will  combine  most  pleasingly  with  the 
forms  of  the  adjacent  pieces  of  furniture.  The  final 
determining  element  will  be  the  subtle  feeling  of  unusual 
pleasure  which,  in  distinction  from  the  reaction  experi- 
enced from  the  examination  of  other  tables  of  comparable 
excellence  and  appropriateness,  will  compel  one  joyfully 

Sturdy  Jacobean  oak  tables  are  appropriate  to  panelled 
nulls  and  a  dignified  interior.  This  panelling  is  from 
the  Mayor's  Parlor  of  Tewkesbury  \hmor  Teivkesbury, 
England,  and  above  the  fireplace  is  the  royal  coat 
of  arms  of  James  I.  Courtesy  Charles  of  London 


to  have  a  particular  table  and  none  other  gently  escorted  from  the  shop, 
and  to  elect  it  to  membership  in  the  family  circle. 

Practically  all  of  the  small  tables  designed  after  classic  forms  in 


Small  tables  are  placed  conveniently  be- 
side chairs  and.  at  the  ends  of  a  sofa  in 
the  library  of  Mrs.  William  B.  Lamar  in 
Washington,  D.  C.  Courtesy  of  Elsie  Cobb 
Jf  ilson,  Inc.  Photograph  by  Drix  Duryea 


France,  Italy,  and  England  in  the  second  half 
of  the  eighteenth  century  combine  pleasingly. 
Sheraton  derived  many  of  his  designs  from 
those  of  Louis  XVI  designers,  who,  with  the 


^ 
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The  new  furniture  is  designed  to  express  the  spirit  of  modern  times.  Built  to 

step   back     as  do  the  new  skyscrapers,  this  bedside  table   of  mauve   lacquer 

and  silver-leaf,  is  conveniently  arranged  for  a  number  of  luxurious  small  things 


A  bedside  table  of  pule  green 
lacquer,  trimmed  with  silver- 
leaf,  and  with  a  silver-plated 
anchor  handle  and  a  round 
side  table  with  nickel  frame 
and  painted  marble  top  are 
charming  in  a  modern  bed- 
room     and      very      practical 


The  small  table  in  this  mod- 
ernistic dressing  room  has  a 
nickel-plated  frame  and  a  sil- 
ver maple  on  black  glass  top. 
11th on gh  in  the  wrong  setting 
it  might  be  bizarre,  it  is  in 
perfect  harmony  with  the  un- 
usual decorating  of  this  room 
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am  Brothers,  drew  their  inspiration  from  the 
jlassic  source  of  Pompeii  and  Herculaneum. 
Heppelwhite's   designs   are   kindred   in   graceful 

gance.  In  the  small  tables  of  this  period  is  to 
be  found  the  essence  of  keen  and  delicate  outline, 
rained  and  refined  ornamentation,  perfection 
of  meticulous  workmanship.  They  are  so  dainty 
and  precise  that,  were  they  less  dignified,  they 
would  be  finikin.  Exquisitely  miniature,  they  are 
yet  impeccably  sophisticated.  The  tapering  or 
round  legs,  terminating  in  rosettes  of  finest  carv- 
ing or  in  marquetry  ornament,  form  surprisingly 
firm  supports  for  circular  or  oblong  forms  of  ma- 
hogany or  satinwood. 

The  general  rectilinear  shape  of  the  furniture 

sometimes  modified  by  curving  lines  carried 
over  from  the  preceding,  metre  exuberant  period. 
A  round  mahogany  table  with  a  deep,  patterned 
apron  and  galleried  shelf  below  is  linked  to  the 
furniture  of  more  strictly  rectilinear  shape  by  its 
fluted,  tapering,  square  legs.  Its  marble  top  and 
shallow  metal  gallery  are  of  decided  advantage  if 
an  occasional  glass  or  cup  is  to  be  set  upon  it. 
Small  kidney-shaped  tables  of  delicate  propor- 
tions are  delightful  when  used  with  a  rounded 
sofa  or  a  chair  with  curved,  upholstered  back. 
The    harewood    or   satinwood    Pembroke 
tables   with   painted   or   marquetry   tops 
and  gracefully  sweeping  drop  leaves  are 
particularly    lovely.    Eighteenth    century 
urn      stands      make      attractive      smok- 
ing tables.  Xests  of  tables  with  slim  legs 
or  lyre  shaped  supports  are  desirable  be- 
cause of  the  convenience  which  they  offer 
when  additional  small  tables  are  wanted 
for  some  particular  occasion.  The  Venetian 
tables   of   the   period,   richly  gilded   and 

The  Colonial  mahogany  pedestal  tewing 
table,  with  its  convenient  draw* 
makes  an  attractive  end  table  and  proves 
ue/iii  in  the  modern  home  as  it  teas 
in  the  homes  of  our  grandmothers.  Cour- 
tesy K.  R.  Gerry,  Decorator 


A  Chippendale  end  table  is  conveniently  placed 
between  a  Louis  XI  armchair  and  a  Chippendale 
sofa  in  the  charming  drawing  room  of  Mrs.  J.  D. 
Xoel  in  U  ashington,  D.  C.  Courtesy  of  Elsie  Cobb 
n  ilson.  Inc.  Photograph  by  Drix  Duryea 


vibrant  with  blue,  red  or  green  applied  to 
the  carved  classic  ornament,  are  suitable 
for  use  in  a  formal  room  where  a  small 
table  is  wanted  as  an  emphatic  highlight 


in  the  decoration  and  also  for  comfort. 
Originals  of  eighteenth  century  tables  are, 
of  course,  almost  impossible  to  procure  as  they 
are  so  rare  as  to  have  found  their  way  into 
museums  or  private  collections.  However,  any- 
( Continued  on  page  76) 

In  the  drauing  room  of  Mrs.  Ashton  Rollins, 
W  ashington,  D.  C,  various  types  of  French 
end  tables  delightfully  complete  the  fireside 
grouping.  Courtesy  of  Elsie  Cobb  JTilson,  Inc. 
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Wall  Paper  Suited  to  the  Most  Charming  Rooms 

Modern  U  all  Papers  Hand  Blocked  and  Printed  Rival  in  Beauty  the  Tapestries  of  Early  Times 


W 


HEN  wall  paper  came  into  the  world, 
the  cood  fairies  surrounded  its  cradle. 

gift 


one  bestowed  on  the  infant  the 
of  grace  of  design;  another,  freshness  and 
gaiety  of  color,  a  third,  imagination  and  va- 
riety of  composition.  But  an  old  witch  who  had 
been  forgotten  destroyed  the  effect  of  these 
generous  gifts.  'Thou  shalt  have  all  that  my 
sisters  have  foretold,'  she  decreed,  'and 
thou  shalt  even  add  to  these  qualities  the 
inestimable  one  of  being  the  least  costly  of 
wall  hangings,  but  thou  shalt  always  re- 
main an  art  of  imitation,'  "  so  writes  Henri 
Clouzot. 

In  that  wall  paper  reproduces  designs 
originated  by  others,  the  ancient  prophecy 
came  true,  but  with  all  its  imitation  of 
textile  fabrics,  wall  paper  has  preserved  its 
individuality,  not  striving  to  create  the  il- 
lusion of  being  what  it  is  not,  but  merely 
reproducing  the  effect  of  the  sumptuous 
tapestries,  the  rich  velvets  and  silk  damasks, 
the  crisp  cottons,  while  always  remaining — 
wall  paper.  Of  all  the  applied  arts,  none  has 
a  more  universal  use  of  appeal ;  it  traces  its 
ancestry  to  the  crude  drawings  in  the  caves 
of  pre-historic  man,  followed  by  the  wall 
paintings  of  Egypt,  Etruria,  Greece,  Pom- 
peii, Herculaneum  and  of  every  other  na- 
tion which  achieved  racial  distinction.  If  at 
first  these  rude  drawings  possessed  religious 
significance,  as  time  passed,  beauty  of  form 
and  color,  an  increasing  appreciation  of 
luxurious  surroundings  added  to  protection 
against  chill  and  dampness  were  the  chief 
objects  aimed  at  in  wall  coverings. 

Antique  hand-blocked  wall  paper  "Les  Arts" 

in  grays,  with  slight  colorings  of  aubergine, 

orange     and    green.     Courtesy     of     Nancy 

McClelland,  Inc. 


By  JULIET  and  FLORENCE  CLARKE 

During  the  Middle  Ages,  the  artificers  of 
every  country  in  Europe  were  skilled  in  the 
adornment  of  castle  and  palace  walls.  Greeks  and 
Romans  of  the  Imperial  period  lavishly  used 
elaborately  woven  and  embroidered  hangings  of 
wool  and  linen,  both  in  their  public  buildings 
and  in  their  homes,  despite  the  fact  that  their 
walls  were  of  beautifully  polished  marble,  care- 

This    tree   effect    with    pastel   colorings,    reproduces    the 

feeling  of  scenic  papers  for  more  informal  rooms.  Cour- 

tesy  of  Richard  E.  Thibaut,  Inc. 
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fully  finished  stone  or  plaster.  It  was  far  more 
necessary  for  the  Franks  and  other  early  Euro- 
peans, to  have  wall  hangings  to  make  their 
rooms  comfortable,  because  their  climate  was 
colder  and  their  crudely  finished  walls  needed 
some  protective  covering  to  mitigate  the  chill. 
Woven  fabrics  offered  the  solution  of  this 
problem,  so  gradually  the  wonderful  tapestries 
of  the  Gothic  period  were  evolved  and  the 
rich  silks,  first  imported  from  the  Orient 
for  this  purpose,  later  were  manufactured 
in  Europe.  Embossed  and  painted  leather, 
wood  panelling  usually  of  oak,  richly  carved 
and  painted,  were  also  used  and  these  panels, 
silks  and  tapestries  created  at  least  a  sem- 
blance of  comfort  in  the  frigid  rooms.  All 
these  expensive  hangings  were  quite  beyond 
the  reach  of  any  but  the  wealthy  classes,  so 
for  simpler  households  woolen  serges  were 
used,  but  even  these  were  too  expensive,  for 
wool  was  high  and  hand  woven  fabrics  re- 
quired so  much  time  to  produce. 

Some  other  wall  covering  was  needed 
which  would  give  an  atmosphere  of  warmth 
and  finish  and  still  be  within  the  reach  of 
the  masses.  Wall  paper,  developed  by  neces- 
sity met  these  requirements:  comparatively 
inexpensive,  it  gave  a  look  of  comfort  and 
decoration.  Once  introduced,  its  use  rapidly 
increased,  stenciled,  block  printed,  flock 
and  finally  roller  printed  paper  flooded  the 
markets  and  from  being  at  first  "the 
tapestry  of  the  poor,"  this  substitute  for 
expensive  textiles  was  found  to  have  such 
decorative  possibilities,  that  it  replaced  all 
other  wall  coverings,  rising  from  its  lowly 

Reproduction   of   tapestry   cartoon   for   wall 

panel,  in  sepia,  with  slight  touches  of  blue, 

pinks     and     greens.     Courtesy     of     Nancy 

McClelland,  Inc. 
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Above — The  blue  green  in  this 
paper  harmonizes  uith  the  apri- 
cot and  green  moire  taffeta  por- 
tieres, the  apricot  cushion  and  the 
soft  green  icooduork.  Court)  ~ 
Ethel  A.  Reeve.  Inc. 

beginnings  to  an  artistic  height, 
where  it  engaged  the  servio 
noted  painters  and  designers. 

The  history  of  wall  paper  in 
'France  begins  with  the  Domino- 
tiers,  a  guild  of  men  who  printed 
little  figures  and  grotesque  de- 
signs on  small  sheets  of  paper 
from  wood  blocks  and  with  the 
aid  of  stencils  colored  them  by 

At  the  right  —  Wall  hung  tcith 
scenic  paper — "I sola  Bella"  -  in 
a  rare  combination  of  cohirs. 
Courtesy  of  Ethel  A.  Reeve,  Inc. 

hand  in  crude  yellows,  reds, 
greens  and  blues,  much  like  the 
"comics"  in  the  Sunday  news- 
papers. These  domino  papers 
were  bought  by  the  peasants,  to 
decorate  their  fireboards  and 
hang  on  their  walls.  Later  the 
Dominotiers  made  marbled 
papers  and  printed  small  floral 
and  "all  over"  diaper  designs 

Below — Blue   uall   paper    uith    a 

floral  design   in   rose  and  mauve. 

Courtesy  of  Miss  Gheen,  Inc. 


A  hove — Historic  seen  ic  wall  paper 
with  a  vieic  of  the  Hudson  from 
the  Battery  to  West  Point.  Cour- 
tesy   of   Miss    Sparks 
for  book  ends,  covering  pam- 
phlets   and    papering    cottage 
walls.  In  the  fifteenth  century, 
wall  papers  were  brush  painted 
and  hung  like  pictures.  The  fifty 
scrolls    of    paper    ordered    by 
Louis  XI.  for  his  bedchamber  in 
1481,    from    Jean    Bourdichon 
were    lettered   and   painted    in 
blue  and  supported  by  figures  of 
angels  three  feet  high. 

Many  attempts  had  been  made 
in  Venice  to  make  a  substitute 
for  Genoese  and  Sicilian  velvet 
wall  hangings  by  applying  pow- 
dered silk  on  cloth,  but  in  1620, 
the  year  the  Mayflower  made 
her  first  voyage  to  America,  Le 
Francois,  a  wood  engraver  of 
Rouen,  successfully  applied  the 
same  process  to  paper.  Some  of 
his  wood  blocks  with  large  de- 
signs similar  to  Italian  brocades 

(Continued  on  page  81) 
Beloic — Reproduction  of  paper  in 
Gov.  Gore  mansion  at  W  altham, 
Mass.,  1809.  Design,  peacocks, 
pheasants,  floivering  shrubs  and 
butterflies.  Courtesy  of  M.  H. 
Birge   and  Sons   Co. 
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Right  —  Hod  don 
Hall,  the  home  of 
the  famous  Doro- 
thy Vernon.  [>os- 
BS  a  rich  heri- 
tage of  tine  pan- 
elling  showing  tfie 
skill  of  the  work- 
men of  the  peri- 
od. In  the  dining 
room  is  a  frieze 
of  intricate  de- 
sign. The  inter- 
esting fireplace, 
typical  of  the 
times,  and  the 
oriel  window  are 
shoun  in  the  pho- 
tograph 


Center  —  Panel- 
ling  in  Tudor  days 
was  a  necessity, 
not  a  luxury.  This 
type  of  decoration 
ivas  at  its  best 
during  this  peri- 
od although  more 
elaborate  carving 
followed  during 
the  reign  of  the 
Stuart  kings.  One 
of  the  finest  ex- 
amples of  the 
carving  and  pan- 
elling of  the  peri- 
od is  seen  in  this 
beautiful   room 


The  Rich  Beauty  of  Tudor  Panelling  and  Carving 

Not  Only  in  the  Magnificent  Palaces  of  the  King  and  the  Great  Cardinal  But  in  the 

Private  Dwellings  of  the  Prosperous  Commoners,  the  Art  of  Woodcarving 

and  Panelling  was  Practised  by  the  Craftsmen  of  the  Times 

By  ADELAIDE  BRAGG  GILLESPIE 


T 


HE  visitor  who  sees  Hampton 
Court  for  the  first  time  is  greatly 
impressed  by  the  grandeur  and 
magnificence  of  this  remarkable  relic  of 
Tudor  architecture.  Here  indeed  are  we 
seeing,  breathing  and  walking  in  history, 
if  one  may  use  such  a  term.  The  gorgeous 
Palace  of  Cardinal  Wolsey  seems  to  echo 
the  stirring  times  and  almost  regal  pomp 
and  power  during  his  residence  there 
before  he  gave  it,  not  too  cheerfully  per- 
haps, to  Henry  VIII.  The  portions  of 
greatest  interest  in  regard  to  panelling 
are  the  long  Galleries,  the  Great  Hall 
and  three  rooms  which  have  recently 
been  thrown  open  to  the  public  through 
the  generosity  and  personal  attention  of 

Below — In  Elizabethan  times,  the  Great  Hall 

usually    contained    the    finest    specimens    of 

woodcarving  and  panelling  and  the  ceilings 

ivere    also    richly    ornamented 


the  King  and  Queen,  known  as  the 
panelled  Ante-Chamber,  Privy-Chamber 
and  Private  Closet  of  Cardinal  Wolsey. 

The  panelling  of  these  rooms  is  of  the 
exquisite  linen-fold  pattern  which  was  a 
special  favorite  with  Tudor  builders,  in 
addition  to  a  more  unusual  design  show- 
ing a  cross  top  and  bottom  of  each  sec- 
tion, bringing  to  mind  the  great  beauty 
of  this  sort  of  decoration  and  the  won- 
derful skill  of  the  craftsmen. 

What  tales  of  the  rise  and  fall,  hopes 
and  fears  of  the  once  all-powerful  owner 
and  occupant  of  these  rooms  could  be 
added  to  history  if  the  walls  could  whis- 
per their  secrets  to  the  age  that  is  now 
(Continued  on  page  93) 

Below — The  panelling  in  this  room  in  Hamp- 
ton Court  Palace,  built  by  the  great  Cardinal 
Wolsey  is  of  the  exquisite  linen-fold  pattern 
which  tvas  typical  of  the  times 
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This  fine  olil  room  in  Conway  Place  Minor,  Wales,  is  a  perfect  type  of  the  architecture,  decoration  and  furnishing  which  was 
characteristic  of  the  Tudor  period.  The  walls  are  panelled  in  old  English  oak  and  elaborately  carved;  the  ceiling  has  an  in- 
tricate decoration  and  over  the  great  mantel  are  the  crests  and  coat  of  arms  of  the  family.  This  was  the  room  occupied  by 

Queen    Elizabeth    when    she    visited    the   family 


Over  the  great  fireplace  in  this  room  is  a  splendid  example  of  linen-fold  Tudor  carving  and  panelling.  On  either  side  of  the  fireplace  is 
an  oak  settle  and  in  the  huge  fireplace  itself,  deep  and  high  enough  for  a  grown  person  to  stand  comfortably,  is  a  fine  collection  of  kit- 
chen  utensils  of  the  great  days  of  Henry    Vlll.  A   fireback   bears   the   family  crest 


Pan  S4 
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Right— This 

lovely  Ital- 
ian roof  gar- 
den  has  a 
I'ool  with  a 
marble  foun- 
tain in  the 
center. 
Among  t  h  e 
I  i  I  i  e  s  a  n  d 
other  water 
plants  are 
amusing  lit- 
tle figurines 
of  w  a  t  e  r 
creatures.  At 
the  end  of 
the  terrace  is 
an  attractive 
tea  h  o  u  s  e  , 
surmounted 
b  y  an  ob- 
servatory 
from  which 
a  view  of  all 
New  York- 
may   be   had 


Below— The 
roof  garden 
of  William 
Rhinelander 
Stewart  has 
the  middle  of 
the  roof  lat- 
ticed off  and 
protected  by 
a  n  awning. 
At  one  end 
is  a  delight- 
ful marble 
figure  of  a 
young  girl, 
standing  in 
the  midst  of 
a  flower  bed. 
The  reed 
furniture 
used  is  im- 
ported from 
the  Philip- 
pines and  has 
bright  col- 
ored cush- 
ions which 
give  a  cheery 
note  of  sum- 


Homes  in  the  Sky 


The  Roof  Apartments  of  New  York,  with  Their  Colorful  Gardens  and  Terraces,  Are  Among  America's 

Most  Picturesque  Contributions  to  Twentieth  Century  Architecture 

By  VIRGINIA  PACKARD  HART 


FROM  out  the  chaos  of  adjustment  to 
metropolitan  progress  has  sprung  a 
picturesque  type  of  city  home — the 
roof  apartment.  New  York  may  well  be 
proud  of  the  inventive  spirit  which  has 
brought  about  this  new  and  definite  expres- 
sion in  architecture;  an  expression  which  is 
an  excellent  monument  to  our  adaptability 
and  alacrity  in  transforming  areas  of  bar- 
ren disuse  into  areas  of  architectural  splen- 
dor wherein  one's  home  may  rest  midst 
cunningly  contrived  settings. 

The  taste  of  New  Yorkers  is  today  veer- 
ing very  strongly  toward  this  new  fashion 
of  living.  For  indeed,  it  is  pleasantly  ex- 
hilarating to  house  one's  self  upon  the  very 
topmost  point  of  a  high  city  building  and 
through  the  softening  quality  of  space  look 
down  upon  the  eager  activities  of  a  dimin- 
utive city.  It  is  like  viewing  the  world  from 
a  safe  and  spacious  airship  with  the  com- 
forting knowledge  that  the  view  is  more  or 
less  of  a  panoramic  certainty  to  be  enjoyed 
at  leisure.  The  spikes  of  other  roofs  are 
submerged,  their  blatant  commonplaceness 
reduced,   while   an   area   of   jagged   levels 
spreads  itself  out  into  a  broad  strip  of  in- 
terest. And  if  this  is  fascinating  in  the  daytime,  how  much 
more  so  at  night  when  a  myriad  of  lights  glows  like  fairy 
lanterns  from  the  expanse  of  buildings  and  the  smooth 
overspreading  darkness  blurs  into  a  unified  softness,  the 
high  spots  of  a  commercial  age. 

Lately,  indeed,  these  apartments  with  their  promise  of 
air  and  sun  and  view  have  so  fascinated  those  who  cherish 
beauty  as  an  essential  part  of  daily  living  that  the  demand 
is  far  exceeding  the  supply.  With  axiomatic  certainty, 
there  is  but  one  roof  to  the  highest  building.  The  new 
Park  Avenue  houses  now  claim  no  small  number  of  these 
roof  homes,  all  so  beautiful  and  all  so  decoratively  distinct 
that  it  is  difficult  to  select  just  one,  and  by  showering  it 
with  superlatives  judge  it  the  most  beautiful  or  the  most 
decorative.  For  more  and  more  does  the  beautification  of 
the  home  become  the  chief  incentive  of  the  cultured  Ameri- 
can woman  and  the  earnest  objective  of  skilled  decorators. 


Below — Mr. 
Stewart's  gar- 
den is  com- 
pletely e  n  - 
closed  by  an 
imported 
Dubois  wov- 
en fence  of 
live  oak. 
Brilliant  ger- 
aniums and 
white  daisies 
bloom  in  the 
potteryboxes. 
Photos  cour- 
tesy Potash- 
Marl,    Inc. 
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The  possibilities  of  these  homes 
Bit  unlimited,  not  the  least  fascinat- 
ing of  which  is  the  liberty  of  expres- 
sion permitted.  For  it  is  true  that  no- 
where else  in  a  city  except  on  a  roof- 
top may  <>ne  so  completely  disregard 
Style,  period,  or  the  conventions  of  a 
neighborhood,  and  thus  fashion  the 
home  into  as  serious  or  as  playful  a 
spirit  as  desired.  Generally  speaking 
the  garden  is  the  chief  point  of  in- 
terest in  laying  out  the  plans  as  it 
is  the  individualistic  note  in  this  type 
of  city  home.  These  gardens  on  the 
rooftop,  open  to  the  sky.  are  the  cen- 
ter of  much  of  the  social  life  of  the 
owners.  Here  are  gathered  the  com- 
fortable chairs,  the  tea  table  with  all 
its  hospitable  accessories,  the  inviting 
couch  and  the  enjoyable  swing.  Since 
so  much  pleasure  and  friendliness  is 
to  be  derived  from  these  gardens,  it  is 
natural  to  give  much  thought  to  their 
layout.  Of  necessity,  there  is  always 
a  walk  soft  hued  or  ivy  clad  which 
tucks  in  the  garden  itself.  Quaintly 
irregular  walks,  or  a  carpet  of  grass,  or 
again  perhaps  paths  of  formal  elegance 
bespeak  the  taste  of  the  owner.  There 
may  be  a  fountain  or  a  silvery  pool  to  give  a  delightful 
coolness.  A  wrought  iron  gate  or  a  little  tea  house  hundreds 
of  feet  above  the  ground  take  on  a  naive  air  of  unexpect- 
edness that  is  altogether  enchanting.  There  is  always,  too, 
that  glorious  expanse  of  view  like  a  border  of  toile. 

As  for  the  walls,  they  are  of  any  shade — the  pink  of 
roses,  one  the  orange  of  the  tangerine  or  the  soft  cool 
green  of  the  Georgian  era  like  that  of  Hassard  Short's 
roof  home  which  succeeds  so  well  in  carrying  out  the 
feeling  of  a  warm  clime  atop  a  New  York  city  apartment 
house.  The  mass  of  plants  and  evergreens  stand  out 
against  the  lighter  green  of  the  walls.  The  huge  clump 
of  ivy  is  expansive  in  the  sun.  Around  the  base  of  the 
tall  plants  are  little  informal  garden  effects.  The  plants 
themselves  are  set  out  with  a  pleasing  geometrical  preci- 
sion which  gives  a  quaint  orderliness.  The  chairs  are 
color  companions  to  the  decorative  and  necessary  awn- 
ing. Beyond  the  swing  by  the  clump  of  ivy,  a  fountain 
sends  up  its  splash  of  water  in  gayly  colored  lights  like 
sputtering  little  rainbows  in  the  bright  rays  of  the  sun. 
At  night  the  ship  lanterns  light  -up  the  garden  with  their 
red  and  green  lights. 

The  interior  of  Mr.  Shorts  apartment  is  as  lovely  as 
the  garden.  One  enters  into  a  typical  English  home,  for 


In  the  bedroom 
of  Mr.  Hassard 
Short's  roof  apart- 
ment is  a  fine 
four-poster  bed 
covered  in  En- 
glish chintz  and  a 
beautiful  bedside 
table  of  rosewood 
and  mahogany 


In  the  living 
room  of  a  Span- 
ish roof  apart- 
ment are  richly 
wrought  dalma- 
tics and  altar  fron- 
tals  of  heavy  silk 
handpainted  by 
some  long-forgot- 
ten religieuse 


The  gorgeous  Spanish  bed- 
chamber of  an  apartment  which 
has  a  Spanish  roof  garden  pos- 
sesses an  ancient  Catalonian 
bed  at  the  foot  of  which 
is    an    old    blue    velvet    chest 

every  piece  of  furniture 
has  its  own  tradition.  In 
the  drawing  room  is  a  fas- 
cinating collection  of  Eng- 
lish silver  in  collecting 
which  Mr.  Short  has  long 
been  interested.  A  diverting 
feature  of  the  collection  is 
a  diminutive  orchestra  of 
six  silver  and  bejewelled 
figurines.  In  the  bedroom 
is  a  fine  four-poster  bed 
covered  in  English  chintz; 
and  a  beautiful  table  of 
mahogany  and  rosewood. 
Quite  different  in  style 
and  decoration  is  the  roof 
apartment  of  a  Park 
Avenue  apartment  house, 
with  the  rich  mellow  atmos- 
phere that  takes  one  back 
to  old  Spain.  It  is,  indeed, 
literally  a  bit  of  old  Spain, 
transplanted  into  a  modern 
environment.  Picturesque 
doors  open  into  the  garden. 
In  one  corner  is  a  fanciful 
fountain,  ivy  massed.  Stiff, 
quaint  wall  benches  are 
glimpsed  among  the  greens. 
Through  a  vista  of  shrubs, 
one  sees  at  the  end  of  the 
walk  a  very  old  Tuscan  bell 
in  its  wrought  iron  setting — 
a  bell  whose  throaty  peal 
resounds  above  the  city's 
noise.  Beautiful  bits  of 
wrought  iron  in  the  form 
of  candlesticks  and  braziers 
add  to  the  interest,  and  a 
number  of  lovely  terra 
cotta  jars  grace  the  garden. 
Everything  is  old  and  has 
about  it  that  peculiar  heri- 
tage of  charm  which  time 
alone  can  give. 

The  interiors  correspond 

to     the     Spanish     garden. 

There   are   richly   wrought 

dalmatics,  altar  frontals  of 

(Continued  on  page  76) 
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Old  English  Tea  Caddies — Quaint  and  Beautiful 

Since  the  Eighteenth  Century,  J/  hen  the  Brewing  and  Drinking  of  Tea  Was  an 

Elaborate  Ceremony,Varied  Design  and  Intricate  Workmanship 

Ha:\    Characterized  These  Containers 


By  GUY  CADOGAN  ROTHERY 

hat)  covers,  or  sloping 
tops  with  bottle-shaped 
mouths  and  cap  covers. 
Various  types  of  octa- 
gon boxes,  with  flat  or 
pyramidal  covers  are  also 
not  uncommon.  Such  cad- 
dies were  made  of  all  kinds 
of  materials,  the  light  lac- 
quered woods  of  China, 
mahogany,  as  in  the  case  of 
Mrs.  Knight's  best  box, 
while  Mrs.  Piozzi  (widow 
d  among  fashionable  folk.  of  Henry  Thrale  and  friend 

I  bewitching  Was  it  found,  Left,  japanned  and  hand-painted  caddy;  center,  natural  tvood,  hand-painted;  right,  lacquered  of  tea-drinking  Dr.  John- 
iwever  that  it  Steadily  caddy,  formerly  the  property  of  King  George  IV  as  Prince  of  Wales  and  Prince  Regent.  SQn)  had  a  tea  box  made 
ined    i'n    favor,   gradually  Thomas-Sutton   Collection,   Victoria  and   Albert   Museum  from  a  wjH0W  tree  planted 


r!'A.      the      "blessed 
leaf"  of  the  Chinese, 
lias    for    upwards   of 
o    hundred    years    held 
most  exalted  a  place  with 
e  English  speaking  people 
it  does  with  the  millions 
China   and  Japan.   Yet 
a  was  unknown  in  Eng- 
nd  until  the  first  decades 
the  seventeenth  century 
d  long  remained  but  a  cost- 
,  much  inveigled  against 


nquering  allegiance  in  every  grade  of  society, 
id  as  it  did  so,  the  tea  equipage  grew  in 
;gant  intricacy,  until  afternoon  tea  with  its 
iraphernalia  became  well-nigh  as  elaborate 
the  tea  ceremonies  of  Japan. 
One  of  the  most  conspicuous  and  certainly 


of  State  and  one  of  the  founders  of  the  South 
Sea  Company)  we  find  entries  in  1731  for  the 
purchase  of  finest  Imperial  tea  at  16s.  per  lb., 
and  a  tea  canister  for  9d.  A  few  months  later 
she  bought  6  lbs.  of  Hyson  tea  at  24s.  per  lb., 
and  4  lbs.  of  Imperial  tea  at  16s.  and  in  honor 
of  this  choicer  blend  she  purchased  a  "ma- 
hogany tea  box"  for  18s. 

Another  term  for  the  domestic  container 
was  tea-chest.  Mrs.  Delaney  mentioned  it  in 
1740,  evidently  referring  to  a  moderate  sized 
box;  while  in  No.  64  of  The  World  (March, 
1754)  there  is  a  description  of  a  new  "tea 
chest"  in  the  form  of  a  pile  of  bound  books, 
labeled  "Pope's  Work,"  placed  alternately 
back  and  front,  the  lid,  hinges  and  key  holes 
being  very  cleverly  disguised.  We  shall  see 
that  fancies  of  this  kind  were  not  uncommon. 

At  this  period  in  the  insular  history  of  tea 
the  leaf  was  very  precious,  practically  un- 
known outside  "the  polite  world."  Being  cost- 
ly, it  was  carefully  manipulated,  a  ceremony 
nearly  always  jealously  monopolized  by  the 


by  Alexander  Pope.  Ivory,  tortoise  shell, 
mother-o'-pearl,  as  well  as  silver,  and  later 
Sheffield  plate  were  used,  and  we  have  some 
curious  compound  constructions. 

Many  of  these  caddies  were  lined  with  lead 
foil,  like  the  export  cases,  or  with  the  harder, 

i— — — i 


Tivo  of  a  set   of  three  silver  tea  caddies   with  the 


'S 


\Iaraitetry    tea    caddy    with    favorite    mid-eight- 
enth,  century  shell  design.  Thomas-Sutton  Col- 
lection, Victoria  and  Albert  Museum 
terestingly   varied   of   the   accessories 
is  the  container  for  the  precious  leaf, 
lese  in  the  early  days  were  called  in- 
herently  tea-chests,   tea-boxes,  canis- 
or  caddies.  The  earliest  reference 
the  word  caddy  given  in  the  Oxford 
;tionary  occurs  in  1792,  and  it  is  sug- 
ted  that  the  word  was  derived  from 
iti,  the  Malay  word  for  a  weight.  That 
s  certainly  the   fact  as  regards  the 
lier  used  canister  (1704)  which  was 
ase  containing  seventy-five  pounds  to 
undredweight  of  tea.  Mr.  Paget  Toyn- 
i  has  pointed  out  that  the  term  "tea 
let"  occurs  in  a  letter  addressed  to 
nny  Burney  in  1771,  while  in  Horace 
Ipole's   Strawberry  Hill  accounts  is 
entry  of  three  guineas  for  a  "tea  chest  of 
y's  ware,"  this  being  described  on  Clay's 
1778,  as  a  "tea  cade,"  which  variations 
jng  us  near  to  the  Malay.  The  canisters  of 
early  eighteenth  century,  which  suggest  a 
e  box,  came  to  be  applied  to  fairly  big 
|indrical  metal  containers,  usually  japanned 
right  colors  and  sometimes  decorated  with 
tings  in  the  Chinese  style,  or  merely  views, 
se  persisted  in  shops  until  quite  lately. 
n  some  old  account  books  of  Mrs.  Knight, 
je  of  John  Knight,  of  Dover  Street,  May- 
and  daughter  of  James  Cragg  (Secretary 


fair  hostess.  Tea  was  always  freshly  made  in    London  hall  mark  for  1751.  From  the  Wallace  Col 

the  drawing  room  or  boudoir,  and   for  this  ,     , ,  " '     „  .     x  .    .       , 

purpose  the  tea  receptacle  or  caddy  was  as      m°rlV?lu^le  tUte™y  °*  °T.        TA        ' 

not  the  toothenague  ( really  paktong,  the  Chinese 

silvery  alloy  of  copper,  zinc  or  metal). 

In  "Grew's  Museum"  (1699)  appears 
the  entry  "Tautenage  a  sort  of  speltar. 
Hereof  vessels  are  made  in  Japan  where- 
in their  tea  is  brought  over."  The  larger 
kind  were  divided  into  a  number  of 
compartments,  each  to  contain  a  differ- 
ent description  of  tea,  and  provided  with 
tight  fitting  lids.  With  these  would  go  a 
flattish,  open-bowled,  short  curved- 
handled  silver  or  ivory  spoon  to  measure 
out  the  costly  leaf. 

As  for  ornamentation  there  was  no  end 
to  the  styles  adopted  and  the  eccentri- 
cities shown,  all  of  which  make  these 
pretty  trifles  fascinating  things  for  the 
collector. 


Tea    caddy,    hand-painted    by    Marmaduke    Cradock 

necessary  as  the  kettle  with  spirit  lamp  in 
stand  beneath.  Thus,  the  tea  caddy  was  essen- 
tially a  drawing  room  affair,  not  like  the 
canister  for  storage  purposes,  and  its  beauti- 
fication  became  natural  if  not  essential.  Hence 
the  attention  and  expenditure  lavished  on 
these  boxes,  their  variety  and  charm. 

Eccentric  though  many  of  the  caddy  designs 
became,  at  first  they  were  undoubtedly  based 
on  Chinese  containers,  for  we  have  miniature 
cube  chests,  other  circular  or  oval,  and 
these  have  either   slightly  pointed    (Chinese 


Mahogany 
and  satin- 
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Left,  ebony  and  ivory  cuddy ;  center,  papier  mache   Opportunities    for    the 
with  mother-o'-pearl  inluv :  ri^ht,  tortoise  shell  and   C»„H,-  „f  tuQ  „„u:-  »   • 
ivory    caddy.    Thomm+Sutto*    Collection,    Victoria   stud>    °f  .the  subject  IS 
and  Albert  Unseam  afforded  in  many  Brit- 

ish Museums,  notablv 
the  \  ictoria  and  Albert,  where,  besides  a  number  of  isolated  specimens 
there  is  the  Thomas-Sutton  Collection  of  some  eighty-seven  example*' 
mostly  of  the  eighteenth  century  and  early  decades  "of  the  nineteenth 
century.  We  miss  in  this  collection  the  older  Chinese  lacquer  ware,  very 
pretty  in  black  and  gold,  or  vermilion  and  gold,  silver 
or  vari-colored.  On  the  other  hand  there  is  a  splendid 
display  of  choice  woods  with  marquetry  inlay  and  paint- 
ing. In  addition  to  mahogany  we  find  satinwood,  hard- 
wood, ebony,  maple  and  burrs.  Often  the  panels  are 
cleverly  quartered  so  as  to  obtain  the  most  beautiful 
effects  from  the  natural  grain  and  quaint  figuring  of  the 
specially  selected  woods  and  also  with  the  view  of  set- 
ting off  the  marquetry  to  best  advantage.  It  is  good 
cabinet  work  equal  to  the  knife  boxes  and  urns  of  the 
Chippendale  period. 

Much  of  the  inlay  is  purely  geometrical  in  design,  butis 
also  often  mixed  with  the  shell  forms  so  intimately  asso- 
ciated with  the  decorative  treatment  of  the  day"  Then 
again,  we  also  see  scrollings  and  monochrome  or  poly- 
chrome tloral  wreaths,  sprays  and  bouquets.  As  frames  for  these  we  come 
acn  iss  the  familiar  chequer  pattern,  variations  of  the  plaited  rope  banding, 
neat  modifications  of  fluting  suggestive  of  the  linenfold  carvings, 
together  with  fan.  shield  and  urn  ornaments,  such  as  adorn  important 
pieces  of  old  furniture.  It  is  the  floral  decoration  that  is  carried  to  a 
high  degree  of  perfection.  Some  of  it  is  stiffly  conventional,  though 
naturalistic  treatment  is  largely  adopted,  curiously  enough  in  some 
cases  allied  with  hand  painting,  this  hand  painting  is  mostly  decorative. 
in  the  style  we  associate  with  Heppelwhite  furniture,  though  we  also 
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plate  of  great  width.  The  reverse  of  this  is  seen  in  a 
somewhat  flat  octagonal  caddy  of  ebony,  with  broad 
bands  of  ivory  at  top  and  bottom,  thin  fillets  of  ivory 
marking  out  the  panels  and  lining  the  openings  of  the 
cover,  with  kite  form  of  keyhole  shield.  This  stands  on 

S  squat  bun  ivory  feet.  Tortoise  shell  is  dealt  with  much  in 
the  same  way,  being  associated  with  ivory,  silver  or 
silver  gilt.  In  rare  specimens  we  see  tortoise  shell  inlaid 
with  thin  metal  scroll  and  floral  work,  somewhat  after 
the  style  of  Boulle  and  Berain. 
Mother-o'-pearl,  usually  applied  in  narrow  strips,  in 
small  squares  or  diamond  patterns,  is  often  associated 
with  ivory  or  metal  mountings  and  is  sometimes  en- 
graved. Mother-o"-pearl  is  also  largely  used  as  a  decorative  inlay  for 
papier  mache  caddies.  These  are  also  inlaid  with  ivory,  but  more  fre- 
quently are  japanned,  painted  and  gilded.  They  are  metal  lined  and 
when  complete  contain  a  papier  mache  spoon  of  the  same  pattern  as 
the  silver  or  ivory  spoons  mentioned  before.  Although  interesting  they 
are  not  generally  things  of  beauty,  few  being  treated  with  the  refined 
restraint  shown  in  the  example  illustrated. 
These  lead  us  on  to  the  more  fanciful  caddies  shaped  and  painted 


Marquetry  tea  caddies  in  natural  wood,  mid-eight-    see    charming    SCenerv 
eenth  century.   Thomm+Suttan   Collection,  I  ictoria    not  unworthv  of  a  Con- 
and  Albert  Museum  .    ,  ,  r%  * 

stable  or  a  Cotman, 
while  flowers  are  painted  with  a  masterly  delicacy  in  detail.  One 
elliptical  shaped  lacquered  box  has  a  wreath  of  oak  leaves  between 
ornamental  lines  at  the  base,  a  broad  band  at  the  top  charmingly 
painted  with  full  blown  roses  and  medallions,  and  in  the  center  panel, 
the  Prince  of  Wales*  feathers  with  coronet  and  motto  scroll.  It  is  a 
caddy  which  belonged  to  the  Prince  Regent,  but  whether  used  at  Carl- 
ton House  or  Brighton  there  is  no  record.  Another  specimen,  like  a 
small  chest,  with  pedestal  base  and  moulded  top,  elaborately  painted 
with  landscapes,  trees,  peacocks,  parrots,  doves  and  birds,  is  dated 
1743,  and  is  the  work  of  Luke  (Marmaduke)  Cradock.  a 
fashionable  delineator  of  bird,  beast  and  still  life.  Cad- 
dies are  seen  lacquered  with  classic  figures,  and  in  the 
"Etruscan"  style  of  the  Adam  Brothers.  All  this  will 
show  what  trouble  was  bestowed  on  these  caddies. 

A  very  distinctive  and  handsome  category  of  these 
boxes  comprise  those  made  of  ivory,  tortoise  shell  and 
mother-o'-pearl.  Very  often  ivory  is  associated  with  ebony 
or  with  silver.  "Much  of  the  ivory  is  used  in  narrow  strips. 
about  an  inch  wide,  to  cover  circular  or  elliptical  boxes. 
and  such  strips  are  often  banded  by  lines  of  ebony  or 
silver.  Keyhole  shields,  handles  and  shields  for  initials 
or  crests  are  usually  in  silver.  Broad  panels  of  ivory  are  Left,  bumcood 
also  seen.  A  fine  specimen  of  irregular  octagon  form.  inlay^irrhCfntear{n 
with  pyramidal  cover  has  a  remarkably  beautiful  ivory 


to  represent  pagodas  Ivory  and  ebony  tea  caddies  from  the  Thomas- 
and  COtta^eS  Thev  are  $utton  Collection,  Victoria  and  Albert  Museum 
of  the  popular  kind,  but  of  too  early  a  date  to  have  got  into  cottages. 
Others  of  a  freakish  nature  have  sunken  panels  on  sides  or  top,  or 
both,  which  contain  delicate  carvings  in  ivory  or  wood,  or  artistically 
painted  miniatures  (portraits,  figure  groups  and  landscapes)  under 
glass.  Extraordinary  pains  were  taken  with  many  of  these  decorations, 
each  carved  or  painted  panel  being  a  real  work  of  art.  Curiously  enough 
the  ornamentation  rarely  has  any  connection  with  tea  or  tea-drinking, 
if  we  except  Chinese  and  Japanese  lacquering. 

We  pass  on  to  a  subdivision  of  the  above,  a  type  of  glazed 
caddies  whose  large  sunken  panels  contain  decorations  in 
the  quaint  but  effective  curled  paper  work  of  the  period. 
Very  narrow  strips  of  stoutish  paper  were  used,  curled 
on  edge  to  form  spirals,  scrolls,  flowers  and  even  animals 
and  human  beings.  The  paper  was  left  white  or  parti- 
colored, and  was  occasionally  associated  with  minature 
painting.  It  sounds  crude,  almost  childish:  nevertheless 
the  results  achieved  are  frequently  quite  respectable, 
having  an  ivory  or  chip  wood  appearance.  The  boxes  are 
well  made  and  must  have  been  costly  to  produce,  even 
in  the  days  of  cheap  labor.  Perhaps  these  have  some 
analogy  with  the  Chinese  bamboo  caddies  which  are  deeply  cut  with 
ornament,  not  always  native  in  design.  These  handsome  boxes  are 
rarely  seen  and  apparently  have  not  attracted  the  attention  they  de- 
serve. It  is  difficult  to  find  much  about  them  and  probably  they  are  of 
modern  origin. 

In  the  Fitzhenry  collection  there  is  a  quaint  tea  caddy  in  three 
sections,  something  like  an  exaggerated  letter  H,  with  its  upright  limbs 
curving  outwards. 

Both  the  Chinese  and  the  Japanese  used  porcelain  jars  as  containers 
for  tea.  The  Japanese,  who  of  old  always  powdered  the  leaves  and 
brewed  their  tea  in  open  bowls,  attached  great  importance  to  these 
jars    (called  chaire),  which  were  made  of  the  finest  ware,  choicely 


caddy  with  natural  uood 
painted    cottage     caddy; 
ted  and   inlaid  caddy 


decorated,  provided  with  closely  fitting  lids 

and  enclosed  in  rich  silk  brocade  bags,  kept 

(Continued  on  page  100) 
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Contemporary  Reminiscences 

The  Influence  of  Li  ml  her  oh  and  Other  Literary  Matters 

By  BURTON  RASCOE 


IX  the  Oliver  H.  P.  Garrett  story  in  the 
World  of  New  York's  welcome  to  Colonel 
Charles  A.  Lindbergh  on  the  arrival  of  the 
aviator  from  his  New  York  to  Paris  non-stop 
flight  there  was  this  sentence: 

"The  wind  like  fingers  played  with  his  hair, 
until  women  on  the  boats  nearby  shrieked 
Tandy!  Lindy!'  as  if  their  hearts  would 
break." 

More  tears  of  admiration  and  love  have  been 
shed  by  both  men  and  women  for  that  youth 
than  perhaps  for  any  other  hero  that  ever  lived. 
Strong  men,  unaccustomed  to  displaying  emo- 
tion tell  me  that  they  cannot  think  of  Lind- 
bergh without  a  lump  in  the  throat.  A  pretty 
matron  only  five  years'  Lindbergh's  senior 
said  to  me,  ''That  lad  makes  every  woman  over 
twenty-five  feel  like  a  mother  to  him  and  want 
to  be." 

What  has  captured  the  hearts  of  people  the 
world  over,  I  think,  is  not  so  much  the  lad's 
courage,  but  his  naivete,  simplicity  and 
modesty.  Mrs.  Lindbergh  in  commenting  upon 
her  famous  son's  exploit  said:  "There  is  noth- 
ing marvellous  about  him.  He  is  just  a  nice  lad 
with  determination  to  carry  out  anything  he 
sets  his  mind  to."'  And  that,  I  believe,  is  true: 
but  that  is  a  tremendous  lot.  There  are  a  lot  of 
nice  lads  who  have  no  initiative  or  will,  and 
there  are  a  lot  of  lads  with  initiative  and  will 
who  are  not  nice. 

It  is  just  possible  that  Lindbergh,  having 
stirred  the  hearts  of  people,  will  influence  to 
some  degree  the  literature  of  the  immediate 
and  perhaps  the  more  remote  future.  LTntil 
the  war  came  along  we  had  a  literature  that 
was,  in  the  main,  innocently  happy  and  opti- 
mistic as  befitted  a  youngish  country  just 
learning  its  power  and  with  its  interests 
focussed  on  material  success.  Then  came  the 
war  and  after  it  the  disillusion  of  the  young 
writers — a  disillusion  half  real  and  half  liter- 
ary, which  soon  degenerated  into  a  sort  of 


literary  fad  and  formula.  Futility  was  the 
preachment  of  many  of  the  stories  and  poems 
that  came  from  youths  who  had  lived 
through  the  war  and  had  begun  to  express 
themselves  through  the  media  of  words.  There 
was  that  agonized  lyric  that  epitomized  the 
feeling  of  the  younger  generation,  T.  S.  Eliot's 
"The  Waste  Land",  which  contrasted  the 
coarse,  weak  and  ugly  satisfactions  of  the 
present  with  the  more  robust,  free  and  noble 
satisfactions  of  the  Elizabethans.  In  prose, 
perhaps  the  best  example  has  been  Ernest 
Hemingway's  narrative  of  the  efforts  of  some 
members  of  what  Gertrude  Stein  described  as 
"a  lost  generation"  to  find  either  a  heightened 
sense  of  life  or  complete  oblivion  in  drink. 

Along  with  this,  not  so  much  as  a  parallel 
but  as  an  outcome  or  a  tangent  was  the  attempt 
to  laugh  with  tears.  There  was  the  boisterous 
effort  to  laugh  at  everything,  especially  every- 
thing ordinary  mortals  take  with  seriousness 
and  sentiment — patriotism,  endeavor,  culture, 
cooperation,  achievement,  love.  Writers  be- 
came conscious  of  disharmony  not  only  in  their 
daily  lives  and  in  the  daily  lives  of  their  friends 
but  in  the  aims  and  purposes  of  nations,  in  the 
practice  and  pretenses  of  religious  denomina- 
tions, in  science  and  metaphysics,  in  social  and 
political  ideals.  The  great  and  omnipotent 
quality  of  "Blah"  was  discovered.  The  world 
was  absurd  and  foolish  and  if  you  took  it 
seriously  you  would  go  insane;  hence  the 
proper  attitude  was  treat  everything  as  farci- 
cal and  nonsensical.  Thought  was  unproduc- 
tive of  anything  except  misunderstanding  and 
confusion,  so  why  think  with  any  effort  at  logic 
at  all?  Why  even  attempt  to  develop  one  idea 
in  logical  sequence?  From  this  came  the  de- 
licious foolery  at  best  exemplified  in  Robert 
Benchley's  work,  of  which  a  fine  example  is 
recently  off  the  press,  "The  Early  Worm". 
Somewhat  in  kind  was  the  sardonic  and  some- 


what   bitter 


Charles  Rumford  Walker,  whose  recent  novel  "Bread  and  Fire"  is  being 
much  talked  about.   Published   by  Houghton,  Mifflin   Co. 


nonsense  of  Ring  Lardner  in 
"E.  Gaspiri,"  and  "The 
Tridget  of  Griva",  and 
more  recently  "The  Story 
of  a  Wonder  Man".  In 
this  vein  wrote  Donald 
Ogden  Stewart,  Will 
Cuppy,  Corey  Ford  and 
some  others.  (It  is  prob- 
ably misleading  to  use 
the  past  tense  here,  for 
all  these  writers  are  carry- 
ing on  in  their  adopted 
mood  and  method.) 

As  a  tangent  from  all 
this  was  the  smart  so- 
phistication that  char- 
acterized the  professed 
outlook  if  not  the  actual 
writing  of  what  is  loosely 
called  "The  New  York 
crowd".  This  sophistica- 
tion has  a  hollow  ring,  a 
meretricious  and  conde- 
scending quality  that  has 
been  enraging  people 
further  inland.  It  has 
isolated  New  York  as  a 
special  case,  unrepre- 
sentative of  America  and 
has  antagonized  the  more 
natural,  purposeful  and 
sturdier  minded  West- 
erners and  Southerners. 
But  that  glib  smartness 
has,  nevertheless,  made 


Mrs.  Philip   Lydig,  author  of  "Tragic  Mansions", 

published  by   Boni  &  Liveright.  From  a  portrait 

by  Helleu 

its  impress  upon  the  literature  of  the  time; 
and,  since  whatever  makes  an  impression  is 
imitated  and  so  fostered,  it  began  to  look  as 
if  we  were  going  to  be  in  for  a  seige  of  cynical 
and  frozen-faced  smart-cracks  and  superficial 
facetiousness. 

But  the  flight  of  this  boy,  Lindbergh,  across 
the  Atlantic,  together  with  all  the  qualities 
in  him  that  make  him  lovable  and  admirable, 
will  have,  I  think,  a  very  definite  influence 
upon  the  mood,  the  point  of  view,  and  even 
the  manner  of  literature.  Acclaim  makes  heroes 
and  heroes  make  literature,  and  the  qualities  of 
the  hero  praised  are  established  as  desirable 
qualities  to  emulate.  Lindbergh  makes  the  fu- 
\  tilitarians  of  our  young  modernists  seem  both 
sentimental  and  futile.  The  smart-cracks  die  on 
the  lips  at  the  sight  of  that  simple  and  serene 
youth  who  at  times  has  on  his  countenance 
something  of  that  brooding  sullenness  that  char- 
acterizes the  man  of  determination.  The  winn- 
ers of  "The  Sun  Also  Rises",  drinking  from 
one  Paris  cafe  to  another,  seem  so  belittled  by 
the  image  of  that  slim  youngster  out  of  the 
Minnesota  prairies,  sitting  alone  in  the  cockpit 
of  a  small  plane,  high  above  the  waters  of 
the  mid-Atlantic,  daring  without  fanfare  or 
ballyhoo  to  do  what  had  not  been  done  before. 

BRKAD  &  FIRE 

Meanwhile  a  novel  has  been  published  which 
indicates  somewhat  the  direction  that  the 
thinking  of  the  newer  generation  of  writers 
may  take.  It  is  "Bread  and  Fire"  by  Charles 
Rumford  Walker.  It  is  more  a  promise  than 
an  achievement.  It  is  a  story  of  a  young  man's 
acceptance  of  the  fact  of  industrial  America 
and  his  resolve  to  make  the  most  of  it,  instead 
of  revolting  futilely  against  it.  It  is  a  story  of 
the  steel  mills  and  the  copper  mills,  and  of  its 
kind  it  is  unique  in  that  for  the  first  time 
manual  laborers  are  presented  as  enjoying  a 
creative  satisfaction  out  of  their  work — a 
satisfaction  equal  in  degree  if  not  in  kind  that 
a  novelist  may  have  in  writing  a  novel  or  a 
lawyer  in  briefing  and  pleading  a  case  or  an 
architect  in  planning  a  bridge — and  as  being 
reasonably  happy  as  human  beings  go — rather 
especially  happy  when  there  are  no  strikes  and 
no  lay-offs,  because  they  are  healthy  beings 
with  appetites  developed  by  the  exercise  of 
the  muscles  and  with  their  senses  kept  acute 
by  fresh  clean  blood  unharmed  by  the  toxins 
generated  by  a  sedentary  life.  The  hero  of 
"Bread  and  Fire"  returned  from  the  war  and 
attempted  to  adapt  himself  again  to  civilian 
life.  He  wanted  to  learn  the  steel  business  from 
(Continued  on  page  95) 
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If  You  Are  Going  to  Have  a  Directoire  House 

Here  Are  Color  Suggestions  for  the  Various  Rooms 


Fl  RST  the  house  should  be  small  and  well 
proportioned  with  an  even  balance  as  to 
door  and  window  openings  and  enough 
wall  space  planned  so  that  the  furniture  and 
fittings  will  show  off  to  the  best  advantage. 
As  this  period  was  taken  from  the  Classic  a 
relation  of  scale  and  proportion  should  be  con- 
sidered when  placing  furniture  and  considering 
color  schemes. 

hall  or  foyer:  Walls  painted  a  soft  blue 
(by  mixing  a  little  violet  and  gray  paint  with 
the  body  color  to  insure  the  right  shade.)  This 
is  finished  with  a  liquid  wax  and  well  rubbed 
down.  The  trim  and  door  frames  are  to  be 
marbleized  in  a  lapis  blue  and  waxed  also.  A 
narrow  line  of  emerald  green  is  painted  in  place 
of  the  finishing  mould  on  top  of  the  baseboard. 
This  same  green  is  to  be  used 
to  paint  the  doors  over  a  cop- 
per foundation.  The  ceiling 
painted  with  silver  and  glaze 
with  a  black  antique  and  stip- 
ple. 

floor:  of  black  rubber  com- 
position with  emerald  green 
stars  cut  out  and  inserted  at 
intervals. 

FURNITURE   &   ACCESSORIES: 

consist  of  a  pair  of  Directoire 
side  chairs  painted  in  silver 
leaf  and  glazed  with  white 
paint  and  lined  with  red.  The 
upholstery  to  be  of  red  satin. 
A  pair  of  glass  panels  painted 
to  look  like  niches  and  silvered 
with  painted  statues  in  old  red 
to  hang  over  each  chair.  A  tall 
wrought  iron  fernery  and  foun- 
tain copied  from  an  old  French 
design  to  stand  in  the  middle 
of  this  elevation. 

lighting  fixtures:  May 
be  a  pair  of  Tole  sidelights  to 
balance  on  the  other  wall  with 
a  center  chandelier  or  a  wreath 
of  green  glass  leaves  suspended 
from  the  ceiling  by  a  red  satin 
cord.  A  mahogany  wall  con- 
sole with  mirror  above  might 
be  used  on  this  wall  if  the 
space  allows,   to  balance  the 

opposite  composition. 

*     *     * 

living  room:  This  being 
the  main  room  may  combine 
the  use  of  library  as  well  and 
the  walls  should  be  divided 
into  panels  with  recessed  book- 
cases between.  Each  elevation 
should  balance  the  wall  opposite  and  the 
panels  may  be  divided  with  a  chair  rail  and 
dado  below. 

walls:  paint  to  resemble  mahogany  with 
ebony  mouldings  and  the  narrow  panels  plan 
to  be  octagon  and  vertical  in  feeling.  The  cen- 
ters of  these  narrow  panels  can  be  painted  to 
look  like  satinwood  with  a  classic  decoration 
and  finished  with  crystal  or  ormolu  mounted 


By  PIERRE  DUTEL 

headed  to  meet  in  the  center  and  held  back 
with  ormolu  tiebacks.  Under  curtains  of 
sapphire  blue  tarlton.  (Omit  the  glass  curtains 
if  the  first  design  is  used). 

floor:  Covered  with  a  green  hand-tied  car- 
pet copied  from  an  old  Aubusson  pattern  with 
laurel  leaves  in  gold  and  black  on  a  green 
ground. 

furniture  &  accessories:  A  small  Direc- 
toire sofa  in  black  satin  with  green  cord  and 
weltings.  A  pair  of  small  overstuffed  chairs 
slip  covered  in  green  satin  and  quilted,  with  box 
pleated  flounces.  A  mahogany  writing  table  in 
front  of  window  with  comfortable  side  chair 
to  match  and  covered  in  green  satin.  A  pair  of 
Louis  XVI  armchairs  covered  in  damask  or 
toile  de  Jouy  and  a  few  graceful  tables 


in     scenes  of  the 


Pierr.  Dutel 


side  lights. 

mantel:  A  narrow  marble  or  marbleized 
mantel  in  black  and  gold  with  mirrored  glass 
inserts  and  a  Directoire  architectural  painting 
above  would  make  a  splendid  unit  to  work 
around. 

draperies:  Empire  satin  trimmed  with 
black  glass  beads  and  treated  in  a  very  formal 
swag  design  or  of  green  striped  satin  French 


In  this  Directoire  hall,  the  entrance  to  the  New  York  home  of  Mr.  Henry  A.  Murray, 

the  it-alls  are  marbleized  pale  cream  divided  into  panels  by  a  deeper  yellow  marble 

with   blue-violet  mouldings.  The  floor  is  covered  ivith  rubber  composition  in  black 

and  gold  and  the  old  glass  doors  are  of  walnut  ivith  gilt  flower  rosettes 

walnut  and  mahogany  to  hold  lamps  and 
bibelots  which  help  to  give  a  feeling  of  comfort 
and  interest  to  the  room.  The  sofa  should  be 
placed  at  right  angles  from  the  mantelpiece 
with  one  of  the  small  tables  nearby  to  hold  a 
tole  lamp  and  shade  for  reading. 

doors:  These  should  be  designed  with  care 
and  might  consist  of  eight  square  panels  made 
of  wide  mouldings  painted  a  rich  green  and 
gold  and  antiqued  on  a  black  foundation. 
Hardware  of  antique  gilt  and  door  knobs  of 
green  glass.  The  doors  to  the  bookcases  should 
be  covered  with  an  antique  brass  grille  work. 
*     *     * 

Dining  Room: 

walls:  Silvered  and  glazed  with  pink  ver- 
milion paint  allowing  the  silver  to  show 
through.  Baseboard  and  door  trims  of  dirty 


white   or  marbleized   in   dull  white   marble. 
doors  :   Paint  to  look  like  antique  walnut 
with  old  red  mouldings  and  stars  in  the  corners 
to  look  like  nail  heads  painted  red  also. 

floor:  Covered  in  large  squares  of  black 
and  white  rubberized  material  about  15" 
square  with  a  plain  border  around  the  edge 
of  the  room  in  black.  This  border  should  be 
about  nine  or  twelve  inches  wide. 

furniture:  An  oval  or  oblong  table  in  wal- 
nut antique  finish  with  a  set  of  six  or  eight 
side  chairs  painted  white  and  glazed  with  an 
old  Prench  blue  and  upholstered  in  satin  of 
the  same  shade  and  piped  with  red.  A  set  of 
four  painted  panels  finished  flat  against  the 
wall  without  mouldings  or  frames  showing 
Palais  Royal  and  finished  with 
a  drapery  design  in  red  and 
white  stripe  would  be  effective 
against  the  glazed  wall. 

draperies:  in  this  room  are 
omitted  and  inside  blinds  of 
wood  treated  the  same  way  as 
the  doors  are  used  instead. 

accessories  :  A  pair  of  con- 
soles with  mirrored  tops  and  a 
small  commode  also  in  walnut 
are  used  against  the  wall  in  a 
balanced  arrangement.  Side 
lights  of  lyre  design  with 
double  candle  sconces  are 
used  for  lighting  the  room  and 
may  have  candles  or  be  wired 
for  electricity. 

*     *     * 

Another   Scheme   for   Dining 
Room: 

walls:  Treat  walls  in  the 
same  manner  only  plan  the 
room  to  be  oval  in  shape  by 
rounding  the  corners.  As  this 
will  be  a  waste  of  space  niches 
made  from  plaster  moulds  can 
be  fitted  in  the  corners  and  the 
walls  built  from  these.  The 
niches  paint  white  and  mar- 
bleize  the  same  as  the  door 
trims. 

sidelights  :  Use  dolphin 
side  lights  with  crystal  drops 
instead  of  the  lyre  design  and 
have  an  oval  table  with  a  dol- 
phin base  supporting  a  black 
glass  top. 

Furniture:  Chairs  of 
painted  wood  after  any  good 
Directoire  model  with  striped 
silk  seat  pads. 

floor:  To  be  of  black  rub- 
berized material  with  a  large  star  radiating 
from  the  center.  This  is  composed  of  three  or 
four  different  kinds  of  marbleized  rubber  put 
together  to  make  a  design  similar  to  the 
mosaic  patterns  of  old  floors. 

draperies:  Swags  of  old  blue  satin  trimmed 
with  red  and  white  spool  fringe  are  draped  in- 
side the  woodwork  to  show  off  the  carving  of 
the  trim  or  a  painted  design  that  is  done  in  two 
tones  of  white  and  marbleized.  Shirr  very  full 
net  or  gauze  in  a  neutral  shade  for  the  under 
curtains  and  gather  in  the  center  with  rosettes 
of  red  and  blue  ribbon. 

accessories:  A  pair  of  iron  consoles  with 
glass  tops  made  to  fit  the  curve  of  the  wall  are 
used  to  balance  each  side  of  the  entrance  door. 
The  door  to  the  pantry  should  be  made  blind 


Photograph  by  Amemiya 
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What  Ho!  TheAtheroII 

The  Gallant  Yacht  of  Jesse  L.  Livermore,  Furnished,  Decorated  and  Equipped  as  Luxuriously  as  a 
Fine  Country  House,  Is  Now  in  Readiness  to  Sail  the  Summer  Seas 


fANV  famous  yachts  have  come  from 
k/l    the  picturesque  shipyards  of  George 
fl  Law-ley  &   Sons  on  the  Fore  River, 
ponset,  Massachusetts,  and  one  of  the  lat- 
and  smartest  to  take  to  sea  is  the  Athero  II 
ned  by  Jesse  L.  Livermore  of  New  York, 
signed  by  Henry  D.  Gielow,  it  is  a  Diesel 
burner,  171  feet  long,  and  is  manned  by  a 
w     of     twenty-five. 
e  yacht  has  six  ca- 
ious  cabins,  a  dining 
m,    smoking    room, 
ng    room,    a    large 
[  comfortable  after- 
k  which  serves  as  an 
door  lounge,  and  a 
rvellously   equipped 
ley.    It    is    the    last 
rd  in  floating  com- 
t. 


The  dining  room  has  an  amusing  nautical 
touch  in  the  portieres  which  have  a  ship  motif 
in  openwork  pattern.  The  curtains  are  of  hand- 
woven  material,  blue  with  striped  border  and 
valance.  In  pleasing  contrast  to  the  dark  old 
wood  of  the  chairs  and  table  are  the  chair  cov- 
erings in  a  soft  coral. 

The  owner's   cabin,   shown  in   the  photo- 


rhe  interiors  are  de- 

ltful.    The    living 

m  has  unusually  fine 

leled  walls,  with  a 

place  at  one  end,  on 

ler  side  of  which  are 

)kshelves.   Over  the 

place   is   a   colorful 

rine  painting,  depicting  a  naval  battle.  The 

ra  cotta  rug,  with  an  interesting  border  in 

ors,  was  designed  especially  to  fit  the  room; 

1  the  window  hangings  are  of  antique  satin, 

broidered  in  wool.  The  comfortable  chairs 

i  covered  in  a  similar  attractive  material. 


In  the  photograph  above  is  seen  the  Athero  II;  and 
below,  the  after-deck  which  serves  as  an  outdoor 
lounge.  Here  the  furniture  is  ivicker,  in  a  cool 
green-blue,  with  cushions  of  linen  and  canvas  sten- 
cilled in  brilliant  colors  and  gay  design.  There  are 
comfortable  tables  for  after  dinner  coffee  and 
smaller  tables  placed  near  chairs  and  chaises  longue 


graph,  is  unusually  attractive.  The  walls  are 
a  soft  creamy  pink;  the  carpet  rose  color  and 
the  unusual  painted  furniture  in  green  with 
colored  decoration.  The  bed  spreads  are  linen, 
embroidered  in  bright  colored  wools. 

On  the  spacious  afterdeck,  the  wicker  furni- 
ture is  in  a  cool  green-blue,  with  cushions  of 
linen  and  canvas  stencilled  in  brilliant  colors 
and    gay    designs.   No 
more  pleasant  place  can 
\   be  imagined  in  which 
to  spend  a  long,  lazy 
summer    afternoon    or 
moonlit     night,    while 
the  yacht  slips  through 
the  blue  waters  of  the 
Sound  or  heads  out  to 
the  open  sea. 

If  the  Athero  II  runs 
into  stormy  weather 
and  her  owner  and 
guests  cannot  walk  the 
decks  or  lounge  on  the 
after  deck,  the  hours 
may  be  spent  cosily 
below  decks,  before  the 
fire  in  the  comfortable 
living  room  or  over 
cards  in  the  smoking  room,  that  most  delight- 
ful corner  of  a  ship.  For  with  the  storm  shut 
out,  one  might  fancy  oneself  not  at  sea,  but  in 
a  luxurious  house,  in  town  or  in  the  country, 
with  nothing  to  remind  one  of  the  ocean  but 
the  rhythmic  throb  of  the  ship's  engine. 
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The  living  room  on 
the  At  hero  II  is  at 
comfortable  as  that  in 
a  tomi  house.  Book- 
shelves filled  with  en- 
tiring  volumes  line  the 
walls  on  either  side  of 
the  fireplace,  over 
which  is  an  interesting 
painting    depicting    a 

navel  battle.  The  chairs 

are  covered  in  antique 

satin  embroidered  in 
uool  and  the  window 
hangings  are  of  similar 
material.  The  rug  is 
terra  cotta  with  an 
orna  m  e  n  t  a  I  border 


The  bright  and  cheer- 
ful dining  room  has 
paneled  walls  and  a 
beamed  ceiling.  The 
chairs  are  covered  in  a 
soft  coral  and  the  cur- 
tains at  the  ivindows 
are  of  hand  woven  mate- 
ritd,  blue  with  striped 
border  and  valance. 
The  portieres  have  a 
ship  motif  in  openwork 
Vf'.ttern.  Through  the 
windows,  one  catches 
a  glimpse  of  the  life- 
boats, a  reminder  that 
one  is  really  on  a  yacht 
and  not  on  terra  fir  ma 


The  bedroom  of  the 
owner  is  as  comfort- 
able and  attractive  a 
room  as  one  could 
wish.  The  creamy  pink 
nails  make  an  attrac- 
tive background  for 
the  unusual  furniture. 
painted  green,  with  col- 
ored decoration.  The 
bed  spreads  are  linen, 
embroidered  in  bright 
colored  wools.  The 
bath  adjoins  the  bed- 
room. There  ere  five 
additional  cabins  for 
guests,  each  of  which 
has    its    otai    bath 
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Gossip  From  Paris  About  Authors  and  Artists 

The  Current  Craze  for  Limited  Editions  with  Illustrations  by  Famous  Artists 

Grows  Apace  in  the  French  Capital 
By  ALLAN  ROSS  MACDOUGALL 


L  e  / 1 — /  s  one 
of  Maurice  de 
Becque's  mag- 
nificent colored 
etchings  which 
illustrate  Kip- 
ling's "Jungle 
Book",  a  fine 
example  of  the 
artist's  sense  of 
design 


Right  —  Pierre 
MacOrlan  ivho 
before  his  lit- 
erary success 
was  known  as 
an  artist  has 
done  the  water 
color  illustra- 
tions for  the 
edition  de  luxe 
of  his  "Sous  La 
LumiereFroide" 


^IINCE  the  end  of  the  war 
^k  the  craze  for  expensive  il- 
*J  lustrated  books  has  grown 
irith  amazing  rapidity  in 
'ranee.  It  has  now  reached 
uch  proportions  that  Biblio- 
lania  and  Speculation  may  be 
lid  to  go  hand  in  hand.  The 
aborate  editions  de  luxe  are 
ver-subscribed  many  times  be- 
Dre  they  leave  the  printer's 
resses;  and  after  a  few  months 
ley  are  usually  re-sold  at  a 
andsome  profit  to  eager 
(Continued  on  page  83) 


Left — Paul  Valery  has 
made  a  series  of  etch- 
ings to  illustrate  the 
limited  edition  of  his 
book,  "Rhumbs" which 
has  just  been  pub- 
lished.  Everything 
written  by  the  French 
academician  brings  un- 
heard of  prices  from 
collectors 

Below — Valery's  etch- 
ings while  lacking 
Meryon's  perfection  of 
technique  have  at  the 
same  time  much  of 
the  charm  of  the 
great  French  etcher's 
ease  of  style 


Left — /  n  the 
original  of  this 
|  colored  etching 
by  de  Becque 
for  the  "Jungle 
Book"  is  the 
same  eerie,  fan- 
tastic quality 
which  Kipling 
created  so  won- 
derfully with 
ivords 
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In  this  finely 
paneled 
room  —  the 
Uving  room 
of  Mrs.  II  a. 
Ham  R.Grace's 
home  (it  11  cst- 
hury,  Lemg  In- 
land— the  rugs 
supply  the  note 
of  rich  color 
necessary  t  o 
relieve  such  a 
room  of  som- 
hreness.  Here 
an  ant  i  q  u  e 
Lavehr  and  a 
modern  Kasli- 
an  live  togeth- 
er in  peace  on 
the  basis  of 
color  harmony 


The  Oriental  Rug  in  the  Modern  Home 

Woven  By  Patient  Fingers  in  Far  Eastern  Cities  Where  Haste  is  Unknown  Because  "Time  Belongs  to 
Allah",  These  Beautiful  Carpets  Bring  the  Glamor  of  the  Orient  to  the  Homes  of  the  Occident 


DURING   the   latter   half   of   the   nine- 
I  teenth  century,  when  the  manufacturer 
of  furniture  was  superseding  the  cabi- 
net maker,  the  undirected  public  taste  gorged 
itself  with  buying.  Whatever  was  desirable  in 
itself  was  bought.  It  was  added  to  the  exist- 
ing collection  of  things  until  you  could  scarcely 
have  put  a  dime  down  on  a  flat  surface  in 
the  average  home. 

This  wanton  orgie  of  possessiveness  pro- 
duced many  mad  mesalliances  of  walls  and 
floors,  of  rooms  and  their  furniture.  Nothing 
was  bought  so  wantonly  nor  placed  so  heed- 
lessly, it  seemed  to  me — perhaps  because  I 
love  them  so  much — as  Oriental  rugs. 

There  were  the  exceptional  homes  where 
fine  old  things  had  resisted  the  ornate  inva- 
sion, and  where  Oriental  rugs  had  remained 
in  one  family  for  two  or  three  generations. 
In  such  surroundings  the  charm  of  their  soft- 
ening color  was  fully  appreciated.  In  such  an 
atmosphere  harmony  arrived.  It  was  not 
sought. 

But  in  many  houses  rare  rugs  were  col- 
lected and  assembled  without  being  assimi- 
lated. The  dealer  was  called  upon  by  the 
future  owner  to  establish  the  authenticity  of 
his  pieces.  Often  he  was  asked  to  expound  the 
historic  or  legendary  interest  of  their  de- 
signs. But  that  the  rug  importer  should  have 
anything  to  offer  about  the  placing  of  a  mas- 
terpiece was  as  little  expected  as  it  was  desired. 

A  liaison  officer  was  needed.  When  he 
arrived,  he  was  not  the  craftsman  who  had 
created  the  interior  beauty  of  former  times. 
He  was  a  connoisseur  of  all  the  arts.  Often 
his  ideas  were  offensive  to  dealer  or  to  owner. 
But  he  was  a  boon  from  the  first. 

He  was  the  modern  decorator.  He  brought 
from  the  studios  a  knowledge  of  color,  of 
arrangement  and  of  values  which  made  him  a 
master    of    room    composition    and    design. 


By  H.  MICHAELYAN 

His  first  step  was  to  direct  the  owner's  de- 
sire to  color  and  form  in  Oriental  rugs  and  to 
relegate  their  symbolism  to  minor  importance. 


This  gorgeous  Persian  rug  of  the  late  fifteenth  century 
has  colors  which  glow  like  jewels.  It  was  presented  by 
Mr.  James  F.  Ballard  to  the  Metropolitan  Museum  of  Art 


Unfortunately  symbolism  in  design  had  long 
and  unduly  distracted  attention  from  color 
and  from  a  high  order  of  craftsmanship. 

Ruthlessly,  it  seemed  to  me,  significance 
was  stripped  from  symbols.  The  decorator 
had  rather  divide  his  client's  joy  in  the  pos- 
session of  a  fine  piece  by  half,  than  run  the 
risk  of  his  wanting  to  establish  a  minor 
museum  in  his  home.  I  was  sorry  for  this.  It 
seemed  as  if  a  compromise  might  have  been 
made  which  would  have  enhanced  the  own- 
er's enjoyment  of  a  rare  and  beautiful  rug 
without  endangering  interior  art. 

Yet  I  must  not  fail  for  a  moment  to  recog- 
nize fully  the  services  decorators  render  their 
clients  and  me.  These  benefits  are  the  out- 
standing feature  of  our  relations  in  spite  of 
all  the  rigid  requirements  they  sometimes 
make  in  the  name  of  decorative  harmony. 

In  his  first  revulsion  from  that  reign  of 
rococo,  the  modern  decorator  dedicated  him- 
self to  the  softest  tones  and  to  half-tone  con- 
trasts. When  red  was  mentioned  he  saw  red. 
Every  color  to  satisfy  his  eye  must  undergo 
greying.  It  was  not  so  much  a  mauve  decade 
as  a  pastel  period. 

The  old  type  rugs  of  the  higher  grade  with 
their  rich  vegetable  dyes,  lovely  though  they 
are,  were  seldom  delicate  enough.  Only  the 
minutely  woven  Persians  were  sufficiently 
soft  in  shade  to  please  the  eye  of  the  deco- 
rator. The  heavier,  darker  toned  rugs,  espe- 
cially those  in  room  sizes  were  too  vivid. 

Here  was  a  major  problem  for  those  spe- 
cializing in  Eastern  rugs  and  catering  to  a 
decorative  trade.  The  Oriental  conception  of 
color  embodied  in  modern  rugs  and  the  deco- 
rator's ideal  appeared  to  be  diametrically 
opposed.  Further,  the  American  woman,  ever 
an  apt  pupil,  already  had  decreed  for  mel- 
lower tones  and  neutral  shades — art  museums, 
exhibitions   and    university   lecture   courses 
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vironment,   real   interpretation   and   are   truly  appreciated. 

It  is  they  who  create  the  proper  atmosphere  for  an  Ispahan, 
a  Kouba  or  an  Oushak.  Their  magic  is  indispensable  in  rightly 
relating  a  rug  to  a  period,  to  a  color,  to  a  motif  in  a  sympa- 
thetic blending  of  the  spirit  of  a  rug  and  the  spirit  of  the  house. 
The  decorator  who  is  more  than  a  mere  drapery  hanger  or 
furniture  finder  can  find  the  common  denominator  between 
a  rug  and  given  surroundings,  which  greatly  heightens  the 
beauty  of  the  rug. 

The  decorator  whose  consummate  skill  discovers  a  carpet 
which  gives  double  depth  to  the  values  of  a  room  and  presents 
it  with  this  added  light  and  interest  is  doing  his  client  the 
greatest  service.  The  joy  of  possession  is  incalculably  in- 
creased as  a  result  of  his  work. 

Luckily  for  me,  my  particular  friends  among  the  decora- 
tors are  men  and  women  of  strongly  marked  individuality 
and  signal  creative  ability.  Where  others  merely  follow  the 
trend  of  the  hour,  they  have  all  the  while  gone  the  way  of 
their  own  genius.  And  for  this  reason  I  have  been  able,  with 
little  exception  to  find  what  they  want  in  terms  of  their 
own  genius. 

Outstanding  talent  in  the  use  of  low  tones  is  rare.  Many 
are  able  to  avoid  offensive  errors  but  few  achieve  character 
in  effect. 

But  among  my  decorator  friends  there  is  a  woman  who  can 
use  plain  carpets  and  Orientals  with  equal  success.  She  selects 
a  plain  carpet  with  far  greater  imagination  than  that  required 
to  establish  a  given  color  in  a  room  at  the  right  depth.  Under 
her  hand  a  room  becomes  symphonic  in  the  real  orchestral 
sense  and  not  a  mere  colorless  color  harmony. 

This  artist's  imagination  is  untrammelled  by  modes.  She 
is  fearless  in  the  use  of  the  Oriental  carpet,  and  I  can  have 
no  happier  experience  than  that  of  finding  what  she  wants. 
She  knows  with  the  sureness  of  genius  what  she  requires  for 
her  creation.  Once  she  has  discovered  it,  she  gives  it  a  sur- 
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In  this  Spanish  Gothic  scorpion  rug,  the  figure 
of  one  of  the  most  dreaded  creatures  of  the 
tropics  has  been  woven  in  a  graceful  design  in    roun{jing  which  doubles  its  beauty  and  charm 


beautiful,    subtle    colors.    The    rug 
Michaelvan's  collection 


Mr. 


When  she  sends  her  clients  directly  instead  of  bringing 
them  to  me,  they  withhold  final  decision.  They  await  the  mas- 


had  done  their  work  well. 
The  dealer  was  not  slow  to 
meet  the  situation.  He  divorced 
himself  from  his  own  chaste 
conception  of  rug  values  and 
espoused  neutrality.  He  won  the 
new  bride  by  fair  means  and 
foul.  And  within  a  short  time 
the  market  was  well  supplied 
with  neutral  hued  Oriental  rugs 
both  of  distinguished  and 
doubtful  ancestry. 

The  dealers  who  made  this 

ompromise    promptly    reaped 

he  harvest.  For  with  the  coming 

f  neutral  toned  Oriental  rugs 

leir  use  became  more  general 
and  an  impetus  was  given  to  the 
business  that  has  not  yet  lost  its 
momentum. 

The  revolution  in  the  rug 
weaving  craft,  when  Color  was 
enthroned    over    the    prostrate 

rms  of  Symbol  and  Romance, 
has  not  been  without  its  reac- 
tion. There  came  a  renaissance 

n  the  appreciation  of  character- 
ful color  and  of  other  discarded 

alues.  We  have  today  our  ro- 
manticists who  pay  their  allegi- 

nce  to  period  and  who  discover 

n  appropriate  symbol  the  high- 

st  woven  art.  The  cult  of  the 

ntique   also   has  its  devotees. 

ts  followers  will  ever  find  sym- 

ol,   period   and  craftsmanship 

)f    paramount    importance.    I 

now  many  decorators  who  be- 

ong  to  this  cult  and  who  find 
the  great  range  of  Oriental 

lesign,   type  and  color  effects 

vhich   carry  out   the   spirit   of 

irtually  any  period  and  decorative  scheme. 
For  many  years  I  have  studied  their  work 

losely.  It  has  been  a  privilege  to  cooperate 

ith  them  in  creating  the  rooms  where  master- 

ieces  of  the  ancient  art  find  their  true  en- 


■ 


The  cartoon  of  this  decorative  southeastern  Persian 
rug  of  the  late  eighteenth  century  was  inspired  by 
the  Persian  epic  poem  "Lalai  &  Mejnoun".  It  is 
the  property  of  Mr.  Alvin  W.  Krech  and  is  used  in 
a  simple,  elegant  room,  alone  on  a  highly  polished 
floor  where  its  design  and  color  show  to  advantage 


The    design    of    this    seventeenth    century 
floral    nomad    rug    embodies    the    flowers 
which  the  Nomad  loves — the  spiky  aspho- 
del, the  heavenly  flower,  roses  and 
mimosa.  It  is  from  the   collection 
of  Mrs.  Edward  T.  Stotesbury 

ter's  selection.  I  like  that.  For 
while  the  ultimate  choice  often 
is  just  what  I  would  have  ad- 
vised, I  know  that  the  client — 
whose  confidence  in  my  friend 
is  complete — is  certain  of  a 
more  abiding  satisfaction  with 
the  result.  This  is  as  it  should 
be. 

Another  friend  of  mine  is  a 
veritable  Whistler  to  his  clients 
— a  Whistler,  that  is,  in  his  be- 
lief in  his  own  creations  and  in 
his  rough  treatment  of  bad  taste. 
He,  too,  is  a  great  artist.  He 
must  be  a  god  in  his  field  and 
his  clients  must  appreciate  that 
he  is.  He  has  done  remarkable 
work  both  in  homes  where  there 
is  excellent  taste  and  in  homes 
whose  only  taste  is  that  for 
grandeur. 

One  of  my  most  amusing  ex- 
periences came  of  a  visit  we 
made  together  on  a  prospective 
client  of  his.  The  woman's  house 
needed  him  badly,  a  fact  of 
which  she  was  conscious  or  she 
wouldn't  have  sent  for  him.  If 
he  had  been  a  man  of  tact  as  he 
was  a  man  of  genius,  he  un- 
doubtedly could  have  decorated 
the  house  to  his  satisfaction 
even  had  it  been  necessary  to 
raze  the  existing  interior. 

Instead,   however,  when   the 
owner    inquired    of    the    artist 
what    he    would    do    with    her 
house,  he  looked  about  him  as 
one  looks  at  a  hodge-podge  of  atrocities. 

Sweeping   his   hand   to   include   them,   and 
punching  his  walking  stick  viciously  into  an 
offensive  floor  covering,  he  gave  his  advice, 
(Continued  on  page  84) 
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A  fne  example  of  the  brilliant  period  of  French 
weaving  inspired  by  the  Emperor  Napoleon 


HEN  Napoleon  became  Em- 
peror one  of  his  first  acts  was 
to  visit  with  Josephine  the 
palaces  —  despoiled  and  dis- 
mantled during  the  Revolution  —  of 
Fontainebleau,  Versailles,  Compiegne 
and  Trianon. 

He  gave  orders  for  their  immediate 
restoration  and  personally  supervised 
their  refurnishing  and  decoration. 

To  Lyons  he  gave  orders  for  all  the 
fabrics  to  be  used,  and  that  once  thriv- 
ing town  again  became  the  center  of 
industry  and  activity.  Looms  long  silent 
were  put  into  action,  weaving  exquisite 
brocades,  damasks  and  velvets  for  the 
Emperor  of  France. 

From  a  lyre-and-wreath  design  on  a 
chair-cover  made  for  Fontainebleau, 
the  satin  damask  shown  here  is  directly 
descended.  Strong  and  simple,  it  has 
a  richness  and  character  which  make  it 
appropriate  for  wall  hangings  or  drap- 
eries, and  it  lends  itself  admirably  to 
the  covering  of  furniture. 

The  influence  of  Empire  design  was 
strongly  felt  in  Colonial  America  where 
the  lyre  motif  found  expression  in 
the  furniture  of  the  master  craftsman, 


Duncan  Phyfe.  Fabrics  of  Empire  de- 
sign offer  a  fitting  background  for 
furniture  of  this  period  and  are  most 
suitable  for  its  upholstery. 

Schumacher  presents  authentic  re- 
productions and  adaptations  from  the 
great  decorative  periods  of  the  past,  as 
well  as  fabrics  of  modern  design  — 
damasks,  brocades,  velvets,  tapestries, 
satins,  taffetas,  printed  linens,  toiles  de 
Jouy  and  chintzes. 

Your  decorator,  upholsterer,  or  the  dec- 
orating service  of  your  department  store 
will  be  glad  to  show  you  these  Schumacher 
fabrics.  Samples  selected  to  fit  your  deco- 
rative requirements  can  be  promptly  secured 
by  them. 

''Your  Home  and  the 

Interior  Decorator" 

How  you  can,  without  additional  expense, 
have  the  professional  services  of  an  interior 
decorator  is  explained  in  our  free  booklet, 
"Your  Home  and  the  Interior  Decorator". 

Richly  illustrated  in  full  color,  it  will  be 
sent  to  you  upon  request  without  charge. 
Write  to  F.  Schumacher  &  Co.,  Dept.  B-8, 
60  West  40th  Street,  New  York.  Importers, 
Manufacturers  and  Distributors  to  the  trade 
only,  of  Decorative  Drapery  and  Upholstery 
Fabrics.  Offices  also  in  Boston,  Chicago, 
Philadelphia,  Los  Angeles  and  Paris. 
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^A  splendid  satin  damask,  with  a  lyre-and-wreath  design 
taken  from  a  chair  at  Fontainebleau.  A  companion  damask, 
equally  characteristic  of  the  Empire,  has  a  charming  alio:  er 
rosette  pattern  and  comes  in  colors  to  match. 
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Relating  Your  Decorative  Design  to  Your  House  Plan 

Design  Grows  Naturally  from  Plan  in  Architecture,  and  Adornment  is  a  Matter  of 

Co-operation  between  Architect  and  Decorator,  with  the  Individuality 

of  the  Owner  Constantly  Kept  in  Mind 

By  R.  W.  SEXTON 


EVERY  house  offers  its  own  individual 
problem  in  the  design  of  both  the 
exterior  and  the  interior.  A  house  serves 
i  very  definite  purpose  as  a  home  for  some 
^articular  family.  Its  design  should  be  an 
?xpression  in  sound  architectural  language  of 
:he  individual  requirements  and  tastes  of  those 
:hat  are  to  live 
therein.  Sound  ar- 
;hitectural  language 
neans  that  there  are 
tertain  architectural 
Drinciples  that  must 
ae  adhered  to,  and, 
by  complying  with 
these  principles,  cer- 
tain limitations  are 
put  on  the  design 
jf  a  house.  But  the 
louse  may  and 
should  be  designed 
to  suggest  the  per- 
sonality of  the  own- 
er and  yet  keep 
within  the  bounds 
established  by  archi- 
;ectural  principles. 

The  first  step  in  the 
levelopment  of  the 

Belotv — Staircase  in 
the  house  of  Arthur 
E.  Newbold,  Lave- 
rock, P.  Mellor, 
Meigs  and  Howe 
architects.  Interest- 
ing  form  is  given  to 
the  structure,  lend- 
ing a  decorative  in- 
terest to  the  scheme 


design  of  a  house  is  the  arrangement  of  the 
floor  plan,  comprising  the  allotting  of  the  floor 
space  to  the  various  rooms,  the  connecting 

Belotv — Dining  room  in  the  house  of  Roy  S.  Bon- 
sib,  Scarsdale,  N.  Y.,  showing  hoiv  one  corner  of 
the  room  has  been  cut  off  at  an  angle  to  balance  the 
comer  cabinet  opposite.  George  M.  Thompson, 
architect 


doors,  the  placing  of  the  windows,  etc.  In  the 
working  out  of  that  plan,  the  architect,  in- 
spired by  personal  expressions  on  the  part  of 
his  client,  finds  an  opportunity  to  introduce 
individuality  into  the  design  at  the  very  outset. 
After  all,  it  is  to  be  the  owner's  house,  he 
and    his    family    are    to    live    in    it,    and    it 

must  be  made  to 
serve  the  particular 
requirements  of  his 
household.  That  is 
what  is  so  often 
overlooked.  The 
owner  knows  those 
needs  better  than 
anyone  else,  and,  in 
presenting  certain 
ideas  which  he  may 
possess  to  the  archi- 
tect, relative  to  the 
design  or  plan,  he 
allows  his  architect 
to  understand  his 
personality.  If  the 
architect  considers 
that,  as  he  should, 
as  his  inspiration, 
the  results  will  be 
much  more  satisfac- 
tory. 

Below — Living  room 
in  the  house  of  Hen- 
ry E.  Manville, 
Pleasantville,  TV.  Y. 
Donn  Barber,  archi- 
tect. The  decorative 
value  lies  wholly  in 
the    structure 
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IN  this  lofted  interior  the  sympathetic 
influence  of  the  Italian  Rennaissance 
contributes  charm  and  interest  to  a 
Mediterranean  setting  of  rare  distinction. 

(J  Broad  wall  spaces  in  gesso,  relieved  by 
touches  of  brilliant  color  and  rich 
architectural  detail,  create  an  atmosphere 
of  dignity  and  accustomed  luxury  ...  a 
distinguished  background  for  the 
sophisticated  chatelaine  during  any  season 


of  the  year  —  in  her  town  apartment, 
southland  villa  or  northern  country  house. 

Q  A  predilection  for  this  exotic  environ- 
ment may  be  gratified  by  recourse  to  the 
decorative  suggestions  available  in  wide 
profusion  at  these  Galleries  .  .  .  where 
furniture  and  other  treasures  of  antiquity 
offer  tribute  to  the  inherent  sincerity  of  the 
reproductions  wrought  by  our  community 
of  cabinetmakers  at  historic  Fort  Lee. 


©  1927.  N.  y.  c 


INCORPORATED 

Madison  Avenue,  48  th  and  49th  Streets 

CABINETMAKERS  DECORATORS  ANTIQUARIANS 
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A  plan  thus  devel- 
oped has  given  the 
design  a  good  start. 
Personality — after  orig- 
inality— has  been  in- 
troduced, at  the  very 
outset:  now  see  that  it 
is  kept  there.  From  the 
plan,  the  house  de- 
velops naturally.  Build- 
ing materials  and 
consequent  modes  of 
construction  are  se- 
lected, and  with  the 
floor  plan  they  serve 
as  the  basis  from 
which  the  design  is 
determined.  An  archi- 
tect, or  anyone  familiar 
with  the  principles  of 
architectural  design, 
need  not  be  told  that 
a  successful  design 
arises  naturally  from 
the  structural  plan. 
It  is  a  self-evident 
fact. 

This  design  first  takes 
shape    in    a    series    of 
masses  and  voids.  Hon- 
esty,   sincerity   and   truth 
fulness  must  be  its  chief 
characteristics.      There 
is  no  place  here  for 
imitation,    camou- 
flage   or    any    ob- 
scuring of  the  con- 
struction.     False 
doors    that    lead 
nowhere,      false 
beams  which  carry 
or    support    noth- 
ing, and  all  kinds 
of  furniture,  which 

Above — Dining  room 
in  a  house  at  W  heat- 
ley  Hills,  Long  Island. 
Carrere  and  Hastings, 
architects.  Charles  of 
London,  decorator.  De- 
sign  is  based  on  sound 
architectural    lines 


Living  room  in  the  house  of  R.  L 


Bates,  Kew  Gardens,  Long  Island,  N.  Y.  Diviglit  James  liaum,  architect.  Here  design  is  a 
true  development  of  structural  plan 


Center  —  Dining 
room  in  the  house  of 
Robert  Haig,  River- 
dale,  N.  Y.  Julius 
Gregory,  architect.  A 
fireproof  floor  was 
necessitated  by  the 
garage  below.  The 
tiles  chosen  blend 
perfectly  with  the 
furniture  of  Spanish 
influence 

is  not  furniture  at 

all,     must     be 

avoided.  Do  away 

with    effects.    Let 

i     there  be  a  reason 

for  everything,  and 

all  will  be  well.  From 

/  the  floor  plan,  the  rooms 

are    formed.    Doors   and 

/  windows  take  their  places, 

wall  spaces  are  formed,  and 

heights  of  ceilings  are 

determined. 

The  principle  of  pro- 
portion is  of  first  im- 
portance: relation  of 
height  to  width  of 
doors  and  windows, 
height  of  wainscot,  size 
of  panels,  etc.  The  ap- 
plication of  the  prin- 
ciple of  repetition  is  in 
the  actual  repeating  of 
a  motif  on  both  sides 
of  a  center  line, 
whether  it  be  in  the  de- 
sign of  a  mirror  frame, 
a  mantel,  a  door  sur- 
round, or  an  entire 
wall.  We  frequently 
use  a  common  term — 
balance  —  when  we 
really  mean  repetition. 
Balance — r  e  f  e  r  s  to 
weight,  without  regard 
to  size,  shape  or  design, 
and  really  comes  under 
the  head  of  proportion. 
Subordination  is  that 
principle  which  empha- 
sizes one  component 
over  all  the  others.  It 
centers  the  interest 
!  Continued  on  page  86) 
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A  LARGE  COLLECTION 


FINE  OLD  ENGLISH  FURNITURE 

NOW  ON 

EXHIBITION 


AN     INTERESTING     CARVED     I8TH     CENTURY 

CONSOLE      TABLE      WITH       GREEN       MARBLE 

TOP.   CIRCA    1760. 


AN      EARLY      I8TH     CENTURY     CARVED     AND 
GILT    GESSO     MIRROR     IN     EXCELLENT    CON- 
DITION.   CIRCA    1720. 


Stai  r  s  An  drew 

OF 

LONDON 

45  EAST  57*  STREET,  NEW  YORK 
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Italian  Renaissance 


The  perfections  of  the  art  of  the  Italian 
Renaissance,  as  accomplished  not  only  in 
Florence  but  also  in  the  many  other  cities  of 
northern  and  central  Italy,  was  such  as  to  give 
the  period  a  distinction  second  to  none.  This 
applies  not  only  to  painting  and  sculpture  but 
also  to  architecture  and  furniture. 

The  large  tables  of  the  Italian  Renaissance 
and  the  smaller  ones,  too,  are  incomparably 
beautiful.  Their  proportions  are  uniformly 
just,  the  carving  most  appropriate  and  effective 
though  simple,  and  the  walnut  of  which  they 
are  made  is  gloriously  free  from  imperfections. 


Delightful  in  proportions  and  exquisite  in 
workmanship  are  the  sideboards,  cabinets, 
desks,  and  bookcases  of  the  Italian  Renais- 
sance. They  demonstrate  the  fact  that  what  is 
worth  paying  for  in  furniture  is  taste.  The 
value  of  the  raw  materials  counts  for  some- 
thing, the  perfection  of  the  workmanship 
counts  for  more,  but  rhythm  of  form  and 
perfection  of  ornament  and  texture  count  for 
most. 

In  the  reproductions  of  Italian  Renaissance 
pieces  to  be  found  in  our  Studios  there  is  a  per- 
fect combination  of  all  these  elements. 


— Diploma  of  Grand  Prize  and  Gold  Medal — 

_Lhe  most  distinguished  honor  obtainable — 
The  Diploma  of  Grand  Prize  and  Gold  Medal 
conferred  by  the  International  Exposition  at 
Rome,  Italy,  was  awarded  to  us  for  Decora- 
tive Art  Furniture. 

VIOLANTE    &    ONORATO,    INC. 

437  Eleventh  Avenue,  New  York  City 
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David  Zork  Co. 


N  interestincj  Gullery  showing  /"^? 
1     dicfnifiecL     treatment  of  etrtraLtvce 


oom. 


A\. 

to  Living  I^c 

Carved,  oak.  trim,  designed  and  execu/ted  in 
our  own  shops. 

RicK  marble  floors  with.  Ma-ArL  Veined  marVte  walk 
are  the  backgrounds  for  the  antique  rtLrniture. 


3/r  Zor/c  wzZloife  his  person*!  attention  to 
correspondence  pertoinincf  to  the  jfurnishina 
of*  Individual  rooms'  or  the  coznp2ete  Aozne. 


201-2,07    NORTH  MICHIGAN  J&E.     CHICAGO  ILL. 

FINE  FURNITURE  •  ANTIQUES    •    INTERJOR,S 
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Three  Rooms  of  Unusual  Distinction 

The  Substantial  Jacobean  Style,  Lighter  Venetian  Influence  and  Dignified 

Beautv  of  Spanish  Origin  Are  Intelligently  Used  in  a 

Group  of  Distinguished  Interiors 


Sew  York  Galleries,  Inc.,  Decorators 


Photograplis  by  S.  H.  Gottscho 


Rough  texture  stucco, 
parchment  colored,  is 
used  for  the  nails  of 
this  bedroom.  Beams 
and  woodwork  are  hand 
heun  oak.  The  drap- 
eries are  Jacobean 
linen  of  natural  ground 
with  designs  of  blue, 
henna  and  green,  hung 
against  cream  colored 
silk  gauze  curtains.  The 
oak  furniture  is  Ja- 
cobean in  design.  An 
Oriental  rug  has  a  to- 
mato colored  ground, 
and  this  color  is  repeat- 
ed in  the  decorative 
brocatelle  bedspread 


Delicate  pastel  colors  are  used  in 
a  bedroom  of  restful  charm.  The 
walls  are  peach  colored,  the 
draperies  orchid  taffeta  shot  ivith 
silver,  hung  against  peach  col- 
ored gauze  curtains.  Bedspreads 
of  orchid  and  silver  taffeta,  welt- 
ed and  trimmed  with  green  taffe- 
ta cover  the  green  Venetian  beds, 
which  have  touches  of  rose,  yel- 
low and  antique  gold.  Dressing 
table  and  commode  are satinivood 


This  Spanish  dining  room  has 
walls  of  tannish  apricot,  a  tur- 
quoise blue  ceiling,  and  cross 
beaming  in  dull  gold.  Particu- 
larly interesting  is  the  antique, 
gold  doorway  with  dull  Italian 
colors  rubbed  into  the  shield.  The 
doors  are  oak  with  ornamental 
bronze  hinges.  The  furniture  con- 
sists of  reproductions  of  old  Span' 
ish  pieces.  Carved  Italian  columns 
support  the  arch ;  Italian  antiques 
are     used     as     lighting     fixtures 


The  decorations  of  this 
apartment  prove  that 
furniture  and  decora- 
tion of  varied  periods 
and  countries  may  be 
combined  happily  and 
with  no  feeling  of  con- 
fusion, always  provided 
that  the  decorator  has,  in 
addition  to  real  knowl- 
edge of  the  periods  em- 
ployed, an  inherent 
sense  of  the  fitness  of 
things.  Otherwise  a 
house  assumes  the  ap- 
pearance of  a  museum 
and  any  sense  of  "homi- 
ness"  is  impossible. 
Three  very  different 
styles  have  gone  to  the 
making  of  this  beautiful 
home — Jacobean,  Vene- 
tian and  Spanish.  The 
result  is  one  of  pleasing 
variety  and  each  style 
is  appropriate  to  the 
room  for  which  it  teas 
particularly       eh  o  sen 
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/\  Friendly  Oesk  beckons! 


Queen  ^4nne  bookcase  in 
Solid  'Walnut .  .  .  One  of 
nearly  four  hundred  dis- 
tinctive Kittinger  pieces 
representing  the  finest 
craftsmanship  of  the  vari- 
ous <-periods 


Cosy,  chummy  and  inviting  ...  a  desk 
of  quaint  charm  and  beauty.  Faithfully 
reproduced  in  appreciation  of  a  fine  old 
"  knee-hole"  desk  of  Queen  Anne  influence. 

Developed  in  solid  walnut,  dull  rubbed 
and  warm  toned  ....  a  wonderfully  mellow 
lacquer  finish  of  time -defying  quality.  Burl 
walnut-)  drawer  fronts,  richly  contrasting  in 
color,  and  antique  brass  mountings  lend  in- 
dividuality and  distinction. 


The  companion  chair  is  also  of  Solid 
American  Walnut  ....  sounding  an  appro- 
priate note  of  color  in  the  finely-figured  seat 
covering  of  Colonial  tapestry. 

All  the-?  appeal  of  selected  period  de- 
signs by  master  artisans  characterizes  Kittin- 
ger Distinctive^  Furniture,  vet  efficient-;  pro- 
duction methods  have  resulted  in  substantial 
price  savings. 


Other  interesting  pieces  for  hall,  living-room  and 

I   library  are  shown  in  the  booklet  c  Living-Room   i 

'   Furniture  by  Kittinger"    Let  us  send  you  a  copy !   '  p 

Kittinger  Company. 

1895  Elmwood  Avenue,  Buffalo.  N.  Y.  j 


tjfor  over  sixty  years  mak- 
ers of  fine  furniture  in 
solid  woods  only  .  .  princi- 
pally .American  'Walnut 
and  ^Honduras 


KITTINGER 

^^   Distinctive     Fu  rniture      V^ 


Sifahogai 


Kittinger 

DISTINCTIVE   ' 
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Right — The  res- 
idence of  Mr. 
W  .  S.  Ferguson, 
in  Cleveland, 
showing  the  type 
of  home  being 
equipped  with 
a  permanent, 
built-in  private 
disposal  -  plant 
which  i  m  m  e  - 
diately  elimi- 
nates all  gar- 
base  and  waste. 
Courtesy  of  the 
Duplex  Hanger 
Company 


Below  —  The 
home  of  Mr.  E. 
F.  Hutton,  Long 
Island,  is  an  ex- 
ample of  the  type 
of  country  house 
in  which  chim- 
ney-fed inciner- 
ators of  the  built- 
in  type  are  con- 
sidered stand- 
ard equipment. 
Charles  M.  Hart, 
Architect.  Cour- 
tesy of  the  Ker- 
ner  Incinerator 
Company 


Practical  Equipment  and  Conveniences  for  the  Home 

The  Problem  of  Waste-Disposal  in  Country  House  or  City  Dwelling 
is  Solved  by  Several  Up-to-Date  Methods  of  Incineration 

By  GEOFFREY  BENTHAM 


FOR  several  reasons,  each  of  which  is  an 
impelling  force  to  every  person  who  ac- 
quires a  home,  household  waste-disposal 
plants  have  become  a  standard  item  in  the 
modern  American  dwelling.  No  home  can  be 
accounted  quite  clean  and  free  from  bacterio- 
logical hazards,  where  kitchen-refuse,  dis- 
carded food-containers  and  broken  glassware 
are  simply  deposited  in  an  unsightly  and 
malodorous  receptacle  outside  the  kitchen 
door,  there  to  await  periodical  removal. 

Sanitation  is  a  dynamic  conception  when 
associated  with  the  health  of  children.  The 
cautious  parent  invariably  desires  porches  and 
yards  freely  available  for  unrestricted  play. 

Every  household  appliance  must  be  judged 
not  only  by  the  degree  to  which  it  makes  the 
dwelling  clean  and  healthy,  but  also  by  the  ex- 
tent to  which  it  lightens  labor  or  increases  the 
efficiency  of  household  employees.  The  waste- 
disposal  plant  by  which  all  rubbish  is  finally 
got  rid  of  by  being  tossed  into  a  hopper  and 
reduced   to   ashes,   rates   high   among   labor- 


saving  conveniences  and  makes  for  cleanliness. 

Finally,  waste  of  all  sorts  constitutes  a  fire- 
hazard.  More  than  one  domestic  tragedy  can 
be  charged  against  combustion  of  papers  or 
other  off-cast  materials  left  neglected  in  a 
corner  of  a  basement. 

Important  as  these  reasons  are  in  cities,  they 
operate  even  more  directly  and  strongly  upon 
owners  of  country-houses,  summer-camps  and 
other  habitations  distant  from  urban  utilities 
services.  Until  the  introduction  of  the  house- 
hold waste-burner,  the  disposition  of  refuse 
and  rubbish  was  a  disagreeably  pressing  prob- 
lem on  every  rural  property.  In  view  of  the 
present  high  standards  and  moderate  costs  of 
this  equipment,  it  is  as  easy  to  have  done  with 
kitchen-litter  as  it  is  to  prepare  a  meal,  in  the 
country  as  well  as  elsewhere. 

These  are,  of  course,  reasons  why  private 
waste-disposal  plants  should  be  installed.  The 
purpose  of  stating  them  here,  however,  is  more 
historical  than  argumentative;  that  is,  they 
explain  why  some  machine  for  this  purpose  has 


become  recognized  as  a  necessary  part  of 
equipment  in  every  well-ordered  dwelling. 
That  these  burners  are  indeed  recognized  to 
this  extent  is  indicated  by  the  fact  that  in 
many  restricted  residential  districts  property 
is  sold  only  with  the  understanding  that  waste- 
disposal  plants  be  installed.  Home-owners  in 
metropolitan  areas  where  there  are  no  alleys 
frequently  agree  among  themselves  to  install 
this  equipment  in  order  to  rid  the  avenues  and 
boulevards  of  public  rubbish-collectors. 

To  the  house  owner  classification  of  the 
various  incinerators  now  on  the  market  will  be 
suggestive.  This  classification  must  have  to 
do,  first,  with  the  combustion-system  employed 
by  the  several  machines. 

In  this  respect,  there  are  four  types.  The 
first  is  non-fueled;  that  is,  dry  refuse  is  mixed 
with  wet,  and  the  whole  mass  gradually  gives 
up  its  moisture  so  that  what  remains  may  be 
ignited  and  will  destroy  itself.  The  obvious 
advantage  of  the  non-fueled  type  is  economy. 
(Continued  on  page  94) 
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THONET  BROTHERS,  Inc. 


NEW  YORK 

LONDON 

PARIS 

BRUSSELS 
MADRID 


WHOLESALERS    IN 


MILAN 

BERLIN 

HAMBURG 

VIENNA 


Our  many  and  efficient  representatives  in  foreign  countries,  ever  on  the  alert  to 

purchase   rare   and    authentic  old   pieces,    keep   our  galleries 

constantly   refreshed    with   the    choicest   Antiques   of 

the   16  th,   17th,   18  th  and   19  th  Centuries.    Here  are 

decorative   pieces   and   furniture   to  delight 

connoisseur   and   professional  —   and   to 

enrich  their  collections! 


17th  Century  Spanish  Vargueno 


16th  Century  Spanish  Chest 


17th  Century  Spanish  Lyre  Table  17th  Century  Spanish  Amarlo  Oak  Credenza 


FRENCH   •  ITALIAN  •    ENGLISH  and  SPANISH  Shipments  received  monthly 


•     •      33   EAST   47th  STREET  at  MADISON  AVENUE 

INFORMATION    REGARDING    SHIPMENTS   GIVEN   UPON   REQUEST 


NEW  YORK      •     • 

THEO.  H.  KREMEP.,  MGK 
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Homes  in  the  Sky 

".tinned  from  page  55) 


vy  silk  elaborately  and  minute- 
landpainted  by  some  long-for- 
:en  religieuse.  Only  an  imagina- 
■  people  could  combine  the 
;s  of  their  saints  with  the  fur- 
liims  of  their  everyday  life  and 


climbs  to  the  roof  one  is  rewarded 
by  a  panorama  of  all  New  York, 
for  on  top  is  the  observatory.  At 
intervals  around  the  roof,  the  col- 
umns form  the  base  for  the  Italian 
wrought   iron   lamps   whose   dark 


Small  Tables    Essential    in    Decoration 

(Continued  from  page  49) 


The  nails  of  Mr.  Hassard  Short's  roof  garden  are  pale  green  against 

which  the  mass  of  darker  evergreen  and  plants  stands  out  clearly.  The 

chairs  are  color  companions  to  the  decorative  atoning 


ig  from  the  heaviness  of  iron 
delicately  conceived  objects 
;  are  the  heritage  of  Spain, 
at  Majolica  bowls  and  a  gleam- 
brazier  are  objects  of  native 
The  most  decorative  and  in 
e  ways  the  most  beautiful  is 
bedchamber  with  its  gorgeous 
alonian  bed. 

liss  Cora  Clark's  apartment  on 
tral  Park  West  has  an  ex- 
ive  roof  garden,  in  formal 
ian  style  and  possesses  the 
y  of  a  water  garden,  that  most 
ring  accessory  of  any  culti- 
d  territory.  Particularly  de- 
tful  is  such  a  garden  when  it 
pletes  its  beauty  by  a  marble 


shapes  stand  out  against  the  white- 
ness of  the  marble. 

Another  most  attractive  roof 
garden  is  that  of  William  Rhine- 
lander  Stewart  on  Park  Avenue. 
It  is  completely  enclosed — as  so 
many  old  gardens  are — by  an  im- 
ported French  woven  fence  of  live 
oak  which  may  be  had  in  con- 
venient five-foot  sections  ready  to 
install.  The  middle  of  the  roof  is 
latticed  off  and  protected  by  an 
awning  and  at  one  end  is  a  de- 
lightful marble  figure  of  a  young 
girl,  standing  in  the  midst  of  a 
flower  bed.  The  reed  furniture 
used  is  imported  from  the  Philip- 
pines and  has  bright  colored  cush- 


at the  end  of  this  garden  atop  a  roof  is  an  old  Tuscan  bell  whose 
'hroaty  peal  resounds  above  the  city's  noise.  Spanish  oil  jars  are  half 
hidden  in  ivy  and  in  one  corner  a  fountain  throws  its  spray 

tain  as  lovely  as  the  one  in 


center.  The  amusing  little 
ines  which  float  in  the  cool 
add  interest  to  the  lilies  and 
•  plants.  A  most  unusual 
re  is  the  bungalow  which 
miniature     home     in     it- 

with    its   huge    living   room. 

on  a  cool  day  one  may  light 
ire  and  have  tea  served  from 
little  pantry  adjoining.  One 
les  a  glimpse  of  this  house  at 
:nd  of  the  terrace.  And  if  one 


ions  which  give  a  cheery  note  of 
summer.  The  attractive  jars  and 
window  boxes  are  of  Galloway 
pottery.  Brilliant  geraniums  and 
white  daisies  bloom  on  this  pleas- 
ant roof,  and  ivy  twines  itself 
about  the  fence  and  lattices. 

Editor's  Note: — This  is  the  first  of  a 
of  articles  on  "Homes  in  the  Sky" 
shotting  the  interiors  as  zvell  as  the  exte- 
riors, and  demonstrating  how  interestingly 
and  attractively  these  roof  gardens  may  be 
planted    and    the    terraces    furnished . 


one  with  a  considerable  sum  to 
spend  need  not  be  discouraged, 
for  such  an  original  may  be  readily 
exchanged  for  an  accurate  repro- 
duction. Cabinet-work  of  the  most 
exacting  sort  is  expended  on  these 
reproductions  and  they  are  ex- 
tremely well  worth  having.  Except 
for  the  atmosphere  of  mystery  and 
sentiment  which  surrounds  an  an- 
tique, the  subtle  tonality  of  the 
wood  and  the  patina  which  arrives 
with  age,  a  reproduction  is  perfect 
in  every  particular. 

One  must  look  to  earlier  periods 
for  small  tables  which  are  appro- 
priate to  a  man's  room.  Reproduc- 
tions of  sixteenth  century  Gothic 
stools,  sturdily  constructed  of  oak, 
crudely  carved  and  painted  in 
deep,  full  color,  and  with  lids  which 
top  deep  compartments  suitable  for 
pipes  and  tobacco  jars,  are  both 
attractive  and  convenient.  Jaco- 
bean stools  are  also  extremely 
simple,  well-proportioned,  and 
strongly  constructed,  the  baluster 
legs  being  joined  together  by  broad 
stretchers. 

The  small  table  as  a  distinct  ar- 
ticle of  furniture  came  into  use  in 
England  about  the  middle  of  the 
seventeenth  century,  when  the 
general  use  of  tea,  coffee  and  choco- 
late required  such  pieces  of  furni- 
ture. The  drop-leaf,  octagonal, 
gate-leg  tables  of  this  period  are 
most  appropriate  in  dignified  sur- 
roundings. The  square  tables  with 
spiral  or  twisted  legs  of  the  time  of 
Charles  II,  and  the  walnut  tables 
with  cupped  legs,  cusped  and 
arched  aprons,  and  serpentine 
stretchers  of  the  William  and  Mary 
period  combine  a  fine  vigor  with 
marked  grace  of  line.  Cabriole- 
legged  card  tables  of  the  Queen 
Anne  period  may  be  used  attrac- 
tively either  open  or  with  the  flap 
folded  over.  The  rectangular  tables 
of  this  time  with  cabriole  legs  and 
carved  galleries  are  notable  for 
their  simplicity  of  outline.  Chip- 
pendale invented  one  of  the  most 
useful  types  of  end  tables  in  the 
tripod  base,  mahogany  table  with 
the  tilt-top  finished  with  a  scal- 
loped, carved  or  galleried  edge,  the 
variety  of  which  is  endless.  For 
Colonial  rooms  there  are  innumer- 
able varieties  of  small  tables  from 
which  to  make  a  selection, — tri- 
angular drop-leaf  tables  and  tripod- 
base,  tilt-top  tables  of  greater  or 
less  elaboration,  tiny  candlestands, 
butterfly  tables,  lyre  motif  Dun- 
can Phyfe  tables  with  drop  ends, 
and  many  cabriole  and  gate-legged 
types.  The  woods  may  be  chosen  to 
harmonize  with  one's  decorations, 
except  in  the  later  eighteenth  cen- 
tury tables,  from  cherry,  walnut, 
pine,  birch  or  maple. 

Tip-topped  tables  with  wrought- 
iron  bases  are  most  decorative  in  a 
room  done  in  the  Spanish  manner. 
As  a  foil  for  the  substantial  and 
rather  severe  walnut  furniture  with 
which  such  a  room  is  usually  fur- 
nished, few  other  small  tables  are 
as  appropriate.  The  blue,  red  or 
yellow  tiles  of  arabesque  design  are 


gay  and  luminous  against  plain, 
rough  walls.  There  are  also  sturdy 
rectangular  walnut  tables  with  a 
minimum  of  ornament,  sometimes 
with  iron  underbracing,  desirable 
for  their  definiteness  of  line  and 
pleasingly  textured  wood.  Hexag- 
onal pedestal  tables  are  unusual 
and  interesting  when  fitted  with 
dark  marble  tops.  Because  of  the 
alliance  between  Spanish  and 
Italian  styles  of  furnishing,  any  of 
these  tables  are  appropriate  for  an 
Italian  interior,  though  one  may 
prefer  the  more  elaborately  carved, 
vase-form  pedestal  tables  with 
hexagonal  tops  and  claw  feet  of 
Renaissance  inspiration. 

Lacquered  and  painted  tables 
and  those  rich  in  colored  inlay 
have  a  definite  place  in  decoration. 
Many  reproduced  after  designs  of 
seventeenth  century  England,  Italy 
and  France  are  strikingly  beauti- 
ful. The  very  intricacy  of  their 
design  and  their  richness  of  color, 
however,  give  them  an  importance 
in  a  room  which  makes  their  plac- 
ing and  use  a  matter  for  thought- 
ful deliberation.  To  gain  the  ut- 
most in  effectiveness,  they  should 
be  used  sparingly.  In  their  selec- 
tion, one  will,  of  course,  examine 
the  color,  the  design,  and  particu- 
larly the  manner  of  execution  of 
the     table     under     consideration. 

Curious  Russian  tables  decorat- 
ed in  bold  color  with  formalized 
animals  and  human  figures  make 
refreshingly  novel  end  tables  for 
studio  rooms.  The  small  tables  de- 
signed in  the  modernistic  manner 
are  amazing  and  fascinating. 
Painted  in  brilliant  color  or  soft 
lacquers,  or  of  highly  polished  pale 
woods,  fashioned  in  the  unexpected 
curves  favored  by  contemporary 
European  designers  or  in  the  lithe 
height  of  "skyscraper"  design,  they 
are  delightful  and  smart  to  the  last 
degree.  They  are  too  decidedly 
original  to  be  at  home  in  conven- 
tional surroundings,  but  where 
emphasis  on  period  design  is  lack- 
ing, where  the  atmosphere  is  that 
of  the  festivity  and  movement  of 
the  modern  mood,  they  are  emi- 
nently desirable. 

In  selecting  the  bedside  table  it 
is  well  to  remember  that  its  func- 
tion is  to  hold  a  lamp,  a  clock, 
books  and  magazines  and  a  number 
of  other  things,  and  to  provide  one 
which  is  sufficiently  large.  Bedside 
tables  are,  as  a  rule,  too  high.  One 
which  is  but  little  higher  than  the 
bed,  with  a  shelf  beneath  will  be 
found  most  convenient.  In  this 
connection  the  height  of  the  lamp 
should  be  considered,  as  comfort 
demands  that  it  be  adjusted  so  as 
to  shield  the  eyes  while  at  the 
same  time  permitting  the  light  to 
fall  upon  the  book.  Adjustable 
shades  are  to  be  recommended  for 
this  purpose,  and  it  is  not  now 
necessary  to  sacrifice  the  appear- 
ance of  the  bedside  lamp  in  order  to 
secure  this  convenience,  as  they  may 
be  had  in  simple  shapes  and  pleasing 
colors,  and  may.  of  course,  be  made 
after  one's  particular  specifications. 


l(  Gl  ST,  1927 


Page  77 


(harle^  of  London 

indicates- 

Ihe  English  Tradition 

from,  which. 

FORGED  IRON 
HARDWARE 

MCKINNEY 

has*  been  derived 

APPROVAL  bestowed  on  McKinney  Forged 
l\.  Iron  Hardware  bv  Charles  of  London, 
internationally  famous  Decorator,  rests  on  a 
background  made  rich  with  experience  of  the 
finest  forged  iron  craftsmanship  of  Old  England. 

From  such  lovely  settings  as  the  stately  room 
shown  above,  sprang  the  inspiration  for  the 
exquisitely  beautiful  designs  of  earlier  forgers 
of  metal.  It  is  this  spirit,  successfully  caught 
by  the  modern  workers  of  McKinney,  which 
now  calls  forth  the  approbation  of  such  au- 
thorities as  Charles  of  London. 

Heretofore,  such  forged  iron  as  this  by 
McKinney  has  been  unobtainable  save  at  prices 
prohibiting  its  use  in  many  homes.  Now,  how- 
ever, McKinney  Forged  Iron  Hardware  may 
be  had  in  all  its  rugged  beauty  at  astonishingly 
reasonable  prices  and  ready  for  immediate  ap- 
plication without  the  delays  incident  to  pro- 
duction   of    special    made- to-order   patterns. 

It  is  rust-proof.  All  pieces  are  available  for 
outfitting  a  house  complete,  from  entrance 
door  to  chimney  iron.  There  are  five  master 
designs:  Heart,  Tulip,  Curley  Lock,  Etruscan 
and  the  beautiful  Warwick  design  illustrated. 

The  better  Builders'  Hardware  Merchants  have 
McKinney  Forged  Iron  Hardware  on  display. 


f^TT  a  t»t  rc     xi/'  T  rkXTrv/-vxT    *s  the  well-known  international  authority 

Charles  of  London  onthemteriorsoftheElizabethanPerhl 

His  writings  on  the  subject  are  recognized  as  standard  works  of  reference.  With 
this  stately  room  he  indicates  the  type  of  background  which  was,  in  earlier  days, 
the  inspiration  for  famous  English  metal  workers.  «■  «■  » 

Electrical  dealers  and  retail 
stores  also  carry  McKinney 
Forged  Iron  Lanterns  and 
casual  pieces.  Your  builder 
or  architect  can  render 
valuable  aid  in  helping  you  to  make  your  selection. 

Send  for  Beautiful  Free  Brochure  presenting  twelve 
studies  showing  applications  of  Forged  Iron  Hardware. 
Forge  Division,  McKinney  Manufacturing  Company, 
Pittsburgh,  Pa.  Offices:  New  York,  Baltimore,  Chicago, 
San  Francisco,  Montreal,  Toronto. 
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tore  your  treasures 
the  new 


economical way 


VTTe  PORTOVAULT 

method  of  storage  is  cheapest 
in  the  long  run. 


Vv  HEN  treasured  possessions  must  be  stored, 
it  is  economical  to  prevent  damage  and  place 
them  where  they  are  absolutely  secure.  The 
PORTOVAULT method  not  only  affects  these 
economies  but  it  eliminates  the  items  which 
heretofore  made  storage  so  costly. — days  of  pre- 
paratory packing,  waste  of  material,  and  many 
handlings. 

We  are  accepting  orders  now.  Write  or  telephone. 

A  complimentary  booklet  describing  PORTO- 
VA  ULT  service  will  be  sent  on  request. 


Say  $c  Mtytx  ~~  Jlitrrag  $c  ffmxtig 

«_^  INC.  -^ 

305-307  EAST  61ST  STREET,  NEW  YORK 

REGent  0340 

PORTOVA  ULT  Service  is  also  available  at  the 
Hempstead  Storage  Corp.,  Hempstead,  L.  I. 

"Bank  vault  security  for  your  household  treasures. " 
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delightfully    the    intricately    dec- 
orated silver  placed  upon  it. 

Among  the  rarest  of  eighteenth 
century  examples  are  epergnes  and 
fruit-baskets  in  pierced  silver,  their 
borders  embossed  and  chased  with 
festoons  and  floral  devices.  An 
enviable  epergne  of  this  description 
supports  at  its  apex  a  graceful 
fruit-basket,  and  on  each  of  its 


of  heroic  size  and  the  sculptural 
covered  loving-cup.  The  fortunate 
possessor  of  either,  or  both,  would 
do  well  to  construct  a  dining  room 
around  these  dominating  objects  in- 
stead of  trying  to  adjust  them  to 
an  existing  room.  If  they  are  of 
silver-gilt,  an  interior  hung  in  the 
rich  greens  and  blues  and  mellow 
tawny    of    Flemish    tapestry   and 
framed  in  cabriole  mahogany  of 
soft  sherry  tones,  would  form 
the  best  possible  setting. 

Miniature  objects  in  silver 
and  odd  bits  that  have,  through 
the  vicissitudes  of  time,  lost 
their  companion  pieces  are  most 
enjoyed  when  placed  on  the  cir- 
cular tiers  of  an  eighteenth  cen- 
tury mahogany  dumb-waiter,  or 
on  the  shelves  of  a  hanging  cabi- 
net. When  a  collector  begins  to 
look  for  articles  that  would  en- 
hance the  interest  of  such  an 
assembling  it  is  amazing  to  find 
how  many  delightful  trifles  pre- 
sent themselves  for  considera- 
tion. Tiny  globular  Dutch  tea- 
pots with  repousse  surfaces  and 
flower  finials,  slender  Empire 
coffee  pots  with  swan  nozzles 
and  high  feet,  oval  snuff-boxes 
■18  with  odd  devices  on  their  covers, 
A  Georgian  silver  meat  plate  with  shaped  Stirrup-cups,  and  gallant  silver 
gadroon  border  makes  the  most  impressive    spurs    are    but    a    few    of    these 

fascinations.   The   recess   of  a 
large   dining   room   can   be  made 


of   modern   service   plates 

four,  six,  or  eight  branching  arms 
a  sweetmeat  dish,  the  whole  pre- 
senting an  irregular  pyramid  of 
argent  daintiness  as  delicate  and 
lacelike  as  sparkling  frostwork. 
Such  a  piece  may  rest,  when  not  in 
use,  in  the  center  of  a  sideboard, 
a  pair  of  plain  entree  dishes  sup- 
porting it  on  either  side,  but  it  is 
seen  to  greatest  advantage  when 
placed  quite  by  itself  on  a  console 
backed  by  rich  old  damask  and 
lighted  by  branching  silver  side 
sconces.  An  elaborately  pieced 
cake-basket  may  occupy  the  center 
of  a  small  sideboard,  silver  candela- 
bra of  simple  decoration  guarding 
and  lighting  it  at  either  side. 

An  interesting  tea-service 
flanked  by  candelabra,  an  excep- 
tional piece  of  hollow  silver,  guard- 
ed on  each  side  by  striking 
candlesticks  or  handsome  can- 
delabra, is  a  form  of  sideboard 
decoration  of  which  one  never  tires, 
but  the  reverse  treatment  is  no  less 
pleasing.  A  single  candelabrum  of 
exceptional  beauty  supported  by 
flanking  covered  dishes  with  strik- 
ing finials  is  an  admirable  arrange- 
ment, as  is  a  central  grouping  of 
rare  candlesticks  of  varying  heights 
sided  by  urn-shaped  fern  dishes. 
The  symmetry  of  these  arrange- 
ments is  obvious,  while  the  lack  of 
crowding  permits  each  beautiful 
example  to  be  seen  to  full  ad- 
vantage. 

Adaptable  as  is  the  major  part 
of  Georgian  silver  to  austere  or 
ornate  interiors,  there  are  two  types 
of  article  produced  during  this  era 
which  are  distinctly  out  of  place 
in  other  than  palatial  surroundings, 
— the  rose-water  ewer  and  basin 


altogether  satisfying  if  furnished 
in  eighteenth  century  black  and 
gold  lacquer,  a  wall-cabinet  in  this 
finish,  filled  with  odd  bits  of  old 
silver,  forming  the  center  of  in- 
terest. A  more  striking  effect  could 
hardly  be  devised  than  shimmering 
silver  against  the  soft  gloss  of  an- 
tique black  lacquered  wood. 

Although  old  English  silver  is 
now  overpoweringly  in  the  ascend- 
ant rare  examples  in  silvercraft 
are  to  be  found  among  the  output 
of  other  nations.  German  seven- 
teenth century  silver-gilt,  in  com- 
bination with  shell  and  rock 
crystal,  is  justly  famous  for  its 
decorative  value.  A  nautilus  and 
gilt,  or  crystal  and  gilt,  cup  on  a 
small  mirror-backed  console  is  an 
exquisite  detail  for  a  formal  draw- 
ing room,  while  these  same  objects 
filled  with  feathery  ferns  or  deli- 
cate flowers  and  placed  upon  mirror 
plateaus,  are  inimitable  as  center- 
pieces for  small  dining-tables. 
Portugal  offers  eighteenth  century 
silver  helmet  ewers  and  harmoniz- 
ing basins  of  Hispanic  rococo  de- 
sign and  ornamentation.  Many 
silver  articles  of  useful  purpose  and 
luxurious  expression  were  made  in 
France  during  the  eighteenth  and 
early  nineteenth  centuries  and  are 
now  to  be  found  by  persistent 
searches,  while  even  distant  Russia 
offers  very  pictorial  steeple-topped 
tankards  and  other  objects  in  silver 
no  less  interesting. 

Whatever  the  mode  of  its  ex- 
pression, from  the  world's  rich 
store  of  silver  any  room  may  be 
equipped  with  service  or  decorative 
objects  that  will   richly  grace  it. 
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OMAN  &•  LILIENTHAL,  Architects 


The  proper  background 
of  a  well  appointed  room 


MODERN 

'WALLCOVERING1 

Makes  your  walls  an  investment 

Styles  for  every 
room  in  the  house 

Plain  and  Pastel  Flat  Finish 

tints  that  can  be  hung  as  they  come,  or 
-tenciled,   frescoed,   or  Tiffany  blended. 

Decorative  Flat   Finish 

conventional  and  foliage  patterns,  neu- 
tral toned  designs  of  vague  formations, 
>tripes,  mottled  effects,  and  reproduc- 
tions of  tapestry,  grass-cloth,  leather  and 
various  fabrics. 

Metalline  Brocade 

in  embossed  effect  for  panel  and  all-over 
wall  treatments. 

Enamel  Finish 

plain  colors,  tile  effects,  and  decorative 
patterns,    for    kitchens,    bathrooms,    etc. 


THIS  is  but  one  room  of 
hundreds  in  a  17-story 
cooperative  apartment  in 
Chicago. 

Every  suite  throughout  the 
entire  building  is  decorated 
with  Sanitas — the  modern  wall 
covering. 

The  architect  specified  Sani- 
tas for  the  wall  decorations 
because  of  his  successful  ex- 
perience with  this  material  in 
many  other  apartments. 

The  owners  are  happy  in 
knowing  that  the  wall 
covering  lives  up  to  the 
furnishings — it  fits  in — 
harmonizes  and  supplies 
the  artistic  background 
that  good  taste  requires. 


Sanitas  is  made  on  cloth  and 
finished  in  durable  colors  that 
do  not  crack,  fade  or  peel. 
Dirt,  finger  stains,  water  and 
grease  spots  can  be  wiped  off 
with  a  damp  cloth.  Can  be 
hung  on  old  walls  or  new. 

First  cost  is  the  last  cost 
with  Sanitas — it  makes  your 
walls  an  investment  not  a  con- 
stant expense. 

Phone  your  ecorator  to 
call  with  the  Sanitas  Sample 
Book  showing  138  new  styles 
and  learn  more  about 
this  practical  and  artistic 
wall  covering  for  every 
room  in  the  house  before 
you  decide  on  any  Fall 


sANiiAs 

BranO  , 

Reg,  us.  pat,  office!     decorating 


Look  for  this 
trademark 


Write  us  for  samples  and  descriptive  booklet 

THE  STANDARD  TEXTILE  PRODUCTS  CO. 

320  Broadway  Dept.   4  New   York 
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More  than  utilitarian  is  this  Hearth 
Bench,  upholstered  with  a  Kien  Lung 
Palanquin  mat.  For  those  who  de- 
mand comfort  and  intrinsic  worth, 
beauty  and  fitness  in  their  furnish- 
ings, we  invite  consideration  of  antique 
treasures  adapted  to  modern  uses. 
The  simple  home  builder,  as  well  as 
the  collector,  may  be  a  connoisseur. 


S.&.  G.Gump  Co. 
246-268  Post  St. 


San  Francisco 
California 
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FOR  wall  decorations,  for  up- 
holstering antique  furniture — 
these  are  but  two  of  the  many  uses 
of  the  Rare  Old  Fabrics  of  the  Six- 
teenth, Seventeenth  and  Eight- 
eenth Centuries  which  may  be  seen 
in  the  showrooms  of  B.  Benguiat. 


WHOLESALE 

383  Madison  Avenue,  New  York 
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ARTS  &  DECORATION 

Isadora  Duncan! 

(Continued  from  page  46) 


tragedy  that  this  mother  of  genius 
lived  through,  would  not  want  to 
help  her  to  keep  that  house,  when 
she  is  told  that  Isadora's  desire  is 
to  dedicate  the  walls  that  heard 
her  sobs,  to  be  the  walls  of  a  tem- 
ple where  she  shall  teach  the  chil- 
dren of  other  mothers,  as  she  would 
have  taught  her  own,  to  become 
living  works  of  art?) 

(Let  us  not  judge  her  present 
distress  severely  because  we  all 
know  that  she  has  earned  millions.) 

(She  has.)  It  is  true  that  money 
went  as  swiftly  from  her  hands  as 
it  came  into  them,  and  yet,  all 
those  who  have  known  her  inti- 
mately can  swear  to  the  fact  that 
no  bourgcoise  ever  spent  less  for 
her  personal  attire.  While  she  was 
making  money,  she  spent  it,  shared 
it  with  her  pupils,  friends,  ser- 
vants, making  life  beautiful  for  all 
those  who  came  near  her.  She  did 
exactly  what  we  are  told  to  do: 
"Never  to  keep  silver,  but  to  flood 
the  world  with  it  .  .  ." 

Recently  again,  she  devoted  the 
enormous  sum  received  for  her 
summer  villa  to  feed  hundreds  of 
children  in  a  land  devastated  by 
anger  .  .  .  Who  cares  where?  Did 
Christ  express  any  distinction  of 
nationality  when  he  said:  "Suffer 
little  children  to  come  unto  me"? 

She  was  as  lavish  with  her 
money  as  with  her  heart;  that's 
why  we  adore  her. 

There  is  one  thing  she  will  not 
do — desecrate  her  ideal.  Isadora 
will  make  no  compromise  for  the 
sake  of  box-office  receipts. 

She'll  face  starvation  peacefully, 
rather  than  appear  in  a  place  she 
considers  an  unfitting  setting  for 
her  art.  Last  summer  I  heard  she 
was  alone  in  Paris,  and  without 
funds.  She  had  come  there,  hoping 
to  get  back- rental  from  a  tenant, 
but  hearing  he  was  in  trouble  him- 
self, she  would  not  sue  him. 

I  looked  her  up.  A  friend  had 
lent  her  a  small  studio  till  she  could 
go  to  a  hotel.  I  found  her  reading. 
She  looked  so  perfectly  happy,  I 
thought  reports  must  be  exagger- 
ated. As  I  could  not  get  her  to  talk 
about  her  affairs,  I  went  at  it 
bluntly  .  .  . 

"Just  how  much  money  have 
you  left,  Isadora?" 

She  laughed,  emptied  her  purse, 
and  said: 

"Let's  count  together  .  .  .  Five 
francs,  thirty-five  centimes." 

I  burst  into  tears. 

"This  is  dreadful.  Something 
must  be  done  immediately.  How 
can  you  sit  there  and  read  so 
quietly?" 

"I  was  having  a  beautiful  time, 
I  was  reading  the  Song  of  Solomon. 
Do  you  know  the  beautiful  English 
version,  by  Julia  Ellsworth  Ford? 
Yorska,  dear,  read  it  aloud  to  me." 

"Now?  Certainly  not,  we  must 
talk  of  your  affairs  first.  Isadora, 
won't  you  make  just  one  concession 
to  necessity?  The  Champs  Elysees 
Music  Hall  will  give  you  fifty 
thousand    francs    for    two   weeks; 


they'll    book    you    immediately." 

"Never,  never.  I've  never  criti- 
cized any  artist  who  sold  her  body 
to  save  her  art,  though  I  don't  be- 
lieve art  can  be  saved  that  way; 
but  I  cannot  forgive  anyone  for 
betraying  one's  art.  Art  is  sacred. 
It  is  the  most  sacred  thing  in  the 
world,  after  children.  If  I  had  not 
held  my  art  sacred,  I  would  never 
have  danced  after  the  death  of  my 
little  ones.  When  I  posed  for 
Bourdelle  for  the  bas-reliefs,  I 
thought  that  theatre  was  going  to 

be  a  Temple Don't  worry,  dear, 

something  will  happen.  .  .  .  YouVe 
brought  me  lilies  and  fruit.  I  shall 
dance  in  front  of  the  lilies  and  I 
shall  eat  the  fruit  after  deserving 
it.  Tomorrow  I  am  invited  to 
dinner.  Besides,  I  am  expecting  a 
cable  from  someone  who  will  not 
refuse  to  loan  me  a  thousand 
dollars." 

"Isadora,  have  you  any  definite 
plans  for  your  future?" 

"Of  course,  I  have.  I  have  had 
the  same  one  for  years.  I  leased 
my  house  for  ten  years,  in  two 
years  I  shall  have  it  again,  and 
then  I  shall  have  my  school.  Be- 
fore I  die,  I  want  to  teach  hundreds 
of  children  how  to  let  their  souls 
fill  their  growing  bodies  with  music 
and  love.  I  never  taught  my  pupils 
any  steps.  I  never  taught  myself 
technique.  I  told  them  to  appeal 
to  their  spirit,  as  I  did  to  mine. 
Art  is  nothing  else." 

"It  takes  money,  Isadora,  to 
run  a  house,  a  school,  a  Temple." 

"The  rich  children  will  pay  for 
the  poor  ones." 

"But  until  then?  Isadora,  you've 
just  said  you'll  only  have  that 
house  in  two  years  .  .  ." 

"Yorska,  don't  be  practical.  It's 
unbecoming.  Artists  must  never 
think  about  money.  They  must 
never  think  about  anything  but 
giving  their  art  to  the  public.  That 
is  the  only  way  to  make  money." 

As  I  saw  no  trunks,  my  eyes 
searched  the  walls  for  a  door  leading 
into  another  room.  There  was  none. 

"Where  are  your  personal 
things?" 

"There,  in  that  bag." 

"There  are  only  papers  in  that 
bag,  I  mean  where  are  your 
clothes?" 

"I  have  them  on  me.  That  bag 
contains  all  my  treasures,  and  such 
treasures.  Letters  of  love,  to  my- 
self, to  my  art  .  .  .  to  the  memory 
of  my  children.  Do  you  know  that 
I  see  them  every  night?  That  is 
why  I  am  afraid  of  the  night  .  .  . 
Read  me  the  Song  of  Solomon." 

When  I  had  finished  the  book, 
she  was  crying.  She  laughed  when 
she  told  me  she  only  possessed  five 
francs  .  .  .  She  laughed  when  she 
told  me  a  traveling  bag,  half  filled 
with  letters,  contained  her  entire 
possessions  .  .  .  She  cried  when  she 
listened  to  the  Songs  of  Solomon! 

Truly  this  American  woman  is 
made  of  divine  stuff.  Her  name 
must  live  on  forever,  this  genius 
who  truly  revolutionized  the  world. 


WITH  autumn 
comes  a  new 
interest  in  the  de- 
lights  of  the  table 
— a  new  pleasure 
in  the  entertain" 
ment  of  guests. 


And  what  a  pleasure  entertaining 
becomes  in  the  home  where  Frigid- 
aire  serves!  Countless  dainty  sur- 
prises, delightful  frozen  desserts, 
novel  and  delicious  salads— all  so 
easily  and  quickly  prepared  in 
Frigidaire. 

Planning  of  meals  is  greatly  sim- 
plified. Last-minute  preparations 
are  reduced  to  a  minimum,  for 
Frigidaire"s  constant  low  temper- 
atures will  keep  cooked f  or  un- 
cooked dishes  for  days  till  you 
are  ready  to  use  them. 

And  Frigidaire    is    economical.      It 


nezo  b  Leas  tire 


in  enieriainincr  -  *• 
to  here  rricridaire 


more  than  pays  for  itself  in  better- 
kept  foods,  in  prevention  of  food 
spoilage  and  in  low  cost  of  main- 
tenance. 

Visit  the  nearby  Frigidaire  show- 
room today.  See  what  Frigidaire 
does  and  how  it  does  it.  Learn  how 
easily  and  how  economically  you 
can  equip  your  home  with  this 
greatest    of    kitchen    conveniences. 

FRIGIDAIRE    CORPORATION 

Subsidiary  of  General  Motors  Corporation 

Dept.  Z-45  Dayton,  Ohio 


serves  . 


/ 


See  the  new  Frigid- 
aire models  at  the 
nearest  Frigidaire 
Saleswom.  Steel 
cabinets  made  in 
the  Frigidaire  fac- 
tory with  hydrolene- 
freated  insulation 
that  \eeps  heat  out 
and  cold  in,  thus 
reducing  operating 
costs  to  a  mini- 
mum. Direct  frost- 
coil     cooling     that 


This  modern  ice- 
man calls  once 
uhth  Frigidaire — 
and  the  ice  stays 
always. 


maintains  a  con- 
stant cold  •  storage 
temperature  in  the 
food  compartment 
—  sel/-sealing 
freezing  fays  that 
freeze  an  abundance 
of  crystal  ice  cubes 
and  that  provide 
below-freezing  tem- 
perature for  mak- 
ing an  endless  va- 
riety of  frozen 
salads  and  desserts. 
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Melachrino  cigarettes,  made  of  the  very 
finest  Turkish  tobaccos,  have  won  the 
patronage  of  the  aristocracy  of  the  world 
—  the  eminent  ones  of  America— the 
royalty  and  nobility  of  Europe — 
because  of  their  distinctive  delicacy  of 
flavor,  aroma,  smoothness  and  richness. 


'l      U^.     ~\V*     (U^^L  -v.     ^ 


TRANSLATION 

This  is  to  inform  you  that  I  have  smo\ed  the 
very  excellent  Melachrino  cigarettes  and  found 
them  to  possess  a  very  mild  and  agreeable  aroma. 

WILHELM 


.//  (./  ST,  1927 
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Wall  Paper  for  the  Most  Charming  Rooms 

(Continued  from  page  51) 


of  the  period  bear  the  dates  1620 
and  1630  and  are  still  in  existence. 
These  designs  were  printed  on 
paper  with  a  varnish  instead  of 
ink.    and    finely    powdered    wool 


of  water,  little  pagodas  gay  in  red 
and  gold,  richly  robed  Chinese 
ladies  and  mandarins,  domestic  and 
rural  scenes.  Later,  when  these 
''pagoda  papers"  were  made  in 
larger  sizes,  the 
designs  were 
panoramic,  repre- 
senting scenes  in 
India  and  China, 
natives  perched 
on  magnificently 
caparisoned  ele- 
phants hunting 
lions,  tigers  and 
smaller  game.  The 
views  were  not 
duplicated  but  the 
scenes  were  con- 
tinuous, passing 
from  one  side  of 
the  room  to  the 
other.  Rich  in 
color  and  incident, 
these  papers  made 
an  admirable 
background  for 
the  Oriental  lac- 
quers and  porce- 
lains then  in  vogue 
and  were  in  high 
favor  in  both 
French  and  Eng- 
lish courts.  One 
perfect  and  beau- 
tiful example  of 
an  ancient  Chinese  paper,  may  still 
be  seen  at  the  House-in-the-\Vood 
(Queen  Wilhelmina's  palace  at  the 
Hague)  on  which  the  colors  of 
foliage  and  flowers,  birds  and 
butterflies,  undimmed  by  time  are 
still  fresh  as  when  first  painted. 


"Chinese    Kiosque"   design    on    the   toile   de  Jouy   null 

paper  is  printed  in   hi  lie  or  red  on  n  white  ground.  Cour- 
te*j    of    \\  .    II.    S.    Lloyd    Co.,    Inc. 

sprinkled  over  the  pattern;  a  por- 
tion   adhering,    the    surplus    was 
brushed   away,   the   result   was  a 
beautiful    flock   paper   closely    re- 
sembling  velvet.    Tapestries    with 
landscapes,  historical  and  mytho- 
logical scenes  were  successfully  re- 
produced and  later,  by  using 
powdered  silk   in   place  of 
wool,     he     imitated     those 
aristocrats  of  all  decorative 
fabrics,  silk  damasks. 

France,  ever  following 
fickle  fashion,  gradually 
neglected  the  velvet  papers 
for  the  painted  or  "illumi- 
nated" papers  of  Jean  Pa- 
pillon.  who  invented  the 
"repeating  pattern".  Printed 
from  wood  blocks,  the  de- 
signs wrere  brush  painted 
and  these  papers  became  so 
popular  that  in  1720  they 
were  used  on  the  walls  of 
every  important  house  in 
Paris.  Just  as  their  vogue 
was  at  its  height,  England 
perfected  the  flock  papers 
invented  in  France  a  cen- 
tury before,  reproducing 
printed  cottons  in  Oriental 
designs,    brocaded    velvets 

and    such   wonderful    tapes-  reproduction    Qf   a   Jacobean   tapestry,   "The 

tries    that    they    superseded    Arundel"  design   in  rust  reds,  brown,  and  soft 
even  the  magnificent  Gobe-   grey  on  a  taupe  ground.  Courtesy  of  W.  H.  S. 

Lloyd  Co.,  Inc. 

There  is  a  legend  that  the  first 
decoration  ever  applied  to  a  wall 
was  a  square  of  rice  paper  painted 
by  a  young  Chinese  artist  for  his 
sister's  room.  This  so  delighted  her 
that  he  painted  a  series  of  uniform 
size,  each  numbered  and  arranged 
(  Continued  on  page  98) 


lin  tapestries  in  palaces,  so 

what  chance  had  the  illuminated 

papers  against  such  competition? 

Enterprising  Dutch  traders  early 
brought  from  China  small  sheets 
of  rice  paper  in  packets,  made  in 
sets  for  walls  of  rooms,  printed  in 
gaily  colored  birds  and  flowers, 
mountains  and  luminous  stretches 


View  of  our  Exhibit  of  Spanish  antiques  at  the 
recent  Architectural  League  Exposition. 


Interior 
Decoration 
As  An  Art 


Professionals  engaged  in  the  Art  of  Interior  Decorating  know  the 
intricate  problems  they  are  eft'  times  unexpectedly  confronted  with. 
Color  scheme  is,  for  instance,  one  of  the  important  factors  in  their 
Art  and  one  which  is  not  always  of  easy  solution. 

The   Treasures 

of  Old  Spain — 

Have  helped  solve  many  a  problem.  A  small  colorful  or  decorative 
piece  will  at  times  work  wonders  even  though  it  be  applied  to  a 
home  not  essentially  Spanish  in  either  atmosphere  or  design. 
Clients  will  find  at  any  one  of  our  Galleries  in  New  York,  Palm 
Beach  and  Barcelona  the  kind  of  co-operation  that  is  generally  ex- 
pected of  a  firm  that  is  appreciative  of  the  good  will  that  goes  with 
the  name  and  one  that  has  built  its  reputation  on  the  strength  of  the 
satisfactory  service  which  it  has  been  rendering  its  clients  since  1909. 

Spanish  Antiques  Exclusively 


Inquiries  From  Decorators  Solicited 


EST.    1909 


Spanish 


MONTLLOR 
BROS. 


Mt  mber  of  the  A  nlique  and 
Decorative  Arts  League 


N.Y.  Gallery  768  Madison  Avenue  (at  66th  St.) 


Palm  Beach  Gallery 

PALM   BEACH.    FLA. 

Plaza  Building 


Barcelona,    Spain 

GALERIA  MOXTLLOR 

Freneria  5 
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s     creations     in 

stick     reed  —  Chair 

CFU.  Ideal  for 

the   sunroont,   porch 

or    tc> 


Nothing  is  so  soothing  as  a  comfort- 
able, airy  chair  of  stick  reed. 

There  is  that  delightful  feeling  of  refreshing 
restfulness  in  every  piece  of  this  cool,  light 
furniture.  Distinctive  in  design,  Ficks  Fur- 
niture brings  a  pleasing,  smart  appearance 
to  the  sunroom,  porch  or  garden.  In  the 
living  room  an  occasional  Ficks  Chair  lends 
the  touch  of  informality  always  desired. 

The  individuality  of  Ficks  Furniture  is  ac- 
cented by  the  fresh  and  original  combina- 
tions of  color  and  lines,  typified  in  the  chair 
above.  It  possesses  the  enduring  beauty  that 
has  characterized  Ficks  Furniture  for  a  half 
century. 

Ficks  Furniture  is  sold  by  leading  furniture 
dealers  and  interior  decorators,  everywhere. 

The  Ficks  Reed  Co. 

Cincinnati  New  York 

FICKS 

FURNITURE 

.[ASTER       CRAFTS  M  E  N       IN       REED   —   FIBRE   —   REED      \ND-WOOD 


Planning  a  Directoire  House 

(Continued  from  page  59) 


on  invisible  hinges  with  no  trim 
showing  and  painted  to  match  the 
wall. 


Bed  Room  No.  1 

walls:  Papered  in  a  delightful 
French  paper  of  Louis  XVI  design 
in  blues  and  terra  cotta  pinks  on  a 
dead  white  ground.  (This  has  to 
be  glazed  to  give  the  best  effect.) 
Use  a  chair  rail  about  30"  above 
the  floor  and  paint  plain  dirty 
white  to  match  the  background  of 
the  glazed  paper. 

floor:  Cover  entirely  in  an  old 
blue  seamed  carpet. 

draperies:  Of  blue  and  white 
polka  dotted  swiss  trimmed  with 
blue  ribbon  and  made  to  cross  each 
other  and  held  back  with  blue 
taffeta  bow  knots. 

Furniture:  A  painted  four 
poster  bed  with  tester  top  draped 
in  the  same  dotted  swiss  with  a 
spread  of  quilted  silk  in  pink 
corded  with  blue.  A  chaise  longue 
and  overstuffed  chair  are  covered 
in  a  dainty  flowered  chintz  and 
corded  with  pink  and  blue  silk. 
Dressing  table  made  of  pink  or- 
gandie skirt  with  side  pleated 
ruffles  and  a  narrow  swag  drapery 
around  the  top  of  blue  taffeta. 
Stool  in  the  same  material. 


Bed  Room  No.  2 

walls:  Painted  a  pale  oyster 
gray  green.  Woodwork  antiqued  a 
little  darker  with  a  painted  coral 
line  around  the  top  of  the  base 
mould.  Divide  the  wall  spaces  up 
into  a  series  of  panels  by  painting 
narrow  lines  of  color  on  the  walls 
with  swags  and  arabesques  in  the 
coral  and  dark  green. 

floor:  Covered  with  a  taupe 
rug. 

draperies:  Of  white  glazed 
chintz  with  ivy  leaves  and  trimmed 
with  green  ball  fringe.  Under  cur- 
tains of  coral  gauze. 

furniture:  A  pair  of  green 
Directoire  Beds  with  painted  lines 
in  coral  color  and  spreads  of  coral 
and  white  stripe  material  bound  in 
green.  A  chaise  longue  or  small 
comfortable  upholstered  chair  in 
green  satin.  Walnut  commode  and 
a  small  dressing  table  made  of 
wrought  iron  with  a  painted  glass 
top  and  hanging  glass  above. 
Lamps  of  green  painted  tin  with 
striped  shades  and  ball  fringe. 


Bath  Room: 

walls:  Painted  and  marbleized 
in  sienna  and  violet  marble.  Tub 
set  in  a  frame  of  wood  and  small 
mirror  glass  panes  to  look  like 
tiles.  Basin  made  of  mirrored  glass 
with  silvered  fixtures  and  sup- 
ported with  an  iron  frame  work. 
Shower  and  window  curtains  of 
violet  moire  bound  with  yellow. 

Floor:  In  yellow  and  white 
squares    of    rubber    or    pieces    of 


square  mirrored  glass  about  a  foot 
square  set  into  cement  and  al- 
lowed to  harden. 

ceiling:  Painted  silver  with 
violet  stars.  If  possible  have  tub 
placed  in  center  of  long  wall  and 
build  out  two  closets  on  each  side 
recessing  tub.  Finish  with  an 
arched  top  over  same  and  paint 
with  silver.  Use  violet  linen  towels 
and  bath  mats. 


Guest  Bath: 

walls:  Tile  one-third  of  the 
way  up  with  colored  tiles  or  with 
waterproof  cement  and  paper  the 
other  part  with  a  narrow  green  and 
white  stripe  paper  finished  with  a 
flowered  border.  Have  a  painted 
window  shade  with  flowered  design 
in  Classic  style.  A  pair  of  mirrored 
cabinets  for  bottles  held  together 
with  wire  frames  and  painted 
green.  These  have  glass  shelves 
and  are  very  decorative. 

floor:  Covered  with  large 
squares  of  dark  green  rubber  and 
held  together  with  key  joints  in 
the  form  of  white  stars.  Use  white 
towels  and  bath  mats  bordered 
with  green  tape. 


Kitchen  : 

walls:  Paint  walls  a  pale  violet 
pink  and  line  the  china  closets  in 
French  blue  with  the  outsides 
painted  antique  white  and  lined 
with  the  pink  color. 

floor:  Covered  with  large  blue 
and  white  checks  and  wood  work 
painted  white  and  lined  with  the 
pink. 

draperies  :  Curtains  of  pink 
muslin  and  trimmed  with  rick  rack 
braid  and  tied  back  with  blue  tie- 
backs.  Flower  pots  painted  blue 
with  geraniums  in  them  growing  on 
the  window  sills.  Pink  and  white 
rag  rugs  on  the  floor.  Stove  in 
white  and  nickel  plate  enamel.  Sink 
and  fittings  to  match. 


Back  Yard  Garden: 

walls:  Covered  with  a  coating 
of  gray  cement.  Flat  pilasters  of 
the  same  laid  against  the  walls  to 
divide  same  into  panels,  with  ar- 
chitectural designs  such  as  foun- 
tain heads,  swags  and  arabesques 
in  each  panel. 

Large  butter  tubs  painted  a  deep 
blue  with  gray  bands  are  placed 
along  the  wall  and  filled  with 
clipped  laurel  trees  shaped  after 
old  French  ones  and  trained  to 
grow  this  way. 

A  wrought  iron  table  in  black 
with  a  striped  awning  umbrella  in 
blue  and  gray  stripes  and  trimmed 
with  deep  fringe  is  used  for  meal 
time  in  the  summer  with  some  iron 
and  cane  armchairs  in  old  paint. 
A  swing  covered  in  the  awning 
stripe  might  be  used  if  there  is 
sufficient  space,  thereby  adding  a 
decorative    touch    to    the   garden. 


K  <.J  ST,  1927 
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Gossip  About  Paris  Authors 

(Continued  from  page  62) 


searchers  who  were  not  able  to  get 
in  on  the  first  serving.  Thus  for 
evimple  the  amusing  book  of  syn- 
thetic literary  portraits  by  the 
supremely  comic  artist,  Gus  Bofa, 
which  was  issued  in  a  numbered 
edition  of  1000  copies  at  20  francs 
a  copy  is  now  selling  for  250  and 
300  francs. 

To  cope  with  the  increasing  de- 
mand for  fine  editions  finely  print- 
ed and  illustrated,  French  pub- 
lishers of  every  sort  are  now  de- 
voting their  thought  and  capital. 
Almost  all  books  by  well-known 
writers  are  issued  to-day  with 
special  first  editions  and  other 
editions  on  fine  paper  with  wide 
margins.  And  if  the  book  is  at  all 
interesting  it  is  usually  re-issued  in 
an  edition  de  luxe  with  wood-cut 
or  etched  illustrations  done  by 
prominent  artists  and  engravers. 
Almost  all  the  recent  works  of  the 
younger  school  of  French  writers 
have  been  so  issued.  There  is  Jean 
Giraudoux  illustrated  by  Chas 
Laborde;  Radiguet  by  the  paint- 
er Ylaminck;  Pierre  MacOrlan  by 
the  German  artist  Grosz;  Francis 
Carco  by  Daranges;  etc.  Dunnoy- 
er  de  Segonzac,  Hermone  David, 
Van  Dongen,  Foujita,  Pascin,  are 
others  of  the  artists  who  have  done 
and  are  doing  beautiful  works  for 
the  books  of  literary  contempo- 
raries. Often  one  book  is  illustrated 
at  different  times  by  different  il- 
lustrators. "Les  Innocents"  by 
Franch  Carco  besides  the  regular 
unpictured  edition  boasts  of  two 
others  illustrated  respectively  by 
drawings  of  Dignimont  and  etch- 
ings of  Chas  Laborde. 

There  is  also  the  ever  popular 
"Jungle  Book"  of  Kipling  whose 
appearance  before  the  French  pub- 
lic in  at  least  three  different 
editions  de  luxe  testifies  to  its 
universal  appeal.  One  of  these  edi- 
tions was  issued  in  1919  and  the 
well-known  animal  painter,  Jouve, 
did  the  illustrations.  It  was  priced 
at  2000  francs  for  the  subscribers. 
Lately  a  copy  was  sold  for  30,000 
francs!  The  latest  "Jungle  Book" 
is  illustrated  by  the  artist  Maurice 
de  Becque.  This  young  Frenchman 
has  done  a  series  of  colored  etchings 
which  have  been  highly  praised  for 
their  bold  decorative  quality. 

Speaking  of  etchings  calls  to  my 
mind  the  fact  that  this  mode  of 
illustration  is  supplanting  in  a  way 
the  wood-cut  that  was  so  popular 
a  few  years  ago.  And  one  finds  it 
being  used  in  a  most  curious  way. 
Who  would  have  thought  that  an 
austere  member  of  the  French 
Academy  would  take  to  etching 
the  illustrations  for  one  of  his 
books?  There  has  just  been  issued 
in  a  limited  edition  "Rhumbs"  for 
the  illustration  of  which  the  author 
M.  Paul  Valery  has  amused  him- 
self playing  with  acids  and  copper 
plates.  The  results  may  not  be  up 
to  the  Meryon  standard  but  they 
express  what  the  author-artist  had 
in  mind  and  they  make  interesting 
pictorial  additions  to  his  book.  In- 


cidentally the  book  will  make  an- 
other item  for  which  the  increasing 
crowd  of  Yaleryites  will  struggle 
to  possess.  For  it  is  one  of  the 
curiosities  of  the  literary  life  in 
Paris  that  everything  written  by 
Paul  Valery  is  much  sought  after 
in  edition  and  in  Mss.  First  edi- 
tions bring  prices  that  make  one 
wonder  at  the  sanity  of  the  buyers. 
As  for  the  manuscripts  and  letters 
of  this  Academician  —  who  has 
lately  been  introduced  to  American 
readers  by  the  excellent  translation 
of  Malcolm  Cowley — they  are 
worth  their  weight  in  golden  francs. 
It  is  rumored  that  the  constant 
sale  of  his  private  letters  and  Mss. 
by  unscrupulous  autograph  fiends 
has  led  to  Valery  consulting  with  a 
friendly  Senator  who  will  soon 
bring  in  a  bill  to  prevent  the  sale 
of  private  letters  in  the  auction 
rooms  and  literary  marts  without 
the  writer's  permission. 

Although  it  is  no  new  thing — at 
least  in  France — for  an  author  to 
illustrate  his  own  books,  the  ap- 
pearance of  the  Valery  volume  re- 
calls to  mind  others  which  have 
appeared  this  season.  Jean  Coc- 
teau,  some  of  whose  drawings  have 
already  been  issued  in  a  separate 
volume,  has  just  illustrated  his 
novel  "Thomas  L'Imposteur ". 
Pierre  MacOrlan,  who  before  his 
literary  successes  was  known  as  an 
artist,  has  returned  to  his  water- 
colors  and  turned  out  some  inter- 
esting illustrations  for  the  edition 
de  luxe  of  his  "Sous  La  Lumiere 
Froide".  Water-color  is  also  the 
medium  used  by  Arys  Leblond  to 
illustrate  an  expensive  limited  edi- 
tion of  "Le  Noel  du  Roi  Mandjar" 
one  of  the  books  written  in  col- 
laboration with  his  brother,  Ma- 
rius  Leblond. 

And  so  we  come  to  another 
point.  If  authors  take  to  illustrat- 
ing their  own  prose  why  cannot 
orchestral  conductors  take  to  writ- 
ing the  music  they  are  to  conduct? 
This  summer  there  has  been  a 
double  bill  at  the  Paris  Opera  of 
new  works  by  two  eminent  chefs 
d'Orchestrc:  Maitre  Phillipe  Gau- 
bert  who  leads  the  orchestra  of  the 
Paris  Conservatoire  and  the 
Straussian  and  Wagnerian  works 
at  the  Opera,  and  Maitre  Gabriel 
Pierne  who  conducts  each  week  the 
forces  of  the  famous  Colonne  Or- 
chestra. 

The  work  of  Gaubert,  "Xaila," 
founded  on  an  oriental  legend  by 
Maurice  Lena  did  not  sound  of 
any  great  import  although  the 
music,  well-written  and  well-sung, 
was  conducted  by  the  composer 
and  made  to  seem  richer  than  it 
was.  On  the  other  hand  the  little 
morceau  by  Pierne  "Music-hall 
Impressions"  was  a  perfect  gem.  It 
was  a  delight  to  watch  and  listen 
to.  The  music  was  full  of  life  and 
bubbling  with  sly  merriment.  It 
was  said  to  be  a  parody  on  the 
usual  music-hall  numbers  but  to 
my  mind  it  was  much  more  witty 
(Continued  on  page  91) 


Porcheros 


Spanish  hangings  for  doorways,  arches,  windows, 
porches  etc.  Designs  in  bright  colours  visible  either 
side  against  dark  background.  Great  variety  of  stock 
designs.  Any  size,  colour  and  design  supplied  on 
order. 

Interior  Decorators  and  Architects  will  find  in 
our  showrooms  all  the  elements  necessary  to 
completely  furnish  and  decorate  a  Spanish  house 
from  floor  to  ceiling,  inside  and 
out,  in  authentic  Spanish  style. 
Recent  lines  received  include 
peasant  embroideries  on  home- 
spun linen,  silk  and  woolen  sad- 
dlebags and  table  throws,  couch 
covers  from  Granada,  uphol- 
stery fabrics  from  Bur- 
gos Reposteros  (wall- 
hangings),  Moorish 
plaster  plaques  in  addi- 
tion to  our  staple  lines 
of  furniture,  pottery, 
lighting  fixtures,  floor 
coverings,  tiles  etc. 


Hand  carved  walnut  reproduction 
16th  Century  chair.  This  is  No.  6  of 
a   line   of  nine. 


INDUSTRIAS  DE  ARTE  ESPANOL  REUNIDAS 

MADRID  "  SPAIN 

New  York  Office  and  Showrooms 

MANUEL  CARAGOL  &  SON 

Established  1903  Inc. 

7  Water  St.  and  20  E.  69th  St.  (Cor.  Madison  Ave.) 
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THE  REINFORCED  RUBBER  TILE 
FLOOR 


XOU  are  not  restricted  to  ready-made  floors 
when  you  select  a  Stedman.  There  is  really  no 
end  to  the  possible  designs  and  color  combina- 
tions. Stedman  will  design  your  floor  and  you 
may  have  it  as  different  as  you  choose.  The  od- 
dity of  the  design  shown  here  is  an  example. 
The  floor  is  not  only  designed  for  you  by  Sted- 
man, but  under  the  designers'  supervision,  is 
then  made  into  tiles  —tiles  of  the  longest  wear- 
ing floor  material  known  —and  under  Stedman 
supervision,  by  Stedman  experts,  is  then  laid, 
and  during  its  life  time,  which  cannot  be  more 
than  estimated,  for  no  Stedman  floor  has  yet 
worn  out,  Stedman  -will  be  responsible  to  you 
for  its  behavior.  Write  for  particulars  for  floor- 
ing your  kitchen,  hall,  porch,  stairway  and  best 
of  all  for  a  beautiful  living-room.  Write  Sted- 
man Products  Company,  "Originators  of  Rein- 
forced Rubber  Flooring,"  South  Braintree, 
Massachusetts.  Branches  and  Agencies  in  prin- 
cipal cities. 


NATUREED  FLOORING 
PATENTED 


ARTS  &  DECORATION 

Oriental  Rugs  in  the  Modern  Home 

(Continued  from  page  64) 


OF       REINFORCED       RUBBER 


"Burn  it,  Madam, without  delay!" 
Still  another  friend  of  mine  ex- 
acts by  other  methods  and  receives 
the  full  control  he  deserves  of  every 
interior  problem  presented  to  him. 
He  knows  and  loves  woods  as  I 
know  and  love  rugs.  He  is  an 
authority  on  the  interior  uses  of 
woods,  writing  and  lecturing  on 
them.  His  culture  and  taste  always 
command  recognition  although 
they  never  are  aggressive. 

He  early  demonstrated  the  har- 
monious relationships  it  is  possible 
to  secure  between  purely  English 
period  rooms  and  the  Oriental  rug. 
His  work,  I  believe,  could  it  be 
preserved,  would  go  down  to  other 
times  in  the  same  class  with  the  art 
of  the  greatest  furniture  makers — 
and  indeed,  with  that  of  the  great 
painters. 

Just  as  the  thing  of  beauty  is  a 
joy  forever,  so  is  the  rug  a  thing  of 
romance.  The  romance  cannot 
make  the  rug  right  or  desirable  in 
the  wrong  place;  but  it  clothes  it 
with  a  deeply  enriching  quality. 
One  can  never  know  the  artist's 
name — nor  his  school — but  one  can 
come  to  know  the  artist  through 
his  work,  to  guess  his  vision,  his 
strength,  his  tenderness,  his  sub- 
tlety or  his  directness.  The  rug  is  a 
treasure  of  human  feeling  just  as 
the  painting  is.  It  is  the  earliest 
highly  developed  form  of  human 
art.  It  was  the  beginning  both  of 
the  permanent  home  and  of  home 
decoration. 

The  happiest  days  of  my  career 
are  those  in  which  I  am  able  to  give 
a  purchaser  the  thrill  I,  myself,  have 
experienced  upon  the  discovery  of 
a  rug  of  rare  beauty.  He  comes  to 
see  and  feel  the  individuality  of  the 
artist  as  clearly  as  I  do.  And  he 
responds  more  delightedly  to  what 
the  artist  has  to  give  us. 

"That  rug,"  said  a  friend  of 
mine  lately,  referring  to  a  rug  I 
had  sold  him  a  fortnight  previous- 
ly, "has  given  me  more  'kick'  than 
anything  I've  possessed  for  many 
years.  I  sit  and  look  at  it  for  hours 
— I  can't  get  away  from  it.  My 
family  teases  me  about  it.  My  son 
is  greatly  amused  at  my  complete 
infatuation  with  a  piece  of  knotted 
fabric."  His  eyes  sparkled  as  he 
told  me  about  it  and  his  expression 
reminded  me  of  an  ardent  wooer 
contemplating  the  charms  of  his 
first  love. 

He  invited  me  to  his  house  that 
I  might  see  for  myself  the  trans- 
formation wrought  by  the  rug  in 
its  new  environment.  As  I  entered 
the  room  that  morning  my  heart 
actually  began  to  beat  faster  when 
my  eyes  caught  sight  of  the  rug. 
It  cast  a  radiance  and  pulsated 
with  a  life  I  had  not  suspected  it 
of  possessing. 

In  my  showroom  its  rich  beauty 
had  been  restrained.  During  the 
five  years  I  had  owned  the  rug — an 
antique  Gheurdiz  prayer  rug — I 
had  never  imagined  its  having  such 
a  depth  of  beauty  and  charm  as 


emanated  from  it  in  the  right  room, 
that  morning. 

Yet  at  the  very  moment  of  re- 
joicing with  my  friend  and  congrat- 
ulating him  on  his  taste  and  dis- 
crimination, I  must  confess  a  cer- 
tain sense  of  sadness  crept  over  me 
at  losing  a  treasure  which  I  hadn't 
fully  appreciated  while  it  was  mine. 
There  is  a  lore  written  only  in 
rugs  themselves  which  cannot  be 
found  in  libraries.  It  is  not  easy  to 
acquire  nor  simple  to  pass  on  to 
others.  Nomenclature  and  a  slight 
knowledge  of  the  home  lives  of 
weavers  and  the  conditions  of 
weaving  in  various  little  principali- 
ties do  provide  an  illuminating 
background  for  the  comprehension 
of  rug  lore.  When  this  is  under- 
stood it  seems  to  me  that  the  offen- 
siveness  of  such  a  background  to 
the  searcher  for  color  and  form  is 
at  once  removed. 

Further,  I  would  urge  upon 
owners  of  rugs  as  well  as  upon 
decorators,  a  broader  knowledge  of 
craftsmanship  in  rug  weaving.  Few 
people  feel  further  interest  in  the 
weaving  than  in  the  obvious  char- 
acter of  the  pile  and  the  fineness 
of  the  thread.  Yet  every  real  rug 
artist  had  a  mastery  of  his  craft 
such  as  the  painter  has  of  his  paint 
and  brushes.  And  the  better  he 
understood  his  medium  the  more 
perfectly  he  expressed  his  art 
through  his  threads. 

All  these  things  it  is  the  dealer's 
task  and  delight  to  pass  on,  when- 
ever he  finds  they  are  welcome. 
And  it  is  one  of  the  greatest  ser- 
vices any  dealer  can  perform.  To 
those  of  us  who  know  the  Eastern 
world  and  have  come  to  under- 
stand something  of  Western  values, 
it  is  a  privilege  to  translate  the  art 
of  one  land  to  the  artist  of  another. 
The  dealer's  importance  does 
not  stop  here.  It  is  he  who  has 
created  the  rug  situation.  He  has 
made  it  possible  for  the  decorator 
to  find  at  hand  and  in  the  search 
of  a  few  hours,  the  gem  of  color 
and  design  which  but  for  him  might 
have  to  be  sought  through  ship 
loads  of  carpets  dumped  into  the 
market.  His  has  been  the  labor, 
the  worry,  the  financial  risk  of  cre- 
ating agencies  to  find  the  best  ex- 
amples of  this  great  art  and  to 
bring  them  here  for  the  decorator's 
choice  and  his  client's  pleasure. 
When  I  embark  on  a  tour  of  dis- 
covery I  always  am  certain  that 
some  special  prize  lies  in  wait  for 
me.  It  may  be  discovered  in  Lon- 
don or  in  Paris.  Or  I  may  come 
upon  it  in  some  obscure  interior 
village  of  Asia  Minor.  There  it  is 
more  than  likely  that  I  may  come 
to  know  the  rug  maker.  Invariably 
that  human  contact  increases  my 
understanding  of  his  work  and 
usually  it  adds  something  to  my 
appreciation  of  it. 

Antiques,  of  course,  are  no  longer 
to   be   found   in    the   hinterlands. 
They  have  been  ferretted  out  long 
(Continued  on  page  92) 
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A  MASTERPIECE  OF  BRUSSELS 
TAPESTRY  of  extremely  fine  weave. 
Second  Third  of  the  17th  Century. 
Size  9  feet  high  by  9  feet  7  inches  wide. 
The  predominant  colors  are  rich  red 
and  blue,  vivid  in  the  garments  and  in 
the  elaborate  flower  and  fruit  border. 
This  Tapestry  represents  CEPHAL- 
OS  and  PROCRIS,  and  depicts  CE- 
PHALOS  receiving  from  his  bride, 
PROCRIS,  the  Goddess  Diana's  gift 
of  the  never-failing  spear.  The  myth- 
ological legend  continues  that  CE- 
PHALOS  wounds  his  wife  unawares, 
with  this  bridal  gift,  the  never-failing 
arrow.  The  Tapestry  depicting  this 
part  of  the  legend  hangs  in  the  Borgia 
Room  of  the  Vatican  in  Rome. 

Member  Antique  &  Decorative  Arts  League 
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ARTS  &  DECORATION 


IT'S  THE    YOUNGER  CROWD   THAT   SETS   THE    STANDARD! 


O  to  the  younger 
crowd  if  you  want  the 
righ  t  word  on  what  to  wear 
or  drive  or  smoke.    And 
notice,  please,  that  the 
particular   cigarette  they 
call  their  own  today  is  one 
that  you've  known  very 
well  for  a  very  long  time. 

FAWMA 


What  a  whale  of  a  difference  just  a  few  cents  make! 


Authentic 

Spanish 
Antiques 

34  West  56th  Street 
New  York 


Enrique  de  Los  Ruelos,  Pres. 
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where  it  is  most  desirable  to  be  cen- 
tered. In  the  application  of  these 
principles,  the  design  is  under  strict 


with  decoration,  is  an  important 
factor  in  architectural  design. 
Mouldings,  as  cornices,  door  and 
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ELLEVATION-A  ELEV/iTION-B- 

Two  architectural  elevations,  showing  in   outline  the  lines  and  proportions 
of  the  composition  of  a  living  room  as  stipulated  by  the  structure 

surveillance  of  the  unwritten  laws 


of  harmony  and  contrast,  inter- 
preted by  what  we  call  good  taste. 
Detailing  comes  next.  The 
wainscot  now  becomes  a  series  of 
panels,  rails,  stiles  and  mouldings; 
the  space  allotted  to  the  cornice 


window  trims,  caps  of  wainscots, 
mantel  shelves,  are,  in  the  true 
sense  of  the  word,  ornament.  The 
function  of  ornament  in  an  archi- 
tectural design  is  primarily  to  add 
interest  to  it,  but  to  do  that  prop- 
erly ornament  must  be  so  intro- 


Perspective  of  the  two  walls,  shown  above,  showing  certain  details  by  which 

additional   interest   is   given   to   the   structure,   and   suggested   distribution 

of  ornament  and  decoration  to  accentuate  the  more  important  features  of 

the  architectural  treatment 


becomes  a  combination  of  mould- 
ings of  various  shapes  and  sizes; 
the  mantel  becomes  something 
more  than  a  frame  for  the  fire- 
place. During  this  process,  the 
principles  of  design-nroportion, 
repetition,  and  subordination  are 


duced  that  it  everywhere  empha- 
sizes or  stimulates  the  architec- 
tural motives.  It  must  never  ob- 
scure or  conceal  any  part  of  the 
architectural  design. 

Personality  can  be  more  easily 
introduced  into  the  design  through 


The  finished  room  in  perspective,  with  furnishings  installed.  The  continuity 
by  which  the  several  phases  in  its  development  are  blended,  accounts  for  its 
success.  The  placing  as   well  as  the  design  of  the   furniture   stimulates   tha 

architectural  treatment   and   therefore   has   a   structural   significance 


still  the  decisive  factors. 

Ornament,  or  enrichment  of  the 
design,  now  enters  into  considera- 
tion. Ornament,  not  to  be  confused 


ornament  than  through  the  cold, 

hard  and  formal  lines  of  a  door 

opening  or  the   proportions  of   a 

(Continued   on    page   87) 
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wall  panel.  The  average  client  has 
more  pronounced  likes  and  dis- 
likes on  the  design  of  ornament 
than  on  the  more  strict  architec- 
tural motives.  This  fact  is  a  logical 
reason  for  considering  ornament  as 
the  keynote  of  the  decorative 
scheme  which  is  to  follow.  For  it 
is  necessary  for  the  decora- 
tive scheme  to  appear  to 
develop  naturally  from  the 
architectural  design,  just  as 
the  architectural  d< 
evolved  naturally  from  the 
structural  plan.  Many  de- 
tails of  the  architectural  de- 
sign are  actually  prominent 
in  the  decorative  scheme. 

Decoration — actually  the 
furnishing  of  the  architec- 
tural design — is  the  com- 
pleting of  the  composition. 
of  which  the  plan  draws  the 
outside  lines  or  sets  the 
limits,  and  the  architectural 
design  blocks  in  the  composition. 
The  ornamentation  of  the  archi- 
tectural design  is  actually  the  first 
step  in  the  detailing  of  the  various 
components  of  the  composition, 
and  the  decorative  scheme — the 
furnishings — represents  the  finish- 
ing touches  to  the  picture.  Archi- 
tecture of  the  interior  and  interior 

Below — The  relation  of  architecture  to 
decoration  is  illustrated  by  the  fact 
that  one  corner  of  the  dining  alcove 
has  been  cut  off  at  an  angle  to  balance 
cabinet  placed  in  the  opposite  corner. 
See  Bonsib  House,  pmgt 


Above — Elevations    of    two    adjoining 

nails  in  the  living  room  of  the  house 
of  Mrs.  B.  F.  Betts.  Scarsdale.  \.  Y. 
B.  F.  Betts.  architect.  The  loner  eleva- 
tion shows  the  structural  treatment. 
The  upper  dunes  the  same  icalls  uith 
draperies  applied  to  accentuate  archi- 
tectural lines  and  proportions  and  to 
effect  continuity  betueen  architecture 
and  furnishing  scheme 


1 


-^ 
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decoration  are  worked 
out  in  harmony  under 
the  title  of  interior 
architecture. 

If  it  is  necessary  to  draw  a  dis- 
tinction between  the  architectural 
design  and  the  decorative  scheme. 
as  so  often  seems  to  be  the  case,  it 
might  be  said  that  the  architec- 
tural design  includes  the  perma- 
nent features,  the  structural  ele- 
ments, while  the  decorative  scheme 


Above  —  Structural  plan,  shouins 
thickness  of  walls,  location  and  size 
of  doors  and  uindows.  chimneybreast 
and  fireplace,  position  of  electric  out- 
lets, suggested  treatment  of  floor  and 
ceiling  and  tentative  arrangement  of 
more    important    pieces    of    furniture 

comprises  the  temporary  details, 
the  movables.  The  architectural 
design,  then,  treats  the  walls,  floors, 
ceiling,  wood-work  and  lighting 
fixtures.  The  decorative  scheme  in- 
cludes the  wall  covering,  carpets 
and  rugs,  furniture,  lamps  and 
draperies.  Just  where  the  painting 
belongs,  it  is  hard  to  say.  which 
further   proves   the    necessity    for 

co-opera- 
t  i  o  n  be- 
tween the 
^architect 
Hand  decor- 
ator. Color 
is.  in  fact, 
the  main 
feature  of 
the  deco- 
r  a  t  i  v  e 
scheme. 
And  yet 
color  must  be 
so  applied  to  the 
architectural  de- 
sign that  it  stimu- 
lates its  contours  and  emphasizes 
its  motives,  and  its  application 
must  be  undertaken  by  one  who  is 
thoroughly  familiar  with  architec- 
tural details. 

It  is  a  fact  that  the  working 
out  of  the  decorative  scheme  is 
really  a  matter  of  assembling  mate- 
rials of  stock  designs.  Yet  we  look 
for  more  originality,  more  personal- 
( Continued  on  page  88) 


THIS  Baker  Furniture  Factories 
dining  suite  No.  484,  is  Eliza' 
bethan  in  character.  It  is  made  in 
Oak  and  reflects  well  the  present 
renaissance  of  this  enduring  wood  in 
the  manufacture  of  American  Fur' 
niture.  It  is  particularly  appropriate 
for  a  spacious  dining  room. 


The  complete  line  of 
Baker  Dining  Room,  and 
Sleeping  Room  furniture 
is  handled  by  good  furni- 
ture   dealers    everywhere. 
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Decorate  these  Giftwares 

as  xve  "will 
teach  you 
and 
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Make  Money 

Earn    money    at    home,    this    fascinating  ^_^^ 

new  way,  in  spare  time — through  mem-  f 

bership  in  Fireside  Industries,  the  national  "&& 

organization  of  artistic  home  workers!  ]J 

■"HIS  is  the  most  delightful  work 

you   could    imagine ;    you   will 

enjoy  every  minute  you  devote  to 

it.    Many   people  do   it   solely  for 

the    artistic    pleasure   they    get   in 

creating   beautiful   things.   But    it 

also    pays    su>  for 

there  is  an  enormous  demand  for 

giftwares.    Many   of   our   members 

mat;  (23  a  week,  and  have 

built     up     profitable     businesses     from 

small  beginning 

Think  of  decorating  a  French  powder  box. 
for  example,  requiring  only  an  hour's  work, 
and  realizing  a  profit  of  $2.00.  What  other 
work  could  be  so  interesting  and  pay  so  well  ? 

No  Special  Ability  Needed 

The  national   association  of  home-workers 
known   as  Fireside  Industries  now  has  open- 
ings for  new  members.  This  is  your  opportunity.  Find 
out   how  you   can   secure   a   membership.    The   work  is 
easilv  learned,  and  a  perfect  joy  to  do. 

You  have  only  to  follow  the  simple  directions  given 
bv  Gabriel  Andre  Petit,  the  Art  Director,  and  you  can 
easily  learn  the  latest  methods  of  decorating  wooden 
toys,  parchment  lamp-shades,  novelty  painted  furni- 
ture, book-ends,  greeting  cards,  batik  and  other  lovely 
objects  of  art. 

Through  Mr.  Petit's  perfected  system,  the  work  becomes  extremely  simple. 
and  you  are  furnished  a  complete  outfit  of  materials,  worth  $10.00,  without 
extra  cost.  You  can  start  making  money  almost  at  once.  , 

Money  Back  Offer  S 

What  thousands  of  others  are  doing  in   Fireside  Industries,  / 

you  also  can  do.   So  sure  are  we  of  your  success  in  this  fasci-  / 

nating  work  that  we  refund  your  money  in  full  if,  after  com-       / 
pleting    vour    instructions.  /  Fireside 

FIRESIDE  INDUSTRIES     /      DeJtn.dTlt:jlM 

Dept.  11-K  /        Adrian',    Mich. 

Adrian,   S     _. 

/  send     me 

t    I  am  un- 
j>r         tier  no  obligation,  and 
.  it  will  be 

'  free.     T     :\m     el 

/        stamp  : 


You  take  n>  risk  whatever. 


Beautiful   Book  FREE 

The  V>eautiful  Book  of  Fireside  In- 
dustries illustrated  in  color,  explains 
all  about  this  new  way  to  earn  money 
•u  hmne  It  will  be  sent 
lutelv  FREE  and  without  obligation. 
Just  "mail  the  coupon,  or  write,  en- 
closing 2c  stamp  to  helj)  i 
But  do  this  at  once,  while  openings 
for   new   members   are   being  offered. 


Mich 


Name.. 
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City State.. 

(Please  write  in  pencil — ink 
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from  Siam,  Sumatra,  Java, 

Borneo,  the  Philippines,  China, 

Japan  and  Korea. 

There  is  subtle,  yet  unmis- 
takable charm  in  primitive 
art.  Its  mellow  colorings,  its 
appealing  texture,  its  depth 
of  personality — how  very  differ- 
ent, and  how  very  beautiful! 
To  the  lovers  of  the  unusual 
our  shop  may  mean  much. 


fe 


An  interesting  and  very 
unusual  Chinese  lamp 
in  violet-blue,  13  inches 
high-  $ jo.  Capped  by  a 
Kapashell  shade,  bubble 
design  in  pastel  colors— 
$30.  Lamp  and  shade 
complete  $75. 


A  most  useful 
Pekin  brush  in 
gay  colors — 
$i.2S  each. 
Onehalfdozen 
-$6. 
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A  wrought  iron  lamp 
showing  the  hammer 
marks  of  the  craftsmen, 
with  a  Kapashell  shade 
in  green,  rose,  amber  or 
natural  (specify  the 
color).  Complete  $15. 


A  colorful  jade  tree 
with  stone  flowers  in  a 
soapstone  flower  pot — 
$4  each.  Two  of  these 
make  a  most  attractive 
gift- 


Antique  Malay  brass  kettle,  $30. 
An  old  Malay  brass  jar  mod- 
ernized into  an  especially  attrac- 
tive lamp  with  Kapashell  rust 
colored  shade  —  Complete  $20. 

In  ordering,  tear  out  this  adver- 
tisement, marking  the  gift  you 
desire.  We  ship  anywhere,  and 
guarantee  against  breakage. 
Enclose  check  or  money  order. 

E.H.WARDWELL 

Imports  from  the  Far  East 
11  East  36th  Street,  New  York 


Square  shaped  Chinese 
TempleCandle  in  bril- 
liantred,six  incheshigh. 
Pottery  candlestick  in 
antique  green  —  Com- 
plete $4  each.  j\ 
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-Jeriod  furniture  • 

in  the 

ITALIAN  MANNER 


_»TA^ 


t\eprc(iuclion  of  Hor entitle 
Desk  and  Stool 


Exquisite  workmanship  and  beauty  of  line — 
features  that  distinguish  fine  cabinet  making — 
are  emphasized  in  every  piece  of  the  Italian 
period  furniture  found  at  our  studio.  The  fact 
that  we  are  specialists  in  the  Italian  motif, 
makes  it  possible  for  us  to  offer  an  unusually 
wide  range  of  periods  and  styles. 


S.  CAVALLO 

HIGH-GRADE    UPHOLSTERED    FURNITURE 
ANTIQUES  AND  REPRODUCTIONS 

200  East  48  th  Street,  New  York  City 
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ity,  in  the  decorative  scheme  of  a 
room  than  in  the  architectural  de- 
sign, or  itsdetails.  In  reality,  thecase 
is  quite  the  opposite.  While  there 
are  certain  stock  details,  as  win- 
dows, doors,  lighting  fixtures,  for  ex- 
ample, which  are  incorporated  into 
the  architectural  design,  the  build- 
ing up  of  the  house  from  the 
original  floor  plan  cannot  be  called 
a  stock  proposition.  The  size  of 
the  rooms,  the  location  of  the  doors 
and  windows,  the  size  and  location 
of  the  chimney-breast,  and  often 
the  design  of  the  mantel — these 
are  all  built  especially  for  this 
house  and  are  peculiar  to  it.  That 
cannot  be  said  of  the  various 
factors  or  components  which  make 
up  the  composition  of  the  decora- 
tive scheme.  So  the  decorative 
scheme  would  seem  to  be  rather 
an  expression  of  the  owner's  pref- 
erence for  one  thing  over  another 
than  an  expression  or  interpreta- 
tion of  liis — or  more  often  her — 
original  ideas. 

It  is  often  said  of  walls  that  they 
are  the  background  for  the  decora- 
tions. That  means  the  wainscot, 
the  mantel,  the  doors  and  windows 
are  merely  a  background.  That, 
I  claim,  is  a  great  mistake.  They 
are  much  more  than  a  background. 
They  are  what  a  painter  calls  on 
his  canvas,  the  "distance".  In  a  pic- 
ture, there  are  only  two  dimensions 
to  work  with ;  the  third,  depth,  must 
merely  be  effected.  That  requires 
a  different  treatment  entirely.  In 
a  room  we  want  to  get  away  from 
effect.  We  want  reality.  This  com- 
position has  an  actual  depth.  Treat 
it  accordingly.  Give  the  wall  its 
due.  Give  it  personality.  In  order 
to  insure  the  prominence  which 
it  deserves,  for  its  very  size  makes 
it  an  important  component  in  the 
final  scheme,  give  it  color  and 
plenty  of  it.  The  greatest  value  of 
figured  wall  coverings  —paper,  or 
any  other  material  or  fabric — is  in 
the  fact  that,  by  putting  color, 
through  design,  into  the  walls,  they 
give  to  the  walls  their  proper  re- 
lationship to  the  rest  of  the  room; 
they  are  given  their  "distance". 


Plan  and  elevation  developed  from  it 
of  one  wall  in  the  smoking  room  of 
the  house  of  Robert  Gair,Long  Island, 
N.  Y.  Bradley  Delehanty,  architect. 
Decorative  interest  is  due  to  visible 
construction 

In  the  application  of  color,  the 
same  principles  of  composition — 
proportion,  repetition  and  sub- 
ordination— are  in  control,  and 
the  laws  of  harmony  and  contrast, 
according  to  your  ideas  of  good 
taste,  prevail.  Good  taste  is  not 
necessarily  confined  to  the  profes- 
sional artist.  The  ideas  of  the  client 
or  owner  must  be  considered  here 
again,  but  they  must  be  inter- 
preted into  architectural  language 
by  the  architect  or  decorator.  The 
type  of  room,  too,  has  its  bearing 
on  the  color  scheme.  Such  rooms 
as  a  living  room,  a  dining  room  or 
a  sun  room,  for  example,  which 
are  open  to  outsiders,  must  not 
bring  in  any  one  color  too  promi- 
nently, although  the  application  of 
the  principles  of  proportion  and 
subordination  make  an  equal  dis- 
tribution of  colors  impossible. 
These  rooms  must  make  an  appeal 
to  many  people,  of  varied  tastes, 
and  some  with  strong  dislikes,  per- 
haps, for  the  very  color  which  you 
prefer  and  desire  to  make  so 
prominent.  These  people  must  be 
considered,  for  although  it  is  your 
house,  a  successful  room  must  some- 
where in  its  makeup  offer  some- 
thing to  practically  everybody  who 
enters  it,  to  attract  interest  and  to 
hold  it.  As  to  the  selection  of 
colors,  those  that  best  express  your 
personality  are  the  only  stipula- 
tions I  would  make,  with  the 
understanding  that  their  applica- 
tion and  distribution  and  other 
colors  used  in  conjunction  with 
them  will  be  controlled  by  an  ex- 
pert. In  your  bedroom,  which  is 
your  personal  room,  consider  your- 
self only.  Never  mind  what  others 
prefer  for  you. 

The  method  of  determining  the 

location  and  size  of  the  various 

pieces  of  furniture  by  drawing  the 

plan  of  each  piece  in  its  suggested 

(Continued  on  page  92) 
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Bergdorf -Goodman   presents    this    beautifid 
and  luxurious  wrap   of  selected  Chinchilla. 


(Bergdorf 

UOODMAN 

616  FIFTH  AVENUE 
NEW  YORK 
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ARTS  &  DECORATION 


.« 


PARIS 


NEW   YORK 


MJVLARMSTRONG 


INCORPORATED 


Four  East  Fifty- seventh 
NEW  YORK 


/T'Livixg  achieves  the  grace  of 
^.  an  art  in  surroundings  of 
well-considered  beauty — rooms 
that  echo  the  old  world  or  reflect 
the  cultivation  of  the  new.  The 
Decorating  Department  of  Arm- 
strong creates  interiors  that  are 
the  happiest  expressions  of  dis- 
tinction. An  exceptional  collec- 
tion of  rare  English  and  French 
antique  furniture,  old  mirrors, 
screens  and  fabrics  offers  widest 
range  for  selection. 


"Just  Around  the  Corner 
From  the  Avenue" 
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Slave 

to  the  Garbage  Can 

-Quit  it/ 

PLAN  before  you  build,  to  rid 
your  new  home  of  messy, 
foul -smelling  garbage  cans. 
Quit  the  slavery  of  those 
never-ending  daily  trips  to 
dispose  of  household  refuse. 
Banish  health-menacing,  dan- 
gerous rubbish  piles,  always 
in  the  way. 

Let  the  time-tried  Kernerator,  costing  no  more  than 
a  good  radio  (no  expense  whatever  afterwards), 
make  garbage  and  waste  disposal  the  easiest  task 
in  the  kitchen.    Its  operation  is  simplicity  itself. 

ALL  waste — not  only  garbage,  but  sweepings,  tin 
cans,  bottles,  magazines,  trash  of  every  kind — is 
merely  dropped  through  the  handy  hopper  door 
in  or  near  the  kitchen. 

Fallingtothebasementbrick combustion  chamber, 
everything  but  metallic  objects  and  the  like  are 
burned  completely.  The  latter  are  flame-sterilized 
for  removal  with  the  ashes.  No  gas  or  fuel  required 
— just  a  match  does  it. 

Over  2500  architects  and  contractors  use  and  recommend  the 
Kernerator.  Selected  for  Home  Owners  Institute's  Model 
Homes  in  30  principal  cities.  Send  for  interesting  booklet ,  "The 
Sanitary  Elimination  of  Qarbage  and  Household  Waste". 

KERNER  INCINERATOR  COMPANY 


772  East  Water  Street 


Milwaukee,  Wis. 
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THE    CHIMNEY-FED    INCINERATOR 

Garbage   and  Waste  Disposal 
-without  Leavinq  the  Kitchen 


Are    You    Plannin 
To  Furnish  or  Decorate 
Your  Home? 


«!' 


FROM  time  to  time  in  the  course  of  our 
every  day  work,  there  come  to  our  atten- 
tion many  booklets  of  valuable  and  practical 
information  pertaining  to  home  furnishing 
and  decoration. 

The  booklets  we  have  in  mind  are  published 
by  various  manufacturers  and  are  non-tech- 
nical in  nature  and  designed  to  serve  the 
practical  needs  of  those  about  to  furnish  or 
refurnish  their  home.  We  will  be  very  glad 
to  supply  you  with  these  booklets  free  of 
charge.  All  that  is  necessary  is  that  you  sim- 
ply check  off  on  the  coupon  below  the  subjects 
in  which  you  are  interested  and  we  will  have 
the  booklets  sent  to  you. 

We  have  only  listed  the  major  subjects  of 
interest — but  no  matter  on  what  phase  of 
home  furnishing  you  need  help,  simply  indi- 
cate it  to  us  and  we  will  cooperate  with  you 
to  the  best  of  our  ability. 


Arts  &  Decoration 

-45  West  45th  Street,  New  York  City 

Gentlemen :  I  have  checked  the  subjects  I  am  interested  in  and  will  greatly 

appreciate  receiving  the  appropriate  booklets  free. 
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Paris  Gossip 

(Continued  from  page  S3) 

and  much  more  delightfully  done 
than  anything  in  a  Parisian  music- 
hall.  The  chorus  girls,  the  Spanish 
dancers,  the  musical  clowns  and 
the  eccentrics  whose  whirling  and 
varied  choreography  was  arranged 
by  Madame  Nijinska  would  be 
welcomed  on  the  most  exacting 
and  high-class  music-hall  stage. 

Then,  as  if  to  vary  the  routine, 
the  Opera  went  Movie.  And  that 
with  a  patriotic  bang.  With  Cabi- 
net Ministers,  Ministers  Plenipo- 
tentiary, Ambassadors,  and  all  the 
elite  of  Paris  looking  on,  Abel 
Gance,  one  of  the  most  inventive 
minds  in  the  French  cinema  world, 
gave  the  first  showing  of  his  gigan- 
tic film  "Napoleon*"  while  the 
specially  composed  music  of  Hon- 
neger  boomed  and  banged  and 
blared.  After  having  taken  forty 
meters  of  film,  about  five  meters 
were  shown  and  there  resulted  a 
general  messiness.  For  the  life  of 
such  a  man  as  Xapolcon  is  not  to 
be  told  in  a  few  reels  of  film  no 
matter  how  artistically  handled. 

The  great  effect  of  the  evening 
and  the  one  that  had  a  tremendous 
success  and  is  likely  to  lead  to  a 
new  conception  of  movie  projec- 
tion was  the  triple  screen  which 
Gance  had  invented  to  enlarge  the 
action  of  his  film.  When  it  was  a 
question  of  showing  the  army  or 
the  mobs  of  people  or  the  moving 
sea  this  triple  screen  was  of  tre- 
mendous pictural  aid. 

Maybe  if  the  young  author, 
Marcel  Achard,  ever  takes  hold  of 
the  Napoleon  theme  he  will  trans- 
form it  as  delightfully  as  he  trans- 
formed the  film  "The  Chess  Play- 
er ".  This  is  an  adventure  really 
worth  relating.  Once  upon  a  time 
there  was  a  book  called  "Le  Joueur 
d'Echecs".  Some  scenario  writer 
saw  the  possibilities  and  made  a 
grandiose  film  out  of  it.  Eked  out 
with  galloping  armies  and  battles 
for  the  freedom  of  Poland  and 
with  Charles  Dullin  as  the  leading 
actor,  the  movie  had  quite  a  suc- 
cess early  this  year. 

Then  Charles  Dullin  who  is  also 
the  moving  spirit  of  the  Atelier 
Theatre  where  they  play  Shaw, 
Pirandello,  Cocteau,  and  Sopho- 
cles, had  an  idea.  He  asked  a  bril- 
liant young  playwright,  Marcel 
Achard,  to  reduce  the  film  version 
to  a  melodrama  for  the  Atelier 
Theatre.  No  sooner  said  than 
done.  And  now  crowds  are  flocking 
to  the  little  theatre  on  the  hill  of 
Montmartre  to  see  a  witty,  fantas- 
tic, light  and  tender  melodrama 
more  appealing  than  either  the 
book  or  the  film.  And  George  Auric 
has  composed  appropriate  music 
and  Jean  Victor-Hugo  has  de- 
signed scenes  and  costumes  that 
are  as  witty  as  the  play.  And  Mr. 
and  Mrs.  Dullin  and  their  com- 
pany are  so  happy  in  their  act- 
ing of  this  piece-with-a-history 
that  it  is  a  joy  to  see  them  and 
interesting  to  compare  the  two 
versions 
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IN  many  ways  the  redecoration  of  old 
buildings  calls  for  a  greater  skill  than  the 
decoration  of  new  ones.  Our  architectural 
training  plus  a  factory  in  which  to  execute 
such  furniture  as  the  situation  demands  in' 
sures  you  of  such  pleasing  interiors  as  the  one 
shown  above. 


FRANCIS  H.BAC0N  CO. 

BOSTON  (fl)  NEWYORK 

2S4  Dartmouth  St.     r$£&\  5  East  57th  Street 

Fumilure  -  Woodwork  'Interior  Decorations 
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New  Building  of  the 

St.  Louis  School  of  Fine  Arts 

of  Washington  University 

Gift  of  \Vm,  K.  Bixby,  now  open.  Courses 
in  weaving,  bookbinding, pottery  and  metal 
working  in  addition  to  regular  courses.  For 
catalog,  write  E.  H.  Wuerpel,  director, 
Room  10. 
Washington  University,  St.  Louis,  Mo. 

K434 


Che  $ennsplbama  Scabemp 
of  the  Jftne  3rte 

Broad  and  Cherry  Sts.,  Philadelphia 

The  Oldest  Art  School  in  America 

Instruction  in  Drawing.  Painting,  Sculpture  and 

Illustration.     Write  for   Illustrated    Circular. 

Eleanor  A.  Fraser,  Curator 


Baco  BATIK  Dyes 


in 


of 


2-ounce  tins,   full   assortment 

colors.    Write   for   price   list. 

BACO    PICAREFF    PAINT    STOPPER 

for  controlling  color  outlines 

12  Standard  Shades — 45c  a  jar. 

BACHMEIER  &  COMPANY.  Inc. 

Dept.lO    448  West  37th  St.,  New  York,  N.  Y 


e*.  U.  S.  Pat.  Off.) 


For  Loosened  Drawer  Pulls  or  Casters 

'"This  amazing  new  product  —  Plastic  Wood  —  simplifies 
■*-  hundreds  of  household  repair  problems,  as  for  example, 
cracks,  splinters,  used  screw  holes,  loosened  furniture.  It 
handles  like  putty,  but  hardens  into  solid  wood,  and  adheres 
solidly  to  metal,  wood,  fabric,  stone  or  plaster.  It  takes  paint, 
stain,  varnish  or  lacquer  perfectly,  and  is  waterproof  and 
weatherproof.  Anyone  can  use  it. 


'4  lb.,  35c;  one  pound  $1.00 


Sold  by  Hardware  and  Paint  Stores 


ADDISON-LESLIE   COMPANY,   Manufacturers 
141    Bolivar    Street,    Canton,    Mass. 


lEZT'll1'"" 


IflHri-ETrS"]! 


mOKHI 


ge  l»: 


ARTS  &  DECORATION 


Established  J874- 

2 and  4  E.Forttf-Fourtd Street 
NE  W  YORK 


CONSERVATIVE 
effects,  correctly 
detailed,  constantly 
enhance  Wetzel 
prestige. 


COPYRIGHT 
BY  WETZEL 


One  of  a  set  of  6  Wm.  and 
Mary  Walnut  Chairs 
Bought  Direct  from  Lady 
Spencer  Maryon-Wilson 
Charlton      House — Kent — 


ACKERMANN 
GALLERIES 

Sporting  Paintings    *    Prints 

Etchings    *   Mezzotints 

Old  English  Furniture   *    China 


Relating  Design  to  Your  House  Plan 

(Continued  from  page  88) 


place  on  the  floor  plan  of  the  room 
has  become  quite  generally  adopt- 
ed by  the  profession.  It  is  proof  of 
the  close  relationship  between  the 
furniture  and  the  architecture. 
Furniture  is  such  an  important 
factor  in  a  room  that  it  requires 
little  decorative  value  to  make  it 
prominent  from  a  decorative  stand- 
point. 

At  no  time  does  collaboration 
between  architect  and  decorator 
seem  so  necessary  as  when  plan- 
ning the  location  of  the  furniture. 
Without  co-operation,  the  deco- 
rator comes  into  the  room,  makes 
his  plan  for  the  furniture,  and  finds 
that  there  is  not  enough  space  on  a 
certain  wall  between  two  doors  for 
the  davenport  that  he  wants  to  use. 
The  davenport  must  be  changed, 
the  doors  cannot.  The  architect 
places  a  wall  bracket  in  a  certain 
place,  and  the  decorator  wants  to 
put  a  high  cabinet  there.  The 
bracket  must  be  removed  or  dis- 
carded; the  whole  lighting  system 
has  been  interfered  with,  and  the 
hours  spent  by  the  electrical  en- 
gineer have  been  wasted. 

A  decorator  often  seems  to  take 
sides  with  fashion  against  the  ar- 
chitect. His  decorations  do  not 
always  develop  naturally  from  the 
architectural  design,  but  they  must 
not  belittle  or  conceal  the  architec- 
tural design  at  any  point.  Picture 
in  your  mind,  for  example,  a  room 
complete,  as  far  as  the  architecture 
is  concerned,  in  which  a  window  on 
one  wall  is  placed  two  and  a  half 
feet  from  the  floor;  the  window  it- 
self is  three  feet  six  inches  wide  and 
six  feet  high.  The  trim,  four  inches 
wide,  following  the  proportions  of 
the  window,  stops  at  the  sill  mould- 
ing, and  is  slightly  enriched  by  a 
carved  member  or  moulding.  The 


decorator  steps  in,  confronted  with 
certain  existing  conditions;  and 
hangs  his  draperies  over  the  entire 
trim;  he  tells  his  client:  "They  are 
doing  that  now."  He  hangs  the  cur- 
tains to  the  floor — "It  is  the  fash- 
ion." That  suffices  for  the  client. 
He  has  concealed  the  outside  lines 
of  the  window,  wasted  the  trim  and 
the  ornamental  member,  empha- 
sized the  height  of  the  window, 
and  thereby  changed  the  pro- 
portions and  scale  of  the  opening 
entirely. 

Or  again,  the  decorator  may  de- 
cide to  conceal  an  ill-sighted  radia- 
tor. The  heating  system  has  thus 
been  disturbed,  as  was  the  lighting 
system,  and  the  architect  is  blamed 
for  an  error  committed  by  the  dec- 
orator, which  might  have  been 
avoided  by  early  co-operation. 

I  have  already  spoken  of  the 
decorations  as  being  the  finishing 
up  of  a  composition  or  picture 
which  the  architect  had  started. 
The  principles  which  govern  the 
development  of  this  composition 
are  the  same  as  those  which  govern 
the  progress  of  an  artist's  picture. 

A  collaboration  of  the  ideas  of 
both  architect  and  decorator,  of 
their  tastes  and  of  their  manner  of 
expression,  would  solve  all  prob- 
lems, and  smooth  out  all  the  rough 
places  to  the  advantage  of  both,  as 
well  as  to  that  of  the  client,  whom 
they  both  desire  to  serve.  And 
originality  of  expression  would  re- 
sult. So  I  plead  for  unity  in  design, 
for  harmony  between  architectural 
design  and  decorative  scheme,  for 
co-operation  between  architect  and 
decorator,  and,  throughout  all,  for 
originality  of  expression,  by  care- 
fully studying  the  owner's  person- 
ality and  interpreting  it  in  archi- 
tectural language. 


Oriental  Rugs  in  the  Modern  Home 
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50  EAST   57TH  ST. 


NEW  YORK 


ago.  And  now  their  hiding  places— 
except  when  occasionally  an  East- 
ern prince  wishes  to  turn  some  of 
his  rug  wealth  into  money — are  the 
castles  of  the  titled  poor,  or  the 
shops  of  their  London  and  Paris 
representatives. 

When  the  rugs  of  these  dealers  are 
spread  before  me  for  my  appraisal, 
the  first  thing  I  realize  is  color. 

There  is  a  second  or  two  in  which 
I  realize  nothing  else  about  the 
piece.  But  color  is  conveyed  through 
design  and  some  of  the  finest  color 
is  spoiled  by  design.  The  artist  is 
evident  when  color  and  design  are 
in  harmony.  It  is  the  dealer's  re- 
sponsibility to  secure  the  greatest 
number  of  rugs  created  by  artists 
in  order  to  give  his  clientele  as  wide 
a  selection  as  possible  for  their 
individual  needs. 

Here  the  element  of  constantly 
changing  styles  in  decoration  and 
in  color  demands,  puts  a  consider- 
able burden  upon  the  dealer.  These 
and  other  factors  once  in  a  while 
shake  his  faith  in  the  catholicity  of 
his  own  taste  or  the  correctness  of 


his  judgment. 

When  he  has  found  a  remark- 
able carpet  and  shows  it  time  after 
time  without  eliciting  a  word  of 
recognition  of  its  merits,  he  is  dis- 
couraged. He  wonders  whether 
after  all  there  is  any  appreciation 
of  genius  and  originality  and  of 
mastery  of  execution.  But  although 
some  such  rugs  seem  to  have  been 
born  under  an  unlucky  star,  some- 
where there  is  an  admirer  deserv- 
ing every  one. 

And  so  we  work,  the  decorator 
and  the  dealer,  to  possess  and  pass 
on  to  an  appreciative  soul  what 
love  has  wrought  through  fingers 
translating  heart  throbs  into  an 
emblem,  a  motif,  a  flower  or  a  star. 
And  the  significance  of  these  will 
not  be  lost  to  the  man  who  finds 
kinship  with  the  maker.  It  is  such 
a  purchaser  alone  who  becomes  the 
rightful  owner — not  by  the  means 
of  mere  barter,  but  through  some- 
thing higher  and  more  ennobling. 

The  rugs  illustrating  this  article 
were  formerly  in  the  collection  of 
the  author. 
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Adds  Attractiveness 
and  Convenience  to 
any  Kitchen 

THE  beauty  ofthe 
bright,  easily  kept- 
clean  gray  porcelain  ena- 
mel  finish  of  the  Thatcher 
"'Twin  Fire"  Range  adds 
materially  to  the  attrac- 
tiveness  of   any   kitchen. 

There  are  all  the  con- 
veniences of  gas  and  the 
advantages  of  coal  in  this 
compactly  built  range  with 
its  spacious  baking  and 
broiling  ovens. 

Write  for  interesting  booklet 

THE  THATCHER  COMPANY 

Since  1850 

NEWARK,  N.  J. 

39-41   St.   Francis   St. 

NEW  YORK  CHICAGO 

21   West  44th  St.       341   N.  Clark  St. 


THATCHER 

BOILERS-FURNACES-RANGES 


150  Pounds  Pressure 

CRAN  E 
VALVES 


2500  Pounds  Pressure 


Tudor  Panelling 

(Continued  from  page  52) 

delighting  in  their  beauty  and  per- 
fection! 

Panelling  in  Tudor  days  was  a 
necessity,  not  a  luxury  and  there 
was  continual  activity  in  the  build- 
ing line,  in  many  instances  the 
changes  and  alterations  being 
closely  associated  with  the  history 
of  the  family  who  were  the  owners 
of  the  building.  This  type  of  dec- 
oration was  at  its  best  during  this 
period  although  exquisite  and  more 
elaborate  carving  followed  during 
the  reigns  of  the  Stuart  kings. 

At  the  time  of  Henry  VII  the  in- 
terior of  many  of  the  famous 
houses  throughout  the  land  was 
much  changed  and  there  seemed  a 
greater  desire  for  smaller  and  more 
private  rooms. 

The  Great  Hall  usually  con- 
tained the  finest  examples  of  wood 
carving  but  in  Elizabethan  times 
the  Long  Gallery  and  smaller 
rooms  succeeded  it  and  the  beauty 
of  the  panelling  was  frequently 
hidden  by  richly  coloured  and 
magnificent  tapestries. 

There  was  no  lack  of  craftsmen, 
especially    during    Queen    Eliza- 

1  beth's  reign,  and  their  art  was  not 

|  confined  to  palaces  but  soon  found 
its  way  into  dwelling  houses  and 
was  a  decided  feature  in  domestic 

i  architecture  of  the  day.  Panelled 
walls  were   not  reserved   for   the 

i  important  or  State  apartments 
alone  but  were  quite  commonly 
used  in  the  smaller  rooms. 

Goldsmith  mentions,  ''the  charm 
of  old  friends,  old  times,  old  man- 
ners, old  books,  old  wine,"  but  why 
leave  out  the  fascination  of  old 
houses  with  their  beauty  and  his- 
tory? 

Haddon  Hall  possesses  a  rich 
heritage  of  fine  panelling  showing 
the  skill  of  these  workmen  of 
ancient  days,  the  most  notable 
example  being  the  frieze  of  intri- 
cate design  in  the  dining-room  and 
the  magnificence  as  well  as  variety 
of  pattern  in  Dorothy  Vernon's 
charming  Long  Gallery.  Hatfield 
House,  Knowle  and  Hardwick 
House  and  the  glorious  old  houses 
at  Sandwich  are  also  fortunate  in 
their  wonderful  specimens  of  Eng- 
lish oak  carved  with  all  the  skill  of 
a  real  artist  who  took  no  thought 
of  time. 

Much  of  this  fine  work  has  with- 
stood the  wear  and  tear  of  cen- 
turies by  pure  accident  in  many 
cases  being  covered  by  thick  coats 
of  plaster  which  has  seemed  to  an 
erstwhile  owner  more  attractive 
than  the  sombre  wall  covering. 

Such  was  the  case  with  the  Wol- 
sey  rooms  at  Hampton  Court  and 
during  some  recent  alterations  the 
hidden  treasures  were  revealed. 

The  clever  antique  dealer  of 
today  takes  a  portion  from  one 
house,  a  door  from  another  and  a 
whole  wall  from  a  third  and  if  cor- 
rect in  period  and  design  puts  them 
together  to  form  a  room  that 
breathes  the  mellowness  and  charm 
of  antiquity. 


A.  MARCHAND 
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Fine  Crystal  Chandeliers,  Candelabra  and 

Wall  Lights  Now  on  Display  at  Our 

New  Showroom 

68o  Fifth  Avenue 

Consult  your  Decorator  or  Architect  Between  53rd  and  54th  Streets,  T^ew  Tor\ 
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The  premier 
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Here  yon  will  find 

distinctive  quality 

—  not  quantity  and  crowds 

IT  is  delightful  contrast  to  the  confused  com' 
mercial  atmosphere  of  hotels  where  rooms 
are  too  many,  to  live  at  THE  DRAKE  and  THE 
BLACKSTONE  while  in  Chicago.  Here  one  finds  leaders  in 
political,  social  and  business  life — international  figures — 
brilliant  atmosphere — luxury — refinement.  One  is  a  name, 
not  a  number. 

The  high  standard  of  these  hotels  is  world-famed.  Even  in 
vour  European  tra\-els  you  may  enjoy  their  luxury  through 
the  offices  of  C.  C.  DRAKE  et  Cie.  You  need  but  "RUB 
THE  LAMP"  to  enjoy  every  conceivable  service  for  travelers, 
or  journey  through  Europe  on  the  famous  DRAKE- 
BLACKSTONE  MOTOR  COACH  TRIPS.  All  details 
arranged — luxurious  accommodations.  Our  new  booklet 
describes  them  all. 

C.  C.  DRAKE  et  Cie 

11  Rue  de  Castiglione,  Paris — 23  Haymarket,  S.  W.  1,  London 
European  representatives  of  THE  DRAKE-THE  BLACKSTONE,  Chicago 

MOTORWAYS,  Ltd. 

For  reservations,  booklets  and  every  t\3e  of  travel  service,  communicate  with 

FOREIGN  TRAVEL  BUREAU 

The  DRAKE 

North  Michigan  Avenue  and  Lake  Shore  Drive 

The  BLACKSTONE 

South  Michigan  Avenue  and  the  Lake  Front 
CHICAGO 
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Montauk  Manor 

DAontauk  *  Long  Island 

THE  NEWEST  AND  MOST 

BEAUTIFULLY  FURNISHED  HOTEL  IN  THE 

MOST  MAGNIFICENT  SEASHORE 

DEVELOPMENT  ON  THE 

ATLANTIC  COAST 

■  Open  June  to  November  /  Tivo  hundred  rooms,  each 
with  bath  *  American  and  European  plans 


A  sporty  18  hole  Golf  Course.  All  water 
sports  including  surf  bathing.  Convenient 
train  service — special  accommodation — all 
Pullman  extra  fare — trains  daily  in  each 
direction  from  New  York 

Bernhard  Lundberg,   Manager 

Winter  Hotels  in  Miami  Beach,  Florida 
Flamingo     Nautilus     Lincoln      King  Cole      Boulevard 


Equipment  for  the  Home 

(Continued  from  page  74) 


"The  first  cost  is  the  only  cost." 
Not  all  householders  are  sus- 
ceptible of  persuasion  by  that 
argument,  however.  There  are  gas- 
burning,  coal-burning  and  kero- 
sene-burning types  also.  Each  has 
its  merits,  and  all  should  be  in- 
vestigated before  a  purchase  is 
made.  Some  gas-burners  will  oper- 


itself  or  is  destroyed  by  the  com- 
bustion of  fuel. 

Disposal  plants  of  this  type  are 
intended  primarily  for  new  homes 
or  homes  undergoing  extensive  re- 
modeling. The  portable  machine  is 
made  particularly  to  meet  the  re- 
quirements of  persons  who  wish  to 
introduce   this   equipment   into   a 


ate  with  either  natural,  manu- 
factured or  gasoline  gas,  while 
others  are  especially  adapted  to 
one  variety.  Some  of  the  coal-fired 
refuse  burners  are  combined  with 
hot-water  boilers;  that  is  the  fuel 
that  destroys  the  waste  plus  the 
combustion  of  the  latter  itself, 
heats  the  water  required  for  house- 
hold use.  The  advantage  of  the 
kerosene-burning  type  is  that  it  is 
light  and  portable  and  is  adapted 
to  any  country  house  or  camp. 

After  a  home-owner  makes  a 
choice  between  the  four  combus- 
tion systems,  he  must  consider  a 
classification  from  the  point  of 
view  of  installation — in  fact,  this 
consideration  may  come  first.  There 
are  three  classes  on  this  basis:  the 
built-in,  the  portable,  and  the  wall 
type.  The  first  consists  of  a  furnace 
of  special  design  constructed  in 
the  basement,  with  a  flue  leading 
to  the  kitchen  and,  if  desired,  to 


A  representative  Southern  home  equip- 
ped with  built-in  incinerator  of  the 
chimney-fed  type.  The  residence  of 
Mr.  Asa  G.  Candler,  Georgia.  Courtesy 
of   the   Kerner   Incinerator   Company 

home  already  built.  It  may  be  in- 
stalled in  the  kitchen,  as  well  as  in 
the  basement  and  in  either  case 
the  waste  is  put  directly  into  it  and 
the  smoke  resulting  from  its  com- 
bustion is  carried  off  through  the 
regular  chimney. 

There  are  differences  of  cost. 
Initial  expense  must  be  weighed 
against  cost  of  operation  and  main- 
tenance. But  when  it  is  considered 
that  one  of  these  machines  may  be 
had  for  about  the  cost  of  a  good 
radio  or  washing-machine,  and  that 
the  cost  in  no  case  exceeds  an  al- 
most negligible  percentage — ac- 
cording to  one  maker,  1  per  cent — 
of  the  total  cost  of  a  home,  the 
advantage  of  owning  some  machine 
for  this  purpose  is  very  apparent. 

One  of  the  best-known  built-in 


In  the  small  house,  the  basement  may 
become  a  clean  and  healthful  room 
for  indoor  sports  through  the  instal- 
lation of  a  portable  ivaste  disposal 
plant  that  operates  by  gas.  Courtesy 
of    the    Home    Incinerator    Company 

the  upper  storeys.  Waste  is  dropped 
down  the  flue  through  hoppers; 
later  the  accumulation  in  the  fur- 
nace is  lighted  and  either  destroys 


types  consists  of  a  brick  combus- 
tion chamber  with  firebrick  lining, 
into  which  is  built  a  special  ar- 
rangement of  grates  with  a  by-pass 
flue  to  provide  proper  draft-con- 
trol. It  may  be  erected  in  a  new 
or  an  existing  home  if  there  is  a 
12"  by  12"  flue  in  the  kitchen, 
(Continued   on   page   96) 
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By   Cunard-Anchor  Links  new 

oil  burners.   Rates  include  hotels, 
guides,  dri\ 

125  days,  £1250  to  S3000 

Round  the  World 

s  s  "Caledonia,"  sailing  Jan.  16 

8th  cruise;  1''  days  Japan- 
China,  option  17  clays  India: 
Palestine  and  Greece;  also 
includes  Havana,  Panama 
Canal,  Los  Angeles,  Hi!<> 
Honolulu,  Manila,  Java,  Bur- 
ma. ( Yvlon.  Egypt,  Italy,  tl 
Riviera,  Havre  (Paris), Glas- 
gow. Europe  stop-o\ 

65  days,  £600  to  51700 

Mediterranean 

s  s  "Transylvania,"  sailing  Jan.   25 

24 th  cruise;  Spain  (Madrid- 
Cordova-Granada).  15  days 
Palestine  and  Egypt;  also  in- 
cludes Madeira.  Lisbon, 
Tunis,  Carthage,  Athens. 
Constantinople,  Italy,  the 
Riviera,  Havre  (Paris), Glas- 
gow. Europe  StOp-OVi 

FRANK  C.  CLARK 

Times  Building  New  York 
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ENGLAND    FRANCE  •  IRELAND'  GERMANY  \ 


Luxuriously  appointed  deluxe  steamers 
with  Winter  Garden  ballrooms  and 
other  innovations.  Comfortable, 
commodious  accommodations  in  one- 
class  cabin  and  improved  third-class. 
A  service  and  cuisine  that  are  world 
famous.  Ocean  travel  perfected  in 
every  detail  by  80  years  experience  in 
serving  the  public. 

De  Luxe  Steamers 

NEW  YORK  (New)    -    HAMBURG 

ALBERT  BALLIN  -  DEUTSCHLAND 

RESOLUTE    -    RELIANCE 

Cabin  Steamers 

CLEVELAND    -    THURINGIA 

WESTPHALIA 

All  are  modern,  oil-burning  liners 
with  airy  staterooms,  magnificent 
lounges  and  spacious  decks.  The  cabin 
steamers  are  patronized  by  discrimi- 
nating travelers  whose  company  is 
most  delightful. 

Q4tVHndihcWorld 

S.  S.  RESOLUTE 

Eastward  from  New  York 

140  days       -       Jan.  7,  1928 

30  Countries      -     63  Cities 

Rates,  $2,000  up 

GtotheWesthuiies 

S.  S.  RELIANCE 

Dec.  17,  Jan.  7  and  Mar.  28 

15  or  16  days — $200  up 

Jan.  25  and  Feb.  25 

27  days — $300  up 

Write  for  literature 

HAMBURG-AMERICAN  LINE 

United  American  Lines,  Inc.,  General  Agents 
28  Broadway,  New  York,  Branches  in 

Boston  Chicago  Philadelphia  San  Francisco 
Or  Local  Steamship  or  Tourist  Agents 


Contemporary 
Reminiscences 

(Continued  from  page  58) 

the  ground  up  and  went  to  work 
as  a  furnace  helper.  From  that  he 
drifted  to  New  York  with  the 
notion  of  becoming  an  editor  and 
got  in  with  a  group  of  radicals, 
whose  petty  egotisms  and  impossi- 
ble theorizing  finally  disgusted  him 
and  sent  him  back  to  the  mills, 
where  the  tang  of  life  was  greater. 

TRAGIC  MANSIONS 

Mrs.  Philip  Lydig,  with  Harvey 
O'Higgins  acting  somewhat  in  the 
capacity  of  editor-collaborator,  has 
given  us  a  book  of  piquant  scandal 
about  Xew  York  society  life  called 
"Tragic  Mansions".  By  disguising 
names  and  slightly  altering  the  cir- 
cumstances so  that  the  people  con- 
cerned will  not  be  readily  identified, 
Mrs.  Lydig  has  related  a  great 
many  episodes  designed  to  sustain 
her  thesis  that  the  point  of  view  of 
Xew  York  society  and  the  ideals 
of  that  society  are  corrupt,  un- 
American  and  tragical.  It  grieves 
her  that  society  in  the  smaller  cities 
to  the  West  and  South  strives  to 
emulate  Xew  York  society,  which 
in  turn  emulates  the  decadent 
"high  society"  of  Europe. 

"Trader  Horn"  is,  as  John  Gals- 
worthy says,  "more  full  of  sheer 
stingo  than  any  you  are  likely  to 
come  across  in  a  day's  march 
among  the  bookshops  wherever  you 
be."  How  it  came  to  be  published 
is  an  interesting  story.  Mrs. 
Etheleda  Lewis,  a  novelist,  who 
lives  in  Johannesburg,  South  Africa, 
;  answered  her  door  bell  one  morn- 
ing to  find  before  it  a  white- 
bearded  old  man,  loaded  down  with 
wire  utensils  for  the  kitchen,  like 
|  toasters  and  gridirons.  She  was 
j  about  to  send  him  away  imperiously 
|  and  told  him  she  never  bought 
from  peddlers.  The  old  man  said 
that  was  a  good  principle  to  stick 
to,  and  started  to  leave.  She  called 
him  back  and  bought  a  gridiron 
and  asked  him  about  himself. 

From  this  first  meeting  there  de- 
veloped a  collaboration  which  re- 
sulted in  this,  one  of  the  most 
curious  and  entertaining  of  books. 
The  old  man  went  to  South  Africa 
as  a  trader  from  England  when  he 
was  seventeen.  He  traded  for  ivory 
and  rubber  on  the  Ivory  Coast  and 
in  the  Congo.  He  was  initiated  into 
blood-brotherhood  by  the  canni- 
bals. He  abducted  a  white  woman 
the  natives  had  established  as  their 
goddess  in  a  joss  house,  and  he 
had  many  strange  adventures  in 
the  African  wilds. 

He  told  his  story  to  Mrs.  Lewis 
and  she  got  him  to  write  it  down. 
He  brought  her  each  chapter  as 
he  finished  it  in  a  cheap  lodging 
house,  and  she  edited  and  arranged 
it,  leaving  the  old  man's  quaint 
phraseology  and  spelling  just  as  he 
wrote  it.  To  each  chapter  she  ap- 
pended a  report  of  the  conversation 
she  had  with  him  after  he  finished 
the  chapter.  These  conversations 
add  much  to  the  spell  that  the  book 
casts  over  the  reader  and  make  the 
old  story  teller  a  vivid  figure. 


FRANK'S 

6th  Annual 


CRUISE  DELUXE 


Jan  25,  1928 
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Near  East 
Egypt  -  Holy  Land 

and^pr actically  Every  Port  of 
Historic  ami  Romantic 


Again  the  famous 
Trans- Atlantic  Liner 

"SCYTHIA" 

exclusively  chartered  for  our 
guests,  limit  3  90;  especially  adapte 
for  cruising:  spacious  decks,  two 
elevators,  unusually  large  and  well 
ventilated  cabins — all  with  hot  and 
cold  running  water — suites,  pri' 
vate  baths;  finest  Cunard  service 
and  cuisine. 

Rates,  reasonable  for  luxurious  service,  include  attractive 
trips  at  every  port,  best  hotels,  automobiles,  special  trains, 
guides,  etc. 

Free  stop'Over  in  Europe,  including  return  by  S.  S. 
"Bercngaria",  "Aquitania",  Mauretania"  or  any 
Cunard  steamer.  Full  information  on  request. 


Travel  Service 
throughout 

Europe 

Independent  or 

With  Escort, 

Securing  All 

Reservations  in 

Advance. 
Send  for  Boole  EL 


FRANK  TOURIST  CO, 


{Est.  1875) 


542  Fifth  Avenue,  New  York 


Philadelphia — 1529    Locust   St. 
San  Francisco — 582  Market  St. 


Boston — 33  Devonshire  St. 
Los  Angeles — 756  So.  Broadway 
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PLAZA 


Fred  Sterry 

President 

John  D.  Owen 

Manager 


Hotels  of  Distinction 


FIFTH    AVENUE   AT    CENTRAL  PARK 


NEW  YORK 


9he  SAVOY- PLAZA 


Henry  A.  Rost 

Qeneral  Manager 

«  OPENS  OCTOBER  1927   * 
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ARTS  &  DECORATION 


LEIPZIG 

TRADE  FAIR 


World's  Largest  International 
Industries  Exhibition 


^ 


Vi 


Buyers,  Importers,  Business 
Men — are  again  cordially  invited 
to  the  great  Leipzig  Fall  Fair. 

The  Leipzig  Trade  Fair  is  the  world's  oldest — held 
regularly  for  700  years  .  .  .  the  world's  largest — with 
10,000  exhibitors  .  .  .  the  world's  most  attractive — 
with  150,000  buyers  .  .  .  the  world's  most  inter' 
national — with  buyers  from  40  leading  nations.  It 
grows  bigger  and  better  every  year.  Let  us  assist  you 
in  your  plans  to  be  represented  at  Leipzig  this  Fall. 

—  NEXT  FAIRS  — 

Fall  1927 — August  28  to  Sept.  3 
Spring    1928 — March    4    to    17 

357  Art  and  Artcraft  exhibitors  from 
many  foreign  nations  are  displaying  paint- 
ings, artist  artcraft,  bronzes,  etchings, 
decorative  fabrics,  furniture,  tapestries 
and  countless  objects  of  art  at  the  Fall 
1927  Leipzig  Trade  Fair. 

For  complete  details,  phone  or  write: 

LEIPZIG  TRADE  FAIR,  Inc. 

630  Fifth  Avenue      *      New  York  City 


& 
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Leipzig  Trade  Fair  Steamer 

S.  S.  BERLIN 

SAILING 

AUGUST  16th 

ENGLAND  ,  FRANCE 

&  GERMANY 

If  you  are  going  to  the  Fall  Fair,  August 
28  to  September  3,  book  your  passage 
NOW  on  the  "Berlin",  newest  of  our  fleet 
and  one  of  the  most  modern  and  beautiful 

steamers,     plying 


the  Atlantic. 
First  Class 

$192-50 

and  up 

Apply  at  any  local  tour- 
ist or  ticket  agent,  or  at 
Company's  office,  32 
Broadway,    New    York 


f  NORTH  GERMAN 

Lloyd 


Equipment  for  the  Home 

(Continued  from  page  94) 


though  the  flue  should  be  16"  by 
16"  if  a  second-story  hopper  is 
desired.  If  such  flues  cannot  be  in- 
troduced, this  burner  may  be  fed 
from  the  basement. 

Its  hoppers  have  flanges  which 
close  the  chute  when  the  waste  is 
dropped  in,  thereby  preventing  the 
escape  of  smoke  or  fumes  when  the 


occupies  no  floor-space  whatever. 
One  waste-consumer  recessed  into 
the  wall  is  equipped  with  a  remov- 
able ashpan,  as  in  the  case  of  the 
portable  machines;  but  it  also  is 
possible  to  build  an  incinerator  into 
a  kitchen  wall  with  a  flue  below  it 
reaching  into  the  basement,  so  that 
ashes  may  be  removed  from  an  out- 
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A  portable  incinerator  can  be  installed 

in   the  kitchen   of  any  home,  club  or 

other    structure.    Courtesy    of    E.    C. 

Stearns  &  Company 

burner  is  operating.  Neither  with 
this  machine  nor  any  other,  should 
the  disposal-plant  flue  be  con- 
nected with  the  flue  of  a  fireplace. 
Waste  is  dropped  down  the  chute 
at  any  time.  When  the  chamber  is 
nearly  full  it  is  ignited,  and  then 
the  rubbish  burns  without  further 
notice.  Unlike  coal  in  a  furnace, 
the  refuse  in  this  burner  is  con- 
sumed from  the  top  down,  and  all 
odors  are  destroyed  in  the  process. 
Ashes,  bottles,  tin  containers  and 
other  incombustibles  may  be  fed 
in  together  with  wet  waste  and 
combustible  rubbish.  Every  few 
weeks  the  residue  may  be  removed. 
An  important  point  about  this 
incinerator  is  that  the  blue  prints 
for  the  brickwork  and  other  parts 
of  the  installation  which  the  man- 
ufacturer supplies  with  the  iron 
parts  are  clear  and  simple.  So  any 
brick  mason  can  build  the  burner 
without  previous  special  training. 
This  same  thing  is  true  of  other 
built-in  machines. 

Gas  incineration  of  kitchen  waste 
has  proved  so  practical  in  a  house- 
hold machine  that  there  now  is 
available  one  gas-fired  burner  that 
will  destroy  wet  kitchen  waste 
alone  without  any  combustible 
materials  mixed  with  it.  The  ma- 
chine that  will  do  this  may  be 
obtained  either  in  a  portable  model 
or  in  the  wall  type.  The  basis  of 
the  portable  is  a  cast  iron  firebox 
with  an  asbestos-lined  sheet  iron 
jacket,  which  provides  absolute 
assurance  against  burning-out  of 
the  firebox  or  generation  of  exces- 
sive heat  in  the  room.  This  last  is 
important,  since  a  waste-burner  in 
a  kitchen  would  be  intolerable  dur- 
ing the  summer  unless  it  were  so 
constructed  as  not  to  radiate  heat. 
For  kitchen-installation  a  machine 
must  be  compact,  and  satisfactory 
in  appearance. 

But,  of  course,  the  most  compact 
style  of  all  is  the  wall  type.  It 


let  there  at  infrequent  intervals, 
eliminating  all  mess  and  litter 
whatsoever  from  the  kitchen. 

Special  features  are  embodied  in 
the  combined  hot  water  supply 
boiler  and  refuse-burner.  It  is  as 
attractive  in  appearance  as  any  of 
the  other  machines,  is  as  compact 
as  could  be  expected  in  view  of  its 
double  duty,  and  is  portable  and 
so  available  to  either  a  new  or 
existing  house.  It  is  not  intended 
to  be  fed  through  a  chute;  all  ma- 
terial to  be  disposed  of  must  be  put 
into  it  directly.  So  the  obvious 
place  for  its  installation  is  in  the 
basement  near  the  main  furnace 
flue. 


W  here  basement  space  is  unavailable 
for  a  permanent  waste  disposal  plant, 
one  may  be  built  into  the  kitchen  wall, 
as  shoivn  here.  An  attractive  wall  panel 
conceals  all  there  is  of  this  gas  burning 
machine — burner  as  well  as  hopper. 
Courtesy  of  E.  C.  Stearns  &  Company 
Editor's  Note:  Questions  relating  to 
domestic  -.caste-disposal  plants,  as  well 
as  other  types  of  household  equipment 
and  methods  of  construction  generally 
'will  he  ans'wered  by  the  editor  of  the 
Materials  and  Equipment  Department  of 
Arts  and  Decoration*,  provided  the  in- 
quiry is  accompanied  by  stamped  ad- 
dressed envelope.  Further  information 
relating  to  any  of  the  types  of  equipment 
described  in  the  foregoing  article  may  be 
obtained  upon  application  to  this  de- 
partment 
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POUDRE  APRES  LE  BAIN 


> 


THE  NEW 
DUSTING 
P  OWDER 


A    FRAGRANT    BATH     DELIGHT 

/  {_Jompletind  the  lath  to  luxurious 

\ y perfection  —  to  fluff  safely  and 

smootnlu  over-  your  oody  tnefadrant 
velvety  COT  Y  Poudre  Apres  le  Bain. 
cUt  dives  adlorious  sense  of  personal 
exquisiteness  and freshness  —  a 
lovely  basic  daintiness  character- 
istic of  fastidious  women.  cdt 
is  created  in  the  favourite 
COT Y odeurs  witna 
deep  lastirid perfume. 


l'origan 

'paris.-  chypre  -  emeraude 

la  rose  jacqueminot 

jasmin  de  corse 

eau  de  coty 

STYX 


k. 


0 


TWO  SIZES -WATERPROOF  BASE  BOX 
WITH  FINEST  LAMB'S  WOOL  PUFF 


COTY,c 

714  Cfifth  Ufrenue,  CyVewrl/^rL 

CANADA  —  55  M^OiH  College  Ave  .  Mcfeal 
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ARTS  &  DECORATION 


ALFRED  NELSON  CO. 

Civil  and  Sporting 

TAILORS 

and  Breeches  Makers 

"The"  recognized   House  for   Gentlemen's 

Perfect  Fitting  Sport  Kit,  also  Ladies'  Riding 

Coats,  Breeches  and  Knickers 

Thomas  dC  Sons 
London  Breeches 

261  FIFTH  AVENUE 

At  29th  Street  NEW  YORK 

Phone  2003  Madison  Square 


The  Fine 
Art  of 
Creating 
Beautiful 
Interiors 

Room  by  room  the 
reason  is  given  for 
every  step — covers 
the  whole  subject 
in  one  volume. 

192  illustrations 
in  doubletone, 
9  in  color,  7  dia- 
grams, 296  pag- 
es octavo. 


Price,  $750 


npREATING  of  furnishing  from  the  most  inexpensively  equipped  cottage, 
-*■  bungalow  or  flat  to  the  smart  apartment  house  of  fair  dimensions; 
and  by  both  the  modern  non-period  and  period  methods.  All  grades 
of  expense  are  provided  for.  Complete  furnishing  of  a  number  of 
premises  is  indicated — color  schemes,  appropriate  walls,  furniture,  textiles 
and  accessories  being  suggested  for  each  room.  The  furniture  illus- 
trated is  that  which  can  be  purchased  in  the  open  market.  An  effective 
plan  for  the  securing  of  unity  and  variety  in  color  is  presented  and  applied. 
The   chapters   on    color    and    form    alone    are    worth    the   price    of    the    book. 


Wall  Paper  for  the  Most  Charming  Rooms 


(Continued  from  page  81) 


J.  B.  LIPPINCOTT  CO.,  Dept.  AD8  East  Washington  Square,  Philadelphia,  Pa. 

u  Illustrated  pamphlet  of  Holloway's  Small  House  and  Apartment  and  other 
similar  volumes. 


for  hanging,  so  that  the  design  was 
uninterrupted.  In  order  that  the 
paper  might  not  be  injured  by 
light,  the  artist  first  coated  it  with 
potter's  clay,  carefully  ground  in 
a  solution  of  fish  glue,  which  pre- 
served its  texture  and  the  fresh- 
ness of  the  colors.  Long  afterwards 
these  panels  fell  into  the  hands  of 
the  captain  of  an  English  ship, 
who  carried  them  home  and  hung 
them  on  the  walls  of  his  house. 
Though  this  happened  centuries 
ago,  during  the  reign  of  Queen 
Anne,  the  effect  was  far  reaching, 
for  these  mural  decorations  aroused 
so  much  interest,  that  enterprising 
manufacturers  immediately  found 
ways  of  reproducing  beautiful  ma- 
terials on  strips  of  paper  for  the 
same  purpose.  On  a  wall  of  the 
Metropolitan  Museum  hangs  a  set 
of  painted  sheets  of  rice  paper,  the 
gift  of  the  late  Mr.  J.  P.  Morgan. 
Whether  these  panels  are  the  origi- 
nals of  the  legend  is  not  positively 
known,  but  they  came  from  an 
English  manor  house,  on  whose 
walls  they  had  hung  for  hundreds 
of  years,  so  one  need  only  turn  to 
China,  that  birthplace  of  so  many 
of  the  fine  arts,  to  trace  what  was 
in  all  probability  the  beginning  of 
wall  paper  as  we  know  it  today. 

Wall  paper  reached  its  highest 
development  in  the  eighteenth  cen- 
tury, when  printing  in  color  from 
wood  blocks  was  perfected. 

But  wall  papers  were  not  sold  in 
America  till  1743,  and  in  five  years 
they  became  immensely  popular 
and  new  importations  were  adver- 
tised with  the  arrival  of  every  ship. 
In  1788,  eight  American  manufac- 
turers were  producing  wall  paper, 
but  for  fine  papers  the  people  still 
depended  on  France  and  England. 
Shortly  after  1770,  Robert  Morris, 
a  Philadelphia  banker  imported 
from  Canton  a  magnificent  paper 
giving  a  panorama  of  Chinese  in- 
dustries, rice  growing,  tea  culture 
and  pottery  making;  for  nearly  a 
century  and  a  half  the  paper  lay 
unopened,  but  part  of  it  now  dec- 
orates a  ball  room  in  Providence, 
the  rest  is  in  Gloucester.  In  1793 
Thomas  Hancock  wrote  to  John 
Rowe,  of  London,  ordering  a  wall 
paper  in  the  Chinese  style,  with  a 
"great  variety  of  different  sorts  of 
Birds,  Peacocks,  Macoys,  and 
Squirril,  Monkeys,  Fruit,  Flowers, 
with  some  Landskips  at  the  bot- 
tom, as  I  think  they  are  hand- 
somer and  Better  than  Painted 
hangings  Done  in  Oyle." 

Benjamin  Franklin  also  took  a 
personal  interest  in  the  papering 
of  his  house,  for  he  wrote  to  his 
wife  from  London  "to  paint  the 
wainscot  dead  white,  paper  the 
walls  blue,  tack  a  gilt  border 
around  the  cornice  and  the  papier 
mache  musical  figures  to  the  center 
of  the  ceiling."  An  amusing  story 
is  told  that  LaFayette  assisted 
Washington  in  hanging  one  of 
these  scenic  papers  in  the  latter's 
house.  The  paper  had  arrived,  but 
the  paper  hangers   had   not   and 


Martha  Washington  was  much  dis- 
tressed fearing  that  the  work  would 
not  be  done  in  time  for  the  ban- 
quet to  be  given  for  the  dis- 
tinguished French  General  and  his 
suite,  so  LaFayette  offered  their 
services,  saying,  "Madame,  we  are 
four  able  bodied  men,  who  will  soon 
make  short  work  of  hanging  the 
paper  for  you."  They  set  to  work 
with  a  will  and  were  soon  joined 
by  Washington,  who  rendered 
vigorous  and  efficient  aid.  The 
work  was  finished  in  time  and  the 
paper  was  much  admired. 

The  period  of  scenic  wall  paper 
in  France  is  especially  interesting 
to  Americans,  on  account  of  the 
friendship  between  the  two  coun- 
tries. France  then  as  now  set  the 
fashions  and  a  veritable  craze  for 
the  picture  papers  spread  over  New 
England.  A  bridegroom  often  gave 
for  his  wedding  present  a  set  of 
wall  papers.  The  most  popular  of 
these  were  made  by  Dufour  and 
many  examples  of  these  beautiful 
mural  decorations  are  still  in  exist- 
ence. The  earliest  known  is  on  the 
walls  of  an  eighteenth  century 
house  at  Hampton  Falls,  N.  H.,  a 
hunting  scene,  with  hunter,  deer 
and  dogs.  Among  the  favorite  de- 
signs were  the  "Monuments  of 
Paris,"  "Voyages  of  Captain  Cook," 
"Cupid  and  Psyche,"  "Isola  Bella," 
the  "Adventures  of  Telemachus," 
which  Andrew  Jackson  used  in  the 
hall  of  "The  Hermitage,"  and  "The 
Banks  of  The  Bosphorus,"  of 
which  a  wonderfully  preserved  ex- 
ample still  adorns  the  walls  in  the 
Camp  Manor,  built  in  1812  in 
Sacket  Harbor,  N.  Y. 

These  pictorial  papers  enlivened 
the   monotony   of   daily   life   and 
were  an  unfailing  source  of  interest 
at  a  time  when  recreations  were 
few  and  amusements  limited,  for 
an   entire  trip  around   the  world 
could   be   taken   on    the   pictured 
walls.  It  is  interesting  to  note  how 
faithfully    wall    papers    have    re- 
flected the  political  and  social  spirit 
of  each  age.  In  the  reigns  of  Louis 
XV.  and  Louis  XVI.  the  halcyon 
days  of  the  French  nobility,  the 
lovely  scenes  from  Watteau,  Oriental 
interiors  and  floral  draperies  were 
repeated  in  the  wall  papers,  while 
in  the  Revolutionary  period  they 
were  severe  and  classical.  During 
the    First    Empire,    mythological 
events,    hunting    scenes,    and    the 
wars,  laurel  wreaths  and  bees  of 
Napoleon,   were   pictured   on    the 
walls.  In  the  Louis  Phillipe  regime, 
Gothic    subjects    ruled    supreme, 
mediaeval  castles  with  knights  in 
armor    and     troubadours,    balus- 
trades, terraces,  vases  and  repro- 
ductions of  costly  tapestries  were 
the  designs  of  wall  paper.  In  the 
Second  Empire,  the  finest  decora- 
tive fabrics  of  all  ages  were  im- 
itated,   the    sumptuous    brocades 
and  silks  of  Italy  and  France,  the 
leathers  of  Spain,  the  precious  tis- 
sues of  China  and  Japan  and  the 
priceless  tapestries  of  the  Middle 
(Continued  on  page  101) 
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ransforming  the  plain  wall 


What  charming  effects  are  possible  with  toned  and 
textured  walls  and  ceilings!  Now  they  can  be  made 
to  harmonize  perfectly  with  the  period  furnishings, 
the  architectural  design,  the  very  spirit  and  feeling 
of  your  home. 

The  simplest  and  easiest  way  to  achieve  these  beauti- 
ful interiors  is  to  decorate  with  Textone. 

Textone  is  plastic  paint.  It  takes  any  tint  and  tex- 
ture which  you  may  desire.  It  is  quickly  and  easily 
applied  by  the  painter  and  decorator,  using  the 
ordinary  tools  of  his  craft. 


You  can  use  Textone  on  any  base  —  plaster,  wood, 
Sheetrock  wallboard.  It  is  enduring,  and  properly 
treated  may  be  washed  and  cleaned  repeatedly. 

The  cost  of  creating  these  lovelier  wall  and  ceiling 
backgrounds  of  Textone  is  surprisingly  low.  Fill  out 
and  mail  the  coupon  below  and  we  will  send  you 
details  and  reproductions  of  many  beautiful  Textone 
interiors. 

UNITED  STATES   GYPSUM   COMPANY 

General  Offices:  Dept.  155,  300  West  Adams  Street,  Chicago,  Illinois 


TEXTONE 

Ree-  U.  S.  Pat.  Off. 

THE  PLASTIC  PAINT 

Made  by  the  United  States  Qypsum  Company 


MAIL    THIS     TODAY! 


STANDARD' 


6 

MATERIALS 


UNITED  STATES  GYPSUM  COMPANY 
Dept.  155,  300  West  Adams  Street,  Chicago,  Illinois 
Please  send  me  your  illustrated  book.  Textured  Walls. 
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Name Address 

City State.. 
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KENSINGTON   FURNITURE 


Vj'aNGLISH  Oak  furniture  of  the  17th 
X  P  !j<.  Century  expresses  the  character  of  a 
(•  m  .  .  •)  k  great  home-loving  people.  In  fact,  much 
<5><r— ?— ~>io  of  its  fascination  lies  in  its  livable  quality 
— the  sense  it  imparts  of  homely  service.  It  has  an 
individuality,  too,  not  found  in  the  more  highly  de- 
veloped work  of  the  Continent  because  it  grew  under 
the  hands  of  the  craftsman  and  was  not  the  realization 
of  a  formal  design  previously  conceived  in  detail. 

We   illustrate    an   interesting    example  —  a   court- 
cupboard  reproduced  from  an  early   17th  Century 


The  purchase  of  Kensington 
Furniture  may  he  arranged 
through  your  decorator 
or    furniture   dealer. 


Manufacturers 
Decorative  Furniture 

NEW  YORK 


original.  The  form  is  distinctly  English,  well-balanced 
and  an  excellent  piece  of  cabinet  construction.  In  all 
of  the  ornament  is  the  spirit  of  the  Renaissance,  but 
most  entertainingly  rendered  in  the  traditions  of 
English  craftsmanship.  Furniture  such  as  this,  so 
expressive  of  Anglo-Saxon  character,  finds  a  natural 
place  in  the  American  home. 

Kensington  reproductions  of  the  period  are  authen- 
tic in  every  detail  of  design  and  are  made  of 
solid  oak  by  hand  throughout  in  antique  construc- 
tion in  a  manner  to  retain  the  character  and  the 
decorative  quality  that  are  the  charm  of  old  work. 

* 

Kensington  Furniture  is  made  in  all  the  decorative 
styles  appropriate  for  American  homes.        &        Q 


Write  for  illustrated  book- 
ht  A  and  pamphlet  "Ho-w 
Kensington  Furniture 
May  Be  Purchased" 


SHOWROOMS  •  41  WEST  45th  STREET  •  SIXTH  FLOOR 


VENETIAN  STYLE 


jtf/MIRRORS 

Snort-While  Steel 

A  De  Luxe  Cabinet,  en- 
tirely concealed  by 
the  beautiful  etched 
mirror.  The  last  word 
in  bathroom  furnishing* 
Made  in  three  sizes. 

Ask  your  dealer;  or  write  for  catalogue. 

HESS  WARMING  &  VENTILATING  CO. 

Makers  of  Hess  Welded  Steel  Furnaces. 

1226  S.  Western  Avenue,  Chicago 


Polks  Reference  Book 

and  Mailing  List  Catalog 

Gives  counts  and  prices  on  over  8.000 
different  lines  of  business.  No  matter 
what  your  business,  in  this  book  you 
will  find  the  number  of  your  prospec- 
tive customers  listed. 
Valuable  information  is  also  given  as  to 
how  you  can  use  the  mails  to  secure 
orders  and  inquiries  for  your  products 
or  services. 

Write   for  Your    FREE  Copy 

R.  L.  POLK  &  CO.,  Detroit,  Mich. 
Largest  City  Directory  Publishers  In  the  World 

Mailing  List  Compilers— Business  Statistics 
Producers   of   Direct    Mail    Advertising 


Mexican  Tiles 

(Continued  from  page  43) 

They  serve  with  particular  charm 
as  a  high  note  of  decoration  for  the 
Spanish  house,  which  relies  largely 
upon  these  spots  of  varying  bril- 
liance to  relieve  solid  masses  of 
white  wall  or  to  encircle  darker 
masses  and  shadows  in  doorways  or 
deep  reveals. 

For  ornamental  purposes  inside 
the  house,  Mexican  tile  has  many 
additional  uses.  For  wainscoting, 
wall  niches,  window  ledges  and 
stair  risers  colored  tiles  add  a  bit  of 
brilliance  that  relieves  the  feeling 
of  severity  sometimes  adhering  to 
houses  of  the  Mexican  or  Spanish 
type.  Fireplace  surrounds  and  man- 
tels, as  well  as  borders  for  recessed 
bookcases,  are  other  features  that 
are  made  more  interesting  by  a 
band  of  tile.  As  a  decorative  ele- 
ment of  the  Spanish  living  room  the 
large  Mexican  tile  wallpieces  or 
panels  representing  a  religious  idea 
strike  a  highly  colorful  note  and 
dominate  the  entire  room.  In  sun- 
rooms,  also,  their  brilliance  in 
wainscot,  window  frame  or  frieze 
adds  cheer  and  gaiety. 

As  a  color  complement  to  the 
Spanish  garden,  Mexican  tiles  are 
exceptionally  appropriate;  here  one 
finds  them  used  for  fountains, 
fountain  bases,  pools,  wall  friezes 
and  even  tops  of  benches,  laid  in 
concrete.  Many  California  gardens 
are  resplendent  in  their  vivid  hues. 
As  in  one  of  the  accompanying 
photographs,  they  are  striking 
when  used  as  a  garden  wall  panel 
and  as  a  covering  for  the  sides  and 
top  of  fountain  pool  or  trough. 

For  unique  and  individual  treat- 
ment of  many  architectural  details, 
the  Mexican  hand-made  tile  affords 
a  medium  that  is  distinctive  in  col- 
or and  pattern.  The  home  builder 
who  is  at  all  interested  in  its  use 
will  easily  discover  special  points 
that  will  respond  in  a  harmonious 
way  to  such  treatment.  He  should 
bear  in  mind,  however,  that  re- 
straint is  necessary  if  the  most  en- 
during results  are  to  be  obtained. 
These  bits  of  decoration  are  bright 
and  full  of  contrast  and  unless 
properly  placed  they  are  apt  to 
"speak  without  being  spoken  to." 
But  they  are,  withal,  gay  and  cheer- 
ful and  have  their  rightful  place 
in  the  scheme  of  architectural  or- 
namentation. 


Tea  Caddies 

(Continued  from  page  57) 

in  lacquered  boxes.  Sets  of  this 
kind  often  cost  hundreds  of  pounds 
and  are  still  treasured  in  noble 
households.  The  chair e  were  usu- 
ally of  tall  bowl  or  of  constricted 
gourd  shapes.  The  Chinese  china 
caddies,  however,  were  more  often 
of  cylindrical  or  square  sided  bottle 
form,  with  short  necks  and  capsule 
type  of  cover.  These  last  patterns 
were  imitated  by  Staffordshire  and 
other  eighteenth  century  English 
potters.  Pieces  of  this  kind  were 
(Continued  on  page  101) 


41  Gl  ST,  Iff? 

Tea  Caddies 

(Continued  jrom  page  100) 

not  extensively  manufactured  and 
specimens  are  rare.  They  are  of 
considerable  interest,  because  they 
were  occasionally  copied  in  wood, 
more  often  in  silver,  the  box  form 
being  uncommon  in  the  precious 
metal. 

Queen  Anne  and  early  Georgian 
silver  tea  caddies  were  usually 
small  (they  are  found  in  sizes  to 
hold  from  a  pound  to  a  quarter  of  a 
pound  of  tea),  square  sided  or 
octagon,  with  pepper  caster  form 
of  neck  and  cover.  They  were  gen- 
erally made  en  suite  with  the  re- 
mainder of  the  tea  equipage,  and 
many  of  them  are  engraved  with 
monograms,  crests  or  armorial 
bearings.  While  lacking  the  varied 
charms  of  the  general  body  of  tea 
caddies,  they  are  mostly  pretty 
pieces,  decidedly  desirable  posses- 
sions, assessed  far  above  their  mere 
metal  value,  and  with  these,  by 
means  of  monograms  and  heraldic 
devices,  there  is  often  the  added  in- 
terest of  association,  only  in  a  very 
few  instances  found  in  connection 
with  other  caddies,  the  painted 
property  of  the  Prince  Regent  be- 
ing an  exception. 

Wall  Paper 

(Continued  jrom  page  98) 

Ages  and  of  more  modern  times 
were  transformed  into  the  less  ex- 
pensive material. 

The  newest  wall  papers  are  re- 
productions of  old  tapestries,  bro- 
caded velvets,  silk  damasks,  panels 
and  scenic  papers  of  France  and 
England.  Some  are  hand  printed 
from  the  original  blocks,  others 
from  new  blocks  designed  from 
antique  papers.  Some  are  printed  in 
the  old  time  colors,  others  in  sub- 
dued shades,  or  in  tones  of  sepia 
or  gray.  All  modern  wall  papers 
are  figured,  many  of  the  designs 
are  full  of  color  and  the  back- 
grounds are  invariably  tinted  in 
some  soft  shade  of  cream,  ivory, 
gray,  taupe,  blue,  lavender,  or 
yellow.  Chintz  patterns  from  the 
time  of  Queen  Anne,  Jacobean 
tapestries  in  rare  designs  with  rich 
colorings  are  very  popular,  typical 
toiles  de  Jouy  used  so  extensively 
in  decorating  Colonial  interiors,  or 
in  country  houses.  There  are  hand 
tooled  leather  effects,  grass  cloths, 
dainty  floral  designs  reminiscent 
of  early  American  interiors  and 
beautiful  scenic  papers  with  pic- 
turesque landscapes.  Aside  from 
their  use  in  decoration,  modern 
wall  papers  make  beautiful  boxes 
and  gorgeous  screens.  In  one  fa- 
mous hand  blocked  design,  "The 
Peacock,"  brilliant  blue  birds  with 
spreading  tails  are  perched  on 
brown  branches  with  graceful 
foliage,  among  clusters  of  wisteria 
and  yellow  blossoms.  Wall  paper 
has  reproduced  so  much  beauty, 
that  instead  of  reviling,  one  should 
be  grateful  to  the  old  witch  who  de- 
creed it  an  "art  of  imitation." 
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'CHICAGO'S 

Itlost  fylusioe  Tifitel 
THE 

IAKESHORE 

DRIVE 

181  1AK.E  SHORE  DRIVE 

East  of  north  Michigan  Av 
facing  the  lane  Quiet.five 
minutes  to  business  shop- 
ping and  theatre  centers  • 

T2eu;—4&o  beautifully 
furnished  rooms  with  bath 
single  or  en  suite  t^and  up. 

European  atmosphere 
perfect  Cuisine 
rand  service- 


B.dAMUWl 


OCR. 


SEELEY  SCHOOL 

OF 

INTERIOR  DECORATION 

Historic  background  for  ar- 
rangement of  period  rooms, 
which  includes  courses  in 
Decorative  Furnishings,  Pe- 
riod Furniture,  Interior  Ar- 
chitecture, Historic  Ornament, 
Rugs  and  Tapestries,  Theory 
of  Color.  Actual  work  in  dra- 
peries and  lamp  shades. 

Four  months  term  beginning  September  1st. 

748  Madison  Avenue,  New  York 
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737  MADISON  AVE. 

AT  64TH  ST. 

Suitable  Any  Business. 

Exceptional  Opportunity. 

Reasonable. 

Apply  Room  1613,  475  Fifth  Ave. 
Phone  Ashland  5942 


FOR  SALE 

Cottage  and  Garage 

with  one  and  onchalf 
acres  of  land  overlook' 
ing  Hook  Pond,  the  Golf 
Course,  and  Ocean. 
House  has  eleven  bed' 
rooms  and  five  baths. 
Garage  has  an  apart- 
ment above.  Owners 
desire  to  sell  and  will 
take  $40,000.  including 
furnishings.  Terms  if 
desired. 

E.  T.  DAYTON,  Agent 
East  Hampton,  L.  I. 

Tel.  251  E.  Hampton 
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ARTS  &  DECORATION 


COM  PAN  V 

319  EA/T  62  N-°/T.,  N  EWYORK 


Manufacturers  and  Importers  of  Distinctive 
Furniture  and  Art  Objects, 


The  Bristol  display  includes,  also, 
garden  leads,  period  lighting  fixtures, 
panelled  rooms,  tapestries, 
and  other  art  objects. 


S^jlT  the  Bristol  Galleries  decor- 
ators and  dealers  always  find  an 
inexhaustible  wealth  of  inspiring 
ideas.  For  this  is  the  mission  of 
Bristol— to  present  to  those  who 
appreciate  art  in  furniture  one  of 
the  world's  commanding  exhi- 
bitions of  genuine  antiques  and 
our  own  exquisite  hand -made 
reproductions. 

Entree  to  the.  "Bristol  (galleries  may  be 
obtained  through  decorators  and  dealers. 


.1/  Gl  ST,  1921 
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...  dispiau  rooms  are 

now  resplendent  witn  the 
most  Deauhrul  collection  i 
of  Lamps  Shades  and 
Occasional  Pieces  made 
in  European  Art  Centres 

rom  our  own  drawings 
jor  ourtxclusive  *  * 

Importation  *  *  *  *  * 
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ARTS  &  DECORATION 


THE 


NEW 


HOTELXeLYSEE 

AND  RESTAURANT^ 
60  EAST  54™ST 

TELEPHONE   PLAZA  IO66 
LUNCHEON  DINNER 

NEW  YORK'S  LATEST 
AND  MOST  ENCHANTING 
FRENCH    RESTAURANT 

2  AND  3  ROOM  APARTMENTS 

FURNISHED   OR  UNFURNISHED 
UNDER    PERSONAL    MANAGEMENT  OF 

MAX  A.  HAERING 

ALSO   RESTAURANT  ELYSEE 
s       1   EAST  56th  STREET 

TELEPHONE:  PLAZA  0191 


The  Inspired  Qenius  of  English  (draftsmen 


Chippendale,  Sheraton,  Hepple- 
white,  the  Brothers  Adam,  how 
rich  in  inspiration  for  the  designer  are 
the  great  names  in  the  decorative  arts 
of  England!  And  how  well  the  modern 
decorator  has  interpreted  the  style  of 
each  period  is  evident  on  every  hand. 
In  this  collection  there  are  an  enor- 
mous number  of  fabrics  of  English 
inspiration  from  the  colorful  printed 
linens,  authentic  tapestries  and  dam- 


asks to  the  many  equally  beautiful 
pieces  by  modern  artists.  An  example 
is  the  damask  used  to  illustrate  the 
window  draperies  pictured  above. 
The  work  of  a  modern  designer, 
it  reflects  the  craftsmanship  of  the 
present  day  weavers  and  is  mod- 
erate in  cost.  Innumerable  other 
items,  the  beauty  of  which  is  not 
reflected  in  the  modest  price,  are 
also  available. 


Wholesale  Exclusively 


NEW    YORK 

HECKSCHER  BLDG 

BO     S    T    O    N 

BERKELEY  BLDG 

PHILADELPHIA 
FINANCE   BLDG 


u 


DECORATIVE    FABRICS    OF    DISTINCTION 
730  FIFTH  AVENUE    -    AT  57th  STREET    ^    NEW  YORK 


CHICAGO 

HEYWORTH  BLDG 

LOS    ANGELES 
CHILLIS    BLOCK 

SAN  FRANCISCO 
JEWELERS    BLDG 


Camel  is  as  good  as  the  sea  is  wide 


BOUNDLESSLY  deep  is  the  quality  of 
Camel.  Its  cool,  smooth  smoke  is  as 
tasty  and  fragrant,  as  restful  and  friendly 
as  an  ocean  plunge.  Modern  smokers, 
educated  by  experience  to  the  quality  of 
tobaccos,  have  made  Camel  their  favor- 
ite. In  worktime  and  playtime,  Camel  is 
the  most  loyal  smoking  companion  any- 
one ever  had. 

The  choicest  Turkish  and  Domestic 
tobaccos   tell   in   the    smoking.     Expert 

R.     J 


blending  has  its  part  in  making  Camel 
the  finished  masterpiece  of  cigarettes. 
In  creating  Camels  no  cost  or  care  is  too 
great  to  make  them  the  fittest  and  finest, 
regardless  of  price. 

If  you  don't  yet  know  Camels,  you 
are  invited  to  complete  taste  satisfaction. 
Camel  is  the  smoking  friend  that  will 
never  fail  you.  It's  first  in  this  modern, 
particular  age. 

"Have  a  Camel!" 


REYNOLDS      TOBACCO     COMPANY,      W  I  N  S  T  O  N  -  S  A  L  E  M  ,      N.     C, 
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Arts  ^Decoration 

.  UTIFYING  The  Home  Thru'The  Arts  &  Interior  Decoration 


'Doorway  and  Balcony"  —From  a  painting  by  Mary  Gray 

ARTS   &  DECORATION    PUBLISHING    CO.  Inc.; 

PUBLISHER        ELTINGE     F     WARNER 


Courtesy  of  the  Milch  Galleries 


PRICE:  50  CENTS 


SEPTEMBER,   1927 
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LINCOLN 


The  Greyhound — noted  the  world  over, 
for  swiftness  and  Stamina,  for  grace  and 
beauty  in  a&ion — has  been  selected  as 
the  emblem  of  Lincoln  cars.  Its  poised, 
silvery  body,  extended  at  full  speed,  graces 
the  radiator  cap  of  every  new  Lincoln. 
<lLong,  lithe  and  sinewy — fleetest  of  its 
kind — the  Greyhound  beSt  typifies  Lincoln 
speed  and  grace,  beauty  and  endurance. 

LINCOLN    MOTOR    COMPANY 


I 
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PEARLS  THAT  COME  DIRECT  FROM 

EASTERN  SEAS 


Note: 

PEARLS     ARE    IMPORTED    FOR    THE     TRADE    IN    "HANKS" — STRUNG     ON    SILK     CORDS 


B.  s.  &f.'27 


No  gem  has  a  more  delicate  beauty  than  the  pearl  and  none  a  more  romantic  story.  Since  the  early  days  of  history  pearls 
have  been  sought  in  far  waters — on  the  coasts  of  Ceylon,  in  the  Red  Sea  and  the  Persian  Gulf  There  fishermen  bring  pearls 
to  the  surface  at  great  risk — and  there  our  agents  select  pearls  immediately  after  each  fishing  season. 

For  generations  this  shop  has  been  known  for  the  size,   beauty  and  matching  of  pearls  for  necklaces. 
We  still  place  especial  emphasis  upon  our  collection  of  pearls  and  the  great  variety  of  jewelry  pieces  created  with  them. 


BLACK  STARK  &  FROST 

JEWELERS  FOR  117  YEARS—  FIFTH  AVENUE,  CORNER  48™  STREET,  NEW  YORK    •     •    PARIS    •    PALM  BEACH    •    SOUTHAMPTON 

Gifts  That  Suit  The  Needs   of  Every  Taste  and  Purse 


ARTS  &  DECORATION 
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CHARLES  of  LONDON 


A  view  of  one  of  our  galleries 


OLD  ENGLISH 
PANELLED  ROOMS 

OLD  ENGLISH  FURNITURE 

TAPESTRIES 


56  NEW  BOND  STREET 
LONDON,  W.  1 


Visit  our  Exhibit  in  the 
Kapock  House,  Philadelphia 


2  WEST  56th  STREET 
NEW  YORK 
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Harmony.  Restfulness.  Beauty. 
These  are  present  in  this  interior  by 
the  Hampton  Decorators.  Perfect 
fidelity  to  the  ideals  of  the  more  fa- 
mous English  cabinet-makers  is  felt 
in  each  lovely  reproduction.  The 
ivhole  ensemble  happily  suggests  the 


amptori 
ops 


cultured  home  of  today,  whether  it 
be  in  town  or  country .  .  .  We  will 
gladly  suggest  decorative  treatments 
for  your  new  house  or  apartment 
that  are  fully  in  accord  both  with 
established  artistic  traditions  and 
with   the   most    modern  practice. 


Ig     EAST     FIFTIETH     STREET.   .NEW   YOdK. 
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Dignity  with  Comfort  .  .  . 


in 


your 


fireside  furniture  .  .  . 


jhis  intimate  fireside  group  reflects  the 
tranquil  life  of  another  age  .  .  .  the  grace- 
ful sofa  upholstered  in  colorful  linen  lrieze,  in- 
vent bo  rest  in  its  down-filled  cushions  .  .  . 
the  companionable  end  table  and  stately  high- 
boy, all  executed  in  solid  Walnut,  recall  the 
gracious  manners  of  England  during  the  17th 
century. 

Living-room  furniture  by  Kittinger  authentically 
reproduces  ihc  finest  period  designs,  adapted 
to  modern  needs  and  produced  with  the  same 
skill  and  artistry  that  was  exemplified  by  the 
master  craftsmen  ot  old.    And  in  solid  woods 


. .  .  principally  Onk,  American  Walnut  and  Hon- 
duras Mahogany  .  .  .  the  same  woods  that  we 
find  in  those  exquisite  museum  pieces  whose 
beauty  and  charm  grows  with  the  passing  years. 

You  will  wonder  at  the  transformation  that 
even  a  single  piece  of  Kittinger  Furniture  can 
render  in  your  living  room.  And  you  will 
wonder  more  at  the  modest  price  tor  which  such 
exquisite  furniture  can  be  bought.  Let  us  send 
you  the  booklet,  "Living  Room  Furniture  by 
Kittinger,"  and  the  names  of  Kittinger  Dealers 
in  your  locality.  Kittinger  Company,  1895 
Elmwood  Avenue,  Buffalo,  N.  Y. 


<Jor  over  sixty  years  niak- 

i-rs    of    fine    furniture    in 

solid  woods  only  .  .  princi- 

tudly  0uk,  .American 

nut  nnd  Uionduras 


KITTINGER 

^^^   Distinctive     Furniture      ^~^ 
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The  Isabey  odeurs  —  Bleu  de  Chine,  Gardenia, 
Sourire  Fleuri,  Lys,  Ambre  de  Carthage  and 
Jasmin — are  flaconned  in  this  exquisite,  iridescent 
f>erh — in  either  a  dainty  oyster  ■white  or  a  deli- 
cate pastel  rose.   In  Vz  ounce,  1  ounce  and  2  ounces 


BOTTLED,  SEALED  AND  PACKAGED  IN  FRANCE 


PAIR  IF  I 


The  inner  circle  of  Old  World  Aristocracy  dz= 
manded  them  for  their  own  .  .  .  these  exquisite 
PARFUMS  ISABEY  ...  the  private  fiarfums 
of  one  of  the  present  nooility  of  France.  For  not 
even  in  Paris  were  there  to  he  found  ftarfums  of 
such  rare  charm  .  .  .  such  strange  appeal .  ♦  ♦  such 
long^lasting  odeurs.  Gracefully  .  .  .  this  worlds 
famous  family  has  yielded  its  privilege.  First  to 
its  mtimes,  then  to  its  native  France  .  .  .  now  to 
America  .  .  .where  PARFUMS  ISABEY  may 
he  obtained  at  the  most  exclusive  stores. 

The  Isahey  odeurs,  now  the  vogue  in  Paris, 

are:  Bleu  de  Chine,  Lys,  Amhre  de 

Carthage,  Sourire  Fleuri,  Gardenia, 

Jasmin  and  Rayon  Vert. 


Jv- 


-31 
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ISA  BEY -PARIS -Inc..  485  Fifth  Ave.,  New  York 
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L     Residence  of  Mr.  E.  C.  Dubel,  Forest  Hills,  Long  Island,  N.  Y.    F.  J.  Forester,  Architect.   Roofed     "I 
with  IMPERIAL  Brittany  Shingle  Tiles  in  a  rich  intermingling  of  dull  reds  and  sage  browns     J 

Quaint,  Colorful  and  Everlasting 


IMPERIAL  Roofing  Tiles  combine  old- 
world  quaintness  with  a  mellowness 
and  depth  of  color  that  no  other  roof- 
ing material  can  approach.  Not  harsh, 
glaring  tones  that  clamor  for  attention, 
but  just  enough  soft,  rich  color  to  im- 
part needed  warmth  to  cold  exteriors. 


Furthermore,  IMPERIAL  Roofing  Tiles 
are  admittedly  the  most  enduring  of  roof- 
ing materials.  Once  properly  applied, 
they  easily  outlast  any  home.  To  specify 
them  is  to  give  your  house  a  weather- 
proof, fireproof  roof  of  rare  beauty  that 
will  never  need  replacement  or  repairs. 


Chicago,  104  S.  Michigan  Ave.      LUDOWICI- CELADON  COMPANY      New  York,  565  Fifth  Avenue 


IfllPefRIfllr 

Roofing  Tiles 


* 


WRITE  for  free  folder 
containing  color  re- 
productions of  IMPERIAL 
Roofing  Tiles  and  resi- 
dences roofed  with  them 
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Art  is  Good  Business 

The  Building  World  Discovers 


L 
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JTwf  explains  why  the  best 
of  modern  building  is  in 
natural  stone  . . .  the  mate- 
rial of  which  architectural 
beauty  throughout  the  ages 
has  been  wrought 


aw  is1 .' ?; 


The  permanence  of  such  architectural  beauty 
as  this  is  possible  only  in  natural  stone 

FROM  the  days  of  the  Pyramids, 
many  of  the  finest  examples  of 
architecture  have  been  of  limestone. 
Architects  have  always  found  their 
greatest  inspiration  in  stone. 

And  now  modern  American  build- 
ing has  made  an  important  discovery. 
There  are  cold,  commercial  advan- 
tages in  enduring  architecture,  finely 
wrought  by  master  builders  in  natural 
stone.  Advantages  so  important  that 
for  dollars-and-cents  reasons  the 
greatest  structures  of  modern  times 
are  now  being  built  of  stone. 

People  like  to  live  and  work  in 
artistic  buildings.  This,  say  authorities, 
has  been  fully  proved.  Prize-winning 
buildings  like  Chicago's  Tribune 
Tower,  it  has  been  found,  always  attract  the 
highest-class  tenants. 

The  public  associates  stone  with  fine  architec- 
ture. It  sees  that  most  memorials,  fine  churches, 
college  buildings,  and  other  imposing  structures 
are  of  stone.  Thus  the  owner  of  an  artistic  stone 
building  has  the  greatest  guarantee  of  a  steady, 
high  income  that  any  building  material  can  give. 

Walls  of  natural  stone  require  less  care  than 
any  other  kind.  Limestone  buildings  acquire  a 
soft,  mellow  tone  which  adds  to  their  beauty. 
Expensive  cleaning  and  costly  exterior  repairs 
are  not  needed  on  a  well-built  stone  exterior. 

Bankers  and  mortgage  firms  regard  with  favor 
the  fine  weathering  properties  and  consequent 
permanence  of  Indiana  Limestone  construc- 
tion. Other  factors  being  equal,  they  will 
usually  lend  more  readily  and  more  liberally  on 
stone-faced  buildings  than  on  any  other  kind. 
*     *     * 

Because  of  its  beauty  and  economy,  the  build- 
ing-stone almost  universally  used  in  this  country 
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"/ feel  a  thrill  of  pride  every  time  I  enter  this 

magnificent  building,  "  says  the  head  of  a  firm 

ivith  offices  in  the  Tribune  Toiver 


3  practical  advantages  of  Indiana 
Limestone  as  given  by  lead- 
ing building  authorities 

The  artistic  appeal  of  this  stone  at- 
tracts the  very  best  tenants,  thus  insuring 
steady,  high  income  from  well-filled 
buildings. 

2  The  upkeep  of  natural  stone  buildings  is 
less.  No  costly  exterior  repairs  or  cleaning. 
The  appearance  of  Indiana  Limestone 
actually  improves  with  age. 

3  Indiana  Limestone  construction,  having 
the  greatest  durability,  is  considered  by 
bankers  and  investment  houses  a  pre- 
ferred   investment  risk. 


Chicago  *s  beautiful  Tribune  Toiver,  an 

example  of  the  finer,  ne-tver  architecture 

of  Indiana  Limestone 

is  Indiana  Limestone.  Indiana  Limestone  is  a 
dense,  fine-grained,  light -colored  stone.  Easily 
worked,  yet  practically  everlasting.  Most  of 
the  finest  stone  buildings  in  America  are  of 
Indiana  Limestone  from  the  quarries  of  this 
company. 

The  extent  and  central  location  of  the 
Indiana  Limestone  Company' s  quarries 
make  possible  prices  that  compare  favor- 
ably everywhere  with  those  of  any  other 
natural  stone  and  even  with  substitute 
material. 

The  Indiana  Limestone  Company  is  a 
consolidation  of  24  companies.  Capital- 
ized at  $40,000,000.00,  it  has  facilities 
for  handling  any  number  of  large  con- 
tract operations.  Thus  prospective  build- 
ers are  assured  a  service  on  Indiana 
Limestone  second  to  none. 

Write  for  brochure 

For  your  building,  whatever  its  nature, 
consider  Indiana  Limestone.  An  illus- 
trated brochure  on  Indiana  Limestone 
and  its  uses  will  be  mailed  free  on  re- 
quest. Please  tell  us  what  type  of  building 
you  are  interested  in.  Address  Box  743 
Service  Bureau,  Indiana  Limestone  Com- 
pany, Bedford,  Indiana. 


Qeneral  Offices:  BEDFORD,  INDIANA 


Executive  Offices:  TRIBUNE  TOWER,  CHICAGO 
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DESIGNEDANDEXECUTEDBY 

TH  E«  FRANCIS 'H/ BACON 'COMPANY*  OF 

NEW  YORK  AND   BOSTON 
UTILIZING •  McKI NNEY-  FORGED  IRON 
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TO  be  appropriate  for 
the  most  elaborate  in- 
terior, yet  sufficiently  inex- 
pensive tor  even  modest 
houses:— that  is  the  triumph 
of  Forged  Iron  Hardware 
b)   McKinney, 

In  this  great  living  room 
conceived  and  executed  by 
Francis    11.    Bacon  Company,    McKinney  Forged 

Iron  Hardware  of  the  Alhambra  pattern  blends 
perfectly  into  its  sumptuous  setting.  It  possesses  the 
true  spirit  of  early  Southern  European  artisanship: 
—texture,  design,  rugged  finish,  all  combining  to 
produce  the  sought -for  effect. 

The  McKinney  idea  is  Forged  Iron  Hardware  of 
outstanding  merit,  made  in  all  essential  pieces  for  out- 
fitting  a    home    complete,  in  standardized    si::es   all 


Illustrating  five  McKinney  master  designs,  authentic  of  the  finest  in 
metal  craftsmanship  o)  earlier  days.  1-2-3,  i/.-.uf.  Curley  l.,<.L 
•iMi/  Fillip,  known  ana  loved  by  everyone  familiar  with  English 
.iiu/  I  olonial  traditions.  4.  Etruscan,  motivated  from  the  worh  <>/ 
Southern  European  countries.  .'■>.  Warwick,  cast  in  the  Tradition 
of  the  Etisaoethan  period. 


Francis  H.  Bacon  Company,  Boston  and 
New  York,  in  addition  to  executing  im- 
portant commissions  lor  the  decoration 
ot  notable  buildings,  maintains  ateliers  In 
winch  are  produced  exquisite  pieces  ot 
furniture  oi  authoritative  design  and  su- 
perior  workmansh ip.  Among  the  notable 
pieces  ot  work  completed  hy  the  Com- 
l>.my     are    the    Butlalo    Atldetic    Club, 

International  House  ot  New  ^  ork   City, 

and  many    special  rooms  in  such  huihhiigs 

as  the  L  uitea  States  C  apitol,  C  ongres- 
sional  Library  and  C  osmos  C  tub.  The 
C  oiiiimiiv  has  eat  nod  national  recognition 
as    .m    authority    in    the    exacting    fields  ot 

decoration  and  design. 


ready  for  accurate  application,  rust-proofed  against 
weather,  «;//</  sold  by  the  Better  Builders*  Hard 
Merchants  everywhere  us  standard  items  at  a  reason- 
able price  level  never  even  approched  heretofore. 

Write  for  beautiful  free  Brochure  giving  suggestions 
on  the  use  of  McKinney  Forged  Iron.  Forge 
Division,  McKinney  Manufacturing  Company, 
Pittsburgh,  Pa.  Offices:  New  York,  Baltimore, 
Chicago,     San    Francisco,    Montreal,    Toronto. 


MCKINNEY  FORGED  IRON  HARDWARE 


FORGE  DIVISION.  M.  MNNl  .  MFG. CO., Pittsburgh. P. 

send  mo.  without  obligation,  tlie  items   I   Lave  checked) 
Brochure  on  "~ |  5  plates  showing  detail] 

' —    I  o   -■  d  Iron  H  irdwe     ' — '  oi  lanterns. 

N  
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Lobby,  Hotel   Chaifonte,  Broadt 


Sixt>'-nintK  Street,  New  York  City 


TEXTONE 

Reg.  U.  S.  Pat.  Off. 

THE  PLASTIC  PAINT 

Made  by  the  United  States  Qypsum  Company 


STANDARD 


BUILDING 


MATERIALS 


Artistry— 
at  the  Cost  of 

- 

the  Commonplace 

I  Walls  and  ceilings  finished  with  Textone, 
the  plastic  paint,  are  interesting,  expressive, 
animated.  Yet  this  beautiful,  hand  wrought 
texture  finish  costs  no  more  than  common' 
place  effects. 

One  of  Textone's  greatest  charms  lies  in 

■  the  fact  that  each  Textone  interior  is  a 
distinctive  creation.  Variety,  individuality, 
are  assured,  limited  only  by  the  imagination. 
Thus  your  wall  is  yours,  unlike  others,  yet  carrying  out 
perfectly  the  effect,  the  impression,  the  spirit,  of  the 
period  or  style  you  desire.  Special  tools  and  training 
are  not  needed  in  applying  Textone.  It  entails  no  fuss 
or  undue  bother.  It  is  a  proved  and  perfected  plastic 
paint,  easy  to  use,  enduring  and  not  expensive. 

The  coupon  below  will  bring  you  interesting  illustra' 
tions  and  details  regarding  Textone  finished  interiors. 

UNITED    STATES   GYPSUM    COMPANY 

General  Offices 
Dept.  155,  300  West  Adams   Street,  Chicago,  111. 


MAIL  THIS  TODAY! 

I 

[  UNITED  STATES  GYPSUM  COMPANY 

Dept.  155,  300  W.  Adams  St.,  Chicago,  Illinois 
I 


Please  send  me  your  illustrated  book,  Textured  Walls. 


I  H 


ame. 


Address. 


L 


City. 


State. 


:j 
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ARTS  &  I>KC0RAT101\ 


PAVOTS 
d  ARC  ENT 

SILVER  POPPIES 


[fie  fragrance  of  your  sweetest  dream 

sajfr  Paris 

This  new  est  of  Parisian  perfumes  comes  in 
all  toilet  preparations  -  EXTr\AlT-  EAU 
DETOILETTE^POUDFxEXOMPACT 
SAVON  .  BATHSALTS     TABLETS 
AFTABATH    POWDER  .  TALCUM 


ROGER  d 
GALLET 

PARIS  -  NEW  YORK 

CREATORS  OF  FLEURS  d'AMOUR-  Le  JADE 
AND  MANY  OTHER  RARE  PERFUMES 


We  are  pleased  to  announce  a 
most  uncommon  and  exclusive 
collection  of  newly  imported  Oriental 
merchandise.  Included  in  the  collec- 
tion are  Beautifully  Carved  Jades; 
Exceptional  Cloisonne  Boxes  and 
Trays;  Elaborate  Sit.rs  axd  Bro- 

CADES  AND  UNUSUAL  Ax'TIQUePiECES. 


Tour  inspection  of  our 
rare  collection  is  invited, 


t*  tm 


CHINESE  CURIOS  COMPANY 

Established  1902 

323  Fifth  Avenue  Sew  York  City 


A  Decorati\  e  XVII  C 

RECENT  IMPORTATIONS 
NOW  ON  VIEW 

fJTiS'H  t&cfc  c  Irts 

M  West  56th  Street 

En  ^  Los  Ri 


SEPTl  MBER,  1927 
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yy(a  g  i  c    &  ff  e  c  t  s 

From  the  cave  of  Aladdin  comes  the 
storv  «>i  trees  and  shrubs  of  semi- 
precious stones. 

Nor  is  there  need  to  rub  a  magical 
lamp  to  make  the  legend  a  reality. 

Jewelled  trees  of  crystal,  amber,  jade 
and  coral  potted  in  bowls  of  silver, 
enamel  and  jade  are  to  be  found  for 
your  delectation  and  choice  in  the 
Gump  Collections. 


S.5>  G.Gump  Co. 
24^-265  Post  St. 


(Sump's 


San  Francisco 
C  c.  1  i  f  o  r  r.  i  a 


immmimmmmi!!"!!!!!!!"1 : [••:.:: !,,!!!!!!!!!!:!!!!v::!!V!!:::!:i!::i!!!!!iim!iimiiiimiiir:::::i..' 
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RESENTING  THE  ORIGINAL 
MODES  of  SALLY  MILGRIM 
"America's  Foremost  Fashion  Creator'' 
SIMULTANEOUSLY  IN  THEIR 
OWN  SALONS  IN  NEW  YORK, 
CHICAGO  and  CLEVELAND — ' 


GOWNS        FROCKS        SUITS        COATS 
MILLINERY  FURS 


miL&Ristc 


BROADWAY  at  TAth  STREET.  NEW  YORK 
600  MICHIGAN  BOULEVARD  SO..  CHICAGO 
1607  EUCLID  AVENUE     •     •     CLEVELAND 


Gentlemerisjailc 


ons 

Recognized  as  the  Highest  Expression 
of  Exclusive  Quality  our  Clothes  for 
Formal,  Business,  and  Sports  appeal  to 
men  who  dress  with  Utmost£Jood  Taste. 


Out  Representative  visits  the  Principal  Cities 
m  the  Middle  West — dates  sent  on  application 


^y^ewc^S 


BESIDES  MERCHANDISE 

It  is  how  well  we  please  our  Customers 
rather  than  how  much  we  sell  that  always 
concerns  us  most.  Our  large  Clientele  is' 
due  to  this  as  well  as  to  the  Quality  and 
Distinctive  Character  of  our  Merchandise. 

French  and  English  Shirtings,  Neckwear, 
Hosiery,  Robes  and  Other  Requisites. 


512   FIFTH  AVENUE 


NEW  YORK 

LONDON 

27   OLD   BOND   STREET 


PARIS 

2    RUE   DE  CASTIGLIONE 
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ARTS  &  DECORATION 


::''  :11mm 11.:  Hiiiinmiii;; 


Examples  of  the  following  fur- 
niture are  now  on  view  in  our 

Permanent  Exhibition 

383  Madison  Ave. 

New  York 

ENGLISH 

Queen  Anne,  with  Chinese  Lacquer. 

Adam,    Satin-wood   with   fine   painted   ornament   and 
decorations. 

FRENCH 

Louis  XV,  Louis  XVI,  Provencial  . 

Painted  and  decorated  in  the  style  of  the 
periods  end  in  color  sclicmes  to  meet  special 
conditions. 

ITALIAN 

Florentine — Venetian 

In  color  and  special  treatments  and  in  scale 
that  makes  this  furniture  adaptable  to  mod- 
ern  conditions. 

SPANISH 

XVII  Century— XVIII  Century 

Beds  with  hanging  head-boards,  post  foot- 
boards.  Shaped  commodes  and  fine   mirrors. 

All  our  furniture  is  finished  to  conform 
with  and  become  a  part  of  the  deco- 
rative  scheme  for  which  it  is  ordered. 

DECORATOR'S 

FURNITURE  CO.,  Inc. 

MAKERS  OF  FIHE  DECORATED  BED 
ROOM    FURNITURE   EXCLUSIVELY 

Purchases  may  be  made  through  the  trade 
SHOWROOMS  AND  OFFICE: 

383    MADISON    AVENUE,    NEW    YORK 


i^»iit»ii«Tirmu.iCTti.i.t.»iim.-i.ra-iTOi<tl-iiii.t»w-i^^ 
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'Jenod  Jurniti 


are 


in  the 


ITALIAN  MANNER 


One  of  the  many  recent  importations 
to    be    found    m    our    show    rooms. 

The  distinguished  handicraft  of  the  Seven- 
teenth Century  Italian  cahinet  makers  is 
reproduced  in  the  above  desk  with  remarka- 
ble exactitude.  Of  walnut  with  olive  inlay, 
its  warm,  rich  tone  and  classic  design  make 
it  a  piece  for  the  truly  discriminating. 

S.  CAVALLO 

HIGH-GRADE    UPHOLSTERED    FURNITURE 
ANTIQUES   AND  REPRODUCTIONS 

200  East  48  th  Street,  Neiv  York  City 


TT.T'Tjaj*lIf«rtggJJ^TflTAT'T*TJJJJ^Xy.T,.T.T^  T-T  TTJTJ.Utjjjj^ 
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Harris,  Winthrop&Co. 

11  Wall  Street  The  Rookery 


New  York 


Chicago 


UPTOWN  OFFICE 
578  MADISON  AVE.  (at  57th  St.) 


MEMBERS     New   York  Stock  Exchange 
Chicago  Stock  Exchange 
Chicago  Board  of  Trade 
New  York  Cotton  Exchange 


>//'//  MBER,  i<>: 
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How  richly  the  beauty  of  panelling  enhances  the  charm  of 
fine  furniture  is  shown  in  this  delightful  corner  of  an 
English    Library    arrangement.    The    panelling    was 
copied   by   Orsenigo   from  the   original   in   the 
South  Kensington  Museum,  while  the  sec- 
retary and  chair  are  reproductions  of 
Chippendale  pieces.   Other  exhibits 
at  our  showrooms,  open  for 
your  inspection,  are  of 
similar  interest  and 
inspiration. 
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ARTS  &  DECORATION 


SUMMER  VISITORS 
to  NEW  YORK 


C 


C^e 


"Will  find  in  the  new  Barclay  not  only 
"New York's  most  distinguished  hotel," 

bnt  one  most  conveniently  located,  with 
certain  special  features  that  recommend 
it  to  the  discriminating.  Larger-than- 
usual  rooms,  delightful  coolness,  luxuri- 
ous furnishings,  perfect  service,  with 
especially  low  rates  for  the 
month  of  September. 

Write  for  information  and  brochure 


BARCLAY 

111  EAST  48th  STREET 


Managing  Director 
JOHN  F.  SANDERSON 


^-     °V^ 


Xl  sc\<XLmt  jy  /tjp 
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not  els  of  Distinction 


FIFTH    AVENUE   AT    CENTRAL  PARR 


NEW  YORK 


9he  SAVOY- PLAZA 

Henry  A.  Rost 

Qcncral  Manager 

-»  OPENS  OCTOBER  1927   - 


^  ^y  tno 


} 
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he  place  to 

Li>e  on  and  on 


You  may  come  for  a  day — you  will  find  it  pleasant 
enough  to  stay  forever.  Your  ideal  hotel  or  apartment. 

For  here,  where  so  many  of  the  guests  stay  on 
indefinitely,  the  layout  of  the  rooms  is  carefully 
planned  to  make  perfect  suites — attractive,  conven- 
ient and  comfortable. 

Large,  airy  rooms,  high  ceilings,  substantial  walls 
— and  the  windows  give  charming  views  of  Central 
Park,  the  hotel's  front  yard. 

These  suites  as  you  like,  furnished  or  unfurnished. 
Whether  a  whole  suite  or  a  single  room,  living  at  the 
Majestic  will  appeal  to  you — everything  conducive 
to  your  sense  of  well-being. 

Perfection  of  service  in  all  details — and,  of  course, 
the  cuisine  is  famous. 

Here  at  the  Majestic,  you  are  not  only  free  from 
the  city's  noise  and  tumult,  but  also  conveniently 
located  for  quick  reach  of  the  shopping,  business  and 
theatre  districts. 

Copeland  Townsend 


and 

RESTAURANTS 

Two  West  72nd  Street 
New  York  City 

Entire  Block  Fronting  Central  Park 
Telephone  Endicott  1900 


The  Hotel  Majestic 

Central  Park  West  at  72nd  Street 
New  York   City 

Without  obligating  me,  please  send  me  booklet  on  Now  York 
and   Majestic   Hotel   and    information   as  to   arrangements   for   a 

party  of people. 

Name 

Address  

&  Decoration  9-27 
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To  those 
who  discriminate... 


J.HE  position  of  the  Sherrv- 
Ncthcrland  at  Fifth  Avenue  and 
Fifty-ninth  Street  is  perfect.  The 
shops,  restaurants,  clubs,  the- 
atres patronized  by  people  of 
taste,  and  the  homes  of  their 
friends,  are  all  close  at  hand. 
The  approach  is  distinguished, 
the  view  superb.  The  Sherrv- 
Netherland  will  be  a  smart  ad- 
dress for  years  to  come. 

Thirty-foot  living  rooms,  ter- 
races, balconies,  offer  an  un- 
matched setting  for  individual 
taste  in  decoration.  Modern 
efficiency  is  everywhere,  from 
the  glass-enclosed  showers  in 
the  marble  bathrooms  to  the 
electric  refrigeration  in  the  com- 
pact serving  pantries. 

In  housekeeping  matters,  the 
Sherry-Netherland  is  more  than 
a  place  to  live;  it  is  a  way  of 


living.  The  Sherry  organization 
is  your  chef  and  housekeeper. 
Your  table  is  served  from  Sherry 
kitchens.  Butlers,  valets,  maids 
are  assigned  to  you  when  you 
want  them.  You  stop  paying 
for  them  when  you  stop  using 
them.  You  have  no  expensive 
service  quarters  to  maintain. 
Every  apartment  attendant  is  a 
bonded  employee. 

This  way  of  living  combines 
the  comfort  of  a  private  house 
with  the  freedom  of  a  hotel  suite. 
It  is  perfect  for  those  families 
who  move  about  with  the  social 
season,  and  who  wish  to  main- 
tain a  pied-^-terre  in  New  York 
without  the  economic  waste  of 
an  all-year  service  staff.  October 
occupancy.  Apply  to  renting 
office,  Sherry-Netherland  Corpo- 
ration; telephone  Regent  7272. 


Qkc  SH€RJ1Y  N€Tfl€lllAN  D 

FIFTH     AVENUE     AT     FIFTY-NINTH     STREET 

Neiv    York 


53-6111-4     Fim      6-29-27 
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ARTS  &  DECORATION 


David  Zokk  Co. 


We  illustrate  a  fine  Win.  6^ Mary 
Combination  Humidor  and  Ccllarette. 

Size  -  40in.hijh -  24-in.n/JcLe.  -  /4-£in.  deep. 

jvlade  in  our  own  skops  of  selcctect 
and  finely  Figured  walnut  —  kas 
old  Entfli.sk  brass  kintfes*  and  lock- 
interior  lined  in  porcelain  -  lower 
cabinet  fitted  witk  glasses. 

JVlaivy  new  cte.s  tarns  £or  tke  autumn 
include  useful  pieces  of  small  furniture. 


Correspondence     Jz2vi-6ed,. 


Z01-Z07   NORTH   MICHIGAN  AVE.     CHICAGO  ILL. 

FINE  FUr\NITURJE   •  ANTIQUES    •    INTERIORS 


MAHOGANY    BOOK    STAND 
Height    37"    Width    38"    Depth    11" 

ACKERMANN 
GALLERIES 

Sporting  Paintings    *    Prints 

Etchings    *    Mezzotints 

Old  English  Furniture    *    China 


50  EAST   57TH  ST. 


NEW  YORK 


at  the  studios  of 

Earl  of  New  York 

A  notable  example  of  the  many  rare  early  American 
mantels  in  marble  and  wood  we  have  on  display.  Also 
period  mantels  in  French,  Italian,  Spanish  and  Georgian. 

Early  lighting  fixtures,  wrought  iron  window  grilles, 
doors,  stair  rails,  marble  fonts,  and  numerous  other 
rare  antiques. 

Special    cooperative    service     ren- 
dered   architects    and    decorators. 

WALTER  G.  EARL 

235  E.  42nd  St.  (bet.  2nd  and  3rd  Aves.)  New  York 
Rare  and  Unusual  Heirlooms  of  the  Past 


^he  fruits  of  genius 
intent  upon  perfection 


A  graceful  candlestick. 

fitted  for   a    lamp. 

(No.  R.  V.  2592) 


A  beautifully  executed  bird  on 
a  stump  capable  of  flower  ar- 
rangement 
(No.  G.  B.  379) 


E 


XQUISITE  craftsman- 
ship in  iron  and  clay  from 
over  the  sea  has  inspired 
designers  in  this  country 
to  incorporate  the  work  in 
our  household  arts  of  all 
times  and  periods. 


Th 


HROUGH  years  of 
importing  Italian,  Spanish 
and  French  wares,  we  have 
been  working  toward  a 
unification  of  foreign  and 
domestic  ideals  and  with 
our  lamps  have  reached  a 
point  which  brings  the 
merited  acclaim  of  decora- 
tors far  and  wide. 


m 


A   mellow  toned  jar  from  the  Etruscan  Mountains 
(No.  F.  R.  5025) 


J.HE  results  have  been  made 
possible  by  the  artisans  and  re- 
sources of  our  own  organiza- 
tion and  ensembles  for  every 
conceivable  condition  are  inclu- 
ded among  our  lines. 

jLO  those  who  are  interested 
we  will  mail  a  comprehensive 
folder  of  lamps  upon  receipt  of 
your  local  dealer's  name. 

Address 
348  Congress  Street,  Boston 


You  are  cordially  invited  to  make  selections  direct 
from  our  Wholesale  Showrooms  in  New  York  (120 
Fifth  Avenue)  when  accompanied  by  your  Decorator, 


Importer    of  mc 

Italian  arts  g\  Antiques 


^~~~~^~~~~%ft 


DISTRIBUTED 
f#  FINE  SHOPS 
EVERYWHERE 


{^M^^,«y^«M^^ 


en 


cSa 


o6r  Jxoyal  Command 

,OR  what  great  noble  the  original  of  this  brocade  was  first  made 
will  always  remain  a  secret.  The  original  document  belongs  in  a 
famous  private  collection,  and  except  for  the  information  that  it  was 
produced  about  1680,  everything  else  is  vague.  *^>  The  reproduction, 
however,  is  splendid  and  reflects  in  the  mosl:  minute  details  the  color- 
ings and  outline  of  the  original.  This  same  brocade  was  reproduced  by 
special  order  of  the  Royal  British  House  for  ornamenting  a  Palace  be- 
longing to  the  Prince  of  Wales.*\>  It  is  gratifying  to  present  a  side  of  the 
collection  which  reflects  the  epitome  of  the  weaver's  art,  but  it  is  impor^ 
tant  to  emphasize  that  the  resT:  of  the  collection  is  equally  interesting 

Wholesale  Exclusively 


NEW    YORK 

HECKSCHER  BLDG 

BOSTON 
BERKELEY  BLDG 

PHILADELPHIA 
PINANCE   BLDG 


DECORATIVE    FABRICS    OF    DISTINCTION 
730  FIFTH  AVENUE    -    AT  57th  STREET    -    NEW  YORK 


CHICAGO 

HEYWORTH  BLDG 

LOS    ANGELES 
CHILLIS    BLOCK 

SAN  FRANCISCO 
JEWELERS    BLDG 


SEPTEMBER,  1921 
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Our  Interior  Decorating  Staff 

Without  expense  to  you,  our  Interior  Decorating 
Bureau  will  be  pleased  to  plan  with  you  any  inte- 
rior, large  or  small,  and  to  show  you  our  many 
interesting  collections  of  furniture  and  objets  d'art. 


Antiques,  a  collection  greatly  enlarged  by  recent  acquisitions 
.  .  .  Decorative  accessories  .  .  .  Authentic  reproductions  .  .  . 
Rugs  and  wall  hangings  .  .  .  New  importations  of  lamps. 

THE  INTERIOR  DECORATING  BUREAU 


SEVENTH     FLOOR 


Lord  &  Taylor 

FIFTH  AVENUE  :   NEW  YORK 


ARTS  &  DECORATION 


fl*& 


The  Bristol  Fall  Display  Awaits  You 


BRISTOL  designers  and  foreign  representatives 
have  returned  from  the  museums  and  the 
marts  of  the  Old  World,  bringing  with  them  price' 
less  treasures  to  intrigue  the  imagination  and  charm 
the  eye  of  the  lover  of  beauty.  Inspired  by  these 
original  models,  Bristol  craftsmen  have  reproduced, 
in  the  Bristol  Shops,  a  most  unusual  array  of  fur' 
nishings  suitable  for  every  room  in  the  home  ex- 
quisite. The  Bristol  Galleries  are  aglow  with  a 
brilliant  profusion  of  furniture  of  character,  tapes' 
tries,  mirrors,  screens,  paintings  and  objets  d'art. 

As  one  browses  through  the  Bristol  Galleries,  one 
stops  before  a  satinwood  bedroom  group  repn> 
duced  by  Bristol  craftsmen  from  an  old  model  in 
the  collection  of  an  antiquarian  in  England.  .  .  . 
Here,  a  panelled  room  that  recalls  to  mind  the 
grandeur  of  the  Regency  in  France. 

irtetoi 

319  EAST  62nd  STREET 


The  Bristol  Workshops 

Are  Located  At 

340  Jackson  Avenue 

Long  Island  City 


Manufacturers  and  Importers  of 


t  UliLR,  1927 
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And  so  through  the  Galleries.  One 
roams  on  and  on.  Each  new  floor,  each 
new  corner,  each  new  interior  unfolds  a 
panorama  of  beauty. 

Yet  modern  needs  are  not  lost  sight  of. 
Bristol  designers  have  borne  in  mind  the 
ultra-modern  vogue.  European  originals 
of  modern  art  furniture  have  been 
adapted  to  the  needs  of  the  smart 
twentieth  century  American  home.  .  .  . 

Right  now  is  the  ideal  time  to  visit  the 
Bristol  Showrooms.  Never  have  the 
Bristol  Galleries  been  more  inviting. 
Never  has  the  Bristol  showing  been 
more  comprehensive. 

Those  planning  to  redecorate  or  re 
furnish  their  home  will  do  well  to 
start  by  visiting  Bristol.  In  the  harmoni- 
ous setting  of  the  Bristol  Galleries,  dur- 
ing this  timely  display  of  Bristol  antiques 
and  reproductions,  they  will  find  the  in- 
spiration for  innumerable  smart  interiors. 

Clients  of  decorators  and  dealers  are  in- 
■d  to  visit  the  Bristol  Tall  Display 


NEW  YORK  CITY 

Distinctive  Furniture  and  Art  Objects 


The  Bristol  Foreign  Office 

Is  Located  At 

32  Faubourg  Poissoinniere 

Paris 


Pa«e 


ARTS  &  DECORATION 


CHILDREN'S  FURNITURE 


CHILDHOOD  INC. 

Xetu  Address  21 5  East  57th  St.  New  York 
Telephone  Regent  2363 


ALICE  GILLAM  MUNYON 


Distinctive  Interiors 


Single  Accessories 

19    East  48th    Street 
New   York    City 

Telephone 

I  'a  ndefbilt  OQ44 


Exceptionally  Large  Stock  of 
Antique 
Furniture, 
Wrought 

Irons, 

Marbles. 

Textiles,    etc. 

Suitable  for 

Italian  01 

Spanish 

Homes 

17th  Century 
Wrought  Iron  Well  Head 

LUIGI  G.  PACCIARELLA 

784  Madison  Avenue 

NEW  YORK  CITY 

Via    Del  Fossi   7.    Florence 


From  the  Smart  Shops 

Under  the  Direction  of  ELIZABETH  LOUNSBERY 


THE  art  of  realizing  the  most 
of  your  home's  possibilities 
for  beauty  requires,  in  the 
smaller  accessories,  a  selection  of 
objects  of  distinction  to  really  com- 
plete the  setting  and  create  a  feel- 
ing of  superlative  charm  and 
liveableness. 

Of   such   is   the   shop   of    Mrs. 


Glass   top   tea   table   in   wrought   iron 

frame,  black  or  verde  finish  with  three 

plant     brackets.     Vases     of     Venetian 

glass.  Courtesy  of  Mrs.  fViltbank 

Wiltbank  composed.  Here,  in  the 
many  charming  things  to  be  found, 
she  has  made  all  kinds  of  original 
flower  and  plant  holders  a  special 
study.  These  are  sure  to  interest 
one,  for  who  can  deny  the  effective- 
ness of  growing  plants,  flowers  and 
ivy  in  a  room,  be  it  of  the  simplest 
or  of  the  most  elaborate  char- 
acter. In  the  tea  table  illus- 
trated, the  stretcher  is  so 
constructed  as  to  hold  three 
flowerpots.  These  are  of  green 
pottery  and  may  be  filled  with 
a  flowering  plant  or  ivy,  as 
preferred.  Through  the  glass 
top  of  the  table  they  may  be 
even  further  enjoyed. 

Where  a  tall  iron  stand  is 
required,  as  in  a  corner  of  a 
room,  a  hallway,  or  in  pairs  on 
either  side  of  a  fireplace  or 
doorway,  the  wrought  iron 
fixture  holding  a  large  yellow 
pottery  bowl  filled  with  trail- 
ing ivy,  is  desirable,  or  the 
bowl  may  be  of  antiqued 
metal.  Triple  fixtures,  taking 
on  the  character  of  a  fire 
screen  and  holding  three  or 
five  pots  of  ivy  are  especially 
decorative  before  a  disused 
fireplace  or,  in  a  small  size,  at 
the  ends  of  a  long  sofa  or 
living  room  refectory  table. 
For  the  single  flower,  too, 
there  are  adorable  Venetian 
glass  vases,  of  unique  form 
and  others  suitable  for  flowers 
or  to  be  valued  for  their  sheer 


beauty  of  graceful  form  and  opal- 
escence. Wall  brackets  for  ivy  in 
interesting  new  shapes  also  are 
here  and  low  pottery  bowls  in- 
tended for  the  center  decoration 
of  the  dining  table,  while  beautiful 
Italian  linens  vie  in  interest  with 
odd  pieces  of  Italian  furniture, 
such  as  a  quaint  old  cobbler's  table 
with  a  drawer,  adaptable  as  a  coffee 
stand. 

In  the  department  of  antiques 
at  Lord  &  Taylor's  an  entire  floor 
has  been  devoted  to  the  rarest  ex- 
amples available  in  Spanish,  Ital- 
ian, English  and  French  furniture 
with  a  representative  showing  of 
Early  American.  In  the  section, 
which  has  been  especially  con- 
structed with  rough  plaster  walls 
and  a  Gothic  ceiling,  as  a  sympa- 
thetic background  and  devoted  to 
the  Spanish  and  Italian  furniture, 
fine  Renaissance  pieces  are  inter- 
spersed with  antique  wood  carvings 
— one  a  XlVth  century  Gothic 
figure  of  St.  Catherine,  slightly 
polychromed.  Another,  a  XHth 
century  life  sized  figure  brought 
from  southern  France  together 
with  many  early  XVIth  and 
XVIIth  century  Madonnas. 

In  this  department,  too,  are  to 
be  seen  an  interesting  collection  of 
primitives,  among  which  is  a  Ma- 
donna and  child  with  the  portraits 
of  the  donors  who  gave  the  paint- 
ing to  the  church  in  which  it 
originally  hung,  introduced  in  the 


Original  Sheraton  inlaid  satinwood  desk; 
Heppelwhite  chair,  covered  in  blue  bro- 
cade and  gilt  Chippendale  mirror.  Courtesy 
of  the  Antique  Department,  Lord  &  Taylor 


K.  R.  GERRY 

S pecialist  in 
planning  the  home 
to  reflect  your 
own  personality 

Correspondence 

and  interviews 

invited 

8  WEST  47th  STREET 

New  York  City 
Opposite  Brentano's 


ONLY  Magicoal  gives  the  true 
firelight  effect.  The  Magicoal 
realism  of  a  glowing,  flickering, 
cheerful  coal  fire  does  not  come 
from  red  glass,  but  is  due  to  special 
imported  material  made  exactly  to 
represent  coals  in  different  stages 
of  combustion.  At  a  turn  of  a. 
switch  you  can  transform  a  dead 
fireplace  into  the  most  cheerful  spot 
in  the  room. 

Magicoal  fits  any  fireplace,  with  or 
without  a  flue;  for  firelight  effect 
only,  it  operates  on  the  house  light- 
ing circuit  at  little  cost;  or  can  be 
equipped  with  exceptionally  efficient 
heat  units  that  reflect  all  the  heat 
into  the  room. 

Superior  quality  grates  of  many 
styles  to  harmonize  with  any  man- 
tel design. 

Write  for  Booklet  At,  or 

plete    line    at    our    showi 

we'll  give  name  of  nearest  dealer. 

H.  A.  Bame,  101  Park  Ave.,  N.  Y.  C. 

at  40th  St. 
U.  S.  Agent,  Berry's  Electric  Ltd. 
H.  H.  Berry's  World  Pa 


ELECTRIC       FIRE 

"Firelight  Happiness'  M 


BOSTWICK  &  TltEMAN 

INC. 


Interior 
Decorations 


694 

Madison  Avenue 
Ne-w  York  City 


Refer  to  this  page  when  shopping 
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ITALIAN 
ANTIQUES 

Furniture 

Brocades 

Wrought  Iron 

Art  Objects 

GlNO  CORSANI 

620  Lexington  Ave. 

(near  53rd  Street),  New  York 


><K>o<Kfo»>»<KH>>i»3<>»3<>»>J  >>]>>!  >>1>>J 


NO.    1278   MIRROR 

Gold  Colonial  design.  Hand 
painted  glass  top  and  quaint 
silhouette  of  "Harriet 
Clarke." 

Height   28   inches,  width 
15    inches.    Price    $45.00 

FOSTER  BROTHERS 

Arlington,  Mass.  and 
4  Park  Square.  Boston,  Mass 


houis  XIV 
Antique  Co.,  Inc. 

EUROPEAN  and  Chinese  Tapes- 
tries. Velvets,  Urocades  and 
Curtains.  Gros  and  Petit  Point  for 
Chairs  and  Sofas.  Carvings.  Largest 
Collection  of  Antique  Jewels  in  the 
World.  We  repair  jewels  and  make 
them  to  order.  All  things  in  the 
blishment  arc  for  rent.  Jewels. 
Pictures,     Shawls.     Costumes,    etc. 

We  buy  and  exchange. 

o  East  5 j  Street,  Xew  York 

near  Fifth  Avenue 
Phone  Plaza  2181 


One  of  our 
L~u"se  choice 
or  charming 
cs.no.  unusual 
tamps.  Our 
own  impor= 
tations. 


The    base    is  of    lustrous   M«.\ck   and 
white  design  with  shade  of  book-linen. 

23  inches  high 
Complete     .      .      $30.00 

A  tail  order  And  check  to 

The  CAN-DLE-LUXE  SHOP 

Aionogram  Atatch  PcAcks 

Candles        =        =        Imported  Pottery 

Imported  and  Domestic  Glass 

588-A  Madison  Avenue  New  York 

One  Joor  south  of 57th  St. )  Plaza  4204 


tVc/OiC*  *£«  e>€*  cCtt-O  i-C-i  i-£*  ••■€■<•  tCceC*  t>£-to£«  fcCrcoC*  c€*o€«  •>€«  •>€*•>€*  «>€«'■€•«•)€«•* 


G.  and  E.  QUARANTA  INC. 


1 


Antiques    -     Furniture 

Decorations 

Objects  of  Art 


785  MADISON  AVENUE 

{near  67  th  St.) 

NEW  YORK  CITY 


Ih^I 

■  9 

WK^k 

/TV    KhV  •T^'^W^'^T             HUH-"] 

THE 

Reta    Dowie 

STUDIOS 
IHDIVIDUAL  INTERIORS 

1523  Locust  St.               516  N.  Charles  St. 
Phila.,  Penna.                      Baltimore,  Md. 

■ 
PRINT  BARGAINS 

High-Grade  Colored  Prints 

(Usually  $2,  $3  and  $5) 
Owing  to  low  value  of  French  money,  $1 

Old  English  Stage  Coaches — colored  (4  x  5%1. 
Set    -if   4    prints $1.50 

Famous  French  18th  Century  Boudoir  Prints 
by  Fragonard.  Boucher,  etc.  For  framing 
(12  x  IT).    (Usually  53.00  up) $1.00 

Same,  small  size,  for  shades,  trays.  Set  of  4, 
t>,   or  more,   oval   or   square $1.00 

Colored  Prims — Ships  of  Columbus,  Mayflower 
— Hudson's  Half  Moon — Old  Ironsides,  etc. 
—  (3'/2   x  5).     Set  of  six $1.50 

Foxhunt  Prints  for  Lamp  shades — (3%  x  6). 
Set    of    10 $1.00 

Colonial  Prints — Pilgrims — Landing  at  James- 
town— Charter  Oak — (Junkers  going  to  Meet- 
ing— quaint  views  "Old  New  York" —  18 
beautifully  colored  Colonial  Prints  (3%  x  5>. 
Set    of    six $1.50 

Famous  Visher  Map  of  New  England.  Decora- 
tive— boats,  dolphins,  animals.  Early  Dutch- 
English   settlements.     (80   x   24) $2.50 

Famous  Visher  Map  of  North  America  (20 
I  24  i — boats,   cartouche,   animals $2.00 

Beautiful  Old  American  Maps  for  Baskets  and 
Lamp  shades   (5x7)   set  of  6 $2.00 

Map  of  England  (20x21).  Decorative — car- 
touche,   dolphins,    boats $2.00 

Blauw's  Masterpiece — North  and  South  Amer- 
ica with  10  marginal  prints.     (20  x  24).  $3.00 

Visiter's — Whole  World — 2  hemispheres — Zodiac 
—marginal    prints.      (20x24> $3.50 

Medieval  Illuminated  Manuscript  and  Song  Sheets 
—Cathedrals.  Castles.     Set  of  9  prints...  $2.00 

Godey  Style  Costume  Prints.  Pompadour  and 
Marie  Antoinette  Court  Costumes  (4%x6%) 
Set  of  6 $  I  -50 

Special  Offer — S7.00  selection  for 
$5.15.  Add  15c  per  order  for 
postage,    etc.    C.    0.    D.    accepted 

CHAGNON  &  CO. 
804  Sixth  Avenue  New  York 
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Italian  Walnut  Writing 
Des\,  17th  Century 

DABISSI-BASSE   INC. 

753    Madison   Avenue 
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ARTS  &  DECORATION 


One  of  many 
treasures  pur- 
chased  by 
Laura     U  'and 

while  in  Italy 


F  you,  too,  appreciate  a  well-appointed 
home,  with  a  harmonious  atmosphere, 
attractively  furnished  and  in  good  taste, 
( in  11  you  should  visit  the  studio  of 

LAURA  WAND 

Consulting  Decorator 
31  EAST  48  STREET  NEW  YORK  CITY 

Of   will    tiiul    her    assistance   most   valu- 
able  in  decorating  and   furnishing  your 
home    no    matter    how    small    the    problem 
may  be.  No  charge  for  consultation. 

Telephone  land.  7187 


Y, 


Old  English  mantel 
of  the  Adam  period 
with  facing  of  shad- 
ed mulberry  and 
gray  tones  com- 
bined  with  the  ivory. 

BUCHWALTER,  Inc. 

747  Madison  Avenue 
J\Jeu>  Yor\  City 


SMOKY 
FIREPLACES 

made  to 

DRAW 

Vo  payment  accepted  unless  successful 

Also    consulting     service     available     to 

owners,      architects     and     builders     in 

onnection     with    the     designing     and 

erection  of  new  work. 

FREDERIC  N.  WHITLEY,  Inc. 

Engineers  and  Contractors 
219  Fulton  St.,  Brooklyn,  N.  Y. 


background.  Several  beautiful 
tapestries  are  also  displayed  and 
old  brocades,  velvets  and  embroi- 
deries. The  Italian  group  includes 
rare    cassoni,    XVIIIth    century 


Old  bow  front  pine  corner  cup- 
board, 70"  high,  36"  wide,  21" 
deep,  with  clover  leaf  shelf. 
Original  condition.  Courtesy  of 
the  Westport  Antique  Shop,  Inc. 


The  French  section  likewise 
combines  a  comprehensive  showing 
of  Louis  XIV,  XV  and  XVI  furni- 
ture and  furnishings,  such  as  Au- 
busson  rugs,  overdoor  paintings, 
mantel  clocks  and  ornaments  with 
distinctive  pieces  of  Directoire 
and  Provencal  furniture.  The 
American  collection  has  been  given 
the  same  attention  in  the  authen- 
ticity of  its  selection  and  in  secur- 
ing only  representative  pieces. 
Associated  with  the  antique  de- 
partment, but  on  another  floor, 
is  a  section  devoted  to  reproduc- 
tions and  decoration  in  all  its 
many  phases. 

In  the  Westport  Antique  Shop, 
one  is  impressed  with  the  atmos- 
phere of  quaintness  and  the  feeling 
of  things  about,  simple  in  char- 
acter, that  bespeak  of  coziness  and 
charm.  Here  are  the  many  things 
that  make  a  desirable  setting  for 
the  country  house  or  the  apart- 
ment, in  the  intimate  touches  of 
soft  toned  chintz  and  prints,  old 
wallpapers,  maps,  lovely  old  quilts, 
calico  cushions  and  effective  tole 


architectural    paintings,    wrought 

iron  and  old  copper  and  brass  uten- 
sils that  lend  their  pleasing  lustre 

to   dark   toned   paneled   walls   or 

furniture. 

The  English  section,  also,  is  re- 
plete with   fine   examples   of   the 

XVIIIth  century  cabinet  makers 

in    three    pedestal    dining    tables, 

secretary  bookcases,  highboy, 

sideboards,     comfortable     fireside 

chairs  and  others  of  the  period. 

Coalport,  Wedgwood  and  the  most 

beautiful  of  old  china  services  are 

also    to    be    obtained    here,    with 

Chippendale      mirrors,      Sheffield 

candlesticks,  old  silver,  Waterford 

glass,    sporting   and   color   prints 

that  include  a  series  of  Morelands, 

together  with   a  wide  variety  of 

accessories    that    go    to    complete 

an    authentic    Georgian    interior. 

Correct  and  elegant  in  every  detail. 

lamps  and  shades  and  Staffordshire  figures. 
Among  the  appointments  for  the  dining 
room  there  is  a  set  of  four  silver  lustre 
candlesticks  and  a  center  gazing  globe, 
most  alluring;  a  remarkable  service  in 
Wedgewood  marbleized  Ironstone  ware  and 
fine  old  pewter. 

Hanging  upon  the  wall,  so  that  its  full 
beauty  may  be  enjoyed,  is  a  lovely  old 
French  quilt,  showing  a  Watteau  motif 
carried  out  in  soft  pinks  and  blues.  Another 
fascinating  quilt  is  of  mauve  chintz  with 
great  bunches  of  purple  grapes.  Corner 
cupboards,  trestle  tables  of  pine  and  maple 
with  Windsor  and  ladderback  chairs  and 
early  candle  holders  further  accentuate  the 
interest  of  this  characteristically  American 


Chinese  rose  quartz  bottle  lamp  con- 
cealing light,  with  jewel  trees  and  jewel 
box  mounted  in  hand  engraved  bronze. 
Apricot  velvet  shade,  jade  drops.  Cour- 
tesy of  Fontaine,  Inc. 


setting. 


Spanish  vargueiio,  XVIIth 
century.  IValniit  inlay,  4  ft. 
high,  22"  wide.  Unusually 
small  size.  Courtesy  of 
Thonet  Wanner  Co.,  Inc. 


In  making  the  production  of  fine  lamps  a 
co-specialty  with  period  Spanish  and  Ital- 
ian furniture,  Fontaine,  Inc.  is  but  carry- 
ing out  the  policy  that  has  always 
characterized  this  firm,  and  yet  it  would 


Mrs.  Cordley 

1519  Connecticut  Avenue 
Washington,  D.  C. 

is  returning  from  Europe 
about  Oct.  1st  where  she 
has  been  searching  for 
authentic  antiques  and  has 
acquired  many  interesting 
additions  to  her  already 
choice  collection. 


Services  to  Beautify  the  Home — 

"A  Place  for 
Everything" 

Is  there  anything  more  discour* 
aging  than  the  disorder  which 
arises  from  inadequate  closets? 

Space  is  precious  ana  expen- 
sive  in  this  big  city;  one  must  use 
his  ingenuity  to  make  the  most 
of  every  square  foot. 

Let  us  help  you  rearrange  your 
closets.  A  little  planning — a  good 
coat  of  lacquer — and  some  needle- 
work will  add  to  your  comfort  and 
happiness  and  give  you  a  well  ar- 
ranged place  for  all  your  precious 
belongings. 

Studio  of 

Mrs.  H.  Sidney  Newcomer 

132  East  61  Street 

Regent  4419 


Distinctive 

Fixtures 

for  the 

Better 

Home 


Curtain    Tiebacks    and    Poles 

Candelabra.  Mirrors  and 

Garden  Furniture 

J.  A.  LEHMAN,  Inc. 

162  E.  53rd  St.,  New  York 


Refer  to  this  page  when  shopping 
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DECORATIONS  /  DISTINC 


Harriett  C.  Bryant 


Design  in  Pink  and  Green  with  touches  of 

Black.  The  stripe  is  white  on  n  pink  ground. 


Old    Wall  Papa-  in  Replica 

2     WEST     47th     STREET 
NEW     YORK     CITY 


DANTE  VIRGIL  LELAND  *  ANTIQUES 

OBJETS  D'ART       OLD  FABRICS       WROUGHT  IRON 


16th    Century    Walnut 
Refectory  Table  14  ft. 

Collection  now 
on  display  at  our 
new  address 

22  East  65th  Street  (comer  of  Madison  Avenue)   New  York 
Rhinelander  7444  Florence,  italy 


WESTPORT  ANTIQUE  SHOP,  Inc. 

American 
English 

and  French 
Antiques 
Reproductions 

Several  Old  Pine  Rooms   t    *    t    Pillows,  Lamps,  Shades 

Specializing  in  Home  Decorations 

sampUs  and  Esumaus  Subm.tttd         33  East  53rd  Street  '  Plaza  7^45 


CLIFFORD  &  STEVENS 

Manufacturers  of  Fine  Lamps 

244-246  East  52nd  Street 
New  York 


Shades  in  Batik 

Information  Upon  Request 


■A- 


Centura  &lb  ^ome  Becorattong 


XVII  Century  Spanish  pine  coffee  table,  $90. 

XVIII  Century    English    copper    bound    oak    pitcher, 
$20. 

English  twisted  brass  candlesticks,  circa  1780,  $25. 

ALSO  decorative  and  useful  articles  for  the  home, 
l  made  of  genuine  Century  Old  Italian,  Spanish, 
French  and  Persian  Velvets,  Embroideries,  Brocades 
and  Damasks. 

Your  own  materials  used  ij  desired. 
Tapestry  and  Rare  Fabrics  Repaired 


Table   Runners 

Picture   Frames 

Humidors 

Trays 


LD 


RTS 


753  MadisonAvenue 

AT   SIXTY-FIFTH  STREET 

N  ew  York. 


Wall  Hangings 
Trash  Baskets 

Pillows 

Boxes 


Refer  to  this  page  when  shopping 


ARTS  &  DECORATION 


Italian  anb  &>pam£fy  Snttque* 


Marble  and  Stone  Garden  Ornaments 

<geo.  m.  $unk 

S62  Lexington  Sbc. 

near  65tf)  Street 

J^eto  J9oru 


fjorASH-MAftiw,  Inc. 

J    13  EAST  40TH.SI  /       I    NEW   YOBK    CITY 

yihke  and  Garden  Supplies 
"Xe.  pre  sen-Hod 


JAUOWAY 


-Pott, 


ery 


for    &«rdln  and 
tltorafivd     uir 

.      feNC&S 
fcndUh  1>iddoca.;Wiri, 
frfneh  Wmb  vteo  d . 

Garden  nsunts 

f  lvt«,  Grwmn  {rrofo^m 


1?OeiNSON 
fL  AS STONES. 

SASOENfuRNITUr* 

Stbne  I  Terra  Coffe ;   WoodJ 
KuaKc  HlilMr>. 

WAfHERVAMS 


We    make    a    specialty    of    designing    and 
furnishing  roof   gardens 

We  ex^ind  uou  •  cordial 
Invitation  "fo  vitifoiir  n«w  Srww 
ijooms  af  15  fcast-  404  StfWt.wIrM 
mt  above  if«rn&   art  on  flup^Y- 

— OT— 

lelephon.  Murray  Hill  1435 


Largest  and  Most  Exclusive  Showing 

Accordion  Pleated 
LAMP  SHADES 

Distinctive  and  original  designs  made  froii 
exceptionally  odd  changeable  taffeta  silk, 
drapery  materials,  imported  Batik  paper,  Sikii 
Pongee  and  Toile 
de  Jouy.  Also  com- 
plete stock  of  Crewel 
Embroidered  Shades. 

Applique  Parch- 
ment    Shades. 

Mica  Shades  for 
Spanish  and 
period   effects. 


We    Do 

SPECIAL  ORDER 
WORK 

made  from  your 
OWN  MATERIAL 


Wholesale  Only 
F.  EHRENREICH  &  SON 
17  E.  24th  St.,   New  York 


22  East  48th  Street 
New   York  City 

Decorators  of 
Town  and  Country  Homes 

Specialists  in 
Unusual  Accessories 

Virginia  S.  Wolfe         Florence  C.  Plumes 
Vanderbilt  3016 


seem  that  the  lamps  now  shown 
are  even  more  beautiful  than  be- 
fore. For  example,  one  in  which 
the  central  figure  is  of  carved  tur- 
quoise matrix,  mounted  on  a  carved 
wood  stand  gilded  in  22-karat  gold, 
with  a  soft  toned  pleated  chiffon 
shade  over  rose,  held  in  place  by  a 
carnelian  finial.  Another,  combin- 
ing an  inkwell  with  a  lamp,  has 
a  center  figure  of  carved  jade  be- 
tween two  jewel  trees,  similar  to 
that  illustrated.  This  has  jade 
drops  and  finial  and  is  mounted 
on  a  hand-engraved  bronze  base. 

Cabinet  curios  of  carved  quartz, 
amber,  jade  and  other  semi-pre- 
cious stones  with  ornamental 
bronzes,  as  well,  offer  a  wide  choice 
of  selection.  Embroidered  wall 
hangings,  folios,  boxes  and  cush- 
ions covered  in  old  velvet  and  bro- 
cades, with  tapestries,  which  are 
becoming  more  and  more  a  feature 
with  this  firm,  form  another  no- 
table collection. 

Unusual  opportunities  for  ob- 
taining originals  as  well  as  repro- 
ductions in  Spanish,  Italian, 
French  and  English  period  furni- 
ture are  offered  by  the  Thonet 
J  Wanner  Co.,  together  with  a  most 
attractive  rendition  of  bent  wood 
furniture,  with  which  this  firm  has 
always  been  identified.  In  the  Ital- 
ian and  Spanish  antiques,  the  in- 
terest centers  in  sturdy  refectory 
tables,  varguefios,  carved  wood 
altar  figures,  Venetian  crystal 
framed  mirrors,  credenza,  old 
copper  and  pewter  cooking  uten- 
sils, so  desirable  for  decoration, 
and  a  number  of  figure  and  still 
life  paintings  at  especially  low 
prices.  These  pieces  are  useful  in 
the  creation  of  a  Spanish  or  Ital- 
ian room. 

In  the  group  of  French  antiques, 
Empire  furniture,  now  somewhat 
difficult  to  find,  forms  an  important 
part.  Sixteenth,  seventeenth  and 
eighteenth  century  English  furni- 

Green    pottery 


A  lamp  shade  that  properly  dif- 
fuses the  light  yet  gives  a  soft 
pleasing  glow  has  been  success- 
fully obtained  in  the  Kapashell 
shade  made  by  E.  H.  Wardwell, 
such  as  that  illustrated.  Kapas  is 
a  Philippino  deep  sea  shell,  gath- 
ered, cleaned  and  polished  by  na- 
tives until  an  unusual  sheen  and 
texture  is  acquired.  It  may  be 
tinted  to  match  any  color  scheme, 
such  as  pink,  blue,  green  or  in 
earth  tints,  namely  umber,  orange, 
tan  or  gold,  in  a  variety  of  exclu- 
sive designs  or  as  candle  shields. 
Shell  lanterns  are  likewise  desirable 
for  hallways. 

Mr.  Wardwell  also  includes  in 
his  Philippino  importations,  Igo- 
rote  wood  carvings,  many  of  which 
are  expressive  of   the   social   and 


Pottery  lamp 
of  rose  and 
blue  with 
p  a  rchment 
shade.  Color- 
ed bathroom 
bottles.  Cour- 
tesy of  the  Can- 
dle-Luxe Shop 


18"  lamp,Kap 
ashell  shade 
and  I gorote 
book  ends. 
Courtesy  of  E. 
H.      Wardwell 


ture  is  also  to  be  had  and  old  bro- 
cades and  church  embroideries. 
The  bent  wood  furniture  has  been 
completely  modernized  and  attrac- 
tively painted  and  upholstered  in 
charming  colorings,  suitable  for 
the  sun-room,  boudoir,  breakfast  or 
card  room,  along  graceful  but 
most  durable  lines.  It  has  also  been 
adapted  for  children's  rooms  where 
it  is  bound  to  prove  most  service- 
able. 


religious  life  of  this  pagan  moun- 
tain tribe.  Another  production  from 
the  hand  of  the  Igorote  is  the 
strongly  woven  material  dyed  in 
brilliant  native  dyes  and  adapt- 
able for  sports  wear.  Chinese  brass 
ornamental  objects  are  other  in- 
teresting products  with  Javanese 
batiks. 

At  the  Can-dle-Luxe  Shop,  as 
the  name  implies,  imported  candles 
of  all  sizes  and  colors  are  an  im- 
portant feature,  but  they  by  no 
means  overshadow  the  very  beau- 
tiful English  and  Czecho-Slovak- 
ian  table  glassware  and  Aus- 
trian pottery  that  are  sold  in 
connection  with  them.  In  the 
glass,  complete  services  includ- 
ing finger  bowls  and  plates  are 
to  be  found  in  fascinating  tones 
of  amber,  Bristol  blue,  smoke 
or  sea  green  with  low  or  tall 
candlesticks  and  flower  vases  to 
match,  most  intriguing  in  the 
subtlety  of  their  coloring.  One 
of  the  newer  combinations  is 
olive  and  smoke.  In  a  heavy 
Colonial  cut  in  sea  green,  blue 
or  amber,  is  a  type  of  glass  of 
unusual  appeal.  Bathroom  bottles 
as  well  are  to  be  had.  The  Austrian 
pottery  vases  for  lamp  bases  and 
table  decoration  are  also  of  unique 
interest  in  their  unusual  colorings 
and  shapes  as  is  a  complete  service 
of  Copeland  Spode  china  with 
hunting  scenes,  copied  from  Lio- 
nel Edwards  water  colors.  These  are 
painted  on  each  piece  with  great 
accuracy. 


YES,  we  are  a  bit  out  of  the  beaten 
path.  BUT  once  you  come  here  we 
shall  meet  you  more  than  half  way 
in    all    your    wishes. 

RUTH  JOHNSON 

Finished  and  Unfinished  Furniture 

Nursery  Decoration,  Planning,  Furnishing 

234    East  35th   St.,    New   York   City 

Tel.  Lexington  3066 


*A. 


X     original     Louis     XVI     inlaid     commode 

101  Park  Avenue  at  40th  St.    Suite  610 
and  220  East  51st  Street — New  York 


FOREIGN   ANTIQUES 


Accessories 
for  the  home 
choice  pieces 
of  furniture 
and  unusual 
wedding  gifts 


A  Pair  of 
Aubusson  Chairs 


MARION  BOOTH  TRASK 

37  East  57th  St.  3rd  Floor 

Tel.  Regent  7279  New  York 

Closed  for  the   Summer  Except  by  Appointment 


SEELEY  SCHOOL 

OF 

INTERIOR  DECORATION 

Historic  background  for  ar- 
rangement of  period  rooms, 
which  includes  courses  in 
Decorative  Furnishings,  Pe- 
riod Furniture,  Interior  Ar- 
chitecture. Historic  Ornament, 
Rugs  and  Tapestries,  Theory 
of  Color.  Actual  work  in  dra- 
peries and  lamp  shades. 

Four  months  term  beginning  September  1st. 

748  Madison  Avenue,  New  York 


Refer  to  this  page  tvhen  shopping 
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Architectural  and  Decorative  Art 
in  Wrought  Iron 
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DECORATIVE    WALL   PIECES 
Door  Knockers  Chandeliers 

Floor  Lamps  Stair  Railing 

FRANCO    SCALAMANDRE 

7  4  8       MADISON       ATI.'NSW       YORK 
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large  selection 

of     authentic 
Spanish  Antiques  of  the  Sixteenth  and  Seven- 
teenth Centuries  may  be  seen  in  our  showrooms 
by  dealers,   decorators   or  their  clients. 

1 1  WATER  STREET  CW  South  Ferry)  NEW  YORK       rXl 
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CARVALHO  BROS. 


*& 


&>* 


& 


oi 


o* 


X?* 


*p 


762  Madison  Ave. 
New  York 


£^v'a 


No.  70099 


fi 


CARVED     PI ECES 
RICH  and  DECORATIVE 

rom    our  ateliers    abroad 


AT  Lightolier's  galleries,  decorators  find  a  profu- 
„  sion  of  carved  importations  to  lend  old-world 
beauty  to  fine  homes.  Made  for  us  exclusively  by 
L.  Vander  Voort  of  Belgium,  these  pieces  show  in 
every  detail  the  master  touch  of  foreign  woodcraft. 
And  they  are  sturdy,  too,  for  American  methods 
govern  their  construction.  In  the  vast  collection  here, 
you  will  find  types  and  dimensions  to  complement 
many  schemes  of  decoration.  Many  of  these  pieces 
are  rare — so  rare  that  they  cannot  be  duplicated  else- 
where in  this  country. 

Write  for  our  dealer's  name  in  your  city 
WHOLESALE  ONLY  ^— 


Jfyghtolier 

IMPORTATION  DIVISION 

569  BROADWAY,  NEW  YORK 

California  Office:  222  Higgins  Bldg.,  Los  Angeles 


No.  70213 
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DIJTIfiaiVEa^lifErUL  CLQIEIf 

■\XTE    make     a     specialty    of    the        Also    in   the   planning   and    furnish- 
»"     building,   arranging  and   deco-         ing  of  Nurseries,   Playrooms,   Bath- 
rating  of  closets,  both  old  and  new.         rooms,   and   Dressing   Rooms. 
Kitchens  completely  furnished.  Bassinettes — new  or  remodeled 
IT  angers,  Hat  stands  and  Slipper   Trees  made  to 
match.   Traveling  Bags,  Dress  and  Hat  Covers. 
Shelf  trimming  by  the  yard 

cjha  CLO/ET  Mop, 

mrv*  Georgfe  -Hencogf 


Telephone   0S65   Rhinelander 


780  Madison  Avenue,  New  York 


Refer  to  this  pnae  when  shopping 
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Smoky 
Fireplaces 

\\P  Dl  II  CTCVE  <  1I1MM   \  s 

Scientifically 
Corrected 

Out  01  Town  Work  Qh m 
■  [on 

JANES-REYNOLDS  CO. 

[N< 

111   Bui   SSnd  Street,   New  York   City 

n 


Hand-Hooked  Rugs 

from  VOIR  materials! 

i  m  your  old  ana  discarded  materials 
for  delightful  hand-hooked  rugs  I  Wool 
or  siiu  suits,  dresses,  hose,  etc,  .1  o 
made  Into  beautiful  hand-hooked  ruga 
Im  native  mountain  workers,  highly 
skilled  tu  tills  old  fashioned  art 

Our  method  makes  possible  a  saTii 
approximate!}  -IH',    In  the  cost  of  such 
ru^s.    Write   for   complete   Information 
and  prices, 

HANDCRAFTED  RUGS 
Ashevllle,  N.  C. 


Book 

on 

Period 

Styles 


nd  now.  tuthtntlc 

11  - 
rlalir 
S  !  to   tin-   mihlir  for  the  tlrM    time. 

S  .  Ilka 

Illustrations 

?1  00   the 
•;tte>l    at    this    pi 

CENTURY    FURNITURE   CO. 
M  l*t»n  St  Grand   Rapids.   Mich. 


I 

•  nil 
M  ot  ning 
Room 
in  1 7reen 
St  R 

( 'hints 


Estimates 
( 'heer fully 
Furnished 
on  Receipt 
oi  Blue 

Prints 
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Interior  Decorations  and  Furnishings 

IJ30  LOCUST   STREET      PHILADELPHIA 


T) 

\e  Modernistic  Trend 

in  Ceramic 

4365- 

Cei  .mile    l [oi  si-                S  1.00 

1155- 

-Bird    Cigarette    Box         M.00 

SrnJ    foj     l-e.itiet. 

Rena  Rosenthal 

SJO  Madison  Ave.        s\ 
fnear   5ird   St.;     ^£1 
[New    l  ot  k 

HIRT 

To  Measure  Onl\ 


Featui  ing 
rhe  collai  attached  style 
now  so  nuu'li   in  vogue 


B.  H.  WRAGGE,  Inc. 

43  west  46th  ST. 

may  TORE 


^Homestead  ty/res 

(T40 

COAL!  [RE    ami    \\  O0D1  [RES 

True  open  fire  charm 

and  radiant  heat  with 

.V>  Smoke — J\(o  Ashes 

?io  Effort 

Natural  or  manufactured  gas 
is  the  fuel  used  to  create  the 
perfect  illusion. 

i  lata]   ;:>.■  shows   16  other  models 

A  JK     FOR    I  T 


Homestead  Heater  Co. 


SELVAGE  STREET  &  FABYAN  PLACE 
NEWARK,  NEW  JERSEY 


Highest  Grade 

Fireplace  Furnishings 

Andirons,   Spark   Screens, 

Franklin  Stoves 

Also  wood  mantels 
of  true  designs 

( lotah  [s  when  desti 


Edwin  A.  Jackson  &  Bro.,  Inc. 

■town:  49   Beekman   Street.   New  York 
Uptown:    Lexington   Ave..    Cor.   65th    St..    New   York 


Metal   Cornices 


Ormolu,  Silver  and 
Antique  Finishes 

Also  in  Color 
Rosettes  in  Metal 

and  Class 

Price  List  and  Samples  on  '<■ 

Hicks  Gallery,  Inc. 

1 8  Fayette  Street 
Boston,  Mass. 

H.  L.  J  mid  Co.,   \eie  York  Selling    I  gents 


Adjustable  Lattice  Work 
for  post  decoration  to 
break  the  monotonous 
post  effect. 

All  kinds  of  Plants. 
Trees,  Hanging  bas- 
kets. Vines,  Garlai.  s. 
Artificial  Flowers  and 
I  eaves  illustrated  in 
our  Fall  Catalogue 

No.    15    mailed    Free   on 
Request. 

FRANK  NETSCHERT  INC 
61  Barclay  Street 
New  York,  N.  Y. 


garden  ruBNrrrjRi 

Pompelan  Stone,  l.ea  ;.   TV  Marble 

Illustrated  Ca'alojne  Sen'  for    tOc 

THE  BRKINS  STUDIOS 

SSI   Lexington  Ave.  at  85th  St.,  New  York 


Refer  to  this  pace  tehen   shopping 


DECORATIONS  /DISTINCTION 


BRALS 

GALLERIES 

There  are  no  less  tnan  five  Braus 
Galleries  at  this  address,  each  otter- 
ing a  representative  collection  of 
Braus  rarities,  lour  of  our  recent 
European     imports     are     pictured: 
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Elephant  Book- 
Ends  $56  pair. 
Green  Ironsc, 

lii.ks.       H.im- 

-I    i    Inaiei, 
7  indies  tall. 


Tlii-    piitniiagc    of  Interior    Decoraton 
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422  Madison  Avenue 

NEW  YORK 
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|     Louis 
Wechbler 

383  MADISON  AVENUE 

NEW  YORK 
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CARPETINGS 


Broadloom 
Narrow    Width 


IN  STOCK— Up  To  18  Ft.  Wide 
TOORDER— UPTo54Ft.\Y.dc 


WILTONS 

VELVETS 

CHENILLES 

BRU--M  LS 

AX  MINSTERS 

RAG  RUGS 

HAND-TUFTS 

WOOL  RUGS 

Extensive  Range  of  Fine 
Qualities  and  Decorative 
Cobrs  Moderately  Priced 
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Unusual  provincial  French  Dresser 
17th  century.  Oak.  Size,  height  6' 
IVi",    width    6'. 


Side  view  show- 
i  n  g  overhang  — 
shelves     mortised 


EARLY  FRENCH   ANTIQUES 

The  illustration  is  a  typical  example  of  the  rare  collection 
of  French  provincial  furniture  assembled  by  M.  Guerin 
personally  over  a  period  of  years,  now  on  display  in  his  Wash- 
ington salon. 

The  collection  includes  buffets,  armoires,  sacristy  pieces,  inn 
tables,  sword  racks,  dower  chests,  needlepoint  chairs,  and  many 
useful  and  decorative  furnishings  of  the  17th  and  early  18th 
centuries  in  oak,  walnut  and  fruit  woods. 

GUERIN    INC. 

1741  Rhode  Island  Avenue 
Washington,  D.  C. 

Correspondence  solicited  from  decorators,  collectors  and  home  furnishers.  Pho- 
tographs sent  upon  request.  Search  made  abroad  for  particular  pieces  desired. 
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A  corner  of  our  New  York  Shoicroom 
with  fixtures  of  fine  Crystal 


Lighting  Fixtures  of  Distinction 

A.  Marchand 

680   FIFTH  AVENUE,  NEW  YORK 


Announce  the   Opening  of 
Their  Chicago  Showroom  at 

82.O    TOWER    COURT 
CHICAGO 

Where  a  permanent  display  of 

Lighting    Fixtures    of  > 

True  Period  Design 

Will  be  maintained  for  the 

convenience  of  DecoratorSj  Architects 

and  their  Clients 


Refer  to  this  page  when  shopping 
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..tfBANKSfrBlDiw 


Established 

PHILADELPHIA 

DIAMONDS 
PEARLS 

EMERALDS    <    RUBIES 
SAPPHIRES 

Mountings  of  Distinction 

Originating  with  this 

Establishment 

Correspondence  Invited 
THE 

GIFT  SUGGESTION  BOOK 

mailed  upon  request 

Illustrates  and  Prices  the 
newest  Productions  and 
Importations  —  Jewels, 
Watches,  Clocks,  Silver, 
China,  Glass  and  Leather. 

WEDDIHG  IN.VITATIOHS 

samples  mailed 

For  many  of  the  inv 
portant  coming  Weddings 
throughout  the  United 
States,  Bailey  Text  and 
Colonial  Script  have  been 
selected  as  the  Styles  of 
Engraving  and  which  are 
exclusive  with  this 
Establishment. 


INTERIOR 
DECORATORS 


Size:  length  48"— depth  24"— height  21" 


Reproduction  of  an  old 
.English  oak  chest,  splen- 
didly adapted  for  halls  in 
conjunction  with  a  tapestry  or 
antique  figured  velour  hanging 
above  it.  Old  iron  torchieres 
on  either  side  make  a  splendid 
setting. 


DUNCAN  &  DUNCAN,  Inc. 

1830  Spruce  Street 
Philadelphia,  Pa. 


See  our  Exhibit  at 

THE    KAPOCK    HOUSE    EXHIBITION 

Philadelphia 


ytuTUMN  will  soon  be  here  and 
X\.  with  it,  thoughts  of  Autumn 
and  Winter  Clothes. 

We  respectfully  suggest  order- 
ing Clothes  early — This  will  give 
us  plenty  of  time  for  the  making 
and  insures  better  work.  This  ap- 
plies especially  to  Evening  Dress 
Clothes. 

New  and  exclusive  materials 
are  here  from  England  and  Scot- 
land in  great  variety. 


Hughes  &  Muller 

Established  in  1848  at  338  High  Street 
1527  Walnut  Street  •  Philadelphia 


THE  PHILADELPHIA 
ART  GALLERIES  and 
AUCTION    ROOMS 

1924-26  CHESTNUT  STREET 
PHILADELPHIA,  PA. 


"Buy  Your  Furnishings 
At  Auction — Sell  Your 
Furnishings  At  Auction" 


WE  are  open  for  con- 
signments for  sale 
at  auction  during  the  com- 
ing season — of  paintings, 
furniture,  antiques  and 
modern  rugs  etc.  Estate 
sales  solicited. 

Reed  H.  Walmer 

AUCTIONEER 
Telephone:  Riltenhouse  9636-37 

May  we  send  you  our  cata- 
logues of  forthcoming  sales? 
Check  the  items  you  are  in- 
terested in. 


Furniture 
Rugs        Furs 

Name 

Address 


Paintings 
Jewelry 


2138  LOCUST  STREET 
Philadelphia^ 


Refer  to  this  page  when  shopping 
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English  Living  Room  in  the  KAPOCK  HOUSE  by  J.  G.  Valiant  Co.,  Philadelphia 
One  of  Twenty-Two  Rooms  For  Public  Inspection 

THE  KAPOCK  HOUSE 

Now  Open  For  Its  Third  Year 

DURING  the  summer  months  the  KAPOCK  HOUSE  was  com- 
pletely refurnished  and  redecorated  by  many  well  known  interior 
decorators  showing  the  correct  uses  of  the  newest  sunproof  KAPOCK 
fabrics. 

This  unique  exposition  has  become  a  bureau  of  information  for  thousands 
of  architects,  builders,  interior  decorators  and  consumers  alike — during 
its  two  successful  years.  It  shows  in  a  collective  manner,  the  very  latest 
makes  of  leading  manufacturers — everything  that  goes  into  the  making 
and  furnishing  of  a  home — hotel — apartment — theatre — club,  etc. 

You  are  a  welcomed  visitor  to  the  KAPOCK  HOUSE,  open  every  week 
day  to  the  public.  A  walk  through  the  KAPOCK  HOUSE  and  you'll 
know  more  about  correct  furnishings  than  you  could  ever  learn  from 
books  or  drawings. 

Under  the  Supervision  of 

A.  THEO.  ABBOTT  &  CO. 

SOLE  MAKERS  OF  GUARANTEED  SUNPROOF 


nniTTiTTff  * 

■  I  II  11  II  II  II 


Decorative    F"at>ric»s 

"Endorsed  as  unfadable  by  the  many  who  know" 

NEW  YORK  PHILADELPHIA 

Dept.  V.    Send  10c  for  your  copy  of  ^Kapock  Sketch  Book"  in  Colors 


THE  KAPOCK  HOUSE 

at  2011  Walnut  Street,  Phila- 
delphia, is  furnished  and  dec- 
orated throughout  by  leading 
decorators.  It  is  a  splendid 
example  of  the  manv  effective 
uses  of  KAPOCK  fabrics. 
Open  every  week  day  free  to 
the  public,  9  a.m.  until  5  p.m. 
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Consult  Your  Decorator  or  Dealer 
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tmwholt  .s  that  sell  to  the  t  \    The  articles  add      -         tnnot  be  purchased  by  our  readers  direct  from 

\im  mn  introduction  from  )  Or  you  may  write  to  the  advertisers  mention* 

t>Ao  M-i7/  co  in  promptly  Securing  any  articles  advertised  here. 
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The  now  Cheney    DECORATIFS 

DR\        .     S    THAT  ARE   AN   INNOVATION. 

interior  deed  s  a  truly  fine  a         -a  fascinating  pastime.  as  well. 

.\re  so  mai  i>  w  a>  s  of  g  \   ig  wxir  room  an  atmosphere  that  is  individual, 

C      \  \  Dl  CO  x  \riFS  are  keyee  sitely  to  to-day  s  decora- 

tive stylo.  They  afford  a  woman  a  va  ety  of  effects  in  rich  sumptuous  silk 
ie  enough  to  be    sed  ore  important  "downstairs"  rooms, 

.  .       .     .    :\\  ee 

There  are  F  ^  \ssic.  Chines,  Pillement  and  interesting 

vlem  designs.  some  Viennese  Geometries.  They  have  a  decided 

character  of  their  own  and  achieve  a  decorative  effect  that  is  altogether  new. 
These  DECORATIFS  are  moderated  priced  and  may  be  had  at  depart* 
es  or  from  your  decorator.  All  Cheney  decoratifs  carry  the  selvage 
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Case  #244 


Old  New  England  family.  Prominent  social  and  financial  connections .  Brilliant  student. 
Groton  four  years.  Harvard  1919-22.  Won  letter  in  tivo  major  sports.  Substitute  for  No.  6  on 
crew.  Socially  inclined,  but  made  no  club.  Humiliation  fostered  moody  state  of  mind.  After 
graduation,  one  year  of  big  game  hunting  and  exploration,  Africa  and  Thibet.  On  return  to 
U.  S.  offered  position  with  well-known  bank.  Capable  but  made  no  friends.  Resignation 
accepted  after  one  year.  Tried  one  thing  after  another.  Perceptible  discouragement  for  apparent 
failure.  Selling  bonds  (1925')     ■     .     ■ 

Now  (1927)  Vice-President  of  growing  Eastern  bank.  Happily 
married  and  residing  in  New  York  City  because 

I  Nothing  exceeds  halitosis  (unpleasant  breath)  as  a  *] 
social  offense.  Nothing  equals  Listerine  as  a  remedy  J 
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Chf  Its  this 
Ozite  Cushion 
that  makes  your  rug 
so  soft 


r   r    r    r   r 


ITS  REALLY  unbelievable 
what  a  difference  Ozite  Cushion 
makes!  It's  so  soft,  so  yielding,  so 
luxurious  underfoot  that  it  adds  a 
new  note  of  comfort  and  charm  to 
your  home.  And  what  is  more, 
Ozite  is  the  wisest  economy — it 
more  than  repays  its  own  small 
cost  by  doubling   the    life    of   your 

| rugs/  Your  dealer  will  gladly  send 
a  cushion  up  "on  trial. "  Ozite  is 
guaranteed  unconditionally.  We 
know    you'll    want    Ozite    under 

I  every    rug    and    carpet    in    your 

Ihome! 

CLINTON  CARPET  COMPANY 

lew  York  Chicago  Los  Angeles 

American  Hair  Felt  Co.,  Mfrs. 


Rung-  Cushion 

rite  Rag"  Cushions  are  overcast  and   taped  on  all  edges. 
t)zite  ia  made  of  sterilized  hair— the  only  rug  cushion  that  is 
r ozonized".    It  is  everlastingly  moth-proof.    Patented   Sep- 
tember 9,  1924 


Clinton  Carpet  Company  A  D  927  ' 

130  N.  Wells  St..  Chicago 

Please  send  me  your  free  booklet, 
"The  Proper  Care  of  Rugs  and  Oar- 
pets",  and  small  sample  of  Ozite. 


Address- 
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KENSINGTON   FURNITURE 


AWARDED    GOLD    MEDAL    OF    HONOR    IN    NATIVE    INDUSTRIAL  ART 
39th     ANNUAL     EXHIBITION     ARCHITECTURAL     LEAGUE     OF     NEW    YORK 

*ZT —  .1.   


A    GROUP    IN    THE    SHOWROOMS 


SHERATON  INLAID  MAHOGANY  SIDE- 
BOARD AND  TABLE  WITH   HEPPLE- 
WHITE  CHAIRS,  BY  KENSINGTON. 
* 

|T  was  the  genius  of  Hepplewhite, 
Sheraton  and  their  contemporaries  to 
evolve  from  the  classic  purity  of  the  Adam 
oi<r— ?"^ic  Brothers' designs  a  style  in  furniture  that 
it  seems  can  never  be  surpassed.  The  culmination 
of  four  centuries  of  progress  in  furniture  design,  it 
combined  utility  with  beauty  of  line  and  proportion 
to  an  extraordinary  degree,  and  brought  to  perfec- 


tion the  use  of  inlays  and  figured  woods.  Today  it 
retains  its  universal  appeal  because  it  possesses  dig- 
nity without  undue  formality,  grace  without  weak- 
ness, refinement  without  artificiality. 

Kensington  Furniture  in  this  delightful  style  is 
authentic  in  every  detail  of  design,  and  retains 
through  the  old-time  hand  processes  of  the 
Kensington  craftsmen  the  character  and  the  deco- 
rative quality  of  old  work. 

Kensington  Furniture  is  made  in  all  the  decorative 
styles  appropriate  for  American  homes.       Q       Q 


The  purchase  of  Kensington 
Furniture  may  be  arranged 
through  your  decorator 
or   furniture   dealer. 


MFG 

Manufacturers 
Decorative  Furniture 

New  York 
showrooms  <  41  west  45th  street  •  sixth  floor 


Write  for  illustrated  book- 
let A  and  pamphlet  "Hoit> 
Kensington  Furniture 
May   Be  Purchased" 


Polks  Reference  Book 

and  Mailing  List  Catalog 

Gives  counts  and  prices  on  over  8.000 
different  lines  of  business.  No  matter 
what  your  business,  in  this  book  you 
will  find  the  number  of  your  prospec- 
tive customers  listed. 
Valuable  information  is  also  given  as  to 
how  you  can  use  the  mails  to  secure 
orders  and  inquiries  for  your  products 
or  services. 

Write  for  Your   FREE   Copy 
R.   L.  POLK  &   CO.,  Detroit,  Mich. 

Largest  City  Directory  Publishers  In  the  World 

Mailing  List  Compilers — Business  Statistics 

Producers    of   Direct    Mail    Advertising 


CABINETS 

Wmirrors 


VENETIAN  STYLE 


Snort-White  Steel 

A  De  Luxe  Cabinet,  eiir 
tirely  concealed  by 
the  beautiful  etched 
mirror.  The  last  word 
in  bathroom  furnishing. 
Made  in  three  sizes. 

Ask  your  dealer;  or  write  for  catalogue. 

HESS  WARMING  &  VENTILATING  CO. 

Makers  of  Hess  Welded  Steel  Furnaces 

1226  S.  Western  Avenue,  Chicago 
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OIL-O-MATIC 


rIEAT 


Magnificent  antique  gothic  group,  in  solid 
oak,  beautifully  carved  by  hand.  Mellow 
polychrome  finish    highlighted  in  old  gold. 


Ntweomb  No.  XI 0923.  Exact  rep- 
lica of  hanging  lamp,  original  of 
which  is  at  La  Sec  de  Saragoza. 
Finished  in  antique  gilt,  fitted 
with  Cathedral  glass.  20  inches 
high  by  16  inches  wide. 


V 
Importations  which  reflect 

'Hewcomb  traditions 

Newcomb  traditions  over  the  past  four  generations  for 
authenticity  in  classic  design  and  skilled  craftsmanship 
are  reflected  in  the  exceptionally  wide  range  of  genuine 
antiques  and  European  made  objets  d'art  which  we  have 
recently  added  to  the  extensive  collection  of  artistic 
pieces  always  to  be  found  in  our  showrooms. 

We  cordially  invite  you  to  visit  our  interesting  and 
unique  showrooms. 

F.  J.  NEWCOMB  MFG.  CO. 

MAKERS  OF  DISTINCTIVE  MIRRORS  *+*  ANTIQUES  «~   OBJETS  D'ART 

42-50  W.  13th  St.         Established  mi  New  York  City 

WHOLESALE    ONLY 


\Newcomb  mirrors,  lamps  and  decorative  pieces  can  be  purchased  through  your  dealer  or  decorator^ 
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U XUHJOUA  CoiDFOM  OF  CoU R/T, 

^T7<?t  iAire  am  many  other  reasons  for 
your  selection  of  custom  made  bedding 

The  purchase  of  Baker  custom-made  Hair  Mat-  by  hand.  Skilled  craftsmen  working  only  with  the 
tresses  and  Upholstered  Springs  is  usually  in-  best  materials  produce  bedding  that  is  as  different 
spired  bva  love  of  fine  furnishings  for  the  home,  from  the  ordinary  as  is  the  sumptuous  custom- 
Yet  a  few  vears  of  use  soon  transform  this  seeming  built  motor  car  different  from  the  mass  production 
luxurv  into  a  practical  necessity 
and — surprisingly — an  unmistak- 
able economy. 

IN  their  half-century  of  manufac- 
ture. Baker  Hair  Mattresses  and 
Upholstered  Springs  have  become 
the  standard  bv  which  all  other 
bedding  is  judged. 

fTlHEiR    quality    is     the    quality 


A  found  in  all  fine  things  made 


You  may  easily  purchase  Baker  Bed- 
ding made  to  order  to  fit  PERFECTLY 
those  fine  beds  of  yours.  Ask  your 
decorator. furniture  dealer  or  depart- 
ment store  to  show  you  specimen  sets 
of  our  bedding  and  take  the  necessary 
measurements  of  your  beds.  Their  or- 
der to  us  will  receive  immediate  atten- 
tion. ([May  we  send  you  our  illustrated 
booklet  "Distinctive  Bedrooms"?  In 
addition  to  giving  useful  hints  for  dec- 
orating the  bedroom,  it  also  shows  the 
various  types  of  Baker  Custom-Made 
Hair  Mattresses  and  Upholstered 
Springs,  including  the  new  Baker  Ina- 
spring  Mattress  which  is  a  distinct  ad- 
vancement in  bedding  design  and 
construction. 


automobile. 

Still,  withal,  the  sturdy  wear-re- 
sisting characteristics  of  Baker 
Bedding  make  it  a  genuine  econ- 
omy. Its  preference  by  leading 
hotels  the  country  over  is  testi- 
mony to  this  fact — and  to  its  su- 
preme  comfort  as  well. 

0.  D.  BAKER  COMPANY 

77  Washington  Street,  No.,  Boston 

New  York  Factory,  521  West  -loth  Street 


BAKE 


BEDDING 


Cx£ 


What  tlie  World  Rests  Q,;. 


3c 


2>J> 


Archil 


Photograph  by  John  Wallace  Gillief 


The  delightful  home  of  Mr.  and   Mrs.  Earl  Beyer  in  Scarborough,   New  York,  nestles  into  a  hollow  and  overlooks  the  shining  Hud- 
son River.  The  house  is  a  one  story,  rambling  structure  and  litis  a   charming  color  scheme     white   shingles,  tobacco   brown   roof  and 

peacock   blue  shutters 
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From  the  Baumgarten  Collection 

Objects  of  Art 

Tapestries 

Antique  and 

Modern 

Furniture 
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HfPm.  baumgarten  &  (Pa  Una 


Interior  Decorations 

715  Fifth  Avenue 
NEW  YORK 


Palm  Beach 
FLORIDA 
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.1;;  interesting  grouping  of  French  Reproduction  Furni 


Old  Masterpieces  live  anew  in 

Jacques  Bodart  Reproductions 


THERE  is  perhaps  no  more  interesting 
phase  of  architectural  and  decorative  ex- 
pression in  America  today  than  the  enchanting 
art  of  the  masters  of  old  France. 

Thus  it  is  not  strange  that  more  and  more 
the  furnishings  of  the  Louis  XVI  era  are  en- 
joying a  decided  revival,  not  alone  in  the  large 
country  villas,  but  in  the  town  houses  of  those 
who  are  happy  to  pay  homage  to  the  charm  of 
real  French  beauty  - 


To  appreciate  French  Furniture  as  it  is  seen 
in  the  fine  renderings  of  authentic  models  in 
the  studios  of  Jacques  Bodart,  Inc.  is  to  realize 
that  into  every  line  and  contour  has  gone  the 
genius  of  a  race  of  artists.  In  each  distinct 
piece  there  is  the  fascinating  patine  of  age — 
the  mellowness  of  years. 

We  will  be  pleased  to  show  our  reproduc- 
tions and  antiques  to  visitors  who  present  the 
card  of  their  Decorator  or  Furniture  Dealer. 
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In  Our  Shourooms 


RAYMORE 
Queen  Anne  in  style,  this 
cabinet,  reproduced  from 
an  imported  model,  is  an 
appropriate  piece  for  a 
liiing  room  or  hall. 


FURNITURE  by  Nahon  is  reminiscent  of  the 
authentic  works  of  the  great  period  designers, 
whose  masterpieces  are  either  faithfully  reproduced, 
or  are  the  inspiration  for  adaptations  to  meet  mod- 
ern requirements.  The  public  is  cordially  invited  to 
our  showrooms,  where  three  floors  are  devoted  to 
a  permanent  exhibit  of  our  exclusive  productions. 

rWrite  for  a  copy  of  our  illustrated  booklet  showing  many 
attractive  designs  in  period  furniture. 

^Manufacturers  to  the^  'Decorative^  cQ3-iade^ 
52nd  STREET  AND  EAST  RIVER    ors    NEW  YORK  CITY 
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This  booklet 
describes— 


T 


he  most  interesting  and  valuable 
home  reading  course  ever  cre- 


ated— 

A  course  that  will  give  you  knowl- 
-^■*-  edge  that  will  add  vastly  to  your 
enjoyment  of  life,  that  will  save  you  a 
great  deal  of  money,  and  that  will 
equip  you  to  practice  a  fascinating- 
profession  if  you  so  desire. 


Why  Learn  Interior  Decoration? 


Because  it  will  enrich  your  life  exactly  as  the  study  of  music  and 
art  does,  adding  greatly  to  your  enjoyment  of  the  beautiful  things 
with  which  you  come  into  contact  day  by  day  in  your  own  home  and 
the  homes  of  your  friends. 

Because  it  will  save  you  much  money,  perhaps  thousands  of  dollars, 
and  add  vastly  to  your  pleasure,  in  all  the  furnishing  and  decorating 
you  do  in  your  home  through  the  years  to  come. 


Because  it  will  give  you  the  great  satisfaction  of  having  absolute 
knowledge  of  what  is  genuine  and  what  is  correct  in  every  period 
and  style  of  furniture  and  decoration.  No  matter  how  accustomed 
one  may  be  to  beautiful  things,  no  matter  how  fine  one's  instinct 
for  beauty  may  be,  a  knowledge  of  the  principles  of  Interior  Dec- 
orating is  essential  to  sound  judgment.  And  there  is  intense  satis- 
faction in  being  able  to  "place"  and  evaluate  a  room  and  its  contents 
at  a  glance. 


ARTS  &  DECORATION 

Home  Study  Course  in  Interior  Decoration 


was  prepared  less  than  two  years  ago  by  a  group  of  the  most  prominent 
American  architects  and  decorators;  and  is  conducted  under  the 
direction  of  Harold  Donaldson  Eberlein  and  Nancy  V.  McClelland. 
It  is.  therefore,  absolutely  authoritative  and  up-to-date,  by  far  the 
most  authoritative,  thorough  and  complete  home  study  Interior  Dec- 
orating course  in  existence. 

Its   twenty-four    lessons   will    give    you    a    thorough    and    complete 
training  in  every  branch  of  the  art.  A  lesson  will  come  to  you  every 


two  weeks  and  can  be  learned  in  a  few  hours  of  attentive  reading. 
Individual  attention,  criticism  and  additional  instruction  given  to  every 
subscriber. 


When  you  complete  the  Course  you  will  be  qualified  to  practice 
interior  decorating  as  a  profession,  if  you  care  to  do  so.  There  is  no 
career  so  satisfactory  for  the  cultivated  man  or  woman,  and  none 
which  offers  greater  rewards. 


Send    this    Coupon  for    Beautiful    BOOKLET — Free 


Extract  from  one  of  many  Letters 
in  our  Files 

"...  I  thoroughly  enjoyed  each  lesson  as  it  came.  All 
of  them  were  so  complete,  so  interesting,  so  logical.  I 
feel  that  the  knowledge  they  impart  is  far  more  valuable 
than  that  given  by  many  of  the  required  courses  in  schools 
and  colleges.  It  seems  to  me  that  anyone  who  will  ever 
have  the  responsibility  of  establishing  a  home  should  be 
required  to  know  how  to  do  so  economically,  comfortably 
and  artistically.  What  can  be  more  valuable  to  an  in- 
dividual and  a  community  than  personal  environment?  .  .  . 
I  liked  the  examinations  too.  Many  of  the  questions  made 
the  application  of  the  lessons  so  clear — made  sure  I  had 
comprehended   the   facts  and   not  merely  memorized.   .   .   ." 


Arts  &  Decoration  Home  Study 
Course  in  Interior  Decoration 
45  W.  45th  St.,  New  York,  N.  Y. 


Send  me  your  new  free  brochure  describ- 
ing your  course. 


a  &  l>  Sept. 
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Upholstered 

furniture    by 

Rogers 


(         JQ^   lurniture    imbued    with 
V-*    #      tnat    quiet    elegance  which 
*"^  invariably  attaches  to  homes 

ol  distinction,  a  visit  to  Xvogers 
is  mandatory. 

It  is  ol  more  tlian  passing  signili- 
cance  tnat  so  many  decorators  come 
to  Xvogers  when  tliey  want  lurni^ 
ture  lor  nomes  ol  character. 


xiand-made,  with  old  world 
precision  and  care  —  combining 
artistic  merit  with  enduring 
service  —  Xvogers  lurniture  truly 
expresses  the  spirit  ol  modern 
craitsmanship. 

Undeniably,  Xvogers  lurniture  ol 
today  will  be  the  prized  antiques 
ol  tomorrow. 


CHARLES     P.     ROGERS     &     CO.,     Inc. 

Established       18   5    5 
22  West  48 tk    Street,  New  York    City     ^^Sl^    Factories:    New    York         Philadelphia 


Prize-winning  in  the  gay  nineties;  preferred  today 


) 


In  the  mauve  decade,  at  the  Chicago  World's  Fair,  the  gold 
medal  was  awarded  to  a  living  room  group  by  Karpen.  There, 
the  late  Honorable  Francis  Armstrong,  former  mayor  of  Salt 
Lake  City,  saw  the  suite,  agreed  with  the  judges,  bought  it. 
Today  it  still  serves,  thirty-four  years  young,  beautiful,  staunch, 
destined  to  take  its  place  among  priceless  antiques  in  genera' 
tions  to  come. 

Years  have  intervened.  Karpen  furniture  has  be- 
come richer  in  tradition.  Its  fame  and  preference 
among  connoisseurs  and  home-makers  have  grown 
mightily.  Its  style  has  kept  ever  apace  with  decora- 
tion. But  its  old-fashioned  quality  remains  constant. 

In  the  modish  Louis  Quinze  love  seats  you  see 
here,  clothed  in  splendid  Aubusson  tapestry,  there 


is  that  same  integrity  which  won  the  first  prize  in  1893. 
Looking  backward  gives  you  the  power  to  look  forward  to 
the  many  prideful  years  you  will  enjoy  from  any  piece  that 
bears  the  Karpen  nameplate,  whether  for  your  living  room, 
library,  sun  room,  or  hall. 
Secrets  seldom  told  about  furniture  design,  fabrics,  and 
craftsmanship  are  now  revealed  in  an  interesting 
booklet,  profusely  illustrated  in  color.  You  will 
enjoy  it,  will  want  to  read  it  before  you  buy.  Send 
the  coupon  below  for  The  Qlorious  Adventure  of 
Home  Furnishing  (CS)  to  S.  Karpen  ck  Bros.,  801- 
811  South  Wabash  Avenue,  Chicago;  37th  Street 
and  Broadway,  New  York  City;  or  180  New  Mont- 
gomery Street,  San  Francisco. 


V 
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ASK       FOR       KARPEN        FURNITURE 


FIND      THE       NAMEPLATE       BEFORE     YOU      BUY 


\ 
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Try  an  Burn 

You  can't  burn  asbestos 
. . .  even  under  the  white- 
hot  flame  of  the  plum- 
ber's blow  torch  . . .  the 
well-knownJohns-Man- 
ville  test. 


A  postcard  request  will 
bring  you  further  in- 
formation. Write  to 
Johns  -  Man-ville  Cor- 
poration, 292  Madison 
Ave.,  New  York,  N.Y. 


-says  this  genial  roof 


And  security  too,  it  says.  Beneath  the  warm 
beauty  of  these  Asbestos  Shingles  lie  fire- 
safety  . . .  permanence . . .  economy ...  all  that 
you  would  ask  of  a  roof .  .  .  And  what  a 
variety  there  is  to  choose  from!  Two  diff- 
erent shapes. .  .the  Hexagonal  method  or  the 
American  method.  Both  shapes  are  endowed 


You  may  prefer  the  familiar  American 
shape  to  the  hexagonal  shape  of  the 
larger  picture.  They  possess  the  same 
color  glory.  They  are  tapered,  too! 


with  vari-colored  natural  slate,  deeply  em- 
bedded in  the  shingle .  .  .  not  just  a  surface 
layer.  They  come  in  reds,  blue-blacks  or  in 
that  glorious  blend  which  is  shown  above 
. . .  They  are  not  expensive  at  all!  You  can  have 
one  of  these  beautiful  roofs  for  little  more 
than  the  flimsy  temporary  kind  would  cost. 


Johns-Manville 

RIGID  ASBESTOS  SHINGLES 


IPTEMBER,  1927 
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Old  world  artists  with  old  world 
traditions — artists  who  for  gen- 
erations have  been  carvers  of  wood 
and  joiners  of  furniture — such  is  the 
character  of  the  French  artists  who 
construct  Brunovan's  reproductions  of 
French  Furniture  of  the  1 8th  Century. 


Copied  line  for  line  and  detail  for 
detail  from  museum  and  collection 
pieces,  Brunovan's  reproductions  pos- 
sess the  identical  beauty  which 
has  made  French  Furniture  the 
ideal  by  which  other  furniture  is 
judged. 


Dealers  and  decorators  or  their  clients,  upon  proper  intro- 
duction, are  invited  to  inspect  these  exclusive  importations. 


BRUNOVAN,  INC. 

Svlvain  Bruno,   President 

^Antiques  and  ^productions 


NEW  YORK 

383  Madison  Avenue 


PARIS 


CHICAGO 

820  Tower  Court 
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Warren  Shepard  Matthews,  Architect 


This  enchanting  stone  house  at  Garden  City,  the  residence  of  James  B.  Post,  3rd,  is  impressively 
of  the  early  English  manors,  with  however  the  pictorial  quality  of  Elizab, 


Photograph  by  John  II' 

reminiscent  in  its  massive  strength 
Elizabethan   fagade 


l   t 


■//  w/;/  /«.  1927 
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Arts  e?  Decoration 

Beautifying  the  Home  Through  the  Arts  and  Interior  Decoration 

'olume  XXVII  September,   1927  Number  5 

An  American  House  of  Established  Tradition 

///>   Engaging  Stone  House  at  Garden  City,  L.  L,  of  English  Extraction,  Dominated  by  Native  Feeling, 
Stands  as  Fulfillment  of  the  Prophecy  that  the  Successful  House  of  the  Future  May  Be  Based  on  Old  Ideals 


'itect 

OF  English  ancestry  but  American  birth, 
this  rugged  stone  dwelling  at  Garden 
City.  I..  [.,  might  well  be  held  up  as  a 
>hining  example  of  the  truth  of  the  contention, 
recently  expressed  by  a  group  of  prominent 
architects  in  this  country,  that  American  archi- 
tecture, to  be  successful,  must  rest  on  estab- 
lished tradition,  not  by  deserting  old  ideals  in 
favor  of  something  ••wholly  American". 

And,  because  it  typifies  the  power  of  sug- 
gestion  in  the  subtle  blending  of  significant 
detail,  based  on  old 
world  precedent,  we 
find  this  house,  design- 
ed by  Warren  Shepard 
.Matthews,  architect  of 
New  York,  for  the  own- 
^er  James  B.  Post,  3d., 
"so  wholly  intriguing 
and  worthy  of  serious 
study.  Of  equal  inter- 
est also,  is  the  fact  that 
the  house  occupies  a 
site  entirely  in  sym- 
pathy with  its  architec- 
tural affiliations. 

It  faces,  on  the  south. 
a  stretch  of  native 
country,  remarkably 
unspoiled  consider- 
ing its  close  proxim- 
ity to  town :  while 
northward,  it  over- 
looks a  landscaped  area 
closely  resembling  an 
English  residential  park 
with  towering  trees  and 
in  the  midst,  the  tall 
graceful  spire  of  Gar- 
den City  Cathedral  rising  as  the  dominating 
note — a  truly  ideal  environment. 

Low  and  wide  spreading,  set  a  little  way 
back  from  the  street,  the  house  has  the  im- 
pressive appearance  of  the  early  English  manor 
with  the  broken  roof  line  of  the  later  influence. 
The  massive  stone  walls  lend  strength  and 
substance  to  the  ensemble;  the  accentuating 
gable  and  dormer  peaks  with  the  quaint  chim- 
ney pots,  a  certain  playful  appeal. 

Vet,  about  it,  is  none  of  the  torturous  pic- 
turesque quality,  so  often  apparent  in  the 
American  house  of  English  extraction.  On 
the  contrary,  it  owns  a  dignity,  and  a  sense 
of  permanence  that  emanates  from  the  sheer 
honesty  of  materials  and  workmanship.  We 
find,  wrought  into  the  design,  something  of 
the  stark  unyielding  character  of  the  modern 
skyscraper  as  well  as  the  stern  beauty  of  the 
English  manor,  all  softened  by  the  gentler 
spirit  of  the  English  home. 

The  style  harks  back  to  the  transition  in 
England  from  the  Xorman  into  Tudor  when 


By  HARRIET  SISSON  GILLESPIE 

the  new  expression  still  preserved  much  of  the 
earlier  feeling.  The  steep  gables  savor  of  the 
Xorman,  the  square  headed  windows  of  the 
Elizabethan,  while  the  low  brooding  eaves  are 
reminiscent  of  the  simple  country  cottage  of 
the  English  shires.  The  treatment  of  the  eaves 
with  corbels  is  also  an  English  adaptation  but 
simplified  for  the  convenience  of  the  present 
day  mechanic. 

To  stress  the  intimate,  friendly  feeling  of 
the  English  home  and  to  lessen  the  area  of 


Great  dignity  marks  the  main  elevation  uith  a 
sense  of  permanency  that  emanates  from  the 
sheer   honesty   of   materials   and   workmanship 

wall  surface,  an  important  item  in  building 
costs,  the  walls  were  brought  down  as  low  as 
possible.  The  openings  in  the  lower  story  were 
kept  proportionately  low  and  broad  and  the 
dormers,  breaking  through  the  parti-colored 
slate  roof,  are  designed  in  scale. 

Xot  a  little  of  the  mediaevalism  of  the  house 
is  due  to  the  peculiarly  lovely  material  of 
which  it  is  built.  The  boulders,  deposits  of  the 
glacial  morain  from  Connecticut,  found  on  the 
north  shore  of  Long  Island  in  the  vicinity  of 
Port  Washington,  were  split  to  form  the  walls. 
Worn  by  the  action  of  the  ice  and  water  and 
aged  to  rich  warm  tones  by  time,  the  stone 
set  in  wide  open  joints,  as  irregular  in  shape 
as  it  is  in  tone  and  texture,  is  an  effective  agent 
in  producing  a  remarkably  fine  wall  surface. 

Where  stone  is  used,  the  masonry  is  always 
an  important  factor,  and  it  may  be  made,  as 
in  this  instance,  as  great  an  asset  of  beauty 


Photographs  by  John  Wallace  Cilli,s 

as  the  design  itself.  As  old  as  the  harmonizing 
detail  is  the  form  of  construction,  the  same 
used  by  the  early  Romans  centuries  ago.  But 
where  formerly,  there  were  double  walls  of 
stone,  filled  in  with  Pozzolona  cement  from 
Vesuvius,  the  architect  has  taken  advantage  of 
our  own  reinforced  concrete,  using  stone  for 
the  outside  face  only. 

Laid  out  in  the  shape  of  an  exaggerated  "L" 
with  the  long  angle  running  north,  the  house 
apparently  follows  customary  plan.  Actually,  it 

is  atticless  and  cellar- 
less.  The  only  excava- 
tion beneath  is  a  space 
10  x  15  feet,  sufficient 
for  the  installation  of  the 
boiler  to  the  oil  burning 
heating  plant.  Xever- 
theless,  there  is  no 
dearth  of  storage  space. 
In  the  main  wing  are 
contained  the  usual 
living  rooms  and  a 
child's  playroom,  with, 
in  the  long  angle  the 
kitchen,  butler's  pan- 
try, laundry  and  maid's 
rooms.  Beyond  is  an 
immense  store  room, 
the  width  of  the  wing. 
In  the  extreme  end  is  a 
two-car  garage,  the 
latter  connected  with 
the  house  by  a  long 
covered  passage  way, 
flagged,  which  consti- 
tutes one  of  the  attrac- 
tive features  of  the 
house  from  this  aspect. 
The  upper  floor  is  divided  into  four  masters' 
rooms  with  their  accompanying  baths,  innum- 
erable closets  for  personal  belongings  and 
household  equipment  with  two  immense  store 
rooms  over  the  service  portion.  One  is  a  cedar 
closet,  the  other  spacious  enough  to  hold  a 
dozen  trunks  beside  the  usual  accumulation  of 
household  goods  that  must  be  kept  ready  for 
immediate  use. 

Beneath  a  massive  archway,  cut  through  the 
wall  of  the  main  facade,  is  the  deeply  recessed 
entrance  door  of  battened  oak  planks  with 
mediaeval  hardware.  While  in  the  interior 
treatment,  both  English  and  American  methods 
were  employed,  only  American  woods  were 
used,  such  as  oak,  pine  with  sound  and  wormy 
chestnut,  the  latter  in  high  favor  now  with 
architects  who  love  woods  in  their  natural  state. 
When  chestnut  dies  on  the  tree,  it  is  sub- 
ject to  no  further  shrinkage,  and  the  fact  that 
it  is  well  seasoned  is,  in  itself,  an  advantage 
and  its  defects,  in  the  hands  of  the  artistic 
designer,  become  marks  of  great  beauty.  The 
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Ctive  use  of  this  material  is  to  be  seen  in 
the  battened  doors  as  also  in  the  charming 
staircase,  with  silhouette  balusters,  that  rises 
and  turns  over  the  roof  of  the  vestibule,  to  the 
bedroom  floor. 

Richly  beamed  ceilings,  the  interstices  plas- 
tered, are  features  of  the  important  living 
rooms  on  the  main  tloor,  but  there  is  a  notable 
absence  oi  the  innumerable  built-in  mouldings, 
the  treatment  depending  for  beauty  on  the 
main  structural  work  which  is  left  exposed. 

Below — Spirited     rooflines     and     cheerful     em- 
brasured openings  mark  this  aspect  of  the  Post 
house 


Throughout  the  house,  the  floors  are  of  oak, 
pegged  down  with  wooden  pegs. 

The  walls,  with  the  exception  of  those  in 
the  dining  room,  are  of  plaster  cement,  laid  on 
roughly  with  a  steel  trowel  and  tinted  a  warm 
buff.  The  dining  room  is  sheathed  in  vertical 
pine  boards  in  early  Colonial  style,  similar  to 
the  work  in  the  Hart  house  at  Ipswich,  Mass. 
Lighted  on  three  sides  by  diamond-paned, 
leaded  glass  casements,  hung  with  bright 
chintz,  the  living  room  has  the  same  com- 
posite charm  that  marks  the  architecture.  One 
delightful    group,    looking    north    and    west, 

Center — Of  piquant  in- 
terest  is  the  sturdy  farm 
gate  to  the  service  drive 
which  leads  to  the  stables 
and   garage 
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shows  an  interesting  treatment  of  bookshelves 
the  latter  flanking  each  side  and  carried  across 
the  top. 

To  the  right  is  the  fireplace,  in  some  ways, 
the  most  unique  feature  of  the  room.  A  copper 
hood,  extending  out  to  the  hearthstone,  is 
carried  up  to  the  ceiling.  The  idea,  original 
with  the  designer,  has  proven  highly  success- 
ful for  it  is  not  only  comparatively  inexpen- 
sive but  has  the  advantage  of  radiating  an 
amazing  amount  of  heat.  A  bit  of  modern 
equipment  that  speaks  for  itself  are  the  roll-up 
screens.  Finished  with  a  flexible  binding,  with 
a  curtain  spring,  they  are  easily  operated  and 
may  be  rolled  up  out  of  the  way  when  not 
needed. 

The  house  is  also  insulated  against  heat, 
cold  and  sound.  Across  the  rear  and  sides  of 
the  lot,  reaching  the  building  line,  is  a  high 
fence  of  French  palings.  The  enclosure  is  en- 
tered from  the  sides  by  picturesque  garden  or 
farm  gates,  that  beside  the  driveway  set  be- 
tween sturdy  stone  posts.  Eventually,  it  is  the 
(Continued  on  page  88) 
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Etchings  that  Recall  Old  Clipper  Ships 

Ships  Built  with  a  View  to  Speed  Showing  Sharp  Lines,  Raking 
Masts  and  Great  Spread  of  Canvas 


Below — "Over  the  Crest"  shows  a  full- 
rigged  ship  looming  over  the  horizon. 
The  massive  shadow  is  no  less  graceful 
than  the  gulls  which  follow  it  on  its 
outbound  journey.  The  subtle  values  of 
gradations  of  black  upon  gray  are 
beautifully     preserved     in     tliis     plate 


Above — "Speed"  speaks  in  every  line  of  this  ketch  rig,  cutting  its 
clean  path  through  the  naves.  This  type  of  rig  tvas  especially  favor- 
ed by  the  English  seamen  as  a  fishing  craft,  being  adapted  for 
heavy  weather.  Again  the  artist  has  captured  the  romance  of  ships 
and  the  tang  of  the  sea,  "ivhere  the  wind's  like  a  whetted  knife'1 


Below — "Three  Ships"  represent  the  majesty  of  old 
clipper  ships  when  full-rigged  vessels  like  these  carried 
the  fame  of  American  sailors  to  far  ports  and  returned 
with  exotic  cargoes.  Such  an  etching  must  appeal  to 
every   lover   of   ships,   the   sea,  and   maritime    history 


The  delicate 
drypoints    of 

Philip  Kap- 
pel  extol  the 
swift  grace 
and    stately 

silhouettes  of 
liistoric  types 
of  sailing 
crafts.  The 
artist  has  a 
particularly 
fine  sense  of 
composition 
and      design 


:. 


Above — "The  Silhouette"  shows  a  bark  poised  like 
a  great,  winged  butterfly  over  the  calm  ivaters.  The 
etcher  has  handled  his  subject  with  consummate  sim- 
plicity and  skill,  in  the  placing  of  his  accents  and  the 
clean,    undulating    line    of    shore    in    the    distance 


Pace   t<. 
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A  Variety  of  Charming  Breakfast  Rooms 

Whether  You  Are  a  Robust  Soul  Who  Greets  the 
Morning  With  a  Shout  Or  a  Fragile  Creature  Who 
Must  Awaken  Gradually,  Pleasant  Surroundings  at 
Breakfast  Will  Help  Establish  Your  Ego  for  the  Day 

By  DOROTHY  LANE 

THE  breakfast  question  is  one  which  has  been  known  to  divide 
whole  families.  There  are  those  robust  creatures  who  awaken 
suddenly  and  wide-eyed,  dash  under  a  cold  shower,  sing  as 
they  dress,  and  require  sausage  and  hotcakes,  codfish,  or  beefsteak 
consumed  in  the  vivacious  company  of  other  bright  souls  in  order 
properly  to  start  the  day.  To  them  the  historic  New  England  break- 
fast which  will  not  "up  and  digest  on  them"  is  a  paramount  neces- 
sity. Others,  who  may  be  either  fragile  beings  or  merely  more 
philosophic  mortals,  find  only  a  gradual  awakening  bearable, — a 
gentle  stirring  from  the  shrouds  of  sleep,  a  cumulative  expansion  of 
the  faculties  into  a  final  and  complete  awareness.  For  these,  a  dainty 
breakfast  sent  to  the  bedroom  on  a  tray  seems  the  only  civilized 
manner  of  breakfasting.  Unfortunately  the  precipitancy  of  modern 
living  and  the  difficulty  of  the  servant  problem  prevent  many  who 
feel  that  fraternal  breakfasts  are  deplorable  from  indulging  in  lone 
and  leisured  repasts.  As  a  compromise  the  breakfast  room  offers  a 
solution  agreeable  to  both  kinds  of  breakfasters,  as  there,  in  attrac- 
tive surroundings,  one  may  breakfast  comfortably  and  conveniently, 
alone  or  in  company.  The  charm  of  many  modern  breakfast  rooms 
testifies  to  the  general  feeling  that  inasmuch  as  a  real  breakfast  is  an 
inevitable  thing,  it  may  as  well  be  made  as  painless  and  pleasant 
a  part  of  the  day  as  possible. 

The  idea  of  setting  aside  a  separate  room  for  the  consumption  of 
breakfast  and  decorating  it  in  a  manner  distinct  from  that  of  the 
other  rooms  of  the  house,  was  conceived  only  a  short  time  ago 
although  the  prevalence  of  breakfast  rooms  at  the  present  time  would 
seem  to  indicate  otherwise.  The  dining  room,  to  be  sure,  had  its  roots 
in  the  architectural  arrangement  of  several  centuries  ago,  but  the 
wide  use  of  a  space  set  aside  solely  for  breakfasting  was  unusual 
when  most  of  our  grandparents  were  children.  For  the  beginnings  of 


Top  —  In  the 
Jacobean  break- 
fast room  of 
Victor  Emanuel, 
Esq.,  at  Man- 
basset,  L.  I.,  the 
walls  are  a  love- 
ly old  powder 
blue  antiqued 
ivith  a  frieze  en- 
riched ivith  ma- 
rine decoration. 
The  furniture  is 
oak.  The  cur- 
tains are  of 
printed  linen  in 
crewel  design 
and  the  carpet 
a  matching 
brown.  Courtesy 
of  the  Hamp- 
ton Shops 


Left — Although 
this  more  ele- 
gant breakfast 
room  takes  on 
the  proportions 
of  a  d  i  n  i  n  g 
room,  it  is  par- 
ticularly attrac- 
tive on  winter 
mornings  when 
a  cheerful  fire 
crackles  in  the 
fireplace.  The 
paneled  trail  s 
are  light  in  col- 
or and  the  doors 
attractively  dec- 
orated. Court es  v 
Delano  &  Al- 
drich.Architects 
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Wrought  iron  furniture  is  used 
tilth  pleasing  effect  in  the  break- 
fast room  of  Mrs.  R.  /'.  K  orral.  Rue 
Ridge,  \eu  )  ork.  The  Walla  are 
covered  with  a  colorful  paper  de- 
picting tropical  trees  and  birds. 
<  ourfS}    o/   Laura    If  and 

even  the  separate  dining  room 
one  must  examine  the  plans  of 
large  and  formal  houses  of  the 
eighteenth    century    in    France 
and  England.  Only  then  did  the 
state    dining    room    become    a 
definite  part  of  the  house  plan. 
Hitherto  from  the  time  during 
the  middle  ages  when  the  lord 
and  lady,  desiring  privacy,  par- 
titioned off  a  part  of  the  great 
hall  into  an  apartment  for  them- 
selves, and  which,  as  life  became 
more  and  more  complex,  was 
again  subdivided  into  a  series 
of  rooms,  all  dining  had  been 
done    in    the    ante-chamber    to 
the  suite.  This  room  was  not  a 
dining  room  as  we  know  it  as 
it  was  not  planned  in  relation  to 
the  kitchen,  the  table  was  re- 
moved after  the  meal,  and  serv- 
ing was  accomplished  by  means 
of  small   portable   side   tables.   The 
state    dining    room    with    panelled 
walls,  crystal  chandeliers,  hand 
some    fireplaces,    built    in    side 
tables   and    fountains,   and   a 
large  stationary   table  which 
could  accommodate  a  great 
number  of  people  was  de- 
signed   during    the    highly 
formalized  life  of  the  eight- 
eenth century  to  meet  the 
need    for    lavish    and    dig- 
nified    entertaining.     Any 
meals  taken  in  private  were 
still  at  this  time  served  in  the 
ante-chamber  to  the  private 
suite,  which  after  the  meal  was 
finished  was  again  transformed 
with  swiftness  and  dispatch   by 
the    admirably    trained    servants 
In  the  break- 
fast room  of 
Henry     J  . 
Miller   in 
Trenton, 
rough    nails, 
wrought  iron 
fixtures, 
crude      oak 
furniture  and 
black  and  red 
tiles  give  dig- 
nit  y .  Cour- 
tesy of  Wm. 
J.      Convery 
&  Sons 

Silk  panels 
decorate  the 
ualls  of  the 
breakfast 
room  in  the 
home  of  Mr. 
Arthur  V. 
Davis,  Mill 
Neck,  L.  I. 
The  furni- 
ture is  eight- 
eenth cen- 
tury English 
and  the  rug 
antique 
Chinese. 
Courtesy 
Wm.  Baum- 
garten  &  Co., 
Inc. 

into  a  parlour.  In  England  the  plans  of  the 
houses  of  this  period  show  a  number  of  rooms 
which  were  not  always  connected  with  a  suite 
and  which  were  used  as  dining  rooms.  They 
had  various  exposures  providing  for  a  pleasant 
dining  place  for  every  change  of  season.  As 


they  were  not  planned  to  connect  with  the 
kitchen,  it  was  inconveniently  necessary  fre- 
quently to  carry  the  food  up  several  flights  of 
stairs  to  a  remote  part  of  the  house.  In  smaller 
dwellings  the  dining  room  was  regularly  a  part 
of  the  living  room,  a  fireplace,  easy  chairs,  and 


shelves  of  books  being 
part  of   the   regular 
equipment.  In  this 
arrangement  one 
finds  the  tradi- 
tional     back- 
y    ground      for 
the  combina- 
tion     living 
room-dining 
room  which 
is  found  in 
many    mod- 
ern     houses 
and       apart- 
ments    and 
which    so    suc- 
/    cessfully  provides 
spaciousness  and 
dignity  in  a  limited 
area. 

The  breakfast 
room  apparently 
was  devised  as  a 
means  of  escape 
from  dining  either 
in  a  large,  formal 
dining  room  or  in 
the  sitting  room. 
Festive  and  splen- 
did as  a  large 
room  is  when 
lighted  and  when 
peopled  by  a  gay 
assemblage,  it  be- 
comes the  most 
dismal  of  apart- 
ments when  occu- 
pied' in  the  day- 
time by  only  a 
few  persons.  The 
pleasure  to  be  ex- 
perienced from 
the  use  of  a  room 
especially  planned 
to  meet  the  matu- 
tinal frame  of 
mind  needed  only 
to  be  understood 
in  order  to  be 
provided  for  in  every  household  where  it  could 
possibly  be  arranged. 

As  befits  a  young  member  of  the  family  of 
rooms,  the  breakfast  room  is  always  gaily  and 
youthfully  attired.  Cheer  is  rightly  the  essen- 
( Continued  on  page  90) 
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Old  Tower  Houses  of  Boulogne 

In  the  Midst  of  the  Plains  of  Northern  France  Is  the  Fertile  District  of  the  Boulonnais,  Ravaged  and 
Fought  Over  Country,  Where  One  Finds  the  Valiant  Old  Manors  of  the  Gentry 

Whose  Loyalty  to  Their  King  Never  Failed 


B 


OULOGNE!  It  is  here  one  sometimes 
lands  arriving  from  England  or  Ameri- 
ca. But  usually  travelers  do  not  stop  in 


lis  country.  They  take  the  train  in  great  haste 

ir  Paris.  However  this  corner  of  the  province 

serves  a  glance  and  its  old  manoirs  are  well 

orth  a   visit.   One   must  just   take   a   little 

ouble  to  look  for  them,  to  discover  them  in 

le  hollows  of  the  valleys,  at  the  turning  of 

le  roads  behind  their  great  screens  of  elms. 

1  the  midst  of  the  endless  northern  plains 

lese  environs  of  Boulogne  are  like  a  great 

rtile  oasis,  rolling,  homelike  and  picturesque. 

the  region  measures  181ieues  (45  miles)  from 

rth  to  south  and  seven  or  eight  ( 1 7~/2  to  20 

les)  from  east  to  west,  that  is  all.  But  for 

nturies  it  has  been  a  battle  field,  almost  like 

;   military    boundary    of    the    Kingdom   of 

ance.  Only  the  Boulonnais  in  olden  days  had 

mpulsory  military  service.  They  had  their 

giments  of  infantry  and  cavalry,  when  the 

ntry  and  landowners  were  officers  by  right 

d  commanded  the  lads  of  the  parish. 

Ravaged  and  fought  over  country,  this  is, 

ose  loyalty  to  the  King  never  failed. 

Of  the  houses  of  the  sturdy  soldiers  unfor- 

nately  no  very  old  ones  exist.  On  this  soil 

:ked  and  devastated  during  the  middle  ages 

vestige  of  distant  epochs  has  survived,  no 

idence  of  the  Crusades,  not  even  of  the  Hun- 


By  ROGER  BOUTET  DE  MONVEL 

dred  Years  war.  The  Boulonnais  houses  still 
intact  are  of  the  XVIth  and  XVIIth  century. 
Just  two  or  three  of  the  XVth,  no  more,  survive. 


Above  is 
part  of  Dou- 
deauville,the 
s  e  at  of  a 
dukedom 
still  belong- 
ing to  the 
La  Roche  foil- 
caulds,  as  it 
looks  after 
its  modern- 
izing 

Left  —  The 
two  strong 
pillars  o  n 
either  side 
of  the  gate, 
the  high  mil- 
itary tower, 
and  the 
shape  of  the 
windows 
proves  its 
martial  ori- 
gin 


The  con- 
struction of 
the  manoirs 
is  austere  and 
rugged,  and 
the  type  a 
sculptor's 
chisel  could 
not  improve. 
He  could 
make  no  im- 
pression on 
the  rough 
stone  and 
brick,  and 
the  charming 
details  which 
sometimes 
make  lovely 
the  houses  of 
Touraine  and 
Normandy 
one  never 
finds  here. 
But  the  warm 
yellowish  tints  of  the  sun  baked  bricks  blend 
charmingly  with  the  grey  blue  of  the  cliffs, 


and  when  the  sun  shines  (a  thing  too  rare  in 
Boulonnais)  on  these  old  walls,  on  the  dull  slate 
or  tiled  moss  covered  roofs,  the  effect  is  en- 
chanting. The  huge  elms  which  always  shelter 
the  houses,  the  streams  that  often  flow  near 
them,  lend  a  rustic  atmosphere  full  of  fresh- 
ness, simplicity  and  charm. 

The  architecture  of  the  Boulonnais  mansions 
has  infinite  variety.  I  don't  know  two  that  are 
alike  and  if  by  chance  the  arrangement  is  the 
same,  the  general  appearance  is  quite  different. 
Usually  the  house  has  one  or  two  round  or 
square  turrets.  Many  have  the  tops  off  or 
partly  demolished.  However,  there  are  still  a 
few  in  their  original  condition  and  topped  with 
their  pointed  slate  roofs.  Such  as  they  look, 
they  are  the  most  cheerful  decoration  and 
characteristic  feature  of  the  country  squire's 
mansion. 

None  of  the  houses  are  seriously  fortified, 
but  all  without  exception  are  arranged  to  re- 
sist a  local  uprising  or  a  partisan  riot.  The 
windows  on  the  ground  floor  that  have  not 
been  enlarged,  are  extraordinarily  small  and 
narrow  and  protected  by  solid  iron  bars.  The 
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What   iras  left  of  the  orisinal  chateau   was  turned 

into  a  farm   and  except  for  the  tower  not  a  trace 

of  its  former  tempestuous  life  remains 
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^    I  hove — H  ha  would  think  to  see  this  courtyard  and  part  of  the 
manor  of   DoudeauviUe   that   ottCB   it   had   been  a  little  fortress? 
The  carved  stone  doorway  and  the  window  above  are  the  last 
evidences  of  its  noble  and  colorful  past 


Below — i\o  more  typical  French  farmyard  could  be  found  than 

the  one  shoivn  here  with  the  stone  staircase  before  the  doorivay, 

the  pond  for  the   ducks,   the   gentle   cattle   and   the   inevitable 

round  pigeon  house  in  the  centre 


moats  or  what  is  left  of  them  around  the 
place,  also  sometimes  the  drawbridge  and 
portcullis,  even  the  walls  themselves  show  by 
their  thickness  what  was  expected  of  them. 

On  the  other  hand  all  commodities  are  lack- 
ing. I  am  not  speaking  of  luxury,  that  is  out  of 
the  question.  The  farmers  of  today  (most  of 
the  manoirs  have  been  converted  into  farms) 


are  not  always  satisfied  with  these  quarters 
that  housed  during  centuries  country  gentle- 
men as  noble  as  the  King,  but  often  as  poor  as 
Job.  The  floors  are  tiled;  in  the  oldest  houses 
the  front  door  opens  directly  in  the  kitchen, 
sometimes  the  only  room  on  the  ground  floor 
and  always  the  main  gathering  place  of  the 
family.  In  the  enormous  fireplace  where  one 


might  roast  a  steer,  the  master  warmed  and 
dried  himself  after  hunting  or  after  battle.  It  is 
only  later  on  that  one  finds  the  semblance  of  a 
vestibule  with  the  kitchen  opening  on  one  side, 
a  room  on  the  other,  and  opposite,  the  stone 
staircase  with  square  landing  and  curved  arches. 
These  houses  have  both  history  and  romance. 
(Continued  on  page  116) 
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M.  Thertse  Bounty 


A  silver  octag- 
onal tea  pot 
from  Pniforcat 
ivith  the  char- 
acteristic geo- 
metric planes, 
reflects  its  un- 
broken, plain 
surfaces  in  a 
gleaming  silver 
lacquer  table  by 
Dunand.  Two  of 
the  new  feather 
tulips,  in  Span- 
ish red  and  yel- 
low, from  Jac 
are  shown 


New  Silhouettes  in  the  French  Tea  Service 

The  Spirit  of  Art  Decoratif  Has  Grown  So  that  Noiv  It  Extends  to  the  Beautiful  Modern  Silverware; 
and  Its  Geometrical  Influence  Is  Also  Felt  in  the  Tea  Cloths  and  Artificial  Feather  Flowers 

By  M:  THERESE  BONNEY 


WHILE  other  countries  may  still  be 
clinging  to  the  traditional  forms  of 
architecture,  interiors  and  the  applied 
trts,  France  is  becoming  more  and  more 
steeped  in  the  spirit  of  modernism,  and  ac- 
:ustoming  itself,  almost  subconsciously  by 
low,  to  its  radical  manifestations.  Paris  has 
lot  its  skyscrapers,  but  has,  on  the  other 
land,  an  ever-increasing  number  of  ultra- 
nodern  homes  .  .  .  splendid  types  built  by 
roung  architects  such  as  Djo-Bourgeois,  Andre 
^urcat,  Mallet-Stevens  and  Le  Corbusier  et 
eanneret.  Houses  such  as  these,  with  their 
:ool,  bare  surfaces,  their  geometric  treatment 
»f  planes  and  angles,  and  the  resulting  effects 
if  light  and  shadow,  are  so  sincere  and  expres- 
ive  of  life  today  that  they  do  not  strike  an 
ncongruous  note  when  built,  as  the  villas  of 
-.urqat,  in  the  heart  of  old  Versailles. 

The  Parisienne  herself  has  always  had  an 
xtraordinary  feeling  for  the  "ensemble"  .  .  . 
.  sensitiveness  for  harmonizing  all  details, 
whether  it  may  concern  fashions  or  the  interior 
»f  her  home.  Now  that  her  eye  is  becoming 
ised  to  the  new  lines  of 
he  modernistic  school,  she 
nstinctively  demands  that 
he  same  spirit  repeat  it- 
elf  in  the  furniture  and 
ccessories  of  her  interior, 
fortunately,  there  is  a 
tew  and  vigorous  move- 
nent  in  Paris,  that  of  the 
lecorative  arts,  in  which 
he  best  artists  and  artisans 
if  France  are  employing 
heir  talents  in  modernis- 
ng  the  accessories  of 
he  house,  such  as  dra- 
leries,  wall  papers,  rugs, 
ighting  effects  and  even 
oor-locks. 

The  old-fashioned  tea 
ervice,  too,  has  been  re- 
uvenated.  The  curlycues  of  the  Louis  are 
radually  finding  their  proper  place  in  the 
hops  of  the  antiquarians.  A  new  group  of 
ilversmiths  has  arisen  to  meet  the  demands  of 


our  century,  and  their  wares  are  displayed  in 
a  convincing  way  in  the  luxurious  shops  along 
the  Rue  de  la  Paix,  the  Place  Vendome  and 
the  Rue  Royale. 

One  of  the  first  to  create  a  new  silhouette 
for  the  tea  service  of  today  was  Jean 
Puiforcat,  who  had  learned  all  the  tradi- 
tions of  the  silversmith's  trade  from  his  father, 
who  owned  one  of  the  old,  established  shops 
of  Paris.  But  the  young  Puiforcat  felt  that 
our  day  and  generation  demanded  something 
else  besides  tradition,  and  he  set  about  to 
adapt  his  extraordinary  technique  and  skill  to 
the  tastes  and  formulae  of  modern  life.  A 
brilliant  young  artist,  Gustav  Sandoz,  has 
also  made  astonishing  discoveries  in  the 
adaptability  of  metal  to  the  bold,  unbroken 
lines  which  are  distinctively  representative  of 
the  "modern".  The  plain,  unadorned  surface, 
the  smooth  curve  and  cylindrical  mass  are 
motifs  repeated  over  and  over  again  in  his 
striking  tea  pots,  sugar  bowls  and  cream  jugs. 

It  is  difficult  to  seize,  at  the  present  moment, 
the  characteristics  which  shall  some  day  de- 


A  geometric  silver  tea  pot  from  Sandoz  has  a 
curved  mahogany  handle.  The  Venetian  red  vase  by 
Cappellin  is  typical  of  the  new  Murano  glassivare. 
The  modern  tea  cloth  of  toile  d'Annam  is  from 
Rodier   and   the   feather   tulips   from    Jac 


velop  into  a  twentieth  century  style.  There  is 
nevertheless  one  dominating  factor  which  all 
those  identified  with  the  new  school,  are  quick 
to  acknowledge,  and  that  is  "geometry" 
Again  and  again  we  see  the  sharp  pattern  of 
the  angle,  the  sweeping  curve  and  the  placid 
square  as  motifs  of  modern  decoration.  From 
Sandoz  comes  a  silver  tea  pot  in  the  exact 
shape  of  a  sector.  From  Puiforcat,  an 
octagonal  service  whose  sides  are  free  from 
any  form  of  decoration.  From  Dunand, 
those  famous  lacquer  screens  and  tables  whose 
design  is  pure  geometry  effected  in  bits  of 
eggshell,  relieved  only  by  a  subtle  degrade 
treatment.  In  the  same  spirit  are  the  new 
fabrics  from  Rodier.  Never  before  did  ge- 
ometry have  quite  so  many  shades  and  varia- 
tions. The  artist  of  today  has  proved  that  a 
right  angle  may,  upon  occasions,  mean  more 
than  90  degrees.  So  thoroughly  has  the  new 
mood  penetrated  the  work  of  the  younger  de- 
signers that  those  who  are  not  in  sympathy 
with  the  movement  refer  to  it  through  possible 
pique  or  envy  as  the  "snobbism  of  geometry". 
The  role  which  Ro- 
dier has  played  in  the 
development  of  a  modern 
school  is  considerable.  One 
of  the  first  to  catch  the 
new  spirit  in  his  fashion 
fabrics,  he  was  likewise 
quick  to  sense  the  neces- 
sity of  modernizing  stuffs 
for  the  interior.  The  "mas- 
ter weaver  of  France"  has 
drawn  his  inspiration  from 
all  times  and  places,  from 
the  primitive  designs  of 
the  Red  Indians  and  the 
brilliantly  dyed  patterns 
of  the  Cambodians,  to 
Claude  Monet's  exquisite 
impressions  of  Rouen  ca- 
thedral, translated  into  a 
group  of  printed  silks.  Lately  he  has  issued  an 
edition  of  textiles  for  the  interior  in  striking 
geometric  patterns,  intended  to  tapestry  the 
wall,  upholster  the  furniture,  and  even  cover 
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Ihe  bed.  A  dining  room  exhibited  at  the  present 
[Salon  des  Artistes  Decorateurs  bears  witness 
to  its  success.  Here  the  walls,  covered  in  bold, 
tn^ular  pattern,  reiterate  the  necessity  of  the 
modem  accessory  for  the  interior  of  today. 
\  series  of  Rodier  tea  cloths  come  in  a 
se,  homespun  sort  of  weave  known  as  toile 
d'Annam  (Annam  cloth).  The  broad  border  is 
usually  plain  in  natural  coloring,  while  the 
center  carries  a  silk  embroidered  pattern.  A 
silver  lloss  gives  a  peculiar  sheen  to  frosted 
tones  of  vert  d'eau,  madonna  blue  and  a  deli- 
e  pink  which  the  French  call  "Maintenon." 
With  a  Rodier  tea  cloth  and  a  geometric 
silver  service  from  Sandoz  or  Puiforcat, 
how  does  the  Parisienne  complete  her  en- 
semble? Paris  for  the  moment  prefers  the 
artificial  flower  to  the  natural  one.  If  the 
former  blooms  in  the  buttonhole  of  the  latest 
wrap,  why  should  it  not  also  have  its  appeal 
in  the  interior?  For  those  who  feel  the  sadness 
of  cut  flowers  forced  into  a  drawing  room  vase, 
there  are  the  artificial  flowers  of  Jac.  Lovely 
feather  tulips,  old  fashioned  nosegays  in  bits 
of  lacquered  leather  .  .  .  thus  they  take  their 
place  on  the  table  from  which  the  "Five 
O'clock''  is  served.  Jac  has  improved  upon  the 
gaudy  wax  flowers  of  the  Victorians,  but  his 
creations,  although  looking  very 
life-like  at  times,  often  put  on  a 
pert,  stylized  air,  like  the  flowers 
of  a  modern  wall-paper. 

For  the  new  flowers,  what  vases? 
The  choice  is  wide.  From  a  metal 
bowl  by  Dunand,  to  a  delicate 
piece  of  blown  glass  from  Murano. 
For  Venice,  too,  has  fallen  under 

Right — Cappellin't  water  green  Vene- 
tian glass  is  her*  combined  with  a 
nosegay  of  yellow  leather  (loners  from 
Jac.  The  tea  service  is  by  Gustav  San- 
doz and  tin'  toile  </'  Innam  cloth  from 
Rodier  embroidered  in  silk  in  most 
exquisite  pastel  shades 


modern    tea    table    .    .    .    curving   shapes    in 
amethyst  and  deep  sea  green. 

Furthermore,  glass  is  an  outstanding  factor 
in  the  development  of  the  interior.  Madame 
Sert,  wife  of  the  great  painter,  creates  her 
tiny  trees 
in  crystal, 
and  jadei 
and  strass. 
D  r  i  a  n 
makes  h  i  s 
rich  lamp 
shades,  pic- 
tures, and 
wall  decora- 
tions from 
mirrors. 
Boutet  de 
Monvel  has 
an  octago- 
nal dining 
room  panel- 
led in  mir- 
rors, and  an 
octagonal 
dining  table 
in  glass  and 
forged  iron. 


Lipska   offers    table    and    buffet    in    slabs   of 
blue  glass. 

The  modern  movement  has  its  aspect  of 
strangeness.  No  one  can  walk  through  the 
rooms  of  the  Salon  des  Artistes  Decorateurs 


the  spell  of  the  moderns.  New  forms  for  new 
generations  .  .  .  why  not?  Does  not  the  new 
spirit  of  Italy  warrant  it?  And  so  Cappelin 
sends  to  Paris  its  own  contributions  to  the 


The  tea  set  of  tomorrow — a  study  in  pure  form 
created  by  the  great  silversmith,  Jean  Puiforcat. 
The  bronze  vase  with  red  lacquer  design  is  by 
Dunand,  the  cloth  from  Rodier  and  Jac's  parrot 
tulips  are  in  Parthenon  pink 


Above — Puiforcat' 's  octagonal  silver  tea  set 
harmonizes  beautifully  with  Dunand' s  lac- 
quer screen  and  nest  of  tables,  the  striking 
pattern  of  which  is  worked  out  in  bits  of 
eggshell 

without  feeling  that  the  young  French 
school  is  doing  something  which  in 
form  and  color  has  never  been  done 
before.  Where  are  the  old  motifs  of 
acanthus  flower  and  fleur-de-lis? 
Everything    is    new,    except    for    the 

fundamental  cir- 
j  cle,  triangle  and 
|  square.  The  in- 
spiration conies 
from  the  ma- 
chinery of  motor 
cars  and  the  pro- 
pellors  of  air- 
ships. At  his 
best,  the  mod- 
ern decorator 
achieves  the 
clear  cut  grace 
of  an  aeroplane 
gliding  through 
space.  He  draws 
his  ideas  from 
the  topics  of  the 
day,  and  the 
problems  that 
are  occupying 
men's  minds. 

France  is  feel- 
ing, in  her  artis- 
tic way, the 
effects  of  a  scien- 
tific age.  She  is 
working  towards 
a  style  which 
shall    be    truly 
expressive  of  the 
modern  spirit. 
Even  the  silver- 
smiths have  felt 
the  strength, 
both       physical 
and  aesthetic,  of 
the     forms     of 
mechanics.  They  are  creating  in  an  utterly 
different  mood.  The  very  silver  seems  to  be 
a  different  material   from  that  used  in  the 
(Continued  on  page  96) 
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Old  World  Glamor  in  New  Florida  World 


///  a  Setting  Reminiscent  of  Mediterranean  Shores 

Resulted  from  the  Adaptation  of  Mellow 

Combined  with  Modern  Standard 


a  Colorful  Architecture  Has 

Old  Spanish  Styles 
s  of  Comfort 


THE  Mediterranean  races  have  al 
ways  boon  noted  for  the  joy  with 
which  their  lives  are  led.  Small 
wonder,  since  the  Mediterranean 
has  boon  recognized  as  the  cradle 
oi  civilization.  laving  within  sight 
of  the  bluest  oi  soas.  caressed  by  sea 
breezes,  breathing  an  atmosphere 
oi  gentle  but  not  excessive  warmth. 
the  ancient  (.hooks,  mediaeval  Ital- 
ians and  Renaissance  Spaniards 
naturally  achieved  harmonious 
ways  oi  living,  perhaps  inspired 
by  harmony  in  nature.  These  peo- 
ple, at  the  poak  oi  their  attain- 
ments, led  active  but  not  madly 
busy  lives.  Always  there  was  time 
tor  intelligent  leisure  and  pleasure, 
tor  the  development  oi  art  and 
architecture  in  keeping  with  the 
topography  oi  the  country  and  the 
distinction  and  grace  of  their 
culture. 

Centuries  and  miles  removed 
from  the  Mediterranean,  the  state 
of  Florida  presents  certain  similar- 
ities that  have  made  Mediterrane- 
an architecture    (and  particularly 

Right     Tlic    over-door    decoration 
here   giv«S   unusual   interest   to   the 

entrance.  Tnisted  mid  scroll  motifs 

are  typically  Spanish  as  is  the  grth 

tesiiue  human  face 


the  Spanish  style)  a  fitting  form  of  ex- 
pression. Here,  too,  are  the  sea  and  a 
balmy  climate;  moreover,  here  are 
people  gathered,  who  know  how  to 
enjoy  life,  who  have  purposely 
eschewed  the  greater  bustle  of  the 
larger  cities  of  the  north,  and  to 
whom  a  home  is  something  more 
than  a  roof  and  four  walls. 

On  Sarasota  Bay  stands  a  group 
of  charming  houses  that  belong 
essentially  to  Florida,  yet  have  all 
the  mellowness  of  tone  of  villas  in 
old  Spain  or  Italy,  or  along  the 
sparkling  shores  of  the  Cote  d'Azur. 
Here  are  stuccoed  walls  in  all  the 
shades  of  antique  amber  and  rosy 
gold  that  suggest  ages  of  warm  rains 
and  warmer  suns,  roofs  of  mossy 
ancient  tiles  imported  from  Spain 
itself,  and  within  these  walls  and 
beneath  these  roofs  in  deep  cool 
rooms,  beautifully  proportioned, 
every  comfort  and  convenience 
that  the  most  fastidious  of  modern 
city  dwellers  might  require. 

Unlike  the  ordinary  "every-mod- 

ern-appliance"  house,  these  dwel- 

Belotv — The  Spanish  facade  is  sim- 
ple, and  any  embellishment  of  door- 
way or  tvindoics  is  given  full  effect. 
Here  the  iron  balcony  above  the 
tvindoics   is  a  pleasing  note 
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lings  are  not  all  of  a  plan,  to  be  classed  among 
those  "developments"  devoid  of  all  person- 
ality that  have  sprung  up  mushroom-like  in 
.ill  corners.  Here  each  house  has  been  con- 
sidered individually,  a  complete  artistic  crea- 
tion planned  to  complement  rather  than  to 
duplicate  its  neighbor.  The  architects  have  not 
attempted  to  adhere  to  any  fixed  genre,  but 
rather  to  express  the  feeling  that  has  made 
Old  World  architecture  famous  in  an  adapta- 
tion as  harmonious  in  line  and  color  as  an 
artist  could  make  it,  without  sacrificing  any  of 
the  demands  of  modern  comfort  and  con- 
venience. 

In  these  Florida  houses  one  can  find  as 
many  quaint  and  charming  nooks  and  corners 
as  in  any  Old  World  villa,  nor  does  one  have  to 
put  up  with  absence  of  bathrooms  and  closets, 
or  with  draughty  windows  and  grim,  bleak 
floors. 

Here  a  balcony  of  finely  wrought  iron  is 
placed  between  two  wings.  Below  it  is  a  tree- 
shaded  patio,  where  ferns  and  violets  nestle 
against  a  coral  wall  and  brighter  blossoms 
lift  their  petals  to  the  sun.  It  is  a 
scene  for  a  sixteenth  century 
romance,  albeit  in  a  merry  vein 

Here  is  a  warmer  nook 
for     coolish,     winter 
evenings,    beside 
blazing  fire  in  a 
long   high    room. 
This  fireplace  is 
set   between 

Right  —  Sim- 
pi  i  city  wad 
comfort  are  the 

keynote    of    the 

living     morn.     o\ 
which  tin-  fireplace 
is    tin'    center.    The 
p  I  it  n      is      entirely 
without     ostentation, 

with  details  carefully 
and  artistically  chosen 
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two  cypress  walls,  a  cushioned  window  seat,      green.  The  same  slate  in  larger,  uneven  slabs 

bookshelves  that  invite  discovery.  A  pleasant  (Continued  on  page  94) 

contrast,   this   corner,    to 

the  rest  of  the  room,  with 

its  richly  textured  plaster 

walls,  wide  windows,  iron 

grille  disclosing  stairs  that 

mount      above.      Double 

doors  lead  to  a  screened 

porch,  a  most  necessary 

asset  in  any  Florida  house, 

when  days  grow  long  and 

warm.  The  porch  floor  is 

of  broken  slate  the  color 

of   jasper    and   porphyry 

with  joints  of  soft,  olive 

Right — The  play  of  light 
and  shade  over  the  facade 
is  an  important  measure 
of  the  success  of  Spanish 
architecture.  Tiled  roof 
blends  with  stucco  walls, 
and  the  woodwork  of  the 
porch  is  interestingly  carved 


Below — The  patio  is  an  important  fea- 
ture of  the  Spanish  house,  and  here  the 
very  gate   bespeaks  a  friendly  welcome 
to   the    visitor,   privacy   to   the   residents 


Antiques  As  Decoration 

The  Elegance  and  Beauty  of  Early  English  Furniture  Has  Never  Been  Surpassed 

ami  It  Is  as  Useful  as  It  Is  Decorative.    Fifth  in  the  Series 
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Chippendale 
tcall  clock 
s  h  o  ir  i  n  g 

French      in- 
fluence 


By  EDWARD  WENHAM 


THAT  desire  for  beautiful  thing?  which 
has  in  recent  years  so  noticeably  ex- 
pressed itself  in  the  mobiliary  wood- 
work of  our  homes  has  perhaps  manifested  a 
ter  tendency  toward  that  of  English 
origin  for  more  than  one  reason.  Primarily 
of  course  those  traditions  which  were  brought 
to  this  country  by  our  forefathers  have 
remained  part  of  our  heritage,  consequently 
there  is  a  closer  correlationship  between 
the   early   English    furniture    and   that    pro- 


- 


T  h  i  s  great 
hall  uith  its 
fine  Gothic 
uoodicork  is 
in  a  house  at 
Roslyn,  L. 
I.  Among 
the  furniture 
is  a  17th  cen- 
t  u  r  y  refec- 
tory table,  a 
monk's 
bench. chairs 
of  the  Stuart 
period,  and 
tuo  "peri- 
nig"  chairs 
from  the  late 
Sir  George 
Donaldson's 
collection 


duced  by  our  own  eighteenth  centurv 
cabinet-makers.  And  in  the  exercise  of  tha't 
predilection  to  collect  examples  of  earlier 
crafts,  we  as  a  nation  have  exhibited  an  in- 
creasing practicality  if  necessary.  In  fact 
we  have  always  shown  a  preference  for  those 
things  which  would  become  part  of  our  homes 

This  dining  room  in  the  Philadelphia  home  of  Mrs. 

Arthur  Loeb  illustrates  the  elegant  charm  oi  ISth 

century  English  furniture.  The  pieces  used  here  are 

Heppleuhite 


rather 
than  for 
pieces 
which  are 
merely  of 
historical 
interest. 

This  ex- 
plains the 
larger  in- 
flux of  fur- 


eenth 
tury 

t  h  e 
ratelx 


In  this  beau- 
tiful     eight- 


een- 
room, 
elabo- 

deco- 


rated  cornice 
and  the  fine- 
ly     carved 
overmantel 
and     panels 
are     shoun, 
tchich   teas  a 
characteristic 
of   rooms    of 
this     period. 
The     decora- 
tive fireplace 
is     in     black 
and    10  h  i  t  e 
marble 


>//•//  Mill  R,  1927 
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/    Iibrnr\     in 

it  Gladstone, 

\.  7.  home, 
in  which  Jac- 
obean pan- 
eling is  com- 
bined with  a 
dot  hie  lire- 
place.  T  h  e 
circular  ta- 
ble i  s  o  f 
Tudor  o  it  k 
and  t  h  i' 
s  1 1>  ol  s  u  r  «> 
con  tent  [)<>• 
mry  with  the 
m  oodworh. 
In  the  cor- 
ner is  a  "  il- 
/  /  n  m       ii  n  d 

\lnr\  grand- 
father   clock 


niture  dating  from  the  reign 
of  Queen  Anne,  for  while 
many  oak  pieces  of  the  late 
Tudor,  or  as  it  is  known  the 
Renaissance  period  have 
been  brought  from  England 
and  an  even  greater  number 
of  examples  dating  from  the 
end  of  the  seventeenth  cen- 
tury, our  preference  is  to- 
ward the  walnut  of  the  Queen 
Anne  and  the  mahogany  of 
Georgian  woodwork.  This 
would  be  natural,  the  mas- 
sive oak  structures  of  the 
Elizabethan  reign  requiring 
a  background  obviously  un- 
obtainable in  the  average 
modern  home.  Further,  re- 
taining as  they  do  much  of 
the  former  Gothic  crudeness, 
Inarch  dial  |t  »  impwai- 
long  case  clock  Die  to  utilize 
in  English  lac-  these  pieces 
quer  case  with  with  anv  i)ut  t^ose  which  are 
l.hinese     motifs  .  a     j  -r 

contemporary.    And    even    if 
somewhat     more     decorative 
styles  are  apparent  in  the  oak 
furniture  of  the  Stuart  period 
here  again  we  find  the  same  ten- 
dency  to  bulkiness,   that  pre- 
cludes   its   use    other    than    in 
exceptionally  spacious  rooms  or 
halls.    At    the   same    time    the 
pieces  of  the  Jacobean  and  late 
Stuart  eras,  when  placed  in  suit- 
able    surroundings    manifest     a 
magnificence  which  aesthetically 
is  imposing. 

Xor  would  it  be  possible  to 
imagine  any  more  beautiful  and 
homelike  apartment  than  one  of 
the  many  splendid  panelled  rooms 
of  Stuart  times  which  have  been 
brought   in    their   entirety    from 
old  English  homes  to  find  their 
ultimate  resting  place  in  the  New 
World.    And   so    perfectly   have 
these  been  replaced  by  our  archi- 
tects in  our  modern  mansions 
and  so  meticulously  have  even 
the  most  minor  details  been  ob- 
served in  the  selection  of  the 
furniture    accompanying    these 


This  bookcase  illustrates 
Chippendale's  use  of  the 
broken  fretted  pediment, 
and  below  his  decorated 
veneered   panels 

The  ceiling,  paneling  and 
chimney  piece  of  this 
room  is  pure  Adam,  the 
furniture  Heppelwhite 
and  the  panels  are  by- 
Angelica   Kaufmann 


those  styles  which  Charles 
the  Second  brought  to  Eng 
land  from  France.  Then  i 
was  that  the  former  plain  bal 
uster  chairs  were  replacec 
with  those  ornate  conception: 
which  show  a  decided  Span 
ish  inspiration  in  the  use  o 
elaborately  carved  backs  anc 
under  stretchers.  And  i 
further  result  of  this  Iberiar 
influence  is  evident  on  som< 
examples  in  the  addition  o 
the  English  crown  as  a  centn 
motif  to  the  carved  fron 
stretcher.  But  while  as  w< 
have  said,  perhaps  the  ma 
jority  of  the  pieces  of  this 
period  are  inappropriate  foi 
other  than  large  panellec 
rooms  and  halls,  there  an 
nevertheless  certain  other; 
which  add  considerabh 
charm  to  a  modern  home 
This  particularly  applies  t( 
the  upholstered  stools  anc 
benches  which  are  a  relic  o: 
the  times  when  chairs  wen 
few  and  reserved  only  for  th( 
master  of  the  house  or  hi: 
principal  guests,  the  remain 
der  of  the  household  bein^ 
seated  on  stools.  For  in  earl} 
times,  as  that  in  the  master '; 
room  was  the  only  comfort 
able  bed  in  the  home,  so  was 
his  importance  marked  by  hi: 
precedence  in  the  use  of  < 
chair,  which  custom  prevailec 
at  one  time  in  our  own  coun 
try. 


f 


rooms,  that  in 
most  instances 
it  is  possible  to 
imagine  that 
the  original 
room  has  been 
transported 
across  the  At- 
lantic. And  in 
many  of  these 
too  it  is  not  un- 
usual to  find 
the  use  of  old 
silver  candle- 
sticks and  wall 
sconces  which 
when  alight  and 
combining  their 
wavering  shad- 
ows with  those 
from  the  large 
open  fireplace 
further  add  to 
the  alluring  fan- 
tasies. 

Of  Puritan  or 
Cromwellianfew 
pieces  have  sur- 
vived, nor  was  it  until  the  Restoration  of  the         With  the  arrival  of  William  of 
monarchy  in  1660  that  we  find  the  inception  of      lish  furniture  underwent  anothe 


Orange,  Er 
r  distinct  ai 
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materic  change  and  one  which  later 
d  the  foundation  for  the  beautiful 
rniture  of  the  following  century,  which 
•  seek  today.  For  even  if  for  some  time 
e  English  craftsmen  resisted  the  infil- 
ttion  of  the  Dutch  forms,  these  were 
entually  adopted  and  impressed  them- 
ves  upon  the  woodwork.  And  so  deeply 
1  these  imported  styles  influence  the 
binet-making  craft  that  they  are  trace- 
le  throughout  the  works  of  the  many 
signers  until  the  coming  of  the  neo- 
issic  introduced  by  Robert  Adam.  Nor 
is  the  Dutch  the  only  source  of  in- 
iration,  for  with  the  revocation  of  the 
lict  of  Nantes  in  1685  a  large  number 

Huguenot  craftsmen  fled  to  England 
d  it   is  not   uncommon  to  find   traces 

French  influence  combined  with  the 
ire  pronounced  Dutch. 
Largely  due  to  the  interest  displayed 

Queen    Mary    an    entire   change    of 
rniture   styles   appears   at   this   time. 

place  of  the  former  heavy  designs 

A    corner   of   a    New    York    drawing 

room    showing    one    of   a    pair    of    lute 

1 8th  century  satinwood  inlaid  tables, 

it   mahogany   tripod  stand   and   a   fine 

lacquer  cabinet  all  of  which  combine 

beautifully 


we  find  the  introduction  of  the  cabriole 
supports  to  seats  with  the  hoof,  ball  and 
claw,  and  even  the  Spanish  scroll  ter- 
minal feet.  The  latter  derived  from  the 
Netherlands  during  the  time  that  coun- 
try was  under  the  dominion  of  the  Span- 
ish Empire,  but  obviously  when  it  was 
brought  to  England  it  had  assumed  those 
modifications  implanted  upon  it  by  the 
Dutch.  Other  indications  of  the  William 
and  Mary  epoch  are  the  octagonal  and 
square  legs  and  the  use  of  the  shell  orna- 
ment, this  motif  also  of  Spanish  pro- 
venance, being  the  emblem  used  by  the 
pilgrims  to  the  shrine  of  St.  James  at 
Compostella. 

This  shell,  which  was  adopted  by 
American  cabinet-makers  in  various  fan- 
like forms,  carried  over  to  the  following 
period  during  which  perhaps  it  became 
even  more  prolific  when  it  is  found  ap- 
plied to  the  knee  of  a  cabriole  leg.  But 
while  the  furniture  of  Queen  Anne's 
reign  has  retained  a  separate  designation, 

In  this  room  in  a  Connecticut  house 
Elizabethan  panelling  has  been  used, 
and  a  magnificent  Court  cupboard  of 
the  same  period.  The  chair  and  settee 
covered  in  needlepoint  are  of  a  later 
date 


graceful 


and 
rare    actu- 
our  present 
may 


now  appear  those  more 
Iter    pieces,    which    although 

represent  the  era  to  which 

interest    in    English    furniture   may   be 

directed.  In  addition  to  the  greater  beau- 
)f  the  furniture  its  adaptability  with  that 
iter  periods  is  the  more  pronounced  in  that 
nut  commenced  to  replace  the  traditional 

Xor  is  the  furniture  of  the  William  and 
y  period  difficult  to  identify,  bearing  as 
oes  characteristics  peculiar  to  itself  and 
inct  from  those  of  other  epochs.  The  out- 
ding  motifs  of  course  are  the  inverted 
ipet  and  cup  leg  with  the  carved  bun  feet 

serpentine  understretchers.  These  appear 
illy  in   connection   with   tables  and   wall 
»s  which  were  raised  on  stands.  And  the 
Style  is  familiar  to  us  in  the  highboys 

other  wall  pieces  later  produced  by  cer- 

of  our  own  native  craftsmen. 


Equally  noticeable  changes  are  not  at  first 
so  apparent  in  the  chairs,  which  retained  much 
that  was  reminiscent  of  the  previous  reign. 
As  the  Dutch  influence  asserted  itself  however 


U 


An  English  Gothic  seat 
of  the  fourteenth  cen- 
tury, with  characteristic 
decoration  —  a  design 
seen  in  the  rose  win- 
dows of  the  cathedrals 
of    the    times 


actually  it  shows  much  inter-relationship  with 
that  of  the  early  Georgian  era  and  which  be- 
gins with  the  styles  designed  by  Chippendale. 
By  the  time  Anne  had  ascended  the  throne, 
walnut  had  almost  entirely  superseded  oak  as 
the  medium  for  furniture  and  although  for  a 
time  evidences  remain  of  the  William  and 
Mary  influence,  it  was  not  long  before  this  was 
entirely  eliminated  by  the  various  evolutions 
which  were  adopted  early  in  the  first  decade  of 
the  eighteenth  century.  And  with  the  arrival 
of  these,  dates  our  more  active  interest  in  the 
acquisition  of  English  furniture:  for  if  ex- 
amples of  the  earlier  part  of  that  century  are 
becoming  increasingly  difficult  to  procure,  they 
nevertheless  offer  much  attraction  from  their 
historical  as  for  their  utilitarian  aspect. 

\\ "hile  it  must  be  admitted  that  the  Queen 
Anne    furniture    was    evolved    largely    from 
( Continued  on  page  92) 
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Decorative  Chinese  Tiles  and  Porcelains 

Chinese  Tiles  Such  as  are  Made  Today  Came  into  Use  in  the  East  400  B.  C. 
There  is  but  little  Change  in  Appearance  and  Quality 

By  GEORGE  SCHULEIN 


THE  architecture  of  China  is  one  of  the 
first  characteristics  of  that  ancient  coun- 
try to  claim  the  attention  of  the  visitor. 
The  steep  roofs  with  their  curving  lines  and 
overhanging  eaves,  their  variegated  tiles  used 
both  structurally  and  for  ornament,  the  ap- 
parently over-decorated  appearance  of  the 
whole,  are  not  accidents  or  the  result  of  the 
mere  whims  of  the  builders.  They  have  a  much 
deeper  meaning  that  is  full  of  interest. 

The  architecture  of  China  has  been  influ- 
enced mainlv  bv  two  things — the  climate  and 


the  intensely  religious  (or  superstitious)  ten- 
dency of  the  people. 

The  tremendous  rainfall,  the  intense  heat, 
the  devastating  storms  with  the  dreaded  light- 
ning, all  help  to  center  importance  on  the  roof, 
demanding  that  it  be  steep  and  substantial 
as  well. 

The  Chinese  believe  in  plenty  of  fresh  air. 
as  shown  by  the  fact  that  so  much  open  work 
appears  in  the  walls  of  their  structures,  and 
a  large  hall  surrounded  by  smaller  rooms  com- 
prises the  dwelling.  This  would  seem  to  ac- 
count, in  turn,  for  the  great  overhang  of  the 
cornices  which  help  to  keep  out  the  rain,  giving 
added  protection  to  the  interior. 

Since  the  Chinese  attempt  to  beautify  every- 
thing they  possess,  it  is  easy  to  see  why  curved 
lines  have  been  used  so  liberally  in  what  other- 
wise would  have  been  apparently  top-heavy 
and  uninteresting  roofs. 

The  historic  building  material  is  wood,  once 
plentiful  but  now  growing  scarce,  as  its  natural 
rich  forests  of  teak,  camphor-wood  and  other 
fine  trees  are  becoming  sadly  depleted. 

Originally,  wooden  shingles  were  in  general 
use.  but  these  were  superseded  by  tiles  about 
400  B.  C.  as  nearly  as  can  be  judged.  Deco- 
rated and  inscribed  tiles  of  the  Han  period 
about  200  B.  C.  have  been  found  and  it  seems 


safe  to  assume  that  plain  tiles  had  been  in  use 
at  a  much  earlier  date.  Glazed  tiles  and  glazed 
bricks  appeared  during  the  late  Han  period, 
probably  about  100  A.  D. 

Due  to  the  fact  that  the  earliest  structures 
were  built  entirely  of  wood,  little  of  them  has 
been  preserved  except  from  the  Ming  period. 
Earlier  relics  are  mostly  models  of  houses 
found  in  graves:  for  the  Chinese  not  only 
buried  personal  treasures  with  the  dead,  as 
did  the  Egyptians  and  other  early  peoples. 
but  they  also  buried  miniature  models  of  the 

houses  and  temples 
etc.,  that  the  departed 
might  have  everything 
for  his  eternal  comfort. 
In  Chinese  building, 
the  roof  is  considered 
of  so  much  importance 
that  wells  and  even 
gateways  and  other  en- 
trances are  roofed. 
Like  other  ancient,  as 
well  as  many  modern 
peoples,  the  Chinese 
erected  numerous 
triumphal  arches  com- 
memorating the  deeds 
of  their  heroes. 

The  religion  of  the 
Chinese  permeates  the 
fabric  of  life  and  dic- 
tates many  of  the  forms 
and  colors  used  in 
building.  Since  there 
are  so  many  gods  to  be 
propitiated,  so  many 
evil  spirits  from  which 
protection  is  sought 
the  roof  of  the  house 
becomes  a  double  pro- 
tection. First  against 
the  elements  and  sec- 
ond against  evil  spirits; 
for  upon  the  roof  is 
displayed  a  great  array 
of  images  to  ward  off 
The  beautiful  arch  in     demons  and  to  pacify 

Yen-Chau    is    built    of  jui.  jjj>,  .-p 

icood,  elaborately  and 
artistically  carved.  The 
steep  roofs  uith  their 
curving  lines  and  over- 
hanging  eaves  are  cov- 
ered uith  green  glaz- 
ed tiles  and  decorated 
uith  yellow,  green  and 
blue    glazed    emblems 


Leaping  d  o  I  • 
phin.  of  Ming 
period,  covered 
in  yellow  and 
blue  glaze 


cyS  ships, 
utensils, 
ornaments 
— and  again, 
this  is  not  the 
result  of  chance,  for  color  as  used  by  the 
Celestial  has  a  definite  meaning  quite  apart 
from  its  pleasing  effect  upon  the  eye.  A  few 
words  concerning  the  meaning  of  the  various 
colors  may  not  be  amiss. 

Yellow  expresses  the  thought  of  power, 
grandeur,  riches.  It  is  the  color  used  by  the 
emperor  and  the  royal  family.  Therefore  the 
roofs  of  the  royal  palaces  are  mostly  decorated 
in  yellow  tiles,  some  with  blue  and  green  inter- 
spersed: for  blue  and  green  symbolize  ever- 
lasting peace.  The  temple  for  Preserving  Peace 
is  roofed  with  blue  tiles.  Sacrificial  bowls  and 
other  utensils  are  blue  and  the  worshippers 
dress  in  blue. 

Red  is  the  symbol  of  happiness  as  well  as 
longevity  and  is  thought  to  be  very  powerful 
in  keeping  away  evil  spirits:  hence  it  is  freely 
used  on  all  festive  occasions. 

Black  represents  the  destroyer,  the  exter- 
minator. For  this  reason  the  horses  of  the 
depicted  military  heroes  are  glazed  in  black 
to  help,  by  their  mysterious  and  most  sombre 
tone,  in  the  destruction  of  their  enemies. 
(Continued  on  page  103) 

An  old  bridge  built  in  the  15th  century  of  dark 
uood ;  the  roof  is  covered  uith  red  tiles  and  deco- 
rated uith  green,  yelloiv  and  blue  glazed  foodogs, 
dolphins  and  other  protectors  against  ravaging  ele- 
ments and  evil  spirits 


the  gods  of  rain.  sun. 
lightning,  etc.  With  the 
same  thought  the  people 
in  the  Tyrol  paint  the 
Holy  Florian,  the  protec- 
tor against  fire,  upon  the 
walls  of  a  building  and 
put  saints  on  the  roof. 
In  the  African  Congo 
the  natives  make  offer- 
ings   to    the    Sun    God. 


God,   etc.,   in   the 

as     the 

for    that 

primitive 


Rain 

same  manner 
Chinese:  but, 
matter.      all 


peoples   have   had    their 
gods  of  the  elements. 

All    China   is   colorful 
— buildings,  apparel. 
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A  Country  Home  Refashioned  in  the  Spanish  Manner 

An  Antique  Italian  Doorway  and  a  Fireplace  After  One  in  the  Doge's  Palace  in 
Venice  are  at  Home  Among  Spanish  and  Italian  Furnishings 


.; 


refashioning 


an 


old 


THE  adventure  of 
house  is  frequently  more 
and  satisfying  than  building  completely 
anew.  A  dwelling  that  has  been  lived  in  for 
generations  possesses  an  atmosphere  of  friend- 
liness and  vitality  which  no  new  house  can 
have.  When  remodelling  is  done  successfully, 
this  essential  quality  is  retained  and  intensified 
through  the  correction  of  architectural 
lines  and  the  installation  of  harmonious 
furnishings.  In  the  home  of  Michael  E. 
Paterno.  Esq..  at  Irvington,  Xew  York, 
this  has  been  accomplished  with  discrim- 
ination. Through  the  vision  of  the  archi- 
tect. Mr.  Rosario  Candela.  a  Victorian 
house  of  excellent  construction  but  archi- 
tectural mediocrity  was  converted  into  a 
colorful  Spanish  dwelling.  Though  modern 
in  every  comfort  and  device,  it  bears  that 
atmosphere  of  invitation  and  friendliness 
which  is  characteristic  of  only  long-lived- 
in  houses  and  which  is  especially  difficult 
of  accomplishment  in  formal  homes. 

The  first  problem  in  remodelling  is  al- 
ways that  of  seeing  through  the  super- 
fluities and  irrelevancies  of  the  building  to 
the  sound  architectural  form  beneath.  The 
style  of  architecture  to  be  adopted  in  this 
case  was  indicated  by  the  original  roof 
lines,  for  in  spite  of  the  unsightly  over- 
hang and  ornate  bracket  supports,  there 
was  discernible  the  flat  slant  typical  of 

Beloiv — An  original  antique  seventeenth 
century  doorway  brought  from  Italy  forms 
the  entrance  from  dining  room  to  living 
room.  The  design  is  in  dull  gold  on  a  dark 
green    background 


By  AMELIA  WINGAGE 

Spanish  buildings.  As  a  first  step  towards 
a  pleasing  exterior,  therefore,  five  feet  of  the 
overhang  of  the  roof  and  the  jig-saw  supports 
were  cut  off.  Proceeding  further  in  the  process 
of  elimination,  the  porches  and  windows  were 
deprived  of  their  Victorian  frippery,  the  porch 

Heavy  red  tiles  laid  in  biscuit-colored  cement  form 
the  floors  of  the  porches  and  are  extended  out  un- 
der the  trees  into  a  broad  terrace 


Photograph:  by  Amcmiya 

railings  were  removed,  and  all  superfluous 
moldings  and  woodwork  were  deleted.  The 
negative  steps  having  been  taken,  actual  con- 
struction began.  The  openings  were  drawn  into 
definite  architectural  forms  with  rounded  or 
squared  heads,  the  porch  columns  were  built 
up  to  a  sturdy  and  substantial  size,  and  the 
whole  exterior,  including  window  and  door 
trims,  was  covered  with  a  golden  yellow 
stucco.  This  was  applied  with  a  spontane- 
ous and  natural  deftness  which  resulted  in 
a  pleasant  irregularity  of  texture  and  not 
in  the  consciously  crude  and  affected  sur- 
face seen  in  many  modern  buildings  of 
Spanish  type.  The  roof  was  laid  with 
Spanish  tapered  tiles  varying  in  color 
from  a  deep  violet  to  a  pale  red, — a  lovely 
combination  with  the  yellow  of  the  walls. 
At  the  upper  windows,  semicircular  awn- 
ings bearing  wide  red  and  yellow  stripes 
were  hung  above  simple  wrought  iron 
balconies  with  gracefully  curved  supports. 
Leaders,  or  drain  pipes,  of  copper  which 
were  treated  with  an  acid  bath  to  hasten 
the  acquisition  of  the  patina  of  age, 
marked  the  angles  of  the  walls  with  a  line 
of  green.  Further  to  emphasize  the  Span- 
ish feeling,  the  floor  of  the  porch  at  the 
side  of  the  house  was  laid  with  red  tiles 
joined  with  biscuit-toned  cement  and  was 
extended  out  under  the  trees  to  form  a 
broad  terrace.  At  one  end  of  the  house  a 
classic,  open-roofed  solarium  was  erected. 
This  was  made  of  brick  with  formal  col- 

Belotc — The  arched  openings  between  hall 

and  living  room  are  supported  by  columns 

of   breche-violet    marble   from   France 
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uinns,  and  round-headed  openings  in  the  walls 
which  frame  delightful  views  of  the  surround- 
ing country.  In  time  the  walls  of  this  charming 
and  useful  room  will  be  completely  concealed 
by  ivy  and  dowering  vines.  A  wrought  iron 
gate  in  one  wall  opens  onto  a  bricked  stairway 
which  leads  through  a  Spanish  iron  arch  into 
the  large  formal  garden.  The  tall  luxuriant 
trees  which  surrounded  the  house  were  sup- 
plemented with  a  landscape  garden  of 
Italian  expresses  and  shrubs  of  varied,  dark 
greens.  The  result  of  all  these  modifications 


eight  to  fifteen  inches  in  width  and  from  ten 
to  fifteen  feet  in  length  which  were  pegged 
down  with  dowels  and  waxed  to  an  ebony 
darkness.  The  walls  throughout  were  rough- 
plastered  in  a  yellow-grey  tone,  which  affords 
a  receptive  background  for  the  paintings  and 
furniture  placed  against  it. 

The  architectural  beauty  of  the  interior 
was  heightened  further  by  the  installation  of 
column  supports  for  the  arched  openings  be- 
tween the  hall  and  living  room.  The  breche- 
violet  marble   used   for   these  was  specially 


Left — A  bricked 
stairway  leads 
doitn  through  a 
ivrought  iron  arch 
to  the  large  for- 
mal garden 


Below —  Wrought 
iron  balconies 
and  awnings  of 
wide  yellow  and 
red  stripes  con- 
tribute to  the  viv- 
id contrasts  and 
color  of  the  exte- 
rior 


Another  unusual  architectural  feature  is  the 
stone  fireplace  in  the  living  room  which  is  a 
copy  of  one  in  the  Doge's  Palace  in  Venice. 
Small  carved  columns  support  the  heavily 
carved  frieze  of  the  slanting  hood  which  ex- 
tends to  the  ceiling.  The  briquette  hearth  and 
lining  of  herring-bone  pattern  and  the  raised 
curb  were  carefully  laid  after  the  original 
design. 

Naturally  the  furnishings  of  these  stately 
rooms  were  chosen  to  complement  the  archi- 
tectural scheme.  The  vivid  contrasts  and  color 
which  characterize  the  Spanish  interior  and 
modern  comfort  were  achieved  by  the  use  of 
chests,  tables,  and  chairs  of  waxed  walnut  used 
in  conjunction  with  cabinets  of  red  lacquer, 
tables  with  wrought  iron  underbracing  and 
overstuffed  chairs  upholstered  in  a  wide  striped 
damask  in  green  and  gold,  and  in  a  Portugese 
linen.  Hangings  of  a  vibrant  red  damask  of 
Byzantine  design  complete  the  decoration  of 
these  imposing  and  vivacious  apartments. 

These  interiors — as  all  interiors  in  which 
the  Spanish  influence  is  predominant — have 
a  certain  Oriental  quality,  due  to  the  fact  that 
the  centuries  during  which  the  Moors  occupied 
Spain  have  left  their  stamp  on  the  furniture, 
the  ironwork,  tapestries  and  ornaments  of  that 
country.  Particularly  is  this  influence  felt  in 


and  constructions  is  an  exterior  composition 
of  dignified  organization,  defined  in  bold 
strokes.  The  fascination  of  brilliant  color  is 
given  further  interest  by  the  varied  shadows 
of  the  trees,  the  soft  light  reflected  on  the 
walls  through  the  awnings,  and  the  pencilled 
underscoring  of  wrought  iron. 

The  interior  of  the  house  is  equally  interesting 
and  of  decided  architectural  distinction.  Three 
high,  spacious  rooms  were  joined  by  means 
of  arched  openings  let  into  the  thick  walls. 
The  exposed  beams  of  the  ceilings  in  the  living 
room  and  hall  were  stripped  of  their  disfiguring 
moldings  and  covered  by  an  unusual  method 
with  an  Italian  geometrical  decoration  in  red 
and  blue  on  a  background  of  dull  gold.  The 
artist,  Mr.  William  F.  Schilich,  applied  the 
design  on  fine  canvas,  after  which  it  was  se- 
cured to  the  ceiling  beams.  The  ceiling  of  the 
dining  room  in  carved  caisson  or  coffered  style 
was  made  of  duretta,  in  duplication  of  an 
original  Spanish  ceiling  in  the  possession  of  the 
architect.  To  afford  optical  balance  and  sup- 
port of  these  splendid  ornamental  ceilings, 
dark,  heavy  floors  were  essential.  These  were 
constructed  of  magnificent  teak  planks  from 


imported 
from  France 
and  is  of  a 
dark  purple 
in  color, 
delicately 
varied  in 
texture  and 
tone.  The 
capitals  of 
the  same 
material 
were  carved 
here  from 
Italian- 
esque  designs.  Of  particular  interest  is  the  orig- 
inal antique,  polychromed  doorway  of  magnifi- 
cent baroque  design  brought  from  Italy  which 
forms  the  entrance  from  the  living  room  to  the 
dining  room.  The  background  is  a  dull  green 
with  the  involved  seventeenth  century  carving 
done  in  dull  gold.  To  complete  its  effectiveness, 
a  wrought  iron  gate  of  harmonizing  tracery 
was  installed.  This  was  specially  made  as  were 
the  graceful  wrought  iron  lighting  fixtures  of 
Spanish  design  throughout  the  house. 


the  rugs  and  tooled  leather.  There  are  some 
fine  examples  of  these  artistic  achievements 
in  the  Paterno  home,  as  well  as  several  splen- 
did Spanish  antiques,  notably  a  beautiful  var- 
guefio.  The  varguefio  is  the  most  distinctive 
piece  of  Spanish  furniture.  Like  the  two  story 
cabinets  or  highboys  of  other  countries,  it  was 
a  development  from  the  chest.  In  the  fifteenth 
century,  when  French  Gothic  influence  was 
still  dominant,  small  chests  and  cabinets,  made 
(Continued  on  page  102) 
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Ornamental  Ceilings  in  Right  Environment 

Various  Traditional  Designs  Suggest  Their  Decorative  Importance 

for  the  Modern  Home 


THE  uninterrupted  expanse  of  plain  plas- 
ter or  wall  paper  which  constitutes  the 
usual  modern  ceiling  is  inexcusably  banal 
and  uninteresting.  Nevertheless  so  widespread 
is  the  construction  of  this  type  of  ceiling  today 
that  many  persons  take  them  quite  for  granted 
and    are    seemingly    com-  _^___ 

pletely   oblivious    to    the      Vv 
fact  that  the  ceiling  as     jt\ 
well  as  the  floors  and  f 
walls  of  a  room  may  be  1 
decorative  and  beauti-  I 
ful.  Traditional  archi- 
tecture   has    presented 
Js  with  scores  of  fas- 
:inating     designs     for 
filings,    any    one    of 
vhich  when  installed  in 
i  room  of  the  proper 
)roportions,     at     once 
xeates  an  atmosphere 

Below — Th  is  un  usually 
beautiful  ceiling  is 
made  of  plaster,  cun- 
ningly contrived  to 
look  exactly  like  old 
carved  oak  panels.  It 
is  particularly  effective 
when  used  with  plain 
plaster  walls,  ivr ought 
iron  and  heavy  oak 
or  walnut.  Courtesy  of 
Jacobson  Mantle  & 
Ornament  Co. 


By  DOROTHY  BENT 

of  dignity  and  charm.  The  furnishings  in  such 
a  room  are  necessarily  simplified  because  the 
ceiling  is  a  decoration  in  itself,  with  the  result 

Below— Few  ceilings  are  as  delightful  as  the  parge 
ceilings    of   sixteenth    century    England.    Fine    ex- 
ample of  this  work  is  given  below  in  a  library  dec- 
orated by  P.  W.  French  &  Co. 


that  the  room  pleasingly  assumes  character 
and  individuality.  Because  of  this  quality  the 
decorative  ceiling  is  receiving  increased  appro- 
bation. ^ 

From  earliest  times,  the  ceiling  has  been  the 
subject  of  the  architect,  painter,  and  crafts- 
man. Pictorial  ceilings  were 
gL      widely  used  by  the  Egyp- 
BL     tians  and    Babylonians, 
SSk   and   those   created   by 
the  Greeks  and  Romans 
furnished   the   inspira- 
tion for  the  monumen- 
tal, painted  ceilings  of 
the      Renaissance      in 
Europe.   In   Italy   this 
tempera     painting     of 
sharp  delineation,  bril- 
liant   color    and    deep 
perspective   was   made 

Beloiv  —  Ceiling  o  f 
robin's  egg  blue  at 
outer  edge  shading  up 
to  midnight  blue. 
Beams  of  antiqued 
California  fir,  deco- 
rated by  Vincent  Mara- 
gliotti.  The  beams  are 
decorated  with  a  design 
colored  to  blend  with 
the  rug,  the  squares  in 
the  rug  being  ocean 
green  with  yellow 
background,  dotted 
with  Venetian  red 


I 


1 
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more  luminous  and  lasting  by  the  use  of  oil 
varnish.  Rivalling  it  in  popularity  was  fresco 
painting  which,  done  on  fresh  plaster,  required 
the  most  definite  and  dexterous  touch.  This 
type  of  ceiling  was  developed  to  the  highest 
state  of  proficiency  by  Raphael  and  Michael 
r 


ual  paintings  seem  too  compelling  in  interest, 
they  are  usually  unified  into  the  whole  by  the 
strength  and  magnificence  of  the  architectural 
composition.  Fortunately,  there  are  today  a 
number  of  artists  of  sufficient  skill  and  vision 
to  utilize  this  process  of  decoration,  and  with 
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sumptuous   as   the   architectural   conception 
demands. 

The  daring  color  schemes  used  in  the  painted 
Spanish  ceilings  of  the  fifteenth  and  sixteenth 
centuries  are  admirable  for  use  today  in 
modern  interiors  which  riot  in  pure  colors  as 


• 


For  monumental  rooms  in  the  Italian  manner,  the  frescoed  pictorial  ceiling  is  the  supreme  decoration.  The  salon  of  Benjamin  Wood,  Esq.,  William 

Laurence  Bottomley,  Architect.       Photograph  by  s.  H.  Gottscho 


Angelo,  whose  ceilings  remain  today  the  apo- 
gee of  this  particular  type  of  ceiling  decoration. 
The  monumental  rooms  of  neo-classic  times 
necessitated  decorative  schemes  of  the  utmost 
grandeur,  and  if  in  some  instances  the  individ- 


the  contemporary  interest  in  Italian  architec- 
ture, many  magnificent  ceilings  of  this  type  are 
being  made.  For  two-storied  rooms  in  the 
Italian  manner,  they  are  the  supreme  decora- 
tion, for  they  are  as  important,  stately  and 


well  as  in  the  many  houses  constructed  after 
the  manner  of  old  Spain.  Spanish  cedar,  a  wood 
resembling  our  common  pine  but  more  red- 
dish in  color,  was  fabricated  by  Moorish 
craftsmen  under   Christian   rule   into   rough 
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oughs  of  somewhat  crude  car- 
ntry,  which  were  nailed  to  the 
iling,    banded    with    moldings, 

ui  covered  with  painted  orna- 
entation.  This  Mudejar  design 
is  largely  geometrical  in  form, 
iliveiuul  with  conventionalized 

ant,  animal  and  bird  forms, — 
e  Moslem  religion  forbidding 
e  use  of  the  human   form  in 

coration.  The  minuteness  of  the 
tterns  suggests  that  the  inspira- 

>n     originally     derived     from 
-rsian  illuminations  or  from  the 
sign   of   Byzantine   stuffs  with 
eir  delightful,  two-dimensional 
coration.  The  effect  of  the  ceil- 
gs  is,  in  fact,  quite  Asiatic.  The 
>od  of  the  cedar  was  either  oiled 
d  left  as  a  background,  or  was 
mpletely  overpainted  and  then 
corated  in  a  design  of  bright 
ds,   yellows,   and   greens,   exe- 
ted  without  modelling  or  psr- 
ective.  The  bizarre  effect  was 
tensified  by  outlines  of  black 
d   white   or   gold   about   each 
rm.  Some  apartments,  the  ceil- 
»s  of  which  were  dazzlingly  covered  with 
d  and  gold,  were  furnished  with  red  lac- 
ier furniture  after  Oriental  models,  the 
flections  from  which  enlivened  the  white 
aster  of  the  walls.  In  Catalonia,  walls  were 
metimes  canary  yellow,  salmon,  or  white, 
id  the  ceilings  ultramarine  with  stencilled 
otifs   of   black  or   white.   In   Andalusia, 
ilings  of  black,  grey,  and  gold  made  a  le 
illiant  but  equally  rich  contrast  with  the 

Right — In  the  home  of  Mr.  R.   V.  Jones 

at  Bronxville,  is  a  ceiling  of  exposed  joists 

and  beams.  Leivis  Bowman,  Architect 


te  plaster  walls.  During  the  sixteenth  cen- 
y,  hexagonal  coffering  was  adopted  from 
y,  but  was  given  a  distinctly  Spanish  inter- 
tation  by  the  application  of  a  continuous 
metrical  decoration  in  bright  colors, 
othic  ceilings  reached  a  splendid  develop- 
lt  in  England,  where  timber  construction 
■>  popular  and   persistent.   Tall   rooms   of 


Finely  wrought  hands  of  ornamental  plaster  work- 
em  hellish   this  coved  ceiling  in   Mr.   Van   Meter's 
dining  room 

today  may  be  fittingly  crowned  with  a  ceiling 
of  open  beams  and  joists,  which  may  either  be 
painted  or  simply  oiled.  In  rooms  of  lower 
height,  a  similar  exposed-beam  ceiling  may  be 
used  effectively,  the  boards  of  the  ceiling  form- 


The  comfortable  living  room  in 
the  home  of  Mr.  J.  L.  P.  Van 
Meter  at  Pelham  is  fittingly 
crowned  ivith  a  timbered  ceil- 
F.  Albert  Hunt  &  Edwin 
Kline,   Architects 

ing  the  floor  of  the  room  above. 
This  is  perhaps  the  simplest 
type   of   ceiling   to   be   found 
and  is  particularly  appealing 
because  of  its  structural  sin- 
cerity and  picturesque  appear- 
ance. The  ribs  of  groined  or 
timbered  ceilings  may  be  sup- 
ported    according     to 
traditional  usage  under 
the  Tudors  and  Stuarts, 
with  corbels  of  Gothic 
foliage,  tracery  or  gar- 
g  o  y  1  e    grotesques,— 
which  may  be  amusing- 
ly satiric  of  the  mem- 
bers    of     the     family 
group.  Norman  ceilings 
were     decorated     fre- 
quently  in   deep,    full 
colors     in     red,     blue, 
black,  white,  and  gold, 
with     vivid     contrasts 
and     bold     design, — a 
tradition    full    of   sug- 
gestions    for     modern 
ceiling  treatment. 

The  parge  ceilings 
of  sixteenth  century 
England  are  among  the 
most  pleasant  origina- 
tions in  the  whole  field 
of  English  decoration. 
Plaster  had  from  early 
times  been  used  in  the 
exterior  construction  of 
English  timbered  houses 
and  was  gradually  de- 
veloped for  use  in  in- 
terior embellishment. 
The  guild  of  pargeters 
(craftsmen  plasterers), 
was  granted  a  charter 
by  Henry  VIII,  who  al- 
so encouraged  the  craft  by  bringing  the  famous 
Penni  brothers  from  Italy  to  decorate  his 
Palace  of  Nonsuch.  However,  the  designs  and 
the  craft  were  already  so  highly  developed  in 
England  that  the  Renaissance  influence  was 
apparently  ineffectual  at  that  time,  for  the 
beauty  of  Tudor  ceilings  remained  distinctly 
(Continued  on  page  112) 
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The  Grace  of  Wrought  Iron  in  Stair  Rails 

The  Decorative  Effect  of  Wrought  Iron  for  Neivel  Post  Ornaments  or  Lighting  Fixtures,  Can 
Hardly  Be  Surpassed  U  hen  It  Is  Worked  by  the  Cunning  Fingers  of  Master  Craftsmen 


Right — The  shining  black  of  the  wrought  iron  hand- 
rail  on  the  curving  staircase  of  a  villa  in  Milan  pro- 
i  ides  exactly  the  right  note  of  emphasis  in  a  hall  the 
nulls  of  which  are  a  soft  ivory,  the  stairs  themselves 
dI  nhite  marble.  On  either  side  of  the  delicate  mil- 
r<d  in  the  oval  frame  is  a  decorative  wall  bracket  of 
the  same  metal.  These  designs  took  first  prize  in 
the  1926  International  Decorative  Exposition  in 
Milan.  Carlo  Rixzarda,  Designer 


Below  I  or  a  house  of  Spanish  design,  nothing  is 
more  appropriate  than  wrought  iron  fixtures.  In 
the  railing  shown  here,  designed  by  Carlo  Rixzarda, 

the  motifs    arc    farmyard  birds,  the    cocky  sparrow, 

the  rooster  and  the  hen.  The  torchere  which  stands 

in  the  corner  of  the  hall  is  a  copy  of  ati  old  Spanish 

lamp 


What  could  be  more 
delightful  as  an  or- 
nament for  a  newel 
post  than  this  fight- 
ing cock  of  wrought 
iron  ivho  seems  to 
stand  and  challenge 
all  comers?  It  cap- 
tured the  first  prize. 
at  the  Paris  Exposi- 
tion of  Decorative 
Arts.  Alessandro 
Mazzticotelli,  D  e  - 
signer 


Fr.itlk   Scjljmjtldrc 


For  a  dignified  staircase  in  an 
elegant  house,  nothing  is  more 
appropriate  and  decorative 
than  a  railing  of  heavy 
wrought  iron  combined  with  a 
base  of  Carrara  marble,  such 
as  this  staircase  in  a  beautiful 
house  in  Milan.  Carlo  Riz- 
zarda,   Designer 
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History  of  New  York  in  Etchings 

High  Lights  of  a  Great  City's  Landmarks 
By  JENNIE  LIND  LEVY 


v^u 


New    York   1650.  One   of  the 

four   windmills   mentioned   in 

the    records     of    the     day    is 

shown   in   the  foreground 


LIMXED  delicately  as  Memory's  own  trac- 
ings, with  the  infinite  subtlety  of  line 
J  and  shadow  which  the  mind's  eye  sketches 
in  dear  recalling,  what  better  than  etching 
could  express  the  humorous  quaintness  that 
was  Old  Xew  York,  the  colossal  tenderness — 
concealing  power  that  is  Manhattan  today? 

It  seems  above  all  others  the  medium  fitted 
to  incarnate  that  kindly  immutability,  like 
humor-lines  flanking  a  tight-lipped  smile,  that 
emanated  from  Xew  Amsterdam.  It  can  catch 
with  its  own  aptitude  for  mass  impression 
formed  of  infinitesimal  perfection  of  detail 
that  heaped  up  grandeur,  shyly  masking  a 
certain  sentimentality,  that  is  the  metropolis. 

These  things  diffuse  with  almost  uncanny 
force  from  the  prints  of  Anton  Schutz,  a  young 
artist  whose  name  has  within  three  years 
soared  from  the  pit  of  obscurity  to  a  high 
altitude  in  the  American  art  world.  A  disciple 
of  Joseph  Pennell,  Schutz  is  one  of  the  first 
exponents  of  the  renaissance  of  graphic  art  in 
America  which  the  master  sponsored. 

The  individuality  of  his  style  as  well  as  the 
quality  of  his  craftsmanship  has  won  him 
recognition  from  high  sources  in  an  amazingly 
short  career.  With  a  mellow  sympathy  oddly 
combined  with  a  stern  purity  of  technique, 


expressive  of  that  com- 
posite exhalation  of  many 
commonnesses  which  makes 
a  person  or  a  place  uncom- 
mon. 

A  view  of  Xew  Amster- 
dam in  1650  introduces  us 
to  a  ragged  coast  patrolled 
by  a  not  very  formidable  fortress  which  the 
Dutch  colonists  had  built  to  shield  themselves 
from  the  ferocity  of  the  Indians  and  the  avarice 
of  explorers  from  other  European  countries. 


few  York  1690.  In  this  etching  of  Coenties  Slip, 
fhe  open  house  at  the  left  is  the  first  Stock  Ex- 
change which  tvas  also  a  slave  market.  At  the  right 
is  the  first  City  Hall 

tie  catches  in  a  characteristic  way  the  "person- 
ality" of  the  scene. 

Xew  York  from  the  earliest  days  of  his 
[areer  as  an  ambitious  young  student  in  the 
Lhineland  fired  his  imagination  as  a  subject 
beculiarly  suited  to  his  talent  and  tastes.  A 
[roup  of  his  etchings  shown  at  the  Xew  York 
Iraphic  Society  acquaints  us  graphically  with 
le  city  from  the  days  of  Peter  Minuit's  com- 
patriots to  the  present  time.  It  is  especially 


Neiv  York  1675.  The  harbor  was  full  of  rocks  and 
the  seas  around  the  city  uncharted  so  that  wrecks 
were  not  uncommon.  At  the  left  is  the  Dutch  church 

Fort  Amsterdam  is  sketched 
rather  lightly,  however,  in 
the  middle  ground  of  the 
picture.  On  a  point  of  land 
in  the  foreground  is  one  of 
the  four  windmills  men- 
tioned in  the  history  of  this 
period.  Moored  near  the 
mill  is  a  long-bowed  ship. 
Consummate  art  is  in  the 
exquisite  detail  of  the  pic- 
ture. Little  things  you  didn't 
grasp  at  first  glance  con- 
tinue to  pop 
out  at  you. 
Men  with 
packs  are 
traveling  up 
the  ship's 
gangplank 
to  stow  car- 
go .  Two 
lines     with     upright 

blottings  about   them  prove 

to  be  Indian  canoes  loaded 

with       feathered       braves. 

Frowzy    twigs    and    grasses 

cling    to    the    rocks    at    the 

water's  edge. 

Light  coming  from  the  east 

throws  shadows  obliquely  in 

a  line  glancing  just  off  the 

right  side  of  the  beholder's 

head  as  he  stands  squarely  in   front  of  the 

picture.  The  shadows  fall  athwart  a  log  fence 


Etchings  Courtesy  of  the  New  Yorh  Graphic  Society 

in  the  immediate  foreground,  just  in  front  of 
the  windmill.  They  touch  the  fence,  the  mill 
and  the  moored  ship  at  odd  points,  in  a  pecu- 
liar crescendo  of  intensity. 

In  one  whose  interests  are  historical,  the 
scene  evokes  a  train  of  kindred  reflections  of 
the  characters  and  events  of  the  period.  The 
choleric  and  overbearing  Peter  Stuyvesant  had 
come  three  years  before  to  plunge  the  colony 
into  chaos  and  bloodshed  thru  arrogance  and 
hastiness  in  dealing  with  the  Indians.  But 
Fort  Amsterdam  in  his  day  was  frequently 
the  scene  of  quaint  festivities.  And  within  its 
enclosure  was  the  Old  Dutch  Church,  an 
extravagant  concession  to  the  vanity  of  Stuy- 
vesant which  caused  open  dissension  in  the 
ranks  of  the  decently  frugal 
Xetherlanders. 

The  picture  somehow 
suggests  that  it  caught  the 
scene  at  a  climactic  moment, 
when  it  was  about  to  round 
the  corner  between  two 
epochs.  There  is  a  vague 
foretelling  of  suppressed 
power  about  to  be  let  loose 
upon  the  world.  For  1650, 
when  the  village  of  Xew 
Amsterdam  became  a  city 
amid  the  unrestrained  re- 
joicing of  the  populace, 
was  in  truth  the  beginning 
of  a  new  life  of  growth 
and  forward-pushing  force 
for  the  little  Dutch  town. 
It  was  in  1667  that  Peter 
Stuyvesant  surrendered  to 
the  forces  of  the  Duke  of 
York.  After  the  colony  had  been  reconquered 
by  the  Dutch,  it  was  finally  ceded  to  the 
English,  and  the  next  scene,  in  1675,  shows 
a  bustling  little  city  growing  up  around  the 
old  fort. 

The  fort  is  in  the  middle  ground.  In  the 
background  is  South  Street,  beginning  to 
develop  as  a  harbor.  Lightly  sketched  is  the 
Shveynge,  (sheath  of  wood),  the  wooden  wall 
which  was  the  first  attempt  to  improve  the 
coast  land.  In  the  foreground,  the  shadow 
centers  on  a  ruined  ship  hulk  adrift  on  a  jagged 
shoal.  The  words  "Brittanica — London"  are 
printed  on  the  poor  wreck's  face.  Its  tilt  con- 
veys the  usual  impression  of  dismal  grief  as- 
sociated with  ruined  ships.  A  sea-gull  wings 
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Wall  Street.  1788.  The  building  shown  here  is  the 

City  Hall  of  that  day.  and  at  the  left  is  old  Trinity 

Church 
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above   the   broken   skeleton   and   the    ' 
emptiness     of     its     cabin     breathes 
through  the  windows  a  certain  grey 
breath  of  desolation. 

Here  Schutz'  interesting  technique 
oi  striking  contrast  between  heavy 
shading  of  a  certain  spot  in  the  fore- 
ground and  the  hazily  suggested  back- 
ground is  especially  intriguing  to  the 
adventurous  eye.  Broken  shadows 
touch  the  hulk  on  the  rocks.  Black 
surfaces  mingle  with  light  ones  in  an 
effect  somehow  humorously  derisive 
of  the  mournfulness  of  the  wreck. 

"New  York  in  1690"  shows  Coen- 
ties  Slip.  An  open  pavilion  at  the  left, 
the  first  stock  exchange,  was  also  used 
as  a  slave  market.  At  the  right  is  a 
slope-roofed     building     with      three 
gables  and  a  bell-tower.  This  is  the 
Ithuys,    the    first    City    Hall.    It 
stood  at  71-73  Pearl  Street.  Xew  York 
in    1690  was  a  thriving  metropolis  of  4400, 
solidly  built  south  of  Wall  Street.  It  was  al- 
ready a  well-established  commercial  port,  and 
the  picture  shows  the  first  pier,  with  coast  and 
river  ships  moored  nearby. 

A  view  of  Wall  Street  in  17SS  brings  us  to 
the  days  of  Washington.  It  shows  the  City 
Hall,  or  Federal  Hall  as  it  was  then  called, 
where  Washington  was  inaugurated.  It  stood 


South  Street  1835.  The   main   harbor  line  of  Yen 
York.  The  famous  clipper  ships  ovrrreached  nearly 
to  the  hoit* 

in  the  present  place  of  the  U.  S.  Sub-Treasury. 
At  the  left  is  seen  the  spire  of  Old  Trinity 
Church,  which  was  demolished  in  1S39  to  be 
replaced  by  the  present  building.  On  Wall 
Street  in  these  days  walked  the  pride  and 
beauty  of  the  land,  as  well  as  the  controllers 
of  its  destiny.  It  was  to  Old  Xew 
York  what  Fifth  Avenue  is  to  the  city 
now.  Alexander  Hamilton  lived  at  the 
corner  of  Wall  and  Broad  Streets, 
and  his  famous  rival,  Aaron  Burr, 
lived  only  a  few  blocks  away,  on 
Nassau. 

A  picture  of  City  Hall  in  1S10 
shows  through  a  graceful  arch  formed 
by  two  spreading  trees  the  present 
building  in  an  entirely  different  set- 
ting from  that  with  which  we  are 
familiar.  A  view  of  South  Street  in 
1835  shows  the  American  clipper 
ships  reaching  their  bows  over  the 
streets  almost  to  the  houses.  The  pic- 
turesque Barge  Office  in  1850,  with 
Castle  Garden  in  the  back,  brings 
sentimental  reminiscences  of  many 
picturesque  characters.  Here  Jenny 
Lind  gave  her  first  concert,  and  here 
Lafayette  was  welcomed  on  his  return 
America. 


City  Hall  1810.  The  building:  still  stands  but  pow- 
erful skyscrapers  have  taken  the  place  of  the  alley- 
trees 

Broadway  Bridge,  in  1870,  was  Xew  York's 
first  attempt  at  a  solution  of  the  traffic  prob- 
lem. It  was  a  small  elevated  platform  which 
spanned  the  street  near  St.  Paul's  Cathedral. 
The  contrast  between  the  views  of  Man- 
hattan of  1927  and  the  S20  purchase  of  Myn- 
heer Minuit   some  centuries  ago   strikes  "the 
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Bank  Building  and  the  Equitable  Trust  in  a 
hierarchy  of  gigantic   force.  And  here  again 
the  artist  has  caught  in  his  own  way  the  pecu- 
liar essence  of  character. 

To  properly  climax  the  series,  there  is  a 
view  of  Xew  York  seen  from  Brooklyn  Heights 
which  encompasses  all  the  other  points  treated 
in  detail  in  the  pictorial  history  of  Manhat- 
tan's rise.  The  overwhelming  view  of  the  sky- 


line is  treated  with  a  light  touch  ex- 
quisitely conveying  massiveness. 

Years  past,  in  the  world  creative, 
color  held  sway.  There  was  beauty 
transferred  to  the  framed  square, 
there  were  blues  serene,  there  were 
creamy  cloudlets,  there  were  riotous 
reds,  greens,  browns  of  gypsy  giddi- 
ness. 

Today  a  constantly  widening  area 
of  that  world  is  claimed  by  a  new 
beaut}- — a  gossamer  beauty  of  line 
and  form,  of  infinitely  subtle  nuances 
of  light  and  shade. 

A  three-fold  art,  an  expression  that 
is   in    almost    equal    proportion   art, 
science  and  mechanical  craftsmanship, 
an  art  these  many  days  languishing  in 
retirement  near  oblivion,  is  this  hour 
claiming  its  former  recognition  in  the 
consciousness  of  the  cognoscenti. 
Etching  is   that   eminent  member 
of  the  group  called  "graphic".  These  days  you 
are  seeing  more  and  more  wall  space  in  regu- 
lar and  special  galleries  devoted  to  these  latter- 
day  developments  of  a  little  game  started  by 
a  careless  goldsmith  and  a  blot  of  ink.  More 
and  more  the  attention  of  critics  and  collec- 
tors is  turning  toward  certain  exquisite  flora 
of  the  hothouse  nurture  of   that  little  wild 
seed.   The   result   is   of   widespread   interest. 


to 


Broaduay  Bridge  1870.  Here  teas  Netv  York's  first 

attempt    to    solve    the    traffic    problem.    St.    Paul's 

Church  is  seen  in  the  background 


Barge  office  1850.  In  the  background  is  Castle  Gar- 
den, the  "Ellis  Island''  of  past  days,  later  an  opera 
house  uhere  Jenny  Lind  sang 

In  America,  the  soul  of  this  renaissance  was, 
until  a  year  ago,  to  be  found  in  a  class  in  the 
Art  Students  League,  where  Joseph  Pennell 
nourished  with  tenderness  the  seedling  dear 
to  his  heart. 

At  his  side,  stood  a  young  Elisha  who  in  all 
probability   will   inherit   his   mantle. 
gM        This  is  Anton  Schutz,  Pennell's  pro- 
tege from  the  Rhineland. 

Here  is  a  young  artist  with  a  sen- 
sational story.  Three  years  have  led 
him  over  a  length  of  road  usually 
traversible  in  twenty.  In  the  thirty- 
some  months  since  he  arrived  in  Xew 
York  and  promptly  captured  Pennell, 
he  has  bridged  the  gulf  between  an 
unknown  struggler  and  an  artist 
whose  ccuvre  is  bringing  him  the  re- 
cognition and  universal  admiration  of 
America's  art  world. 

Xumerous  other  prints  besides  the 
historical  group  herein  described  have 
called  the  attention  of  critics  to  the 
singular  combination  of  melting  sym- 
pathy with  fineness  and  virility  which 
marks  his  work. 

The  young  man  from  the  Rhine- 
land  is  an  enthusiast  on  phases  of  his  art  other 
(Continued  on  page  112) 
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U ith   only  the  small  nucleus  of  an  Early   Revolutionary  relic  owned  by  Mrs.  C.  J.  Goulden  in  the  little  old  town   of 
Riverbank    between    Stamford   and   Greenwich,   Mr.   Breed,   architect    of    the    restoration,    has    skilfully    adapted    the    new 
•  tvork  in  the  spirit  of  the  Colonial  original 

The  Small  House  on  the  Large  Estate 

The  Showy  Residence  of  Continental  Origin  is  Today  Being  Rapidly  Replaced  by 

Luxurious  Small  Houses  of  the  Early  American  Type  of  which  this 

New  Home  in  Connecticut  is  a  Beguiling  Example 


'.  Xelson  Breed,  Architect 

THE  growing  popularity  of  the  small 
house  on  the  large  estate  is  an  interesting 
phase  of  home  building  that  has  come 
ibout  largely  in  response  to  the  demand  d 
Df  those  who  prefer  simple  home  com 
forts  to  extensive  entertaining  with 
i  corresponding  desire  for  the  pri- 
vacy that  is  no  longer  possible  in  a 
;reat  cosmopolitan  center  like  New 
fork.  These  alluring  white  clap- 
)oarded  cottages,  as  most  of  them 
ire,  may  be  found  in  almost  any 
lirection  from  town  but  more  espe- 
;ially  in  near-by  Connecticut  where, 
lestling  among  the  low  lying  hills 
)f  this  delectable  region,  they  form 
in  integral  part  of  the  landscape. 

The  lure  of  one  such  demure  small 
Iwelling  in  the  little  forgotten  town  1 
)f    Riverbank,    between    Stamford 
ind  Greenwich,  has  attracted  scores 
)f  home  seekers  by  its  human  ap-  j 
)eal.  Owned  and  occupied  by  Mrs. 
Z.  J.  Goulden,  it  fills  the  role  of  both  j 
:ity    and    country    residence    for,  I 
hough  but  little  more  than  an  hour  j 
:rom  town  by  train  and  less  than  I 
lalf  the  time  by  motor,  it  is  as  se-  i 
:luded   as   if   in   the   heart   of   the 
erkshire  Hills. 

Low    and    rambling,    the    house  1 
tretches   in  leisurely  fashion   over  j 
he    site    as    though    geographical  1 
carriers   were   non-existent,   as   in- 
leed   it   happens   in   this   instance,  I 
ince  the  estate  covers  71  acres  of 
he  most  fruitful  farming  country  in 
he    state.    Distinctly    Colonial    in 
eeling,  it  looks  out  upon  a  typically 
S'ew  England  landscape  of  rolling 
neadow  lands,  gently  undulating  hills 
ind  wooded  areas  that,  in  spots,  are  al 
nost  a  wilderness. 

Marked  by  such  Colonial  incidents  as 
raceful  roof  rails,  quaint  dormers,  wide    J7 
iding  and  solid  wood  shutters,  yet  the 
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house  has  a  distinctive  character  of  its  own. 
For,  embodied  in  the  general  scheme  are  such 
modern  details  as  a  glass  enclosed  sun  porch, 


loggia  in  a  series  of  graceful  arches,  savoring  strongly  of 
anish  feeling,  but  still  in  sympathy  with  the  classic  Colonial, 
a  connecting  link  between  the  main  portion   of  the  house 
and  the  guest  room  ell 
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an  enticing  loggia  and  a  seductive  vine  clad 
pergola  leading  from  the  breakfast  room 
to  the  white  painted  garage,  a  minia- 
ture edition  of  the  house  a  few  rods 
away. 

The  house,  as  it  happens,  was  de- 
signed not  only  to  fit  the  site  but 
also  to  meet  the  individual  needs  of 
a  family  of  quiet  but  essentially 
artistic  tastes  who  were  also  lovers 
of  fine  horse  flesh  and  who  wished  to 
enjoy  long  rides  on  their  own 
mounts  through  the  devious  paths  of 
their  own  preserve,  an  ambition  not 
often  achieved  by  those  who  live  al- 
most within  the  environs  of  town. 
The  actual  problem  confronting 
the  architect,  F.  Nelson  Breed,  of 
New  York,  in  developing  this  intri- 
guing small  home  was  to  design  a 
modern  house  about  the  nucleus  of 
a  Revolutionary  relic,  comprising 
two  rooms  and  a  central  chimney  on 
the  property,  that  was  to  be  abso- 
lutely up  to  date  in  arrangement 
and  equipment,  and  yet  Colonial  in 
character. 

But  Mr.  Breed,  being  a  designer 
of  unusual  resource,  with  a  nice  feel- 
ing for  the  Colonial  and  a  rare  gift 
for  house  planning,  was  able  to 
achieve  his  ends  successfully.  Not 
only  did  he  keep  the  new  work  in 
the  spirit  of  the  old  but  he  skilfully 
introduced  an  entirely  original  ar- 
rangement of  floor  space  that  is  as 
delightful  as  it  is  unusual. 

So,  despite  its  naive  Colonial  ex- 
terior, the  floor  plan  of  the  Goulden 
ji  house  is  by  no  means  typical  of  the 
BF  style  nor  is  it  obvious  at  a  glance.  It 
^centers  about  an  open  court,  enclosing 
a  stretch  of  green  sward  in  the  center  of 
which  is  an  old  gnarled  apple  tree,  a  rem- 
nant of  the  orchard  which,  despite  the 
ravages   of   time,   still   bears   its   annual 
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harvest  of  luscious  fruit,  A  gay 
and  gaudy  garderi  of  old  fash- 
ioned flowers  encloses  the 
fourth  side  of  the  square 
with,  on  the  south,  a  neat 
picket  fence  to  tie  it  to  the 
nous 

The  house  today  comprises 
seven  rooms  and  three  baths, 
with  a  maids'  suite  and  a 
servants'  dining  room.  Apart 
from  the  arresting  charm  of 
the  house  itself,  the  circula- 
tion of  floor  space  is  perhaps 
the  most  vital  feature,  for 
the  difficulty  of  developing 
an  original  arrangement  of 
rooms  in  a  house  of  moderate 
size  is  generally  apparent. 
Mr.  Breed,  however,  evolved 
a  simple  practical  plan,  with 
both  novelty  and  charm  to 
recommend  it.  The  fact  that 
some  of  the  rooms,  notably 
those  in  the  new  part,  are  on 
different  levels,  not  only 
serves  to  diversify  the  plan 
but  also  affords  an  atmos- 
phere of  cosy  seclusion. 

The  original  unit  still  faces 
the  street,  the  two  rooms  on  the  left 
which  were  once  the  family  room  and  parlor 
bedroom  were  converted  into  the  spacious 
living  room,  while  the  former  kitchen  on  the 
right  is  now  the  most  adorable  of  breakfast 
rooms.  Quite  naturally,  the  glory  of  the  old 
part  is  the  big  16-foot  chimney  that  provides 
a  huge  old  fashioned  fireplace  in  each  of  the 
rooms,  with  the  old  time  bake  ovens,  the  rows 
of  neat  little  cupboards  and  the  typical  fire 
utensils  of  the  time. 

The  tiny  entry,  common  to  this  type  of  con- 
struction, from  which  a  flight  of  steep,  narrow- 
stairs  was  wont  to  rise,  is  now  free  from  con- 
fining partitions  allowing  easy  access  to  the 
living  quarters.  The  old  stairway,  apparently 
after  many  migrations,  has  at  last  come  per- 
manently to  reside  in  one  corner  of  the  living 
room  where  it  wends  its  way,  inconspicuously, 
to  the  upper  floor. 

The  ease  with  which  the  architect  has 
achieved  his  ends  is  everywhere  apparent.  The 
dining  room,  two  steps  down,  an  elegant,  rest- 
ful apartment,  fits  into  the  plan  with  quiet 
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Entirely  captivating  is  tliis  aspect  of  the  Goulden 

house   uhere   the   dining   room    wing   and   the   ell 

form  a  triangle  enclosing  a  grass  court  with  flower 

gardens  forming  the  remaining  two  sides 

harmony,  even  rhythmic  grace,  linking  itself 
at  the  far  end  with  the  guest  wing  and  to  the 
east  with  the  service  wing  without  a  jarring 
note.  The  wall  treatment  generally  has  been 
kept  reserved  in  character,  the  only  architec- 
tural embellishments  of  an  outstanding  sort 
being  the  panelling,  flanking  the  triple  group 
of  English  casements,  the  recessed  china  cup- 
board at  the  opposite  end  dedicated  to  the 
owner's  fine  store  of  English,  Irish  and  Ameri- 
can Colonial  glass,  and  the  wainscoting. 

The  loggia,  running  the  length  of  the  dining 
room,  one  of  the  most  interesting  features  of 
the  design,  overlooks  the  open  court  and  the 
flower  garden  beyond  by  a  series  of  graceful 
arches.  While  savoring  a  bit  of  Spanish  feeling, 
it  still  is  in  close  sympathy  with  the  classic 

The  main  guest  room  with  a  few  of  the  many  Early 

American    antiques    comprised    in    Mrs.    Gouldens 

collection  of  rare  old  pieces  of  maple  and  pine 


severity  of  the  Colonial.  Flag  paved,  it  pro- 
vides a  picturesque  note  and  a  delectable  re- 
treat where  tea  may  be  served,  as  well  as 
supplying  an  informal  link  to  connect  the 
guest  quarters  with  the  house.  This  plan  of 
isolating  the  guest  rooms  has  its  obvious  ad- 
vantages since  it  leaves  the  guests  free  from 
the  customary  restraints  of  the  domestic  rou- 
tine, yet  with  free  access  to  the  family  life  and 
the  company  of  their  hostess. 

Mrs.  Goulden,  who  is  herself  keenly  inter- 
ested in  everything  pertaining  to  the  home, 
even  to  doing  some  remodelling  on  her  own 
account,  has  introduced  only  sufficient  color 
into  the  general  scheme  to  provide  a  subtle 
background  for  her  fine  collection  of  early 
American  pine  and  maple  furniture  she  has 
been  gathering  over  a  term  of  years.  The  walls 
of  the  main  portion,  with  those  of  the  entry 
and  upper  hall  are  done  in  a  scenic  paper  in 
Colonial  pattern  in  soft  warm  grays,  while  the 
plaster  walls  of  other  rooms  are  delicately 
tinted  in  soft  pastel  tones  into  which  the  mel- 
low tones  of  the  old  furniture  melts 
agreeably. 

It  isn't  possible  to  give  an 
adequate  conception  of  the 
ow*ner's  engaging  collection 
but  amongst  the  number, 
one  must  single  out  her  sev- 
eral stretcher  tables  of  maple 
and  the  magnificent  mahog- 
any dining  table  that  has 
caused  such  heart  burnings 
among  collectors.  The  latter, 
in  particular,  is  the  center  of 
attraction.  Comprising  a  cir- 
cular section  divided  in  the 
center,  wTith  a  deep,  drop 
leaved  rectangular  portion, 
when  placed  together  it 
forms  a  long  extension  table 
for  formal  occasions.  It  hap- 
pens, when  Mrs.  Goulden 
bought  this  delightful  piece 
seme  years  before  the  mad 
craze  for  antiques  had  reached 
its  height,  it  cost  her  but 
$110.  Just  recently  she  had 
an  offer  of  $1200  for  it 
which,  though  it  signifies  a| 
measure  of  its  commercial 
value  today,  gives  the  owner  | 
(Continued  on  page  96) 
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Eugene  O'NeilFs  Dithyrambic  "Lazarus  Laughed 

A  First  View  of  the  Foremost  American  Dramatist's  Latest  Play, 

Scheduled  for  Production  in  Chicago 

By  LOUIS  KALONYME 


V) 


WITH  his  new  play  "Lazarus Laughed" 
— still  in  manuscript  and  awaiting 
production  in  Chicago  this  autumn 
—Eugene  O'Neill  completes  the  puncturing 
(begun  in  his  satirical  play  "Marco  Mil- 
lions") of  the  critics'  legend  that  he  is  a  sour, 
humorless  and  "morbid''  prophet  of  "des- 
pair"' and  "pessimism."  For  no  American,  not 
even  Walt  Whitman,  ever  has  chanted  so 
affirmative  a  belief  in  the  eternal  laughter  of 
ife  with  such  wild  purity  as  O'Neill  does  in 
'Lazarus  Laughed."  Coupled  with  his 
'Strange  Interludes" — a  play  in  nine  acts 
ust  concluded  in  which  the  technical  scope 
the  novel  is,  for  the  first  time,  success- 
ully  bent  to  dramatic  ends — it  demonstrates 
hat  there  is  now  no  theatrical  form  of  which 
)'Neill  is  not  master. 

"Lazarus  Laughed,"  however,  is  our  pres- 
nt    subject.    It   is   a   spiritually   liberating 
ithyrambic     poem     in     eight     movements 
|arved  out  of  laughter.  It  is  the  most  strange- 
exhilarating  play  of  our  world-without- 
eal — a  world  which  worships  mimetically 
le  memory  of  life,  of  beauty.  I  use  the  word 
Istrange"  because  no  one  but  Eugene  O'Neill 
ould  have  imagined  Lazarus,  the  death's- 
ad  of  the  New  Testament,  as  returned  from 
e  grave,  a  laughing  Dionysian:  exhilarat- 
g,  because  the  song  of  that  Great  Laugher 
as  elemental  as  the  natural  laughter  of  the 
n  through  the  cleansing  thunder,  lightning 
d  rain  of  an  oppressive  summer  day.  It  is 
though  O'Neill,  in  the  face  of  the  oppres- 
|ve  fears  men  call  civilization,  had  plunged 
s  spirit  into  the  crucible  of  life's  elements, 
d  had  emerged  with  Lazarus  as  the  symbol 
men  of  Man's  mighty  "Yes!"  to  life.  For 
len  the  play  has  begun  and  his  father  pro- 
ses a  toast  "to  my  son,  Lazarus,  whom  a 
ssed    miracle    has    brought    back    from 
ath!"  Lazarus,  in  a  great  exultant  voice, 
oclaims  "There  is  no  Death!" 
What  Lazarus  sings  is  that  there  is  no 
ath,  only  Life — the  Oneness  of  Man  in  the 
st.  Men  die,  but  Man  never  dies  because 


he  is  ever  reborn  in  the  dust  of  men. 
".  .  Once,"  chants  Lazarus  of  his  followers, 
"as  squirming  specks  we  crept  from  the  tides 
of  the  sea!  Now  we  return  to  the  sea!  Once 
as  quivering  flecks  of  rhythm  we  beat  down 
from  the  sun!  Now  we  reenter  the  sun!  Cast 
aside  is  our  pitiable  pretense,  our  immortal 
egohood,  the  holy  lantern  behind  which  we 
cringed  in  our  Fear  of  the  Dark!  Flung  off 
is  that  impudent  insult  to  Life's  nobility 
which  gibbers:  T,  this  Jew,  this  Roman,  this 
noble  or  slave,  must  survive  in  my  pettiness 
forever! '  Away  with  such  cowardice  of  spirit! 
We  will  to  die!  We  will  to  change!  Laugh- 
ing we  lived  with  our  gift,  now  with  laughter 
give  we  back  that  gift  to  become  again  the 
Essence  of  the  Giver!  Dying  as  man,  Man 
laughs  with  the  Infinite! — T  am  the  Giver 
and  the  Gift!  Laughing,  I  will  my  own  an- 
nihilation! Laughing,  I  give  up  my  life  for 
Life's  sake!  .  .  This  must  Man  will  as  his 
end  and  his  new  beginning!  He  must  conceive 
and  desire  his  own  passing  as  a  mood  of 
eternal  laughter!  . . . '  " 

"...  Men,"  he  sings  to  Caligula,  the 
dark  destructive  brother  of  the  Lazarus 
spiritual  symbol,  "must  learn  to  live  .  . 
Men  call  Life  Death  and  fear  it.  They  hide 
from  it  in  horror!  Their  lives  are  spent  in 
hiding!  They  love  their  lives  in  hiding!  They 
live  their  loves  in  fearing!  Their  fear  be- 
comes their  living!  Their  hate  becomes  their 
loving!  They  worship  Life  as  Death!  .  .  . 
Before  their  fear  invented  death,  they  knew, 
but  now  they  have  forgotten.  They  must  be 
taught  to  laugh  again  .  .  .  Man  must  learn 
to  live  by  laughter!" 

It  is  this  song  that  Lazarus  sings  to  the  end 
of  his  second  life.  He  sings  it  to  the  Jewish 
and  the  Nazarene  world  of  the  earliest  Chris- 
tian moment,  torn  by  the  internecine  hatred 
and  torturous  doubts  the  while  Jesus  is  in 
prison.  He  sings  it  to  a  sterile  Greece,  feed- 
ing upon  its  memories  of  Dionysian  beauty, 
contemptuously  enslaved  by  the  bloated 
Rome  of  Tiberius  and  Caligula.  He  sings  it 


to  that  Rome  itself,  with  its  inverted  men  and 
women  disintegrating  in  the  Nirvana  of  their 
perverse  lusts.  And,  finally,  he  sings  it  to 
those  dark  brothers  of  the  human  spirit 
— Tiberius,  who  represents  the  impulse  to  ac- 
cept that  death  in  life  which  is  called  resigna- 
tion, and  Caligula,  who  represents  the  de- 
stroying impulse  which  is  afraid  to  believe  in 
the  life  impulse,  holding  pain  to  be  the  only 
truth  humanity  understands. 

As  a  counterpoint  to  Lazarus'  song  of 
laughter,  O'Neill  has  composed  a  transcen- 
dent theatrical  score  of  the  movement  of  men's 
lives  in  Jerusalem,  Greece  and  Rome  in  the 
opening  years  of  the  first  century  of  Christ, 
which  calls  for  a  creative  fusion  of  the  arts 
of  dancing  and  poetry  and  music — gradually 
estranged  since  the  death  of  the  Dionysian 
rites. 

It  calls  for  group  dancing — joyous  country 
dances  bestially  parodied  by  blood-lusting 
mobs  until  they  become  fearsome  dances  of 
death — which  only  the  genius  of  an  Angna 
Enters,  our  great  mime  and  dancer,  could 
creatively  comprehend.  It  calls  for  music 
which  only  an  inspired  conspiracy  of  Wagner, 
Richard  Strauss,  Stravinsky  and  Beethoven, 
quickened  by  pinches  of  Yarese  and  Aaron 
Copland,  could  compose.  (Incidentally,  "Laz- 
arus Laughed"  is  an  inevitable  plus-perfect 
libretto  for  an  opera  score — if  one  may  hint 
to  Mr.  Otto  Kahn.)  It  calls  for  sculpture — 
in  the  masks  of  the  choruses,  crowds  and 
protagonists — only  a  Maillol  and  a  Gaston 
Lachaise  could  create:  for  O'Neill  arbitrarily 
subdivides  humanity  into  seven  ages  of  life 
and  seven  types  of  general  human  character 
and  the  resultant  multiplication  produces 
exactly  forty-nine  different  examples  of  homo 
sapiens.  It  calls  for  stage  architecture  which 
will  illustrate  the  poverty  and  unrest  of  the 
Bethany  countryside,  the  Doric  memories  of 
Greece  in  an  ancient  Greek  temple  facade, 
the  weight  of  an  old  Roman  temple,  the 
orgiastic  splendors  of  Tiberius'  banquet  hall, 
the  unleashed  madness  in  a  Roman  amphi- 
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nun  tiel-Geddes  has  designed  tkia 
ptifiemtt  Eastern  costume  for  the 
Biblicml   hem   oj   O  Weill's  play 


theatre — a  task  Xorman  Bel-Geddes  has  set 
himself.  And,  finally,  it  calls  for  a  Lazarus 
who  could  be  acted  and  sun<j  only  by  Feodor 
Chaliapin. 

F<>r,  as  you  will  have  gathered,  whoever 
plays  Lazarus  must  know  how  to  laugh  affirm- 
atively. It  must  be  laughter  unshaded  by 
tears  and  doubts,  laughter  which  makes  all 
who  hear  it  laugh  too.  And  Lazarus  alone  in 
this  play  wears  no  mask.  In  fact,  so  ideal  is 
the  nature  created  by  O'Xeill  for  Lazarus 
that  you  see  him  not  as  the  name  resurrected 
from  St.  Johns  account  in  the  New  Testa- 
ment but  as  a  symbolical  flame  in  which 
Man  is  constantly  tending  toward  rebirth — 
as  from  scene  to  scene,  Lazarus  grows  visual- 
ly younger. 

I  have  described  "Lazarus  Laughed"  as 
being  dithyrambic.  I  have  used  that  Greek 
word  only  to  indicate  the  Dionysian  impulse 
in  the  symbolical  figure  Lazarus,  and  also  to 
indicate  that  O'Neill's  play,  like  the  dithy- 
ramb, is  neither  tragedy  nor  comedy.  The 
songs  of  Lazarus  are  Dionysian  in  their  ecsta- 
cies.  but  not  in  their  sentiment.  O'Xeill  has 
not  written  a  "classic"  Greek  play.  His  is  a 
classic  modern  play — as  modern  as  the  sun. 
It  is  a  play  of  our  time,  one  answer  to  our 
hopes,  discontents,  sterilities. 

It  is  a  play  of  our  world — for  our  world — 
that  O'Xeill  has  written.  Out  of  the  Xew 
Testament's  Lazarus  story.  O'Xeill  has  re- 
constructed the  earliest  Christian  moment 
in  the  decadent  worlds  of  Jerusalem.  Greece 
and  Rome  as  a  mirror  of  our  moment.  Laz- 
arus* exhortation  to  the  men  of  that  world 
to  remember  laughter — to  let  the  Man  in 
them  get  drunk  on  life — is  as  applicable  now 
as  it  was  then. 

It  is  truly  a  living  fable  that  O'Xeill  has 
mined  from  the  meager  lines  of  St.  John.  All 
John  actually  recounts,  you  remember,  is 
that  Jesus  loved  Lazarus  and  his  sisters, 
Mary  and  Martha.  What  nature  of  man 
Lazarus  is.  St.  John  does  not  indicate.  We 
are  told  only  that  Jesus  came  to  Bethany 
when  he  knew  that  Lazarus  was  dead  al- 
though He  had  been  told  only  that  Lazarus 
was  sick.  And  then  that  "Jesus  wept! "  before 
He  cried  with  a  loud  voice,  'Lazarus,  come 
forth 

Yet  out  of  that  brief  sentence  "Jesus 
wept!"  O'Xeill  creatively  plucked  the  con- 
clusion that  Lazarus  laughed — thus  his  sub- 


sequent fable.  Otherwise  the  miracle  could 
have  no  meaning.  The  miracle  was  not  that 
Jesus  could  bring  Lazarus  back  from  death 
but  that  he  brought  Lazarus  back  to  Hie. 
U^   That  is  the  meaning.  I  believe,  to  O'Xeill 
of  the  Lazarus  episode.  And  he  is  the 
.    first  so  to  interpret  it.  Andreyev,  too, 
\    considered  the  rising  of  Lazarus. 
|^  but  in  his  story  Lazarus  rises 
\.    from  the  grave  a  dead  man, 
^    indifferent    to   life,   a   hor- 
rible   eternal    bridegroom 
of  death. 

O'Xeill,  however,  sees 
Lazarus  as  an  eternal 
bridegroom  of  life.  A 
[  pale  being,  a  sad  and 
dreamily  impractical 
failure  before  death, 
who  returns  from 
the  grave  a  passion- 
ate, glowing,  sodlike 
son  of  life — "tall, 
large-boned  and 
powerful,  about  fifty 
years  of  age.  with  a 
mass  of  gray-black 
hair  and  a  heavy 
beard.  His  face  is  dark-complected,  ruddy 
and  brown,  the  color  of  rich  earth,  upturned 
by  the  plough,  calm  but  furrowed  deep  with 
a  grim  fortitude  that  had  never  softened  into 
resignation.  His  forehead  is  broad  and  noble, 
his  eyes  black  and  deep-set."  He.  unlike 
Andreyev's  Lazarus  who  grew  older  and  more 
hideous  in  the  sight  of  men.  grows  younger 
as  the  time  of  the  play  proceeds,  and  who- 
ever looks  into  his  eyes  and  hears  his  laughter 
joins  him — all.  that  is.  save  his  wife  Miriam. 
When  we  first  see  Miriam — in  the  opening 
scene,  Lazarus'  humble  home  at  Bethany — 
she  is  a  slender,  delicate  woman  of  thirty-six 
dressed  in  black  whose  face  is  half -covered 
by  a  mask  which  leaves  the  mouth  revealed. 
"The  mask  is  the  pure  white  of  marble; 
the  expression,  that  of  a  statue  of  Woman, 
her  eternal  acceptance  of  the  compulsion  of 
motherhood,  the  inevitable  cycle  of  love,  into 
pain,  into  joy.  into  new  love,  into  separation, 
and  pain  again  and  loneliness  of  age."  She 
ever  grows  older  as  Lazarus  grows  younger, 
so  that  when,  near  the  close  of  the  play,  she 
seems  to  be  a  bent,  white-haired  woman 
over  fifty.  Lazarus  has  become  a  youn_ 
of  twenty-five.  When  a  piteously  confused 
Caligula  asks  her  why  it  is  he  cannot  laugh 
wholeheartedly  with  Lazarus.  Miriam  says 
that  she  "may  not  laugh  either.  My  heart  re- 
mains a  little  dead  with  Lazarus  in  Bethany. 
The  miracle  could  not  revive  all  his  old  hus- 
band's life  in  my  wife's  heart."  But  even  she 
affirms  Lazarus'  laughter  when  she  dies. 

One  thing  Lazarus'  laughter  cannot 
overcome  and  that  is  men's  forgetful- 
ness.  When  men  no  longer  hear  Laza- 
rus' laughter,  their  fear  of  life  returns. 
It  is  this  fear  in  Caligula  that  kills  Lazarus. 
It  is  extraordinary  how  immediately 
O'Xeill  establishes  the  motif  of  Lazarus  and 
his  "Yes!"  as  a  melodic  counterpoint  to 
the  timorous  mutterings  in  the  atmosphere, 
several  hours  after  the  miracle  when  Jesus 
has  gone  away.  In  the  uneasy  flurries  of 
exultation  and  disquiet  manifested  by  Laza- 
rus' overcome  family,  their  guests  and  the 
awed  crowds  who  watch  them  through  the 
doors  of  their  humble  one-story  home  (both 
the  exterior  and  interior  are  shown)  O'Xeill 
communicates  through  the  chantings  of  the 
masked  chorus  the  undercurrent  of  mystical 
madness,  set  in  motion  by  the  messianic  ac- 
tivities of  Jesus  which  is  destroying  the 
Tewish  community. 


(If  I  were  not  bound  by  the  usual  space 
limitations  I  might  attempt  to  write  down 
a  bald  account  of  the  movement  of  this  and 
each  succeeding  scene  of  "Lazarus Laughed": 
though  it  would  be  impossible  to  outline 
even  generally  the  dramatic  orchestration  of 
the  instruments  which  O'Xeill  has  made 
from  the  masked  crowds  and  cnoruses,  their 
chromatic  laughter,  their  murderous  rages, 
terrors  and  lusts,  and  their  elemental  danc- 
ing, without  reproducing  these  in  full.  This 
explanatory  aside  is  offered  so  that  the  reader 
will  understand  that  only  the  most  general 
strain  of  the  play's  movement  is  stated — and 
that  fully  three-quarters  of  its  text,  which  is 
of  the  first  importance  is  omitted.  In  truth.  I 
feel  unpleasantly  guilty  of  aesthetic  murder.) 

The  "Yes!"  of  Lazarus  is  the  thematic 
touchstone  of  the  play's  movement.  That 
"Yes!"  was  the  first  word  Lazarus  spoke  to 
Jesus.  How  it  was  spoken  is  revealed  by  the 
evocative  chantings  of  the  masked  Chorus 
of  Seven  Women  and  the  masked  Seven  Male 
Guests,  who,  on  the  curtain's  rise,  are  re- 
hearsing on  opposite  sides  of  the  room  the 
events  leading  up  to  the  miracle.  One  of  the 
Guests  is  speaking,  while  his  listening  fellows 
stare  in  awe  at  the  haloed  Lazarus  who  is 
surrounded  by  his  family.  .  .  "Jesus  looked 
into  his  face  for  what  seemed  a  long  time 
and  suddenly  Lazarus  said  "Yes!"  as  if  he 
were  answering  a  question  in  Jesus'  eyes  .  . 
Then  Jesus  smiled  sadly  but  with  tenderness, 
as  one  who  from  a  distance  of  years  of  sorrow 
remembers  happiness  .  .  "  This  "Yes!  "  is  the 
first  word  Lazarus  speaks  to  his  overjoyed 
family  when  with  wine  and  song  they  and  the 
Chorus  and  the  Guests  begin  to  celebrate  his 
return  to  life.  With  that  laughing  "Yes!"  he 
quiets  the  uprising  fears  of  the  celebrants 
when  they  trembling  ask  him  "What  is  be- 
yond, Lazarus?"  His  answer  is  "Life!  Stars 
and  Dust!    God's  Eternal  Laughter!" 

The  second  scene  is  a  threnodic  movement 

in  which  the  terror  and  hatred  and  bestiality 

of   the   Bethany  countryside   are   daemonic 

dissonances  for  the  ever-uprising  melody  of 

(Continued  on  page  86) 


Pompeia,  the 
vohiptuousand 
cruel  mistress 
of  Tiberius, 
appears  in  this 
beautiful  and 
seductive  cos- 
tume in  "Laza- 
rus   Laushed" 
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Fine  Evanston  Home: 
Detail  Patterned  After 
English  Country  Honse 

Priceless  Antique  Imported  Pieces 
Introduced  by  Western  Decorator 
to  Sustain  the  Qualities  of  English 
Beauty  Throughout  Its  Furnishings 

By  H.  A.  SIMONS 

Interiors  by  Watson  6?  B 

ONE  of  Ruskin's  too  adoring  friends  has 
recorded  that  the  Turner  water-colors  in 
"the  Master's"  collection  at  Brantwood 
"were  protected  from  injury  by  sunshine  by  light 
wooden  frames  across  which  was  stretched  dark 
blue  glazed  calico."  The  image  of  the  old  gentle- 
man ceremoniously  unveiling  one  or  two  of  his 
treasures  for  a  brief  glance  before  retiring  to  his 
bedroom  excites  a  smile,  however  indulgent,  and 
the  reflection  that  Oscar  Wilde  clad  in  velvet 
knee-breeches  and  bearing  a  lily  did  not  represent 
the  only  moment  of  self-conscious  preciosity  in 
the  Nineteenth  century. 

It  suggests,   too,  that  many  pleasures 
proceed  from  the  bringing  together  of 
rare  pieces  of  furniture,  which  are 
scarcely  to  be  enjoyed  by  collectors 
of    other    masterpieces,    such   as 
paintings.  For  a  picture  inevi- 
tably remains  somewhat  aloof 
from  the  everyday  thought  of 
its  possessor,  while  a  cabinet- 
maker's  masterpiece,   by  vir- 
tue of  its  usefulness,  adds  the 
charm    of    intimacy    to    the 
oeauty  of  its  mellow  color,  its 
graceful  strong  proportions,  its 
exquisite  detail  and  its  rich  crafts 
nanship. 

One  feels  this  strongly  in  the  resi- 
ience  of  Mr.  Edward  Hines  at  Evanston, 
Illinois.  Many  furnishings  which  cannot 
)e  characterized  as  less  than  masterpieces — 
or  the  ownership  of  which,  indeed,  museums  vied 


Below  is  shown  the  front  end  of  the  third  story 

living  room   ivith   its  comfortable  couch  and 

convenient  bookshelves 


In  the  music  room  in  the  residence  of  Mr.  and  Mrs.  Edward  Hines,  the  piano  as  seen  above  was 
once  owned  by  Sarah  Bernhardt.  The  tapestry  in  this  room  is  a  Gobelin  panel,  the  egg-backed 
chair  is  an  Adam  antique  and  the  Heppelwhite  chair  shows  the  characteristic  plume  design  in  the 

back — rare  furniture  exquisitely  associated 

with  their  present  owner — were  assembled  here  in 
the  course  of  a  recent  remodeling.  The  effect  is 
peculiarly  seductive  to  the  appreciator  of 
such  objects. 

Situated  on  an  eminence  of  sun 
swept   lawn   in   Ridge   avenue — a 
thoroughfare  that  provides  sites 
i     for    the    residences    of    many 
leaders  in  the  social,  industrial 
and  commercial  life  of  the  West 
— the  three-storied  house  stood, 
prior   to   this   renovation,   an 
imposing    but    fairly    typical 
specimen    of   late    Nineteenth 
W     century  domestic  architecture. 
W     Its  painted  clapboard  exterior 
''     would  have  appeared   bare  and 
dull  had  it  not  been  relieved  by  an 
amplitude  of  scroll-sawed  eavesboards 
and  related  detail.  Its  large  expanse  of 
roof  was  broken  into  a  congested  popula- 
tion of  gables,  among  which  were  crowded 
gaunt  red  chimneys  with  fussy  caps. 

All  this  confusion  was  reduced  to  order  and 
dignity  and  was  invested  with  beauty  and  dis- 
tinctive character  by  the  application  of  half- 
timbering  and  stucco.  Hewn  timber  posts  and 
carved  mouldings  were  combined  in  the  salient  de- 
tails and,  with  the  strings,  the  panel  strips  and  all 
other  exterior  woodwork,  were  stained  a  glowing 
brown.  The  stucco  is  a  warm  cream  tint,  applied 
with  a  distinct  though  by  no  means  insistent  tex- 
ture. To  support  the  second-story  overhang  in 
front,  simple  stone  corbels  were  built  into  the 
construction;  quoins  of  the  same  material  were 
used  to  emphasize  the  two  entrances,  and  a  stone 
balustrade  was  erected  around  the  paved  terrace 
that  takes  the  place  of  the  old-fashioned  full 
verandah. 

By  these  means  a  prime  example  of  the  Middle- 
Western  version  of  the  Victorian  style  was  con- 
verted into  a  substantial  family  dwelling  in  the 
character  of  the  houses  of  landed  proprietors  in 
the  southern  counties  of  England.  The  English 
atmosphere  is  sustained  throughout  the  interior, 
but  with  a  variety  that  gives  zest  to  this  enterprise 
in  decoration. 

In  plan  the  ground  floor  comprises  a  short 
front  hall,  flanked  on  either  side  by  reception 
room  and  music  room  and  terminating  in  a  great 
stair  hall,  across  which  lies  a  large  dining  room 
and  a  small  library,  with  service  arrangements 


The  living  room  of  the  third  story  of  the  Hines 

home  shows  this  beautiful  detail  with  its  interesting 

background   and   valuable   antique   furnishing 
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isolated  beyond.  The  reception  room  and 
music  room  represent  combinations  of  the 
es  of  the  Litter  part  of  the  Eighteenth  Cen- 
tury; the  halls,  particularly  the  larger  one,  are 
in  the  manner  of  the  earlier  Renaissance.  It  is 
i  oticeable  that  nowhere  in  the  house,  except  in 
the  third  story  which  presented  an  entirely 
separate    problem,    is    anything    of    the    pre- 


Renaissance  styles  prominently  introduced. 
A  few  priceless  antiques  lessen  the  spacious 
effect  of  the  smaller  hall.  These  are  a  pair  of 
Boule  cabinets,  with  sprigs  of  cherries  rendered 
in  jet  and  agate  inlays  and  branches  of  pears 

In  the  reception  room  of  the  Hines  residence  are 

two  famous  antique  chairs,  of  natural  colored  pine 
bv   Robert   Adam 
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in  ivory,  a  settee  covered  with  Beauvais  tapes- 
try, a  table  and  several  wall  chairs  of  early 
Eighteenth  Century  English  make  and  four 
paintings,  including  an  "Adoration"  by  Guido 
Reni  and  others  by  minor  masters  contempo- 
rary with  him. 

Lofty  and  wide,  with  a  straight  staircase  of 
somewhat    imposing    proportions,    suspended 


At  the  left— One  of 
the  entrances  of  the 
residence  of  Mr.  Ed- 
tvard  Hines,  with  its 
extremely  interesting 
uood  detail 


against  the  three  walls 
of  its  north  end,  the 
main  hall  reminds 
one  of  correspond- 
ing chambers  in 
the  large  houses 
of    England 
which   have 
been   adapted 
to  the  needs 
of  successive 
generation?, 
retaining  at 
each  step 
the  finer 
things    be- 
queathed by 
those    who 
have  preceded 
in    its    occu- 
pancy. Thus  the 
large    tapestry 
that     commands 
the  west  wall  might 
have  been  procured 
by  some  knight  of  the 
household  who  went  to 
the  wars  in  France  in  the 
Sixteenth  Century.  The  finely 
preserved  trestle  table  beneath 
(Continued   on   page    98) 

Above— Corner  of  the  reception  room  show- 
ing a  fine  old  commode  by  Sheraton,  two 
chairs  by  Robert  Adam,  a  Morland  print  and 
a  turquoise  porcelain  from  the  Morgan  col- 
lection 
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The  home  of  Herbert  G.  Streat,  Esq.,  Bronx- 
ville,  N.   Y. 


Charming  House 
of  the  Days  of 
Good  Queen 
Anne' 


Modified  Slightly  to  Suit  Its 
American  Environment,  This 
Lovely  House  Embodies  the 
Serenity  and  Grace  Which  Is 
Characteristic  of  the  Architec- 
ture of  the  Period 


Designed  by  Lewi;  Bowman,  Architect 
Photographs  by  Kenneth  Chirk 

Above — The  house  is  built  of  gray  Dutch  brick,  the  second 
story  being  genuine  half  timber  construction,  faced  with 
brick.  The  roof  is  of  glazed  slate  and  the  decorative  chim- 
neys of  brick.  The  house  stands  in  the  midst  of  an  acre  and 
a  half  of  green  latins  and  is  surrounded  by  beautiful  north- 
ern cherry  and  ash  trees.  There  are  some  casement  ivindows 
and  some  double  hung,  the  latter  with  decorative  blue 
ivooden   shutters 


As  may  be  seen  from  the  first  floor 
plan,  the  entrance  door  opens  into  a 
reception  hall,  on  one  side  of  which  is 
the  living  room  and  on  the  other  the 
dining  room.  Off  the  dining  room  is 
a   glassed-in   porch 


le 
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Above — On  the  second  floor  is  a  cen- 
tral gallery,  typical  of  Queen  Anne 
houses,  off  which  three  bedrooms 
open.  The  master's  bedroom  is  over 
the  living  room  and  has  a  connecting 
dressing    room    and    bath 


ills  of  the  entrance  hall  are 
in  pale  pmfc  Italian  type  plaster,  with  an 
antique  glaze.  The  floor  and  woodwork  are 
of  oak — the  wood  used  throughout  the  house. 
A  fine  old  Flemish  tapestry  hangs  on  the 
wall  over  the  stairs  and  a  genuine  Chippen- 
dale mirror  adds  a  decorative  touch 


The  main  entrance,  built  of  limestone,  is  of 
classic  design  and  simplicity.  Above  is  the 
great  window  of  the  second  floor  gallery. 
On  ritlier  side  of  the  door  is  an  old  lantern 
of   the   period,   with   leaded  panes   of   glass 
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Neui  York  Galleries,  Inc.,  Decoraton 


aNTERING  this  modern  apartment 
through  the  long  gallery,  with  its 
stucco  walls  and  vaulted  ceiling  rising 
above  the  tiled  floor,  one  realizes  that  the 
spirit  of  the  Mediterranean  has  spanned 
the  ocean,  giving  color  and  vitality  to  the 
architecture  and  decoration  of  American 
dwellings. 


-<k> 
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Q  The  absence  of  openings  leading  outdoors 
from  this  gallery,  due  to  the  exigencies  of 
apartment  -  house  construction,  has  been 
cleverly  neutralized  by  the  decorative 
treatment  of  the  interior.  -^  Wide  openings 


into  adjoining  rooms  provide  light  as  well 
as  interesting  vistas,  while  the  rather 
severe  architectural  background  is 
enlivened  by  the  delicate  tracery  of  wrought 
iron,  the  vivid  hues  of  an  ancient  triptych, 
the  deep  colorings  of  Oriental  rugs  and  the 
soft  tones  of  old  Spanish  furniture,  its 
mellowed  walnut  aglow  with  the  patine 
of    passing    centuries. 


«&? 
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Q  There  is  a  fine  sense  of  dignity  here 
...  a  note  of  formality  which  graciously 
accentuates  the  feeling  of  warmth  and 
hospitality  so  evident  in  the  great  salon,  or 
living  room,  pictured  on  the  following  page. 
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Madison  Avenue,  48th  and  49th  Street? 
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CABINETMAKER? 


DECORATORS 


ANTIQUARIANS 


New  York  Galleries.  Inc.,  Decorators 
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IN  this  lofted  interior  the  sympathetic 
influence  of  the  Italian  Rennaissance 
contributes  charm  and  interest  to  a 
Mediterranean  setting  of  rare  distinction. 

Q(  Broad  wall  spaces  in  gesso,  relieved  by 
touches  of  brilliant  color  and  rich 
architectural  detail,  create  an  atmosphere 
of  dignity  and  accustomed  luxury  ...  a 
distinguished  background  for  the 
sophisticated  chatelaine  during  any  season 


of  the  year  —  in  her  town  apartment, 
southland  villa  or  northern  country  house. 

Q  A  predilection  for  this  exotic  environ- 
ment may  be  gratified  by  recourse  to  the 
decorative  suggestions  available  in  wide 
profusion  at  these  Galleries  .  .  .  where 
furniture  and  other  treasures  of  antiquity 
offer  tribute  to  the  inherent  sincerity  of  the 
reproductions  wrought  by  our  community 
of  cabinetmakers  at  historic  Fort  Lee. 
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Madison  Avenue,  48  th  and  49th  Street? 
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ANTIQUARIANS 
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Neur  York  Galleries.  Inc..  Decorator* 


QUITE  often  an  object  of  singular  charm 
.  will  suggest  a  decorative  scheme  so 
unconventional  in  character  that  it 
becomes  an  intimate   expression  of  one's 
personality.         *»        <«p        ^»        ««        •*? 

Q  Such  an  instance  is  the  interior  before 
you  . . .  alluringly  developed  around  a  rare 
XVII  Century  Spanish  bed,  intagliated  in 
subdued  gold  and  color.  -^  This  lovely 
piece,  silhouetted  against  an  old  Italian 
damask,  contrasts  happily  with  the  carved 
Venetian  chair,  the  walnut  cassone  serving 


as  a  commode,  and  other  pieces  of  earlier 
origin.  *^  ^  -^  *o#  <^ 

Q  Should  this  suggestion  by  chance  intrigue 
you,  a  visit  to  these  Galleries  will  reveal 
many  fascinating  objects  worthy  of  a  well- 
considered  decorative  scheme  —  whether 
you  wish  to  invest  your  surroundings  with 
the  historic  interest  of  the  Early  Renaissance, 
the  gayety  of  XVIII  Century  France,  or, 
perhaps,  the  classic  feeling  of  Georgian 
decoration  ...  a  splendid  example  of  which 
illustrates  the  following  page.         ^?        <^> 


INCORPORATED 

Madison  Avenue,  48  th  and  49th  Streets 
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CABINETMAKERS' 


DECORATORS 


ANTIQUARIANS 


COMPOSED  before  a  background  of 
mellowed  natural  pine,  with  colorful 
landscapes  adorning  the  panels,  the 
richly  carven  furniture  of  this  Georgian 
interior  reveals  the  truth  that  there  are 
artisans  today  who  faithfully  interpret  the 
best  traditions  of  an  age  when  the  architect, 
the  decorator  and  the  cabinetmaker  were 
inspired  by  a  spirit  of  unity. 


•<&> 


■*> 


Q  It  is  in  this  spirit  that  our  community 
of  cabinetmakers  at  historic  Fort  Lee 
re-creates  Old  World  furniture  of  all 


New  York  Galleries,  Inc..  Decorators 

the  ages,  bestowing  upon  each  piece 
the  unmistakable  touch  of  artistry.  «&> 

In  finish  as  well  as  in  form,  these 
reproductions  share  the  beauty  of  age- 
worn  antiquities  with  which  they  are 
grouped  at  these  Galleries  in  a  series  of 
decorative  ensembles.         «&>         «&>         <^> 

Q  Amid  harmonious  surroundings  such 
objects  grow  upon  one's  affection  with 
further  acquaintance,  until  their  utilitarian 
purpose  is  almost  forgotten  in  the  joy  of 
their    companionship.         «&>         -^         ■<&> 
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Woodwork  as  Interior  Finish  for  the  Modern  Home 

The  I  se  of  Paint  and  Enamel  Finishes:  Third  of  Series 
By  C.  STANLEY  TAYLOR 


IN"  previous  issues  we  have  already  de- 
scribed the  sturdier  and  the  more  delicate 
woodwork  effects  in  which  advantage  is 
taken  of  the  natural  grain  and  color  of  the 
wood  to  bring  out  its  attractive  contribution 
to  the  interior  scheme  through  the  use  of  stains 
and  varnishes.  An  entirely  different  class  of 
woodwork  for  the  interior  finishing  of  the  mod- 
ern home  is  represented  by  the  painted  woods 
in  the  use  of  which  only  the  physical  character- 
ises of  the  wood  itself  are  to  be  considered,  as 
full  dependence  is  placed  upon  opaque  sur- 
facing as  far  as  finished  appearance  is  con- 
cerned. 

In  view  of  the  fact  that  the  pattern  of  the 
grain  is  not  a  consideration,  it  is  evident  that 
in  order  to  obtain  any  of  the  wide  variety  of 
painted  and  enameled  surfaces  required  in 
rooms  of  Colonial,  French,  and  Georgian  prece- 
dent, the  wood  for  panels,  doors  and  trim  must 
he  selected  for  its  structural 
and  basic  adaptability  to 
the  use  of  paint. 

There  is  probably  no 
question  that  the  most 
highly  favored  wood  fortius 
purpose  today  is  white  pine, 
and  while  the  average  sup- 
ply of  this  wood  is  perhaps 
not  of  as  good  quality  as  in 
times  past,  and  while  it  is 
considerably  more  expensive 
than  other  woods  which  will 
be  mentioned  later,  it  is  cer- 
tain that  the  homebuilder 
can  make  no  mistake  in  de- 
ciding upon  the  use  of  white 
pine  for  all  interior  trim 
where  painted  finishes  are 
required.  Birch  is  an  ex- 
cellent close  grained  wood 
which    takes    an    excellent 

Georgian  influence  intro- 
duced into  tfiis  country  the 
finishing  of  complete  inter- 
iors with  paint  and  enamel, 
covering  not  only  the  Wood- 
work hut  also  plaster  wall 
panels 


painted  finish,  but  the  supply  is  not  large  and 
it  represents  another  fairly  expensive  type. 

It  may  be  noted  here  that  for  large  painted 
wood  panels  in  good  interiors,  architects  highly 
favor  the  use  of  birch  veneer  paneling  which 
insures  a  good  result.  In  what  might  be  termed 
the  medium  cost  woods,  probably  the  most 
popular  is  white  wood  or  poplar  which  also 
takes  painted  finishes  in  a  dependable  manner. 
A  still  cheaper  wood,  although  one  which  does 
not  behave  in  such  a  satisfactory  way,  is  bass- 
wood,  but  as  a  rule  we  can  probably  best 
recommend  white  pine  for  high  class  work  and 
poplar  where  less  expensive  jobs  are  wanted. 

A  consideration  of  the  various  types  of 
painted  woodwork  used  in  modern  archi- 
tectural interiors  indicates  that  the  first  ob- 

Painted    woodwork    with    carved    details    showing 

French  Directoire  influence,  and  French  provincial 

details  were  often  introduced  in  the  woodwork  of 

Middle  Colonial  style 


jective  is  to  so  design  and  dispose  the  mould- 
ings and  panels  that  a  well  proportioned  char- 
acteristic effect  is  obtained.  Of  course,  the  use 
of  paint  and  enamel  offer  certain  opportunities 
of  economy  in  obtaining  desired  effects  without 
too  great  expense  in  the  actual  woodwork.  For 
instance,  where  painted  paneled  rooms  such  as 
those  of  the  Georgian  period  are  required,  it  is 
no  longer  necessary  to  put  in  the  actual  panel- 
ing of  wood^  as  architects  have  found  that  by 
applying  wood  mouldings  to  outline  the  panels 
and  by  leaving  the  panels  of  the  original  plas- 
ter finish,  the  surface  can  then  be  painted  and 
enameled  to  give  exactly  the  same  effect  as 
originally  obtained  with  an  all-over  wood 
covering.  Large  wood  panels  of  any  type  are 
bound  to  be  expensive  and  also  offer  more 
danger  of  warping  or  splitting  than  is  involved 
when  the  plaster  panel  idea  is  employed. 
As  the  entire  contribution  of  appearance 
represented  by  painted  wood 
is  to  be  had  through  the 
medium  of  its  finishing  with 
paints  and  enamels,  it  is 
probable  that  this  article 
should  lay  particular  stress 
on  that  phase  of  the  subject. 
It  will  be  interesting,  there- 
fore, to  give  some  details  of 
methods  used  in  obtaining 
the  rich  enameled  effects 
desirable  in  so  many  types 
of  interior  architecture  and 
which  contribute  so  much 
to  the  effectiveness  of  the 
entire  decorative  scheme. 
The  fine  enamel  finishes  of 
Queen  Anne,  Adam,  Colo- 
nial, and  French  precedent 
are  obtained  in  a  rather 
complicated  manner  by  the 
modern  craftsman  painter. 
The  primary  purpose  of  this 


A  late  Colonial  or  American 
Directoire  style  combined 
the  use  of  both  paint  and 
high  natural  finishes  (par- 
ticularly mahogany)  for  all 
woodwork 
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trocedure  is  to  provide  a  full  body  of  the  ma- 
nia! and  the  proper  richness  as  a  basis  for  an 
utique  effect.  Thus,  we  are  not  surprised  to 
ind  that  the  best  finishes  of  this  nature  require 
isually  as  many  as  seven  coats  of  paint  and 
name!  over  the  original  priming  coat.  These 
oats  are  usually  put  on  in  the  following  man- 
ier,  after  the  priming  coat  has  been  applied. 


First,  two  coats  of  white  lead  and  oil  are 
used,  allowing  the  first  to  become  thoroughly 
dry.  Then  follow  three  coats  of  paint  made 
with  a  mixture  of  white  lead  with  zinc  and  oil. 
These  five  coats  having  provided  the  body,  the 
sixth  and  seventh  coats  consist  of  enamel  in 
various  proportions.  For  instance,  the  sixth 
coat  will  often  be  one-half  enamel  and  one- 


half  French  zinc,  while  the  seventh  coat  will 
be  a  full  gloss  enamel  which  is  rubbed  care- 
fully with  powdered  pumice  stone  and  water. 
These  coats  are  sandpapered  between  and  the 
more  carefully  the  work  is  done,  the  more 
smooth  and  lasting  will  be  the  final  result. 
Those  who  have  particularly  noticed  beauti- 
(Continued  on  page  100) 


The  marble  effect  is  obtained  by  marbleiz- 
ing  (painting)  over  ivood.  This  interesting 
type  of  finish  is  again  becoming  popular 


Birch    ivooilwork    finished    in    paint   and 

enamel  and  pictorial  wall  paper  make  a 

happy  combination  in  this  room 


French  woodwork  is  usually  painted  and  enameled.  The  wood  used 
may   be  white   pine,  poplar   or   birch,  all  most  dependable 


The  fireplace  also  is  of  enameled  wood  (birch)  with  marble  facing. 
Birch  is  a  close  grained  wood  which  takes  an  excellent  finish 
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A      D  A  M  A  S  K 


OF     STRIKING      DESIGN 

uottri  the  lomantu:  heauhj  of  Southern,  Sea±s 


Qrcat  palms  raise  their  leaves   on  :ile   deep    lagoons 

against  the  distant  mountains  unth  the  soft  shimmering  brilliance  of  the  tropics. 


'  I  ''HE  Islands  of  the  Southern  Seas — those 
•*-  islands  of  the  palm,  the  banyan  tree,  of 
sunny  skies  and  mountain  sheltered  lagoons 
—  inspired  the   design   for  this  damask. 

With  its  striking  and  fascinating  theme, 
this  Schumacher  damask  mav  be  displayed  to 
advantage  in  a  wall  panel,  wall  hangings  or 
draperies.  It  comes  on  a  ground  of  lacquer, 
jade  or  black,  and  adapts  itself  splendidly  to 
draperies  of  all  kinds. 

Modern  designs  and  weaves   as   well   as 


authentic  reproductions  and  adaptations  from 
the  great  decorative  periods  of  the  past  are 
to  be  found  at  Schumacher's  in  damasks, 
brocades,  brocatelles,  tapestries,  velvets,  taf- 
fetas, satins,  hand-blocked  and  printed  linens 
and  chintzes. 

Your  decorator,  upholsterer,  or  the  deco- 
rating service  of  your  department  store  will 
be  glad  to  show  you  these  Schumacher  fab- 
rics. Samples  selected  to  fit  your  decora tive 
requirements  can  be  promptly  secured  by  them. 


Ho^'  you  can,  without  additional  expense, 
have  the  professional  services  of  an  in- 
terior decorator  in  solving  furnishing  prob- 
lems is  explained  in  our  free  booklet,  "Your 
Home  and  the  Interior  Decorator." 

Richly  illustrated  in  color,  ic  will  be  sent  co  you 
upon  request  without  charge.  Wrice  to  F.  Schu- 
macher &  Co.,  Dept.  Eg.,  6  _  :  -.  Street, 
York.  Importers.  Manufacturers  and  Distribu- 
tors to  the  trade  onlv,  of  Decorative  Draperv  and 
Lpholsterv  Fabrics.  Offices  also  in  Boston.  Chicago, 
Philadelphia,  Los  Angeles.  San  Francisco  and  Paris. 
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Analyzing  the  Home  Heating  Problem 

The  Purpose  of  this  Article  is  to  Familiarize  the  Prospective  Home  Builder 
with   the    Various  Types  of  Modern  Domestic  Heating  Appliances 

By  C.  STANLEY  TAYLOR 

their  merits  and  advantages  and  to  point  out  the  fact  that  we 
are  perhaps  entering  a  period  when  coal  burning  in  the  home 
will  gradually  become  an  obsolete  practice. 

There  will  be  found  illustrated  herewith  typical  oil  burning 
units.  The  oil  burning  apparatus  explained  in  a  simple  manner 
may  be  said  to  consist  of  an  attachment  which  can  be  made  to 
any  type  of  heating  system.  This  apparatus  vaporizes  the  oil 
under  pressure  provided  by  an  electric  motor  and  this  oil  vapor 
is  driven  into  the  combustion  chamber  of  the  boiler  where  it 
burns  with  a  steady  hot  flame.  Naturally,  this  type  of  heating 
can  be  readily  controlled  by  automatic  devices  which  regulate 
the  temperature  and  shut  off,  turn  on,  and  reduce  the  heat  in 
accordance  with  the  owner's  requirements  and  with  no  attention 
on  his  part.  The  method  of  handling  fuel  is  excellent,  consisting 
of  a  large  tank  usually  located  outside,  beneath  the  ground, 
with  a  feed  pipe  from  which  deliveries  can  be  made  by  oil  tank 
wagons.  The  storage  tanks  hold  a  very  large  supply  of  oil, 
necessitating  delivery  only  once  or  twice  in  the  season.  There 
are,  of  course,  no  ashes,  and  the  result  is  the  type  of  clean- 
liness in  the  cellar  and  about  the  house  which  has  never  before 
been  possible  with  coal  burning  systems.  Thus,  the  cellar  often 
becomes  space  usable  for  a  variety  of  practical  purposes. 

In  selecting  oil  burning  equipment,  it  is  important  to  realize 
that  while  there  are  many  types  of  such  apparatus  on  the 
market,  very  few  are  dependable.  The  apparatus  used  should 
invariably  be  of  a  make  which  has  been  approved  by  the 
Underwriters'  Laboratories  and  under  local  insurance  or  build- 
ing code  regulations.  It  should  be  of  a  simple  type  which  re- 
quires very  little  adjustment  or  assembling  on  the  premises. 
These  are  matters  which  can  be  investigated  by  obtaining  in- 
formation from  various  manufacturers  of  this  type  of  equipment. 
The  cost  of  oil  burning  as  compared  to  coal  burning  varies  in 
different  communities,  but  accurate  figures  are  available  by 
seeking  the  experience  of  others  who  have  used  this  equipment.  Usually 
the  cost  of  oil  burning  systems  is  considerably  higher,  but  the  degree 
of  satisfaction  is  so  great  that  this  type  of  equipment  may  well  be 
considered  an  excellent  investment. 

A  point  which  may  be  of  practical  interest  is  that  in  the  early  days 
of  oil  burning,  most  types  of  apparatus  were  somewhat  noisy — an 
objectionable  feature  from  the  home  owner's  viewpoint.  This  noise  and 
vibration  have  now  been  overcome  by  several  manufacturers  to  a  point 
where  it  is  no  longer  a  serious  consideration. 

The  next  problem  is  to  decide  what  system  of  heating  should  be 
employed.  Following  are  the  general  systems  from  which  the  home 
owner  will  be  called  upon  to  select  that  which  appeals  most  to  him 
from  the  viewpoints  of  efficiency  and  pocketbook.  These  represent  the 
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Radiator  covers  of  attractive  design  harmonize  with  the  interior  scheme 

rHE  major  problems  of  mechanical  equipment  for  the  modern 
home  present  at  best  a  difficult  maze  through  which  the  average 
home-builder  threads  his  way  with  considerable  bewilderment 
i  apprehension.  He  realizes,  of  course,  that  if  this  problem  is  not 
Ived  in  a  reasonably  correct  manner,  the  heating  system  will  be  a 
istant  source  of  irritation  and  often  one  of  considerable  unnecessary 
ense  in  maintenance  and  operation  costs. 
lile  very  extensive  articles  could  be  written  on  various  types  of 
and  systems  of  heat  distribution  in  the  home,  it  is  primarily  the 
pose  of  this  article  to  outline  the  principal  heating  systems  which 
on  the  market  today  and  which  should  receive  careful  consideration 
are  a  final  decision  is  made, 
lere  are  really  three  major  elements  to  be  considered.  The  first 
tes  to  the  type  of  fuel  which  is  to  be  used;  the 
md  presents  the  various  systems  of  heating  and 
distribution,  and  the  third  is  a  consideration  of 
aart  of  the  heating  equipment  which  ordinarily 
ars  in  the  various  rooms — principally  radiators. 
he  question  of  a  decision  on  the  type  of  fuel 
is  to  be  used  has  within  very  recent  years 
considerably  complicated  by  the  introduction 
ell  designed  systems  for  oil  and  gas  burning  in 
of  coal.  Both  of  these  types  of  fuels  have  been 
ing  rapid  strides  in  popularity,  and  while  both 
sent  a  considerably  larger  original  investment 
probably  in  all  cases  a  higher  heating  overhead 
there  are  distinct  advantages  which   in   the 
s  of  many  people  completely  offset  the  addi- 
1  necessary  investment.  Of  these  two  types  of 
ng  we  may  for  the  present  dismiss  any  lengthy 
deration  of  gas  as  a  fuel,  because  while  it  rep- 
ts  an  ideal  type  of  heating,  having  a  constant 
ly    without    any    necessary    storage    space    or 
ling,  and,  of  course,  no  ashes  or  dirt,  it  is  in 
residential  communities  too  expensive  and  will 
in  so  until  the  development  of  conditions  and 

I™ •  of  equipment  which  represent  greater  economy 
el  consumption. 
[  burning  for  domestic  heating  purposes,  how- 
cannot  be  so  readily  dismissed,  because  thou- 
,  of  heating  units  of  this  nature  have  been 


For  simple  interiors,  low  radiators  beneath  the  windows  are  efficient  and  do  not  detract  from 

the  appearance  of  the  room 
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A  ROOM  OF  DANERSK  FURNITURE  IS  LIVABLE,   FRIENDLY  AND  INVITING 


arm  o, 


Danersk    Furniture 


CHARM  and  distinction,  indefinable  yet  very 
definite,  are  a  part  of  every  piece  of  Danersk 
Furniture. 

Three  fundamental  principles  of  design  and 
construction  contribute  to  this  effect. 

First,  all  our  designs  are  related  and  planned 
for  unity  of  appeal. 

Second,  all  the  designs  are  made  and  executed 
by  one  group  of  skilled  workmen  who  have  been 
apprenticed  since  boyhood  in  their  crafts. 

Third,  we  are  sure  of  the  pedigree  of  our  de- 
sign. For  our  inspiration  we  go  to  the  master- 
pieces of  the  great  collections  of  this  country  and 
England.  Thus  our  designs  faithfully  follow  the 
best  traditions  of  this  ancient  industry. 

Consequently,  Danersk  Furniture  not  only  fits 
in  admirably  with  old  pieces,  but  immediately 
gives  to  the  rooms  where  it  is  used  that  tone  of 


friendliness  and  livability  that  is  found  only  in 
homes  where  generations  of  good  taste  have  con- 
tributed their  subtle  influence  of  charm  and 
personality. 

A  MONG  our  more  recent  groups  is  a  fascinat- 
-^*-  ing  collection  of  French  Provincial  pieces 
for  the  bedroom,  done  in  natural  beechwood 
tones  with  dainty  rinceaux  in  colors.  For  the 
living  room,  there  are  rare  Chippendale  settees 
and  fireside  chairs  inspired  by  English  originals, 
and  many  luxurious  upholstered  pieces.  For  the 
dining  room,  we  have  a  large  selection  of  the 
choicest  1 8th  Century  designs  in  San  Domingo 
mahogany. 

Whether  you  are  in  need  of  furniture  or  not, 
you  are  always  welcome  in  our  salesrooms — the 
only  places  where  our  productions  can  be  seen. 
You  may  purchase  direct  from  us  or  with  the 
help  of  your  decorator  or  dealer. 


ERSKINE-DAN FORTH  CORPORATION 

383   MADISON    AVENUE,    NEW    YORK    CITY 
Opposite  Ritz-Carlton  Hotel 
Chicago  Salesrooms:  Los  Angeles  Distributor: 

315  NORTH  MICHIGAN  AVENUE  FACTORIES  IN  NEW  ENGLAND  2869  WEST  SEVENTH  STREET 
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various  heating  sys- 
tems used  for  modern 
dwellings  and  a 
brief  description 
with  important 
points  regarding 
each  will  at  least 
indicate  to  the  read- 
er the  subjects 
which  he  should  in- 
vestigate in  making 
his  selection.  The 
various  types  are 
presented  in  ap- 
proximate order  of 
original  cost  of 
equipment  and  in- 
stallation, beginning 
with  the  least  ex- 
pensive systems. 

HOT  AIR  HEATING 

Most  of  us  are 
familiar  with  the 
ordinary  types  of  hot  air  furnaces  which  have  been  used  in  dwellings 
for  many  years.  For  the  very  small  house,  the  so-called  pipeless  fur- 
nace is  the  least  expensive  of  all  heating  systems,  providing  heat  in  the 
form  of  hot  air  which  rises  through  one  larger  register  and  circulates 
through  the  house.  For  larger  installations,  hot  air  heat  has  been 


An  oil  burning  attachment  like  this  can  be  attached 

to    any    furnace,    eliminating    the    nuisance    of   coal 

and    ashes 


sA/  TNNMsTsfV 


N  t 


Did  cellars  can  be  cleaned  up  and  made  useful  when  an  oil  burner  is  insta 
eveloped  on  a  much  more  scientific  basis  than  the  furnaces  of  the 
Dast.  Here  the  furnace  is  so  arranged  that  intake  pipes  carry  fresh  air 
nto  the  heating  chamber.  This  air  is  warmed  and  then  passed  over 
vater  to  return  the  proper  amount  of  humidity,  after  which  this  heated 
umidified  air  is  carried  by  large  pipes  and  discharged  through  registers 

in  the  various  rooms.  Coal, 
oil  or  gas  may  be  used  for 
fuel. 

STEAM  HEAT 

This  type  of  heating  is 
also  familiar  to  most  per- 
sons, but  to  a  great  extent 
its  use  is  being  superseded 
by  hot  water  and  vacuum 
vapor  systems  as  des- 
cribed in  later  paragraphs. 
In  steam  heating  systems 
the  principle  is  simply  the 
generation  of  steam  in  the 
boiler  downstairs.  The 
steam  is  forced  under  its 
own  high  pressure  through 
the  pipe  lines  into  heavy 
cast  iron  radiators  where 
it  gives  off  its  heat  and 
condenses  to  water  which 
returns  to  the  boiler.  Coal, 
oil  or  gas  may  be  used  for 
fuel,  and  there  are  on  the 
i  market  several  interesting 

Oil   burner  takes  up   very  little  room   and  ,     o 

\iminates   the   necessity   of   cold  storage   space    types     01      boiler     design, 


each  having  special 
claims  of  efficiency.  Im- 
portant precautions  for 
this  type  of  equipment 
include  being  certain  of 
ample  radiation  to  heat 
the  house  properly,  and 
to  see  that  all  exposed 
piping  is  jacketed  with 
good  asbestos  or  mag- 
nesia pipe  covering  which 
will  prevent  the  loss  of 
heat.  This  is  an  import- 
ant precaution  because 
if  the  fire  dies  down,  the 
steam  system  will  cool 
off  very  rapidly. 

VAPOR  VACUUM  HEATING 

This  is  an  interesting 

method  of  heating  which 

has    come    rapidly    into 

vogue  within  the  last  few 

years  and  enjoys  con- 
siderable popularity.   A 

simple     explanation     of 

this  system  is  as  follows: 

Coal,   Oil   or   gas   may      An   oii  fcurn;„g  device  attached  to  a  standard 

be    used    for    fuel.    The  steam  heating  plant 

system  is  known  as  a  low  pressure  system  because  the  water  is 
warmed  and  as  soon  as  it  begins  to  give  off  vapor,  this  vapor 
is  inducted  through  the  piping  and  radiator  system  by  suction 
due  to  the  presence  of  a  slight  vacuum,  which  in  turn  is  caused 
by  drainage  of  the  water  of  condensation  from  radiators.  In  the 
installation  of  this  system,  it  is,  of  course,  necessary  to  have  an 
absolute  air-tight  piping  job.  The  result,  however,  is  very  satis- 
factory because  heating  can  be  done  at  low  cost.  Of  course,  this 
system  also  cools  rapidly. 

HOT  WATER  HEATING 

As  its  name  implies,  heating  is  carried  out  through  this 
system  by  the  circulation  of  hot  water  through  special  types  of 
radiators  and  pipe  coils.  This  is  a  very  dependable  system  and 
naturally  will  not  cool  as  rapidly  in  case  the  fire  dies  down.  All 
of  these  radiator  systems  of  heating  are  subject  to  automatic 
control  by  the  attachment  of  heat  regulating  devices  which  can 
be  set  at  required  temperatures,  and  unquestionably  represent 
not  only  an  economy  in  fuel  but  maximum  efficiency  in  maintain- 
ing heat  at  mm 
the  proper 
degree. 

Each  of 
the  sys- 
temswhich 
are  briefly 
outlined  in 
the  pre- 
ceding para- 
graphs are  well 
worth  careful  in- 
vestigation on  the 
part  of  prospec- 
tive home-build- 
ers, and  as  var- 
ious leading 
manufacturers 
maintain  demon- 
stration stations 
almost  every- 
where,  it  is  a 
simple  matter  to 
get  this  informa- 
tion and  make 
comparisons. 

Boilers    for    There  are  several  dependable  makes  of  oil  burners  on  the 
heating    purposes    market,  and  it  is  a  simple  matter  to  install  any  of  them 

have  been  modernized  to  a  high  degree  of  efficiency  and  even  from  the 
viewpoint  of  appearance.  For  instance,  there  is  found  on  the  market  one 
excellent  type  of  boiler  which  presents  the  square,  clean-cut  appearance 
of  a  safe  and  is  so  well  insulated,  that  there  is  practically  no  heat  loss 
whatsoever. 

The  question  of  radiators  is  one  which  should  also  receive  careful  con- 
sideration. Interesting  points  include  the  fact  that  architects  today  often 
design  the  house  for  concealed  radiation,  in  which  radiators  are  actually 
placed  in  the  walls  behind  grilles.  While  there  are  a  few  types  of  radia- 
tors which  are  designed  to  look  as  well  as  possible,  it  is  becoming  general 
(Continued  on  page   114) 
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HOME  BUILDING  AND  DECORATING  DEPARTMENT 


ARTS  &  DECORATION 


Some  Thoughts  on  Modern 
Residential  Plumbing 

In  Which  the  Home  Builder 's  Attention  is  Directed  to  Some  Impor- 
tant Developments  and  Considerations  which  will  Well  Repay 
Investigation  before  Approving  Plans  and  Specifications 

By  JOHN  STANTON 


O 


The  liberal  use  of  color  as  a  contrasting  background  for  attrac- 
tively  designed  fixtures   is   becoming   increasingly  popular  for 
the  modern  bathroom 

NE  scarcely  knows  where  to  begin  or 
where  to  stop  in  writing  a  brief  article 
on  a  subject  so  important  as  that  in- 
dicated in  the  above  heading,  but  after  all,  the 
purpose  of  this  series  of  little  articles  will  have 
been  accomplished  if  from  each  the  prospective 
homebuilder  gains  a  few  practical  suggestions 
which  he  may  translate  into  the  profits  of 
utility  or  economy. 

The  reader  may  expect  to  find  here  a  few 
common-sense  suggestions  which  it  is  hoped 
will  start  thinking  and  investigation  along  the 
right  lines  both  as  to  the  plumbing  installation 
and  the  selection  of  satisfactory  equipment  of 
this  nature  for  bathrooms  and  kitchens. 

As  it  bears  directly  upon  the  original  plan- 
ning of  the  house,  the  first  practical  consider- 
ation is   that   of   ample   sanitary  provisions. 
The   average  house   is  constructed  with   in- 
dequate  bathroom  facilities  and  often  lacking 
lot  only  enough  sanitation  but  with  insuffi- 
ient  fixtures  and  far  too  few  outlets  and  con- 
nections for  future  use.  Of  course  in  many 
instances   false  economy  allows  the   danger- 
ous element  of  cheapness  to  create  no  end 
f  potential  repair  bills  and  the  annoyances 
incident     to     plumbing     breakdowns     and     repairs. 
The  first  point  to  be  seriously  considered  is  that  of 
ne  number  of  bathrooms.  Every  house  should  have 
it  least  two,  and  if  it  is  larger  than  a  six  room  dwelling 
here  should  be  an  additional  bathroom  for  each  two 
dditional  bedrooms  of  master  or  servant  type.  It  is 
uite  true  that  a  bathroom  represents  a  considerable 
nvestment,  particularly  if  good  fixtures  are  used,  but 
le  average  real  estate  expert  will  tell  you  that  each 
>athroom  adds  at  least  twice  its  cost  to  the  sales  value 
:  a  house  and  that  a  dwelling  with  ample  facilities  of 
lis   nature   is   invariably  more   readily   sold   to   the 
»resent-day  homebuyer. 
The   next   point   to   be   considered   is   that   of   the 
lidden"  work  in  a  plumbing  installation — in  other 
rords,  the  piping,  valves,  etc.  which  must  be  built  into 
he  house  and  which  should  serve  for  the  life  of  a 
ouse  with  practically  no  repairs,  unless  the  fatal  error 
f  cheap  materials  and  cheap   installation   is  made, 
he  difference  in  cost  between  good  piping  and  poor 
iping  is  a  matter  of  a  few  dollars  in  the  average  house 
perhaps  $150  or  $200  at  the  most.  The  repair  bills 
a  cheap  installation  will  probably  amount  to  more 
ian  this  in  the  first  three  years.  The  owners  should, 
lerefore,  insist  on  the  use  of  good  brass  or  wrought 
on  pipe,  depending  on  water  conditions  in  his  corn- 
unity.  In  almost  every  locality  in  the  United  States, 
He  safest  proceeding  is  to  use  brass  pipe  throughout 


the  water  supply  lines,  although  in 
some  communities  of  the  Middle 
West  experience  has  shown  that 
this  is  not  necessary.  This  informa- 
tion can  be  obtained  from  a  good 
local  plumbing  contractor,  and  it 
will  be  obvious  to  anyone  that  the 
selection  of  good  pipe  will  do 
away  permanently  with 
expensive  plumbing  repair 
bills  and  the  annoyance 
and  damage  caused  by 
leaks. 

Workmanship     is     an- 
other very  important  ele- 
ment of  a  plumbing  job, 
and   the    idea    of    letting 
the  contract  to  the  cheapest  bidder  is 
a  dangerous  one.  The  wise  architect 
and    the    wise    owner    will    select    a 
plumbing    contractor    by    reputation 
rather  than  by  estimate,  because  here 
again  the  matter  of  a  slight  additional 
investment  will  insure  good  workman- 
ship on  an  installation  which  becomes 
a  fixed  part  of  the  structure  itself. 
A    safe    rule    in    the    selection    of 
plumbing  equipment  of  all  kinds  is 
that  each  part  of  the  installation — ■ 
the  piping,  fixtures  and  equipment — 
shall  be  well  made  and  of  a  charac- 
ter of  metal  or  finish  which  will  re- 
sist all  chemical  reactions.  Thus,  in 
the  matter  of   the  plumbing  equip- 
ment and  accessories,  a  brief  examination  will 
disclose  the  fact  that  there  have  been  some 
very   important   developments   within   recent 
years.  For  instance,  there  has  recently  been 
developed  for  plumbing  fixtures  such  as  bath- 
tubs and  lavatories  a  new  type  of  enamel  finish 
which   is   proof   against   fruit   and   vegetable 
acids,  the  minerals  in  water  and  the  chemical 


or  abrasive  ingredients  of  cleansers  of  any 
type.  For  metal  accessories  such  as  faucets 
there  is  a  new  type  of  finish  which  some  manu- 
facturers are  using,  possessing  a  silver-like 
lustre  and  being  absolutely  proof  against  rust, 
discoloration  or  deterioration  (guaranteed  for 
the  life  of  the  building)  and  which  never  needs 
cleaning    or    polishing    of    any    kind    except 


Modern   plumbing  fixtures  are  designed  to  stand  clear  from 
the  floor  or  built-in  so  that  all  unsanitary  places  are  eliminated 

occasional  wiping  with  a  soft  bit  of  cloth. 

Everyone  is  familiar  with  the  staining  which 
often  develops  in  plumbing  fixtures  around 
metallic  parts  and  usually  caused  by  oxidiza- 
tion of  the  metal.  This  can  be  entirely  .elimi- 
nated by  the  selection  of  properly  finished 
metal  equipment. 

The  subject  of  actual  plumbing  equipment 


Many  modenv  bathrooms  have  distinctive  architectural  style.  Floors  are 
marble  effect.  The  larger  fixtures  are  recessed 
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rooms  and  kitchens.  There 
are  presented  herewith  several  illustrations 
which  indicate  modern  trends  in  the  design  and 
equipment  of  these  important  rooms.  In  the 
bathrooms  it  may  be  noted  that  there  is  a  def- 
inite trend  toward  the  use  of  color  in  tilework, 
and  it  is,  oi  course,  important  that  the  interiors 
of  such  rooms  should  be  finished  in  tile,  at 
least  that  part  of  the  room  which  is  directly 
affected  by  the  spilling  or  spattering  of  water 
from  showers,  tubs  and  lavatories.  Built-in 
bathtubs  are  now  the  rule  rather  than  the 
exception,  and  these  are  usually  constructed 
so  that  there  are  no  open  spaces  between  or 
at  the  sides  in  which  unsanitary  conditions 
may  develop.  All  other  fixtures  are  designed 
with  sanitary  pedestals  or  hung  by  brackets  on 
the  wall  so  that  there  is  a  clear  space  under- 
neath for  cleaning.  Examples  of  both  types  of 
equipment  are  shown  in  the  accompanying 
illustrations. 

In  the  modern  bathroom  practically  all 
accessories  such  as  soap  dishes,  handles,  etc. 
are  now  available  in  stock  built-in  units,  con- 
structed in  tile  size  so  that  they  may  be  set  into 
the  walls  while  the  tilework  is  being  installed, 
and  medicine  and  storage  closets,  mirrors  and 
similar  accessories  may  be  obtained  in  stock 
designs  ready  to  be  built  into  the  wall,  saving 
both  space  and  appearance. 

Better  grades  of  bowls  and  lavatories  are 
usually  made  of  vitreous  china,  while  the  built- 
in  types  of  bathtubs  are  constructed  of  iron 
with  a  heavy  enamel  finish  or  of  solid  porce- 
lain. Marble  is  often  used  for  the  tops  of 
plumbing  fixtures  and  bathroom  dressing 
tables.  In  fact  the  design  of  bathrooms  has 
been  taken  very  seriously  in  recent  years,  color 
being  introduced  not  only  in  the  tilework  but 
sometimes  in  fixtures,  and  where  the  bathroom 
is  sufficiently  roomy  it  is  often  found  desirable 
to  arrange  recesses  for  the  bathtub,  lavatory 
and  other  fixtures  so  as  to  leave  a  clear  central 
space  for  dressing  purposes.  Leading  manu- 
facturers of  plumbing  equipment  have  made 
extensive  studies  of  the  possibilities  of  bath- 
room design  and  from  these  manufacturers 
may  be  obtained  fascinating  books  on  this 
subject  with  many  valuable  suggestions  pre- 
sented in  color.  In  fact,  so  good  is  the  literature 
of  this  field  that  the  homebuilder  can  find 
practical  suggestions  for  the  simplest  or  most 
elaborate  type  of  plumbing  equipment  and  the 
rooms  in  which  it  is  used. 

The  same  general  conditions  apply  to 
plumbing  equipment  for  kitchens.  A  few  sug- 
gestions  are   illustrated   herewith,   and   from 


these  if  may  be 
noted  that  every 
requirement  for 
domestic  service 
has  been  care- 
fully studied  to 
provide  conven- 
ient and  sani- 
tary working 
conditions.  Even 
the  heights  of 
these  pieces  of 
equipment  have 
been  determined 
only  after  the 
most  exhaustive 
study  of  this 
phase  of  domes- 
tic science. 

Today  there 
will  be  found 
in  various  lines 
of  plumbing 
equipment  prac- 
tically every 
combination 
which  might  be 


ie  plum  bin 


equipment  for  kitchens  is  designed  for  greatest  convenience.  Here  the 
faucets  may  he  swung  in  any  direction 


latest  type  of  porcelain  finish  is  absolutely  proof  against  fruit  or  vegetable  stains, 
sink  shotvn   is  attached  to  structural  members  with  heavy  brackets,  leaving  an 
easily  cleaned  space  beneath 


of  interest  to  the  housekeeper.  Sinks,  drain- 
boards,  work  tables,  laundry  trays  and  similar 
equipment  are  combined  in  space  saving  units 
which  offer  the  highest  degree  of  efficiency,  so 
that  kitchen  planning  in  this  phase  is  reduced 
to  a  simple  science  for  both  small  and  large 
establishments. 

The  safest  proceeding  in  planning  the 
plumbing  installation  for  the  new  home,  and 
particularly  in  relation  to  the  equipment  is 
to  write  to  nationally  known  manufacturers  for 
books  which  illustrate  bathroom  and  kitchen 
equipment,  shower  bath  equipment,  and  vari- 
ous types  of  faucets  and  accessories.  This  is 
a  very  interesting  phase  of  the  homebuilder's 
problem  and  one  on  which  it  will  pay  to  spend 
considerable  time  selecting  a  combination  of 
equipment  which  comes  within  a  given  budget, 
but  which  will  represent  a  maximum  of  effi- 
ciency for  the  individual  purpose  of  the  pro- 
spective home  owner. 

It  is  perhaps  an  unfortunate  fact  that  this 
subject  often  does  not  receive  proper  consid- 
eration in  the  early  stages  of  the  investment. 
The  architect's  specifications  which  go  out  to 
the  builder  usually  or  often  contain  the  clause 
somewhat  as  follows:  "Allowance  for  plumbing 

fixtures  $ (to  be  selected  by  owner)". 

This  proceeding  is  probably  correct,  pro- 
viding the  owner  in  conference  with  his  archi- 
tect  will   give   serious  consideration   to   this 

subject,  but  as 
a  rule  the  al- 
lowance which 
is  made  is  much 
too  small  for  an 
ample  or  good 
selection  of  fix- 
tures, and  this 
problem  of  fix- 
ture selection  is 
too  often  left 
until  the  finish- 
ing stages  of  the 
building.  The 
fact  is  that  if 
the  best  results 
are  expected, 
fixtures  should 
be  selected  be- 
fore the  bath- 
room or  kitchen 
is  actually  plan- 
ned, and  the 
planning  of  these 
important  rooms 
with  their  equip- 
ment should  be 


considered  a  composite  problem  of  layout, 
fixtures,  and  finish,  rather  than  have  these 
stages  come  up  for  decisions  at  accidental 
intervals. 

Two  other  important  factors  in  relation  to 
the  plumbing  problem  include  the  water  supply 
and  sewage  disposal.  Of  course,  where  the 
house  is  built  in  urban  or  suburban  commun- 
ities enjoying  community  facilities  which 
make  it  possible  to  link  up  the  house  systems 
with  existing  water  mains  and  sewers,  this 
problem  becomes  relatively  simple.  On  the 
other  hand,  a  great  many  houses  both  large 
and  small  are  built  in  locations  far  removed 
from  local  sewage  and  water  supply  systems. 
This  condition  is  not  as  serious  as  it  might 
seem,  however,  because  scientific  developments 
of  recent  years  have  made  available  systems 
of  private  utilities  which  if  properly  provided 
for  will  function  just  as  well  as  the  central 
systems.  If  such  a  private  system  is  installed 
with  due  care  it  will  operate  successfully  over 
a  period  of  years  and  prove  highly  satis- 
factory. 

In  isolated  locations  of  this  nature,  the  water 
supply  is  obtained  from  a  well  driven  on  the 
property,  or  by  piping  from  nearby  sources  of 
supply.  In  any  such  community  will  be  found 
contractors  who  will  undertake  to  locate  water 
and  drive  the  necessary  well.  A  pump  (usually 
electric  driven)  is  set  in  at  the  well  head  and 
water  is  driven  through  the  house  system  by 
this  power,  or  to  an  elevated  house  tank  which 
provides  the  necessary  pressure  (probably  the 
better  system).  The  plumbing  arrangements 
are  exactly  the  same  as  though  the  water 
supply  came  from  a  central  system. 

Sewage  disposal  for  isolated  localities  has 
also  been  developed  to  a  point  where  it  is 
possible  to  provide  a  permanently  satisfactory 
system  and  one  which  will  never  need  atten- 
tion. The  sewage  is  taken  care  of  by  septic 
tanks  sunk  in  the  ground  and  having  an  outlet 
to  a  series  of  tile  drains  (field  drains),  which 
are  spread  out  fan-wise  under  the  ground  at 
some  point  fairly  remote  from  the  house.  These 
septic  tanks,  which  are  usually  built  of  con- 
crete and  usually  two  in  number,  are  so 
arranged  that  sewage  is  carried  into  the  first 
chamber  where  a  process  of  fermentation  takes 
place.  The  overflow  from  this  tank  passes  into 
the  second  tank  where  the  process  goes  on  in 
further  stages  until  complete  decomposition 
has  taken  place,  after  which  the  fluid  is  dis- 
tributed into  the  buried  field  drains.  Expert 
advice  should  be  sought  on  both  these  prob- 
lems to  be  certain  that  the  facilities  are  ample 
and  of  approved  modern  types  of  design. 
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Building  and  Equipping  Your  Home 

Its  Unique    irtistic  Values  Make  Slate  Desirable  for  Many  Indoor  and  Outdoor  Uses 
Where  Permanence  Is  Required  as  Well  as  an  Attractive  Appearance 


By  GEOFFREY  BENTHAM 


A  LMOST  as  ancient  as  the  tradition  of 
l\  tile,  the  slate-tradition  affords  an 
X  A.  equal  range  of  precedent.  Its  use  as 
roof-covering  for  monumental  buildings  was 
common  among  the  builders  of  the  Gothic 
cathedrals.  At  the  same  time,  while  thatch 
was  woven  over  the  rafters  of  the  little  crofts 
of  England.  France  and  Flanders,  slates  pro- 
vided roofage  for  the  more  substantial 
manors  and  town-houses. 

So  the  technic  of  quarrying,  fashioning 
and  laying  slates  was  ready  for  refinement  at 
the  outset  of  the  Renaissance;  and,  refined 
through  all  its  processes,  slate  was  retained 
by  the  designers  of  the  chateaux  and  hotels 
on  the  Continent  and  the  palatial  dwellings 
of  the  Seventeenth  and  Eighteenth  Centuries 
in  London  and  the  counties  of  England.  It 


quality  of  accessories  provided  for, 
the  owner  or  designer  may  be  con- 
fident of  permanently  satisfying 
results.  He  therefore  may  confine 
his  study  to  ways  of  eliciting  the 
utmost  of  beauty  from  a  medium 
rich  with  it. 

Slate's  charm  is  based  on  the 
two  factors,  color  and  texture.  The 
basic  colors  are  black,  blue  black, 
grey,  blue  grey,  purple,  mottled 
purple  and  green,  red,  and  green. 
Upon  exposure  to  weather,  all 
slate  changes  slightly  in  color,  the 
extent  of  change  varying  in  the 
case  of  slates  from  different 
quarries.  Those  in  which  the  color 
changes    but    little    are   known    as 


A  "thatched  slate  roof".  So  far  as  softness,  personality  and  handicraft-effect  are  concerned,  it  would 

be   difficult   to   find   among   the   cottages    of   Old  England  anything  more  effective  than  this  work 

of  American   slaters.  Courtesy  of  National  Slate   Association 

is  principally  from  the  vernacular  and  the 
more  formal  work  of  these  periods  that 
modern  builders  and  owners  derive  their 
feeling  for  slate. 

This  is  one  material  that  the  owner,  ar- 
chitect or  interior  decorator  may  select  for 
its  artistic  qualities,  almost  without  regard 
to  its  technology.  Not  that  the  latter  is  not 
important  and  elaborate.  But  slate  is  en- 
tirely a  product  of  nature,  and  its  dur- 
ability has  been  proved  by  centuries  of  use 

-slate  men  are  given  to  citing  a  Saxon 
chapel  in  Wiltshire  which  still  is  kept  dry 
by  the  slate  roof  laid  1100  years  ago! 

Moreover,  the  slate  industry  is  excel- 
lently organized.  Specifications  for  every 
detail  of  application  of  any  variety  of  slate 
for  roofs,  flooring,  wainscoting,  stairs,  land- 
ings, terraces,  the  edging  of  pools,  garden- 
walks,  in  garages,  kitchens  and  laundries, 
for  courtyard-paving,  shelving  or  the  out- 
I  side  walls  of  houses,  may  be  obtained  by 
the  architect  or  decorator  from  either  of 
the  two  industrial  associations  or  from  the 
leading  producers  of  slate.  With  these  in 
Ithe  hands  of  a  contractor  experienced  in 
lhandlipg  the  material,  and  with  the  best 


This  detail  of  an  eastern  country  house,  designed 
by  John  Russell  Pope,  illustrates  the  refinement 
with  which  Old  English  motives  in  brick-work 
and  stone  may  be  combined  with  slate.  Courtesy 
of  Rising  and  Nelson  Company 

"permanent"  or  "unfading";  the  others  are 
called  "weathering." 

One  source  of  individuality  in  slate-work  is 
the  quarry  "freak."  Some  veins  of  slate  are 
crossed  by  irregular  streaks  or  ribbons  of 
harder  stone  of  different  color.  Delightful  com- 
binations of  them  are  available  only  for  what 
the  industry  calls  "roofs  (or  floors  or  walks,  I 
suppose)  of  special  treatment."  Each  of  the 
larger  slate  companies  maintains  a  designing- 
staff,  intimately  acquainted  with  the  slate- 
traditions  of  Old  England,  England  of  the 
Tudor  period,  or  of  the  quarries  of  Carnarvon 
or  Penrhyn  or  Bangor  in  Wales,  whose  services 
are  at  the  disposal  of  architects,  interior  dec- 
orators and  garden-designers.  Special  treatments 
may  be  worked  out  in  co-operation  with  them. 

Besides  flat  roofs,  three  other  basic  types 
are  recognized  by  slate  producers.  "Standard" 
slate  roofs  are  those  composed  of  slates  ap- 
proximately three-sixteenths  of  an  inch  thick, 
of  uniform  length  and  width,  with  square  butts 
laid  to  a  line.  Standard  slate  is  obtainable  in 
(Continued  on  page  106) 


For  the  distinctive  roof  of  this  lovely  country  house,  the  home  of  Leon  Soderstrom,  Esq.,  Rryn  Miner, 
New  York,  green,  grey,  purple  and  "rustic"  slates  are  intermixed.  W.  S.  Matthews,  architect.  Courtesy  of 

The  Vendor  Slate  Company 


SEPTEMBER,  I92t 


V^£W^r<^^<^c^cW<^c*^c**Tc  . 


Antiques 


HIS  antique  bookcase, 
circa  1760,  is  one  of  a 
pair  recently  secured 
by  the  Valiant  Com- 
pany direct  from  the 
Froman  House  at  Dublin,  Ireland. 

Of  beautifully  figured  mahogany, 
with  fluted  side  columns  and  inlay, 
in  fine  old  patine,  these  bookcases 
are  distinguished  alike  by  their  per- 
fect preservation  of  detail  and  their 
balanced  beauty  of  proportion. 

These  pieces  are  part  of  a  very  re- 
markable collection,  comprising 
antique  furniture,  tapestries,  mantels 
and  porcelains,  recently  imported 
through  our  Paris  store  or  person- 
ally selected  abroad  by  Mr.  Valiant. 

You  will  find  these  antiques  dis- 
played in  our  stores  at  Baltimore 
and  Philadelphia,  and  are  cordially 
invited  to  inspect  them. 

Your  inquiries  will  be  answered  in 
full  detail,  and  with  promptness 
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PHILADELPHIA 
1822  Chestnut  Street 


BALTIMORE 
224  Charles  St.,  North 


PARIS 
9  Rue  de  Seine 
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Lazarus'  laughter.  For  this  laugh- 
ter ha^^erved  to  accentuate  the 
murderWs  disco^i  between  the 
Nazarene  followers  of  Christ  and 
the  Orthodox  Jews,  grouped  sep- 
irately  before  Lazarus'  home — 
w  known  as  the  "House  of 
ughter'1, — on  a  bright  night  sev- 
eral months  later.  These  two 
crowds  are  one  in  their  hatred  of 
Lazarus  and  his  followers,  who  can 
be  seen,  dancing,  through  the  light- 
ed windows  of  Lazarus'  house.  The 
azarenes,  led  by  Mary  and 
artha,  believe  that  Lazarus  with 
_  his  laughter  is  betraying  Jesus.  Ther^T 
|OrthodoxD|£®sj(M)*fJ  BSsNpIirWi&r^ 
midst  Laz 
deny   th 

Nazarenfo^btein^tetSOtLiplalirv 
ters  who  worship  in    'filthy  idoja- 
try,  thel(»aid^&ff%Sa  SffSi  X 
and 
there 

The  ma<&&^^t^ 
provokes — O'Neill  builds  up  to  a 
grand  cr 
Jesus'  de 


IfilWtte^S 


ing  themes  in  it&  movement.  These 
are  the  satyrici4xcitement  of  the 
Greeks  and  their  Chanting  Chorus, 
made  up  to  resemble  the  old  Chor- 
us "bf     Dionysus:     the     terrified 
fear  of  Caligula  thatfXazarus  may 
possess  a  cure  to  prolong  the  life 
df  Tiberius,  now  eighty,  whom  he 
is  to  succeed  as  Caesar;   and  the 
subsequent    struggle   of   Caligula's 
life-impulse,  which  is  symbolized 
by  his  love  for  Lazarus,  to  van- 
quish his  worshipful   dependency 
on  death  for  his  fearful  and  dis- 
trustful   dealings    with    men.    In 
ijnting  th£  portrait  of  Caligula, 
in  this  insanely 
he   delightfully 
Tacitus,  Sueo- 
le  Jew,  this  un- 
who  made  his 
iome.    Though 
resembles    an 
,  he  also,-jhas  the  "blond 
af^flUP^fisix"  above  his 
purplish-tinged  crimson  half-mask 
broad,  bulg- 
,  his  hollow 
battle  bet^^ti^aaaa©ttIg^3Q^p^HAallitlKick-like  sensual 

Roman  ssbfterfjsffrf  i$  ^W&wbo&mimt&i&kb  foiled,  petulant 
to  fetch  .the;  "magician"  Lazarus  and  self -obsessed. -weak  and  child- 
to   Rome7^rMfeK»uPis°0{^^^  expression, 

shown  his  fathefc^ifth™^  ^g,  vjjjfe^frl^^glb^r  exposes  the 
ters  all  dead,  he  unwaveringly  af-  pathetic  soul  who  is  Caligula, 
firms  that  "There  is  no  Death!"  From  the  first  gating  threat  to 
And  wheltf  tT$3welbiiig>  ^^m3miB3£§ia}ui£3fta!th  is  the  only 
asks  wh^^^hoTOi^3lj^uttft^^  faith  in  to  dis- 
Son  of  Man,  Wne  K)vea  you  ana  pose  of  his  Tears — to  the  moment 
ave  yc^difeKalbj8piM83<fflM?c3lUwhBflUfte3^fH^iaiSds,  Caligula  is 
Lazarus  eexultantJv  replies-  lYes'  str-ipped  of  _alt  his  defenses.  For 
Yes!!  ¥5?*™™^  ••W'&lgula  of  his 
of  Man  HTft^^^o^owjtQejBtha^p^arthjoi  <Rghjr@sirfr$  one  unanswer- 
Man  may  live !-?But -.there  risr  no  able  answar  to  these  he  fears.  And 
Death! "inciiiiV.lM   yd  bj»ld&£^31^(fi5    awakens     in 

He  sings  this  song  to  Caligula,      Caligula  a  tortured  love  for  Laza- 

commandf fbb^3Bfrr3£fe  i(b^05  fetffft^l^Mwy is  done  sin§ing 
and  escort  Lazarus  feJKome.  Calig-  and  is  pullejd  outfin  his  chariot  by 
ula  is  pSilQigU3iltBQie^R)ug3r^^    ffl^cstt&icMS^flkStand  his  follow- 

lesTf  ^$M>  -tee ^Jfi^*f$s&*  ¥^ bei,in^  -en,~ 

multitude  gatfierea  in  an  7\tnerfs  tanglecT  in  a.  terrible  hysterical 
square  before  the  faqadeIiafedbotft)DC^ggleOfflD9ltd7fl{nted  giggle  il- 
temple  bathed  in  the  pure  rays  of  fumines  the  interdependency  of  the 
a  full  moon  in  the  hope  thatyLaea-  affirmative^  am}-  destructive  svm- 
rus  is  a  resuWecWMy^u4\lne^  l6Sl«»Pe&Md  by  Lazarus  and 
to  free  Gre^c^jfc^^^^^^^th^^C^^ia^s^is^ulses  in  the  human 
Greek    crowd    and    the    harassed      spirit. 


There  is  unusual  life  and 
clean-iM   quality   in   the 
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last.    Sin 
has  "cleane 


tned-up  big     with  the 


e  Dixon  Carnal 
ousands  who  have  tffec 


Roman  soldiers,  spurred  by  the  in- 
sane orders  of  Caligula,  are  about 
to  fall  upon  one  another  as  they 
all     shout     in     one     great     voice 

voice  of  Lazarus 
comes  ringing  through  the  air  wit|j 
"Therelj|o  Death!  "  The  soldier^ 
and  Grej||!  remain  r 
attitude^pf  murder<$| 
I^zarus  Jjji&w  a  maw 
"whose  countenance  well  mi 
that  of  the  positive  masculine  Di- 
onysus" clad  in  a  long  tunic  Of 
ite  and  gold,  is  pulled  in  on  a 
ariot  by  laughing  dancing  girls 
at  the  end  of  a  dancing  procession 


Lazarus'  song  triumphantly 
drowns  the  undercurrent  of  doom 
that  beats  through  the  movement 
of  the  next  scene.  This  is  of  a 
temple  pojj^^^t,  inside  the  visi- 
ble walls  of  Rome  on  a  thick  and 
murky  midnight,  blenched  now 
and  then  lgj^Jhtning  accompanied 
)y  great  bursts  of  thunder.  In  the 
ortico  JHef  assembled  a  servile 
manJRrnate,  whose  masked 
members  arc  mockingly  yet  fear- 
fully preoccupied  with  the  tyran- 
nical vagaries  oi  Tiberius.  It  seems 
that  Tiberius'  terror  of  the  "multi- 
tude of   laughing   idiots   who   ap- 


Here's  an  eraser  that  won't  dry  up  in  service.    Our  special 

process  gives  it  r^ft,  live.^d  efficient  qualitie^  ^MK™  ^ 


^2  zaHftlQleNfifi  is  an  ever-oldej^jg  ^^^ffSmn  t0  CaPri-  Be" 
iam.   still   in   black.   It   is   impos-      fore  leaving,  however,  he  ordered 
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-A  Jew  of  the  latest  creations,  indicative  of  the 
nigh  standard  and  originality  of  jewelry 
constantly  being  developed  for  those  who  insist 
upon  first  quality  and  marked  distinction. 


J.  E.  CALDWELL  &  CO. 

Philadelphia 


Living  Room,  Charles  Boettcher,  2nd,  Residence,  Denver,  Col. 

.  .  RADIATORS-7^ 


Radiator  (1)  comes  in- 
stalled in  a  steel  case  (2) 
more  substantial  than  the 
wall  itself.  The  complete 
unit  is  ready  to  install  in 
any  4'  'wall  or   partition. 


But  Truly  Invisible 

This  home  has  all  the  benefits  of  radiator 
heat — but  no  space  wasting  radiators  to  mar 
the  harmony  of  the  decorations  or  interfere 
with  furniture  arrangement. 

Every  radiator  is  more  than  out  of  sight — 
it  is  not  camouflaged  by  screens  or  hidden  in 
a  cabinet.  It  is  invisible.  Not  an  inch  of  room 
space  is  taken  up,  for  the  Herman  Nelson 
Radiator  is  installed  within  the  walls. 

The  Herman  Nelson  Invisible  Radiator  with 
the  wedge  core — indestructible,  is  the  only 
radiator  that  can  be  safely  installed  in  any 
4'inch  wall  or  partition,  because  it  is  com' 
pact,  requires  no  servicing,  is  leak-proof  and 
lasts  as  long  as  the  walls. 

For  this  reason,  it  is  making  other  types  of 
heating  for  finer  homes  and  buildings  old' 
fashioned.  To  build  without  giving  careful 
consideration  to  this,  the  most  modern  type 
of  heating,  is  to  neglect  to  safeguard  your 
investment. 

THE   HERMAN  NELSON  CORPORATION 

MOLINE,  ILLINOIS 

Builders  of  Successful  Heating  and  Ventilating  Equipment 
for  20  Years 


BELFAST,  ME.  Sdks     flncl     Sem'«  SAN  FRANCISCO 

y  BOSTON  PITTSBURGH             INDIANAPOLIS  EMPORIA 

v                        P-~^~  NEW  HAVEN  CHARLOTTE.N.C.    CHICAGO  KANSAS  CITY 

'                               *~ —  NEW  YORE  CITY  GRAND  RAPIDS        DES  MOINES  DENVER 

\                 /  ~T>               UTICA  SAGINAW                   MILWAUKEE  SALT  LAKE  CITY 

\              HI  SBSSSSS  SYRACUSE  DETROIT                        MINNEAPOLIS  SPOKANE 

\        /•                      Or'  'f                BUFFALO  CLEVELAND               ST.  LOUIS  PORTLAND 

I           *"**8w9l  'J                      PHILADELPHIA  COLUMBUS                     BIRMINGHAM  SEATTLE 

'     I  /                    WASHINGTON.D.C. CINCINNATI               ATLANTA  VANCOUVER 

V  SCRANTON  TOLEDO                        MEMPHIS  TORONTO 

REE        ^88  I                                                                             WINNIPEG,  MAN. 

is  interest-  \B9 
bookoffacts^M  ^^^      ^^^  ^  _ 

^~    H  E  R,M  AN 
£■£.  \     NELSON 

oline,  Illinois  .  —•  •■••#'■# 

lease  send  me  your        \  I ^i/g  ^jf  f^J    C^^  W^  M' 

strated  book  No.  32.        ■  .'.-,.. 

planning  to  build  a 

A  FLAD I ATO  R, 

taining rooms.    \  __ 

\  ItiilhthWwedgcCom 

■dress \  II 

INOEgRtflTIBLF 

_.■ —  ■—■—■ -  —  -----—-•     .  TftAOI    MAUI 


ARTS  &  DECORATION 

American  House  of  Established  Tradition 

(Continued  from  page  44) 


A  group  of  English  casements  in  one  end  of  the  living 
room  is  flanked  each  side  and  across  the  top  with  re- 
cessed   bookshelves.    A    mere    glimpse    is    had    of    the 
hooded  fireplace  chimney 

owner's  plan  to  erect  a  studio  on  the  rear  of  the 
lot  incorporating  in  it  a  children's  playroom. 

In  interpreting  this  pleasing  transitional  style, 
Mr.  Matthews  has  attained  a  large  measure  of 
success.  The  first  impression  of  the  Post  house  is 
most  inviting  as  it  recalls  a  noble  epoch  in  the 
history  of  English  domestic  architecture  and  also 
by  the  dramatic  way  it  fits  into  the  site.  The  archi- 
tect's consistent  use  of  local  material  adds  much  to 
the  romantic  sincerity  of  the  design.  The  vigorous 
quality  of  the  stonework  is  a  vivid  reminder  of 
mediaeval  days  for  the  Tudor  style  favored  mate- 
rials of  a  rugged  kind.  The  austerity  of  the  wall- 
surfaces,  the  grace  of  the  clustered  chimney 
stacks  and  other  carefully  studied  details  that  play 
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First  Floor. 
The  compact 
arrangement 
of  the  floor 
space  in  the 
Post  house, 
with  impor- 
tant living 
rooms  across 
the  front  and 
service  por- 
tion with 
garage  con- 
tained in  an 
ell  is  one  of 
its  vital  as- 
sets 
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an  important  part  in  the  ensemble,  all 
based  on  English  precedent,  supply 
the  Post  house  with  a  large  measure  of 
its  fine  reserve  and  traditional  charm. 
The  house  is  equally  happy  in  its 
interiors.  Furniture  and  decoration 
combine  to  carry  out  the  general  at- 
mosphere of  quiet  elegance  and  com- 
fort; and  create  that  sense  of 
"homeliness"  which  is  characteristic 
of  the  solid,  enduring  English  country 
home  upon  which 
this  fine  American 
house  is  modelled. 
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Beside  the 
four  master 
bedrooms  on 
the  upper 
floor  enor- 
mous storage 
space  is  af- 
forded under 
the  roof  of 
the  service 
wing 
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Lruard  the  beauty  of  your  windows 
>  >  >   in  these  three  loa/s  *  <  < 


4£K2J'HREE  things  are 
of  utmost  importance  in 
selecting  window  shades. 
They  must  give  long 
wear;  they  must  har- 
monize with  the  room 
color  and  furnishings;  they  must  operate 
with  smoothness,  ease,  and  precision. 

Now  you  can  be  sure  of  meeting  all 
these  requirements  in  your  windows — 
with  beautiful,  long-wearing  Brenlin 
mounted  on  Breneman  Rollers. 

Brenlin  window  shade  material  is 
strong  and  flexible — much  like  tightly 
woven  linen.  It  always  hangs  straight 
and  smooth,  does  not  develop  cracks  and 
pinholes  like  ordinary  "filled"  shades, 
and  wears  two  to  three  times  as  long. 
Yet  it  costs  only  a  few  cents  more. 
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Scratch  a  piece  of 
ordinary  window 
shade  material  lightly. 
Tiny  particles  of  chalk 
or  clay  "filling"  fall 
out.  BRENLIN  has 
no/illing.  It  outwears 
several  ordinary  shades 


Brenlin  Stripes  give  wholly  new  artistic 
effects.  Made  of  genuine  Brenlin,  with 
handsome  self-woven  stripes.  Brenlin, 
striped  or  plain,  comes  in  a  wide  choice 
of  beautiful  colors — one  to  harmonise 
with  every  type  and  color  of  room. 

Breneman  Rollers  are  made  unusually 
efficient  and  satisfactory  by  means  of 
a  highly  perfected  spring  mechanism. 
Jamming  or  sudden  whirling  of  the 
roller  is  removed  once  and  for  all. 


BRENLIN 

THE      LONG- WEARING     WINDOW- SHADE     MATERIAL 


Be  sure  you  get  genuine 
Breneman  products  when 
you  buy.  The  name  Bren- 
lin is  embossed  or  perfo- 
rated on  the  edge  of 
every  shade  of  Brenlin  or 
Brenlin  Stripes.  The  name  "Breneman',, 
is  prominently  displayed  on  the  label  of 
every  Breneman  Roller. 

Send  for  Free  Samples 

We'll  gladly  send  you  samples  of  Brenlin  with- 
out charge,  together  with  a  pamphlet  beautifully 
illustrated  in  colors,  which  will  help  you  secure 
the  lovely  effects  you  want  in  your  home.  Write 
us  today.  Address  Cincinnati. 

The  Chas.  W.  Breneman  Company 

"The  oldest  window  shade  house  in  America" 

2061  Reading  Road,  Cincinnati,  Ohio 
6th  St.   at  Chelton  Ave.,  Camden,   N.  J. 


DEALERS    MAY    ALSO    BE    SUPPLIED    BY 


The  Chas.  W.  Breneman  Co.,  Inc.,  New  York  City 

The  Breneman  Co.,  Springfield,  Mass. 

Rasch  6k.  Gainor,  Baltimore,  Md. 

The  Chas.  W.  Breneman  Co.,  Pittsburgh,  Pa. 


S.  A.  Maxwell  6*.  Co.,  Inc.,  Chicago,  III. 
S.  A.  Maxwell  6k.  Co.,  Inc.,  Kansas  City,  Mo. 
Renard  Linoleum  6k.  Rug  Co.,  St.  Louis,  Mo. 
The  Breneman  Co.,  Omaha,  Neb. 


Brenlin  Window  Shade  Co.,  Los  Angeles,  Calif.  The  Chas.  W.  Breneman  Co.,  Dallas,  Texas 

D.  N.  6k.  E.  Walter  6k.  Co.,  San  Francisco,  Calif.  The  Breneman  Co.,  Greensboro,  N.  C. 

The  Breneman-Sommers  Co.,  Inc.,  Portland,  Ore.  The  Acme  Co.,  Birmingham,  Ala. 

The  Rainier  Shade  Co.,  Seattle,  Wash.  The  Florida  Brenlin  Co.,  Jacksonville,  Fla. 


GUARANTEED   HEAT   ALL   OVER   THE   HOUSE   WITH   ECONOMY 
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The  new  residence  boiler 

that  burns  soft  coal  without  smoking 


Never  again  need  you  scan  with  sinking 
heart  the  rising  quotations  on  anthracite 
coal.  For  the  new  Capitol  20-inch  series 
smokeless  boilers  burn  soft  coal  with  all 
of  its  economies  and  none  of  its  nuisance. 

To  residences  and  small  homes  this 
boiler  offers  the  same  efficient  performance, 
the  same  money  saving,  the  same  clean 
chimneys  that  have  helped  industry 
comply  with  legal  measures  to  abate 
smoke  and  its  evils. 

On  every  ton  of  fuel  you  buy  it  saves  you 
the  difference  between  the  current  cost  of 
hard  coal  and  that  of  the  much  cheaper  soft 
coal.  And  the  very  smoke  is  burned  in 
the  boiler,  making  the  saving  two-fold. 

The  final,  decisive  economy  is  Capitol 


guaranteed  heating,  a  complete  and 
broad  warrant  of  heating  satisfaction  and 
comfort  —  in  writing.  If  any  Capitol 
boiler,  under  the  stated  conditions,  fails 
to  heat  its  full  published  number  of  radi- 
ators, the  necessary  additional  boiler  ca- 
pacity is  supplied  without  charge. 

Thus  all  uncertainties  about  boiler  sizes 
are  banished,  fuel  saving  assured,  and 
needed  reserve  power  for  extra-rigorous 
days  made  sure. 

Capitol  smokeless  boilers  are  ready  now, 
ready  to  go  into  your  home  and  burn  soft 
coal  cleanly,  ready  to  give  you  fuel  sav- 
ings that  border  on  the  sensational.  Con- 
sult the  Capitol  contractor.  Others  cannot 
supply  this  amazing  smokeless  boiler. 


United  States  Rwiator  (orporation- Detroit,  Michigan 

6   FACTORIES   AND   32   ASSEMBLING   PLANTS  SERVE   THE   COUNTRY 
For  37  years,  builders  of  dependable  heating  equipment 


CLEANLINES 
AND 
ECONOMY 


, 


WITH 

Capitol  Boilers 

and  RADIATORS 

SUPPLIED   AND   INSTALLED  NATIONALLY    BY    ESTABLISHED    HEATING    CONTRACTORS 


TEMBER,  1927 
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Your  Duplex  at 

812  Park  Avenue 

CORNER    SEVENTY- FIFTH    STREET 

Picture  its  Possibilities 


*A 


C777Z  equivalent  cost 
*J"*  for  a  private 
house  in  this  neigh- 
borhood would  be  at 
least  40l'n  greater  in 
both  purchase  price 
and  annual  mainte- 
nance. 


J.  E.  R.  CARPENTER, 
Architect;  DWIGHT  P. 
ROBINSON  &  COM- 
PANY, INC.,  Builders; 
HOUSTON  PROPER- 
TIES CORPORATION, 
fiscal  and  Corporate 
Managers. 


SWEEP  of  room  space  as  "friendly"  as  it  is  impressive  ....  The 
openness  of  a  country  home  combined  with  the  beauties  of  a  private 
town  house  ....  Artistically  grouped  living  quarters  on  the  lower 
floor,  sleeping  rooms  on  the  upper,  the  floors  connected  by  gracefully 
winding  stairways  ....  A  lifetime  home  with  the  advantages  of  in- 
vestment permanency  and  ever -rising  values. 


9  ROOM  DUPLEX       . 

10  ROOM  DUPLEX 

11  ROOM  DUPLEX 
13  ROOM  DUPLEX 

12  to  16  ROOM  ROOF 

GARDEN  TRIPLEX 
9  ROOM  MAISONETTES 


$25,000  to  #48,000 
37,000  to  55,000 
45,000  to  76,000 
69,000  to    90,000 

78,000  to  118,000 
36,000 


If  desired,  you  are  privileged  to  purchase  one  of  these  apartments  out 
of  income,  on  convenient  terms. 

Open  for  inspection.    Representative  on  premises.    Ready  in  October. 

Elevator  now  running. 


Selling  Agents 

FtPas  e  Zc  El li  man 


660  Madison  Ave.,  at  60th  St. 


INC 

REGent  6600 
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A  Georgian  Silver  liotii'ater  I'm 
with  Lamp,  made  in  London  in  1799 
by  Robert  Salmon.  From  the  collec- 
tion  of   the   Marquess   of  Ripon. 


83   0   © 


AT 


HALL  MARKS  1799 

^T  individual  command  of  great 
families,  the  early  English 
silversmiths  wrought  designs  which 
have  never  been  equalled.  The 
James  Robinson  assemblage  of  Old 
English  Silver  presents  choicest  ex- 
amples for  the  embellishment  of 
beautiful  American  homes  of  today, 
as  well  as  rare  additions  for  collec- 
tors, always  at  reasonable  values. 


I 


^fames  ^Rxdbin»ati 


SnglanaL 

19  KENSINGTON  HIGH  STREET 
LONDON,  W.8 


OLD  ENGLISH  SILVER 
AND  REPRODUCTIONS 

73 f  Stftkdvenue 

NEW   YORK 


Member  of  the  Antique  and  Decorative  Arts  League 


ARTS  &  DECORATION  \ 

A  Variety  of  Charming  Breakfast  Rooms 

(Continued  from  page  47) 


The  color  scheme  of  this  charming  breakfast  room  in  a  California  house 

is  robin's  egg   blue  and  yellow.   The  table  is   of  old  walnut  decorated. 

The  silk  draw  curtains  match  the  blue  of  the  walls  and  the  overdraperies 

are  yelloiv.  Courtesy  O.  E.  Mertz  and  Company 


tial  quality  which  the  decoration 
should  express  but  therein  lies  the 
difficulty  into  which  far  too  many 
rooms  fall  and  fail.  For  in  the  en- 
deavor to  provide  sprightliness, 
cheer  is  frequently  intensified  into 
a  broad  hilarity.  The  breakfast 
room  is  usually  specifically  planned 
to  receive  the  south  sun.  This  is 
quite  as  it  should  be  for  to  all  but 
the  most  perverse  a  glimpse  of  the 
morning  sun  does 
indeed  stimulate 
a  pleasant  feel- 
ing of  well-being. 
However,  when 
this  animation  is 
furthered  by  the 
use  of  yellow, 
orange,  and  ver- 
milion, one  may 
be  excused  the 
impulse  to  linger 
as  long  as  pos- 
sible in  the  mel- 
low seclusion  of 
the  dressing  room 
with  all  of  the 
blinds  pulled 
down.  A  gentle 
suggestion  of 
cheer  is  far  more 
pleasurable  on 
beginning  a  day 
than  the  empha- 
tic insistence  that 
one  at  once  as- 
sume the  gusto 
of  high  noon.  For 
this  reason,  to 
all  but  the  immut- 
ably poised,  a 
singing  bird  in  the  breakfast  room 
is  something  to  fulminate  about. 
Richard  Steele  might  have  been 
writing  of  the  decoration  of  break- 
fast rooms  when  he  said,  "That 
mind  is  dissolute  and  ungoverned 
which  must  be  hurried  out  of  it- 
self by  loud  laughter  ...  or  else 
be  wholly  inactive."  Green  is  there- 
fore probably  the  most  successful 
color  to  use  in  a  south  breakfast 
room  for  it  encompasses  both  light 
and  shade  and  does  not  hurry  one. 
Blue  may  also  be  used  excellently 


in  rooms  with  many  windows.  Red 
and  mauve  are  to  be  avoided  if  one 
assumes  any  responsibility  for  the 
states  of  mind  of  the  breakfasters. 
As  a  pleasant  outlook  seems 
particularly  desirable  for  a  break- 
fast room,  a  part  of  a  porch,  glassed 
in  winter  and  screened  in  summer, 
makes  a  delightful  breakfasting 
place.  Lacking  an  attractive  view, 
an  out-of-doors  feeling  may  be  in- 


What  could  be  more  delightful  than  breakfast  in  this 
room  where  the  mural  decoration  shows  an  old  galleon,  all 
sails  set,  pennants  flying,  as  she  cuts  her  way  across  the 
Spanish  Main.  The  furniture  is  painted  in  a  soft  yelloiv 
and  ferns  give  a  note  of  freshness.  Courtesy  of  James 
Slater  McHugh 

troduced  by  covering  the  walls 
with  one  of  the  many  colorful 
papers  depicting  tropical  trees  and 
flowers.  Lattice  or  treillage  may 
also  be  used  with  charming  results. 
As  stuffiness  in  any  form  is  to  be 
avoided,  heavy  curtains  and  car- 
pets should  be  eliminated.  The 
windows  may  be  simply  hung  with 
chintz,  thin  rough  silk,  crisp  taffeta, 
organdy,  or  with  decorative  shades, 
and  the  floor  laid  either  with  ran- 
dom shapes  and  sizes  of  flat  stones, 
(Continued  on  page  114) 
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FENCING 


You  cannoc 
afford  to  neg- 
lect getting  an 
estimate  from 
FISKE  before 
buying: 
Fencing  ot 

Wire  Mesh,  or 
-Wrought  Iron 
Entrance  Gates 
Garden  Furniture 
Fountains 
Weathervanes 
Lamp  Hosts 
Grille  Doors 
Andirons 
Aquaria 
Stable  Fittings 

Made  to  Order' 
or  Regular  Slock 


*J»  VV.  rliSJVC  WORKS 
ORNAMENTAL  IRON  WORK 
80  Park  Place  — New  York 

ESTABLISHED    l8$8 


Kernerator  (-quipped  residence 
of  Mr.  V.  I.  Maytag,  Washing 
Machine  manufacturer.  Newton, 
Iowa,    renin  A   Horn,   Archl- 

ltoek  Island,  111. 
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Instant  Waste  Disposal 
in  the  Maytag  Home 

WITH  convenience  and  sanitation  ever  as- 
sociated with  the  name  Maytag,  of 
course  there  is»a  Kernerator  in  the  Maytag 
home.  Its  "live-ability"  will  never  be  spoiled 
by  the  irritating  nuisance  of  foul  smelling 
garbage  can  and  dangerous  rubbish  pile. 
All  waste — not  only  garbage,  but  sweepings, 
tin  cans,  bottles,  magazines,  papers,  trash  of 
every  kind — is  merely  dropped  through  the 
handy  hopper  door,  in  or  near  the  kitchen. 
Falling  to  the  basement  brick  combustion 
chamber,  everything  but  metallic  objects  and 
non-combustibles  is  burned  completely.  The 
latter  are  flame  sterilized  for  removal  with  the 
ashes.  No  gas.  coal  or  other  fuel  required — no 
upkeep  cost — just  a  match  does  it.  Over  2503 
architects  and  contractors  have  used  and 
recommend  the  Kernerator.  Selected  for  Home 
Owner's  Service  Institute  Model  Homes  in  30 
principal    cities. 

Send  for  interesting  booklet,  "The  Sanitary 
Elimination  of  Garbage  and  Household 
Waste".   Address: 

KERNER  INCINERATOR  COMPANY 


Residence  mod  'h 

us  low  as  $Q5.  and 
the  masonry  adds 
bit'  I 'Itli  mors. 


772  East  Water  Street 


Milwaukee,  Wisconsin 


m, 


THE    CHIMNEY-FED    INCINERATOR 

Garbage   and  Waste  Disposal 
-without  Leaving  the  Kitchen 


■ 


on  t  cover 

the  worn  spots 

. .  make  them  look  like  new! 


Here  is  an  astonishing  machine  that  The  machine  scrubs 

j  L    ,.  ,  n  tile,  cement,  or  any 

scrapes,  waxes  and  polishes  your  floor  other  kind  of  floors  ag 

at  a  fraction  of  the  usual  cost 


AN  AMAZING  new  machine 
il.  which  plugs  into  an  electric 
light  socket  like  a  vacuum  cleaner, 
and  requires  no  more  skill  to  oper- 
ate, enables  you  to  do  the  job 
yourself. 

It  takes  off  completely  the  old 
varnish  or  shellac  .  .  .  sandpapers 
the  floor  to  velvet  smoothness 
.  .  .  vigorously  rubs  in  coats  of 
wax  .  .  .  then  polishes  the  wax  to 
a  lovely  lustre. 

The  change  in  your  floors  aston- 
ishes you. 

They  look  like  ?ien-. 

Not  only  that — but  they  stay 
that  way,  for  the  machine  takes 
care  of  them  forever  after. 

A  few  minutes  occasional  pol- 
ishing, an  annual  or  semi-annual 
rewaxing  (operations  absurdly 
easy),  and  your  floors  become  the 
constant  envy  and  admiration  of 
your  friends. 

In  addition,  the  Ponsell  Floor 
Machine  takes  care  of  your  other 
floors. 

It  gives  linoleum  a  lustre  sur- 
passing anything  you  have  ever 
known  ...  a  surface  so  immacu- 
lately smooth  that  dust  and  dirt 
have  a  hard  time  sticking  to  it., 


they  never  could  be 
scrubbed    by  hand, 
and  without  the  least  splashing. 

We  have  branch  offices  in  24 
cities  ready  to  serve  you.  Upon 
request,  we  offer  a. free  demonstra- 
tion in  your  own  home.  Or  if  you 
are  too  far  from  our  nearest 
branch,  a  10-day  free  trial. 

But  first  write  for  a  complete 
description  of  this  marvelous  little 
machine,  and  what 
it  does.  Tear  off 
the  coupon  now  as 
a  reminder,  and 
then  mail  to  us. 
We  promise  you  an 
answer   promptly. 


J7 

Ponsell  Floor  Machine  Co. 
220-230  West  iarh  St.,  Dept.  230 
New  York  City. 

Please  mail  me  complete  information  and 
prices  regarding  your  Electric  Floor  Machine. 
Thisdoesnotobligatemeinany  way  whatever. 

Name 

Address 

City s"te 

A  &  D-9 


Pa« 
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'Distinction  and  Qharm 
for  the  ^Boudoir 

Whether  outfitting  your  boudoir  or  selecting  a 
gift  for  any  occasion,  the  Carlin  Shops  offer  a 
veritable  treasure  chest  of  appropriate  sugges- 
tions— at  most  reasonable  prices. 
Here,  from  an  assortment  of  boudoir  furnishings 
and  bed  coverings  designed  in  perfect  taste,  you 
can  always  find  the  needful  for  your  home,  or  the 
gift  you  will  be  proud  to  send. 
A  profusion  of  delightful  accessories  for  travel- 
ing by  Rail,  Motor,  Steamer  or  Yacht. 

CATALOG  ON  REQUEST 

Ckrlfn  ©nfbrts  in® 


CHICAGO 

662  No.  Michigan  Avenue 
at  Erie  Street 


NEW  YORK 

528  Madison  Avenue 
at  54th  Street 
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Qood  Art  Bridges  Time 

Roses  of  Damascus — how  remote  and  romantic,  yet 
how  harmonious  with  modern  Rookwood.  Ask  our 
exclusive  representative  in  your  locality  to  see  our 
line  or  write  to  us  direct. 

THE  ROOKWOOD  POTTERY  COMPANY 
Eden  Heights,  Cincinnati,  Ohio 


Antiques  as  Decoration 

(Continued  from  page  56) 


the     styles     introduced     by     the 
Dutch  followers  of  William,  these 
influences     were     so     submerged 
and  well  adapted  that  the  wood- 
work of  the  early  eighteenth  cen- 
tury is  probably  the  most  inher- 
ently English.  Further,  it  manifests 
that  dignified  simplicity  which  has 
caused  it  to  remain  popular  to  the 
present  time.  And  if  walnut  came 
into  more  general  use  it  is  interest- 
ing to  remember  that  many  fine 
pieces  of  oak  were  also  produced  at 
this   time,   the   two  woods 
often  being  combined  in  the 
more    important    furniture 
for  the  purpose  of  achiev- 
ing    decorative     surfaces. 
And  we  find  the  use  of  oak 
during  the  first  decade  of 
the  century  in  those  curious 
box-like  desks  with  a  par- 
tially   slope    front,    fitted 
beneath  with  drawers.  This 
was  placed  upon  a  stand 
in    the    form    of    a    table 
supported  with  turned  legs 
and  under-stretchers,  and  is 
of  importance  as  being  the 
forerunner  of  the  splendid 
slope-front  desks  with  in- 
terior  fittings   which   later 
appeared  made  both  from 
oak  and  from  walnut. 

The  simplicity  which  is 
the  keynote  to  Queen  Anne 
furniture  is  probably  typi- 
fied to  a  greater  extent  in 
the  chairs  and  other  seats.  In  fact, 
plainly  evident  at  this  time  is  the 
modernization  of  the  English  home. 
Whereas     previously,     sumptuous 
furniture  had  only  been  produced 


under  the  patronage  of  the  Earl 
of  Burlington  rose  to  considerable 
prominence  and  interested  himself 
in  numerous  branches  of  the  arts,  I 
his  furniture  designs  while  of  in- 
terest to  collections  rarely  find 
place  in  our  present  day  scheme  of 
decorative  woodwork.  It  may 
nevertheless  be  well  to  point  to  the 
outstanding  characteristics  of  this 
oft-times  superlatively  ornate  but 
brief  vogue. 

Kent,  upon  the  appearance  of 
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The  Queen  Anne  ivalnut  table  in  the 
hall  of  a  house  in  Berkeley  Square, 
London,  is  dignified  by  the  perfectly 
proportioned    early    Georgian    mirror 

for  the  nobility  and  more  wealthy 
classes,  we  now  see  finer  furnish- 
ings taking  their  place  in  less  im- 
portant houses.  At  the  same  time 
the  former  magnificence  was  re- 
tained among  the  nobles,  who  it 
would  seem,  appointed  that  ex- 
travagant idealist,  William  Kent, 
the  sole  arbiter  of  their  taste  in 
decorative  art.  But  while  this  erst- 
while   coach-painter's    apprentice 


Many  of  Chippendale's  cabinet  doors  develop  a 
particular  grace  in  the  style  of  the  glazed  panels 
while  his  occasional  employment  of  a  vase  be- 
tween a  broken  pediment  is  characteristic  of  his 
later  work 

mahogany,  began  to  adapt  this 
wood  to  the  production  of  ponder- 
ous pieces,  proportionate  to  the 
rooms  which  he  in  his  capacity  as 
architect  designed.  But  seemingly 
unsatisfied  by  massive  carcasses  he 
also  added  enormous  swags,  heads 
in  relief  and  grotesque  carved  legs 
to  tables,  and  in  fact  similarly  em- 
bellishing all  his  woodwork  which 
is  almost  invariably  of  a  purely 
architectonic  character.  Little  has 
been  written  of  his  activities  for 
his  styles  in  no  way  affected  the 
prevailing  and  more  simple  vogue 
of  the  Queen  Anne  period.  And 
that  this  was  the  case  is  proven  by 
the  many  unpretentious  yet  beauti- 
ful tables  and  more  comfortable 
chairs  and  sofas  which  appeared 
among  the  domestic  furniture.  In 
fact  it  was  at  this  time  upholster- 
ing began  to  assume  that  impor- 
tance in  its  connection  to  seats, 
which  it  has  since  retained.  Those 
alluring  old  wing  or  as  they  are 
known  "grandfather"  chairs  be- 
came part  of  the  household  fur- 
nishings, usually  supported  on 
cabriole  front  legs,  many  of  which 
are  carved,  the  back  legs  taking  a 
similar  form  but  of  the  more 
simple  sawn  rectangular  type. 
Other  types  of  chairs  are  those  with 
the  upholstered  back  and  seat,  the 
arms  being  open  with  a  padded 
rest  for  the  elbows.  These  also  are 
supported  by  cabriole  legs,  as  were 
the  sofas. 

This  use  of  the  cabriole  leg  is 
particularly  marked  in  the  furni- 
ture at  this  time,  applying  equally 
to  the  small  graceful  tables,  stands 
(Continued  on  page  95) 
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ARTS  &  DECORATION 


1  he  Distinguished  Re- 
production of  Classi- 
cal Period  Furniture 
gives  to  your  home  the 
most  gracious  expression. 

These  picas  are  all  bench 
made  Furniture  with  tlie  utmost 
care  in  workmanship. 

Classic  Furniture  Shop 

2394  Broadway  (bet,  87th  &  88th) 
NEW  YORK,  N.  V. 


ftfje  Sargent  Hanbbook* 

PRIVATE  SCHOOLS 

llth  Edition,  1026-1927;  1186  pages; 
3~>0  illustrations:  11  maps;  crim- 
son silk  cloth;  $0.00. 

A  Guide  Book  for  Parents. 

A    Compendium    for   Educators. 

An  Annual  Review  of  Educational 
K\  cuts. 

A  Discriminating  Survey  of  the  Pri- 
vate Schools. 

SUMMER  CAMPS 

1th    Edition,    1927;    880    pages;    22". 

illustrations:     8     maps  ;     crimson 

silk  cloth  :  $.">.00. 
An    Annual    Survey    of    the    Summer 

Camps. 
A  Discriminating  Review  of  the  Camp 

Movement,  its  origin,  development, 

present   status  ami  practices. 

PORTER  SARGENT 
11  Beacon  Street  Boston 


Glamorous    Florida 

(Continued  from  page  53) 

floors  a  hall  and  dining  room  in 
another  house  and  is  as  perfect  a 
background  for  deep,  rich  rugs  and 
chairs  of  old  Italian  tapestry  as 
one  could  conceive. 

A  house  without  a  backyard  is 
an  ideal  that  every  architect  seeks 
to  achieve.  A  rear  facade  may  be  as 
pleasing  to  the  eye  as  the  front  that 
faces  the  street.  This  ideal  has 
been  realized  in  all  the  houses  in 
this  group.  The  garages  and  ser- 
vants' quarters  are  charmingly 
grouped  and  suggest  the  pictur- 
esque peasant  houses  of  southern 
Europe.  Back  lawns  of  soft,  green 
grass  patterned  with  shrubs  and 
flowers  invite  the  life  of  the  house- 
hold away  from  the  front  lawns  to 
their  more  informal  privacy. 

Florida  is  comparatively  a  new 
country,  and  it  is  particularly  in- 
teresting to  find  here  homes  that 
have  all  the  glamor  and  artistic 
tradition  of  the  past,  with  all  the 
comforts  of  the  very  new  present. 
On  Sarasota  Bay,  reminding  the 
traveller  of  the  Bay  of  Naples,  the 
setting  is  unusually  well  adapted 
for  the  combination  of  tradition 
and  innovation — tradition  in  the 
preserving  of  old  architectural  and 
decorative  motives,  innovation  in 
the  ultimate  word  in  conveniences. 
Certainly  it  would  be  retrogression 
to  ask  the  up-to-date  American 
citizen  to  do  without  the  labor  and 
time-saving  devices  he  has  per- 
fected, but  there  is  no  incongruity 
in  recognizing  the  beauty  of  older 
orders  of  architecture  and  adapting 
them  to  our  own  needs,  when  the 
background  is  appropriate. 

The  beauty  of  iron  grillework,  of 
wide,  hospitable  hearths,  of  arched 
doorways,  the  suitability  of  broad, 
flat  roofs  under  the  hot  sun,  the 
play  of  light  over  white  or  deli- 
cately colored  walls,  the  secluded 
charm  of  a  patio — these  are  things 
which  are  not  bound  by  time  or 
place.  They  have  their  intrinsic 
merits,  and  intelligently  adapted 
to  the  needs  of  the  present  day, 
they  add  interest  and  variety  to 
our  stereotyped  scene.  The  fact 
that  the  Spanish  type  of  architec- 
ture has  taken  such  a  strong  foot- 
hold in  Florida,  as  well  as  in  Cal- 
ifornia, is  explicable  by  the  type  of 
life  which  is  being  worked  out  in 
these  sections  of  the  country,  where 
living  centers  about  the  house  and 
garden.  All  our  modern  inventions 
in  domestic  arrangements  tend  to- 
ward a  more  public  and  stand- 
ardized life.  Kitchenettes  are  mar- 
vellously compact,  but  one  is  dis- 
tressingly like  another,  and  they 
are  primarily  designed  for  people 
most  of  whose  lives  are  lived  away 
from  the  home.  When  we  find  our- 
selves faced  with  the  opportunity 
for  more  leisurely  and  pleasurable 
living,  as  in  the  Sarasota  Bay  dis- 
trict, we  cannot  do  better  than 
adapt  the  best  features  of  an  ar- 
chitecture slowly  and  thoughtfully 
developed  by  Spanish  and  Italian 
artists,  serving  patrons  who  were 
past  masters  in  the  art  of  living,  and 
who  took  time  to  perfect  that  art. 
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Antiques  as  1  decoration 
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on  which  chests  of  drawers  were 
raised,    stools    and    other    pic 

th  the  bureaus  or  slope  front 
desks,  secretaire-cabinets  and  other 
wall  pieces  we  invariably  find  the 
employment  of  the  low  plain  brack- 
et foot.  Throughout  the  reign 
however  the  former  Dutch  in- 
fluence is  present  in  the  use  of 
marquetry  inlay,  particularly  in 
the  panels  of  cabinet  doors.  These 
rule  were  built  with  straight 
sides,  and  although  seldom  met 
with,  instances  are  known  where 
those  of  later  date  exhibit  the 
bombe  or  swelled  ends  common  in 
French  pieces.  From  existing  ex- 
amples we  may  gather  that  the 
use  of  marquetry  was  but  of  short 
duration,  this  early  being  sup- 
planted by  beautifully  figured  ve- 
neer panels  and  also  by  the  use  of 
lacquer.  Greater  use  of  and  the  in- 
crease in  the  number  of  pieces  of 
domestic  furniture  is  marked  at 
this  period  by  those  already  men- 
tioned and  by  the  dining  tables 
with  the  fall  'eaves  which  make 
for  such  an  intimate  setting  in 
conjunction  with  those  solidly  con- 
structed walnut  chairs  with  the 
plain  fiddle  shaped  centre  splat.  It 
U  to  recall  that  the  sideboards 
of  Queen  Anne's  time  were  those 
splendid  serving  or  carving  tables, 
which  today  we  use  as  side  tables 
in  hall  and  reception  rooms. 

That  there  should  be  a  comming- 
ling of  the  styles  of  this  period  with 
those  of  the  celebrated  Thomas 
Chippendale  may  be  looked  for. 
although  the  designs  of  the 
latter  did  not  appear  until  after  the 
death  of  Queen  Anne,  he  dout 
absorbed  much  from  his  father 
who  was  a  cabinet-maker  at  Wor- 
r  during  that  reign.  At  the 
same  time  there  are  apparent  and 
un^lsuki' .  ".e  differences  between 
the  furniture  of  the  two  eras.  In 
the  first  place  Chippendale  devel- 
oped his  styles  for  the  use  of  ma- 
hogany, which  was  almost  unknown 
in  England  until  about  1 720.  Again 
there  is  a  considerably  more  notice- 
able elaboration  in  the  designs  of 
thiscabinet-maker  .which  while  they 
are  largely  adaptations  of  motifs 
borrowed  from  the  Dutch.  French, 
Chinese,  and  at  one  time  even  the 
Gothic,  they  are  nevertheless  im- 
;  -v-  :  -  -  :'-~  in:  r:::i':'.e  s "-::"- '. 
of  this  first  designer  to  associate 
his  name  with  his  woodwork. 

Possibly  one  of  Chippendale's 
greatest  gifts  to  his  craft  was  his 
development  of  the  cabriole  leg.  for 
while  this  is  usually  found  on  Queen 
Anne  pieces  with  the  plain  club 
foot  terminal.  Chippendale  evolved 
many  and  beautiful  varieties  of 
this  graceful  support.  His  favorite, 
however,  was  the  claw  and  ball  with 
a  foliated  knee,  and  this  he  used  on 
his  chairs  with  the  pagoda  shaped 
:  pnflandthepiercedribb  ncarved, 
and  other  more  elaborate  bac 

Examples  by  Chippendale  in 
which  the  Chinese  influence  is  ap- 
parent in  the  fretted  designs,  inter- 
laced trelliswork  and  pagoda  tops 
have    retained    equal    popularity 


with  his  more  robust  occidental 
-:.  And  as  in  his  own  day  com- 
plete rooms  were  furnished  in  the 
Chinese  manner,  so  today  we  are 
reproducing  these  apartments  even 
if  the  assembling  of  early  examples 
is  not  always  an  easy  undertaking. 
But  whatever  the  necessary  effort 
the  successful  achievement  of  such 
a  room  amply  repays  those  various 
i:.:::::i:  :-  •:.:  : :^::>  ir.:~ er.:s. 
which  add  so  much  zest  to  col- 
lecting. Yet  if  for  a  time  the  Chip- 
pendale styles  disappeared  on  the 
arrival  of  the  Adam  vogue,  actual- 
ly they  were  perpetuated  to  some 
extent  even  at  that  time  by  those 
evolved  by  Hepplewbite. 

In  dealing  with  this,  the  last  of 
the  famous  eighteenth  century 
styles,  it  is  well  to  remember  that 
R  icr:  and  James  Adam  were  and 
remained  architects.  It  is  erro- 
neously supposed  by  many  that 
much  of  the  furniture  which  bears 
their  name  was  made  by  these  men. 
Such  however  is  not  the  case,  then- 
entry  into  the  field  of  movable 
woodwork  being  entirely  due  to  the 
necessity  of  their  obtaining  furni- 
ture interrelated  with  the  styles  of 
their  interior  architectural  styles. 
Hence  the  difficulty  in  deciding 
with  any  certainty  whether  a  piece 
was  the  work  of  Hepplewhite, 
Sheraton  or  of  any  of  the  lesser 
known  makers  of  that  time,  each 
of  whom  was  employed  by  or  slav- 
ishly copied  the  designs  of  the 
famous  brothers  Adam.  This  diffi- 
culty is  particularly  illustrated  in 
the  chairs,  for  these  with  the 
shield,  lyre  and  other  forms  of 
backs  appear  equally  in  chairs  des- 
ignated as  Hepplewhite  or  Adam, 
as  does  the  use  of  Prince  of  Wales 
feathers,  and  other  decorative 
motifs.  And  throughout  the  designs 
of  Hepplewhite.  Adam  and  Shera- 
ton there  is  an  unfailing  use  of 
classic  ornament,  painted  panels, 
figure  medallions  and  other  decora- 
tion which  had  emanated  from 
Robert  Adam  s  trips  to  Italy,  more 
specifically  to  Pompeii. 

But  whatever  controversy  any 
indi vidual  piece  of  the  neo-classic 
period  may  raise,  nothing  can 
gainsay  the  beauty  of  the  lines  and 
the  elegant  grace  embodied  in  this 
furniture.  Whether  in  boudoir,  liv- 
ing room,  or  old  fashioned  drawing 
room  it  never  fails  to  exhibit  the 
master  hand.  The  many  beautiful 
types  of  chairs  with  the  shield, 
wheel  or  hoop  back,  and  the  rec- 
tangular tapering  legs  are  today 
finding  their  way  to  this  country 
and  being  used  in  our  dining  rooms, 

desks  produced  from  Sheraton's 
designs  as  well  as  the  dainty  tables, 
cabinets  and  commodes  are  as 
eagerly  sought  for.  In  fact  as 
only  the  edge  of  the  field  which 
represents  the  furniture  of  the  en- 
tire Georgian  era  has  been  fur- 
rowed and  the  cry  that  the  supply 
of  these  pieces  is  becoming  ex- 
hausted is  fallacious,  the  patient 
searcher  still  finding  himself  well 
rewarded. 
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Rolscreens 
aye  permanent 

No  Storing    •    •    «  in  the  Fall 
No  Rehan£in£  in  the  Spring 

The  window  screen  that  tolls  easily  out  of 

i;ir.:~:;~T^:^y  rr;:e::e-    zLiir.5:   :re    r.~ 

—.ir.'.i       ~ri_:.:u_   :r."--?:r.=    _;~~   :_-:  r rr.- 
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Permanent,  built  in  with  the  window.  Ideal 
for  casement  'windows. 

'."••"--:  i  ;iv-!r.f  ::  =  :~r-5r    .::_:. i  in  ::— e 
to  eliminate  the  "Twicea-Year"  screening 
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ROLSCREEN   COMPANY 

123  Main  Stre ■-. 
Pella  -      -      Iowa 
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iCE    HIGH''   WITH     THE     YOUNGER     CROWD! 


RDINARILY,this  modern 
generation  scorns  precedent. 
History    is    nevertheless    re- 
peating— in  a  way  which  we 
find  interesting  and  gratify- 
ing.  Something  about  Fatima 
— its    greater   delicacy,   its 
more  skillful  blending  of 
flavors — has  made  it,  as  in 
other  days,  an  outstanding 
favorite  with  the  younger  set. 

F  A  TIM  A 


JALITY     that     makes    friends     everywhere! 


CETT  £r  MYERS  TOBACCO    CO. 


JLHERE  is  no  shorter  route  to 
home  and  family  well-being 
than  the  peace  and  comfort 
which  comes  with  cheerful, 
regulated,  radiator  warmth. 

kMERIGVN&IDEAL 

A    D     I    A    T    O     R     S      X^Lb  OILERS 
FOR  HOMES  BOTH  OLD  AND  NEW 

For  burning  any  coal,  coke,  oil,  gas  or  wood 

WRITE  US  TODAY.  We  will  promptly  supply 
you  with  facts  on  radiator  heating  and  refer  you  to 
a  heating  engineer  who  will  advise  and  serve  you. 

American  Radiator  Company 

40  West  Fortieth  Street,  New  York  City 

Showrooms  and  salesrooms  in  principal  cities  of  America,  Canada  and  Europe 

:rs  of  IDEAL  Boilers,  AMERICAN  Radiators,  ARCO  Tank  Heaters,  VENTO  Ventilating 
Heaters,  AIRID  Air  Valves,  MERCOID  Controls  and  devices  for  drying, 
humidifying,  cooling  and  refrigeration. 


Small   House   on  Large   Estate 

(Continued  from  page  67) 


The  first  floor  plan  com- 
prises the  most  important  in- 
novations by  the  architect  in 
modernizing  the  house  and 
beautifying  it  by  landscape 
treatment 


no  particular  thrill  since 
it   is   one   of   her    most 
cherished  possessions. 
Incidentally,    another 


in  designing  the  Goulden 
house,  the  side  lights  of  an 


furniture  collecting  ex- 
perience is  interesting 
to  show  the  migra- 
tions of  antiques  from 
their  original  abiding 
place.  Curiously  enough,  from 
widely  different  sources  came 
a  desk  and  a  bureau,  now  reposing 
in  one  of  the  guest  bedrooms,  of 
curly  maple  and  mahogany  with 
inlayings  of  satin  wood  and  the 
original  eagle  brasses.  Although 
one  was  found  down  in  Maine,  the 
other  in  Pennsylvania,  they  are 
identical  in  material,  style  and 
workmanship  and  a  comparison  of 
the  two  pieces  leaves  no  doubt  in 
the  minds  of  connoisseurs  that 
they  were  the  work  of  the  same 
craftsman. 

As  an  evidence  of  the  attention 
to  detail  observed  by  the  architect 


ALTERATIONS    TO 
HOUSE     OF     M« 
C  J.  QOULDtN 

STAMFOfc-D,    CONH 

T    NELSON     BREED 
ARCHITECT 
W  Ev«    yo  t  K  .      H  X 

original  Colonial  char- 
acter mustbementioned. 
In  canister  red,  Coloni- 
al, blue  or  Adam  green  and  gold 
they  add  a  piquant  touch  to  the 
quiet  color  scheme  and  consort  fa- 
miliarly with  the  furnishings  of 
which  they  were  once  a  part. 
Without  striving  for  architectural 
accomplishments  of  a  spectacular 
sort  or  straining  for  decora- 
tive effects,  yet  the  Goulden 
house  is  a  tremendous  success 
by  reason  of  these  negative  virtues, 
for  it  carries  on  the  traditions 
of  the  type  which  it  follows 
and  fills  the  very  purpose  for 
which  it  was  designed,  a  real  home 
in  the  country  within  easy  access 
to  town. 


New  Silhouettes  in  French  Tea  Service 


(Continued  from  page  51) 


ornate  products  of  their  ancestors. 
Its  smooth,  polished  surfaces  give 
almost  the  impression  of  steel. 

Never  before  have  the  silver- 
smiths had  such  an  opportunity 
for  never  before  has  metal  played 
such  an  important  part  in  interior 
decoration.  In  a  room  where  Lip- 
ska  has  placed  a  shining  alumi- 
num screen,  and  Chareau  a 
palissandre  and  wrought  iron  table, 
it  is  fitting  that  such  men  as 
Puiforcat  and  Sandoz  contribute 
a  silverware  that  is  equally  modern 
in  spirit. 

The  Exposition  des  Arts  Deco- 
ratifs  gave  tremendous  impetus  to 
the  modern  movement.  It  was  the 
first  big  artistic  manifestation  that 
Europe  had  seen  since  the  be- 
ginning of  the  War  .  .  .  and  how 
different  from  anything  that  might 


have  come  before.  Since  the  sum- 
mer of  1925,  there  have  been  great 
strides  taken.  The  excitement  of 
"finding  something  new"  has  given 
way  to  a  more  mature  attempt  to 
relate  the  new  lines  and  forms  to 
the  "grande  tradition". 

For  even  the  most  radical  ultra- 
modernist  holds  the  innate  respect 
for  tradition.  He  is  trying  to  create, 
today,  nothing  which,  in  compari- 
son, would  shock,  and  nothing 
which,  however  new,  does  not  make 
a  brave  attempt  to  bear  all  the 
marks  of  a  taste  which  understands 
the  heritage  of  France  which, 
among  other  things,  is  character- 
ized by  a  creative  vitality  and  the 
need  of  developing  new  forms  and 
formulae  when  the  old  have  served 
their  usefulness  and  the  times  seem 
to  demand  fresh  interest. 


SLYKER 


Whatever  his  short-comings,  to  Henry  VIII 
we  owe  the  charm  of  the  English  home  today. 
With  all  the  beauty  of  the  early  Norman 
manner  —  its  tall  ascending  growth,  Gothic 
leaded  windows  and  paneled  walls  —  it  lacked 
comfort  and  grace  within. 

Searching  all  Europe  for  the  best  that  would 
combine,  Henry  VIII  added  graceful  Italian  iron 
grille  work,  elaborately  decorated  ceilings  and 
beautiful  hangings  from  France  and  other  lands. 

English  noblemen  were  not  slow  to  follow,  and 
the  result  —  that  rare  combination  of  dignity, 
beauty  and  charm  —  the  English  Manor. 


To  carry  out  this  same  fine  feeling,  master 
craftsmen  have  designed  the  new  SLYKER 


RADIATOR  FURNITURE 
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of  lasting  steel  in  graceful, 
simple  lines,  in  beautiful 
period  effects.  No  matter 
what  the  style  of  your  inter- 

SCHLETCHER,  INC.      * 


iors,  write  today  for  Booklet 
T  with  suggestions  from 
our  interior  decorating  de- 
partment. No  obligation. 

*      GARY,  INDIANA 


Sly  her  Show  Rooms 

in  the  following  cities: 


Omaha,  Neb. 
Philadelphia,  Pa. 
Kansas  City,  Mo. 


Detroit,  Mich. 
Chicago,  III. 
Milwaukee,  Wis. 


Greenville,  S.  C. 
Washington,  D.  C. 
Rockford,  III. 


Buffalo,  N.  Y. 
St  Louis,  Mo. 
I  Iartford,  Conn. 


New  York,  N.  Y- 
Boston,  Mass. 
St.  Pai  l,  Minn. 


Cincinnati,  O. 
Cleveland,  O. 


Youngstown,  O. 
Pittsburgh,  Pa. 
Oakland,  Cai.. 


INTERPRETING   MODERN    NEEDS 


No  other  home  furnishings,  perhaps, 
better  express  the  ideas  of  this  genera- 
tion than  bathroom  fixtures.  Claiming 
no  descent  from  examples  in  history, 
they  ape  no  period  styles.  They  are 
not  Chippendale,  not  Jacobean.  They 
are  modern  and  beautiful,  with  a  crisp 
cleanness  of  line  and  surface. 
To  present  fresh  and  agreeable 
arrangements  of  the  newer  fix- 
tures, Crane  Co.  has  with  the 
assistance  of  eminent  architects 
and  able  decorators   prepared 


New  Ideas  for  Bathrooms.  This  book  is 
all  that  its  name  suggests:  blue  prints 
of  floor  plans,  wall  elevations,  color 
schemes,  and  plumbing  hints  that  may 
save  costly  mistakes. 
Its  companion  volume  is  Homes  of 
Comfort,  a  handy  catalogue  which 
shows  the  wide  range  of  Crane 
fixtures,  valves,  and  fittings. 
Both  will  gladly  be  sent  to 
you  on  request.  .  .  .  Respon- 
sible plumbing  contractors  ask 
no  premium  for  Crane  quality. 


CRAN 

Address  all  inquiries  to  Crane  Co.,  Chicago 
GENERAL  OFFICES:  CRANE  BUILDING,  836  S.  MICHIGAN  AVENUE,  CHICAGO 

Branches  and  Sales  Offices  in  One  Hundred  and  Sixty-two  Cities 

National  Exhibit  Rooms:  Chicago,  Neiv  York,  Atlantic  City,  San  Francisco,  and  Montreal 

Works:  Chicago,  Bridgeport,  Birmingham,  Chattanooga,  Trenton,  Montreal,  and  St.  Johns,  Que. 

CRANE  EXPORT  CORPORATION:  NEW  YORK,  SAN  FRANCISCO,  MEXICO  CITY,  HAVANA 

CRANE  LIMITED:  CRANE  BUILDING,  1170  BEAVER  HALL  SQUARE,  MONTREAL 

CRANE-BENNETT,  Ltd.,  LONDON 

CII  CRANE:  PARIS,  BRUSSELS 
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The  individuality  of  Watson  &  Boaler  interiors  is  achieved  than  through  bizarre  effects.  This  Eighteenth  Century  English 
by  harmonious  compositions,  an  intelligent  handling  of  re-  group  suggests  their  character  and  hints  of  the  furniture  and 
lated  periods,  and  a  painstaking  attention  to  details,  rather       decorations  on  sale  at  722  North  Michigan  Avenue,  Chicago. 
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The  Reinforced  Rubber  Tile  Floor 


1  his  is  a  kitchen  you'd  love  to  live  in  .  .  . 
with  some  color,  not  laboratory  white 
throughout.  A  floor  to  walk  on  all  day  long 
and  not  get  tired.  A  floor  that  won't  get 
dingy  or  show  paths  across  it,  even  after  years 
of  use.  And  a  floor  which  needs  no  fussing 
over  to  keep  clean. 

Much  of  the  charm  of  this  kitchen  is  due  to 
the  floor.  Stedman  tile  .  .  .  rich,  black  tile 
relieved  by  veinings  of  gold,  alternating  with 
lighter  tiles  with  a  mottling  of  Tennessee 
pink  and  a  border  that  harmonizes  and  groups 
the  whole  color  scheme. 

Stedman  floors  are  designed,  made  and  in- 
stalled by  Stedman.  Responsibility  is  never 
divided.  May  we  not  send  you  word  on  how 
to  solve  your  floor  problems  in  your  new 
home,  or  to  aid  you  in  modernizing  your 
present  home?  Write  Stedman  Products  Com- 
pany, "Originators  of  Reinforced  Rubber 
Flooring",  at  South  Braintree,  Massachusetts, 
Branches   and   Agencies   in   principal   cities. 


NATUWZED  FLOORING 

PATENTED 


OF       REINFORCED       RUBBER 


ARTS  &  DECORATION 

Home  Patterned  after  English  House 

(Continued  from  page  71) 

Metropolitan  Museum  of  Art,  but 
the  circumstances  of  the  fund  at 
the  time  they  were  desired  for  the 
Hines  residence  was  such  that  they 
have  found  satisfactory  setting  in 
this  Mid-American  dwelling.  Of 
these  treasures,  four  are  grouped 
about  a  pair  of  commodes,  in- 
disputably authenticated  as  the 
work  of  Sheraton  himself,  into  the 
serpentine  fronts  of  which  are 
wrought  gracefully  elaborated  in- 
lays. An  Adam  settee  with  gilt 
decoration  stands  before  the  front 
window,  and  completes  the  en- 
semble of  major  objects  in  this 
chamber. 

It  must  be  noted  that  the  Gains- 
borough which  appears  in  the  il- 
lustration has  been  replaced  lately 
by  a  portrait  of  the  daughter  of  the 
house,  Mrs.  Howard  B.  Howell, 
now  of  Dayton,  Ohio,  done  by 
Robert  Henri.  The  only  other  pic- 
tures are  two  color-prints  by 
George  Morland,  "The  Dancing 
Dog"  and  "The  Guinea  Pigs",  that 
occupy  the  smaller  panels  at  one 
end.  On  each  of  the  commodes  is  a 
Chinese  porcelain,  a  turquoise  vase 
of  the  water  bottle  form — these 
and  the  ginger  jars  on  the  mantel 
also  from  the  Morgan  collection. 
In  addition  to  a  modern  floor  lamp 
and  table  lamp,  which  are  quite  in 
character  with  the  associated  ob- 
jects, the  room  is  lighted  by 
Georgian  side-brackets  and  a  pair 
of  mirror  appliques  designed  by 
and  executed  for  Robert  Adam. 
From  this  description  it  is  evident 
that,  with  scarcely  an  exception, 
the  furnishings  of  this  room  are 
creations  of  the  several  greatest, 
English  masters  of  the  latter  half, 
of  the  Eighteenth  century,  and 
that  the  sum-effect  is  homogeneous 
and  distinguished. 

Across  the  hall  in  the  music 
room,  the  walls  are  hung  from  sim- 
ple cornice  to  low  dado  with  ivory 
taffeta.  Ivory  under-curtains  ap- 
pear below  blue  and  tan  draperies. 
The  rug  is  a  rarely  beautiful  Au- 
busson,  and  among  the  fine  pieces 
of  furniture  are  the  painted  piano 
which  came  from  the  collection  of 
the  late  Mme.  Sarah  Bernhardt,  a 
Sheraton  roll-top  desk  and  chair 
which  also  were  intended  for  the 
Metropolitan,  an  Adam  love-seat 
and  a  Heppelwhite  chair  with  the 
Prince  of  Wales  plume.  On  the 
walls  near  the  door  are  hung  a  pair 
of  oval  panels  of  Gobelin  tapestry 
in  old  French  gilt  frames.  At 
another  point  an  Adam  mirror  is 
suspended  above  an  ebony  cabinet 
of  the  same  period.  It  is  typical  of 
the  strong  family-feeling  that  per- 
vades this  home  that  a  large 
portrait  of  Mrs.  Hines  and  her 
daughter,  by  Louis  Betts,  occupies 
the  main  wall-space,  with  an  Adam 
bench  below  it  and  two  tall  French 
drawer-cabinets  on  either  side. 

From  the  point  of  view  of  au- 
thentic masterpieces  of  fine  furni- 
ture considerately  assembled,  these 
two  are  the  most  interesting  rooms 
in  the  house.  The  walls  of  the  din- 
(Continucd  on  page  116) 


it  might  have  been  in  the  family 
since  the  days  when  the  great  hall 
was  the  living  and  dining  room  for 
the  whole  household.  The  four  richly 
carved  chairs  bespeak,  by  their  up- 
holstery of  original  Charles  II  vel- 
vet, the  introduction  of  a  new 
sophistication  and  a  new  standard 
of  elegance  into  the  manor.  There 
is  a  rare  chaise  iongue,  which,  in- 
deed, is  authenticated  all  the  way 
back  to  the  possession  of  Charles 
himself.  A  singularly  rich  Italian 
cassone  and  two  console  tables  on 
either  side  of  the  entrance  door 
might  have  been  imported  to  Eng- 
land from  Italy  at  about  the  same 
time.  But  here  the  imaginative  re- 
construction must  cease  abruptly; 
for  the  Pompeiian  water  bottles  on 
the  consoles  would  have  been  un- 
obtainable during  the  periods  repre- 
sented in  the  hall.  They  were  ob- 
tained for  Mr.  Hines  from  the 
collection  of  the  late  J.  P.  Morgan. 
In  the  reception  room,  even  more 
than  in  the  halls,  the  dominating 
taste  is  expressed  through  the  as- 
semblage of  superb  treasures.  Their 
architectural  background  is  simple. 
The  walls  are  paneled  with  plaster 
mouldings  of  strong  but  moderately 
shallow  profile,  and  are  painted  a 
greenish  blue  which  is  rather  deeper 
in  tone  and  more  interestingly 
textured  in  the  glazing  than  is  the 
case  with  the  usual  "Georgian  an- 
tique" wall  treatment.  The  floor  is 
covered  with  a  modern  rug,  walnut 
in  color  and  patterned  with  the 
fretwork  design  seen  so  much  in 
old  Chinese  rugs.  Between  two 
pairs  of  tall  windows  which  are  cur- 
tained with  ivory  silk  and  draped 
with  old  gold  damask,  there  is  a 
fireplace  with  facing  of  veined 
black  marble  and  a  mantel  of  grey 
mottled  marble  tinted  faintly  pur- 
ple. This  is  a  fine  reproduction  of 
an  old  piece  in  London;  it  is  the 
only  reproduction  in  the  room. 

Before  this  chimney  piece,  on 
one  side,  is  a  love-seat  deeply  up- 
holstered in  soft  red  antique  velvet, 
at  either  arm  of  which  is  a  Pem- 
broke table  by  Sheraton.  Facing 
these,  on  the  opposite  side  of  the 
chimney  piece,  are  two  chairs  which 
are  almost,  if  not  quite,  unique: 
they  were  designed  by  Robert 
Adam  at  a  time  when  he  was  most 
strongly  under  the  influence  of  his 
French  friends  and,  unlike  by  far 
the  greater  part  of  his  furniture, 
are  of  natural-colored  pine.  The 
upholstery  was  applied  by  the 
decorator,  as  in  the  case  of  many 
of  the  fine  items  in  this  house,  and 
is  exactly  appropriate  in  its  fine- 
ness of  texture  and  the  loveliness 
of  its  soft  blues,  greens  and  yel- 
lows. Between  the  chairs  is  a  little 
inlaid  table  of  the  same  period,  but 
the  finest  tables  in  the  room  are 
the  two  Pergolese  satinwood  side- 
pieces  that  stand  before  the  win- 
dows, on  each  of  which  is  an  Adam 
crystal  candelabrum. 

Six  Adam  egg-back  chairs  are 
disposed  here  and  in  the  music 
room.  These  had  been  selected, 
under  the   Rogers   Fund,   for  the 
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EAU 

DE 


5ENCE  OF  FRUITS  AND  FLOWERS 

trfias  a  suht/e  magic  all  its  own- 
EaudeCOTY  cdfow  deliriously 
tonic  and  invigorating  for  massage, 
-for  friction  IcTww  soothing  ana 
refreshing  when  sprinkled  in  the 
hath/ o£ fastidious  deodorant 
its  clean,  delicatefagrance 
is  the  essence  of  dainti- 
ness, vvith  its  many 
uses,  it  is  an  exquisite 
refnementofthe 


dressing  table. 

EAU  DE  COTY  TALC 

EAU  DE  COTY  DUSTING  POWDER 

EAU  DE  COTY   SOAP 


INC. 


714  OjFifth  GSvenue,  C7\£wCl/or£, 

CANADA  —  55  McGill  College  Ave.,  Montreal 


FOUR5IZE5-  M        lT.„/~P«on7 

HALF  4  OZ.  (Illustrated),  SMALL  8  OZ.,  MEDIUM  1 6  OZ.  and  LARGE  32  U/,. 


*aga  loo 


Jdtnuga  #1,  with  patina.  Extensive  line 
of  Jamugas   in   plain,   embossed,   poly- 
chromed,  light  and  dark  leathers 


v^ommissions  solicited  from 
decorators  and  architects  for 
authentic  Spanish  antiques 
and  reproductions.  Furniture, 
ironwork,  lighting  fixtures, 
textiles,  ceramics  and  tiles. 


May  we  send  you  our  pamphlet 
"Art  in  Spain'? 


-\         V         V 


NDUSTRIAS  DE  ARTE  ESPANOL  REUNIDAS 


MADRID   v   SPAIN 


Office  and  sample  showrooms 

ANUEL  CARAGOL  &_  SON 


Established  1903 

New  York  City 


Inc. 


Head  office  and  showroom 
7  Water  St. 


Uptown    showroom 

20    East    69th    St. 

(corner    Madison    Ave.) 


ARTS  &  DECORATION 

Painted  Woodwork  as  Interior  Finish 

(Continued  from  page  74) 


ful  enameled  finishes  in  period 
rooms  will  realize  that  it  is  usually 
desirable  to  obtain  an  antique  ef- 
fect for  the  final  finish.  This  can  be 
provided  to  perfectly  simulate  age- 
ing, by  applying  a  final  coat  of  a 
glaze  made  up  of  turpentine,  oil  and 


paint  to  be  used,  it  is  obvious  that 
only  the  best  grades  of  paints, 
enamels  and  varnishes  should  be 
purchased.  The  actual  material 
represents  such  a  small  part  of  the 
cost  that  any  attempt  at  economy 
through  purchasing  cheap  materials 


Enamels   in   flat  and  sometimes   duotone   effects   were   generally  used 
throughout  for  Early  Colonial  ivoodwork,  except  paneling 


varnish  and  rubbed  in  all  directions 
until  the  desired  texture  of  finish 
is  obtained.  This  surface  is  finally 
rubbed  with  rotten  stone  dust  and 
very  often  the  glaze  has  a  certain 
amount  of  coloring  matter  in  it  to 
provide  monotone  or  duotone  ef- 
fects, and  color  may  also  be  intro- 
duced into  the  final  coat  of  enamel. 

It  should  be  noted,  however,  that 
very  little  color  should  be  mixed 
with  enamel  because  it  has  a 
tendency  to  destroy  the  properties 
of  the  material.  As  a  rule,  it  is 
probably  better  to  buy  commercially 
mixed  colored  enamels  when  color 
effects  are  desired.  When  painted 
mouldings  and  carved  woodwork 
are  used,  it  is  usually  found  de- 
sirable to  leave  the  round  and  pro- 
jecting parts  in  relief  and  to  have 
the  background  and  shadow  spots 
in  a  contrasting  or  deeper  tone. 
This  is  accomplished  by  applying 
two  coats  of  glaze  over  the  enamel. 
The  first  coat  should  be  light  in 
color  and  the  second  coat  much 
darker.  While  the  second  coat  is 
still  wet,  it  is  rubbed  off  at  all 
points  where  the  lighter  color  is 
desired.  Of  course,  a  less  expensive 
way  to  obtain  this  result  is  simply 
to  apply  one  coat  of  glaze  and  rub 
it  off  on  the  spots  where  the  lighter 
color  is  wanted. 

Of  course,  the  method  described 
above  represents  the  most  efficient 
and  complete  way  of  obtaining 
good  enameled  woodwork,  and  for 
less  expensive  work,  there  is  no 
question  that  the  number  of  coats 
can  be  reduced  to  about  two  of 
paint  and  two  of  enamel;  much  of 
the  rubbing  between  coats  can  be 
eliminated;  and  the  final  coat  of 
glaze  can  be  applied  without  much 
rubbing  of  the  final  coat  of  enamel, 
but  here  again  is  a  case  where  the 
best  effects  and  most  lasting  jobs 
can  only  be  had  by  doing  the  work 
conscientiously. 

When  deciding  upon  the  actual 


is  foolish,  and  a  cheap  painting  job 
will  soon  make  its  deficiencies  known 
and  ultimately  result  in  greater 
cost  than  if  the  original  work  had 
been  well  done. 

As  we  have  spoken  of  the  use 
of  plaster  panels,  it  may  be  well  to 
note  that  the  method  of  painting 
plaster  usually  calls  for  three  good 
coats  of  white  lead  and  oil.  The 
first  coat  is  allowed  to  dry  for  two 
days  and  is  put  on  fairly  thin  to 
avoid  brush  marks.  The  second 
coat  is  thicker  and  the  desired  color 
is  introduced  in  the  third  coat.  The 
final  and  fourth  coat  is  of  enamel 
in  which  some  zinc  has  been  mixed, 
after  which  glaze  is  applied  as  al- 
ready described,  bringing  the  fin- 
ished surface  to  the  color  of  the 
woodwork  or  in  contrasting  shades 
if  desired. 

While  this  subject  of  painting  is 
under  discussion,  it  may  be  well  to 
note  the  recent  advent  of  the  so- 
called  lacquers  through  the  use  of 
which  a  full  range  of  painted  and 
enameled  effects  is  obtainable  with 
a  reduced  number  of  coats  and  a 
final  hard  finish,  attractively  dull 
in  appearance,  and  which  it  is 
claimed  will  last  for  many  years 
without  any  treatment  except  occa- 
sional washing. 

Of  course,  the  requirements  of 
woodwork  in  this  classification  are 
not  confined  to  enameled  surfaces 
and  many  very  attractive  effects 
are  obtainable  through  the  simple 
use  of  paint  usually  in  three  coat 
work.  Where  in  the  old  days 
painters  invariably  mixed  their 
paint  and  pigments  on  the  job, 
there  have  been  such  rapid  strides 
by  manufacturers  of  these  products 
that  today  every  known  color  and 
finish  is  obtainable  in  ready  mixed 
form  and  perhaps  for  the  average 
job  this  is  a  better  way  to  buy 
paint,  because  there  is  no  variation 
in  color  and  consistency. 

(Continued  on  page  102) 
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A.H.NOTMAN  &  COMPANY  Inc. 

ONE  PARK  AVENUE 


MANUFACTURERS    &  IMPORTERS 

Distinctive  Furniture 


Creators  for  the  Decorative  Trade 


We  have  been  devoting  ourselves  exclusively  to  re- 
producing the  most  interesting  designs  conceived 
to  meet  the  modern  demands. 

Notman  Furniture  has  distinction  and  individuality  at- 
tained only  by  the  master  designers. 

You  are  cordially  invited  to  inspect  our  Galleries. 


Dining  Room 
Bedroom 
Living  Room 


Novelties  and  Accessories 


Lamps 

AND 

Shades 
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1  leasant,  easy  access 
to  stored  treasures 
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You  may  inspect  the 

PORTOVAVLT 

whenever  you  wish. 


Y  OUR  household  articles  stored  in  a  PORTO- 
VAULT,  are  accessible  whenever  you  desire. 
With  the  PORTOVAVLT  method  of  storage 
there  are  no  long  waits  in  a  cold  warehouse. 

The  PORTOVAVLT  way  makes  access  easy 
and  pleasant.  Drop  in  at  the  warehouse  at  your 
convenience.  Be  comfortable  in  a  reception 
room  of  even  temperature,  well  and  tastefully 
appointed.  The  PORTOVAVLT  will  be 
brought  to  the  room.  You  remove  whatever 
you  wish;  the  doors  will  be  relocked  and 
resealed  under  your  supervision;  and  the 
PORTOVAVLT  restored  to  its  private  section. 

We  are  accepting  orders  now.  Write  or  telephone. 

A  complimentary  booklet  describing  PORTOVAVLT 
Service  "will  be  sent  on  request. 


Say  8c  Meyer  —  IKnrntjj  &  ffninta 

•-^    INC     v-> 

305-307  EAST  61ST  STREET,  NEW  YORK 

REGent  0340 

PORTOVA  ULT  Service  is  also  available  at  the 
Hempstead  Storage  Corp.,  Hempstead,  L.  I. 

"Bank  vault  security  for  your  household  treasures." 
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ARTS  &  DECORATION 

Country   Home  in   the   Spanish  Manner 

(Continued  from  page  59) 


and  used  as  separate  pieces  of 
furniture,  were  temporarily  placed 
for  convenience  on  tables  or  stands. 
In  the  sixteenth  century  these 
chests  and  cabinets,  with  the  lid 
in  front  and  swinging  down,  in- 


chest to  carry  the  lid  when  opened 
down,  which  then  served  as  a  writ- 
ing table.  The  ornamentation  of 
these  varguenos  is  often  elaborate 
and  beautiful.  Exquisite  inlays 
decorate  the  front  of  the  drawers. 


[&►*»*" 

™ 

f        ~^~~~-  vjrj'l"*! 

■t 

r  ""?l=— -          ' wfcBfc*fc 

^■^ 

* 

*i  iV*  *^ 

^"  "**<.,  ;      5rft  #t  J 

^m 

■ 

\S-   ■■K-4 

f                   1  MJr   £\ 

■ 

HL 

I 

w 

.-:     ■    ■ 

3$     ■ 

esin* 

*■■ .    ■ ' 

iss^Tg  Iry-^y* 

■     . 

r*C^  N                       1    _ 

"^^^r- 

1%^ 

:      ■ 

.*■ 

The   Italianesque  solarium   ivill   eventually   be   completely  covered 
with    ivy    and    flowering    vines 


stead  of  on  top  and  swinging  back, 
began  to  be  attached  to  the  table 
or  chest  on  which  they  stood.  Pre- 
sently, the  interior  of  the  chest  or 
cabinet  began  to  be  equipped  with 
drawers  and  heavy  slides  to  be  in- 
serted in  the  supporting  table  or 


The  outside  of  the  lid  and  other 
flat  surfaces  carry  pierced  iron 
plaques,  the  beauty  of  which  is 
enhanced  by  a  velvet  background. 
The  vargueno  in  the  Paterno  house 
is  an  unusually  fine  example  and 
fits  perfectly  into  the  room. 


Yellow  rough  plaster  walls  and  a  roof  of  red-violet  Spanish  ta~ 
pered  tiles  completely  transform  the  Victorian  exterior 


Painted  Woodwork  as  Interior  Finish 

(Continued  from  page  100) 


Referring  again  to  the  woods 
commonly  used  for  painted  trim, 
there  are  of  course  other  kinds 
than  those  which  have  been  dis- 
cussed and  which  may  be  entirely 
acceptable.  The  best  judges,  after 
all,  may  be  found  among  the  archi- 
tects and  contractors,  and  it  is  not 
unusual  to  find  a  variation  in  the 
types  of  wood  favored  according  to 
the  locality  and  climatic  con- 
ditions, together  with  those  of 
supply. 

One  of  the  most  important  fac- 
tors is  the  question  of  the  condition 
of  the  wood.  It  is  obvious  that  if  it 
is  not  well  seasoned,  the  resulting 
shrinkage  and  distortion  can  un- 
questionably destroy  the  desired 
effects.  It  may  also  be  noted  here 


that  the  architectural  forms  of  the 
woodwork  are  most  important,  and 
while  as  a  rule  the  various  types 
of  mouldings  are  clearly  defined  in 
the  architect's  office  to  be  consistent 
with  the  characteristics  of  the 
period  adapted,  there  are  on  the 
market  today  many  excellent  stand- 
ard stock  types  of  trim  and  doors 
which  were  originally  designed  for 
manufacturers  by  capable  archi- 
tects and  which  thoroughly  meet 
the  architectural  requirements  of 
good  interior  woodwork.  If  there  is 
any  question  about  the  design,  here 
is  a  dependable  manner  in  which 
to  insure  that  its  details  will  be 
sufficiently  correct  to  provide  the 
proper  character  of  interior  wood- 
work throughout  the  house. 
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THERE  S  SOMETHING 
NEW  UNDER  THE  SUN 
—  THAT  THE  SUN 
WON'T  AFFECT-THAT 
DRENCHING  WITH 
RAIN  WON'T  HARM- 
THAT  DOESN'T  TAKE 
KIXDLYTO  DIRT,  AND 
IS  EASILY  CLEANED 


IT'S  THE  NEW 
HARTSHORN  WIN- 
DOW SHADE  FABRIC 

JOANNA 
CLOTH 

BRILLIANT,  SATIN  FINISH 
PLAIN  AND  CORDED  STRIPES 

JOANNA  CLOTH  has  a  beauty  of 
finish  that  is  new — a  finish  that 
is  not  offered,  and  never  has  been 
offered  by  any  shade  cloth  here- 
tofore produced.  It  is  delightfully 
soft  to  the  touch, yet  staunch  in  its 
resistance  to  wear.  It  is  indescrib- 
ably pleasing  to  the  c\  e,  J  et  its 
utility  features,  alone,  prompt  you 
to  specif}-  it.  Spun,  woven  and 
finished  by  Stewart  Hartshorn. 

Ask  your  dealer  about  Hartshorn 
JOANNA  CLOTH.  But  be  sure, 
too,  that  when  he  does  shade 
your  house  with  JOANNA  CLOTH, 
that  it  is  mounted  on  Hartshorn 
Rollers. 

STEW  ART  HARTSHORN  CO. 
250  Fifth  Avenue  New  York 


Est.  1860 


SHADE 
PRODUCTS 


-  Je  i5  only  as  good  as  its  roller 
Made  by  the  makers  of  Hartshorn  Shade  Rollers 


Chinese  Tiles 

(Continued  jrotn  page  57) 

White  is  the  Chinese  color  for 
mourning.  It  also  typifies  purity 
and  light.  The  soul  of  the  dead  is 
supposed  to  be  brought  back  by 
the  waving  of  white  cloths  and 
women  are  protected  from  evil  by 
the  wearing  of  white  dresses. 

Animal  forms,  too.  play  an  im- 
portant part  in  Chinese  symbolism, 
as  they  have  in  that  of  other 
nations. 

What  better  method,  then,  of 
using  these  symbolic  forms  and 
colors  than  in  imperishable  tiles 
to  be  displayed  upon  the  dwelling 
or  other  building  for  the  protection 
of  itself  and  its  inmates? 

Among  the  animal  forms,  the 
dragon  (Lung)  comes  first.  It  al- 
ways appears  on  the  gables  and 
often  upon  the  ridge  of  the  roof. 
At  the  ends  of  the  roof  it  performs 
the  function  of  our  lightning  rod. 

In  Chinese  tradition,  Fush-he 
(2962  B.  C.)  was  supposed  to  have 
seen  a  dragon  issue  from  a  river  in 
the  province  of  Honan:  and  the 
figure  of  the  dragon  was  placed  up- 
on the  national  standard. 

It  is  the  dragon  (Lung — dragon 
ie  sky )  which  is  yearly  hon- 
ored by  the  Feast  of  Lanterns.  A 
most  brilliant  festival  is  observed 
in  spring  and  autumn  by  fisher- 
men to  propitiate  the  spirit  of  the 
waters. 

The  dragon  on  the  imperial  pal- 
ace has  five  claws  and  is  the  most 
important  of  all  emblems.  It  sym- 
bolizes might,  authority  and  power, 
but  not  destruction  as  some  have 
inferred.  The  drason  is  the  coat  of 
arms  and  is  emblazoned  on  the 
throne  of  the  emperor.  The  farm- 
ers worship  a  wind  dragon  as  well 
as  a  water  dragon  as  they  both 
affect  agriculture. 

The  dog  is  also  an  important 
symbol.  The  Dog  of  Heaven  (Ky- 
lin;  appears  only  when  wise  and 
just  emperors  like  Van  and  Shun. 
or  sages  like  Confucius,  are  born. 
It  foretells  good  and  promotes 
longevity. 

The  Dog  of  Heaven  has  a  bronze 
dragon  head,  four  delicate  feet  with 
cloven  hoofs  and  the  body  is  cov- 
ered with  scales.  It  is  usually  shown 
sitting  upon  its  haunches.  It  typi- 
fies gentleness  and  benevolence. 

The  ordinary  dog  is  looked  upon 
as  the  friend  and  protector  of  man. 
If  a  strange  dog  attaches  itself  to 
a  family  it  is  an  omen  of  good. 

The  horse  is  much  respected  and 
is  the  symbol  of  wisdom. 

The  Hare  (Tu)  is  sacred  to  the 
moon,  where  Taoists  believe  it  to 
live  while  compounding  the  drugs 
that  produce  the  elixir  of  life.  The 
hare  is  supposed  to  live  for  a 
thousand  years  and  to  turn  white 
after  the  first  five  hundred  years. 

As  the  sun  is  first  seen  rising  out 
of  the  sea.  the  fish,  and  more  es- 
pecially the  dolphin,  is  looked  up- 
on as  an  omen  of  good,  keeping 
away  demons.  The  fish  is  the  sym- 
bol of  fidelity  and  a  design  of  two 
fishes  on  bridal  porcelain  is  Non- 
appropriate and  popular. 

(Continued  on  page  105) 


in*  of  Part  of  Out  Stadia 


Reproductions 

of  Antique  Furniture  and 

Period  Interiors 

HERE  ARE  CRAFTSMEN  who, 
through  years  of  painstaking 
efiort,  have  developed  an  art  and 
technique  in  the  reproduction  of 
ancient  pieces  and  period  interiors 
unexcelled  in  America  today.     ^: 

*f  Skillful  hand -work,  fashioning 
English  oak  and  other  genuinely  old 
woods,  assures  completed  pieces  with 
all  of  the  character  and  atmosphere 
of  the  genuine  article.       ^       ^ 

Correspondence  invited  from  archi- 
tects and  interior  decorators,  whether 
regarding  a  single  piece,  the  panel- 
ing of  a  room,  or  the  plenishing 
of   an  entire   house  or  apartment. 

KELLY  INTERIOR  CRAFTS  COMPANY 

Workshop  and  Studio 
905-9  North  Wells  Street,  Chicago 
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ARTS  &  DECORATION 


«  KB!? 
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FURNITURE  &  FABRICS 

.  .  .  .  SPECIALIST  IN  INTERIOR 
DECORATION  FOR  THE  HOME 
EXPERT  PERSONAL  SUPERVISION 


1MM  Wo  C1LEVEILAXB 

2038  Locust  Street        Philadelphia 
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a  new  *M0SS€ 


^Breakfast  Tray  Set 


/TSET  of  many  uses  made  of  ivory  tinted  handkerchief 
\^/j_  linen  surrounded  by  a  neatly  embroidered  border  of 
green  or  orange.  A  most  unusual  monogram  on  cut  work 
background  is  embroidered  on  each  article.  Tray  cover  17  x 
24;. two  napkins  12  inches  square.  Complete  set  including 
three  initial  monogram  $10.75. 

Original  linens  imported  by  MOSSE 
become  treasured  oossessions 


MOSSE 
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73  O   FIFTH  AVE 

NEVYORK-NY 


The  new  San  Francisco  store  is  at  451  'Post  Street 

K*i\:u"tv*I'CIv"iv*i^iv*ki,ci\:kki\:kkiv*t\-i\-i,civi\ivi\ivkiviv"I,ci\:i\:k*i\:k 


NEW  YORK  UNIVERSITY 

Department  of  Fine  Arts 

Instruction  in  all  branches  of  fine  and  applied 
■lit:  is  given  it  N.w  S'ork  tmversity  Ccurses 
lead  tu  baccalaureate  and  graduate  degrees. 
Evening  classes  for  employed  students.  Courses 
in  interior  decorating,  architecture,  furniture 
design,  textiles,  printing,  jewelry  design,  art 
history  drawing  and  painting  Instruction  in 
1  iBperation  with  the  Metropolitan  Museum  of 
Art.  National  Academy  of  Design,  Beaux-Arts 
Institute,  etc.  Unusual  facilities  for  cultural 
and  professional  advancement.  Classes  start 
September  21st.  Write  for  bulletin: 

NEW  YORK  UNIVERSITY 

88  Washington  Square  East,  New  York 


CT /"ERE    is    a    C 

/Y    Iightful     m 

Qs  1/  occupation  1 


de- 
le \v 
for 
man,   woman   or   child 
!  —  creating  something 
«,  1         Hif^     t'K'  li,ie  0I  which  can 
only   be   found   in   the 
finest  shops  in  Ameri- 
,  ca.  Think  of  the  plea- 
I  sure  of  producing  them 
yourself. 

The  pieces  here  shown  have  been  de- 
signed by  an  artist.  You  will  complete 
work  that  was  begun  by  craftsmen  : 
for  instance,  the  brass  stag  and  all 
wrought  iron  parts  are  complete.  You 
will  form  and  assemble  other  parts. 
But  nothing  is  so  difficult  that  it  is 
outside  the  range  of  your  patience 
and  skill.  With  these  the  result  is  as- 
sured and  you  will  appreciate  the 
value  and  beauty  of  hand  work  more 
than  ever  before. 

All  parts  with  full  directions 
for  making  and  decorating 
will  be  sent,  by  Panel  Post, 
Price  of  both  post  paid,  $7.00. 


FL6MIT,  Inc. 

Station   "C" 

Milwaukee,  Wis. 

Dept.  61 


THATCHER 

ROUND  BOILER 

r 


Adds  Cheer  and 
Coziness  to  the  Home 

The  proper  size  Thatcher  Round  Boiler 
makes  the  enjoyment  of  your  home  complete 
by  its  high  heating  efficiency  with  low  fuel 
consumption  and  minimum  care. 

The  "staggered"  fire  travel  which  utilizes 
all  the  hot  gases  and  smoke  spells  added 
heating  efficiency  for   the   fuel  burned. 

Tile  sensitive  ami  automatic  control  of  the 
dampers,  checks  and  drafts  makes  its  care  less  bur- 
densome.  These  are  Inn  tun  of  its  many  advan- 
tages that  a  Thatcher  dealer  will  gladly  explain 
to  you.  WtwiU  gladly   mail  on 

request  mi  interesting 
Joltlcr.  describing  the 
many  advantages  of  the 
Thatcher  Round  Boiler. 

THE  THATCHER  COMPANY 

Since  1850 

Newark,  N.  J..  ;S9-41  St.  Francis  St. 
CI  icago,  Ml  N.  Clark  St. 
Now  York.  21  W.  44th  St 


THATCHER 

BOILERS-FURNACES-RANGES 
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the  real  VALUE  of  the  Home 

EQUITY  in  the  investment  —  Quality  in  the 
material  —  Economy  in  the  upkeep  —  Safety  in 
operation !  The  home  with  a  Richardson  &  Boynton 
boiler  carries  these  impressive  guarantees.  The  entire 
structure  reflects  the  integrity  of  a  builder  who 
selects  the  heating  plant  conscientiously. 

Richardson  (3"  Boynton  Steam  or  Hot  Water  Boilers  are  honestly  and  conservatively 
rated  to  deliver  the  utmost  heat  u>ith  a  minimum  of  fuel.  Their  capacity  and 
performance  are  personally  guaranteed  by  th;  Richardson  &  Boynton  Company. 


ft 


RICHARDS 


&     BOYNTON    CO. 


Manufacturers  of  "Richardson"  "Perfect"  Heating  and  Cooking  Apparatus  Since  1837 

260  Fifth  Avenue         '         New  York  City- 
New  York       '      Philadelphia       '      Boston       »       Chicago       '       Buffalo       *       Minneapolis 


«■* 


RICHARDSON  ^BOYNTON 

HEATING     AND     COOKING     APPARATUS 
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Reproduction  from  a  painting  made  on  the  estate  of  Vice  President  Charles  0.  Dawes,  F.vanston,  Illinois,  by  Frank  Swift  Chase 
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Among   prominent    persons    and    institu- 
tions served  by  the  Davey  Tree  Experts 
are  the  following: 

HERBERT  L.  SATTERLEE 

COLGATE  UNIVERSITY 

MORRIS  L.  CLOTHIER 

OHIO  BELL  TELEPHONE  COMPANY 

E.  M.  STATLER 

BALTIMORE  &  OHIO  RAILROAD 

COMPANY 
GLEN  ECHO  COUNTRY  CLUB 
COL.  ROBERT  R.  McCORMICK 
PURDUE  UNIVERSITY 
HON.  ANDREW  W.  MELLON 
EASTMAN  KODAK  COMPANY 
JOHN  N.  WILLYS 


A  $2,000,000.00  business  in  saving  trees  in  1926.  Yet  70% 
of  Davey  clients  paid  less  than  $100  each 


Davey  Tree  Experts  served  nearly  15,000  clients 
in  1926,  from  Boston  to  Kansas  City  and  from 
Canada  to  the  Gulf. 

These  clients  included  private  home  owners 
and  country  clubs;  municipal,  state  and  federal 
parks  and  institutions;  schools  and  colleges; 
churches,  cemeteries  and  philanthropic  organiza- 
tions; corporations  and  other  business  concerns. 

Nearly  800  Davey  Tree  Experts  are  now  serv- 
ing 25%  more  clients  than  last  year.  The  pres- 
ent year's  business  will  amount  to  approximately 
$2,500,000.00.  There  were  250  men  in  the  Davey 
Institute  of  Tree  Surgery  last  winter  receiving 
scientific  training,  all  carefully  selected — the 
only  school  of  its  kind  in  the  world. 

Every  Davey  man  is  thoroughly  trained  in  the 
Davey  organization — no  man  is  permitted  to 
experiment  on  your  priceless  trees. 


26  years  ago  John  Davey  was  working  alone 
in  the  practice  of  his  new  science  prior  to  the 
publication  of  his  first  book,  "The  Tree  Doctor." 
Since  then  the  business  has  grown  steadily  year 
by  year  in  annual  volume,  number  of  trained 
employes,  and  the  number  of  clients  served. 

Not  a  man  is  retained  in  the  Davey  organiza- 
tion who  is  dishonest  or  lazy  or  careless.  Irre- 
spective of  theinvestment  in  him,  if  a  man  is  found 
to  be  the  wrong  kind  he  is  quickly  eliminated. 

These  Davey  Tree  Experts  give  you  proven 
and  reliable  service  at  moderate  cost — no  car- 
fare is  charged  and  you  pay  only  for  working 
time  plus  material  and  delivery  costs. 

Write  or  wire  nearest  office  for  free  inspection 
of  your  priceless  trees.  Davey  Tree  Experts  live 
and  work  in  your  vicinity;  they  are  quickly  and 
easily  available  for  large  or  small  operations. 


JOHN  DAVEY 

1846-1923 

Father  of  Tree  Surgery 

Reg.  U.  S.  Pat.  Off. 


THE  DAVEY  TREE  EXPERT  CO.,  Inc.,  722  City  Bank  Bldg.,  Kent,  Ohio 

Branch  offices  with  telephones:  New  York,  501  Fifth  Ace.,  Phone  Murray  Hill  1620;  Albany,  City  Savings  Bank  Bldg.;  Boston,  705  Statler  Bldg.;  Pittsfield, 
Mass.,  Stevenson  Bldg.;  Providence,  R.  I.,  36  Exchange  PL;  Philadelphia,  Land  Title  Bldg.;  Baltimore,  American  Bldg.;  Washington,  Investment  Bldg.; 
Pittsburgh,  331  Fourth  Ave.;  Buffalo,  110  Franklin  St.;  Cleveland,  Hippodrome  Bldg.;  Detroit,  General  Motors  Bldg.;  Cincinnati,  Mercantile  Library  Bldg.; 
Louisville,  Todd  Bldg.;  Indianapolis,  Fletcher  Savings  &  Trust  Bldg.;  Chicago,  Westminster  Bldg.;  St.  Louis,  Arcade  Bldg.;  Kansas  City,  Scarritt  Bldg.; 
Minneapolis,  Andrus  Bldg.;  Montreal,  Insurance  Exchange  Bldg.;  Toronto,  71  King  St.,  West;  Stamford,  Conn.,  Gurley  Bldg.;  Hartford,  Conn.,  36  Pearl  St. 


DAVEY     TREE     EXPERTS 


Every  real  Davey  Tree  Expert  is  in  the  employ  of  The  Davey  Tree  Expert  Co.,  Inc.,  and  the  public  is  cautioned  against  those  falsely  rtprestnttnz  themstlPts.  An 
agreement  made  with  the  Davey  Company  and  not  with  an  individual  is  certain  evidence  of  genuineness.  Protect  yourself  from  impostors.  If  anvone  solicits  the  care 
of  your  trees  who  is  not  directly  in  our  employ  and  claims  to  be  a  Davey  man,  write  headquarters  for  his  record.  Save  yourself  from  loss  ard  your  trees  from  harm 
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First  Impressions  are 
Most  Important 

After  building  your  Colo- 
nial home  ,md  furnishing 
it  accurately  in  Early 
American  Style,  see  that 
your  entrance  or  drive 
carries  out  the  scheme  of 
things  authentically  and 
harmoniously. 

The  electrified  street  lamp 
pictured  above  is  speci- 
ally designed  in  Early 
American  Style  for  en- 
trance or  drive.  Like  all 
Smyser-Royer  fixtures,  it 
is  as  beautiful  by  day  as 
by  night,  and  is  built  to 
stand  ages  of  exposure. 

Your  friends,  on  arriving, 
arc  charmed  by  its  sim- 
plicity and  good  taste  and 
carry  forward  a  strong  im- 
pression of  cheery  hospi- 
tality. Your  architect  or 
electrician  can  secure  and 
install  this  lamp  for  you 
at  a  very  reasonable  cost. 

Lamp  Posts      Lanterns       Brackets 

SMYSER-ROYER  CO 

Main  Office  and  Works— York,  Pa. 

Philadelphia  Office 
1700  Walnut  Street 


Chinese  Tiles 

(Continued  from  page  103) 

The  Cock  is  the  emblem  of  the 
sun.  It  also  typifies  justice  and 
serves  as  a  warning  to  evil-doers. 
The  cocks  comb  typifies  the  rays 
of  the  sun. 

In  some  parts  of  China,  if  a  per- 
son dies  some  distance  from  home, 
his  body  is  met  by  members  of  the 
family  bearing  a  white  cock,  which 
is  supposed  to  cause  the  departed 
spirit  to  be  lured  back  to  the  resi- 
dence. 

The  Stork  (Ho),  possibly  be- 
cause of  its  long  life,  is  an  emblem 
of  longevity,  but  it  is  rarely  used 
as  a  roof  tile. 

The  Fung  Kwang,  a  species  of 
pheasant,  is  the  emblem  of  the 
Empress.  It  is  said  to  protect 
women  and  to  have  a  benevolent 
disposition.  The  Fung  Kwang  is 
placed  upon  the  emperor's  palace 
and  is  often  embroidered  upon  the 
headdress  of  a  bride.  The  Fung 
Kwang  has  not  been  seen  since  the 
days  of  Confucius. 

In  addition  to  the  images  of 
birds  and  animals,  the  Chinese  use 
images  of  the  human  form,  as  the 
God  of  War  and  the  Devil. 

Kuan  Yu,  (the  God  of  War), 
tradition  says,  lived  in  the  third 
century  A.  D.  at  the  time  of  the 
overthrow  of  the  Han  dynasty. 
After  the  collapse  of  the  Han  rule, 
bloody  inter-provincial  war  broke 
out  in  China  and  anarchy  reigned. 
It  was  due  to  the  heroic  deeds  of 
Kuan  Yu  that  the  country  was 
saved  from  utter  ruin.  The  thank- 
ful people  made  him  their  war  lord 
and  he  was  later  heralded  as  the 
God  of  War. 

The  Devil  image  is  used  to 
frighten  away  evil  spirits  and  for 
that  reason  is  always  shown  in  a 
belligerent  attitude.  Quan  Yin  (the 
God  Mother),  is  the  goddess  of 
benevolence  and  it  is  believed  takes 
a  devil's  form  to  frighten  away  the 
enemies  of  the  people.  It  is  one  of 
the  rarest  images  used  as  a  roof 
tile.  Taoist  priests  in  the  attitude 
of  worship  and  the  God  of  Riches 
are  sometimes  used. 

With  these  traditions  and  beliefs 
in  mind,  the  contemplation  of 
Chinese  art  and  architecture  will 
be  more  interesting;  and  a  little 
study  will  result  in  a  deeper  appre- 
ciation of  the  artistic  efforts  of  our 
Celestial  neighbors. 

Under  Cover 

By  Guy  Eglington 

Small  House  Designs.  Edited 
by  Carleton  Monroe  Winslow 
and  Edith  Fisher  Brown.  Published 
by  Community  Arts  Association. 

Substance,  Form  and  Color 
Through  Concrete.  A  discus- 
sion of  the  problem  confronting  the 
architects  of  the  Shrine  of  the 
Sacred  Heart  at  Washington,  D.  C. 
Published  by  the  Atlas  Portland 
Cement   Company. 

These    two    books    are    admir- 
able examples  of  the  part  private 
(Continued  on  page  119) 


In  The  Modern  French  Style 

A  bedroom  suite  based  on  the  modern 
French  style  with  slight  adaptations  to 
meet  American  requirements.  The  frame- 
work and  posts  are  of  walnut.  The  panel- 
ing is  of  curled  maple  in  a  light  silver 
finish.  The  borders  around  the  panels  are 
of  tulip  wood  with  a  line  of  ebony  wood. 
The  checkered  diamond  design  and  other 
designs  are  an  inlay  of  rosewood  and 
satinwood. 

These  pieces  are  based  on  the  work  of 
notable  exponents  of  the  French  School 
and  possess  a  particular  interest  for 
Americans,  not  only  because  of  their  orig- 
inality and  their  appealing  character, 
but  more  particularly  as  indicating  the 
vitality  and  progress  of  this  movement. 


Furniture  of 
for  Every 
be  Obtained  at  Tkese 
Stud 


The  beauty  of  design^  quality  of  ma- 
terials and  expert  craftsmanship  em- 
ployed in  the  making  of  our  furniture 
has  invested  all  our  productions  with  an 
atmosphere  of  incomparable  charm  a?id 
distinction. 


VIOLANTE  &  ONORATO,  INC. 

437  Eleventh  Avenue,  New  York  City 


►age  lOo 
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HERE  is  a  boldness  of  design,  an 
■•ingenious  and  forceful  originality, 
that  fit  the  Spanish  interior  accurately  into  the  American 
scene.  Its  glowing  fabrics,  its  lordly  furniture,  its  dom- 
inating designs — these  are  being  combined  every  day  to 
create,  in  our  own  homes,  the  superb  vistas  of  old  Spain. 

he  Spanish  interior,  like  all  other  interiors,  depends 
pon  the  proper  rug  to  attain  its  full  effect.  And  the 
oremost  decorators  who  specialize  in  Spanish  or  Italian 
interiors  are  quick  to  say  that  here  a  rug  may  be  had  that 
is  entirely  appropriate  in  weave  and  color  ...  A  rug  that 
tnay  be  had  within  a  reasonable  time,  at  a  reasonable 
)rice,  and  with  all  specifications  accurately  followed. 

hese  rugs  are  hand-woven  to  order  in  Spain,  in  any  size. 
Any  color  scheme  can  be  accurately  followed.  They  are 
nade  in  the  typically  sharp,  rough-hewn  designs  of  Spain, 
xclusive  with  Kent-Costikyan,  and  may  be  modified  when 
dvisable.  During  the  few  months  required  to  weave  these 
ugs,  we  will  finish  temporary  rugs  in  suitable  designs  and 
olors  to  our  clients. 

end  us  the  name  of  your  decorator  or  dealer  and  we  will 
nail  you  folder  A  that  gives  you  full  information,  not 
>nly  concerning  these  magnificent  Spanish  rugs,  but  also 
bout  the  innumerable  other  weaves,  patterns  and  sizes 
lat  are  constantly  carried  in  our  stock. 

KENT-COSTIKYAN 

Founded  1886 

485  Fifth  Avenue       g=(T  New  York  City 


PHILADELPHIA 

1520  Locust  Street 


CHICAGO 
1614  Heyworth  Bldg. 


SAN  FRANCISCO 
251  Post  Street 


Hand  woven  TUg*  carried  in  stock  or  made  to  order. .  .  .  Also  Orientals,  Chinese ,  Spanish, 
Aubusson,   Savonnerie  and  antique  hooked  rugs  ....   wide  seamless  plain  carpets. 
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In  a  "graduated"  slate  roof,  the  larger,  thicker  slates  with  the  greater  ex- 
posures appear  at  the  eaves  and  diminish  in  size,  thickness  and  width  as  the 
ridge   is  approached.  The  colors  are  varied  also.   Courtesy  National  Slate 

Association 

all  the  basic  slate  colors. 


"Textural"  designates  slates  of 
rougher  texture  than  the  standard, 
with  uneven  butts  and  variations 
of  thickness  and  size.  The  term 
usually  applies  to  slates  not  more 
than  twice  as  thick  as  the  standard. 
Varying  shades  frequently  are 
combined,  and  limited  quantities 
of  stone  of  such  unusual  colors  as 
bronze  or  orange  are  mixed  with 
others. 


The  use  of  slate  in  this  charming  gar- 
den walk  illustrates  how  a  garden  may 
be  embellished  with  this  material  in  a 
number  of  patterns.  Courtesy  of  Ven- 
dor Slate  Company 

"The  custom-made  roof  of  the 
industry"  is  styled  "Graduated." 
It  adds  to  the  architectural  values 
of  the  textural  roof  still  greater 
variations  of  thickness,  size  and 
exposure  to  weather.  The  thickest 
and  longest  slates  are  laid  at  the 
eaves;  the  rest  gradually  diminish 
in  size  and  thickness  as  they  ap- 

This  is  an  example  of  "Standard 
Commercial"  slate-work,  yet  it  is 
not  standardized  to  the  same  de- 
gree that 
machine- 
m  a  d  e 
building 
materials 
are.  The 
natural 
qualities  of 
the  stone 
are  refrac- 
tory to  any 
attempt  to 
stiffen  the 
treatment 
of  a  roof. 
Courtesy  of 
N  at  i  o  n  a  I 
Slate  Asso- 
ciation 


proach  the  ridge.  The  thicknesses 
run  from  three-sixteenths  of  an 
inch  to  an  inch  and  a  half,  or  more. 
There  is  yet  a  newer  type  of 
treatment,  the  "Wave-line."  To 
produce  it,  slates  of  approximately 
the  same  thickness,  but  of  marked 
difference  in  width  and  with  the 
butts  or  tails  of  various  contours, 
are  combined.  The  effect  is  one  of 
"regular  irregularity."  Still  an- 
other specialty  is  the  "thatched" 
treatment,  in  which 
the  soft  ridge-lines 
and  joints  of  old 
thatch  are  rendered 
with  sensitive  effect. 

In  the  infinity  of 
delicate  differences  of 
color  and  texture  of 
the  individual  pieces 
of  stone  lies  the  de- 
signer's opportunity 
for  distinction  in  the 
result.  Every  slate 
roof — like  every  slate 
floor  or  terrace — is 
unique.  A  suggestion 
of  the  color-variety 
possible  may  be  con- 
veyed by  citing  one  or 
two  architects'  for- 
mulae of  combina- 
tion. One  is:  10  per  cent,  each, 
of  unfading  green,  unfading  grey 
and  weathering  black;  20  per 
cent,  each,  of  semi-unfading  grey 
and  weathering  green;  30  per  cent, 
unfading  purple.  Another  combina- 
tion of  great  interest  is:  40  per 
cent  weathering  green;  20  per  cent 
each  of  weathering  grey  and  un- 
fading purple;  10  per  cent  each 
of  unfading  green  and  grey  black. 
Fine  houses  there  are,  in  which 
all  the  first-story  floors  are  of  slate. 
The  durability,  the  freedom  from 
stains,  the  surface-qualities  and 
(Continued  on  page  108) 
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•  >ur  Exhibit  of  Spanish  antiques  at  the 

■it  Architectural  League  Exposition. 


Interior 
Decoration 
As  An  Art 


Professionals  engaged  in  the  Art  of  Interior  Decorating  know  the 
intricate  problems  they  are  oft"  times  unexpectedly  confronted  with. 
Color  scheme  is.  for  instance,  one  of  the  important  factors  in  their 
Art  and  one  which  is  not  always  of  easy  solution. 

The   Treasures 

of  Old  Spain — 

Have  helped  solve  many  a  problem.  A  small  colorful  or  decorative 
will  at  times  work  wonders  even  though  it  be  applied  to  a 
home  not  essentially  Spanish  in  either  atmosphere  or  design. 
Clients  will  find  at  any  one  of  our  Galleries  in  New  York.  Falm 
Beach  and  Barcelona  the  kind  of  co-operation  that  is  generally  ex- 
pected of  a  firm  that  is  appreciative  of  the  good  will  that  goes  with 
the  name  and  one  that  has  built  its  reputation  on  the  strength  of  the 
satisfactory  service  which  it  has  been  rendering  its  clients  since  1909. 

Spanish  Antiques  Exclusively 

Inquiries  From  Decorators  Solicited 


EST.   1909 


Spanish 
^  &«op 


MONTLLOR 
BROS. 


Member  of  the  A  ntique  and 
Decorative  Arts  League 


\.Y. Gallery  768  Madison  Avenue  (at  66th  St.) 


Palm  Beach  Gallery 

PALM    BEACH,    FLA. 

Plaza  Building 


Barcelona,    Spain 
GALERIA  MOXTLLOR 

Freneria  5 


\, 


The  best  part  of  beauty 
is  that  which  no  picture  can  express — bacon 

oj  N  the  days  of  old,  master  artists  learned  to 
work  with  master  potters.  For  pottery  could 
best  preserve  the  creations  of  their  genius. 
Beauty  enshrined  in  pottery  never  fades. 

At  Roseville,  creative  artists  have  been 
fashioning  exquisite  pieces  for  more  than 
three  decades.  With  delightfully  molded 
shapes  and  rich  colors,  they  have  wrought 
enduring  charm. 

Whether  for  your  home — or  as  treasured 
gifts — Roseville  pottery  is  always  in  per- 
fect taste.  A  variety  of  new  designs  will 
be  found  on  display  in  leading  stores.  See 
them — and  solve  your  shopping  problem 
for  prizes,  for  gifts  or  for  your  own  home. 

Our  handsomely  illustrated  new  booklet, 
'"Pottery,"  is  free  for  the  asking.  Write  us 

THE  ROSEVILLE  POTTERY  CO.,  Zanesville,  Ohio 
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SPANISH,  ITALIAN  AND  FRENCH 
ANTIQUES 


U2/E  announce  the  largest  importation  of  Italian, 
Spanish,  and  French  Antiques  and  Reproductions  in  the 
history  of  our  business.  Part  of  this  shipment  is  now  on 
display  and  more  than  two  hundred  crates  will  arrive 
each  week. 


L.  GUIDOTTI 


413  WEST  16th  STREET,  NEW  YORK  CITY 


843  SOUTH  SAN  JULIAN.  LOS  ANGELES,  CALIF. 


Building    and    Equipping    Your    Home 
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In  this  detail  from  the  home  of  George 
H.  Townsend,  Esq.,  at  Greenwich, 
Conn.,  is  seen  "randome  rectangular'' 
laying  of  thick  slates  which  is  one  of 
the  most  effective  floor  treatments  with 
masonry.    Courtesy    of    Vendor    Slate 

Company 
fire-safety  of  the  stone  make  it  per- 
manently successful  in  this  appli- 
cation. Entrance  halls,  sun  rooms, 
cortiles,    conservatories,    porches, 
terraces  and  such  details  invite  the 
use  of  slate  for 
floors.     Varie- 
gatedgreenand 
purple,     plain 
green,   purple, 
red  and  blend- 
ed    tones     of 
"rustics,"  buffs 
and      browns, 
all  have  been 
applied  to  this 
purpose     with 
complete   suc- 
cess. 

As  in  the 
case  of  roofs,  slate  floors  may  be 
varied  in  texture  and  in  the  shapes 
of  stones  combined  in  them.  A 
natural  split  or  "quarry  cleft"  sur- 
face is  desirable  for  the  less  formal 
parts  of  a  property,  but  the  stan- 
dard rubbed  surface  also  is  avail- 
able. "Run  of  stock"  thicknesses 


are  acceptable  usu- 
ally. For  outdoor 
work  "random  rec- 
tangular" or  the 
irregular  sizes  and 
shapes  yield  the 
most  pleasing 
effects,  but  sawed 
or  rubbed  edges 
and  units  of  regu- 
lar size  also  are 
available  to  the  de- 
signer. 

Many  other 
functions  in  a 
house  can  be  per- 
formed excellently 
by  slate.  A  kitchen 
or  laundry  could 
be  built  almost  en- 
tirely of  it.  Wain- 
scoting, window- 
trim  and  base- 
boards of  the  ma- 
terial have  been 
found  satisfactory  because  it  is 
non-porous  and  easy  to  clean. 
Flower-boxes,  shelves,  sinks, 
drainboards  and  tubs  of  slate  also 
are  preferred  by  many  owners.  And 
in  the  nursery,  as  well  as  the  kit- 
chen, the  old-fashioned  slate  black- 
board proves  amusing  to  children 
or  useful  as  a  permanent  wall-pad 
for  the  housekeeper.  Thus  it  will 


Tuo  sizes  of  slate  laid  in  the  same 
course  with  the  corners  broken  is  a 
method  of  giving  texture  to  a  roof 
without  losing  any  of  the  structural 
qualities  of  the  material.  This  is  an 
example  of  genuine  "certificated"  slate- 
work.  Courtesy  of  Rangor  Slate  Asso- 
ciation 


One  of  the  newest  and  most  effective 
ideas  in  working  character  into  slate- 
work  is  the  "wave-line  roof"  illustrated 
here.  Courtesy  of  F.  C.  Sheldon  Slate 

Company 
be  seen  that  in  nearly  every  room 
in  the  house  this  material  has  its 
uses.  It  is  as  applicable  today  as  it 
was  eleven  centuries  ago  and  is 
as  decorative  as  it 
is  useful.  The  im- 
provements in  its 
treatment  which 
have  come  to  the 
fore  in  the  last  few 
years  are  amazing; 
to  one  who  thinks 
of  slate  as  merely 
a  dull,  bluish  gray 
substance,  it  will 
be  interesting  to  see 
the  variety  and 
richness  it  is  possi- 
ble to  obtain  by  an 
artistic  blending  of 
various  colors  and 
shapes  of  stones. 
(Editor's  Note:  Questions  relating  to 
slate,  as  well  as  any  other  building  ma- 
terial, method  of  construction,  or  house- 
hold equipment,  'will  be  answered  by  the 
Building  and  Eauipping  Department 
of  Arts  and  Decoration,  provided  the 
inquiry  is  accompanied  by  stamped  ad- 
dressed envelope. 
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The  console  is  56  inches  high,  60  inches  Jong  and  25  inches  deep  .  .  . 
the   boui   is  50   inches    wide;    the   hciglit,   20,    and   the   base,   34. 


Standing   flower  far,   the  work  of  lean 

'•d,  hammered  out  of  a  solid  sheet 

of    hronze,    47    inches    high,    decorated 

with  a  striking  modern  geometric  design. 


The  Beauty  of  Modern  Wrought  Metal 

TO  appreciate  the  arresting  and  exciting  beauty  of  the  much  discussed 
L'Art  Moderne,  one  has  but  to  glance  at  this  distinguished  composition 
toward  the  creation  of  which  has  gone  the  work  of  three  modern  French 
masters  in  metal. . . .  The  console  of  wrought  iron  is  by  Edgar  Brandt  and  dis- 
plays his  characteristic  beauty  of  design  and  lustrous  finish.  On  the  green 
Algerian  marble  top  stands  an  amazing  piece  by  Edouard  Sandoz,  the  famous 
sculptor  of  animals,  birds  and  fish — a  fern  bowl  of  solid  bronze  in  the  form 
of  a  pair  of  dolphins,  whose  amusing  pose  when  tumbling  about  in  the  sea, 
the  artist  has  caught  with  subtle  humor  and  grace.  The  tails  of  these  two  de- 
lightful sea  creatures  meet,  forming  the  bowl.  Only  two  of  these  bowls  were 
made — one  was  purchased  by  the  Prince  of  Monaco  for  his  palace  at  Monte 
Carlo.  .  .  .  Sandoz  created  the  little,  quaint,  brooding  owl  of  bronze  which 
stands  to  the  right.  .  .  .  On  the  lower  base  of  the  console  is  a  graceful  bronze 
fern  bowl  by  Edgar  Brandt. 

Beaux  Arts  Shade  Company 


303  Fifth  Avenue 


New  York  City 
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'Lazarus  Laughed" — O'Neill's  New  Drama 

(Continued  from  page  86) 


Eduard  Thayer  Monroe 


ERGDORF 
OODMAN 

616  FIFTH  AVENUE 
NEW  YORK 


Bergdorf-Goodman  features  its  own  design 
in  this  straight  line  coat  of  Broadtail 
trimmed   with    blended    Russian    Sable. 


er's  faith  in  his  denial  of  Death.  It 
is  Lazarus,  himself,  who  by  his 
laughter  gives  the  signal.  Lazarus 
is  answeringly  echoed  by  his  fol- 
lowers and  the  Roman  soldiers  just 
outside  the  walls  and  by  the  Sena- 
tors whose  first  response  was  to 
jeer.  When  the  soldiers  march  in 
and  tell  Lazarus  that  his  followers 
died  laughingly  while  charging  of 
their  own  will  on  the  drawn  swords, 
and  offer  to  make  Lazarus  Caesar 
or  a  God,  the  scene  ends  in  a  great 
chorus  of  laughter. 

His  laughter  gently  argues  with 
the  gathering  forebodings  of  Mir- 
iam in  the  succeeding  scene — a 
murmurous  intermezzo  before  the 
gleaming  windows  of  Tiberius' 
villa-palace,  which  is  on  the  brow 
of  a  huge  cliff  at  Capri,  about  two 
o'clock  in  the  morning  some  days 
later.  Miriam,  now  considerably 
aged  and  white-haired,  pleads  her 
fear  of  "death,  Lazarus  .  .  not  of 
my  death  but  of  yours  .  .  .  not  of 
the  passing  away  of  your  mans 
body  but  of  the  going  away  from 
me  of  your  laughter  which  is  to  me 
my  son,  my  little  boy.  .  .  "  (This 
is  a  further  explanation  why  Mir- 
iam never  laughs  when  Lazarus 
laughs.  He  is  her  laughter.)  Laza- 
rus' laughter  soothes  Caligula's  af- 
fectionate terrors  which  have  been 
fed  by  Tiberius'  warning  to  Laza- 
rus in  the  shape  of  a  full  grown 
male  lion  nailed  to  a  cross  in  the 
center  of  the  terrace  arch  leading 
into  the  palace.  Caligula  fears  that 
Lazarus  will  be  killed  and  hints  at 
escape.  Lazarus'  laughter  sweeps 
over  the  murderous  precautions  of 
Tiberius,  when  Marcellus,  a  dep- 
uty of  Tiberius'  fear,  is  sent  to 
exact  a  pledge  from  Lazarus  that 
he  will  not  laugh  when  he  enters 
the  palace.  Marcellus  dies  on  the 
dagger  Tiberius  intended  for  Laz- 
arus, should  the  latter  refuse.  For 
Marcellus,  like  Caligula  and  all 
who  hear  Lazarus'  laughter,  must 
laugh  too,  and,  laughing,  fall  in 
love  with  him  and  no  longer  fear 
death. 

This  laughter  is  a  melodic  river, 
echoed  by  the  soldiers  who  guard 
Tiberius'  fears,  that  sweeps  over 
the  spiritual  waste  land  of  Tibe- 
rius' opulent  banquet  hall,  rotting 
with  depraved  courtiers  feeding  on 
their  ashen  memories  of  lust.  Re- 
clining on  long  couches  before 
tables  lighted  with  crimson-purple 
shaded  lamps  are,  on  one  side  of 
the  hall,  some  forty-nine  women 
and  girls,  and,  on  the  other  side, 
youths  of  an  equal  number.  The 
masks  of  the  male  youths  are  a 
blotched  heliotrope,  eaten  with  ef- 
feminate corruption,  and  they  wear 
female  wigs  of  curled  wire  like 
frizzed  hair  of  a  yellow  gold.  They 
are  dressed  in  women's  robes  of 
pale  heliotrope,  and  wear  anklets, 
bracelets  and  necklaces.  The  wo- 
men are  dressed  as  youths  in  crim- 
son and  deep  purple,  and  also  wear 
wire  wigs,  but  of  straight  hair  cut 
in  short  boyish  mode,  dyed  either 
deep  purple  or  crimson. 


In  the  center  of  the  room  on  a 
high  dais  is  the  ivory  and  gold 
chair  in  which  Tiberius  sits.  He  is 
dressed  in  deep  purple  and  is  an  old 
man  of  seventy-six,  tall,  broad,  and 
corpulent.  "His  shiny  white  cra- 
nium rises  like  a  polished  shell 
above  his  half-masked  face."  This 
mask  is  a  pallid  purple,  blotched 
with  darker  color,  as  if  the  Imperial 
blood  had  been  sickened  by  age 
and  debauchery. 

Before  him  sits  Pompeia,  his 
chief  mistress,  a  Roman  noblewo- 
man. She  wears  an  individual  mask 
founded  on  the  Type  (according  to 
O'Neill's  arbitrary  scheme)  of 
"Cruel,  Revengeful"  in  the  Period 
of  Young  Womanhood — "but  is 
aristocratic,  proud,  of  a  more  sen- 
sual beauty  and  strength  of  will, 
more  cruel  and  dominating  than 
her  type,  possessed  of  a  more  beau- 
tiful body."  She  wears  a  wig  of 
purple  and  is  dressed  in  purple. 

It  is  she  who  opens  up  the  last 
remaining  dam  to  the  final  purifi- 
cation of  Lazarus'  laughter.  For 
even  though  Tiberius — at  first 
frightened  of  Lazarus,  then  awed, 
then  curious  about  his  magical 
powers — inspired  by  the  revenge- 
ful Pompeia  who  has  been  told  by 
Caligula  that  Lazarus  will  never 
love  her  as  "the"  woman  much  as 
she  desire  him,  consents  to  her 
poisoning  of  Miriam,  now  white- 
haired,  to  test  Lazarus'  miracu- 
lous "power  over  life" — it  is  Ti- 
berius' belief  that  Jesus  was  the 
accomplice  and  Lazarus  the  ma- 
gician— Lazarus  laughs.  In  one  of 
those  beautiful  moments  which 
only  O'Neill  can  create  in  the  con- 
temporary theatre,  Miriam,  just 
before  she  eats  the  poisoned  peach 
handed  her  by  Pompeia,  lovingly 
revisualizes  her  life  with  Lazarus 
before  he  died.  As  she  eats  the 
peach,  Lazarus  with  a  sadness  that 
is  almost  ecstacy,  says  to  her  "I 
shall  be  lonely,  dear  one,"  and 
adds  pleadingly,  "You  have  never 
laughed  with  my  laughter.  Will 
you  call — Yes! — when  you  know 
— to  tell  me  you  understand?"  His 
laughter,  stilled  by  grief  as  Mir- 
iam dies,  the  fears  of  Pompeia 
and  the  courtiers,  the  sinister  anger 
of  Tiberius  because  his  hope  for 
a  cure  against  death  seems  to  be 
dying  too,  and  the  screaming  rage 
of  Caligula  who  now  believes  that 
his  love  for  Lazarus  is  due  to 
mountebankery,  mounts  when  sud- 
denly Miriam's  body  is  seen  to  rise 
in  a  writhing  tortured  last  effort. 
"Yes!"  she  says,  her  voice  one  of 
unearthly  sweetness,  "There  is 
only  Life!  Lazarus,  be  not  lonely! " 
Lazarus'  laughter  swells  higher  and 
higher  .  .  agonizedly  and  suppli- 
catingly  echoed  by  all,  Tiberius, 
Pompeia,  Caligula,  until  it  becomes 
"remote  as  the  laughter  of  a  God." 

The  last  movement  begins  on 
a  bass  of  death  which  is  vanquished 
by  the  pure  melody  of  Lazarus' 
laughter.  In  this  last  scene  Tibe- 
rius, Pompeia.  and  Caligula  "re- 
(Continued  on  page  117) 
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ARCHITECTURAL  WOODWORKING  &  CABINETMAKING  ECONOMICALLY  EXECUTED 

E*   Me   HAGER   £r   SONS  CO. 

EXPERT  WORKERS  IN  WOOD 
141  ELM  STREET  BUFFALO,  N.  Y. 


BALCONY     OF     TAPESTRY     DIKING     ROOM 

Here  at  Park  Lane  the  standards  of  service  and  the 

established  character  of  the  hotel  apartments,  assure  its 

acceptance    as  a  city  residence  for  discriminating  people.    2 

to  6  rooms  as  low  as  $2940,  including  complete  personal  service 

Unfurnished  or  Furnished 


fxmz 


AMERICA'S  FINEST  HOTEL  APARTMENTS 
299  Park  Avenue,  New  York  City 

CHARLES     WILSON,   Minting  Dirictor 


Presents 
a  whole 
new  set  of 
ideas  for 
Collectors 
and 
Decorators 


THE    PRACTICAL    BOOK 

OF  AMERICAN  ANTIQUES 

Exclusive  of  Furniture 

Revised  and  with  a  new 
supplement.  Colored  frontis- 
piece and  257  illustrations 
including  drawings  by  Mr. 
McClure.  Table  of  Old  Sil- 
ver. Handsome  Octavo. 


K- 


THE  PRACTICAL 

BOOK  OF 

AMERICAN 

ANTTQUES 


Price  #8.50 
at  all  bookstores 


JrlERE  in  one  volume  is  a  thorough'going,  informative  and  practical 
guide  for  the  collector  and  admirer  of  almost  every  kind  of  early 
American  crafts.  It  explains  the  finer  points  and  uses  of  the  accessories 
of  that  day.  The  chapters  on  old  silverware,  pewter,  textiles  (particu- 
larly hooked  rugs)  and  decorative  metal  work  and  old  household 
hardware  have  been  made  particularly  full  to  meet  the  present  interest. 
It  also  includes  early  Mexican  majolica  and  glass,  American  pottery, 
chinaware,  glass,  weaving  and  needlework,  portraiture  and  painting 
on  household  gear,  old  handblock  printing  and  all  the  fascinating 
miscellaneous  antiques  from  weather  vanes  to  wafer  irons.  The  chap- 
ters: — Early  Lace  by  Mabel  Foster  Bainbridge,  Sandwich  Glass  by 
Lenore  Wheeler  Williams. 


J.  B.  Lippincott  Co. 


227  So.  6th  St. 


Philadelphia 


Please  send  me  circulars  of  the  above  and  similar  works. 
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ARTS  &  DECORATION 


[AECKEL  &  SONS 

)One  (family  Management  Since  1863 

546    FIFTH    AVENUE 

(Where  45*  St  Crosses  5** Avenue- 


Chain-- 


THAT  MEAN 
SMARTNESS/^  euery.  W  OME 
IT  4rmm{,  PERSON 


Moire  boudoir  chair. 
Finely  upholstered. 
Beautifully  designed. 
Smart  and  Practical. 
A  largevarietyoj colors. 


A  masculine  chair 
tha  t  expresses  luxury 
in  the  fine  quality  of 
leather  and  the  deep, 
soft  cushions. 


00  much  of  the  smartness,  the  hospitality,  of  your  home  and  the  comfort  of 
those  that  tarry  there  depends  upon  chairs.  Barto  chairs  are  constructed  to  be 
so  comfortable  that  they  fairly  breathe  an  Invitation  to  restful  enjoyment.  Deep, 
luxurious  loungy  ones  for  masculine  delight.  Graceful  beauty  to  appeal  to  the 
most  fastidious  feminine.  All  of  them  so  smart  that  they  add  a  hospitable, 
decorative  note  to  any  room.  And  so  honestly  made  in  every  detail  that  they 
bring  increasing  satisfaction  with  the  years. 


A  man's  rhuir.  Bcauii- 
fulred  Morocco  lea  Ihfr. 
Smart,  comfort,  true 
worth.  Matty  other 
leather  cham. 


True  Period  design. 
Graceful,  beautifully 
carved  legs  and  rich 
upholstery. 


Write  for  Catalog  A  for  Upholstered  Furniture. 

Edward  R.  Barto  Co. 

INTERIOR  DECORATORS  AND  FURNISHERS 
75  LEXINGTON  AVENUE,  NEW  YORK  {Between  60th  aud  61st  Streets) 


History  of  New  York  in  Etchings 

(Continued  from  page  65) 


Madison  Square  Garden  1924.  The  old 
landmark  has  now  passed  into  history 
to  make  room  for  a  great  new  office 
building,  but  the  tower  will  be  re- 
erected  elsewhere  in  the  city 

than  the  mere  reproduction  of  Na- 
ture and  expression  of  emotion.  He  is 


thoroughly  conver- 
sant with  a  history, 
a  tale  much  con- 
cerned with  pic- 
turesque peaks  and 
depressions,  of  the 
birth  and  growth 
of  this  three-fold 
art  and  its  devel- 
opment to  the  pres- 
ent high  stage  of 
craftsmanship  and 
emotional  appeal. 
It  was  a  slovenly 
goldsmith,  far  back 
in  the  fifteenth 
century,  who 
spilled  a  pot  of  ink 
upon  a  graven 
plate.  With  a  star- 
tled flirt  of  his  el- 
bow, conjecture  al- 
lows us  to  picture, 
he  knocked  onto 
the  plate  some 
paper  lying  on  his 
work  table,  to  be 
confronted,  on  lift- 
ing the  plate,  with 
the  ancestor  of 
the  present-day 
graphic  art. 

The  design  out- 
paper  became  the 
a  traffic  in  gold- 
smiths' patterns,  called  nielli,  from 
which  were  in  time  developed  the 
intricately  wrought  copperplate  art 
works  of  today. 


lined   on   the 
forerunner   of 


Rich  Ceilings  in  Right  Environment 

(Continued  from  page  62) 


native  in  feeling.  The  flowing,  geo- 
metrical ribs  of  fine  plaster,  em- 
bellished with  simple  scroll  work, 
floral  motifs,  or  heraldic  devices 
were  modelled  in  situ  in  low  relief 
by  hand.  The  figures  were  graceful 
in  outline  and  retained  their  unity 
with  the  ceiling  surface,  as  they 
were  not  undercut  as  in  the  later 
Queen  Anne  and  Early  Georgian 
ceilings  done  after  the  manner  of 
the  carvings  of  Grinling  Gibbons. 
These  delicate  and  unaffected  pat- 
terns are  today  the  most  satisfying 
of  ceiling  decorations  for  low  and 
comfortable  rooms  and  combine 
particularly  well  with  panelled 
walls.  As  many  of  the  old  molds  are 
still  in  use,  one  may  happily  select 
a  design  of  authentic  loveliness. 
The  sculptured  style  of  Jones  and 
Wren  pargetting  demands  a  room 
of  monumental  size  and  grandeur, 
while  elegantly  proportioned, 
chaste  apartments  may  be  exqui- 
sitely ceiled  with  one  of  the  formal 
designs  of  Adam  or  Richardson. 


If  one  contemplates  the  erection 
or  remodelling  of  a  home,  decora- 
tive ceilings  merit  one's  investiga- 
tion and  consideration.  A  fine  ceil- 
ing is,  to  be  sure,  a  comparatively 
costly  installation,  but  from  the 
aesthetic  point  of  view  it  is  dis- 
tinctly worth  the  additional  ex- 
pense. If  one  favors  the  idea  of 
an  ornamental  ceiling  but  is  fi- 
nancially indisposed,  one  may  exert 
one's  ingenuity  and  imagination  to 
construct  an  unusual  ceiling  after 
one's  own  fancy.  Cement,  compo- 
board,  stripping,  and  canvas  are 
not  exorbitant  in  cost  and  may  be 
used  effectively  in  a  variety  of 
ways,  while  the  application  of 
Chinese  teabox  paper  or  quaintly 
printed  calico  has  been  known  to 
completely  alter  uninteresting 
chambers.  In  a  certain  room,  an 
overhead  treillage  of  miscellaneous 
pipes  was  barber-poled  into  a  seem- 
ingly intended  decoration  for  the 
ceiling,  to  the  amusement  and  de- 
light of  all  visitors. 
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On  the  heights  of  contentment  . 


MODERN  smokers  have  in  Camel  such 
tobaccos  and  blending  as  were  never  of- 
fered in  cigarettes  before,  regardless  of 
price.  Camels  may  be  had  everywhere — 
because  they  please  the  taste  of  smokers 
everywhere.  Money  cannot  buy  choicer 
tobaccos  than  you  get  in  this  famous  ciga- 
rette, and  the  blend  is  so  mellow  and 
smooth  that  there  is  never  a  tired  taste,  no 
matter  how  many  you  may  choose  to  light. 

The  producers  of  Camel,  the  country's 
largest  tobacco  organization,  concentrate 


all  their  purchasing  and  manufacturing 
resources  in  this  one  brand  of  cigarettes. 
Into  it  goes  their  undivided  pride  and  skill 
to  produce  such  a  smoke  as  the  world  has 
never  known  before. 

The  result  of  Camel's  quality  is  its  lead- 
ership among  cigarettes.  Modern  smokers, 
won  by  its  choice  tobaccos,  by  its  ever- 
dependable  taste  and  fragrance,  have 
awarded  it  first  place.  You're  invited  to 
modern  smoking  enjoyment. 

"Have  a  Camel!" 


J.   REYNOLDS   TOBACCO   COMPANY,   WINSTON  -  SALEM,   N.   C. 
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FIFTH    AVFNUE 


Alt  man  &  ©0 


NEW     YORK    CITY 


FALL  DECORATION 

There  is  an  obvious  advantage  in  planning  early  for  the  redecora- 
tion  of  the  apartment  so  that  the  work  may  be  completed  before 
the  commencement  of  Fall  and  Winter  social  activities. 

Altman's  Department  of  Interior  Decoration  is  organized  to  give 
distinction  to  interiors  in  town  and  country,  by  combining  the  taste 
and  ability  of  a  group  of  specialists  and  the  resources  of  the  Altman 
studios  and  workrooms. 


eries  Wall  Treatments  Exclusive  Fabrics 

Architectural  Panelling  and  Plasterwork 
Decorative  Wrought  Ironwork 


COMPLETE    DECORATIVE    SERVICE 

including  colour  sketches  and  estimates.  There  are  facilities  for  serving 
clients  at  distances  from  Neiv  York.   Correspondence  is  invited 


DEPARTMENT  OF  INTERIOR  DECORATION SEVENTH  FLOOR 
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la  our  studio  may  l>e 
Iouno  an  exceptionally 
line  collection  of  tlie 
most  modern  vogue  in 
lamps,  usually  in  com- 
bination -with  delightful 
JYapashell  sliades.  Every 
lamp  displayed  is  ex- 
pressive of  our  individu- 
ality, no  matter  now 
moderately  priced.  lour 
inspection    is    invited. 


E.  H.  WARDVELL 

Imports  from  the  Far  East 
11    East    36tli    Street,    New  York 


554  Madison  Ave.,  N.  W.  Corner  55th  Street,  New  York 


An  impressive 
exhibition  of 
rare  types  of  old 
English  chairs. 


-«P 


Illustrated — A  most 
unusual  type  of  English 
Walnut  William  and 
Mary  Armchair.  Covered 
in  printed  linen. 


Interior  decorating  department  under  the 
personal  direction  of 


A  Variety  of  Charming  Breakfast  Rooms 

(Continued  from  page  90) 
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cement  relieved  with  inserts  of  til- 
ing, brick  laid  in  herring-bone 
pattern,  tiles  of  a  suitable  color,  or 
with  a  linoleum  which  simulates 
this  effect.  Simply  painted  furni- 
ture is  usually  in  harmony  with 
the  decorations  and  chairs  and 
table  of  natural  wood  with  a  soft 
waxed  finish  are  also  pleasing. 
Particularly  in  a  breakfast  room, 
details  of  the  decoration  should  be 
limited  to  the  absolute  essentials 
for  use,  as  otherwise  a  cluttered, 
restless  feeling  is  likely  to  disturb 
the  atmosphere.  Plants  are  perhaps 
the  one  thing  which  it  is  impossible 
to  overdo.  They  are  beautiful  in 
form  and  color,  they  at  once  con- 
tribute a  sense  of  life  to  the  room, 
and  as  a  crowning  virtue, — they 
grow  silently. 

Among  quiet  comfortable  break- 
fast rooms,  one  done  in  the  Eng- 
lish manner  was  particularly  suc- 
cessful. The  room  was  panelled  to 
the  ceiling,  its  broad  windows  look- 
ing out  across  sunlit  fields.  Flank- 
ing the  fireplace,  in  which  a  fire 
crackled,  were  two  chintz  covered 
chairs  beside  one  of  which  stood  a 
table  with  the  morning  papers  and 
some  magazines.  Beside  the  other 
stood  another  small  table  bearing 
an  urn  of  hot  coffee  and  shining 
cups.  In  this  large  household  one 
could  please  himself  about  the  hour 
of  arising,  sure  of  finding  coffee 
awaiting  him  if  he  wished  an  early 
walk,  and  the  opportunity  of  a 
leisurely  examination  of  the  day's 
news  before  or  after  the  repast. 
The  table  laid  before  the  windows 
bore  fruit  and  rolls,  and  a  bell 
was  at  hand  to  summon  the  ser- 
vants when  one  wished  to  proceed 
to  the  more  substantial  part  of  the 
menu.    Formal    breakfast    rooms 


may  also  be  successful  because  of 
the  very  precision  of  their  appoint- 
ments, which  seem  to  make  un- 
necessary the  chatter  of  the  lunch 
table  or  the  brilliance  of  dinner. 

In  summer,  no  matter  how  at- 
tractive your  breakfast  room  may 
be,  it  will  not  be  able  to  compete 
in  invitation  with  the  garden  or 
veranda  as  a  breakfasting  spot.  A 
small  table  set  under  the  trees, 
gay  linens,  and  peasant  china  make 
even  the  shortest  and  simplest  of 
breakfasts  memorable.  Almost 
everyone  is  willing  even  to  carry 
his  own  tray  of  supplies  from  head- 
quarters in  the  house  if  it  is  neces- 
sary in  order  to  enjoy  the  privilege. 
If  you  have  a  view  from  a  large 
window  or  a  terrace,  or  if  a  par- 
ticularly delicious  breeze  comes 
through  a  hall  in  the  morning,  the 
breakfast  room  may  be  delightfully 
changed  from  one  spot  to  another 
during  the  hot  months  for  the  sake 
of  variety.  More  than  one  roof  in 
the  city  has  been  temporarily  trans- 
formed into  a  delightful  break- 
fasting spot  by  means  of  a  broad 
striped  umbrella  and  canvas  chairs. 

Given  an  understanding  of  your 
own  morning  mood,  —  and  of 
course  that  of  your  family,  if  you 
have  one, — it  is  a  stimulating  and 
engaging  task  to  arrange  a  break- 
fast room,  so  stimulating  that  the 
inclination  is  to  be  over-exuberant. 
The  joyous  members  of  your  family 
are  their  own  dynamos,  so  in  plan- 
ning your  decorations  consider  the 
dispositions  of  those  languid  ones 
who  believe  with  Steele  that  "the 
thoughts  of  him  who  would  be 
discreet  and  aim  at  practicable 
things,  should  turn  upon  allaying 
our  pain  rather  than  promoting  our 
joy" — thus    making    all    content. 


Analyzing  the  Home    Heating   Problem 

(Continued  from  page  78) 


practice  to  conceal  them  under 
radiator  covers  which  in  turn  are 
designed  to  present  a  good  appear- 
ance and  one  which  removes  the 
objectionable  feature  of  interfer- 
ence with  the  interior  scheme.  A 
relatively  new  development  in  the 
radiator  field  is  the  use  of  copper 
radiators  which  are  very  light  in 
weight  and  can  be  concealed  in  the 
walls  or  inside  of  radiator  covers. 
Other  developments  promise  be- 
fore long  the  appearance  of  these 
light  weight  radiators  carefully  de- 
signed to  eliminate  the  objection- 
able features  of  their  appearance 
in  the  room. 

A  final  word  of  caution  relative 
to  the  selection  of  heating  equip- 
ment is  that  one  of  the  worst  forms 
of  economy  in  home  building  is 
that  of  putting  in  cheap  heating 
devices  and  equipment.  As  these 
sometimes  are  actually  built  into 
the  house,  it  is  obvious  that  their 
upkeep  can  be  very  expensive  if 
the  performance  is  not  good.  For 
this  reason  high  repair  costs  are 
sure  to  result  from  inferior  installa- 
tions.  It  is,   therefore,  quite  im- 


portant to  purchase  good  equip- 
ment and  also  to  be  certain  that 
the  heating  contractor  is  of  a  de- 
pendable type  to  insure  good  work- 
manship in  the  original  installation. 
The  merits  of  the  various  types 
of  fuels  must  to  a  great  extent  de- 
pend on  local  and  pocketbook 
conditions,  but  it  is  certain  that  oil 
and  gas  burning  is  well  worth 
investigating  before  a  final  decision 
is  made.  Naturally,  there  are  sev- 
eral types  of  such  equipment  on 
the  market  and  there  is  a  consider- 
able variation  in  price.  For  in- 
stance, oil  burning  equipment  may 
be  purchased  at  a  cost  ranging 
from  $800  to  $1600,  so  that  the 
manufacturer's  claims  must  be 
carefully  investigated,  and  this  de- 
cision should  not  depend  alone 
upon  the  original  cost,  but  also  on 
the  cost  of  operation  which  varies 
considerably.  It  is  probably  a  fact 
that  the  highest  cost  oil-burning 
equipment  represents  the  lowest 
operating  cost,  so  that  these  two 
factors  must  be  combined  before  a 
wise  decision  can  be  made  in  the 
choice  of  your  home  heating  plant. 
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439  MADISON  AVENUE 

NEW  YORK  CITY 


.  vVoa?  haxxhn  inc. 

f  Cable  Address  Gobelin  New  York 

749  FIFTH  AVE.,  NEW  YORK «' ssth  street 

PLAZA     DS95-9590 


A  MASTERPIECE  OF  BRUSSELS 
TAPESTRY  of  extremely  fine  weave. 
Second  Third  of  the  17th  Century. 
Size  9  feet  high  by  9  feet  7  inches  wide. 
The  predominant  colors  are  rich  red 
and  blue,  vivid  in  the  garments  and  in 
the  elaborate  flower  and  fruit  border. 
This  Tapestry  represents  CEPHA- 
LOS  and  PROCRIS,  and  depicts 
CEPHALOS  receiving  from  his  bride, 
PROCRIS,  the  Goddess  Diana's  gift 
of  the  never-failing  spear.  The  myth- 
ological legend  continues  that  CEPH- 
ALOS wounds  his  wife  unawares, 
with  this  bridal  gift,  the  never-failing 
arrow.  The  Tapestry  depicting  this 
part  of  the  legend  hangs  in  the  Borgia 
Room  of  the  Vatican  in  Rome. 
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A  VIEW  IN 


WASHINGTON  SHOP 


INTERIOR    DECORATIONS 

Antique  Furniture 
Tapestries    *■     *    Fabrics 

L.  CORRADO 

1331     CONNECTICUT     AVENUE 

WASHINGTON,  D.  C. 


Home  Patterned  after  English  House 

(Continued  from  page  98) 


£fje  JJemtgpluama  Slcatiemp 
of  the  Sfint  Srts 

Broad  and  Cherry  Sts.,  Philadelphia 

The  Oldest  Art  School  in  America 

Instruction  in  Drawing.  Painting,  Sculpture  and 
Illustration.     Write  for   Illustrated    Circular. 

Eleanor  A.  Fraser,  Curator 


St.  Louis  School  of  Fine  Arts 

Washington  University 

First  Semester  Starts  Sept.  19th 

Large  new  building,  recent  gift  of  Wm.  K. 
Bilby,  now  open.  Courses  in  weaving,  book- 
binding,  pottery  and  metal  working  in  addition 
to  regular  courses.  For  catalog,  write  to  E.  H. 
Wuerpel,  director.  Room  10, 
Washington  University,  St.  Louis,  Mo. 
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Baco  BATIK  Dyes 

in  2-ounce  tins,   full   assortment  of 

colors.    Write   for  price   list. 

BACO    PICAREFF    PAINT    STOPPER 

for  controlling  color  outlines 

12  Standard  Shades — 45c  a  jar. 

BACHMEIER  &  COMPANY. Inc. 

Dept  10    448  West  37th  St.,  New  York,  N.  Y 
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Hotel  Somerset 

Commonwealth  Ave. 
Boston,  Mass. 

Superbly  located — only  seyen  minutes 
frnm  the  city's  business,  theatre  and 
shopping  centers.  One  block  from  the 
principal  cross-roads  entering  and 
leaving  Boston.  Terrace  Garden  Cafe. 
Room  with  bath  $3.  to  $10.  per  day. 

European  Plan 

William   P.   Lyle,  Manager 
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YE  OLDE  MANTEL  SHOPPE 


Ninth  Ave 

at  15th  Street 
New  York. 

to 


Rare    Mantels 

Colonial 

Doorways 

Lamps 

Gates 

etc. 


ing  room  are  done  in  old  ivory;  its 
curtains  are  of  red  damask,  and 
one  of  the  finest  tapestries  in  the 
collection — a  Gobelin  with  the 
arms  of  Napoleon  displayed  in  its 
design — is  there.  So,  too,  are  a 
pair  of  Venetian  crystal  chandeliers 
and  a  pair  of  wall-brackets  of  the 
same  type.  The  chairs  are  up- 
holstered in  Cluny  and  petit  point 
tapestry,  but  the  remainder  of  the 
furniture  is  serving  temporarily, 
until  Mrs.  Hines  may  select  other 
pieces  abroad. 

Excepting  some  bedrooms,  the 
only  part  of  the  house  that  is 
frankly  modern  is  the  little  library. 
It  is  finely  paneled  with  American 
walnut,  its  windows  curtained  with 
crewel-worked  linen  damask.  It  is 
dominated  by  an  excellent  portrait 
of  the  late  Edward  Hines  Jr., 
painted  by  a  young  Italian  private 
in  his  company,  whose  affectionate 
memory  of  his  officer  together  with 
conferences  with  the  latter's  mother 
inspired  a  fine  sincere  likeness.  Be- 
neath one  range  of  bookshelves  is 
a  charming  Queen  Anne  table 
brought  from  London.  A  desk  of 
slightly  earlier  style  occupies  the 
space  before  the  windows.  The  rest 
of  the  furniture  is  modern. 

The  remodeling  which  resulted 
in  the  character  of  the  house  as 
described  began  in  the  third  story. 
Here,  until  this  work  was  under- 
taken, was  a  ballroom,  the  scene 
of  gay  entertainment  for  the 
younger  members  of  the  household. 
But  as  they  grew  up,  they  relied 
less  than  previously  upon  its  re- 
sources and  required  more  individ- 
ualized accommodations.  It  was  in 
response  to  these  circumstances 
that  the  architects  and  decorators 
were  called  in. 

First  the  front  part  of  the  third 
story  was  partitioned  off  to  pro- 
vide a  general  lounge  for  the 
young  men.  The  space  behind  this 
chamber  was  divided  into  sleeping 
rooms.  Above  these,  servants' 
quarters  were  provided.  The  attic- 
story,  however,  does  not  project 
over  the  lounge,  which  is  floored, 
in  the  fashion  of  the  late  Gothic 
manors,  with  random  width  hewn 
oak  planking.  The  walls  are  stoutly 
timbered  and  the  panels  are  plas- 
tered, as  are  those  between  the 
sloping  rafters.  In  the  South  wall 
there  is  a  dormer  alcove  with  a 
stone-faced    fireplace    surmounted 


by  an  old  velvet  hanging.  Heavily 
leaded  casement  windows  appear 
here,  as  in  the  front  bay.  An  at- 
tractive touch  to  the  fenestration 
is  that  the  crests  of  the  institutions 
attended  by  the  young  Messrs. 
Hines — Yale,  Oxford,  Andover  and 
Christ  Church  College  at  Oxford- 
are  rendered  in  the  glazing  of  the 
front  windows,  while  painted  glass 
inserts  representing  the  Harkness 
Memorial  Tower  at  Yale  and  "Old 
Tom"  at  Christ  Church  together 
with  others  symbolizing  forestry 
and  polo  are  used  in  the  alcove. 

Against  the  rear  wall,  under  the 
screened  balcony  that  gives  onto 
the  attic-story  hall,  hangs  a  par- 
ticularly beautiful  French  Gothic 
tapestry  which  Mr.  Hines  brought 
home  from  a  recent  trip  to  France. 
Below  it  is  an  antique  English 
trestle  table.  The  beautiful  Windsor 
chairs  also  are  from  England,  as 
are  several  of  the  Gothic  bench- 
stands  and  an  old  clock.  The  two 
rugs  are  Spanish  Gothic  of  great 
antiquity.  A  gem-like  Madonna  by 
the  Master  of  the  Altarpiece  of 
San  Miniato  hangs  in  impressive 
isolation  in  one  corner.  On  the 
other  hand,  many  items  in  the 
chamber,  including  the  large  lac- 
quer cabinet  in  which  is  kept  the 
tableware  required  for  intimate 
Sunday-evening  suppers,  are  mod- 
ern. This  room,  once  intended  as 
an  altogether  mannish  loafing-room 
for  the  younger  generation,  has 
proved  so  comfortable  and  delight- 
ful that  now  it  is  commonly  re- 
sorted to  upon  all  sorts  of  familiar 
occasions. 

There  is  no  little  temptation  to 
prolong  the  description  to  include 
every  item  in  every  room.  That, 
however,  would  extend  itself  into 
a  catalogue  of  great  length — of 
sporting  prints  by  "Snaffles"  in  the 
third-story  bedrooms,  of  Flemish 
Renaissance  furniture  in  the  second 
story  hall,  of  several  ancient  tap- 
estries along  the  ascent  of  the 
stairs,  of  a  well-selected  collection 
of  etchings,  and  of  other  excellent 
pieces  of  furniture  of  the  later 
French  and  English  periods.  All 
this  would  be  superfluous,  for 
enough  has  been  said  to  establish 
that  the  assemblage  of  many 
important  objects  has  been  accom- 
plished in  this  case  with  conspicu- 
ously fine  results,  the  whole  com- 
prising a  home  of  unusual  beauty. 


Old  Tower  Houses  of  Boulogne 

(Continued  from  page  49) 


On  the  floor  above,  if  there  is 
one,  the  rooms  are  large  and  spa- 
cious with  more  air  and  better 
lighted  than  the  floor  below.  Gen- 
erally the  rooms  communicated  or 
opened  on  a  central  hall.  The  tur- 
rets have  cork  screw  staircases  with 
stone  steps  or  pigeon  houses,  a 
feudal  prerogative  that  only  the 
nobility  were  allowed  and  guarded 
with  pride  and  jealousy.  Scarcely 
large  enough  for  a  tiny  room,  they 
were  however  the  refuge  of  many 


priests  during  the  bad  years  of  the 
Revolution. 

The  Boulonnais  nobles  were  not 
much  given  to  writing,  and  the  re- 
cords of  these  old  habitations  are 
little  known.  Lucky  that  marriage 
contracts,  wills  and  inventories 
were  kept  which  makes  it  possible 
to  trace  back  the  chronology  of  the 
owners  and  discover  some  of  these 
old  northern  names  such  as  La  Salle, 
Turbinghem,  Haringuezelles,  Liem- 
brune  or  YYierre-au-Bois. 
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"Lazarus   Laughed' 

(Continued  from  page  110) 

venge  the  death  of  a  hope"  on 
Lazarus.  The  phrase  is  uttered  by 
Tiberius  in  the  preceding  scene, 
during  which  Tiberius  seeks  from 
Lazarus  a  cure  against  death  which 
will  restore  in  him  the  purity  of 
his  childhood.  (This  is  a  marvel- 
ous scene  in  which  Tiberius  re- 
constmcts  the  contour  of  his  whole 
life.)  Caligula  seeks  in  Lazarus  the 
faith  to  love  life,  to  feel  that  some- 
one loves  the  real  Caligula  behind 
his  mask  of  cruelty.  When  he  goes 
away  assured  of  Lazarus'  love — 
we  know  he  will  forget  Lazarus' 
laughter.  Pompeia  seeks  in  Laza- 
rus physical  love  for  the  woman 
Pompeia.  It  is  Pompeia,  again  in 
love  with  Lazarus  on  hearing  his 
cleansing  laughter,  following  her 
poisoning  of  Miriam,  who  spurs 
Tiberius  on  to  make  the  final  test 
of  Lazarus'  faith  in  life,  and  the 
truth  of  his  song  that  there  is  no 
death.  For  her  love  again  becomes 
hatred  when  Lazarus  kisses  her  at 
her  solicitation.  She  shrinks  back, 
crying"Nol  No!  tt  is  my  love,  not 
Love!  I  want  you  to  know  my  love, 
to  give  me  back  love — for  me — 
only  for  me  Pompeia — my  body 
— my  heart — not  Woman,  women? 
Do  I  love  Man,  men?  1  hate  men. 
I  love  you,  Lazarus — as  a  man — a 
lover — a  father  to  children!''  Her 
rage  spreads  into  a  shrieking  de- 
sire that  Lazarus  be  tortured,  and 
Tiberius,  feeling  Lazarus  has  no 
cure  for  him.  is  now  revenging  the 
"death  of  a  hope'"  on  the  Great 
Laugher. 

The  last  scene  is  the  arena  of  an 
amphitheatre,  lighted  with  the  re- 
flection of  the  flames  in  which 
Lazarus,  off  the  middle  of  the 
arena,  is  being  burned.  The  shad- 
ows of  the  rising  and  falling 
flames  are  reflected  on  the  masks 
of  old  Tiberius  and  Pompeia,  and 
m  the  masked  faces  of  the  popu- 
lace on  the  banked  tiers  which 
rise  from  behind  the  throne.  Ti- 
berius' eyes  are  fixed  on  the  flames. 
Pompeia,  leaning  on  the  rail  sepa- 
rating Tiberius'  dais  from  the 
arena,  stares  into  the  flames.  What 
follows  is  an  effort  by  all,  Tibe- 
rius, Pompeia,  the  Crowd,  its 
Chorus,  to  learn  "What  is  be- 
yond?"' But  Lazarus  cannot  reply 
as  his  lips  are  bound,  though  the 
soldiers  report  that  his  eyes  shine. 
The  chant  of  the  Crowd  develops 
into  the  demand:  "Caesar!  Let 
Lazarus  speak!"  and  Tiberius, 
torn,  sweeping  aside  Pompeia's 
plea  "No,  Caesar!  He  will  laugh — 
and  you  will  die — and  I  will  go  to 
him!"  orders  the  gag  removed. 

It  is  as  Pompeia  prophesies.  Laz- 
arus laughs  "Yes!"'  when  the 
Crowd  mockingly  chants  "You 
are  dying,  Lazarus!"  and  his 
laughter  draws  Pompeia  to  the  fire, 
into  which  she  hurls  herself  laugh- 
ing. When  Caligula  rushes  in, 
screaming  despairingly,  "Lazarus, 
I  come  to  save  you!"  he  finds  the 
populace  dancing,  laughing,  in  the 
reflections  of  the  flames,  and  Ti- 
berius ecstatically  advising  his 
(Continued  on  page  119) 
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HOME  of  refinement  is  reflected  in  this  hand' 
some  group  of  a  mahogany  sideboard  and 
chairs.  Made  at  our  Boston  shops  by  craftsmen  of  the 
old  school,  who  take  greater  pride  in  the  perfection 
of  each  piece  of  furniture  turned  out  than  in  the 
number  produced. 

Mahogany  sideboard  6'  long $365.00 

Ann  Chair  of  mahogany,  in  muslm.  .         93.00 
Side  Chair  ol  mahogany,  in  muslin.  .         72.00 


FRANCIS  H.BAC0N  CO. 


BOSTON 

284  Dartmouth  St. 


NEW  YORK 

5  East  57th  Street 


Arnifure  -  Woodwork  * Interior  Decorations 


'CHICAGO'S 

Tllost  Elusive  Vptel 
THE 

LAKESHORE 

DRIVE 

181  LAKE  SHORE  DRIVE 

East  of  north  Michigan  A.v 
facing  the  lahe  Quiet. five 
minutes  to  business  shop- 
ping and  theatre  centers  • 

r7leiv-~4bo  beautifully 
furnished  rooms  with  bath 
single  oren  suite  i^-and  up. 

European  atmosphere 
perfect  cuisine 
and  service- 


B.E.  d*  MURjC 
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LEXINGTON" 

SKETCHB0XES 

This  splend  dly  finished  wood,  light,  compact  and 
convenient  Sketch  Box  is  the  most  up-to-date  on 
the  market.  Every  Artist  and  Student  should  have 
(die. 


No.  2 — For  Oil  Colours 
Willi  thumb~hole,  slid- 
ing palette — 7"  i  u1-' 


No.  I— For  Water  Col- 
ours, with  special  pa- 
lette 


Sent  direct  on   receipt,  of  price  if  your  dealer  cannot 

supply.     Write  jor  Special  Circular  No.  7  on 

Sketch  Boxes  and  Easels 

Oil  and  Water  Colours 


Brushes  Canvas 

Sketching  Materials 

Stencils,  etc. 
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sBeekmanWansion 

EAST  RIVER  AT  51st  STREET 


Looking 
South 
from  the 
Mansion 


Where  the  East  River  is  at  Its  Best 

The  Beekman  Hill  Colony  is  on  the  highest  point, 
overlooking  the  widest  part  of  the  river.  It  is  quiet, 
and  refreshing,  yet  only  a  few  moments  from  the  center 
of  Manhattan.  Stop  over  and  see  for  yourself  how 
pleasant  it  is  to  live  here. 

Apartments  of  7  rooms  and  3  baths.    Permanent 
Southern  outlook.    Prices  from  $15,500  to  $18,500. 

100%  cooperative 
Thomas  Holding  Corp.,  Organizers 


20  EAST 
48th  STREET 


VANDERBILT 
0031 


(  halfonte  ~ 
Haddon  Hall 


it 

11  ATLANTIC    CITY 


In  the  very  center  of  things 

on  the  Beach 

and  the  Boardwalk. 


'Dual  Trio"  Radio  Concert 
every  Tuesday  evening- 
Tune  in  on  WPG  at  9 


STAND  out  like  personal  friends  in  the 
thoughts  of  those  who  love  to  go  down 
to  the  sea  for  rest  or  play — their  simple, 
friendly  hospitality  has  so  graced  every  service 
for  so  many  years. 

Delightful  during  the  fall  and  winter 
months  are  the  broad  deck  porches  facing  the 
sea  with  their  comfortable  steamer  chairs 
looking  down  on  the  flowing  life  of  the 
Boardwalk.  For  the  more  active — golf,  riding 
on  the  beach,  theatres.  Boardwalk  activities, 
fascinating   shops,    music   and   entertainment. 

American  Plan  Only  -  Always  Open 

Illustrated  Folder  on  Request 

LEEDS     AND    LIPPINCOTT    COMPANY 


Trans-Atlantic  Sailings 

for  September 

Courtesy  of  Clark's  Tours,  New  York  City 
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Day 


Tliur 
Thur 
Thur. 
Thur. 
Thur 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat . 

Sat. 

Sat. 

Sun. 

Sun. 
Tues. 
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Wed. 

Thur 
Thur 
Thur. 
Thur 
Thur. 
Thur 
Thur 

Fri. 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Mon 
Tues 
Tues. 
Tues 
Tues 

Wed 

Wed 

Wed. 
Thur. 
Thur 
Thur. 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Tues. 
Tues. 
Tues. 
Wed. 
Thur. 
Thur. 
Thur. 
Thur. 

Fri. 

Sat. 

Sat. 

Sat. 
Sat. 
Sat. 
Sat. 
Sat. 
Sat . 
Sat. 

Sat. 

Sat. 

Tues. 

Tues. 
Tues. 
Tues. 

Thur. 

Thur. 

Fri. 


Dayl't 
Saving 
Time 


12.01  a.m. 

noon 

noon 

4  p.m. 

noon 

11  a.m. 

11.30  a.m. 

i  a.m. 

1  a.m. 
11  a.m. 
11  a.m. 
11  a.m. 
10  a.m. 

noon 


Steamer 


11  p.m. 

noon 

10  a.m. 

11  a.m. 
midnight 

1  a.m. 

5  p.m. 

10  a.m. 

4  p.m. 
noon 
noon 

1  a.m. 
11.30  a.m 

10  a. in. 

1  a.m. 

10  a.m. 

10  a.m. 

11  a.m. 
noon 

10  a.m. 

1 1  a.m. 
noon 

3  p.m. 

12.01  a.m 

noon 

I  p.m. 

I I  p.m. 


12.10  a.m 
12.01  a.m 

4  p.m. 

1 1  a.m. 

11  a.m. 

1  a.m. 
11. SO  a.m. 
11.30  a.m. 

3  p.m. 

10  a.m. 

11  a.m. 
1  p.m. 

12.10  a.m. 

noon 

1 1  a.m. 

3  p.m. 
Midnight 

12.10  a.m. 

10  a.m. 

noon 

4  p.m. 
noon 

10  a.m. 
11.30  a.m. 

10  a.m. 

1  L.30  a.m. 

1 1  a.m. 
1 1  a.m. 

noon 

1  a.m. 

noon 

12.10  a.m. 

I  1  a.m. 
noon 

12.01  a.m. 
noon 

II  p.m. 
1 1  a.m. 

12.01  a.m. 
4  p.m. 


Deulschland  .  .  . 

Hellig  Olav 

Canada  

Amer.  Shipper.. 

Si i),  kholm 

Majestic  

.  Adriatic 

Arabic 

Minnesota 
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New  Amsterdam 
I \iris  
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Manuel  Arnus.  . 
( 'ristobai  (  olon  .  . 

Columbus   

Bremen 

Mauritania 

Republic 

( 'leveland 

Scythia   

Caledonia 

Tuscania 

Caronia 

Ant  onia 

.  1  met.  Merchant 
Pres.  Harding   . 

Providence 

Homeric 

Celtic 

Minnetonka 

Pennland 

Stuttgart  

Leviathan 

Rotterdam 

C.  Piancamano  . 
He  de  France  . , 

Carinthia   

Gripsholm 

Vsia 

Reliance 

Frederick  VIII  . 
Bergens/jord .  .  .  . 
Geo.  Washington 

Berlin 

Yorck 

.  [quitania 

Hamburg 

.  1  mer.  Trader  .  . . 

Roussillon 

Rocliambeau  . .  . . 

(  Uympic 

Paitie 

Lapland 

Minnekahda 

Samaria 

France 

Duilio 

(  ar  mania 

Transylvania  .  .  . 
Pre.  Wilson .  .  .  . 

Estonia 

Pres.  Roosevelt  .  . 

Berengaria  

Westphalia 

United  States 

.1  mer.  /■'aimer  . 
Dante  Alighieri   . 

Luetzow 

Cedrie 

Minnewaska  .  .  .  . 

Belgenland 

1  olendam 

Paris 

■  />() 

Majestic  

(  ameronia 

I.atnaslria 

From  onia 

Drottningholm    .  . 

Resolute 

Conic  Rosso   .    .  . 

Mauritania 

Suffren 

Albert  Pall  in  .  .  . 
Amer.  Shipper  . . 
Columbus    


Destination:  Via 


Hamburg:  Cherbourg,  Southampton.  .  .  . 

Copeniiagen:Os1o   

Marseilles:  Boston,  Azores,  Lisbon 

London 

Gothenburg:  Direct 

Southampton:  Cherbourg 

Liverpool:  Cobh 

Antwerp:  Plymouth,  Cherbourg 

London:  Boulogne 

Bremen:  Plymouth 

Rotterdam:  Plymouth,  Boulogne 

Havre:  Plymouth 

Liverpool:  Cobh 

Glasgow:  Londonderry 

Pasajes:  Villargariaj.Coruna 

BilboA:  Coruna,Gijon,Sant 

Bremen:  Plymouth,  Cherbourg 

Bremen:  Cobh, Cherbourg 

Southampton:  Plymouth,  Cherbourg..  .  . 

Bremen:  Cherbourg 

Hamburg:  Boston,  Cobh, Cherbourg.  .  .  . 

Liverpool:  Havre 

Glasgow:  Cherbourg 

London-:  Havre 

Southampton:  Havre     

London:  Havre 

London  

Bremen:  Plymouth,  Cherbourg 

Marseilles:  Bos.,  Az.,  Lisb.,  Pal.,  Nap. 

Southampton:  Cherbourg 

Liverpool:  Boston,  Cobh 

London:  Cherbourg 

Antwerp:  Plymouth,  Cherbourg 

Bremen:  Plymouth,  Cherbourg 

Southampton:  Cherbourg 

Rotterdam:  Plymouth,  Boulogne 

Genoa:  Gibraltar,  Naples 

Havre:  Plymouth   

Liverpool:  Cobh 

Gothenburg:  Direct 

Marseilles:  Algiers,  Pir.,  Sal.,  Co.,  Ja. 
Hamburg:  Cherbourg,  Southampton.  . .  . 

Copenhagen:  Oslo 

Oslo:  Bergen,  Stavanger 

Bremen:  Plymouth,  Cherbourg 

Bremen:  Plymouth,  Cherbourg 

Bremen:  Direct     

Southampton:  Cherbourg 

Hambuig:  Cherbourg,  Southampton  ... 

London  

Bordeaux:  Vigo 

Havre:  Direct    

Southampton:  Cherbourg 

Liverpool:  Cobh 

Antwerp:  Plymouth,  Cherbourg 

London:  Plymouth.  Boulogne 

Liverpool:  Boston,  Cobh 

Havre:  Plymouth  

Genoa:  Naples 

London:  Plymouth,  Havre 

( ;i  \s(.i  i\v:  Londonderry 

Trieste:  Az.,  Lis..  Nap.,  Pat.,  Rag 

Copenhagen:  Danzig   

Bremen:  Cobh.  Plymouth.  Cherb 

SOUTH  VMPTON:  Cherbourg 

Hamburg:  Boston,  Cobh 

Copenhagen:  Oslo 

London 

Palermo:  Genoa.  Naples     

Bremen:  Direct    

Liverpool:  Boston.  Cobh 

London:  Cherbourg 

\ntwerp:  Plymouth.  Cherbourg 

Rotterdam:  Plymouth,  Boulogne 

Havre:  Plymouth  

Genoa:  Palermo.  Naples 

Sou  rHAMPTON:  Cherbourg 

Gi  isgow:  Londonderry 

London:  Plymouth.  Havre 

Liverpool:  Cobh 

Gothenburg:  Direct       

Hamburg:  Cherbourg,  Southampton 

Genoa:  Gibraltar.  Naples  

Southampton:  Plymouth.  Cherbourg  .  .  . 

Havre:  Direct 

Hamburg:  Cherbourg,  Southampton.  .  .  . 

London 

BREMEN:  Plymouth.  Cherbourg. 
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Atlantic 

FRANCE  •  IRELAND'  GERMANY 

Hamburg-American  Line 


Luxuriously  appointed  deluxe  steamers 
with  Winter  Garden  ballrooms  and 
other  innovations.  Comfortable, 
commodious  accommodations  in  one- 
class  cabin  and  improved  third-class. 
A  service  and  cuisine  that  are  world 
famous.  Ocean  travel  perfected  in 
every  detail  by  80  years  experience  in 
serving  the  public. 

De  Luxe  Steamers 

NEW  YORK  (New)    -    HAMBURG 

ALBERT  BALLIN  -  DEUTSCHLAND 

RESOLUTE    -    RELIANCE 

Cabin  Steamers 

CLEVELAND    -    THURINGIA 

WESTPHALIA 

All  are  modern,  oil-burning  liners 
with  airy  staterooms,  magnificent 
lounges  and  spacious  decks.  The  cabin 
steamers  are  patronized  by  discrimi- 
nating travelers  whose  company  is 
most  delightful. 

QArmndihtWorld 

S.  S.  RESOLUTE 

Eastward  from  New  York 

140  days       -       Jan. 7,  1928 

30  Countries      -     63  Cities 

Rates,  $2,000  up 

Gto  the  West  todies 

S.  S.  RELIANCE 

Dec.  17,  Jan.  7  and  Mar.  28 

15  or  16  days — $200  up 

Jan.  25  and  Feb.  25 

27  days — $300  up 

Write  for  literature 

HAMBURG-AMERICAN  LINE 

United  American  Lines,  Inc.,  General  Agftits 
28  Broadway,  New  York,  Branches  in 

Boston  Chicago  Philadelphia  San  Francisco 
Or  Local  Steamship  or  Tourist  Agents 


By  CtjNARD-AncHOR  Lines  new- 
oil  burners.  Rates  include  hotels, 
guides,  drives,  fees. 

125  days,  £1250  to  £3000 

Round  the  World 

s  s  "Caledonia,"  sailing  Jan.   16 

8th  cruise;  19  days  Japan- 
China,  option  17  days  India: 
Palestine  and  Greece;  also 
includes  Havana,  Panama 
Canal,  Los  Angeles.  Hilo, 
Honolulu,  Manila,  Java,  Bur- 
ma. Ceylon,  Egypt,  Italy,  the 
Riviera,  Havre  (Paris), Glas- 
gow. Europe  stop-overs. 

65  days.  £600  to  £1700 

Mediterranean 

s  s  "Transylvania,"  sailing  Jan.  25 

24th  cruise;  Spain  (Madrid- 
Cordova-Granada),    IS   days 

Palestine  and  Egypt;  also  in- 
cludes Madeira,  Lisbon, 
Tunis,  Carthage.  Athens. 
Constantinople,  Italy,  the 
Riviera,  Havre  (Paris). Glas- 
gow. Europe  stop-overs. 

FRANK  C.  CLARK 

Times  Building  New  York 


"Lazarus  Laughed" 

(Continued  from  page  117) 

subjects  not  to  fear  Caesars.  Calig- 
ula thereupon  kills  Tiberius  in  a 
fury  for  laughing  at  Caesars — since 
he,  Caligula,  is  to  be  the  next  one 
— and  shrieking  that  Lazarus  has 
betrayed  his,  Caligula's,  love  by 
laughing  with  Tiberius,  he  snatches 
a  spear  and  crazily  disappears  to- 
ward the  flames. 

Suddenly,  the  crowd  is  trans- 
fixed by  Lazarus'  voice  which  sings, 
with  gay  mockery,  "Hail,  Caligula 
Caesar!  Men  forget!"  Lazarus' 
laughter  breaks  on  the  edge  of 
Caligula's  cry  of  rage.  Then  Calig- 
ula dashes  back  among  the  crowd, 
and  with  his  bloody  spear,  strikes  a 
grandiose  gesture,  and  screams:  "I 
have  killed  God!  I  am  Death! 
Death  is  Caesar!  "  When  Caligula's 
madness  has  run  its  gamut  he  finds 
himself  alone  in  the  arena  with  his 
fears,  and  the  murderer  of  the  one 
he  professed  to  love.  He  begs  Laza- 
rus to  forgive  him  for  forgetting  his 
love,  and  to  save  him  from  death. 
Again  we  hear  Lazarus'  voice  in  a 
"gentle,  expiring  sigh  of  surpassing 
compassion  followed  by  a  faint 
dying  note  of  laughter  that  rises 
and  is  lost  in  the  sky  like  the  flight 
of  his  soul  back  into  the  womb  of 
Infinity." 

"Fear  not!  There  is  no  death! 
Caligula!  There  is  only  Life! 
There  is  only  God's  Eternal 
Laughter!  " 

We  leave  Caligula,  torturedly, 
trying  to  remember  his  love  for 
Lazarus,  the  symbol  of  affirmative 
life. 

This  is  a  rough  outline  of  the 
fable  Eugene  O'Neill  has  dug 
creatively  from  Jesus'  cry  "Laza- 
rus, Come  forth!" 

Under  Cover 

(Continued  from  page  105) 

societies  and  commercial  firms  can 
play  in  publishing.  The  first  is  the 
outcome  of  a  competition  held  by 
the  Community  Arts  Association 
of  Santa  Barbara  for  the  best  de- 
sign for  a  house,  suitable  for  Cali- 
fornia, to  cost  not  more  than 
S 5 ,000.00.  Prizes  totalling  $900 
were  paid  for  the  winning  designs. 
So  great  was  the  success  of  the 
competition  that  the  complete  set 
of  the  designs  have  now  been  pub- 
lished by  the  Association. 

"Substance,  Form  and  Color 
through  Concrete"  is  properly  ad- 
vertising for  Portland  cement,  but 
advertising  of  the  best  kind.  It 
consists  of  three  color  plates  and 
five  full  page  (folio)  half  tones  of 
the  Shrine  of  the  Sacred  Heart  at 
Washington,  D.  C,  Murphy  and 
Olmstead,  architects,  together  with 
statements  by  Mr.  F.  B.  Murphy 
on  the  possibility  of  concrete  in 
architecture,  and  by  John  J.Earley, 
the  architectural  sculptor  respon- 
sible for  the  decoration,  on  its  apti- 
tude for  decorative  purposes.  His 
short  article  on  the  control  of  color 
in  concrete  is  most  interesting.  We 
shall  doubtless  soon  see  a  revolu- 
tion in  that  direction. 


See  the  Wonderlands 
of  the  World! 


<? 


ran 


&Hcdnnual  (Bruise  De  Juxe 


mediterranean 


Sailing  Jan.  25,  1928 

Fascinating  Africa,  mysterious  Egypt,  the  Holy  Land,  beautiful 
Madeira,  gay  Seville,  Granada  with  its  Alhambra,  mighty  Gibraltar, 
ancient  Cadiz,  Algiers,  Biskra,  Timgad,  Tunis,  Malta,  Dardanelles,  Con- 
stantinople, Bosphorus,  Athens,  Venice,  Florence,  Rome,  Naples,  Messina, 
Taormina,  Syracuse,  Palermo,  Monte  Carlo,  France,  England — the  glorious 
Cruise  of  the  palatial  Cunarder  "Scythia,"  exclusively  chartered  (limited 
to  390  guests — half  capacity),  will  take  you  to  all  of  these  wonderful  places, 
and  many  others. 

The  Cruise  of  the  "Scythia"  is  the  Annual  Mediterranean  classic.  The 
unusually  large  and  comfortable  cabins — all  with  hot  and  cold  running 
water — the  suites  and  private  baths,  the  spacious  decks,  the  passenger 
elevators,  the  famous  Cunard  service  and  cuisine  and  the  reasonable  rates, 
all  combine  to  offer  the  most  attractive  of  all  Cruises  to  the  Mediterranean. 


Travel  Service 
throughout 

Europe 

Independent  or 
With  Escort 

Send  for  Book  E 


Free  stop-over  in  Europe,  including  return  by 
S.  S.  "Berengaria,"  "Aquitania,"  "Mauretania,"  or 
any  Cunard  steamer.   Full  information  on  request. 

FRANK  TOURIST  CO. 

(Est.  1875)  542  Fifth  Avenue,  New  York 

Philadelphia,    1529   Locust   Street.    Boston,   33   Devonshire   Street 

San  Francisco,  582  Market  Street.  Los  Angeles,  756  So.  Broadway 

Chicago,    175   North    Michigan   Avenue 


THE  CRUISE  of  192& 


Id 


C-     SOUTH  AMERICA 
MEDITERRANEAN  -  EUROPE 

97  Days  of  Magnificent  Travel  Experience  By 
the  Luxurious  Oil-Burning  Turbine  Steamer 

"VOLENDAM" 

Feb.  4,  1928  from  New  York 

The  great  adventure-cruise,  unsurpassed  in  genuine  interest 
and  fascination  of  the  unusual ;  visiting  23  ports  and  numer- 
ous inland  points  in  14  different  countries. 

West  Indies,  Brazil,  Uruguay,  Argentine.  Wondbt~ 

lands  of  South  and  East  Africa,  Egypt,  Italy,  tho 

Riviera,  Gibraltar,  France,  England,  Holland. 

Greatest  cruising  comfort,  incomparable  cuisine  and  ser- 
vice. Delightful  diversion;  comprehensive  shore  excursions. 

Ent  ire  charge  of  the  shore  arrangements  for  the  Cruise  hasbeen 
placed  in  t  he  hands  of  Thos.  Cook  &•  Son,  the  only  Travel  Agency 
having  a  complete  chain  of  per  manent  offices  in  South  Africa. 

For  choice  selection  of  accommodations,  early  reservations  are  sug- 
gested. Illustrated  booklet  1-T  giving  full  particulars  sent  on  request. 

HOLLAND-AMERICA  LINE 

21-24  State  Street,  New  York 

THOS.  COOK  &  SON 

S8S  Fifth  Ave.,  or  253  Broadway,  New  York 

Offices  and  Agencies  in  all  principal  cities 
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Some  Attractive  Interior  Views  of  the  New  Hotel  Elysee 

Sixty   East    Fifty-fourth    Street,    New    York  ^ 


The  New  Hotel  Elysee  and 
Restaurant  where  a  bit  of  Con- 
tinental atmosphere  is  within 
reach  of  the  discriminating 
New  Yorker,  is  located  at 
60  East  54th  Street,  and  is 
under  the  personal  manage- 
ment of  Mr.  Max  A.  Haering. 
Telephone—Plaza  1066 


The  private  apartments  of  the  Hotel  Elysee  are  desimed  for 
those  who  appreciate  a  real  home.  Here  one  max  ^have  an 
apartment  to  which  one  will  be  proud  to  bring  one's  friends— 
either  furnished  by  the  Elysee  or  to  suit  the  individual  taste* 


If  one  is  a  bit  early  or  his  luncheon  or  dinner  companion 
is  late,  what  does  it  matter  so  long  as  one  may  wait  or  rev 
awhile,  perhaps  in  the  company  of  an  acquaintance  in  a 
foyer  and  lounge  which  expresses  dignified  ease  and  un- 
obtrusive  beauty? 


In  the  private  dining  room  is  the 
beauty,  the  dignity  and  the  quiet 
that^  one  likes  to  associate  with 
one's  own  home.  Here,  with  no 
responsibility,  it  is  easy  to  be  the 
gracious  host  or  hostess  at  an  in- 
formal luncheon,  a  formal  dinner, 
an  after-theatre  supper  party  or 
bridge 


Select  and  kindred  spirits  know 
the  enchanting  French  Restaurant, 
where  one  dines  or  lunches  quiet- 
ly or  in  whatever  degree  of  gaiety- 
may  be  desired.  Here  food  is  pre- 
pared with  true  European  per- 
fection and  served  by  a  Con- 
tinental-trained staff  which,  in  a 
surprisingly  short  time,  learns  the 
preferences  of  even  the  occasional 
patron 


* 


A  few  desirable  suites  now  available 


Advriistment 


(Pi&ure  this  new  dressing-table  lavatory 
'   **  in  your  bathroom^-  - 

Flowing  grace  of  line  in  the  curved  back  and  bowl  converges  into  the  broad  top  without 

tapered  legs  .  .  .  stately  faucets  of  plain  or  hand-  seam  or  break.  The  wide-set  legs  of  metal 

hammered  metal  .  .  .  unusual  beauty  in  faucets  and  crystal  permit  the  dressing  bench  to  be 

and  legs  . . .  new  convenience  in  the  broad  top  and  drawn  close  with  comfortable  knee-room. 

raisedback  shelf  for  toiletries  and  shaving  things.  The  faucets  are  beautifully  wrought  in 

The  "Templeton"  is  a  lavatory  as  distinc-  hand-hammered  or  plain  surfaced  designs 

tively  designed  as  a  period  dressing  table —  —decorative  motifs  that  may  be  carried  out 

design  that  ushers  in  a  new  era  of  beauty  and  in  curtains,  rugs  and  towels, 

convenience  in  bathroom  appointments.  This  distinctive  lavatory  and  the  "Pember- 

It  is  modeled  and  fired  in  one  pieceof  gen-  ton"  another  exclusive  design,  are  on  ex- 

uine  vitreous  china  by  the  master  potters  of  hibition  at  'Standard"  Showrooms  in  prin- 

"e$tartdar'cf"— the  largest  hv-ff    ^  }  ,,  ^              <jjj  cipal  cities.  You  are  invited, 
atory  ever  molded  in  one      %?^  Lfl,-!^  O  2LY^fl        Booklet  sent  on  request. 

<^7  PLUMBING  FIXTURES 


6  Templetoa 


By  'Standard" 
Molded  in  one  piece  of  gen- 
uine vitreous  china. 

Top,  36x20  inches.  Bowl, 
19x12  inches. 

Fittings  in  designs  as  orig- 
inal as  the  lavatory. 

Legs  of  Chromard  and 
clearest  crystal. 

Trademark  "Standard"  is 
impressed  in  every  fixture. 


piece. 


Th 


e  commodious 


Standard  3anitats  Iftfe.  Co. 

PITTSBURGH 


Toasting  brings  out  the 
hidden  flavor  of  the 
worlds  finest  Turkish 
and  domestic  tobaccos 

LUCKY  STRIKE 

"It's  toasted" 

No  Throat  Irritation -No  Cougtu 


m 


K 
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Arts  ^Decoration 

Beautifying  The  HomeThru'The  Arts  ©.Interior  Decoration 


Portrait  of  Princess  Mikeladge — From  a  painting  by  N.  Fechin 

/Tarts  &  decoration  publishing  co 

V.  /^P)— v  PUBLISHER        ELTINGE     F      WARNER 

~^^^cA^Ci/orb  -JPart*  -  3?ozic/o£d 


OCTOBER,  1927 


Courtesy  of  the  Grand  Central  Art  Galleries 

PRICE:  50  CENTS 
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ARTS  &  DECORATION 


i<r^foc>*JHr*0(r>fo<r>0(r*0(r^(r*^G^^ 


CHARLES  of  LONDON 


OLD  ENGLISH 
PANELLED  ROOMS 

OLD  ENGLISH  FURNITURE 

TAPESTRIES 


I 


56  NEW  BOND  STREET 
LONDON,  W.  1 


Visit  our  Exhibit  in 
the  KAPOCK  House,  Philadelphia 

(Member  Antique  &  Decorative  Arts  League) 


2  WEST  56th  STREET 
NEW  YORK 


^Jc>^0(^fs5c^oc^K9c^^^c>vDc>^c^oc^KD<^^oc^fsJ 


i  &.  DECORATION.  October,  1927.  Published  everj  month.  Volume  xxvil.  Number  6.  Publication  office,  i*>  Wesl  Forty-fifth  Street,  Now  York  City.  Subscription  price.  $6.00  a 
two  years,  $10.00;  three  years,  $12.00;  single  copies,  50  cents;  foreign  subscriptions,  $1.00  additional  for  postage;  Canadian  subscription,  $0.50  additional.  Entered  as  second- 
matter  March  .">,  1919,  at  the  post  office  In  New  York  City,  under  the  act  of  March  :>,  l s 7 ;» .  Copyrighted,  li'^T.  bj  Arts  »v  Decoration  Publishing  Co.,  Inc.  Registered  U.S.  ratont  Office. 
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^America  s  (greatest  Motoring  Qift  To   The  World 


WITH  justifiable  confidence, 
Cadillac  offers  for  your  ap- 
proval the  new  Cadillac — triumphant 
climax  to  a  quarter  century  of  Cadillac 
leadership  among  fine  cars. 

Symbolizing  a  fresh  flowering  of  geni- 
us in  motor  car  design  as  modernistic 
as  its  companion  car,  the  La  Salle,  the 
new  Cadillac  is  the  very  spirit  of  fleet- 
ness,  poise,  power  and  luxury,  caught 
in  lines  that  reveal  no  compromise 
with  the  past. 

Longer  and  lower  than  any  previous 
Cadillac,  it  appears  to  be  even  longer 
and  lower  than  actually  it  is — the  re- 


sult of  adroit  and  advanced  designing 
of  the  custom-built  Fisher  and  Fisher- 
Fleetwood  bodies. 

Endowed  with  unique  performance 
by  its  entirely  new  expression  of  the 
proven  " V'-type  principle — the  new 
Cadillac  marks  an  epoch  in  operative 
perfection  as  significant  as  the  advent 
of  the  first  eight-cylinder  Cadillac. 

A  single  glance  at  this  new  Cadillac — 
a  single  ride  in  it — and  we  confidently 
predict  you  will  concede  that  it  must 
appeal  to  the  substantial,  luxury-lov- 
ing Cadillac  clientele  as  will  nothing 
else  in  motor  cars. 


CADILLAC 

zA  Rotable  T'roduct  of  Cjeneral  <jKCotors 
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ARTS  &  DECORATION 


PAVOT  S 
JAPGENT 

SILVER  POPPIES 


>  TKe  fragrance  of  your  sweetest  dream 

sajfr  Paris 

And  Paris  always  acclaims  a  new  Fragrance  by 
Roger  6?  Gallet  as  an  artistic  event.  The  many 
creations  of  this  famous  old  house  of  parfumeurs 
have  set  the  fashion  in  fragrance  the  world  over 
for  three  generations.  Never  have  they  given  a 
finer  or  more  humanly  appealing  example  of 
their  art  than  in  Silver  Poppies — "PAVOTS 
d'ARGENT".  Offered  in  all  the  most  desirable 
toilet  preparations  by  best  stores  everywhere. 


ROCEI\  d 
GALLET 

PARIS  -  NEW  YORK 

CREATORS  OF  FLEURS  d'AMOUR  -  Le  JADE 
AND  MANY  OTHER  RARE  PERFUMES 


VOGU 

THE    SPEAKER  BJ$&U.< 


UL 
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Vogue  model  illustrated,  No.  10,  $26 


The  Only  Radio  Speaker  that  Beautifies  the  Home 


Vogue  Speakers  please  the  most  exact- 
ing taste  .  .  .  add  life,  beauty  and  dis- 
tinction to  any  home.  The  tone  quality 
satisfies  the  most  critical  desire  for  natu- 
ral reproduction.  No  wonder  the  wom- 
an who  makes  the  home  and  her  hus- 
band, who  pays  for  it,  are  enthusiastic 

RICHARD  T.  DAVIS,  Inc. 


about  the  Vogue,  the  only  genuinely 
beautiful  radio  speaker.  By  all  means,  see 
Vogue  first— let  your  eye  and  ear  decide. 
Finished  in  brown  walnut  crackle,  em- 
bossed with  gold ;  grilles  and  base  carv- 
ings of  unusual  design — $19.50  to  $55; 
slightly  higher  west  of  Rockies. 

5252  Broadway  CHICAGO 


Discriminating  taste  demands  impeccable  quality  in  every' 
thing  pertaining  to  the  table.  Rookwood  accessories  possess 
this  high  quality  in  infinite  variety  of  color  texture  and  design. 

Rookwood  may  be  seen  at  the  exclusive  distributor  in  your 
city  or  we  will  be  glad  to  have  your  direct  inquiry. 

THE  ROOKWOOD  POTTERY  CO. 
Eden  Heights,  Cincinnati,  Ohio 

RO  O  K  WO  O  D 
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ISABEY-PARIS  Inc.,  485  MA  Avenue, NewYoA. 


Paso  0 


ARTS  &  DECORATION 


This  Qhristmas  Qive  Something 

To  beautify  the  J-fome 


Ji 

M 

Ml  \l  \ 

I .  '             ^P^^     W *"*»■' /   ml:'"' 

/^\UT  of  the  vast  variety  of  beautiful  things  pre- 
^^^  sented  for  Christmas  buying,  there's  one  field 
^-the  field  of  interior  decorative  arts^-which  offers 
the  widest  and  most  diversified  opportunities  for 
selecting  gifts  of  the  greatest  distinction  and  the 
rarest  beauty. 

Here  you  have  the  opportunity  to  select  a  gift 
which  will  not  only  be  a  continual  source  of  joy 
to  the  recipient,  but  will  add  an  element  of  beauty 
and  utility  to  the  home  it  beautifies  and  win  the 
admiration  of  every  beholder. 

There  are  paintings;  etchings;  bronzes;  rugs;  dec- 
orative textiles;  candelabra;  candlesticks;  lamps 
for  the  boudoir,  library  and  living  room;  mirrors; 
consoles;  pottery;  ship  models;  china;  glassware  and 
silverware;  furniture;  antiques  and  reproductions, 
and  hundreds  of  other  objects. 

In  the  field  of  interior  decorative  arts  your  im- 
agination and  taste  are  given  widest  play,  and  no 
matter  what  you  select  it  will  be  in  good  taste,  and 
its  beauty  of  form  and  color  authenticated  by 
the  hand  of  some  great  designer  and  master  crafts- 
man. 

The  Christmas  Gift  Number  of  Arts  &  Decoration 
on  sale  November  2  2d  will  contain  the  widest  se- 
lection of  beautiful  articles  for  Christmas  Gift 
purposes  ever  brought  together  by  any  magazine. 

Defer  your  selection  until  you  see  this  beautiful 
and  interesting  number.  It  will  repay  you  in  time 
and  money  saved  and  in  a  greater  measure  of 
happiness  to  the  recipient  of  your  gift. 

This  Christmas  no  matter  what  else 

you  purchase- 
Add  Something  to  Your  Home 


OCTOBER,  1927 


Page  7 


Grace  and  comfort  adequately  expressed  with  French  Furniture 


Charming  Interiors  of 

Comfort  and  Distinction 


Charming  French  interiors  are  continu- 
ally being  created  with  Jacques 
Bodart  Reproduction  Furniture.  They  are 
recognized  by  people  of  discernment  as 
having  the  most  impressive  degree  of  grace, 
distinction  and  quality. 

Good  reproductions  require  the  same 
delicacy  of  perception  and  cunning  of  hand 
on  the  part  of  the  modern  cabinetmaker  as 
was  required  in  bygone  centuries. 

Jacques  Bodart  furniture  because  of  this 
fidelity  in  design  and  the  age-old  hand  proc- 


esses of  French  Cabinetmakers,  retains  the 
character  and  decorative  quality  that  are 
still  the  charm  of  old  masterpieces.  Replicas 
made  in  this  manner  can  never  become 
commonplace  because  they  cannot  be  made 
in  quantities. 

Clients  of  Dealers  and  Decorators  will 
be  gladly  shown  through  our  galleries 
where  varied  and  interesting  groupings  of 
furniture  may  be  seen. 

An  illustrated  booklet  showing  many 
attractive  reproductions  will  be  sent  upon 
request. 


(Zacqued  ^^ 

/O    J  I  RUBY  S.  CHAPMAN,  Pres't 

^S   ^Antiques  &  Reproductions 

383   MADISON   AVENUE 
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Vhc  Roosevelt 


FALL 

TOURING 

is  most  delightful  when 

there  is  a  fine  hotel  at  the  end 

of  the  day's  journey.    United 

Hotels  specialize  in  service  for  the 

touring  motorist. 

Write  for  road  maps 
and  touring  information 


The  ROOSEVELT 

New  York  City 

The  BENJAMIN  FRANKLIN 

Philadelphia 

The  OLYMPIC 

Seattle.  Wash. 

The  BANCROFT 

\\  orcester,  Mass. 

The  ROBERT  TREAT 

Newark,  N.  J. 

The  ALEXANDER  HAMILTON 

Paterson,  N.  J. 

The  STACY-TRENT 

Trenton,  N.  J. 

The  PENN-HARRIS 

Harrisburg.  Pa. 

The  TEN  EYCK 

Albany,  N.  V. 

The  UTICA 

Utica.  N.  Y. 

The  ONONDAGA 

Syracuse,  N.  Y. 

The  ROCHESTER 

Rochester,  N.  Y. 

The  SENECA 

•' 

The  NIAGARA                                   Niagara  Falls.  N.  Y. 

The  LAWRENCE 

Krie,  Pa. 

The  PORTAGE 

Akron,  Ohio 

The  DURANT 

Flint.  Michigan 

The  PRESIDENT 

Kansas  City.  Mo. 

IN  CANADA 

The  MOUNT  ROYAL 

Montreal 

KING  EDWARD  HOTEL 

Toronto 

ROYAL  CONNAUGHT 

Hamilton 

The  CLIFTON 

Niagara  Falls 

The  PRINCE  EDWARD 

Windsor 

The  ADMIRAL  BEATTY 

Saint  John.  N.  B. 

UNITED 
HOTELS 

COMPANY 

OF  AMERICA 

Executive  Offices 
25  West  45th  St.,  N.  Y. 

Affiliated  AMKRICAN   HOTELS   CORP. 


Affiliated  Abroad:  Important  Hotels  of  U.  N.  I.  T.  I. 
Hotel  System  and  Other  Select  Hotels;  and,  in  the  Orient, 
with  the  Japan  Hotel  Association,  Tokio,  Japan.  United 
Travel  and  Hotel  Bureau:  European  Headquarters — Paris, 
6  Rue  Caumartin;  London,  7  St.  James's  Street,  S.  W.  1. 
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For  out-of-town  families 
who  are  also  New  Yorkers 


DO  you  live  in  Philadelphia,  Pitts- 
burgh, Detroit,  Chicago.  .  .and 
come  to  New  York  frequently?  Think 
how  pleasant  it  would  be  to  have  a 
permanent  address  in  New  York,  fur- 
nished in  your  own  taste ,  where  you  en- 
tertain as  if  at  home .  .  .  indeed,  where 
you  are  at  home!  .  .  .and  yet  where 
you  need  not  maintain  a  costly  service 
staff  and  wasteful  service  quarters. 

The  Sherry-Netherland,  at  Fifth 
Avenue  and  Fifty-ninth  Street,  offers 
you  just  this.  It  is  more  than  a  new 
place  to  live;  it  is  a  new  way  of  living. 

Thirty-seven  stories.  One  apartment 
to  each  tower  floor.  A  fifty-mile  view 
from  the  windows.  Balconies  and  ter- 
races, where  you  live  out-of-doors  two 
hundred  feet  above  the  sidewalk.  Per- 
fect taste  in  decoration.  Perfect  effi- 
ciency in  practical  appointments. 

And ...  a  service  staff  trained,  man- 
aged and  maintained  in  the  best  tradi- 
tion by  Sherry.  Your  table  served  from 
Sherry  kitchens.  Your  butlers,  valets, 
maids,  assigned  to  you  by  Sherry  when 
you  need  them,  paid  for  only  when 
used,  and  returning  to  Sherry  when 
you  no  longer  want  them .  Every  apart- 
ment attendant  a  bonded  employee. 

This  new  way  of  living  enables  one 
to  live  in  New  York  without  respon- 
sibility, without  economic  waste, 
with  freedom  to  come  and  go,  and 
supreme  comfort  when  in  town.  It  is 
perfect  for  families  who  move  about 
with  the  social  season.  October  occu- 
pancy. Apply  to  renting  office,  Sherry- 
Netherland  Corporation;  Regent  7272. 


V 


Qko  SH€R.I\y  N€TH€I\IAN  D 

FIFTH     AVENUE     AT     FIFTY-NINTH     STREET 

New    York 


ARTS  &  DECORATION 


THE  tremendous  interest  manifested 
today  in  les  meubles  of  Louis  Quince  et 
Louis  Seize  finds  its  source  in  the  appre- 
ciation of  their  unequalled  beauty  of 
line,    proportion    and    craftsmanship. 


Created  by  old  world  master-craftsmen 
whose  ancestors  were  the  artists  of  the 
18th  Century,  Brunovan's  reproductions 
recreate  faithfully  museum  and  collection 
pieces  for  use  in  the  modern  home. 


Dealers  and  decorators  or  their  clients,  upon  proper  intro- 
duction, are  invited  to  inspect  these  exclusive  importations. 


BRUNOVAN,  INC. 


Sylvain  Bruno,  President 

Jlntiques  and  ^-productions 


NEW  YORK 

383  Madison  Avenue 


PARIS 


CHICAGO 
820  Tower  Court 


OCTOBER,  W 


Page  11 


Copyright  1927,  Kittinger  Company 


tfSht  ^piartit,  of  oldT&ujland  resides;  m  ftus  -    *     - 
-    -    ~  dining  rooit^  furt$ifui?e^  fat?  i\t  modem  home-> 

QRACEFUL  lines,  rich  carving,  and  the  lustrous  beauty  of  solid  walnut,  combine 
to  give  this  Seventeenth  Century  dining-room  suite  by  Kittinger  an  atmosphere 
of  Old  World  loveliness  that  will  delight  you  and  charm  your  guests. 

Designed  for  the  modern  smaller  home  or  apartment,  the  motif  for  all  members  of  this 
suite  has  been  furnished  by  the  "Derbyshire"  chair,  a  17th  century  English  original  .  .  . 
observe  the  classic  proportions,  delicate  carvings,  and  fineness  of  the  cabinet  work  .  .  . 
these  pieces,  fashioned  with  a  skill  and  artistry  that  rivals  the  old  masters,  are  all  of 
solid  American  Walnut. 

You  may  purchase  this  and  many  other  exquisite  Kittinger  suites  and  occasional  pieces 
for  dining-room,  living-room  and  hall  at  prices  far  below  those  you  would  pay  for  custom 
made  reproductions.  Let  us  send  you  the  booklet,  "Dining  Rooms  of  Distinction,"  and 
give  you  the  names  of  Kittinger  dealers  in  your  locality.  Address  the  Kittinger  Com- 
pany, 1895  Elmwood  Avenue,  Buffalo,  N.  Y. 


An  adaptation  of  the 
court  cupboard . .  .  in- 
troduced during  the 
17th Century. .  affords 
ample  storage  space 
for  linen,  silver  and 
china. 


.r?&r* 


KITTINGE 

^*_^  Distinctive    Fu  rniturc 


^Jor  over  sixty  years  mak- 
ers of  fine  furniture  in 
solid  woods  only  .  ,  princi- 
pally Cf&alnut,  Jftfahogany 
and  Oak. 


\t:  I  ■  a    /)/  t  <>i;  n  lr>\         I 


^vv  Do  You  v/elect  A  Matthe//? 

(Susualhf?  Or  with  the  particular  care 
Q/ou  give  to  if  our  bedroom  jurniture? 


A  good  set  of  bedding  is  the  one  factor  which 
insures  perfect  sleeping  comfort. 

How  vital,  then,  that  you  exercise  at  least  as 
great  discrimination  inpurchasingyourmattresses 
and  box  springs  as  you  employ  in 
the  selection  of  the  other  furnish- 
ings for  your  bedrooms. 

IN  the  process  of  elimination 
you  will  come  —  logically — to 
Baker  Custom  -  made  Bedding. 
You  will  discover,  for  instance, 
that  being  made  to  order,  a  Baker 
Hair  Mattress  and  Upholstered 
Spring  will  fit  your  bed  perfectly, 
and  the  mattress  will  permanently 
retain  the  square  edges  and  trim 


You  may  easily  purchase  Baker  Bed' 
ding  made  to  order  to  fit  perfectly 
those  fine  beds  of  yours.  Ask  your 
decorator,furniture  dealer  or  depart' 
ment  store  to  show  you  specimen  sets 
of  our  bedding  and  take  the  necessary 
measurements  of  your  beds.  Their  or' 
der  to  us  will  receive  immediate  atten- 
tion. QMay  wesendyouour  illustrated 
booklet  "Distinctive  Bedrooms"?  In 
addition  to  giving  useful  hints  for  dec- 
orating the  bedroom,  it  also  shows  the 
various  types  of  Baker  Custom-Made 
Hair  Mattresses  and  Upholstered 
Springs,  including  the  new  Baker  Ina- 
spring  Mattress  which  is  a  distinct  ad- 
vancement in  bedding  design  and 
construction. 


appearance  so  necessary  for  decorative  harmony. 

BAKER  Bedding  is  luxuriously  superior  to  the 
ordinary  in  every  particular.  From  the  selec- 
tion of  materials  to  the  final  completionof  thevari- 
ous  units  the  pride  in  fine  handi- 
work and  the  genuine  craftsman- 
ship usually  attributed  to  an  older 
day  combine  to  give  you  the  finest 
bedding  it  is  possible  to  create. 

FOR  nearly  half  a  century  this 
distinctive  product  has  been 
the  acknowledged  leader — both 
as  to  inherent  comfort-giving 
qualities  and  ultimate  economy. 

O.  D.  BAKER  COMPANY 

77  Washington  Street,  No.,  Boston 


New  York  Factory,  521  WeM  45th  Street 


J\KE  R.Q.  BEDDING 

What  the  World  Rests  &ri 
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DREICER 

E.J.   CASE   &  CO. 

Kj-former  associates  ofDreicer  &  Co. 

y  have  combined  to  carry  on  the 
name  and  traditions.  Dreicer 
clients  in  particular,  and  the 
public  in  general  will  be  g rati- 
fied to  know  that  they  can  continue 
to  be  served  in  the  art  qfjine 
(jewels  with  the  integrity  and 
authority  which  distinguished 
this  long  famous  house. 

JlS  Jtfth  cylvenue 

NEW    YORK. 
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STAIR  RAILIN/iS     an™*^  g 
&ALUSTPAQK 

RlllNTAllNi 

ANbiRONS 
rQMSALK 


BRONZES 

LUMINAIRE 

FERRONNERIE 


tMANLHJERS 

SfRAINQGLK 
APPLIQUES 

\J\NTEWS 
tL£["K3 
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Mahogany    Cupboard   and  Shelves 


ACKERMANN 
GALLERIES 

Sporting  Paintings    *    Prints 

Etchings    *    Mezzotints 

Old  English  Furniture   *    China 


SO   EAST  S7TH   ST. 


NEW  YORK 


J 


Important  Ensemble  in  Our  Showrooms 


AUTHENTIC 
SPANISH  ANTIQUES 


34  West  56th  Street 
New  York 

Enrique  de  Los  Ruelos,  President 
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SINCE  IBBB 


Two  Views  of  the  Library  in  the  Residence  ofDuane 
Lyman,  Architect,  Eggertsville,  N.  Y. 


WALLS  PANELLED 
IN  PINE,  OAK,  OR 
WALNUT  IN  THE 
EARLY  AMERICAN 
MANNER  WILL  GIVE 
THE  MOST  LASTING 
AND  ATTRACTIVE 
BACKGROUND  FOR 
YOUR        ANTIQUES 
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the/wmg 
rooms 

of 

America  s  most 

BEAUTIFUL 

HOMES 
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The  living  room  made  bright  and  charming  -with  Ficks  Rced-and-         C\ 
■  Wood  Furniture.  Illustrated  are  Chair   1509CU,  Stool  ,  I 

'-X  1509U,  Settee  1509SU,  End  Table  1369.  (Z 


Without  hesitancy  you  can  select 
Ficks  Reed-and-Wood  Furniture  for 
your  living  room  ...  or  most  any  other 
room  in  the  whole  house.  It  is  the 
choice  of  the  owners  of  America's  most 
attractive  homes. 

At  a  glance  you  will  admire  its 
charming  originality.  All  the  delicate 
details  are  carefully  worked  out  by 
able-handed  craftsmen.  Ficks  Reed- 
and-Wood  Furniture  is  light  and  cool. 
It  can  be  moved  about  easily.  You  will 
find  it   correct   for  the   living   room, 


library,  den,  sunroom,  or  for  occasional 
use  all  year  round. 

When  you  visit  your  furniture 
dealer,  look  for  the  Ficks  nameplate 
on  every  piece.  It  is  your  guarantee  of 
quality  and  the  utmost  in  craftsman- 
ship. Address  nearest  office — Depart- 
ment 10D — for  free  copy  of  our  new 
loose-leaf  catalog. 

Beautiful  display  rooms  in  New 
York,  Chicago,  Cincinnati,  Cleveland 
and  High  Point,  N.  C. 


THE  FICKS  REED  CO. 

Cincinnati  New  York 

FICKS 

FURNITUREi 


\ 


Try  an  Burn  it 

The  white-hot  flame  of  a 
plumber's  blow-torch 
shows  the  absolute  fire- 
safety  of  these  shingles  . . . 
a  convincing  test. 


FOR   FURTHER   DETAILS 
WRITE  TO  : 

Johns-Manville  Corp., 
madison  ave.  at  4lst  st., 
new  york.  branches  in  all 
large  cities.  for  canada 
canadian  johns-manville 
co.,  ltd.,  toronto 


ture's  own 
coloring 

in  these  everlasting  shingles 


elect  whichever 
of  these  two 
shapes  you  prefer 
...the  Hexagonal 
or  the  American. 
The  thickness  of 
the  latter  is  taper- 
ed  to  provide 
deeper  shadow 
Lines. 


The  warm,  rich  beauty  of  autumn  leaves 
— russet  and  old  red,  burnt  orange  and 
blue  black.  Colors  of  natural  rock  are 
combined  in  the  Johns-Manville  blend 
shown  above.  Or  if  you  prefer  these  as- 
bestos shingles  in  solid  colors  you  may 
have  them.  There  is  old  red,  blue  black, 
misty  grey.  They  are  all  mineral  and 
everlasting . . .  and  of  course,  being  basic- 
ally asbestos  rock,  they  are  fireproof/ 


You  have  your  choice  of  shape  too, 
as  well  as  color . . .  the  Hexagonal  shape 
or  the  familiar  American  shape  (a 
tapered-thickness  shingle). 

They  are  not  expensive!  You  can 
have  one  of  these  beautiful  Johns- 
Manville  roofs  ...  a  roof  that  will  never 
wear  out  ...  for  little  more  than  a 
temporary  roof  would  cost. 


Johns-Manville 

RIGID  ASBESTOS  SHINGLES 


If  I  had  it  to  do  over  again,". 


Building  expectations  are  always  missed  by  trying 
to  make  something  else  ctdo"  for  what  one 
knows  should  really  be  used. 

This  is  particularly  true  with  respect  to  Tiles. 
Making  something  else  do,  when  Association  Tiles 
should  have  been  used,  has  been  the  cause  of  regret 
in  every  case.  Many  a  kitchen  is  kept  closed  when 
showing  the  house  to  visitors  because  the  owner 
is  ashamed  to  open  it. 

But  when  the  kitchen  is  Tiled — with  what  pride 
it  is  exhibited !  And  when  there  is  aTiled  bathroom 


or  two,  how  the  owner  glories  in  such  possession! 

In  such  cases,  "if  I  had  it  to  do  over  again"  is  never 
said  unless  to  indicate  the  wish  that  more  Tilework 
had  been  used. 

Talk  to  Tiling  Contractors  about  this  important 
matter,  and  let  us  send  you  a  free  brochure  showing 
Beautiful  Association  Tiles. 

Insist  upon  having  Tiles  made  in  this  country,  and 
thereby  help  to  create  a  better  market  for  your  own 
merchandise  or  service. 


ASSOCIATED  TILE  MANUFACTURERS 


2.17  GRAYBAR  BUILDING 


ALHAMBRA  TILE  COMPANY,  Newport,  Ky. 

AMERICAN  ENCAUSTIC  TILING  CO.,  Ltd.,  Zancsvillc,  Ohio 

BEAVER  FALLS  ART  TILE  COMPANY,  Beaver  Falls,  Pa. 

CAMBRIDGE  TILE  MANUFACTURING  COMPANY,  Covington,  Ky 

FEDERAL  TILE  COMPANY,  Columbus,  Ohio 

GRUEBY  FAIENCE  &  TILE  COMPANY,  Perth  Amboy,  N.J. 


NEW  YORK,  N.  Y. 


410  LEXINGTON  AVENUE 


MATAWAN  TILE  COMPANY,  Matawan,  N  J  PERTH  AMBOY  TILE  WORKS,  Perth  Amboy,  N.J. 

MOSAIC  TILE  COMPANY,  Zancsville,  Ohio  THE  SPARTA  CERAMIC  COMPANY,  East  Sparta,  Ohio 

NATIONAL  TILE  COMPANY,  Anderson,  Ind.  THE  STANDARD  TILE  COMPANY,  Zanesville,  Ohio 

OLD  BRIDGE  E.  B.  &  TILE  COMPANY,  Old  Bridge,  N.  J.        UNITED  STATES  ENCAUSTIC  TILE  WORKS,  Indianapolis.  Ind. 

OLEAN  TILE  COMPANY.  Olcan,  N.  Y  THE  UNITED  STATES  QUARRY  TILE  COMPANY,  Parkersburg.  W.  Va. 

THE  C.  PARDEE  WORKS.  Perth  Amboy.  N  J  WHEELING  TILE  COMPANY.  Wheeling,  W.  Va. 


MADE    IN  U.S.A.]- 


ASSOCIATION  TILES 
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American  Antiques 


for  the 


Discriminating 
Collector 


at 


The 


Hayloft 


Everything  Guaranteed  as  Represented 

BETHLEHEM   PIKE 
WHITEMARSH,  PA. 

(3  miles  north  of  Phila.  City  Line 


BRANCH: 

"Fair  Oaks" 

615  Greenleaf  Avenue 

Glencoe,  III. 


Co-operation  with  decorators  on 

distinctive  pieces  of  American 

furniture 

At  Whitemarsh  a  Colonial  Home  can  be  seen  with  the  Furniture,  China, 
Silver  and  Portraits  of  America  of  the  Pre-Revolutionary  Period 


Arrangements  will  be  made  to  meet  Clients  at  the  Chestnut  Hill  Station  of 
the  Pennsylvania  Railroad  upon  notification — Phone  Whitemarsh  1868 


GERTRUDE  H.  CAMP 


FRANK  M.  CAMP 


ARTS  &  DECORATION  I 
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^  C?  tat 

383JTladison?lve. 
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DIGNITY,  luxury,  beauty,  in  fine  balance  have  been  ex- 
pressed in  this  notable  interior,  developed  through- 
out with  our  reproductions.  It  indicates  the  extensive 
scope  and  variety  of  our  collection  which  comprises 
Furniture  of  all  important  periods,  as  well  as  Deco- 
rative Objects.  The  Orsenigo  showrooms  with  their  peri- 
od exhibits  offer  invaluable  suggestions  of  effective  ar- 
rangement, which  you  can  inspect  at  any  time. 


&>anta  JHomca,  Cal. 

815  Hincoln  JgouletoartJ 
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La 


PAREUM  LflJACEE 


ENSHRINED  IN  LOVELY 
1NDIENNE  GIFT  BOX  OF 
GOLD  AND  BLACK  -  3 15  00 


'Ae  mystery  of youtn  —  encAantiri^) 
unrevea/ed.  y/ie  madic  of  its  dreams 
and  awaAenind  tondinds.  f//ie  cnat- 
teride  of  its  untried '  defttAs  —  ztscon- 
oue rind  surrender-.  C^z  sweet  orave 
defiance  tnrown  daucy  to  sophistication. 
^fAatis  La  Jc 
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THE  PERFUME  OY MVOCFNCE . 


714  CJifth  GZvenue ,  CJ\£wcl/crk. 
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A       TILE        ROOF        OUTLASTS        ANY        HOME 


Mission  tiles  that  closely  resemble 
the  product  of  the  old  Spanish  padres 


In  designing  Imperial  "Ancient" 
Tapered  Mission  Tiles  we  took  as 
our  inspiration  for  shape  and  color 
the  mellow  tiles  on  the  old  missions 
of  California. 

And  in  making  these  tiles  we  give 
them  a  crudity  of  finish  which  faith' 
fully  approximates  that  of  the  tiles 
made  generations  ago  by  the  early 


Spanish  padres  and  their  Indian  aides. 

As  a  consequence  Imperial  "An- 
cient1'' Tapered  Mission  Tiles  have 
all  the  charm  of  the  old  hand-made 
product,  plus  modern  betterments 
which  insure  a  weather-tight  and 
virtually  everlasting  roof.  Write  for 
color  folder  which  pictures  and 
describes  them. 


LUDOWICI-   CELADON       COMPANY 
Chicago,  104  S.  Michigan  Ave.  '  New  York,  565  Fifth  Ave. 

Roofing  Tiles 
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'Port  of  New  York",  a  beautiful  and  imaginative  mural  decoration  by  Robert  Chanler. 
Courtesy  of  the  Grand  Central  Art  Galleries 
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FRENCH  &  CO. 


6  EAST  56th  STREET 
NEW  YORK 


WORKS  OF  ART 

ANTIQUE  TAPESTRIES 

FURNITURE  -TEXTILES 

PANELED  ROOMS 

AND 

DECORATIONS 


;lge 
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ARTS  &  DECORATION 


CHILDREN'S  FURNITURE 


CHILDHOOD  INC. 

New  Address  21  $  East  57th  St.  New  York 
Telephone  Regent  2363 


the  Milch 
galleries 


"Water  Nymph"  by  Ed.  McCartan 
30  inches  high 

DEALERS  IN 
AMERICAN 
PAINTINGS 

AND 

SCULPTURE 

108  West  57th  Street 
New  York 


One  of  many 
treasures  pur- 
C  It  a  s  id       b  y 

Laura  Wand 
while  in  Italy 


IF  you,  too,  appreciate  a  well-appointed 
home,  with  a  harmonious  atmosphere, 
attractively  furnished  and  in  good  taste, 
then  you  should  visit  the  studio  of 

LAURA  WAND 

Consulting  Decorator 
5AST  48  STREET  NEW  YORK  CITY 

\'OV  will  find  her  assistance  most  vain- 
aide  In  decorating  an'l  furnishing  your 
home  no  matter  how  small  the  problem 
may  be.  No  charge  for  consultation. 

Telephone  Vand.  7487 


From  the  Smart  Shops 

Under  the  Direction  of  ELIZABETH  LOUNSBERY 


*Ta  time  when  the  redecora- 
ZA  tion  of  the  home  is  being 
A.  ^considered  it  is  well  to  keep 
in  mind  that  a  room  reflects  good 
taste  only  when  its  furnishings  are 
planned  carefully  with  each  object 
contributing  to  the  effectiveness  of 
the  ensemble.  Not  only  must  the 
furniture  be  selected  with  knowl- 
edge of  the  appropriateness  of  its 


cialty  here  as  are  modern  Chelsea 
figures  at  most  reasonable  prices. 
Other  attractive  bathroom  ac- 
cessories are  the  crystal  bottles  in 
color  with  Provenqal  subjects. 
Equally  charming  is  a  Colonial  and 
hobnail  cut  green  glass  vase,  so  ef- 
fective filled  with  the  new  imported 
shell  flowers,  of  exquisite  colorings; 
a  complete  Jenny  Lind  table  service 


Imitation  Steigel  glass  boat-shaped  bowl,  5^/2"  x  13",  filled 

with  small  wax  flowers;  Jenny  Lind  pattern  pink  and  ivory 

platter;  porcelain  and  gilt  cigarette  box  and  yellow  Italian 

pottery  compote.  Courtesy  of  Buchwalter,  Inc. 


use  but  thought  should  be  given  to 
the  smaller  items,  as  well. 

At  the  shop  of  Buchwalter,  Inc., 
just  these  charming  bits  may  be 
found.  Here  are  also  individual  and 
distinctive  pieces  of  furniture  such 
as  hanging  shelves  that  have  been 
marbleized  in  rose  or  blue,  suitable 
for  bathroom  use  or  with  a  mirror 
back,  for  a  living  room  wall,  filled 
with  small  porcelain  figures  and 
groups  of  old  books.  Old  volumes 
with  decorative  bindings  for  just 
this  application,  in  fact,  are  a  spe- 


Louis  XV  walnut  desk,  reproduc- 
tion, with  rose  crystal  candle- 
sticks; inkwell  made  from  Ming 
china  teacup,  and  Chippendale 
mirror.  Courtesy  of  Alice  Gillam 
Munyon 


in  pink  and  white  or  black  and 
ivory  Englishware,  originally  de- 
signed for  the  famous  singer; 
French  peasant  pottery  plates  and 
intriguing  French  faience  inkwells. 
Smoking  sets  for  the  bridge  table  in 
black  and  white  crystal  are  other 
novelties.  For  table  decoration  the 
crystal  swans  and  frogs  are  amus- 
ing, and  as  ornamental  incidentals, 
porcelain  trees  and  diminutive  ele- 
phants in  ivory  or  glass.  Dressing 
tables,  either  painted  or  draped 
with  suitable  mirrors,  may  also  be 
ordered. 

Of  similar  character  are  the  dec- 
orative accessories  of  Alice  Gillam 
Munyon,  who  has  made  a  study  of 
the  home  as  a  sympathetic  and 
harmonious  background.  In  this 
the  temperament  and  personal  pref- 
erences of  its  owner  with  even  a 
definite  consideration  of  the  be- 
comingness  of  the  setting  receive 
careful  attention  and  color  schemes 
selected  that  will  be  in  perfect 
accord. 

Where  it  is  the  wish  that  a  fondly 
cherished  piece  of  furniture  be 
preserved  in  the  renovation  of  a 
room,  it  becomes,  in  the  hands  of 
Mrs.  Munyon,  the  keynote  of  the 
furnishings  and  around  this  is  as- 
sembled a  sympathetic  grouping, 
free  from  the  stamp  of  having 
been  "decorated."  Sometimes  a 
well  made  reproduction  is  needed 
in  such  a  setting — sometimes  a 
fine  old  original  piece  with  suitable 
hangings  of  hand-blocked  linen, 
crewels  or  damask,  according  to  the 
character  of  the  room.  Lamps  and 
their    shades   are   also    important 


Bostwick  &  Treman 

INC. 


Interior 
Decorations 


694 

Madison  Avenue 

New  York  City 


POST  BASKET 
This  Post  Basket  is  fur- 
nished in  two  parts;  will 
be  made  to  fit  any  post. 
Simply  give  us  the  circum- 
ference or   diameter  of  post, 

complete     $10.00 

OUR  FALL  CATALOG  NO.  15 

with  illustrations  in  colors 
of  Decorative  Artificial 
Flowers,  Plants,  Trees, 
Vines,   etc.,  will  be 

MAILED  FREE  ON  REQUEST 


FRANK  NETSCHERT,  Inc. 

61  Barclay  Street  New  York,  N.  Y. 


Largest  and  Most  Exclusive  Showing 

Accordion  Pleated 
LAMP  SHADES 

Distinctive  and  original  designs  made  from 
exceptionally  odd  changeable  taffeta  silk, 
drapery  materials,  imported  Batik  paper,  Sikii 
Pongee  and  Toile 
de  .louy.  Also  com- 
plete stock  of  Crewel 
Embroidered  Shades. 

Applique  Parch- 
ment Shades. 
Mica  Shades  for 
S  p  a  n  i  s  h  a  n  d 
period  effects. 


.We   Do- 


Send 

for 

Folder 


SPECIAL  ORDER 
WORE 

made  from   Your 
OWN  MATERIAL 


Wholesale  Only 

F.  EHRENRE1CH  &  SON 

17  I!.  24th  St.,    New  York 


Refer  to  this  page  when  shopping 


Isn't  Wallpaper  at  least 
half  the  charm  of  this 
lovely  room ? 


- ' 


"St.    Aedw^wi    !H  I      IS  I  Si1'    II 


toft    -U'l».;'';>.      ^ 


WrOULDN'T  you  like  to  sink  into  this  big  comfortable  chair 
and  rest  in  this  atmosphere  of  peace  and  beauty?  Why 
shouldn't  your  own  living  room  be  as  graciously  inviting? 
There  is  nothing  in  this  room  beyond  the  means  of  the  average 
comfortably  situated  family.  There  is  taste,  of  course  —  and 
skill  in  the  wise  selection  of  good  furnishings  and  wallpaper. 
In  wallpaper,  certainly  good  taste  costs  no  more  than  bad  — 
and  often  less! 

Send  10  cents  for  our  interesting  booklet, "Wallpaper, "which 
describes  and  illustrates  a  selected  line  of  wallpapers,  each  ap- 
proved by  the  Wallpaper  Guild  as  to  style,  quality,  value,  artistic 
merit  and  general  suitability  for  the  type  of  room  for  which 
it  is  recommended.  It  will  give  you  really  practical  help  in  the 
selection  of  your  wallpapers  and  tell  you  many  important  things 
about  interior  decoration  that  every  homemaker  ought  to  know. 

WALLPAPER  MANUFACTURERS'  ASSOCIATION 

of  the  United  States 
461  Eighth  Avenue  New  York 


Wallpaper  Manufacturers'  Association 

461  Eighth  Avenue,  New  York 

Gentlemen:  Enclosed  is  10  cents  for 
which  send  me  your  booklet 
"Wallpaper." 

Name 

Address 


ftp 
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In  planning  the  ensemble 
of  a  perfectly  -  appointed 
room,  the  Interior  Decora- 
tor strives  for  a  nicety  of 
balance  between  the  artistic 
and  the  practical. 

Every  fitting  and  trim- 
ming is  taken  into  consid- 
eration— and  one  of  great 
importance  is  the  hardware. 

Russwin-ized  rooms  are 
always  distinctive.  Because 
of  its  beauty  and  variety  of 
design,  Russwin  Hardware 
lends  itself  appropriately 
to  the  motif  of  any  deco- 
rative plan. 

And  Russwin  gives  un- 
failing, trouble-free  service 
•—for  a  lifetime. 


sk  your 

interior  Decorator 

and  Architect 


r  DISTINCTIVE 

H  A  r7d  W  A  R  E 

for  the  nome 


Russell  &  Erwin  Manufacturing  Co. 

The  American  Hardware  Corporation,  Successor 

NEW  BRITAIN.      CONNECTICUT 

New  York  Chicago  London 


Z    E       IS       TO       ECONOMIZE 


THE        ECONOMY       OF      THE      BEST' 
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Empire  footstool  repltio  of  original  with  fine 
needlepoint,  $j$ 

LUCIE  NEWMAN 

Importer 

685  Madison  Avenue,  New  York 

Authentic  needlepoint  ready  to  work  or  Sobbed 

Antiques      Reproductions      Decorations 


DURING 

EVERY 

ASPECT 

OF  APT 

If 


Descriptive  comment 
of  past  exhibitions 
sent  free  on  request. 


GALLERIES 

?  EAST  57™  ST 

NEW  YORK 


A  FIXTURE  FOR 
EVERY     REQUIREMENT 
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Curtain 
Tie-Backs 
and  Poles 

Crystal 
Candelabra 

Garden 
Furniture 

Reproductions 


J.  A.  LEHMAN  INC. 

162  E.  53  Street       New  York  City 


DECORATORS 

find  it  profitable  to  deal 
with    Maibrunn   for 

Qualify 
Distinction 


Individuality 

vice 


vwqp&n&WK 


TO  those  who  seek  this  important 
combination  we  offer  a  compre- 
hensive collection  of  Lamps  made 
from  Italian  Pottery,  French  Crystal. 
Bronze  and  Crystal,  and  Crystal  Paste. 
Also  a  wide  range  <>f  the  finest  mate- 
rials— taffetas — silk — brocades  and 
imported  hand  made  trimmings.  Re- 
tail customers  with  cards  from  their 
decorators  or  dealers  are  cordially  in- 
vited to  inspect  our  collection. 


Special 

contract 

work 

for     Clubs 

and   Hotels. 


Maibrur\r\ 


IMPORTERS  AND  DESIGNERS  OF  FINE  LAMPS 

44  TO  46    EAST  25TH  STREET  •  NEW  YORK,  N.  Y. 


LINEN  CLOSETS  OF  DISTINCTION 


"^n\7  E  make  a  specialty 
^  v  0f  the  building,  ar- 
ranging and  decorating  of 
closets,  both  old  and  new. 
Also  in  the  planning  and 
furnishing  of  Nurseries, 
Playrooms,  Bathrooms,  and 
Dressing  Rooms. 

Separate  Units 

Kitchens    completely    fur- 
nished.   Bassinets — nc~«.-   or 
remodeled 

Hangers.  Hatstands,  and 
Slipper  Trees  made  to 
match.  Traveling  Bags, 
Dress     and     Hat     Covers. 

Shelf  trimming  by  the  yard 


Vha  CLOVTT  cT/V 

(Tin/*  Georgfe  -Hencogf 

Telephone  056S   Rhinelander  780    Madison   Avenue,    New   York 

Represented  in  San  Francisco 
"The  Original  Closet  Shop" 


SMOKY 
FIREPLACES 

made  to 

DRAW 

No  payment  accepted  unless  successful 

Also    consulting    service    available    to 

owners,     architects     and     builders     in 

connection     with    the     designing     and 

erection  of  new  work. 

FREDERIC  N.  WHITLEY,  Inc. 

Engineers  and  Contractors 
219  Fulton  St.,  Brooklyn,  N.  Y. 


ALICE  GILLAM  MUNYON 


Distinctive  Interiors 


or 


Single  Accessories 

19   East  48th    Street 
New   York   City 


Telephone 

V underbill  0044 


K.  R.  GERRY 

Specialist  in 
planning  the  home 
to  reflect  your 
own  personality 

Correspondence 

and  interviews 

invited 

8  WEST  47th  STREET 

New  York  City 

Opposite  Brentano's 


Refer  to  f/n's  page  when  shopping 
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What  Period 
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When  Will  Rogers, 
the  cowboy  humorist, 
appeared  In  Grand 
Rapids  he  was  pre- 
sented with  this 
chair.  It  is  a  Cen- 
^•^  .y~Jt«        tury  production.  Can 

you   identify    it  •    1>> 
H  you    know    to    what 

~**T*2     ^jB         period      it      belongs. 
k^B^^P^Vf^P  Do 

^W  i-  know     the     furniture 

A  in  your  home?   "Fur- 

niture" a  156-page 
K  on  period  styles,  with  more  than  250 
strations,  handsomely  bound  and  printed, 
irly  written  and  authentic,  is  a  mine  of 
irniation  for  furniture  lovers.  Now  in  sec- 
edition.  Price  $1.00  postpaid — worth 
We. 

CENTURY  FURNITURE  CO. 

63  Logan   St.,   Grand  Rapids,   Mich. 


>RINT  BARGAINS 

High-Grade  Colored  Prints 

Id    English    Stage    Coaches — colored.     Set    nf 

4  prints   (4%   x  5>i) SI. 00 

sr  framing  (aliout  11  s  14)  Each  T*rint....$l.50 
jr  framing  (about  15  x  19)  Each  Print... .$3. 00 
amous  French  lSlli  Century  Boudoir  Prints 
by    Fragonard,    Boucher,    etc.      For    framing 

(12  x  17).    (Usually   53.00  up) $1.00 

one,  small  size,  for  shades,  trays.     Set  of  4, 

6,   or  more,   oval   or  square $1,011 

>lored  Prints — Ships  of  Columbus,  Mayflower 
— Hudson's    Half   Moon — Old    Ironsides,    etc. 

—(3%  x  5).  Set  of  six $1.00 

Dxhunt     Prints    for    Lamp    shades — (3'/4x6). 

Set   of    10 $1.00 

ilr.nial  Prints — Pilgrims — Landing  at  James- 
town— Charter  Oak — Quakers  going  to  Meet- 
ing— quaint  views  "Old  New  York" —  18 
beautifully  colored  Colonial  Prints  (314  x  5). 

Set    of    six $1.50 

nous  Visiter  Map  of  New  England.  Decora- 
tive— boats,  dolphins,  animals.  Early  Dutch- 
English    settlements.      (20   x   241 $2.50 

ous    Visher    Map    of    North    America    (20 

24) — boats,  cartouche,  animals $2.00 

autiful  Old  American  Maps  for  Baskets  and 

Lamp  shades   (5x7)   set  of  6 $2.00 

f    England    (20x24).     Decorative— car- 

uche,    dolphins,    boats $2.00 

ira's  Masterpiece — North  and  South  Amer- 
with  10  marginal  prints.  (20  x  24).  S3. 00 
Iter's — Whole  World — 2  hemispheres — Zodiac 

narginal    prints.      (20x24) $3.50 

dieval  Illuminated  Manuscript  and  Song  Sheets 
-Cathedrals,  Castles.  Set  of  9  prints...  $2.00 
ley  Style  Costume  Prints.  Pompadour  and 
larie   Antoinette   Court   Costumes    (4%x6%) 

et  nf  6 $1.50 

Flower  Prints  each $1.00 

Special  Offer — $6.00  selection  for 
$5.15.  Add  15c  per  order  for 
Postage,    etc.    C.    O.    D.    accepted 

CHAGNON  &  CO. 

1  Sixth  Avenue  New  York 


items  in  that  they  represent  the 
most  perfect  workmanship. 

In  the  fascinating  collection  of 
color  prints  at  Chagnon  &  Co., 
there  are  to  be  had  reproductions 
of  XYIth  century  English  playing 
cards,  which  offer  interesting  mo- 
tifs for  lamp  shade,  screen,  waste 
basket  and  box  cover  decoration. 
These  range  in  size  from  2Y\"  x 
2y2"  to  234"  x  3l/2"  showing  coat 


studio  of  Mrs.  H.  Sidney  New- 
comer offers  an  alluring  selection 
which  Mrs.  Newcomer  has  assem- 
bled personally  during  her  travels. 
In  the  Provencal  pieces  a  pair 
of  Louis  XVth  armchairs  done  in 
old  rose  striped  brocade  are  notable 
and  a  number  of  small  tables  quite 
irresistible  in  their  simple  graceful 
lines.  Also  a  panetiere  and  petrin 
or  kneading  trough. 
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Color  illustration  of  Mother  Goose  rhyme  and  verse  set  to  music.  Suit- 
able for  decoration  of  nursery  accessories.  Courtesy  of  Chagnon  &  Co. 


of  arms,  signs  of  the  Zodiac  and 
world  maps  of  the  period.  Others, 
of  the  XYIIIth  century  with  Ro- 
man numerals  indicating  their  de- 
nomination, have  George  Washing- 
ton, the  Bahama  Isles  and  other 
subjects  as  motifs,  all  reproduced 
in  their  original  colorings  on  large 
sheets  of  paper.  There  are  also 
amusing  subjects  depicting  the 
characters  of  playing  cards,  merry- 
making  and   dancing,   and   Swiss 


Louis  XIII  hahut  classique  old 
French  copper  fish  trough  with 
peivter  candlesticks  and  mug. 
Courtesy  of  the  Studio  of  Mrs. 
H.   Sidney   Newcomer 

cards  showing  XVth  century  royal 
heads  of  Europe  with  the  Pope  at 
cards. 

Reproductions  of  XVth  and 
XVIth  century  illuminated  mis- 
sals, miniature  mediaeval  prints 
from  prayer  books  and  colored 
hunting  prints,  4"  x  5",  copied 
from  "La  Chasse,"  are  others. 
Mother  Goose  rhymes,  such  as  that 
illustrated,  in  color,  by  a  French 
artist  and  on  an  accompanying 
sheet  set  to  music  with  the  old  time 
square  notes  are  especially  attrac- 
tive for  the  decoration  of  the  child's 
room.  Copies  of  Pollard's  English 
sporting  prints  and  of  rarely  beau- 
tiful flower  studies  are  also  to  be 
obtained  here. 

For  those  who  are  interested 
primarily  in  French  furniture  the 


Among  the  reproductions  a  wal- 
nut desk  with  pewter  inlay,  copy 
of  a  desk  in  the  Musee  de  Cluny, 
given  by  Henry  of  Navarre  to 
Catherine  de  Medici  on  their  mar- 
riage, is  exceptionally  fine.  The 
smaller  articles  include  the  many 
interesting  pieces  that  comprise  the 
brass  and  copper  utensils  of  an  old 
French  kitchen  together  with  carved 
wood  salt  boxes,  water  jugs,  peas- 
ant bottles  and  gay  paper  covered 
hat  boxes.  In  fabrics,  the  hand- 
blocked  pongee,  brocades,  toiles, 
percales  and  Brittany  petticoats 
suggest  varied  uses. 

At  a  season  when  a  comfortable 
fireplace  contributes  so  much  to 
our  enjoyment,  the  services  ren- 
dered by  the  Janes-Reynolds  Co., 
in  installing  fireplaces,  of  various 
designs,  that  are  guaranteed  to 
burn  without  smoking  and  in  cor- 
recting defective  chimneys  that  will 
not  draw,  are  particularly  signifi- 
cant. They  also  build  chimneys 
with  fireplaces  where  there  are 
none,  such  as  is  often  the  case  in 
the  reconstruction  of  an  old  house, 
and  they  handle  all  kinds  of  heat- 
ing problems. 

Beside  heating  and  fireplace 
work  other  repair  work,  incidental 


Copy  of  English  XVI  century  fire- 
place stained  to  simulate  carved 
weathered  oak.  Courtesy  of  Janes- 
Reynolds  Co.,  Inc. 


f3orASH-/V\Afiu,  Inc. 

f  15  EAit   40TH.SI  I       1    NEW   YORK    CITY 

psiaffe  and  Garden  oupplii 
•XtpresenVind 


•lies 


Bubots;  Utoben  Moob  Jf erne 
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Refer  to  this  page  when  shopping; 


Tel.  Lexington  4902 


Return  to  the  Jraddock"  1G  in* 
high  on  green  marble  base  6  \xl4^/2- 
The  horse  is  bronze,  the  rider  white 
marble,  ivory  face  and  hands.  $250 


Solid  Walnut  Coffee  table  25  in. 
high,  elaborately  adorned  with 
hand-carved  cherubs,  flowers, 
scrolls.   22x22  marble  top.    $150 

The  most  recently  assembled  col- 
lection of  Braus  Imports  is  now- 
ready  for  inspection.  It  you  are  an 
Interior  Decorator  or  the  Proprie- 
tor of  a  Fine  5hop>  these  rare  ob- 
j  ects  -will  interest  you  particularly. 
\\^e  issue  no  catalogue  because  we 
carry  few  duplicates. 

BRAUS 

GALLERIES 

422  Madison  Ave.,  New  York 


Decorators 

of 

Town 

and 

Country     Homes 


WISH  TO  ANNOUNCE  THEIR 

REMOVAL 

from  22  East  48th  Street 
to  15  East  48th  Street 

Oust  across  the  street) 

Specialists  in 
Unusual  Accessories 

Virginia  S.  WoLrr  Florence  C.  Plumer 

(Vanderbilt  3016) 
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agicoal  makes  your 
fireplace  a  bright, 
friendly  spot  to  ra- 
diate warmth  and  happi- 
ness. 

Onlv  Magicoal  glows  and  flick- 
ers with  the  realism  of  a  burn- 
ing coal  fire,  for  it,  alone,  has 
special  material  that  represents 
coal  in  various  stages  of  com- 
bustion. 

Magicoal  fits  any  fireplace  with 
or  without  a  flue;  operates  on 
lighting  circuit  for  firelight 
effect,  or  can  be  equipped  with 
efficient  heat.  Superior  qualitv 
grates  of  many  st\  les  to  har- 
monize with  any  mantel  design. 

Write  far  Itonklrt    I  /.  or  St*  com- 
plete I  in'  at  nur 
m*'U  gut  name  <>/  nearest  d-- 

II.  A.  Bame.  101  Park  Ave.,  at  (Olh  Street 
N.  V.  C 

U.  S.  Atent.  Berry's  Eleetrk  /..'./. 
11.11  .tents 

MAGICOAL 

ELECTRIC       FIRE 

' ' F  i  relight  Happiness" 


MARION  BAYARD   BENSON 
ALICE  PIERSON  GLICK 

French     18th     Century     Furniture 

and  Decorative  Objects 
19  East  61st  Street  New  York 

T*lep'<~  ~fj03 


ROUGET  DE  L'lSLE 
Composer  of  The  Marseillaise 

by  Alexandre  Roslin — 1718-1793 


Period  Paintings 

Landscapes  and 

V  or  traits 

for  the  trade 

METROPOLITAN 
GALLERIES 

578  Madison  Avenue 

Corner   57th   Street 
New  York  City 


DURAND-RUEL 

INCORPORA 7    ID 


Winnings 


12     EAST    57TH    STRLLT 
NEW    YORK 

Pari  Avenue  de  Friedland 


An  Interesting  Group 

There  is  beauty  to  Corel  in  the  simple 
grace  of  this  genuine  antique  writing 
chair.  The  silver,  too,  is  a  fine  antique, 
of  early  English.  The  paintings  are  b> 
Thomas  Sully. 

And  the  drop  leaf  table,  although  not  an 
antique,  is  a  delightful  odd  piece  (fin- 
ished in  maple  and  mahogany).  Attractive. 
too,  is  the  richly  colored  foot  stool  of 
needlepoint. 

These  are  a  few  of  the  unusual  art  ob- 
jects we  hare  Collected  to  interest  the 
discriminating. 


Other    paintings    and    sketches    hv 
Thomas   Sully  are  at   The   Galleon. 


DROP  LEAF  TABLE  $11.50 


Just  received  shipment  of  Old  English 
Antique  Furniture 

THE  GALLEON 

846  Madison  Ave.,  at  69th  St. 
.Yetr  York 


FIREPLACES 

have  a  position  of  prominence, 
and  an  association  of  sentiment 
which  justify  care  in  selection; 
and  they  have  a  durability  that 
justifies  more  than  a  casual  in' 
vestment.  C[  We  import,  manu- 
facture and  sell  mantels  and  fire' 
place  furnishings  in  finest  quality 
and  design. 


Catalog  A  showing  andirons, 

S  showing  spar\  screens,  F  showing  Fran\lin 

Stoves,  also  M  showing  wood  mantels, 

will  be  forwarded. 


0      ]r\carl>ar»tcA 


Nivi 


yarn 


Downtown 
49   Beekman    Street,    New  York 


Uptown 
Lexington  Ave.  cor.  65  Street.  New  York 


Refer  to  this  page  when  shopping 
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A 


Decorative     Wrought    Iron 
Bridge  Lamp 

FRANCO 
SCALAMANDRE 

Art  in  Wrought  Iron 

748    MADISON    AVE. 
NEW    YORK 


zstfn  original  English  Sofa 
Table,  XVIII  Century 

101   Park  Ave.  at  40th  Street  and 

220  East  51st  Street 

New  York 


to  residential  property,  is  carried 
out.  Likewise  all  kinds  of  roofing, 
leader  and  gutter  work,  inside  and 
exterior  painting  and  general  recon- 
struction. The  necessity  of  dividing 
the  responsibility  of  the  work  in 
a  house  with  its  added  overhead  is 
thus  obviated  if  undertaken  by 
this  firm  of  contractors  who  are  so 
fully  equipped  to  handle  these 
various  items. 
Equally  important  with  the  com- 


Tnble  lamp, 
21"  high,  with 
carved  agate 
base  on  verde 
bronze  and 
gilded  teak- 
wood  base. 
Batik  silk 
shade,  15"  x 
19".  Courtesy 
of  Clifford  & 
Stevens 


forting  glow  of  the  fireplace,  as  the 
days  grow  shorter,  are  lamps  and 
lighting  fixtures,  for  these  can  so 
easily  mar  the  effect  of  a  room  if 
not  carefully  chosen.  Thus,  for  the 
discriminating  buyer,  Clifford  & 
Stevens  have  made  a  special  study 
of  decorative  detail  carrying  out 
in  the  most  careful  workmanship 
table  and  floor  lamp  bases  of  types 
that  will  harmonize  with  any  period 
decoration,  from  original  designs. 
In  these,  a  Pompeian  floor  lamp 
with  a  tripod  base  in  a  verde  fin- 
ish and  supporting  an  alabaster 
bowl  as  a  globe  to  conceal  the 
lights,  is  particularly  desirable. 
This  can  also  be  used  with  electric 
candles  or  a  shade. 

Another   floor  lamp  shows   the 
adaptation   of  a  wisteria  vine  in 


French  bronze 
"Polo  Player" 
by  Malissard, 
4V2"  x  liy2"; 
blue  porcelain 
box  with  pink 
roses  and  gilt 
festoons ; 
bronzed  metal 
book  ends  with 
ivoroid  faces 
and  hands,  on 
marble  base. 
Courtesy  of 
The  B  r  au  s 
Galleries,  Inc. 


brass,  toned  root  brown.  With  this 
is  used  a  large  batik  silk  shade 
with  the  wisteria  flower  and  leaves 
gracefully  arranged  over  the  entire 
surface  and  the  edge  of  the  shade 
cut  out  in  leaf  form,  outlined  in 
green  silk  cord.  A  Tudor  lamp  with 
an  antique  brass  finish  has  a  batik 
silk  shade  with  similarly  appropri- 
ate decoration.  Carved  Chinese 
jade  lamp  bases  with  shades  es- 
pecially designed  and  bronze  stands 
of  conventionalized  lotus  leaves  as 
mounts  for  brass  flower  bowls  and 
trays  are  also  of  genuine  interest. 


In  passing  from  floor  to  floor  in 
the  Braus  Galleries  one  is  im- 
pressed with  the  infinite  variety 
of  imported  decorative  novelties 
so  unusual  in  the  excellence  and 
beauty  of  their  workmanship.  Here 
are  to  be  found  lamps  for  every 
use,  some  made  of  delicately 
modeled  porcelain  flowers,  others 
of  hammered  brass  or  of  carved 
jade,  rose  quartz  or  even  amethyst 
and  aquamarine,  and  all  with  ap- 
propriate shades. 

Modern  French  bronzes  that  add 
a  telling  note  to  a  room's  decora- 
tion are  also  here  and  clocks  in 
attractive  cases  such  as  a  table 
clock  of  French  bronze  in  a  minia- 
ture sedan  chair,  and  a  number 
of  fine  mantel  clocks  with  accom- 
panying vases  or  candelabra.  Boxes 
of  porcelain,  French  gilt,  or  leather 
covered    likewise    offer    a    varied 
choice  and  in  occasional  pieces  of 
furniture  small  tables  of  all  periods. 
There  are,  as  well,  carved  cabinets 
reproduced  from  museum  pieces; 
odd  chairs,  benches,  sofas,  uphol- 
stered in  rich  fabrics;  modern  tap 
estries      and      some      remarkable 
English  fire  screens  in  the  form  of 
full  rigged  ships,  cut  out  of  wood 
and  painted.  There  is  also  the  ex- 
tensive    collection     of     etchings, 
mezzo-tints  and  color  and  black 
and  white  prints,  with  which   this 
firm  for  so  many  years  has  been 
identified,    together   with   a   most 
complete  framing  department. 

Metal  furniture  that  includes 
upholstered  fenders,  smoking  tables 
and  benches  is  also  obtainable  and 
treasure  chests  of  hand  tooled  and 
illuminated  leather,  bound  in  chased 
metal.  Many  of  these  have  been 


converted  into  humidors  with 
porcelain  linings,  making  accep- 
table and  useful  incidentals  for  a 
man's  table  or  for  the  living  room. 
Smoking  stands,  as  well,  are  shown 
in  variety  as  are  book  ends. 

Among  the  desks  one  of  unusual 
beauty  is  of  carved  walnut  with 
painted  medallions  inserted  in  the 
panels  showing  figure  subjects  in 
deep  rich  colorings.  There  are  also 
attractive  desk  sets,  some  in  tooled 
leather,  others  more  appropriate  in 
their  daintiness  for  a  woman's  room 
or    delicately    furnished    boudoir. 


RUTH  M.  JOHNSON 
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Lamp  with  red  and  orange  base,  blue  and 
green  blocks  painted  with  red  letters. 
Shade,  parchment  with  circus  animals  in 
color.  Base,  6%"  square;  lamp,  15"  high. 
Price,  $10.50  complete.  Book  ends,  red, 
orange,  blue,  or  green,  to  match  lamp, 
marked  with  whatever  name  you  wish. 
5"  wide,  5%"  high,  $2.75  per  pair. 

Finistied  and  Unfinished  Furniture 
Nursery  Decoration,  Plunning,  Furnishing 

234   East  35th  St.  _  New  York  City 
Tel.  Lexington  3066 


r 


\ 


(7°  HE  popularity 
\^_j  of  Mastercraft 
Reed  and  Stickreed 
Furniture  is  based  on 
smart  designs,  quality 
materials,  sound 
craftsmanship  and 
utility.  Interior  deco' 
rators  and  furniture 
dealers  will  be  glad 
to  demonstrate  these 
points  to  you. 

Mastercraft   Reed   Corporation 

One  Park  Avenue,  New  York 
Tele,hones{2^nTs2V637'38 


SEELEY  SCHOOL 

OF 

INTERIOR  DECORATION 

Historic  background  for  ar- 
rangement of  period  rooms, 
which  includes  courses  in 
Decorative  Furnishings,  Pe- 
riod Furniture,  Interior  Ar- 
chitecture, Historic  Ornament, 
Rugs  and  Tapestries,  Theory 
of  Color.  Actual  work  in  dra- 
peries and  lamp  shades. 

Four  months  term  beginning  September  1st. 
748  Madison  Avenue,  New  York 
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DECORATIONS  /DISTINCTION 


Harriett  C.  Bryant 


Old   Wall  Paper  in  Replica 

2    WEST    47th     STREET 

NEW     YORK     CITY 
Decorations  CbintX. 


BAGS 


TAILLEUR  and 

Envelope 

In  exclusive  designs  and  exqui- 
site colorings — made  in  tapes- 
tries   and    brocades — to    order. 


7Y% 


to    9X2 


inch 
frames    £8.00    to 
515.00. 


Samples  of  materials, 

nt  on 

II    «ill    l>e    sent 
■tnaid       on       re- 
•■(    of    check    and 
mane;    refunded    if 
bag    is    returned    in 
rder.     within 
three    days. 
Lovely  Bridge  Prizes 

MRS.   FRANKLIN   McKEY 

Westbourne  Rd.         Newton  Center.  M.i~-. 


THE 

Rxta  Dowie  Studios 
Individual  Interiors 


1523  Locust  St. 
Phila.,  Penna. 


516  N.  Charles  St. 
Baltimore,  Md. 


Keep 


This 


Copy 


YOU  will  find  it  well 
worth  while  to  keep  every 
i--ue  of  Arts  &  Dkcoratiov 
A  file  of  them  will  consti- 
tute an  invaluable  reference 
book  for  consultation  not 
only  when  planning  the 
building  or  decorating  of  a 
home  but  whenever  you 
t  ontemplate  the  purchase  of 
those  articles  of  furnishing 
and  decorating  which  are  to 
be  found  only  in  the  exclu- 
sive shops.  The  text  and  ad- 
vertising columns  of  Arts 
&  Decoration  are  a  depen- 
dable, time  and  trouble 
saving  guide.  For  the  pur- 
pose we  can  supply  you 
with  a 

Beautiful  Binder 

It  holds  twelve  copies 
and  in  such  manner  that 
any  one  can  be  opened  flat, 
or  taken  out  and  removed 
with  eise.  It  is  specially 
made  for  this  magazine 
and  is  of  fine  enough  qual- 
ity to  be  kept  constantly  on 
your  library  table. 
II  iih  a  year's  subscription  ....$7.00 
With  a  6  months'  subscription  5.50 
Hinder  alone 'i.OO 

Arts  &  Decoration 

IS  W.st   15th  Street.       New  York.  N.  Y 


CLIFFORD  &  STEVENS 

Manufacturers  of  Fine  Lamps 

244-246  East  52nd  Street 
New  York 


Shades  in  Batik 

Information  Upon  Request 
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No.  70005 


From  a  notable 
collection  here 
decorators  choose 
rare  carved  pieces 

THE  demand  for  carved  pieces  of  European  origin  is  coun- 
try-wide—  leading  decorators  tell  us.  And  Lightolier 
shows  a  collection  that  is  probably  without  a  rival  in 
the  United  States.  In  our  European  ateliers  of  L.Vander 
Voort,  nothing  but  carved  pieces  are  executed  for  us. 
So  each  importation  here  shows  the  skillful  workman- 
ship for  which  Europe  is  noted;  and  each  one,  too,  boasts 
of  sturdy  usefulness.  Whether  you  are  a  decorator  in 
search  of  some  particular  treasure,  or  merely  an  ad- 
mirerofgood-lookingthings,atriptoLightolierwillmore 
than  repay  you!    Write  for  our  dealers  name  in  your  city. 

WHOLESALE  ONLY 


No.  70152 


Jfyghtolier 

IMPORTATION  DIVISION 

569  BROADWAY,  NEW  YORK 

California  Office:  222  Higgins  Bldg.,  Los  Angeles 
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Antique  Jewelry     Old  Fabrics 

Historic  Miniatures 

and 

Snuff  Boxes 

1055   M  EDISON  AVENUE 

MEW     vork     city 


Byway  in 
Provincial  France 

IN  one  old  manor  house  the 
none  too  spacious  guest 
room  was  furnished  with  a 
typical  Empire  "boat'bed"  ac- 
companied by  the  indispen- 
sable table  a  chevct.  Near  the 
window  stood  a  mahogany  arm- 
chair  in  the  ample  curves  of  the 
same  period  and  a  toilet  table 
surmounted  by  a  round  mirror 
and  fitted  with  a  diminutive 
blue  and  gold  wash  basin  and 
pitcher,  so  adorably  ornamen- 
tal, so  highly  impractical — . 
OKI  French  Furniture 
Fabrics  Interiors 

Studio  of 

Vlrs.  H.  Sidney  Newcomer,  Inc. 

132   East  61   Street 
Regent  4419 


hoicest  Antique 
Oriental  Rugs 


Those  demanding  the  best  in 
oriental  rugs  find  my  stock  un- 
surpassed. Each  rug  carefully  se- 
lected  as  the  best  of  hundreds 
imported.  Pleasing  in  their  rich, 
harmonious  colors  with  thickness 
to  assure  years  of  real  enjoyment. 

Send  for  Descriptive 
Booklet 

Shipments  gladly  sent  on  ap- 
proval at  my  expense;  this  ob- 
ligates you  in  no  way. 

".1  .1/05;  Real  Pleasure  Awaits  You" 

OS.  F.  DAVIS,  Box.  26.  Skanealeles,  N.  Y. 


From  the  Antique  Galleries 


By  ARTHUR 

THOSE  who  are  familiar  with 
connoisseur-dealers  of  Italy 
— especially  the  Florentine 
ones — will  be  delighted  to  know  that 
Salvatore  Romano  now  has  a  repre- 
sentative in  this  country  in  Mr. 
Dante  Virgil  Leland  at  whose  gal- 
lery some  exceptional  pieces  are  al- 
ready on  view.  Romano  is  a  true 
collector  who  gave  up  the  sea  early 
in  life  to  follow  his  bent  for  Classi- 


Italian  polychromed  wood  creche  that 

served   as    model  for   a   frieze    in    the 

Palace   of  King  Ferdinand  in   Naples. 

Courtesy  of  Dante   Virgil  Leland 

cal  and  Italian  antiquities  so  that 
now  he  is  sought  out  and  even 
importuned  to  come  and  see  rare 
specimens  in  all  parts  of  his  coun- 
try as  his  comment  and  opinion 
are  considered  valuable  in  those 
rare  instances  where  he  can  be 
persuaded  to  call  even  though  he 
does  not  add  the  piece  to  his  col- 
lection— a  circumstance  which  his 
severe  taste  often  prevents. 

The  delightful  creche  illustrated 
here  which  belonged  formerly  to 
the  Duchess  of  Cellamare  is  one 
of  the  objects  that  he  considered 
had  sufficient  merit.  It  is  of  poly- 
chromed, carved  wood  tinted  in 
delicate  blues,  pinks  and  greens  on 
a  cream  ground.  The  photograph 
shows  how  adaptable  it  is  for  a 
small  exhibition  cabinet  as  con- 
trasted to  its  original  use  on  an 
altar  during  the  Christmas  festival. 
Its  carved  decoration  was  a  pre- 
cursor of  the  detail  of  much  of  the 
Capo  di  Monte  pottery  and  in  fact 
this  piece  is  known  to  have  served 
as  a  model  for  a  frieze  of  Capo  di 
Monte  work  that  can  still  be  seen 
in  a  room  of  the  palace  of  King 
Ferdinand  of  Naples.  The  frieze  is 
glazed  and  the  same  color  scheme 
was  used  in  it  as  in  the  creche. 
The  room  is  now  included  in  the 
apartment  of  the  Duchess  of  Aosta. 
It  is  not  often  that  one  can  find 


H.  TORREY 

as  useful  an  example  of  Chinese 
porcelain  as  the  blue  and  white 
Ming  cake  box  shown  here  from 
the  Kleykamp  Gallery .  One  may  feel 
reluctant  to  make  such  a  precious 
piece  serve  utilitarian  purposes  but 
this  specimen  is  a  sturdy  one.  It 
measures  12  inches  long  and  8 
inches  wide  and  is  really  two  re- 
ceptacles as  the  cover  is  so  deep 
that  it  entirely  conceals  the  box 
when  in  place.  No  pains  were 
spared  in  the  decoration  of  the 
piece,  as  can  be  readily  seen,  for 
the  inside  as  well  as  the  outside 
glazed  surfaces  have  designs  in  the 
rich  deep  blue  for  which  the  piece 
is  remarkable.  The  sides  of  the  two 
parts  are  framed  panels  of  land- 
scapes with  figures  and  on  the 
biscuit  bottom  there  is  a  fine  Im- 
perial Wan  Li  mark. 

A  pair  of  unusually  fine  Queen 
Anne  mirrors  with  ormolu  sconces, 
one  of  which  is  reproduced  here, 
were  recently  brought  to  this 
country  from  England  by  Mr.  Ver- 
nay.  They  need  ample  wall  space 
for  proper  display  as  they  are  5 
feet  3  inches  high  and  2  feet  11 
inches  wide.  So  the  illustration 
hardly  does  them  justice;  but  when 
seen  at  the  Vernay  Gallery  they 
speak  for  themselves  in  the  ex- 
cellent grain  and  color  of  the  wal- 
nut and  the  clean  carving  of  the 
detail  which  is  of  gilded  gesso.  It 
is  evident  however,  from  the  photo- 
graph, that  the  mirrors  are  dig- 
nified  pieces   that   were   designed 


Blue  and   white   Ming  cake   box  con- 
sisting   of   two    parts    of   equal   depth, 
12"   x  8".  Courtesy   of  the   Kleykamp 
Gallery 

and  executed  by  craftsmen  with  a 
fine  feeling  for  elegant  proportion. 
A  true  rarity  in  American  silver 
can  be  seen  at  Clapp  &  Graham's. 
It  is  a  pair  of  silver  candlesticks 
each  of  which  has  the  mark  of  that 
seldom  encountered  maker  Bar- 
tholomew Schaats.  the  New  York 
silversmith,  who  lived  from  1670 
to  1758.  One  must  search  the  pub- 
lic collections  carefully  to  find  a 
piece  identified  as  his  and  even  the 
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Italian  green  brocade  walnut 
banquette,   XVIII   Century. 
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Objects  of  Art 

Tapestries 

Antique  and 

Modern 

Furniture 

Fabrics 


G.6PE.QUARANTA 

INCORPORATED 

785   MADISON  AVENUE 
near  67th  Street 


NEW  YORK  CITY 


Mrs.  Cord  ley 

1519  Connecticut  Avenue 
It  'ashinglon,  D.  C. 

is  returning  from  Europe 
about  Oct.  1st  where  she 
has  been  searching  for 
authentic  antiques  and  has 
acquired  many  interesting 
additions  to  her  already 
choice  collection. 


Refer  to  this   page  when    shopping 
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YE  OLDE  MANTEL  SHOPPE 


63  Ninth  Ave 

at  15th  Street 

New  York 

fa 

t 


Rare    Mantels 

Colonial 

Doorways 

Lamps 

Gates 

etc. 
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in    Mahogany 
Width  34 \t"— Height  32"— Depth  20" 

AMERICAN 

ANTIQUES 

EXCLUSIVELY 

HENRY  V.  WEIL 

126  East  57th  Street  New  York  City 

Member  of  the  Antique  and  Decorative  Arts  League 
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WESTPORT  ANTIQUE  SHOP,  Inc. 


ANTIQUES 
REPRODUCTIONS 


Several  Old  Pine  Rooms   t    t    *   Pillows,  Lamps,  Shades 

Specializing  in  Home  Decorations 

sampks  and  EMiMta  Subm.tttd         33  East  53rd  Street  '  Plaza  7645 


irnaam, 
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/i  Large  Collection  of  Authentic 

Spanish  Bnfio^c^ 

FABRICS        WROUGHT  IRON  ® 

0/  j/ie  17th  and  18th  Centuries. 


m       11  WATER  STREET  (Near  South  Ferry)  NEW  YORK        in 

■▼^▼^■l   1    1   n— ^^M^—i  t  1    ;   1    1    1    i^^^^i   1   1   1  inn 


Ccnturp  ©lb 
I)omc  Decorations 


Telephone  Screen  of 
XVII  Century  Red 
Velvet  with  ornament 

of     antique     pewter 

kt  1^/.".  Price 
$55.  Green,  Gold  or 
Mauve  Velvet  XVII 
1  entury  $60.  in  Red, 
■  ,  Gold,  Blue  or 
MouVl     XVII    Century 

Damask     with     metal 
ornament  or  reprt 
tion    oj    old    Coat    of 

Arm!  from  $30.  up. 
Also  special  designs  'o 

order. 


Telephone  Book 

Cove, of  XVII 

Century  Red  Damask 
with  panel  in  cover 
of  XVIII  Century 
Hungarian  Needle- 
point bound  with 
antique  galloon — - 
illustrated 
for  N.  Y.  Phone 
Book.  Price  $37.56 
also  for  books  of 
other  cities. 


Scratch    P.:d — Red,    Green,    Gold,    Mauve    or    Blue    XV11    Century    Damask 

with  eo-.,r  of  antique  Brocade  hound  with  antique  galloon  at  f!6.  With  top 

of  XVII   Century  plain  or  brocaded   Velvet,   $17.50. 

Louis   XV  French    Table  with  drawer,   $55. 

DECORATIVE  and  useful  articles  for  the  home,  made 
of    genuine    Century    Old   Italian,    Spanish,    French 
and  Persian  Velvets,  Embroideries,  Brocades  and  Damasks. 

Your  own  materials  used  if  desired 
Tapestry  and  Rare  Fabrics  repaired 


Table   Runners 

Picture   Frames 

Humidors 

Trays 


RTS 


753  MadisonAvenue 

AT  SIXTY-FIFTH  STREET 

New  York 


Wall  Hangings 

Trash  Baskets 

Pillows 

Boxes 


Italian  Antiques 

Furniture  -  Wrought  Iron  -Brocades 
Art  Objects 

GlNO    CORSANI 

620  Lexington  Ave.  (near  53rd  Street),  New  York 


Refer  to  this  page  when  shopping 
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ARTS  &  DECORATION 


554  MaJison  Ave.,  N.  W.  Corner  55th  Street,  New  York 
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Illustrated  —  one  of 
a  pair  of  English 
Carved  Oak  Con- 
sole Card  Tables. 
Center  covered  in 
old  English  Petit 
Point.  Exquisite  in 
design. 


An  exhibition  of  other  in- 
teresting oak  bits  of  fur- 
niture, including  Dressers, 
Cupboards,  Refectory  Tables, 
Gate-Leg  Tables,  and  Old 
Chests. 


Interior  decorating  department  under  the  /  '  fcjtjv* 

personal  direction  of  Jl       2iJD^j\ 
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Station  ano  Spanish 
9nttqur$ 


Amtiaut  Itaiian  ■  roth 

Marble  .mil  Stone  Garden  Ornaments 

£>eo.  Ul  JftinU 

?02  Lexington  ISbenne 

near  CvMh  Street 

jlctu  J)orU 


FOREIGN   ANTIQUES 


Accessories 
for  the  home 
choice  pieces 
of  furniture 
and  unusual 
wedding  gifts 


A  Pairof 
Aubusson  Chairs 


MARION  BOOTH  TRASK 

57  East  57th  St.  3rd  Floor 

Tel.  Recent  727')  New  York 


Louis  XIV 
hntique  Co.,  \nc. 

EUROPEAN  and  Chinese  Tapes- 
tries,  Velvets,  Brocades  and 
Curtains.  Gros  and  Petit  Point  for 
Chairs  and  Sofas.  Carvings,  Largest 
Collection  of  Antique  Jewels  in  the 
World.  We  repair  jewels  and  make 
them  to  order.  All  things  in  the 
Establishment  are  for  rent.  Jewels. 
Pictures,    Shawls,    Costumes,    etc. 

We  buy  and  ■ 

ast  55  St  . .  ,   Vew  York 

nut 
one  Plan  1183 
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LOUISE  RENNIE 

ors,  Decorative  ^    \ 
i  :~      East  56th  Street     Eos  ••:  .\:r. 


Metropolitan 
Museum  yields 
only    a    por- 
ringer    b  y 
him. 

The    ac- 
company- 
ing illustra- 
t  i  o  n    of 
one  of  the 
candle- 
sticksbrings 
out  well  the 
nice    re- 
straint of 
the  d  e - 
sign  and  the 

One  of  a  pair  of  Queen    smoothness 
Anne  minors  in   walnut    ()f  the  mo(J. 
una  gilaea  gesso,  5  3    x        .    ,    • 
2'W.  Courtesy   of   Ver-    e   1   1   1   n   g 

nay  which  is  all 

the  more  noteworthy  when  found  in 
a  piece  done  in  this  country  at  a 
time  as  early  in  our  history  as  the 
active  part  of  Schaats's  life. 

The  pair  of  rose  du  Barry  vases 
that  are  being  shown  at  Frank 
Partridge's  are  of  such  high  quality 
that  they  demand  the  finest  of 
English  drawing  rooms  as  a  proper 
setting.  They  are  pear-shaped 
vases,  are  surmounted  by  Foo 
Dogs  and  the}-  stand  19^  inches 
high  with  the  stands.  The  rose 
color  by  which  they  are  described 
spreads  from  the  neck  on  to  the 
shoulder  and  occurs  again  at  the 
base.  The  ground  color  is  a  rich 
black  over  which  a  green  foliate  de- 
sign is  traced,  accented  by  flowers. 
The  four  large  panels  on  the  sides 
are  reserved  in  white  and  the 
scenes  on  themare painted  in  enamel 
colors.  Altogether  the  impression 
that  these  specimens  make  is 
that  they  are  exquisite  examples  of 
some  of  the  richest  and  most  color- 
ful work  of  the  K'ang  Hsi  period. 

A  handsome  rosewater  dish,  16 
inches  in  diameter,  shown  at  Crich- 
ton  &  Co's.  is  important  for  the 
splendid  workmanship  expended 
on  it  and  for  its  provenance.  It  is 
a  William  III  piece  with  the  date 
mark  of  1702.  One  of  its  principal 
claims  to  special  attention  is  the 
maker's  mark  of  Pierre  Platel  who 
was  Paul  Lamerie's  father-in-law, 
to  whom  Lamerie  was  at  one  time 
apprenticed.  Beside  the  hall  marks 
on  the  back  the  dish  has  the  cypher 
and  coronet  of  the  Earl  of  Abing- 
don and  the  splendid  coat  of  arms 
and  surround  in  the  center  of  the 
dish  is  also  the  Abingdon  emblem 
— the  emblem  as  it  was  shown  in 
Pierre  Platel's  time.  The  only 
other  form  of  embellishment,  and 
in  fact  the  only  other  necessary 
one,  is  the  simple  ogee  moulding 
on  the  rim. 

The  Sheraton  chair  illustrated 
here  is  one  of  a  set  of  six  at  Gins- 
burg  &  Levy's  of  a  most  satisfac- 
tory pattern  that  is  very  unusual 


for  the  design  of  the  back  and  the 
round  seat.  It  is  an  exact  counter- 
part of  a  fine  piece  illustrated 
in  "A  History  of  English  Fur- 
niture, The  Age  of  Satinwood," 
by  Percy  Macquoid  as  an  example 
of  a  particularly  noteworthy  and 
important  type  of  chair.  Ginsburg 
&  Levy  do  not  claim  that  their 
chairs  are  necessarily  a  part  of  the 
set  from  which  Macquoid  secured 
his  illustration  but  the  exactitude 
with  which  they  match  them  down 
to  the  measurements  of  the  turn- 
ings is  remarkable. 

Some  details  that  are  not  evident 
in  our  illustration  are  the  delicate 
reeding  on  the  stiles  and  legs  and 
the  tinting,  in  the  Directoire  taste, 
at  the  bottom  of  the  stiles.  The 
panel  of  the  top  rail  of  the  back  is 
lightly  carved  instead  of  being 
painted,  as  was  so  often  the  case  in 
Sheraton  pieces,  and  it  is  this  char- 
acteristic as  well  as  the  reeding 
that  gives  the 
chair  a  distinct 
Duncan  Phyfe 
flavor.  Phyfe 
must  have 
studied  pieces 
of  this  pattern 
to  evolve  the 
style  that  he 
did  with  the  re- 
s  u  1 1  that  we 
have  here  an- 
other example 
of  how  fine  Eng- 
lish pieces  can 
often  be  com- 
bined in  an  in- 
terior with  fine 
American  pieces. 
Anyone  who 
is  interested  in  furnishing  a 
room  with  English  pieces  of 
pine  or  any  other  unfinished 
light  colored  wood  will  find  an  es- 
pecially exquisite  one  at  Ackerman 
&  Co's.  It  is  an  Adam  break-front 
cabinet  of  pine  with  the  unusual 
feature  of  silhouetted  and  slightly 


One  of  a  pair  of 
rare  American  can- 
dlesticks.    Courtesy 

of  Clapp  &  Graham 


A    pair   of    K'uns    Hsi   rose    du    Barry 
ruses  surmounted  by  Foo  doss.  Cour- 
tesy  of  Frank  Partridge 

modelled  classical  figures  done  in 
pewter  adorning  the  panels  of  the 
two  middle  doors  of  the  base.  Full 
advantage  was  taken  by  the  carv- 
ers of  the  amenability  of  the  soft 
wood  to  clean,  crisp  cutting  so  that 


Refer  to  tliis  page  when  shopping 
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the  classical  Adam  details  of  den- 
tils and  acanthus  leaf  mouldings 
arc  treated  with  full  justice.  The 
same  acanthus  leaf  moulding  was 
used  in  the  cornice  and  around 
the  base  at  the  iloor  as  an  appro- 
priate accompaniment  of  the  Cor- 
inthian capitals  of  the  slender 
pilasters  which  separate  the  four 
glass  doors. 

Classical  detail  is  by  no  means 
confined  to  top  and  bottom  mould- 
ings as  free  use  was  made  of  deli- 
cate, narrow,  exquisitely  chiselled 
wreath  mouldings  in  the  glass  doors 
as  muntins  separating  the  panes; 


A  rosen titer  dish  16"  in  diameter,  with 

mark  of  Pierre  Plate!  and  coat  of  arm* 

and  surround  of  the  Karl  of  Abingdon. 

Courtesy  of  Crichton  &  Co..  Ltd. 

and  on  the  end  doors  in  the  base 
are  acanthus  leaf  wreaths  with 
ribbon  bow  knots  at  the  bottom  to 
embellish  the  otherwise  wide  ex- 
panse of  the  panels.  All  in  all  it  is 
a  delightful  example  of  restrained 
use  of  the  Adam  style  in  a  medium 
that  has  more  than  once  been  em- 
ployed to  set  it  off  to  good  advan- 
tage. In  addition  to  the  good  pro- 
portions and  delicate  carving  there 
is  the  color  which  is  not  the  usual 
white  of  untouched  pine  but  a 
mellowed  and  deep  yellow  that  has 
turned  into  a  warm  brown.  The 
piece  is  of  an  average  size  as  to 
height  and  length  but  it  avoids 
bulkiness  by  its  depth  of  only  13 
inches  at  the  projecting  part  of  the 
center  section  which  means  that  it 
hugs  a  wall  and  affords  plenty  of 
useful  shelf  and  cabinet  room  with- 
out occupying  much  floor  space. 

Two  pair  of  delightful  Cole- 
brookdale  vases  on  feet  shown  at 
Stair  &  Andrews'  fall  in  the  period 
around  1800.  The  larger  vases 
stand  about  a  foot  high  and  are 
modelled  after  a  Sevres  shape. 
They  are  white  with  apple  green  on 
the  body.  The  other  pair  are  all 
white  glaze,  stand  about  8  inches 
high  and  although  they  are  not  as 
stately  as  the  large  pair  they  are 
more  charming  and  intimate.  The 
decoration  in  both  cases  consists 
of  white  panels  at  the  front  and 
back  adorned  by  painted,  varied 
bouquets  in  fresh,  bright  colors. 
There  is  a  great  departure,  how- 
ever, from  the  Sevres  style  in  the 


extremely  delicate  flowers  modelled 
in  the  round,  made  famous  in  Meis- 
sen ware,  which  are  liberally  scat- 
tered over  the  surface  of  each  vase 
and  colored  in  pale  tints. 

A  type  of  early  American  furni- 
ture that  one  seldom  sees  but  which 
adapts  itself  modestly  to  present 
living  conditions  is  the  school- 
master's desk.  There  happens  to  be 
a  rather  rich  vein  of  them  at  Flor- 
ian  Papp's  as  the  three  there  can 
certainly  be  considered  an  unusual- 
ly abundant  supply. 

One  of  them  is  a  truly  old  one 
of  about  1 750  with  the  writing  sur- 
face confined  to  the  outside  of  the 
slanting  hinged  top  which  is 
bounded  by  a  quaint  home-made 
moulding.  The  storage  space  is 
underneath  the  slant  top.  Connois- 
seurs of  old  pieces  of  this  type 
cannot  help  but  be  delighted  by 
the  tavern  table  base  supported 
by  simple  turned  legs  joined  to- 
gether by  stretchers  on  the  front, 
back  and  sides  and  the  old  hard- 
ware on  the  drawer  which  consists 
of  two  handles  and  a  keyhole 
escutcheon.  This  piece  is  a  true 
schoolmaster's  desk  and  contrasts 
interestingly  with  the  second  one 
which  might  be  called  a  school- 
mistress' desk  from  its  greater  re- 
finement and  lightness  of  line.  It 
is  of  cherry  and  its  nearly  hori- 
zontal hinged  top  swings  out  like 
the  lid  of  an  ordinary  slant-top 
desk  to  form  a  writing  surface,  thus 


Sh  e  r  a • 
ton  chair 
of  unus- 
ual de- 
sign il- 
his  trat- 
e  d  h  y 
M  a  c  ' 
<l  it  o  i  d  . 
C  0  a  r  - 
tesy  of 
C  i  n  s  ■ 
burg  & 
Levy 


revealing  a  single  row  of  nicely 
fitted  small  drawers  and  pigeon 
holes.  The  lid  rests  on  two  pulls 
as  it  does  on  other  desks.  The  sur- 
face in  front  of  the  row  of  fittings 
lifts  up  and  discloses  a  shallow 
well  for  storage  purposes.  The  legs 
are  simple,  round,  shaped  ones  re- 
lieved by  ring  turnings  at  the  top 
and  at  the  middle.  The  third  desk 
is  a  simple  sturdy  one  of  pine  with 
square  legs.  These  pieces  are  es- 
pecially useful  as  convenient  writ- 
ing tables  against  a  wall  where  it 
is  not  desired  to  cover  the  space 
above  the  writing  surface  as  a 
secretary  would  do. 


2/7//.   Century  walnut,   inlaid  "with  olive 
wood,  Altar  grille — Door  in  middle  panel 

Antique  Furniture 

Wrought  Irons 

Marbles 

Decorative  Paintings 

Textiles,  etc. 

Suitable  for  Italian  or  Spanish  Homes 

LUIGI    G.   PACCIARELLA 

764  Madison  Avenue,  New  York  City  Via  Dei  Fo&si  7.  Florence 


DANTE    VIRGIL    LELAND 
Antiques — Rare  Fabrics — Wrought  Iron 


The  16th  Century  Damask,  which  serves  as  a 
background  for  the  Directoire  Mirror  and  Arm' 
chairs  and  the  18th  Century  Italian  olive-wood 
Commode,  is  interesting  to  collectors  and  connois' 
seurs  because  of  the  rarity  of  its  Blue  Color  and  of 
its  unusually  fine  state  of  preservation. 

22  East  65th  Street,  New  York 

Florence  Office,  34  Viale  Principe  Amedeo 
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SHIRTS 

To  Measure  Only 

Featuring 
The  collar  attached  style 
_  now  so  much   in   vogue 

B.  H.  WRAGGE,  Inc. 

43  west  46th  ST. 

NEW  YORK 


EIDER   DUCKS   FLYING 

Companion  to 

EIDER  DUCKS  IN  WINTER 

Photogravure  reproduc- 
tions of  black  and  white 
wash  drawings  by  Frank 
W.  Benson  in  the  Museum 
of  Fine  Arts,  Worcester, 
Mass. 

Printed  surface  14^8  x 
195^"  on  paper  25  x  32" 
— $6.00,  or  suitably 
framed  $13.50. 

Smaller  size  9%  x  13K2" 
on  paper  16x20"— $3.00, 
or  suitably  framed  $7.50. 

Send  for  illustrated 
/older  "£" 

FOSTER  BROTHERS 

78  Summer   St.,   Arlington 

or 
Park    Square,    Boston,    Mass. 


ESTABLISHED        1906 


Smoky 
Fireplaces 

AND  DEFECTIVE  CHIMNEYS 

Scientifically 
Corrected 


Out-Of-Town  Work   Given 
Special    Attention 

^NES-REYNOLDS  CO. 

INC. 

East   52nd    Street,    New   York   City 
Plaza   1540 


^Homestead  ^ires 

COALFIRE    AND    WOODFIRES 

True  open  fire  charm 
and  radiant  heat  with 

7s[o  Smo\e — 7\[o  Ashes 
?io  Effort 

Natural  or  manufactured  gas 
is  the  fuel  used  to  create  the 
perfect  illusion. 

Catalogue  shows  16  other  models 
A  S  K     FOR    I  T 


Homestead  Heater  Co. 


SELVAGE  STREET  fe?  FABYAN  PLACE 
NEWARK,  NEW  JERSEY 


■  ■    """-■■^Ji*fr    IB 

k-^^'fl3S 

9^jp 

>*i-^ 

'■scr1 ' 

■  —      1— 1111   ■fTiffii'SSias.-.. 

1 

^■Sfcv             'J0A 

1'WF'^  "&$&&•  "'-  '■  W 

/^HARMING  reproduction  of  original  Jenny  Lind  porce- 
Dinner  service   (50  pieces)  $75  00  lain     in     hiiU'k    ,)r    Pink     against     Ivory     background. 

Tea  service         (16  pieces)     25.00  TiTT/^TTAir  *  T  T<i-.r>     tt\t/-i 


77ie  Modernistic 
Trend  in  Ceramic 

RENA 
ROSENTHAL 


520  Madison  Ave. 
(near  53rd  St.) 
New  York  City 

Send  for  Leaflet 

1067— Nested  China 

Ash  Tray $2.50 


4370— Ceramic  Ma- 
donna    $18.00 


FALL  and  winter — longer 
evenings  before  the  fire' 
side — make  this  season  more 
inviting     and     pleasant     by 
placing     this     English     Pot 
Firelighter  and  melon  wood 
basket  there!  The  English  Pot 
/•"\  Firelighter       is 
jr      truly     an     orna' 
/         ment      for      the 
Jffj^^^L  hearth.   It  is  at- 

(1  B  tractively   differ- 

'\  ent      from      any 

W      JF  other.     5"    high 

W^^J  with  6"  top. 


The  Melon  Basket  is  ideal  for 
holding  wood  or  chips  and 
keeps  the  hearth  clean  as  well 
as  being  very  attractive.  Size 
16".  Also  many  other  attrac 
tive  articles — write  for  catalogs. 

Write  for  folders  of  hand-hooked  rugs, 
lamps,  mountain  pottery,  hand-forged 
wrought  iron,   baskets  and  other  gifts. 

Above    articles    obtainable    from 
the    better   shops,    or   direct   from 

The  Treasure   Chest 

Asheville,  N.  C. 

originators  of 

AUNT  NANCY 
HAND  HOOKED  RUGS 


Metal   Cornices 


Ormolu,  Silver  and 
Antique  Finishes 

Also  in  Color 

Rosettes  in  Metal 

and  Class 

Price  List  and  San:  nest 

Hicks  Gallery,  Inc. 

18  Fayette  Street 
Boston,  Mass. 

II    L.  Judd  Co.,  New  York  Selling  Agents 


Refer  to  this  page  when  shopping 
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A.  MARCHAND 

Lighting  Fixtures  of  Distinction 


Fine  Crystal  Chandeliers, 
Candelabra  and  Wall  Lights 

CHICAGO  NEW    YORK 

820  Tower  Court  680  Fifth  Avenue 

Consult  your  Decorator  or  Architect 


A  notable  example  of  the  many  rare  early  American 
mantels  in  marble  and  wood  we  have  on  display.  Also 
period  mantels  in  French,  Italian,  Spanish  and  Georgian. 

Early  lighting  fixtures,  wrought  iron  window  grilles, 
doors,  stair  rails,  marble  fonts,  and  numerous  other 
rare  antiques. 

Special    cooperative    service    ren- 
dered   architects    and    decorators. 

WALTER  G.  EARL 

235  E.  42nd  St.  (bet.  2nd  and  3rd  Aves.)  New  York 
Rare  and  Unusual  Heirlooms  of  the  Past 
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0A|LE!' 


.V.BANKS^B|DDl|J/, 


PHILADELPHIA 

Jewels  of 
Unsurpassed  Quality 

The  reputation  of  this 
Establishment  extends 
back  almost  one  huiv 
dred  years.  Those  who 
contemplate  the  selec- 
tion of  important  Jewels 
are  invited  to  inspect. 

Correspondence  also  Invited 

THE 

GIFT  SUGGESTION  BOOK 
1928 

mailed  upon  request 

illustrating    Jewels,    Watches, 

Clocks,      Silver,      China, 

Glass,   Leather   and 

Novelties 

WEDDING  INVITATIONS 

samples  mailed 

Showing     Bailey     Text     and 

Colonial  Script,  the  now 

Fashionable    Styles 

of  Engraving 


INTERIOR 
DECORATORS 


THE  best  shops  of  Europe  and 
America  are  quite  familiar  to 
us,  but  as  a  first  aid  to  men  who 
would  dress  well  we  know  of 
nothing  better  than  our  own  shop 
at   1527  Walnut  Street. 

Call  on  us  and  let  us  suggest 
the  individual  mode  of  dressing 
that  best  suits  you.  We  have  been 
studying  men  and  their  needs  for 
three  generations.  Let  us  give  you 
the  benefit  of  our  experience. 

Hughes  &  Muller 

Established  in  1848  at  338  High  Street 
1527  Walnut  Street  •  Philadelphia 


Mahogany  Adam  Chaise  Lounge,  6  feet  long 

Beautifully  decorated. 
Cane  seat  and  back 
with  loose  cushion  and 
rolls  on  arm. 

Rails  are  of  satinwood — 
also  the  top  of  the  arm 
and  the  back. 

DUNCAN  &  DUNCAN,  Inc. 

1830  Spruce  Street 
Philadelphia,  Pa. 


See  our  Exhibit  at 

THE    KAPOCK   HOUSE    EXHIBITION 

Philadelphia 


THE 

PHILADELPHIA 
ART  GALLERIES 

and  AUCTION  ROOMS 

1924^26  CHESTNUT  STREET 
PHILADELPHIA 


Expert  General  Appraisers 
Reed  H.  Walmer,  Auctioneer 

WE  have  been  authorized 
to  sell  at  Public  Auction 
by  order  of  U.  S.  District  Court, 
Southern  District  of  N.  Y.,  Hon. 
JNO.  C.  KNOX,  Judge,  the 
Enormous  Bankrupt  Stock  of 
Estate  Levon  H.  Harpootlian 
Co.,  Inc.,  Bkpt.,  42150,  230  Fifth 
Avenue,    New   York,    N.Y. 


High  Grade 

Oriental  Rugs   *    Carpets 

Chinese  Rugs  &>  Carpets 

Rare  Antique  Rugs 


I 


PUBLIC  AUCTION 

This  and  following  weeks,  after- 
noons  at  2.30  o'clock.  Also  Mon- 
day, Wednesday,  and  Friday  eve- 
nings  at  8.30  o'clock. 


2138  LOCUST  STREET 

INTERIOR 
DECORATIONS 


«*^v? 


"\  7IEW  of  private  sitting 
v    room    for    Mr.    C.    H. 
Geist  at  Seaview  Golf  Club, 
Absecon,  N.  J. 


Refer  to  this  page,  when  shopping 
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1  lie  J^eynofe  of  iyloderai 
lutteipior  JUecorafioii 

A  new  note  is  creeping  into  the  decorative  adjuncts  of  the 
well  appointed  modern  interior.  While  classical  motif  is 
the  foundation  of  style,  the  new  trend  calls  for  "livable"  fur- 
nishingsc^>the  harmonious  blending  of  several  periods  into 
a  charming  ensemble  which  radiates  beauty  without  the  sug- 
gestion of  classical  austerity.  "Livable"  Newcomb  pieces*^ 
mirrors,  lamps  and  art  objects  in  wide  variety  are  the  re- 
sult of  nearly  a  century  of  activity  in  co-operation  with 
America's  foremost  decorators,  architects  and  artists.  A 
visit  to  our  showrooms  is  usually  a  delightful  experience. 

Wholesale  Only 


MAKERSofDISTINCTIVE 
MIRRORS -ANTIQUES 
OBJETS  D'ART 


42~50W.13th.St. 
NEW  YORK   CITY 

ESTABLISHED  1831 


Newcomb  No.  Xl  5920 
t_A  beautifully  decorated 
Spanish  Vase.  Genuine 
Antique.    24  inches  high. 


[Newcomb  mirrors,  lamps  and  decorative  pieces  can  be  purchased  through  your  dealer  or  decorator] 
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FURNITURE  of  authentic  period  design,  as  made 
by  Nahon,  lends  a  decided  individuality  and 
charm  to  one's  home  surroundings.  The  public 
is  cordially  invited  to  our  showrooms,  where 
three  floors  are  devoted  to  a  permanent  exhibit 
of  our  exclusive  productions, 

"Write  for  a  copy  of  our  illustrated  booklet  showing  many 
attractive  designs  in  period  furniture. 

e!7)flanufacturers  to  thes  'Decorative^  Rorade^ 
52nd  STREET  AND  EAST  RIVER    era    NEW  YORK  CITY 


In  Our  Showrooms 


PARKHAM  WING 

This  is  a  reproduction  of  a 

spacious  wing  arm  chair,  of 

the  Chippendale  School, 

now  in  our  possession. 
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One    of   a    few    similar    small 

Pinowood  tables  adaptable  for 

many    uses   about   the   Living 

Room  or  Library 


Set  of  Six  Dining  Chairs  in 
fine  condition.  Walnut  frame 
covered  with  Wine  color  damask 


Small  Walnut  Coffee   or  End 

Table,      with      iron      braces. 

Size   L.   20"    W.   15"  H.   IS". 

Others  slightly  larger. 


Unusual  Spanish  Sideboard  in  Oak. 
46"   Wide  22"  Deep 


XVII 


Fine    long    Walnut    Table.    Two    piece 
oblong    slab    on    scroll    lyre    supports; 

foot  rests.  XVII 

Size,  L.  9'4"  W.  2'10"  H.  2'7" 


Illustrations  show  but  a  few  of  the 
large  variety  of  highly  interesting  ex' 
amples  in  Spanish  Antique  Furniture 
and  Objects  of  Art  now  on  display 
at  the 

Spanish      -  - 


MONTLLOR 
BROS. 


Member  of  the  Antique  and 
Decorative  Arts  League 


768  MADISON  AVENUE,  N.  Y.  C. 

(at  66th  St.) 
PALM  BEACH,  FLA.  BARCELONA,  SPAIN 

Plaza  Building  Freneria  5 


Walnut  Arm  Chair  beautifully 
covered  with  Old  BrocateUe. 
Others  in  Leather  and  Damasks 


i 
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1  his  tea  set,  fashioned  in  England,  was  inspired 
by  the  worJc  of  Paul  JLamene,  foremost  silver- 
smith of  the  early  18th  century.  It  is  indicative 
of  the  quality  and  character  of  the  silverware, 
antique  and  modern,  constantly  made  available  by 


J.  E.  CALDWELL  &  CO. 


Jl h  i  lade  Iph  i  a 


A  NEW  BOOK 

"Facts  Concerning  Antique  English  iSilver  and  Old  Sheffield  Plate" 
will  be  forwarded  upon  request. 
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:a^:>acs>:>&^^:A^a^^^ 


!^^.Ai*^^V*^*.^k^\il>^;^ 


Italian  Garden  Seat  in  Verona  Marble. 

Imported  stone  and  marble  benches  from 

$50  up. 


Group  of  Spanish  design  wrought  iron  and  bronze  fireplace  pieces.   Iron 

Woodholder,  burned  in  oil,  $50.  Andirons,  wrought  iron  and  bronze,  $95. 

Fireset,  $75. 


Istrian  Stone  Vase.  Imported  from  Italy. 
i  for  the  pair. 


g*WSXXS£3SHR%^^*S^W^^ 


Italian  Well  Head  and  Base  in  Red  Verona 
Marble,  $1,800.  Iron  tops  of  suitable  de- 
sign, imported  or  hand  wrought  in  our 
own  shops. 


^r^2^^»2^2^2^^^^AS^2^>a: 


Cretan  Stone  replica  ot  mantel,  Norwich 
Cathedral,  Upper  Hillisdon,  England. 
Madeinl610.  Price,withoutfacing,$265. 
Tudor  Period  Andirons  in  antique  bronze. 


Georgian  Period  antique  English  Marble 
Mantel.  Antique  mantels  of  the  various 
English  and  Italian  periods  secured  by  our 
representatives  abroad,  range  from  $300 
to  $8,000.  Georgian  Period  Andirons, 
silver  finish. 


C^2^^^>^^^^2C^^2^l^^^>2vt 


dAXEP 


Suggestions  for  Your  Fireplace  and  Qarden^ 


ERE  are  many  lovely  objects  to  adorn 
the  hearth  and  garden.  Stately  antique 
mantels  carved  in  rare  marble  and  taken 
from  castles  of  Old  England— mantels  glow- 
ing with  a  romance  of  days  long  past.  Others 
reproduced  in  Cretan  Stone  with  a  fidelity 
that  has  retained  each  curve  and  line,  ail 
the  charm  possessed  by  their  originals. 

Andirons  wrought  by  hand  after  the  vari- 


ous period  styles,  silvered  woodholders, 
chubby  brass  scuttles,  seats  and  fenders — - 
and  Oh !  A  wealth  of  other  useful  accesso- 
ries to  enrich  the  fireplace. 

Antique  Garden  Furniture  from  the  villas 
of  Old  Italy.  Seats  and  benches,  massive 
well  heads,  glorious  fountains,  vases,  col- 
umns— innumerable  works  of  art  in  stone 
and  marble  to  make  a  lovely  garden  lovelier. 


All  these  things  and  more  await  you  at  our  New  York  and  Chicago  shops.  Spend  a 

happy  hour  among  them  or,  if  distance  forbids,  write  us  at  New  York,  Dept.  AD,  for 

illustrated  booklet  and  photographs  of  available  pieces. 


Wm.  H.  Jackson  Company 


STABLISHED  IN  THE 
YEAR    1&<27 


7  WEST  4f  th  STREET 
NEW   YORK 


318  N.  MICHIGAN  AVE. 
CHICAGO 


THE  OLDEST  HOUSE  OF 
ITS  KIND  IN  AMERICA 
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Fine  Furniture  and 
V\/oodwor\  of  Old  England 

gNGLAND  has  given  to  the  world  a  wealth  of  rare  and  beautiful  furniture  and 
woodwork.  Those  who  love  and  appreciate  the  charm,  artistry,  and  historical 
associations  of  the  finest  creations  of  the  old  master-craftsmen,  as  well  as  the  collector 
of  antiques,  the  architect,  the  connoisseur,  the  furniture  designer  or  the  interior 
decorator  of  to-day  will  find  most  appealing  and  particular  interest  in  the  gorgeously 
prepared  work  of  the  most  eminent  living  authority  in  his  field  in  collaboration  with 
a  master-craftsman — 

Early  English  Eurniture 
and  Woodwork 

By  HERBERT  CESCINSKY  and  ERNEST  R.  GRIBBLE 

In  two  luxurious  volumes,  large  quarto,  lavishly  illustrated 


The  authors  cover  in  these  volumes  that  period  from 
earliest  times  of  which  there  are  available  records 
until  the  end  of  the  17th  Century  and  provide  a  most 
complete  and  exhaustive  guide  which  should  be  in  the 
hands  of  every  one  interested  in  English  furniture 
and  woodwork. 

Not  only  because  of  the  physical  beauty  of  the 
make-up  and  the  charm  with  which  the  subject  matter 
is  handled  arc  these  volumes  desirable  but  also  be- 
cause of  their  authority  as  a  comprehensive  work  of 
reference. 

The  Authors 

Mr.  Cescinsky  is  also  author  of  "English  Furniture 
of  the  Eighteenth  Century"  which  is  now  at  a  pre- 
mium price  of  more  than  100%  and  is  eagerly  sought. 
Mr.  Gnbble  has  the  practical  craftsman's  knowledge 
of  construction  of  the  different  periods  and  has  doubly 
safeguarded  the  books  against  pictures  of  forgeries  of 
the  early  craftsmanship. 

Superlatively  Beautiful  Illustrations 

The  wealth  of  illustrations  in  "Early  English  Furni- 
ture and  Woodwork"  embraces  magnificent  cathedral 
choir  stalls  and  canopies,  font  pedestals  and  covers 
chancel  and  chapel  screens,  pulpits,  pews,  panels  and 
pilasters,  decorated  transoms,  roofing,  vaulting  halls, 
tables  doors  and  architraves,  mantelpieces,  bedsteads, 
cupboards,   dining   rooms,  clocks,  cabinets,  staircases, 

Sent  on  Approval 
for  Free  Examination 

Clip  and  mail  the  coupon  (or  a  copy 
of  it)  at  once  and  we  will  forward  this  de 
luxe  two-volume  set  free  of  any  charge  for 
five  days'  inspection.  If  you  are  not  fully 
impressed  by  its  beauty  and  exceptional 
usefulness  send  it  back  carriage  charges 
collect  and  you  will  owe  us  nothing. 
Should  vou,  however,  agree  with  us  that 
it  is  a  work  of  unusual  worth  mail  us  your 
check  for  $50.00  in  full  payment  for 
the  complete  set. 


locks  bearing  the  armourer's  mark,  etc.  There  are  also 
24  drawings  showing  the  evolutionary  development  of 
the   English   timber  roof. 

Thoroughness  The  Keynote 
Throughout 

Not  only  do  the  authors  give  detailed  specifications 
of  the  work  as  pictured,  but  they  also  describe  the 
Church's  mighty  influence  on  architecture,  the  growth 
of  the  Gothic  ecclesiastical  style  at  a  period  when  time 
and  expense  did  not  count,  and  the  submergence  of 
the  Gothic,  after  several  centuries,  when  the  Classical 
came  into  vogue.  The  suppression  of  monasteries 
under  Henry  VIII.  and  its  baneful  effect  on  archi- 
tecture is  described  and  a  most  vivid  story  is  told  of 
the  working  and  living  conditions  of  the  artizans  of 
those  days. 

Richly  Bound  in  Beautiful  Morocco 

These  two  volumes  are  quarto  size,  10  x  13'/2  x  l'/2 
inches,  gilt  tooled  with  raised  bands.  The  entire  work 
contains  792  pages  printed  in  unusually  readable  type 
on  a  special  highly  finished  paper  which  makes  the 
reproduction  of  pictures  exceptionally  clear,  and  per- 
mits all  pages  in  the  volume  to  be  uniform.  There 
are  928  illustrations  in  black  and  white,  and  a  frontis- 
piece reproduced  in  full  color  in  each  volume. 


Funk  &  Wagnalls  Company, 

3  54-360  Fourth  Avenue,  New  York.  Dept.  1068. 

Gentlemen:  Please  send  me  for  five  days"  examination  the  two-volume  set, 
"Early  English  Furniture  and  Woodwork"  by  Herbert  Cescinsky  and 
Ernest  R.  Gobble.  Should  I  decide  to  keep  the  set,  I  will  mail  you  my  check 
within  five  days  for  $50.00  in  payment  in  full.  Otherwise  I  may  return 
the  volumes  carriage  charges  collect  and  I  will  owe  you  nothing. 

Name 

Address 

City State 

Reference 
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Case  #644B 


Constance  M.,  brunette,  motive  type.  Born,  Chicago,  1896.  Graduated  high  school  with  highest  marks  June  1912.  Also 
voted  class  beatify.  Special  course  in  business  college,  1912-13.  Feiv  mild  romances  at  college.  September  1914  secretary  to 
president  of  Chicago  real  estate  company.  Left  1916  to  become  personnel  manager  for  large  manufacturing  firm.  Engaged  to 
general  manager,  but  they  drifted  apart  and  he  married  a  St.  Louis  widow.  Left  position  to  take  up  war  work.  Became 
director  of  one  hundred  Liberty  Loan  ivorkers.  Several  men  paid  her  attentions  of  short  duration.  Something  wrong. 
After  Armistice  took  up  former  position  with  real  estate  company;  stayed  three  months  only.  Here  followed  a  period  when 
she  ivent  from  one  good  position  to  another,  performing  her  ivork  ivell,  yet  seeming  not  to  please.  Began  to  worry  and  had 
nervous  breakdown.  During  1925  in  Red  Wing,  Minn.,  doing  ivork  of  ordinary  typist  {salary  $18~). 

Notv    (1927)    married    to  Chicago  realtor  arid  active  with 
him  in  the  business  of  developing  North  Shore  properties 

REMEMBER 

Nothing   exceeds   halitosis    (unpleasant   breath)    as   a 
!t    social  offense.  Nothing  equals  Listerine  as  a  remedy 
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TEXTONE 

Reg.  U.  S.  Pat.  Off. 

THE  PLASTIC  PAINT 

Made  by  the  United  States  Qypsum  Company 


STANDARD 


BUILDING 


MATERIALS 


Now  Offices,  too, 
may  have  walls 
that  are  interesting! 

Textone  suits  admirably  that  diffi' 
cult  subject  of  decoration— the 
modern  office. 

It  offers  dozens  of  appropriate  and 
interesting  effects  which  brighten 
a  man's  business  home — make  it 
more  pleasant — without  in  the 
least  detracting  from  its  practical 
and  business4i\e  appearance. 

Men  of  affairs  are  becoming  more  and  more 
appreciative  of  the  importance  of  pleasant 
and  artistic  surroundings  in  promoting 
mental  comfort  and  efficiency. 

Textone's  adaptability  to  this  use,  as  well 
as  to  home  decoration,  is  due  to  the  sim- 
plicity and  ease  with  which  it  produces  its 
beautiful  effects.  May  we  mail  you  the  inter- 
esting illustrated  facts?  Just  use  the  coupon. 

UNITED    STATES    GYPSUM    COMPANY 

General  Offices 
Dept.  155,  300  West  Adams  Street,  Chicago,  111. 


MAIL  THIS  TODAY! 


r 


UNITED  STATES  GYPSUM  COMPANY 

Dept.  155,  300  W.  Adams  St.,  Chicago,  Illinois 
Please  send  me  your  illustrated  book,  Textured  Walls. 

J^ame 

Address 


"~i 


L 


City. 


.State. 
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Ask  your  decorator  to  show 
you  the  sample  book  of 


HfA< 


MODERN 

'WALLCOVERING1 

Makes  your  walls  an  investment 

Styles  for  every 
room  in  the  house 

Plain  and  Pastel  Flat  Finish 

tints  that  can  be  hung  as  they  come,  or 
stenciled,  frescoed,  or  Tiffany  blended. 

Decorative  Flat  Finish 

conventional  and  foliage  patterns,  neu- 
tral toned  designs  of  vague  formations, 
stripes,  mottled  effects,  and  reproduc- 
tions of  tapestry,  grass-cloth,  leather 
and  various  fabrics. 

Metalline  Brocade 

in  embossed  effect  for  panel  and  all- 
over  wall  treatments. 

Enamel  Finish 

plain  colors,  tile  effects  and  decorative 
patterns,  for  kitchens,  bathrooms,  etc. 


The  essential  wall  covering 
for  decorative  charm 


OF  course  every  woman 
wants  her  home  to  be  ad- 
mired. But  not  every  woman 
has  the  faculty  of  mastering  the 
decorative  essentials  of  a  truly 
charming  home.  So  why  not 
accept  help  from  those  quali- 
fied to  give  it  without  extra  cost? 

Your  decorator,  for  instance, 
can  tell  you  just  where  Sanitas, 
the  modern  wall  covering,  can 
best  be  used  in  your  home.  He 
can  show  among  the  138  new 
Sanitas  styles  just  the  right 
color,  pattern  and  texture  in 
this  most  practical  and  beauti- 
ful wall  covering  for  any  room. 


Throughout  this 
country  many  notable 
residences  as  well  as  many 
modest  homes  are  deco- 
rated with  Sanitas. 


SANJIAS 

sIp 

BranO 

REG. US.  PAT. OFFICE 


Aside  from  the  appealing 
beauty  of  Sanitas,  remember 
its  unique  advantages,  because 
it  is  cloth  it  has  strength  to  re- 
sist cracking  and  tearing. 
Colors  are  durable  and  non- 
fading.  Wall  cracks  do  not 
show  through  Sanitas.  Chil- 
dren's finger  marks  cannot 
harm  it.  Dust  and  dirt  can  be 
wiped  off  with  a  damp  cloth. 
Sanitas  makes  your  walls  and 
ceilings  an  investment  and 
eliminates  cost  of  up-keep. 

Before  you  settle  that  deco- 
rating problem,  'phone  your 
decorator  to  call  with  the  Sanitas 
Sample  Book,  you'll  be 
amazed  at  the  wide 
range  of  styles  available 
for  every  room  in  the 
house. 


Loo\  for  this 
trait  mar\ 


Write  ns  for  samples  and  descriptive  booklet 

THE  STANDARD  TEXTILE  PRODUCTS  CO. 

320  Broadway  Dept.  4  New  York 


Paf 
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/7\     lurmshmg     tins 

-       X     really     delightlul 

room,  noteworthy  in 

nplicitv,  unusual  attra    - 

tiven  derived   Iroin   tlie 

carelul  placing  oi  tlie  veil- 

chosen    upholstered    pie.: 

Jrom    tlie   Xlou>e  oi   Ivosers. 


.N  e  v-lasliioned  comlortislent 
to  a  charmingly  old-lashioiied 
setting  dy  tlie  use  ol  Xvitz- 
L  arltonljeddintf  niadeexclu- 
elv  pv  Xvogers  lor  all  Xvitr- 
L  arlton  liotels  and  lor  liomes 
vliere  luxurious  coniiort  is 
oi  iirst   consideration. 


-*t  by 


CHARLES      P.     ROGERS      &      CO.       Inc. 

s  b  I  i  i  b  e  d        18  3  3 


--   West  4Sth  Street,  New  York   L 
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in i i  ■uniminmin 


IMPORTATIONS 


V^his  accurate  replica  of  the  fa- 
mous  Knole  Chair,  in  century-old  woods 
and  rare  old  wine  colored  velvet  and 
trimmings,  is  notable  among  a  collection  of 
fine  antiques  and  reproductions  recently 
secured  from  abroad. 


The  chair  is  illustrated  against  the  back- 
ground of  an  authentic  Seventeenth 
Century  carved  oak  room,  secured 
and  imported  by  Valiant  from  an 
ancient  manor  in  England  now  being 
dismantled. 


V  A  LI  AN  1 ' 

W  Decorations^urniture 


PHILADELPHIA 
1822  Chestnut  Street 


BALTIMORE 
224  Charles  St.,  North 


PARIS 
9  Rue  de  Seine 


w: 
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THE    DARK  FLAME 


IT  Bl  RN>  with  an  unearthly  beauty.  shot 
witih  tire.  .  .  .  Crimson?  like  sudden 
sunsets  burst  and  fade.  There  is  a 
glimpse  of  hot  Italian  skies.  A  flash  of 
orange  deepens  into  violet,  merges  to 
mauve,  rekindles  into  green. 
Trembling,  pulsating  like  a  living  thing, 
it  sporti  \*ith  liizht  —  this  jewel  that 
holds  all  gems  within   its  heart. 

It  i»  this  quality  of  prismatic  irides- 
cence, of  infinite  variety  and  fascina- 
tion, which  gives  to  the  black  opal  its 
extraordinary  position  among  precious 
stones.  For  each  of  these  rare  jewels 
is  unique.  No  two  will  glow  or  scin- 
tillate alike.  Mysterious,  smouldering 
with  internal  fire,  they  never  pall,  are 
never  twice  the  same. 

In     the    selection     and     mounting    of 


these  distinctive  gems.  Marcus  &  Com- 
pany are  originators  and  pioneers. 
Here,  twenty  years  ago.  were  exhibited 
the  first  black  opals  ever  discovered. 
Here  is  maintained  the  finest  collection 
of  black  opals  in  the  world  .  .  .  of  inter- 
est not  only  to  those  whose  birth-month 
i-  October,  but  to  all  who  know  that 
deep  and  indefinable  stirring  which  one 
may  experience  in  the  possession  of 
such  a  lovely  jewel. 

Black  opal  brooches  $7800  to  $135, 
rings  from  $3000  to  $25.  pendants  from 
$3000  to  $375.  bracelets  from  $900 
to  $575.  earrings  from  $600  to  $325. 
scarf  pins  from  $450  to  $35.  In  addi- 
tion, a  icide  selection  of  exceptionally 
fine  unset  black  opals  from  $3500  to 
$25.  suitable  for  special  mountings. 


MARCUS    &    COMPANY 

JEWELERS 

W  M  .  ELDER  MARCUS,  Jr.  CH API K  MARCUS 

At    the    corner    of    Fifth    Avenue    and    45th    Street.    New   York,    and    Palm    Beach 
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P.  U\  Fi 


f,  Interior  Decorators 


finely  sculptured  stone  mantel  adapted  from  a  famous  English  original  is  the  dominant  decorative  note  in  the  living  room  of 

lis  lovely  New  York  apartment  which  looks  down  over  the  panorama  of  Central  Park.  The  windows  in  this  room  are  of  un- 

\sually  beautiful  stained  glass,  so  arranged  that  they  may  be  lighted  at  night  and  thus  obviate  the  "'dead"  look  which  stained 

glass  assumes  when  no  light  shines  through 
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Arts  $  Decoration 

Beautifying  the  Home  Through  the  Arts  and  Interior  Decoration 

Volume  XXVII  October,  1927  Number  6 

Mediaeval  Splendor  Marks  Modern  City  Apartment 

Though  Designed  in  the  Spirit  of  an  English  Manor,  this  Sumptuous  New  York  Home 
Enjoys  the  Decorative  Aspect  of  a  Palatial  Old  World  Interior 


/'.  11      '  mftmj,  Inttrior  DtcoratoM 

IN  translating  the  continental  spirit  of 
decorative  tradition  to  the  modern  city 
apartment,  New  York  is  approximating 
the  splendor  of  mediaeval  times,  for  once 
within  these  suave  interiors,  the  world  of  the 
commonplace  falls  away  and  one  is  trans- 
ported, as  on  a  magic  carpet,  to  realms  of 
romance  and  mystery.  The  illusion  may  ap- 
pear in  the  semblance  of  a  seigniorial  castle, 
imposingly  aloof,  of  sunny  Spain;    a  villa 

of    classic    elegance 

on  the  shores  of  the 
Mediterranean  or, 
as  in  the  present  in- 
stance, of  a  typical 
English  manor  with 
walls  of  oaken  panel- 
ling, ancestral  furni- 
ture and  those 
intimate  accessories 
which,  since  the  time 
of  Queen  Elizabeth, 
have  lent  it  its  fine 
domestic  flavor. 

This  sumptuous 
apartment,  looking 
down  from  its  cliff- 
like  heights  of  steel 
and  concrete  over 
the  picturesque  pan- 
orama of  Central 
Park  that  spreads  it- 
self out  in  the  guise 
of  an  ancestral  es- 
tate below,  is  broad- 
ly expressive,  in  its 
decorative  aspect, 
of  the  ancestral 
homes  of  England 
as  well  also  as  of  the 
eclecticism  of  pala- 
tial Old  World  in- 
teriors where  the 
pleasing  possibilities 
of  assembling  the  best  from  all  countries  are 
most  delightfully  realized. 

Here  one  finds  Tudor  panelling  of  mel- 
lowed old  wood,  the  massive  beamed  ceilings 
of  Jacobean  flavor  or  of  the  later  type  when, 
under  Henry  VIII,  pargetting  attained  such 
a  high  degree  of  popularity  when  such  naive 
historic  motifs  as  the  Tudor  rose,  Scotch 
thistle  and  the  armorial  bearings  of  the 
owners  were  incorporated  with  strapwork 
of  curvilinear  or  geometrical  forms  to  create 
designs  of  great  decorative  charm. 

Here  are  associated  rare  examples  of  an- 
tique furniture,  magnificent  old  pieces  of  the 
sort  seldom  to  be  found  outside  a  museum, 
assembled  by  the  decorator  with  an  unerring 
sense  of  fitness  in  the  choice  of  the  richly 
carved  woods  as  also  in  the  distinction  of  the 


By  HARRIET  SISSON  GILLESPIE 

coverings.  The  warmth  of  old  brocatelles, 
Florentine  damasks  or  Genoese  velvets  re- 
lieves the  sombreness  of  the  hand  sculptured 
frames  and  is  in  harmonious  accord  with 
the  fine  old  tapestries  and  the  decorative 
paintings  that  hang  on  the  walls. 

The  plan  or  arrangement  of  the  apartment 
itself  is  well  worthy  of  attention  for,  from  the 
foyer,  entered  direct  from  the  elevator,  two 
stately  solid  oak  doors,  patterned  on  one  side 


A   charming:   Teniers  hangs 
timbers  form  a  rood 


above  the  brick  and  carved  wood  fireplace  in  the  card  room.  Hand  hewn 
screen  to  enclose  an  inglenook.  An  antique  Feraghan  covers  the  floor 

in  Tudor  panelling,  on  the  other  in  the  linen 
fold  design,  give  access  to  the  spacious,  high 
ceiled  living  room  and  the  equally  delightful 
library  adjoining.  Beyond  this  point,  a  noble 
gallery  of  barrel  vaulted  construction  bisects 
the  apartment  from  front  to  rear.  From  it 
the  various  rooms  open.  But,  at  the  extreme 
end,  occupying  the  entire  width  of  the  apart- 
ment, is  the  superb  mediaeval  card  room,  in 
many  respects  one  of  the  most  distinguished 
of  the  entire  suite. 

The  foyer  itself  is  infinitely  appealing, 
forming  a  prelude,  as  it  were,  for  the  greater 
elegance  of  the  important  rooms  beyond. 
Designed  in  the  style  of  the  English  Renais- 
sance, with  hand  modeled  plaster  walls  and 
ceiling  in  low  relief,  a  piquant  slate  floor, 
laid  random  fashion  and  overlaid  with  a  16th 


century  antique  Ispahan  having  the  typical 
rose  ground,  it  supplies  an  enchanting  back- 
ground for  various  works  of  art. 

A  happy  effect  is  achieved  by  a  grouping 
of  a  fine  Florentine  cabinet  of  carved  walnut 
with,  on  the  wall  overhead,  a  rare  Flemish 
tapestry  of  the  16th  century  depicting  the 
Resurrection.  An  exquisite  Venetian  cabinet, 
decoratively  picturesque,  flanked  by  two 
16th  century  Italian  side  chairs,  was  former- 
ly in  the  collection 
of  the  Countess  of 
Craven.  Over  it 
hangs  an  unusual 
17th  century  carved 
wood  and  gilded  cir- 
cular mirror. 

Quite  naturally, 
the  living  room  is  of 
imposing  dignity 
and  grandeur. 
Sheathed  in  Tudor 
panelling  to  within  a 
short  distance  of  the 
ceiling,  the  remain- 
ing wall  surface  of 
hand  modeled  plas- 
ter is  finished  with  a 
cove  cornice.  A  deli- 
cate plaster  ceiling 
of  parge  work  of  the 
type  so  highly  fa- 
vored during  the 
Jacobean  and  Stuart 
periods,  shows  va- 
rious graceful  and 
decorative  motifs, 
enclosed  in  interlac- 
ing designs. 

Dominating   the 
end  of  the  room  is 
a  massive  chimney 
piece  of  sculptured 
stone,  adapted  from 
a    famous   English   original.    It   is   unusual 
enough  to  deserve  especial  notice.  Groups  of 
classic  pilasters  frame  the  fire  opening  and 
support  a  richly  carved  frieze  while  the  mas- 
sive capitals  support  sculptured  figures  of 
mediaeval  warriors  which,  in  turn,  uphold 
a  handsome  entablature.  The  face  of  the 
chimney  breast   is   richly  carved   with   the 
coat-of-arms  of  the  original  owner  and  the 
quarterings  of  those  who  have  become  allied 
with  the  family. 

Flanking  this  very  distinguished  feature  are 
lovely  stained  glass  windows  of  richly  colored 
antique  glass,  arranged  so  as  to  give  light  at 
night.  The  other  windows,  throughout  the 
apartment,  are  of  the  picturesque  leaded 
casement  type  with  stained  glass  inserts. 
The    furnishings    consist    of    a    pleasant 
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Ranged  against  oak  panelled  walls  in  the  living  room  are  Jaco- 
bean  and   William    and   Mary   antiques,   old   Flemish    tapestries, 
relics  from  Givydr  Castle  and  other  ohjets  d'art.  The  rug  is  an- 
tique Feraghan 


Italian  Renaissance  dining  room  with  table  adapted  from  one  in 
the  Niccolini  Strozzi  palace.  Chairs  17th  Century,  the  sideboard 
a  16th  Century  credenza.  A  silver  sanctuary  lamp  forms  the  chan- 
delier. Gothic  brocatelle  curtains 
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melange  of  period  pieces  and  the  oak  panelled 
walls  make  a  perfect  background  for  the 
[acobean  and  William  and  Mary  examples  of 
which  the  furnishings  are  so  delightfully  rep- 
resentative. Assembled  with  inviting  charm 
about  the  fireplace  are  a  delectable  17th  cen- 
tury settee,  done  in  petit  pointe  of  Louis 
Treize,  in  a  particularly  lovely  floral  design 
in  natural  colors;  one  of  several  Queen  Anne 
stools  revealing  the  cabriole  legs  and  curving 
stretchers  of  the  type,  a  stretcher  table  of 
Jacobean  oak  and  a  circular  pedestal  table 
covered  with  Renaissance  embroidery  holds  a 
mirror  black  lamp. 

A  superb  carved  walnut  William  and  Mary 
sofa  covered  in  antique  red  velvet  with  a  Ren- 
aissance panel,  embroidered  in  silk  and  gold 
thread  on  the  back,  as  the  center  of  another  in- 
timatedrawing  room  arrangement  has  an  Italian 
table  of  the  same  era  drawn  up  beside  it,  an 
easy  chair  of  fine,  simple  lines  upholstered  in 
blue  green  damask  and  a  Queen  Anne  stool 
within  convenient  range — an  exquisite  group. 

Elsewhere  is  another  elegant  Wil- 
liam and  Mary  sofa  covered  in  17th 
century  Flemish  verdure  tapestry 
with  a  pair  of  side  chairs  of  the  same 
period  from  Gwydr  Castle,  a  Renais- 
sance walnut  cabinet  and  two  inter- 
esting Charles  II  benches  grouped 
about  it,  all  enlivened  by  such  appeal- 
ing accessories  as  a  Khanghsi  jardi- 
(Contimted  on  page  94) 

A  rare  oak  credence  holding:  a  16th 
Century  Flemish  carved  figure  of  St. 
John  in  the  card  room  is  pleasingly 
associated  tvith  other  famous  an- 
tiques. The  curtains  here  are  of  old 
red    brocatelle 


Rare  boiseries  ornament  the  walls  of  the 
orchid  bedroom,  fitted  with  mirrors  and 
painted  overdoors  in  Watteau  style.  The 
canopy  of  the  painted  bed  is  of  brocade 
and  the  curtains  blue  and  fawn  brocatelle 

Of  great  architectural  beauty  is  the  gallery 
with  a  barrel  vaulted  ceiling  of  hand  mod- 
eled plaster,  hung  with  silver  sanctuary 
lamps,  that  bisects  the  apartment  from 
front  to  rear 
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"The  Death 
of  Herkin- 
bald"  after  a 
cartoon  by 
Maitre  Phi- 
lippe, woven 
by  Maitre 
Leo  and  bear- 
ing the  hit- 
ter's name. 
It  was  woven 
in  the  fif- 
teenth cen- 
tury and 
hangs  now  in 
the  Cinquan- 
tenaire  Mu- 
seum in 
Brussels 


Sixth  in  the 
series  "An-  • 
tique  s  as 
Decoration" 
—  a  discus-  ' 
sion  of  Phi- 
lippe Truffin, 
the  Brussels 
designer,  and 
his    school 


THE  outstanding  personality  in  the 
Guild  of  St.  Luke,  the  painters' 
guild,  in  Tournay  at  the  end  of  the 
fifteenth  century  was  one  Philippe  Truf- 
fin, evidently  an  artist  of  widespread 
fame  and  certainly  an  energetic  and  re- 
sponsible citizen.  That  Truffin  was  an 
artist  of  note  is  to  be  deduced  partly 
from  the  commissions  that  he  executed  but 
especially  from  the  number  of  apprentices 
that  came  to  him  and  the  varied  and  distant 
places  from  which  they  journeyed  to  work 
under  his  direction.  That  he  was  an  important 
bourgeois  in  his  town  is  proven  by  the  num- 
ber of  offices  he  was  called  on  to  fill  in  his 
long  life.  But  prominent  as  he  was  in  his  own 


In  the  legend  of  Herkinbald  there  is  an  incident 
of  Herkinbald's  nephew  insulting  a  young  girl 
in  the  park  of  the  chateau.  On  the  page's  hose  is 
the  inscription  "Geasesan"  indicating  that  the 
weaver  may  have  been  Chiselin  de  Witte.  Cour- 
tesy of  Bacri  Freres 


time,  influential  as  he  was  as  painter  and  as 
person,  in  the  intervening  centuries  he  has 
faded  into  a  shadow,  with  not  a 
single  picture  attributed  to  him 
and  not  a  line  of  reference  in  the 
histories  of  art.  What  did  this  man 
paint  in  the  sixty  years  that  he  was 
a  productive  Master  and  what  did 
the  twelve  apprentices 
who  graduated  from  his 
studio  create? 

Truffin  first  appears  in 
the  records  of  Tournay  in 
1457  when  he  entered  as 
apprentice  in  the  studio  of 
Louis  le  Due.  Le  Due  was 
evidentlyapainterofhigh 
standing  also,  for  Jean 
Lemaire,  the  court  rheto- 
rician of  Marguerite  of 
Austria,  mentions  him  in 
his  poems,  "La  Couronne 
Margaritique,"  in  which 
he  lists  the  well  known 
artists  of  the  century,  but 
his  work,  too,  has  been 
lost  in  the  vast  number  of 
unidentified     Flemish 
paintings.   Le   Due  had 
been  Master  in  the  Tour- 
nay guild  for  only  four 
years   and   had   already 
had  one  apprentice,  Pi- 
erre de  Los  when  Truffin 
went  to  him  and  in  an- 
other   year    or    two    he 
moved  to  Bruges  where  he  became 
Master  again  and  evidently  contin- 
ued to  reside  for  he  took  one  pupil 
there,  Jean  Morille. 
Truffin  meanwhile  had  become  Master  in 
his  own  city,  Tournay,  having  served  appar- 
ently only  a  year's  apprenticeship,  and  evi- 
dently he  advanced  rapidly  in  public  esteem 


for  in  1462  we  find  him  working  on  the 
decorations  for  the  wedding  of  Charles 
the  Bold  of  Burgundy  and  getting  the 
comparatively  high  wages  of  18  sols  a 
day.  Jacques  Daret,  the  great  painter 
and  decorator,  was  getting  only  twenty- 
four  sols  a  day  while  some  of  the  lesser 
men  were  getting  as  little  as  five,  so 
Truffin  must  have  had  an  excellent  status 
in  spite  of  his  youth.  Eight  years  elapse 


This  tapestry  shows  Herkinbald  rushing  to  the 
defence  of  the  maiden  and  drawing  his  sword 
against  his  worthless  nephew.  On  this  panel  is  the 
clear  inscription  "A  Mor  fet"  which  may  be  the 
signature  of  Jean  Moer,  a  tapestry  weaver  of 
Antwerp.  Courtesy  of  Bacri  Freres 

without  any  record  of  his  employment  and 
then  he  appears  painting  a  retable  with  volets 
for  the  altar  of  the  Church  of  Notre  Dame. 
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A  Famous  Fifteenth  Century  Flemish  Tapestry 


"The  Adoration  of  the  Magi"  The  cartoon  of  this  tapestry  may  be  the  work  of  Maitre  Philippe  or  it  may  be  the  work  of  one  of  his  unidentified  pupils. 
It  teas  completed,  however,  before  Philippe  made  his  famous  "Herkinbald"  cartoons,  which  were  ordered  by  the  Brotherhood  of  the  Sacrament  of  Lou- 
vain.  Courtesy  of  Bernheimer  Brothers 


Four  years  later  he  was  asked  by 
he  church  at  Warchin  to  reproduce 
in  altar  piece  with  scenes  from  the 
ite  of  St.  Catherine  which  was  on 
he  Altar  of  the  Canoniers  in  the 
Church  of  St.  Catherine  in  Tour- 
ay.  Probably  Trufhn  had  done  the 
rournay  original  for  it  was  quite 
ustomary  to  ask  a  painter  to  re- 
>eat  a  successful  performance.  The 
\'archin  piece  was  to  be  exactly  the 
ame  save  that  on  the  insides  of  the 
vings  were  to  be  two  scenes  from 
he  Passion  and  on  the  outside  four 
cenes  to  be  chosen  by  the  Parish. 
[Yuffin  had  trouble  with  the  War- 
hin  parish  which  had  to  be  adjudi- 
ated  by  two  members  of  his  guild, 
rhe  next  year  he  polychromed  the 
ltar  of  Saint  Hermes  in  the 
Church  of  Saint  Nicholas  in  his 
lative  city  and  painted  the  volets. 
iome  time  after  this  he  painted  a 
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irgin  for  a  fellow  citizen,  Jean  Herce,  which 
spoken  of  in  the  records  of  Herce's  estate 
a  fin  ouvrage. 

All  these  commissions  are  of  some  impor- 
nce,  but  no  greater  importance,  than  com- 
issions  enjoyed  by  a  number  of  his  contem- 
)raries.  They  would  show  that  Truffin  was  a 
spected  artist  but  not  necessarily  an  out- 
inding  one.  His  real  preeminence  is  indi- 
ted, however,  in  the  record  of  his  appren- 
:es.  The  first  one  came  to  him  five  years 
er  he  had  gained  his  mastership  and  for 
next  forty  years  there  was  almost  always 
je  apprentice  under  his  wing  and  sometimes 
]o,  twelve  in  all  appearing  in  the  records 
it  is  possible  that  the  records  are  not 
irely  complete.  Moreover,  they  came  from 
r.  There  was  Ghiselin  de  Witte,  son  of  a 
nter  and  brother  and  cousin  of  other  paint- 
all  prominent  in  Gand;  there  was  Jacques 
ssezone  of  Ziericsee;    there  was  Berthe- 
ieu    du    Gardin    called    du    Four    from 
juges;    there   was   Phillipe    Barbezone   of 
echt;    Jacques    Enghebert    and    Nicolas 
rix  of  Haarlem  and  Mathieu  Sainte  of 
Yago.  Truffin  must  have  enjoyed  some 
cial  fame  to  attract  the  son  of  a  painter 
y  from  his  own  father's  studio  where  he 
Id  normally  have  had  his  training  under 
ly  lenient  conditions  and  away  from  Gand, 


A  fifteenth  century  Flemish  tapestry 
illustrating  an  episode  in  the  Old  Testa- 
ment and  inscribed  "Nrbo",  probably 
the  signature  of  Noulet  Regnault.  An 
anonymous  loan  to  the  St.  Louis 
Museum,  1924 

a  city  full  of  active 
artists;  to  lure  anoth- 
er man  from  Bruges, 
the  brilliant  center  of 
the  arts,  and  to  gath- 
er in  four  men  from 
different  Dutch  cities. 
Meanwhile  Truffin 
was  playing  a  conspic- 
uous role  in  the  man- 
agement of  his  guild 
and  in  the  civic  af- 
fairs of  Tournay.  Al- 
most immediately  on 
becoming  Master,  in 
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In  1481  he  bought,  conjointly 
with  his  father  Raulin,  a 
house  in  the  rue  des  Jesuites 
in  the  Parish  of  Saint  Piat, 
and  an  inheritance.  In  1482 
he  owned  a  mill,  the  Moulin 
a  la  Croisette,  near  the  Pont 
Neuf .  When  he  died  he  left  his 
property  to  his  brothers  and 
sister  for  he  had  never  mar- 
ried and  among  his  effects 
were  a  number  of  works  of 
art:  a  statue  of  Saint  George 
in  gilded  wood;  Saint  Joseph 
in  gilded  wood;  two  angels 
holding  the  arms  of  Chevrot, 
formerly  Bishop  of  Tournay; 
an  alabaster  Virgin;  a  paint- 
ed Saint  George  which  may 
have  been  sculpture  or  paint- 
ing; a  Tableau  of  the  Vir- 
gin which  may  have  been  a 
wood  carving  or  may  have 
been  a  painting;  and  several 
paintings  which  were  prob- 
ably his  own  work:  a  Veron- 
icle,  three  portraits,  a  Saint 
Anthony  on  toile;  Saint 
John,  Sainte  Barbara,  and  an 
offertory  of  the  Three  Kings  on  toile. 

In  all  this  long  and  active  life  only  one 
small  spot  appears.  In  1480  he  had  a  quar- 
rel with  Jean  Yterrot,  a  painter  of  cards, 
which  had  to  be  arbitrated  by  another 
painter,  Enguerran  Hotelz. 

Thus  Truffin  appears  in  the  written  docu- 
ments, busy  painter,  able  administrator,  solid 
citizen,  owner  of  works  of  art.  Where  are 
those  paintings  that  gave  him  his  comfort- 
able fortune,  his  substantial  position,  the 
fame  that  was  so  much  more  than  local?  No 
attempt  has  been  made  to  solve  the  mystery. 
Meanwhile  another  mystery  has  provoked 
a  more  active  interest.  In  1904  M.  Destree 
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1463,  he  was  made 
an  officer  of  his 
guild,  jure  and  re- 
ceiver, and  re- 
mained in  that  post 
until  1477.  Two 
years  after  relin- 
quishing that  office 
he  became  Dean 
and  remained  in 
that  important  po- 
sition thirty  eight 
years,  doubling  on 
himself  and  serving 
also  as  sub-dean  in 
1484.  He  acquired  his  bourgeosie  in  1473  and 
became  an  arbaletier  in  the  Grand  Serment  de 
Saint  George.  In  his  later  middle  age  various 
responsibilities  were  put  upon  him.  In  1482 
he  served  as  expert  to  appraise  the  value  of 
some  decorative  painting  done  by  his  con- 
frere, Philippe  Voisin;  in  1488  he  was  Re- 
ceiver for  the  Poor  in  his  parish  and  that 
same  year  served  as  receiver  for  Michel  de 
Cat  also.  Later  he  became  receiver  for  the 
widows  of  the  rue  de  Beve  and  served  as 
executor  for  the  estate  of  Sire  Nicolle  Coi- 
gnet,  Chaplain  of  the  Virgin  in  the  Church 
of  Saint  Jacques. 

Philippe  was,  moreover,  a  man  of  property. 
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Triptych,  "Christ  and  the  Woman  Taken  in  Adul- 
tery" inscribed  "Jacques"  and  "J  V".  Designer 
probably  Jacques  Wissezone,  possibly  spelled  with 
a  "V"  in  the  spelling  of  the  day.  From  the  collec- 
tion  of  Joseph  Widener,  Esq. 

published  a  monograph  entitled  "Maitre 
Philippe"  in  which  he  pointed  out  that  a  docu- 
ment, already  known,  recording  payments  for 
a  tapestry  cartoon  made  by  the  Brotherhood 
of  the  Sacrament  of  Louvain  to  Jean  van 
Roome  and  a  Maitre  Philippe  for  the  cartoon 
for  a  tapestry  must  refer  to  a  tapestry  in  the 
Cinquantenaire  Museum  of  which  M.  Des- 
tree was  Curator.  The  subject  of  the  tapestry 
was  specified  in  the  contract,  the  Legend  of 
(Continued  on  page  96) 
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The  Tiny  Jewel  Trees  of  Paris 


Photograph!  by  M.  Therese  Eonmy 


Madam*  J.  M.  Sort,  the  wife  of  the  famous  Spanish  painter,  originated  these  exquisitely  beautiful  miniature  trees  ivhich 
hate  created  a  sensation  in  Pari*.  Madame  Sert  uses  crystal  and  semi-precious  stones.  Occasionally,  she  makes  flowers, 
hut  she  specialize*  in  trees  which  stand  about  a  foot  and  a  half  high  from  their  base,  which  is  usually  of  rock  or  smoky 
crystal  or  the  blue-green  turquoise.  The  slender  trunks  are  of  crystal  or  jade,  the  foliage  in  cornelian,  coral  and  crys~ 
tal ;  and  the  plane*  are  studied  so  as  to  best  reflect  the  light  rays  and  cast  a  delicate,   mysterious   shade 


Page  58 


ARTS  &  DECORATION 


City  Home  Problem  Solved  by  Triplex  Apartment 

Grosvenor    itterbury  Has  Achieved  this  in  an  Old  Family  Dwelling  Altered  Along  Original  Lines  to 
Form  Two  Triplex  Apartments,  Each  Enjoying  the  Exclusiveness  of  a  Private  Detached  Home 


hittct 

THE  infinite  and  at  times,  seemingly 
insurmountable  difficulties  surrounding 
the  creation  of  a  real  home  in  the  heart 
of  New  York,  has  lent  the  subject  a  peren- 
nial fascination  and  any  attempt  at  its  solu- 
tion, a  peculiarly  wide  appeal.  And  because 


By  JANET  HOWISON  MARSH 

Grosvenor  Atterbury,  prominent  New  York 
architect  and  designer  has  achieved  distin- 
guished success  in  his  undertaking  and  has 
solved  the  vexed  question  to  his  own  satis- 
faction, his  experience  is  recounted  for 
the   benefit    of    that   large   number   of    old 


Two  fhotogr.iphs  by  S.  H.  Gottschc 

residents  who  are  still  seeking  a  way  out. 
His  achievement  will  unquestionably  prove 
stimulating  to  homelovers  who  wish  mod- 
ern luxurious  environments  without  sac- 
rificing homes  which  are  family  possess- 
ions. 


Above — Lin- 
enfold  panel- 
in  g ,  hand 
carved,  cov- 
ers the  ivalls 
and  chimney- 
breast  in  the 
magnificent 
Atterbury 
d  r  a  iv  i  n  g 
room.  An  or- 
namental 
bronzefacing 
in  Gothic  de- 
sign frames 
the  fire  open- 
in  g  .  The 
whole  spirit 
of  this  room 
is  fundamen- 
tally Gothic 
and  the  fine 
beams  in  the 
ceiling  are  a 
part  of  the 
structural 
framework 


Left  —  Eng- 
lish casement 
tvindows  of 
leaded  glass 
accentuate 
the  English 
flavor  of  the 
dining  room 
and  a  blue- 
green  color 
scheme 
forms  a  strik- 
in  g  back- 
ground  for 
English,  Ital- 
i  a  n  and 
French  Pro- 
vincial fur- 
nishings. The 
fin  e  Italian 
walnut  table 
in  the  center 
of  this  room 
is  a  Museum 
piece.  It  is 
the  old 
French 
screen  from 
Rheims 
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A  Distinguished  Corner  of  the  Great  Drawing  Room 


This  and  the  four  following  fhotographs  by  Jessie  Tarbox  Beats 

The   simple  Stuart   paneling   of  the  walls   in  the   drawing  room   of   Grosvenor  Atterbury's  apartment  is  composed  of  rectangular  panels,  divided 
by  wide  stiles,  that  rise  to  meet  a  lovely  frieze  in  the  shape  of  groups  of    narrower  decorative  panels  carved  in  linenfold  pattern  with,  at  regular 

intervals,  a  scattering  of  such  quaint  motifs  as  the  Scotch  thistle  and  the  Tudor  rose 
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This   interesting 

m  the  northwest 
.exington  Avenue 
treet.   in   which  a 


alteration 
corner  of 
and  70th 
late    19th 


Century  red  brick  and  brown 
tone  dwelling  has  been  in- 
eniously  transformed  into  a 
wo  family  house,  or  more 
iroperly  speaking,  in  the  tech- 
ical  parlance  of  the  day,  into 
wo  modern  triplex  apartments, 
ach  enjoying  the  atmosphere 
f  a  detached  private  house, 
>  not  only  wholly  delightful  in 
ffect  but  contains  valuable 
uggestions  for  those  owning 
ity  property  that  might  be 
imilarly  remodeled  which  is 
eing  so  widely  done. 

Covering  two  city  lots  and 
omprising    some    twenty-five 
Doms  in  its  original  form,  the 
welling  was  Mr.  Atterbury's 
oyhood  home  and,  up  to  the 
ime  of   the   alterations,   was 
ccupied  by  himself  and  family 
s  a  town  house.  But,  since  at 
?ast  six  months  of  the  year 
re    spent    at    their    country 
state  in  Shinnecock  Hills,  L. 
.,  the  city  dwelling  became  burden- 
jme  and  Mr.  Atterbury  conceived 
le   idea    of   dividing   it   into   two 
jparate   and    distinct    abodes.    He 
xomplished  his  object  in  the  most 
tgenious  fashion  by  retaining  the 

Below — A  famous  Gothic  tapestry  of 
the  14th  Century  graces  the  tvest 
wall  of  the  drawing  room.  Silhou- 
etted against  it  is  an  ancient  rel- 
iquary and  to  the  left  Delia  Rohbia 
panels  form  a  decorative  ivall  treat- 
ment 


5t  three  floors  of  the  house  for  his  own  use, 
nodelling  the  three  upper  floors  and  leas- 

them  to  a  friend  as  tenant. 
Mr.  Atterbury  kept  the  original  entrance, 

tered  in  the  main   facade,  on  the   70th 


street  side,  for  his  own  use,  but  to  provide 
his  tenant  with  access  to  his  apartment,  he 
sliced  off  sufficient  space  toward  the  Lexing- 
ton Avenue  corner  to  allow  room  for  a  pri- 
vate doorway  and  a  spacious  foyer.   From 


Above — Through  an  arched 
opening  from  the  drawing 
room  into  the  hall  is  glimpsed 
the  lovely  Gothic  staircase 
that  accentuates  the  English 
character  of  the  Atterbury 
home.  The  beamed  ceiling 
is  a  structural  feature 

this  point,  a  private  elec- 
tric elevator  whisks  the 
occupant  up  to  his  own 
charming  abode,  compris- 
ing the  fourth,  fifth  and 
sixth  floors.  The  amount 

Left — Rising  from  the  foyer 
on  the  ground  floor,  a  superb 
English  stairway,  the  balus- 
trade pierced  in  Gothic  de- 
sign, rises  in  spiral  fashion  to 
the  third  floor,  the  dominat- 
ing note  in  the  architectural 
plan 

of  floor  space  is  identical 
with  that  of  Mr.  Atter- 
bury's, and  each  suite  is 
entirely  independent  of 
the  other. 

The  arrangement  is  ideal 
in  every  particular.  The 
house  sets  a  bit  back  from 
the  street,  the  main  faqade 
luxuriantly  overgrown  with 
English  ivy  and  with 
many  charming  hanging 
bays  of  English  casement 
windows,  fitted  with  lead- 
ed glass,  jutting  out  to 
afford  delightful  vistas 
from  three  points  of  the 
compass.  The  exterior 
aspect  gives  no  clue  to  any 
possible  division  of  space, 
but  looks  as  it  has  looked 
for  many  years,  as  the 
private  residence  of  an  old 
New  Yorker,  with  the  air 
of  long  occupancy  which, 
in  these  changeful  days,  is 
a  mark  of  great  distinc- 
tion. 

The  remainder  of  the 
ground  floor  area,  to  the  left,  is  occupied  by 
Mr.  Atterbury's  garage,  but  which,  embowered 
as  is  the  entire  exterior,  with  clambering  vines, 
gives  no  intimation  from  the  street  of  its 
(Continued  on  page  100) 
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Contemporary  Reminiscences 

Bromfield,  Successful  Though  Young,  and  Wells  at  His  Worst 


LOUIS  BROMFIELD'S  "A  GOOD  WOMAN" 

THE  many  ladies  and  (doubtless)  few 
gentlemen  before  whom  Louis  Brom- 
field will  lecture  in  the  course  of  the 
coming  winter  are  due  for  something  of  a 
shock  if  they  imagine  that  they  are  going  to 
hear  from  him  the  vague  drip  that  is  usually 
offered  in  the  guise  of  intellectual  entertain- 
ment by  writers  forced  to  eke  out  their  live- 
lihood on  the  platform.  Not,  indeed,  that 
there  is  anything  to  be  said  against  most  of 
these  writers  qua  writers, — and  even  as  hu- 
man beings.  But  it  is  true  of  many  that  to 
read  them  is  far  more  amusing  than  to  hear 
or  see  them;  they  are,  in  the  main,  drained 
of  all  they  have  to  give  by  their  work,  which 
is,  I  believe,  the  most  arduous  and  exhaust- 
ing work  that  man  ever  mistakenly  invented 
for  himself;  and  by  the  time  they  have  been 
hoisted  on  to  the  estrade  their  minds  are  as 
limp  as  their  bodies. 

Bromfield,  unlike  most  of  his  fellows,  pos- 
sesses energy,  self-confidence,  and  a  gift  of 
gab.  He  has  never  been  bored  with  life,  and 
is  therefore  never  a  bore  himself.  He  has 
lived  outside  the  library  and  away  from  the 
odor  of  the  midnight  oil,  and  is  therefore 
able  to  appreciate  his  audience  and  sympa- 
thize with  its  voluntary  enslavement  in  the 
lecture  hall.  He  is  tall,  vigorous,  young,  and 
full  of  enthusiasm.  In  Paris,  where  he  has 
been  living  during  the  past  two  years,  he 
rides  a  horse,  plays  golf,  paints  a  bit,  attends 
the  races,  entertains  a  host  of  friends,  and 
yet  finds  time  to  write  novels  that  draw 
praise  from  the  critics  and  appreciation  from 
the  reading  public.  The  latest  of  these,  .1 
Good  Woman,  is  by  very  much  the  best  he 
has  written,  and  the  reception  accorded  it  on 
every  hand  has  definitely  consolidated  his 
position  as  one  of  the  finest  of  our  novelists. 
Bromfield  has  two  qualities  which  mark  him 
as  a  born  writer  of  fiction:  first,  a  magnifi- 
cent gift  for  the  organization  into  a  cohesive 
whole  of  innumerable  significant  details; 
and  secondly,  an  acute  sense  of  character 
and  a  power  of  graphic  characterization. 
Those  who  have  read  his  earlier  novels  will 
expect  his  women  in  A  Good  Woman  to  be 
handled  superbly,  and  they  will  not  be  dis- 
appointed in  Emma  Downes,  her  sister-in- 
law,  or  her  son's  wife.  What  is  astonishing, 
however,  is  the  progress  Bromfield  has  made 


By  LEWIS  GALANTIERE 

in  the  delineation  of  men;  this  weakness  of 
his  earlier  books  has  been  triumphantly  mas- 
tered in  the  creation  of  the  neurotic,  quasi- 
mystical  Philip  Downes,  who  is  all  but 
strangled  by  the  "silver  cord"  of  his  mother, 
and  with  equal  success  in  Jason,  Philip's 
easy-going,  slack,  and  comfort-loving  father. 
At  the  moment,  Bromfield  is  absorbed  in 
the  rehearsals  of  his  play,  The  House  of 
Women,  which  he  himself  dramatized  from 
The  Green  Bay  Tree.  The  play  will  open 
early  in  October  in  what  are  certainly  the 
most  auspicious  circumstances,  since  Arthur 
Hopkins  is  the  producer  and  Robert  Edmund 
Jones  the  scenic  artist,  while  Elsie  Ferguson 
and  Xance  O'Neill  are  playing  the  two  lead- 
ing roles  of  Lily  and  Julia  Shane.  "It  ought 
to  be  a  good  play,"  said  Bromfield  the  other 
day,  "if  only  because,  unlike  most  novelists, 
I  have  been  willing  to  rip  whole  scenes  out 
of  the  novel  and  cast  them  aside  for  the  sake 
of  purely  dramatic  values.  Hopkins  is  simply 
superb  and  the  most  intelligent  man  in  the 
world.  Without  a  word  from  me,  he  saw 


t     Glenuay  Westcott,  whose  new  novel  "The 
Grandmothers"  fulfills  the  promise  of  "The 
Apple  of  the  Eye" 


Maurice  Dekobra  is  the  author  of  the  amus- 
ing and  sophisticated  novel  "The  Madonna 
of  the  Sleeping  Cars" 

exactly  the  kind  of  characters  I  had  in  mind, 
and  has  been  able  to  communicate  his  feel- 
ing about  them  to  the  cast.  As  for  Jones,  he 
had  a  set  designed  when  I  got  to  New  York 
that  was  an  almost  photographic  image  of 
what  I  had  in  mind.  The  greatest  difficulty 
has  been  with  the  costumes:  our  period  is  not 
recent  enough  for  such  clothes  still  to  be 
found  in  the  shops,  and  not  remote  enough 
for  them  to  have  taken  their  place  at  the  cos- 
turner's.  The  result  is  that  everything, — 
dresses,  veils,  furs,  hats,  shoes,— has  had  to 
be  made  expressly  for  us.  The  show  itself  is 
pure  melodrama,  pure  entertainment,  which 
is  my  notion  of  what  the  theatre  should  pro- 
vide"" 

He  went  on.  "Isn't  New  York  the  most 
exciting  place  in  the  world?  I  feel  as  if  I  had 
been  living  these  past  two  years  in  a  dead 
city.  Of  course,  part  of  my  excitement  is  due 
to  Broadway.  I  have  always  been  mad  about 
the  theatre,  and  now  that  I  am  in  it  up  to 
the  ears  I  feel  I  want  to  stay.  But  I've  got 
another  novel  whirling  in  my  head,  ready  to 
be  put  on  paper,  before  I  can  think  seriously 
about  the  stage." 


Louis  Bromfield,  author  of  "A  Good 

Woman",   from    a    portrait   sketch   by 

Henriette  Berger,  done  in  Paris 

THE  HARPER  PRIZE  NOVEE 

The  Harper  Prize  Novel  of  1927-28  is 
Glenway  Wescott's  The  Grandmothers.  Wes- 
cott,  who  is  but  27  years  old,  won  immediate 
recognition  with  his  first  novel,  The  Apple 
of  the  Eye,  which  was  published  two  years 
ago.  He  was  born  in  Wisconsin  of  pioneering 
farmer  stock,  was  educated  in  the  University 
of  Chicago,  spent  a  year  in  New  Mexico,  and 
has  been  living  at  Villefranche,  on  the  Med- 
iterranean coast  of  France,  during  the  past 
three  years.  His  first  novel  showed  him  to  be 
decidedly  under  the  influence  of  modern 
schools  of  painting  and  poetry,  particularly 
in  the  meticulous  composition  of  his  ad- 
mirable pictures  of  the  Wisconsin  country- 
side; but  there  was  already  in  The  Apple  of 
the  Eye  a  rugged  strain  of  the  soil  and  its 
people  that  marked  Wescott  out  as  distinctly 
not  a  thin-blooded  aesthete.  In  The  Grand- 
mothers this  strain  comes  broadly  to  the 
surface.  What  we  have  here  is  not  so  much 
a  novel  as  an  interlocking  series  of  portraits 
of  the  members  of  a  pioneer  family  and  its 
connections.  Pretty  much  all  of  the  action  is 
placed  in  the  second  half  of  the  nineteenth 
century,  in  days  long  before  the  rise  of  what 
Paul  Morand  calls  "the  American  trinity: 
the  skyscraper,  the  stenographer,  and  the  ice- 
cream soda."  Since  Hamlin  Garland's  Son  of 
the  Middle  Border,  no  book  has  been  so 
deeply  rooted  in  the  earth  of  America  or  so 
moving  in  its  depiction  of  the  ancestors  of 
the  humble  Rotarian  and  the  exalted  Trust 
Company  director.  It  is  a  relief  to  turn  from 
autobiographies  of  immigrants  and  novels 
about  slum-heroes  (of  which  Riesenberg's 
East  Side,  West  Side  is  a  vivid  and  absorbing 
example,  as  well  as  a  corking  good  story)  to 
this  picture  of  the  true  American,  the  Ameri- 
can with  a  century-old  stake  in  the  country 
and  a  passion  not  for  real  estate  but  for  the 
land  itself. 

A  POST-WAR  FRENCH  BOOK  THAT  IS  COMEEY 

Speaking  of  the  theatre,  I  hear  rumors  of 
the  dramatization  and  "picturization"  (a  bar- 
baric word)  of  The  Madonna  of  the  Sleeping 
Cars,  by  Maurice  Dekobra.  This  is  one  of 
the  few  gay  books  that  we  have  had  from 
post-war  France.  It  deals  with  the  inter- 
national adventures  of  the  beautiful,  luxuri- 
ous, and  not  entirely  moral  Lady  Diana 
Wynham  and  the  young  man-about-town 
(Continued  on  page  102) 
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Unusual  Accessories  of  the  Tea  Service 

lie  Tea  Caddy,  the  Tea  T rax  and  the  Tea  Pot  Are  Intimately  Associated  with  the  Romantic  History 
of  Tea  as  a  Beverage  from  the  Seventh  Century  to  the  Present  Day 

By  DOROTHY  BENT 


[T  THEN  one  approaches  the  matter  of 
k/\/  selection  of  accessories  for  the  tea 
T  T  service,  one  is  delighted  with  the 
ariety  of  fascinating  objects  which  are 
mailable  today.  Antique  caddys,  cups,  pots 
id  trays  are,  of  course,  greatly  prized  and 
•e  much  sought  after.  There  are  reproduc- 
ons,  however,  which  enable  anyone  to  make 
le  tea  table  attractive  with  objects  of  dis- 
nction  and  charm.  Aside  from  their  alluring 
^pearance,  these  accessories  are  particularly 
iteresting  because  they  derive  from  the  re- 
iote  past  and  speak  in  line,  form  and  color 
:  the  romantic  history  of  tea. 
Tea  drinking  originated,  so  far  as  we 
low,  in  China.  Universally  adopted  there, 
le  custom  was  at  an  early  date  celebrated  in 
)etry  and  surrounded  by  ritual.  The  tutelary 
)d  of  the  Chinese  tea  merchants,  the  poet 
uwah,  formulated  in  the  eighth  century  the 
lies  of  its  usage  in  a  book  called  "The  Holy 
:ripture  of  Tea."  His  description  of  the 
loicest  tea  leaves  is  translated  by  Okakura- 
akuzo,  "They  must  have  creases  like  the 
athern  boot 
f    Tartar 


)rsemen,  curl 
;e  the  dewlap 
f  a  mighty 
ullock,  un- 
)ld  like  mist 
sing  out  of  a 
ivine,  gleam 
ke  a  lake 
•uched  by  a 
:phyr,  and  be 
€t  and  soft 
ce  fine  earth 
jwly  swept 
r  rain."  The  ' 

>ove — This  jade 
pot  dates  from 
i  Kien  Lung  pe- 
od  (1736-1795). 
urtesy  of  S.  &  G. 
limp  Company 

ceremony  was 
d  in  great  vener- 
on.  The  Sung 
e  t ,  Lichoilai, 
umerated  as  the 
ee  most  deplor- 
e  things  in  the 

ow  —  A  modern 
nese  samovar  with 
red  lacquer  tea 
st,  plates  and 
Courtesy  of  E. 
H.  Wardwell 


world  "the  spoiling  of  fine  youths  through 
false  education,  the  degradation  of  fine  paint- 
ings through  vulgar  admiration,  and  the  utter 
waste  of  fine  tea  through  incompetent  manip- 
ulation." The  method  of  tea  making,  always 
in  the  Orient  a  matter  of  study  and  training, 
changed  with  the  times.  During  the  T'ang 
Dynasty  tea  was  ground,  made  into  a  cake 
and  boiled.  In  the  Sung  period,  it  was 
powdered  and  whipped  to  a  froth  with  a 
bamboo  whisk  and  drunk  without  straining. 
Not  until  the  Ming  period  were  the  leaves 
steeped  in  boiling  water  and  the  liquid 
drained  off  before  serving.  This  was  the 
method  introduced  into  Europe  and  was 
therefore  that  universally  adopted  in  the 
West  when  the  Occident  took  up  the  custom. 
In  the  thirteenth  century,  travelling  Jap- 
anese monks  returning  from  China  incor- 
porated tea  drinking  in  the  ceremony  of 
ancestor  worship  of  Japan,  decreeing  com- 
plete simplicity  of  the  ritual  and  of  the  tea 
accessories.  As  the  custom  began  to  be 
adopted  by  all  classes,  the  monks 
gradually  assumed  the  functions  of  art 
critics  of  the  pottery,  pewter  and 
earthenware  which  was  submitted  to 
them  for  their  approval.  Their  aver- 
sion to  the  ostentatious  fostered  and 
produced  the  unaffected  forms  of  early 
Japanese  accessories.  Later,  the  cus- 
tom lost  its  religious  significance  and 
became  an  aesthetic  exercise  of  de- 
tailed rigidity  and  prolonged  duration. 


Ceremonial  simplicity  was  retained  and 
every  article  of  the  service  and  decoration 
was  most  meticulously  considered  and 
arranged.  Frivolous  conversation  was  banned 
in  favor  of  the  discussion  of  philosophy, 
art,  science,  and  morality.  The  utensils 
used  in  the  ceremony,  which  frequently 
lasted  for  four  hours,  included  some  thirty- 
odd  articles  which,  as  the  years  passed,  came 
to  possess  a  fictitious  value  based  upon  the 
sentimental  significance  which  they  assumed. 
A  historic  tea-party  fete  was  held  in  the 
Imperial  gardens  near  Kyoto  in  1587,  to 
which  all  classes  came  by  invitation  of  the 
Emperor.  For  six  days  Hide-yoshi,  the  war- 
rior conqueror  of  Korea  and  the  master  tea 
maker  of  the  Empire,  corrected  or  com- 
mended the  tea  making  of  over  five  hundred 
groups.  Each  had  brought  its  own  tea  service 
and  utensils  and  presented  to  Hide-yoshi,  for 
his  politeness  in  instructing  them,  their 
choicest  bibelot.  Hide-yoshi  as  art  critic  nat- 
urally designated  which   was   the   finest, — 


Above — An  antique  Chinese 
statuette  of  white  jade  shows 
a  sage  drinking  tea.  Courtesy 
of  S.  &  G.  Gump  Company 

with  the  result  that  the 
Emperor's  collection  grew 
in  size  and  importance. 

As  the  form,  color  and 
texture  of  the  porcelains 
and  pottery  used  in  the 
tea  ceremony  in  the  East 
were  the  objects  of  great- 
est artistic  consideration, 
they  consequently  exer- 
cised a  conditioning  in- 
fluence   on    all    Oriental 

Below — A  white  soapstone 
tea  service  made  in  China  is 
unusual  and  attractive.  Cour- 
tesy of  S.  &  G.  Gump  Com- 
pany 
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A  hove — Victori- 
an papier-mache 
trays  have  re- 
cently regained 
favor  as  colorful 
tea  accessories. 
Courtesy  of  the 
Victoria  and  Al- 
bert Museum 
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ceramics,-  which  in  turn  affected  to  a  great  de- 
cree the  form,  color,  and  size  of  the  tea  pots  and 
i  ups  of  Europe.  The  passionate  admiration  of  the 
Thinese  for  jade,  their  most  precious  and  rever- 
enced stone,  caused  them  to  fashion  from  it 
exquisite  tea  bowls  for  the  use  of  mandarins.  Porce- 
lain makers,  in  the  endeavor  to  reproduce  the 
subtle  color  of  jade,  created  bowls  of  many  vary- 
ing shades  of  blue-green  and  green-blue  during  the 
Pang  and  Sung  Dynasties.  The  celadon  colors  were 
considered  particularly  beautiful  for  tea  bowls 
for  they  turned  the  "amber  liquid"  to  a  most 
entrancing  green.  Rivalling  the  tea  bowls  of 
celadon  in  subtlely  of  tone  were  the  "Ting"  bowls 
of  varied  and  ex-    _  ,  .      ,    ,  , 

nuisite        rrMmv    Belou—A  colorful  eighteenth  cen- 
qu  creamy   tury   Veuetiim   tea   lnn.    Courtesy 

whites.       In       the         of    the    Metropolitan    Museum 

Sung  Dynasty, 
other    tea    bowls 
which  were  fav- 
ored    were     the 
'  partridge  cups", 
so  called  from  the 
resemblance      of 
their     silvery 
flecked,    dark 
glazed      surfaces 
to  the  breast  of 
the      partridge. 
This  "chien"  ware  was 
popular  because  its  thick- 
ness   kept    the    tea    hot 
for    a    long    period    of 
time    and    because    its 
darkness  of  color  made 
it  extremely  efficient  in 
the  tea  testing  contests 
of  the  period.  The  ob- 
ject of  this  indoor  sport 
of  the  period  was  to  see 
whose   tea   could   stand 
the    largest    number    of 
waterings.    It   was   con- 
sidered that  the  slightest 
trace  of  tea  was  visible 
against  the  shimmering 
surfaces  of  the  partridge 
cups.  Handles  on  these 
bowls     were     unknown. 
In   the   T'ang   Dynasty 
there    were    cups    made 
with  an  ear,  but  otherwise 


Right  — 
Two  Chi~ 
nese  tea 
pots  deco- 
rated with 
fantastic 
an  im  a  Is. 
From  the 
collection 
of  Em  per- 
o  r  Kien 
Lung. 
Courtesy 
of  S.  & 
G.  Gump 
Company 


the  cup  in  the  Orient  may  be  considered  as 
only  an  article  of  export  trade. 

Early  tea  pots  were  often  fashioned  in 
grotesque  animal  shapes,  the  spouts  fre- 
quently issuing  from  monster  heads.  The 
brown  stone  ware  or  "buccaro"  of  the  six- 
teenth century  was  made  into  fantastic  and 
naturalistic  forms  and  ornamented  with 
modelling,  piercing,  stamping,  or  patterns 
worked  in  relief.  It  was  highly  valued- 
two  historic  pots  bringing  in  the  eighteenth 
century  500  taels  or  $700,— and  is  preferred 
to  this  day  by  many  Chinese  who  attribute 
to  it  unusual  qualities  of  preserving  the 
aroma  of  the  tea  for  a  long  period  of  time. 
It  was  copied  skillfully  by  the  Japanese  and 


Right  —  Japanese 
lacquer  tea  cad- 
dies are  fitted  with 
metal  containers 
which  preserve 
the  aroma  of  the 
tea.  Courtesy  of 
S.  &  G.  Gump 
Company 


by  many  noted  European  craftsmen.  Early 
Corean  celadon  wine  jars  of  infinitely  grace- 
ful contours  and  unusual  softness  of  texture 
may  easily  be  mistaken  for  tea  pots  of  un- 
usual design.  They  warrant  reproduction 
today  as  some  discerning  manufacturer  will 
eventually  discover,  to  the  delight  of  many 
a  modern  tea  drinker.  The  hexagonal  and 
round  tea  pots  of  the  eighteenth  century 
decorated  in  hawthorn,  bamboo,  and  peach 
blossoms  in  the  fresh  colors  of  the  jamille 
noire,  and  jamille  rose  porcelains  made  dur- 
ing the  Ming  period  became  the  prototype  of 
those  later  made  in  Europe.  For  at  the  end 
of  the  sixteenth  century,  Portuguese  traders 
bringing  tea  to  Holland  and  to  France  and 


Above — Inlay  of 
sycamore  and 
holly  decorates 
this  eighteenth 
century  English 
tea  tray.  Cour- 
tesy of  the  Vic- 
toria and  Albert 
Museum 

with  it  many 
of  the  cere- 
monial utensils 
and  porcelains, 
introduced  a 
continuing  ar- 
tistic influence 
from  the  East, 
which     was 

Left — A  color- 
ful border  and 
panels  decorate 
this  Victorian 
papier  -  mache 
tray .  Courtesy 
of  the  Victoria 
and  Albert  Mu- 
seum 

constantly 
maintained 
as  the  tea 
drinking 
customgrew 
in  popular- 
ity in  the 
West. 

In  the 
American 
Colonies, 
tea,  des- 
tined to  be 
the  imme- 
diate cause  of  difficulty  with  the  mother 
country,  was  introduced  towards  the  end 
of  the  seventeenth  century.  It  affected  not 
only  the  furniture  types  but  necessitated 
novel  accessories  for  its  service.  It  sold  for 
ftom  thirty  to  fifty  shillings  a  pound, — 
a  price  equivalent  to  that  of  eight  to  ten 
gallons  of  rum  or  a  fine  piece  of  furni- 
ture. This  costliness  explains  the  small  size 
of  our  early  cups  and  pots.  It  was,  however, 
imported  in  large  quantities  and  was  in 
general  use  among  all  classes  by  1720.  The 
importance  put  upon  it  by  even  the  lower 
classes  is  shown  by  an  old  document  in  which 
it  was  stipulated  in  an  agreement  between 
(Continued  on  Page  104) 
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The  "18th  Century"  on  Park  Avenue 

A  New  York  Apartment  with  the  Dignity  of  Old  France  and  the 
Intelligent  Comfort  of  the  20th  Century 


By  PIERRE  DUTEL 


Photographs  by 
Amemiya 


DURING  the  18th 
Century  art  and 
decoration  reach- 
ed a  height  of  perfection 
due  to  the  influence  of 
the  main-  interesting 
people  o  f  thisperiod.  Lux- 
ury and  the  comforts  of 
living  were  expressed  by 
many  artists  and  crafts- 
men in  a  most  delightful 
manner.  Color  was  great- 
ly introduced  in  many 
harmonious  schemes,  and 
the  informality  of  smaller 
and  intimate  proportion 
was  introduced  in  bou- 
doirs and  petit  salons 
that  were  created  out  of 
the  larger  and  pompous 
rooms  of  the  previous 
century.  There  is  very 
little  difference  in  the 
mode  of  living  today 
from  that  of  the  18th 
Century,  except  for  the 
improvements  of  plumb- 
ing, electricity,  etc.,  and 
for  this  reason  I  would 
suggest  this  style  of  dec- 
oration for  our  modern 
homes,  especially  in  city 
apartments  where  the  living  conditions  are 
quite  the  same  as  those  apartments  found  in 
the  palaces  of  Europe. 

The  photographs  illustrating  the  apart- 
ment of  Mrs.  Henry  A.  Murray  show  the 
influence  of  the  18th  Century  style  in  a  com- 


bination of  the  French  and  Italian  manner. 
This  is  due  to  the  beautiful  assortment  of  fur- 
niture and  bibelots  that  Mrs.  Murray  has  col- 
lected during  her  many  sojourns  abroad.  The 
architectural  background  of  the  apartment  was 
created  from  this  period  to  hold  this  collec- 


tion and  show  it  off  to  its  full  advantage. 
In  the  music  room  the  walls  are  painted  in 
silver  leaf  and  washed  with  gold  paint  which 
gives  an  interesting  luster  that  catches  the 
light  filtering  in  at  the  windows.  The  ceiling, 
panel  moldings,  doors  and  trim  are  painted  a 


A  hove — ReceS' 
sed  windows 
with  arched 
tops  make  a 
pleasing  con- 
trast  to  the 
panelled  walls 
in  this  18th 
Century  room. 
The  selection 
of  old  pieces 
is  in  harmony 
with  the  pe- 
riod and  re- 
veals a  sense 
of  scale  and 
design 


The  dining 
roomisFrench 
with  Louis 
XVIth  chairs 
upholstered  in 
burgundy  red 
cut  velvet.  The 
w all s  a r e 
painted  old 
gray,  cracked 
showing 
original 
of  red 
under- 


and 

an 

coat 

paint 


neath 


in  unit  a.  192: 
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dirty  creamy  white  which  has  the  appearance  of  age  and  blends 
beautifully  with  the  lovely  old  mantel  of  the  18th  Century.  In 
the  panels  a  series  of  pastoral  scenes  depicting  the  seasons  has 
been  painted  in  a  rich  terra  cotta  pink  grisaille.  These  were  cre- 
ated from  old  Fragonard  cartoons  and  have  that  light  sketchy 
quality  which  gives  brilliance  and  interest  to  the  walls.  The  in- 
teresting furniture  selected  is  in  scale  with  the  room,  and  includes 
some  lovely  old  musical  instruments  of  the  18th  Century.  The 
Boor  has  an  old  dark  walnut  patina  which  is  got  by  constant  rub- 
bing and  polishing  with  wax,  and  reflects  the  highlights  and  en- 
ing  decoration  of  the  room.  This  effect  adds  definitely  to  a 
certain  atmosphere  of  formality. 

The  dining  room  is  a  harmony  of  old  French  gray  relieved  with 
curtains  and  chair  upholstery  of  old  red,  reminding  one  of  the 
old  vineyards  of  Burgundy.  The  carved  board  and  built-in  china 

A  corner  of  the  music  room  shoits  Corner  of  the  music  room  show- 
a  marbleized  niche  holding  an  old  ing  the  Directoire  marble-topped 
Capri  Del  Monte  case  filled  with  table  and  old  Italian  chairs  paint- 
feather  tinners  and  the  ■fc^^^  ed  dirty  white.  The 
little  French  canape  ^A  ^^^^^^^^.  Hfe  Venetian  cabinet 
is  covered  in  old  ^^k%  fc^^  contains  inter- 
terracotta  velvet             ,^km  HSH^     esting  bibelots 


closet  are 
in    the    ^B 
manner  and    s 
interesting  nu- 
which    the    room  x 
French  doors,  which  ^ 
all  glass  like  the  corn- 


copied 

French 

make    a  n 

cieus  around 

was  built.  The 

were  originally  of 

mon     type    of    door 


found  in  apartments  today,  have  been  altered  and  made  into  a 
feature  of  beauty  with  wooden  carved  panels  and  old  rosettes  with 
four  lights  of  glass  above.  These  doors  have  great  character  and 
are  typical  of  those  found  in  rooms  of  the  18th  Century.  An 
interesting  feature  of  the  walls  is  the  manner  in  which  they  are 
treated.  These  were  first  painted  old  red,  and  after  this  had  dried 
four  different  coats  of  glaze  in  dull  old  gray  paint  was  applied, 
which  when  cracked  showed  the  original  tone  of  red  underneath. 
This  cracking  and  the  dull  mellow  tone  of  the  gray  wall  paint 
makes  a  most  delightful  tone  and  gives  the  appearance  of  age 
to  it.  The  inside  of  the  china  closet  has  been  washed  with  red 
which  makes  a  pleasing  background  for  the  collection  of  old 
"Lowestoft"  family  china. 

The  living  room,  which  was  copied  from  an  old  room  in  Lon- 
don, is  combined  with  the  library  and  the  walls  were  built  out  into 
the  room  deep  enough  to  allow  bookshelves  for  about  four  thou- 
sand books.  The  window  elevation  shows  the  wooden  panels  which' 
are  so  arranged  as  to  open  when  one  wishes  to  obtain  a  book  inside. 

This  was  done  that  the  interesting  paintings  and  old  French  pic-    The  mllsic  rflom  shows  an  unumal  windmv  treatment  of  canary^ellow  taffeta 

tures  COUld  have  wall  space  On  which  to  hang.  On  the  opposite  wall    curtains  with  shirred  cordings  that  substitute  the  valance.  The  edge  of  the  cur- 

(Continued  on  page  94)  tains  is  trimmed  with  a  terra-cotta  leaf  design  made  from  old  red  moire  ribbon. 
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A  French  Artist's  Charming  Home  In  Paris 

Bernard  Boutet  de  Monrel.  Whose  Paintings  and  Etchings  Have  Been  Exhibited  in  New  York 
During  the  Past  Season,  Lives  in  this  Attractive  House  in  the  Rue  Monsieur 


The  recent  exhibition  at  the  Anderson 
Galleries  of  the  paintings  and  etchings 
of  Bernard  Boutet  de  Mom  el,  the  pho- 
tographs of  whose  Parisian  home  ap- 
pear on  this  page,  was  one  of  the  out- 
standing events  of  the  year.  M.  de 
Monvel's  two  favorite  mediums  are 
color  etching  and  painting  in  oils  and 
::ot  infrequently  one  finds  a  subject 
which  has  intrigued  hint,  rendered  in 
both.  He  is  interested  chiefly  in  por- 
raits,  done  in  decorative  fashion,  the 
sitter  posed  against  a  characteristic 
background.  Such  a  portrait  is  that  of 
Comte  P.  de  Quinsoras,  in  polo  togs, 
seated  by  a  little  iron  table  and  in  the 
background,  the  trees  of  a  formal 
French  garden.  In  another  mood,  M. 
de  Monvel  has  done  some  delightful 
paintings  and  etchings  of  scenes  in 
little  French  towns.  But  whatever  his 
subject,  his  rendition  is  distinguished 
by  a  sure  grasp  of  his  medium,  a  fine 
sense  of  composition  and  a  graphic 
and   telling   simplicity 


Left — This  apart- 
ment is  a  happy 
blending  of  mod- 
ern and  antique 
furniture  and  dec- 
oration. The  bed 
in  this  room  is 
Directoire,  with 
double  muslin 
curtains  draped 
over  it.  The  tap- 
estry armchair  is 
of  the  same  epoch 
and  an  American 
table  is  placed 
conveniently  near- 
by 


Below  —  A  little 
drawing  room  has 
tvalls  which  are 
entirely  white,  a 
few  delicate 
aquarelles  and 
furniture  covered 
with  light  gray 
silk 


A  boudoir  is  deco- 
rated with  gold 
paper  and  Louis 
XVth  Chinese  fur- 
niture. The  arm- 
chair is  covered 
with  orange  colored 
velvet,  the  wood 
being  gilt.  The  car- 
pet is  of  a  dark 
brown  hue 


Left — The.  large 
draiving  room 
has  tvalls  cov- 
ered with  silver 
paper,  the  doors 
painted  in  black, 
and  pink  cur- 
tains framing 
the  I  o  o  k  i  n  g 
glass.  The  Louis 
XV.th  armchair 
near  the  sofa  is 
covered  w i  t h 
violet  colored 
velvet,  the  wood 
in   gray 
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Broadway  to  Date 

The  Drama  Comes  to  Us  Arrayed  in  Purple  and  Motley 
By  BENJAMIN  DeCASSERES 

of  mimicry  and  a  really  original  play  is  rare. 
The  coming  season,  ladies  and  gentlemen,  nine 
o'clock  toe-mashers,  gigglers  and  members  of  the 
Bronchial  Chorus,  will  contain  about  the  same 
percentages  of  straight  grey  matter,  hydrated  fat, 
chloride  of  Wilde,  nitro-blah,  foreign  ingredients 
and  detonating  tear-bombs  as  we  had  last  season. 
The  wisecrackers  have  not  yet  reached  the  satura- 
tion point.  Bottom  has  not  yet  been  reached  in 
musical-comedy  assininities.  Farce-comedy  has  not 
yet  been  thinned  to  a  whisper.  All  the  machine 
tricks  of  "straight  drama"  have  not  yet  been 
'Mined." 


Lois  Bennett  01  )  urn  Yum  in  Winthrop  Ames's  „ 
revival  of  "The    Mikado",  which  takes  its  place 
beside  Mr.  Ames's  other  distinguished  revivals. 
Photograph  by  Florence  Vandamm 

1[KE  all  inaugurals,  Broadway 
promises  more  than  it  will  perform. 
_i  On  the  threshold  of  the  theatrical 
season  of  1927-28,  the  producers  an- 
nounced about  four  hundred  and  seventy- 
two  dramas,  comedies,  revues  and  Owen 
Davises.  I  would  be  a  fibber  if  I  said  I 
believed  them,  although  I  believe  their 
intentions  and  publicity  chirrupings  are, 
like  Eddie  Cantor's  jokes,  above  suspicion 
— absolument!  It  is  probable  that  you 
will  see  about  one  hundred  of  them,  and 
maybe  another  fifty  that  we  know  nothing 
about  at  present,  but  which  are  being 
incubated,  dried  in  the  wood,  snipped, 
snapped  and  plagiarized  (alack-a-day!) 
as  we  thunder  off  of 
the  presses. 

Broadway  is  what 
Barnum  once  called 


Aline  Macmahon,  the  bright  particular  star  of 
the  amusing  new  comedy,  "Her  First  Affaire", 
by  Merrill  Rogers.  Photograph  by  White  Studio 


h  i  s 


circus 


'the 


Greatest  Show  on 
Earth."  It  is  a  hun- 
dred-ring hippo- 
drome  of  tragedy, 
jazz,  farce,  panto- 
mime, satire,  obscen- 
ity, romance,  melo- 
drama, bunk  in  the 
grand  manner  and 
the  grand  manner 
bunked.  The  actors 
are  generally  much 
better  than  the 
plays.  The  brains  of 
the  playwrights  (and 
the  play-tappers) 
do  not  keep  pace  in 
ideational  and  tech- 
nical  development 
with  the  steady  pro- 
gress in  good  work- 
manship of  actors,  actresses,  directors,  scenic 
artists  and  lighting  experts.  Probably  be- 
cause creational  activity  is  rarer  than  the  gift 


The  Albertina  Rasch  Ballet  girls  are  a  colorful 
spot   in    the   new  Ziegfeld   "Follies"   which   has, 
Eddie  Cantor  as  the  star.  Photograph  by  Nicho- 
las Hdz 


Barbara  Stanwyck  is  the  heroine  of  "Burlesque" 
by  George   Walters   and  Arthur   Hopkins,   pro- 
duced under  the  direction  of  Mr.  Hopkins.  Pho- 
tograph by  White  Studio 

Why,  not  at  all!  No,  I'm  not  a  pessi- 
mist. Looking  over  this  intelligent  audi- 
ence (whoever  heard  of  an  unintelligent 
audience  even  in  Marc  Antony's  day?), 
I  declare  I  am  an  optimist,  and  here  are 
some  of  the  things  you  and  I  are  going  to 
enjoy  the  coming  season,  God  and  the 
subways  willing: 

The  Theatre  Guild  douses  me  with  joy 
by  announcing  that  it  will  present  that 
superb  fantastic  satire  of  Eugene  O'Neill's, 
"Marco    Millions,"    and    probably    his 
"Lazarus  Laughed,"  a  powerful  diabolis- 
tic  satire  on  the  human  race  and  life  in 
which  Lazarus  merely  hints  to  us  what 
he  saw  while  he  was  dead.  Besides  which, 
the  Guild  will  give  us  Shaw's  delicious  bit 
^^^^^^^^^^^^    of    philosophic    ho- 
kum, "The  Doctor's 
Dilemma."     Then 
there    will    be 
"Faust,"  a  play  by 
Turgenev,   Tchekov 
and     Zweig.     Good 
enough  if  they  did 
no  more,  which  they 
will,    we    may    be 
sure. 

Winthrop  Ames 
has  indebted  him- 
self to  all  living 
Americans  by  giving 
us  Gilbert  and  Sulli- 
v  a  n  permanently. 
"The  Mikado"  I 
have 

times.     With 
Ames'  help,  I  may 
double  it.  There  will 
be    "Iolanthe"    and 
"The  Pirates  of  Pen- 
zance" also,  and  we 
may  count  on  Gals- 
worthy's"Escape"asasolid/>z"rceG?e/v.».tftf;7(7\ 
Eva  Le  Gallienne  will  put  on  another  whirl- 
( Continued  on  page  108) 


seen   eighteen 


Mr. 
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One  of  a  pair  of  gro- 
tesque Ming  porcelain 
birds  which  decorate 
the  mantel  in  the  liv- 
ing room 


THE  personalities  of  homes  are  as  sub- 
tle, as  intricate,  as  interesting  as  the 
personalities  of  individuals — the  pro- 
verbial four  walls  to  begin  with,  and  from 
that  beginning,  it  is  fascinating  to  see  what 
emerges.    A    house    offers    certain    oppor- 
tunities;   a  modern  apartment  still  others. 
What     has     the 
owner    desired    in 
his     home — r  est 
and    ease,    oppor- 
tunity   for     quiet 
entertainment     o  f 
congenial   friends? 
Stimulation  or  ex- 
citement,      sur- 
roundings in  which 
entertaining     may 
be    done    in     the 
grand    manner? 
Simplicity,  a,  some- 
what austere  mode 
of    life    in    which 
study  is  possible? 
Or  the  cheerful  in- 
formality   of    the 
life  of  a  vivacious 
family?  Sometimes 
a  home  starts  out 
to    be    one    thing 
and     finishes     by 
being   another — it 
is   evident   almost 

A  painting  by  An- 
gelica Kauffman, 
"Peleus  and  The- 
tis", hangs  over  the 
Louis  XVIth  con- 
sole in  the  foyer 


A  Man's  Home  in  New  York 

Created  for  a  Man  Who  Lives  Alone  Save  for  the  Occasional  Visits  of 

His  Sons  from  School,  This  Apartment  Is  a  Happy  Blending 

of  Quiet  Luxury  and  the  Ultimate  in  Comfort 


By  HELEN  BISHOP 

D  ci  -ations  by  L.  Almoin     &  I  o, 

the  moment  one  steps  inside  the  door.  But 
in  the  last  analysis  the  home  becomes  the 
key  to  the  personality  of  its  occupant. 

One  expects  a  woman  to  "express  herself" 
in  her  house,  of  course.  It  is  much  more  in- 
The  library  is  a  soft,  low-toned  room  ivith 
panelled  walnut  nails  and  leaded  windows.  The 
radio  is  concealed  in  the  cabinet  beneath  the 
bookcases 


Photographs  by  S.  II.  Gottscho 

teresting,  however,  to  see  what  a  man  will 
do  with  his  own  home.  There  is  some  super- 
stition to  the  effect  that  men  have  no  aesthet- 
ic sense  when  it  comes  to  making  a  home 
livable  and  attractive — or  if  they  have,  the 
superstition  often  leads  the  unthinking  to 
turn  up  their  noses.  As  a  matter  of  fact,  like 
most  superstitions,  it  has  no  basis  at  all.'  One 

of    the    most    in- 
tensely   "mascu- 
line"    men     we 
know,  sentenced  to 
the    woods    for    a 
year  for  his  health, 
spending  his  days 
in  the  open  under 
the  most  primitive 
conditions,     made 
of  his  log  cabin  a 
place     of     such 
beauty    and    com- 
fort  as  lingers  in 
the    memory    o  f 
every    guest    who 
came  to  his  door. 
All    men    do    not 
prefer  to  live  in  an 
atmosphere  like  a 
barracks,    any 
more    than   all 
women  are  capable 

In  a  corner  of  one 
bedroom  stands  an 
extremely  interest- 
ing Spanish  desk 
in  walnut,  and  on 
the  ivall  above,  an 
old  Italian  seven- 
teenth century  tap- 
estry 
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of   making    a    house    at    once    lovely    and    livable. 

In  the  apartment  here  described,  in  which  a 
man  lives  alone  save  tor  two  efficient  men  servants 
and  the  occasional  visits  of  two  sons  from  school, 
this  superstition  is  upset  once  more.  The  owner  be- 
gan the  creation  of  his  home  with  the  advice  of  an 
experienced  decorator  who  understood  extremely 
well  what  his  client  wanted.  Then,  with  this  basis 
to  work  on,  the  apartment  has  grown  from  a  fine 
accomplishment  in  decoration  to  something  more 
personal — a  place  of  strong  and  distinctive  person- 
ality, the  expression  of  a  man  who  loves  his  home 
and  what  it  stands  for;  quiet  luxury,  contentment, 
a  place  where,  after  a  busy  day,  he  may  forget  the 
thousand  demands  of  his  business,  and  find  either 
quiet,  or  the  pleasure  of  dispensing  hospitality  to 
friends  who  may  come  to  dine  and  spend  the  eve- 
ning. Here  is  the  home  of  a  man  who  has  had  satis- 
faction and  enjoyment  in  the  collecting  of  his  books. 
pictures,  furniture  and  porcelains  and  to  whom  it 
is  a  continuing  pleasure  to  live  among  these  things 
and  share  their  beauty 
with    his    many    friends. 

So  many  apartments, 
no  matter  how  elegantly 
furnished  or  in  what  good 
taste,  still  have  a  look  of 
an  apartment  about  them. 
But  the  moment  one  steps 
from  the  elevator  into  the 
attractive  vestibule,  one 
has  the  sense  of  entering 
a    large    house — perhaps 

Below — One  of  the  turner's 
most  cherished  possessions 
is  a  Raehurn  painting  a 
portrait      of     Joseph      Black. 


Above — The 
tiful  dining  room 
is  Directoire  in 
furnishing  and  dec- 
oration. In  a  recess 
above  the  serving 
table  of  green  mar- 
hie  hangs  a  paint- 
ing of  an  enchant- 
ing   Italian    scene 

Left — A  Chinese 
Foo     dog     of     the 

Ming  dynasty,  in 
beautiful  colors  of 
green    and    yellow, 


beau- 


the  punctilious  English  butler  who  opens  the 
door  and  later  brings  one  tea  contributes  to 
this  feeling!  The  plan  of  the  apartment  also 
makes  for  a  sense  of  space.  One  steps  into  a 
spacious  foyer.  Directly  opposite  the  entrance 
door  is  the  library;  at  one  end  of  the  hall,  the 
dining  room;  and  at  the  further  end,  the  liv- 
ing room.  Midway,  another  hall  runs  at  right 
angles,  leading  to  the  bedrooms,  each  with 
its  own  bath.  Beyond  the  dining  room,  of 
course,  is  a  serving  pantry  and  kitchen,  pre- 
sided over  by  a  Japanese  cook. 

The  long  roomy  foyer  is  furnished  simply 
with  a  few  fine  pieces  which  may  be  removed 


easily  on  winter  evenings  when  dancing  par- 
ties are  in  order,  and  the  floor  is  covered  with 
a  removable  taupe  carpet.  On  the  Louis 
XYIth  mahogany  console  with  its  white 
marble  top  and  gilt  bronze  mouldings  which 
stands  against  one  wall  is  a  recent  acquisi- 
tion which  has  taken  the  place  of  a  more 
modern  piece  of  pottery — an  ancient  head  of 
the  Siamese  Buddha  d'Ayuthia,  set  on  a 
polished  marble  block;  a  face  full  of  the  in- 
scrutable charm  of  the  Orient.  Over  the 
console  hangs  a  painting,  "Peleus  and 
Thetis"  by  Angelica  Kauffmann,  and  on  the 
opposite  wall,  above  the  delicate  Louis  XVI 


grey  enamelled  settee,  covered  in  grey  silk  vel- 
vet, hangs  a  self  portrait  of  the  artist,  with  her 
palette  and  brushes  in  her  hand.  On  either  side 
of  the  settee  is  a  Louis  XVIth  commode  of 
tulip  wood,  outlined  in  strips  of  olive  and  wide 
bands  of  satinwood.  On  one  commode  is  placed 
a  marble  bust  of  the  goddess  Diana  and  on  the 
other,  a  delightful  terra  cotta  group — a  Bac- 
chante playing  with  two  joyous  children. 

The  great  living  room  is  an  unusual  combina- 
tion of  elegance  and  inviting  comfort.  The 
walls  are  panelled  in  English  walnut,  the  ceil- 
ing beamed  and  the  floor  covered  with  a  thick, 
taupe  carpet  on  which  are  scattered  some  of  the 
owner's  fine  Oriental  rugs.  Draperies  of  antique  red 
damask  are  at  the  beautiful  leaded  windows,  which 
have  panes  of  crystal  glass  and  in  the  centre  of  each, 
a  crystal  plaque  bearing  the  family  crest. 

The  furniture  of  the  room  is  testimony  to  the 
fact  that  individual  pieces  of  different  periods  and 
styles  may  be  used  in  a  room  with  fine  effect  if  each 
piece  in  itself  is  good  and  the  blending  done  with 
knowledge  and  taste.  Furniture  may  be  mixed,  in- 
deed, if  it  is  "mixed  with  brains"  as  Whistler  said 
when  asked  what  he  mixed  his  paint  with!  Here  in 
this  dignified  and  luxurious  room  are  several  pieces 
of  French  furniture — Louis  XVth  walnut  armchairs, 
upholstered  in  old  gold  damask;  two  Louis  XVIth 
chairs  with  beautifully  carved  frames  and  covered 
with  Aubusson  tapestry;  a  Louis  XVIth  cabinet  in 
tulip  wood  which  conceals  a  useful  nest  of  tables, 
two  or  three  old  English  chairs.  Here,  also,  against 
one  wall  is  a  comfortable  divan  upholstered  in  ruby 
red  velvet,  before  which,  each  afternoon,  is  set  the 
tea  table,  shining  with  beautiful  Queen  Anne  silver 
and  fragile  china,  delicate  linen,  and  equally  im- 
portant, delicious  sandwiches  and  some  A  Chinese 
of  the  best  sponge  cakes  in  New  York! 
In  one  corner  of  the  room  stands  the 
grand  piano — set,  as 
every  grand  piano  should 
be — with  plenty  of  space 
around  it.  On  its  mel- 
low, waxed  surface, 
stands  just  one  orna- 
ment— an  old  Chinese 
Ming  bowl  of  an  in- 
credibly beautiful  apple 
green,  with  a  texture  the 
secret  of  which  has  gone 
down  into  the  graves  of 
the  pottery  makers  of  a 
lost  dynasty.  You  will 
(Continued  on  page  110) 
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otvner's  col- 
lection of 
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New  Dancing  and  Music  in  the 
French  Capital 

The  Diaghileff  Ballets  Russes,  the  Famous  Spanish  Dancer, 
Argentina,  and  the  Danish  Royal  Ballet  Bring  De- 
lightful Novelties  to  the  Paris  Theatre 


J  era  Savina  of  the  Ballets 
Russes 


j  in  Paris  saw 

A  the  twentieth 
season  of  the  Dia- 
ghileff Ballets 
.  Russes.  In  fact 
this  summer  in 
Paris  saw  a  per- 
fect orgy  of  dancing.  Besides  the  collection  of 
new  and  old  ballets  brought  to  the 
Theatre  Sarah  Bernhardt  by  the  world 
famous  Russian  company,  a  new  ballet 
was  created  at  the  Paris  Opera;  at 
the  Champs  Elysees  Theatre- the  Sefiora 
Argentina,  the  greatest  of  all  Span- 
ish dancers,  presented  for  the  first 
time  Manuel  da  Falla's  chef  d'ceuvre 
"l'Amour  Sorrier";  the  Danish  Royal 
Ballet  headed  by  Miss  Poulsen  came  all 
the  way  down  from  Copenhagen  to  the 
same  theatre  to  show  Parisians  how  de- 
lightful real  old  fashioned  ballet  dancing 
could  be.  And  for  the  entertainment  of 
American  visitors  to  the  capital  the 
Dolly  Sisters  danced  their  way  through 
a  sumptuous  Revue  at  the  Casino  de  Paris. 
Naturally  M.  de  Diaghileff  s  company 
comes  first  because  they  brought  to  our 
notice  the  greatest  number  of  musical 
and  choreographic  novelties  of  the 
season.  Truly  this  company  has  the 
secret  of  eternal  youth.  Each  year  the 
amazingly  tireless  impresario  re- 
turns with  his  troupe,  not  to  do  the 
things  that  have  won  success  the  year 
before,  but  to  try  out  new  dancers, 
new  choreographers,  new  decorators, 
new  composers,  new  ideas.  Each  of  his 
spectacles  is  an  event  in  the  theatre 
world  awaited  by  the  public  with  an 
eager  curiosity.  Sometimes 
this  curiosity  is  much 
deceived  as  in  the  case  of 
the  Cocteau-Stravinsky 
opus  of  this  year.  But 
more  of  that  anon. 
The  1927  season  started 

out   auspiciously   with 
an     overture     com- 
posed    for     the 
occasion      b  y 
the  young  Ital- 
ian  composer, 
VittorioRieti.Then 
came    two    new 
works  and  a  re- 
setting  of   a 
rare      old 
one.  The 
first    on 
the    pro- 
gramme 


Alice  Nikitina  of  the  Bal- 
lets Russes  in  a  conven- 
tional ballet  pose.  Photo- 
graph courtesy  of  Manuel 
Freres 


was 


'The 


Triumph 
of  Nep- 
tune", a  most  delightful  English  pantomime- 
ballet  written  by  the  poet,  Sacheverel  Sitwell, 
with  very  appropriate  music  composed  by 


By  ALLAN  ROSS  MACDOUGALL 

Lord  Berners.  This  musician,  whose  music 
won  high  praise  from  the  Paris  critics,  was 
destined  by  his  family  for  a  diplomatic 
career.  While  attached  to  the  British  Em- 
bassy in  Rome  he  made  the  acquaintance  of 
Alfredo  Casselo  to  whom  he  showed  some  of 
his  essays  in  musical  composition.  Among 
them  was  a  "Funeral  March  for  a  Canary" 
and  others  of  a  like  humorous  nature.  The 


A  moment  in  the  "Trois  Moments"  pantomime 
by  Luciano  Folore,  the  music  for  which  was 
written  by  Franco  Casavolo.  The  ballet  was  staged 
by  Prampolini  at  the  Futurist  Theatre  in  Paris 

Italian  composer  recognized  the  elements  of 
a  real  talent  and  encouraged  Lord  Berners 
to  leave  the  Service  and  give  his  time  to  the 
serious  study  of  music.  Since  then  many  of 
Berners'  compositions  have  been  played  in 
England  and  America.  His  one  act  opera 
founded  on  Merimee's  "The  Chariot  of  Saint- 
Sacrement"  is  in  the  repertoire  of  the  Beriza 
Theatre. 

The  present  ballet,  having  to  do  with  the 
adventures  of  an  English  sailor  named  Tom 
Tug  who  finally  marries  Neptune's  Daughter, 
the  music  composed  by  Berners,  is  of  a  jolly 
nautical  nature;  Jigs,  Reels,  Hornpipes  pro- 
vide the  rhythm  and  the  go.  The  epoch  being 
mid- Victorian,  the  action  of  the  old  fash- 
ioned Drury  Lane  pantomimes  has  inspired 
the  author  and  the  inspiration  for  the  cos- 


tumes and  the  dec- 
orations come   from 
the  crude  drawings 
of  the  "Penny  plain, 
tuppence      colored" 
scenes  for  the  chil- 
dren's   theatres    of 
which   R.  L.   S.   once 
wrote  so  engagingly.  As 
a    rare    rollicking 
dance    entertain- 
ment,   this 
"Triumph  of 
Neptune"    is 

also  the  Vera  Petrova,  one  of  the  fa- 
triumph  of  vorite  dancers  with  the  Dia- 
Lord  Berners,  shileff  troupe 

the  poet  Sitwell  and  the  dancer,  Serge 
Lifar. 

Different  in  every  way  was  the  ballet 
"The   Cat"   that   followed   the   English 
morsel.  Taken  from  a  fable  of  Aesop, 
later  done  over  by  La  Fontaine,  "The 
Cat  Metamorphosed  into  Woman",  this 
work  was  modern  in  every  way.  It  was 
devised    and    composed    by    a    French 
musician  who  has  just  passed  his  25th 
year:  Henri  Sauguet.  Place  aux  jeunes! 
This  young  man  from  Bordeaux  who  is 
accounted   one   of   the  most  promising 
composers  of  the  present  generation  was 
for  a  time  one  of  the  youthful  group 
known   as   the   "Ecole   d'Arcueil"   over 
which  the  wise  and  genial  Erik  Satie 
presided.   Already   from   Sauguet's   pen 
have  come  amusing  pieces  for  the  piano, 
settings  of  many  of  Cocteau's  poems,  and 
a  little   opera-comique   "The   Colonel's 
Plumet"  produced  by  Madame  Beriza 
at  the  Champs  Elysees  Theatre.  But  the 
music  for  "The  Cat"  is  away  and  beyond 
these   earlier  works.   As   a   well-known 
composer   and 
critic  has  well 
said,  it  is  "Fa- 
cile music  that 
is  not   impro- 
vised; an  ease  that 
never  becomes  fa- 
miliar,    spontane- 
ous    themes 
ceaselessly     re 
newed".  The 
really  eccen 
trie  and  ex- 
tremelyorig- 
inal    set- 


W^ 


Olga  Spessiva  and  Serge  Lifar  in 
Sauguet's  new  ballet,  "La  Chatte", 
produced  by  the  Ballets  Russes.  Pho- 
tograph courtesy  of  Manuel  Freres 
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the  ballet  was  most  strange  and  not  at  all 
unpleasing.  It  was  Diaghileff's  first  experi- 
ment with  a  built-up  constructivist  decor. 
[magine  if  you  can.  a  staure  hung  with  glossy 
black  oil-cloth  and  set  about  with  a  series 
of  peculiar  geometrical  forms  made  of  mica- 
like material.  Into  this  transparent  architec- 
ture a  uroup  of  athletic  young  men  came 
bounding.  For  a  while  they  indulged  in  the 


staccatic  gestures  native  to  the  choreography 
of  Leonide  Massine.  Then  when  the  leader 
espied  the  cat,  they  left  the  stage  clear  for 
the  usual  "pas  de  deux"  between  the  two  pro- 
tagonists. After  this  dance — how  far  removed 
from  the  "pas  dc  deux"  danced  by  Karsavina 
and  Xijinsky  in  the  "Spectre  de  la  Rose"! 
— the  cat-woman  espied  a  mouse,  gave  chase, 
and  was  turned  by  the  gods  into  a  Tabby 


again.  The  young  man  died  from  the  shock 
and  was  carried  off  by  his  athletic  compan- 
ions. Except  for  the  dancing  of  the  young 
Lifar,  nothing  remains  of  this  work  save  the 
exceptionally  fresh  and  vivid  music.  I  hope 
some  American  orchestral  director  will  be 
clever  enough  to  include  it  in  one  of  his  pro- 
grammes next  season.  Unlike  most  so-called 
(Continued  on  page  114) 


Belou  —    I  -i  MM  from  the  neu  pantomime  by  \ ittorio  Orazi.  staged  by 

Pram  pal in  i,  with  music  by  Ottorino  Respigli.  which  bus  been  one  of 

tlw  tensationa  oi  tin-  I  uturiste  HalUt*  season  in  I'nris 


Above — The  ballet  "Cocktail"  by  F.  T.  Marinetti,  the  famous  Italian 

futurist,  is  the  embodiment  of  the  "jazz  age".  The  music  is  by  Silvio  Mix 

and  the  pantomime  teas  staged  and  costumed  by  Prampolini 
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ARTS  &  DECORATION 


in  Atmosphere  of  Old  Spain  in  a  Modern  Apartment 

The  Notable  Collection  of  Spanish  Antiques  of  Arthur  Knox,  Esquire,  Gives 
to  His  New  York  Home  a  Quality  of  Old  World  Charm 


i 
~^  YERYONE  who  has  had  the  delight  of 
■^     adventuring  in  Europe  for  old  furni- 

a  ture,  paintings  and  objets  dart 
tows  the  exciting  moment  when  one's 
iasurcs  arrive,  at  last,  after  weeks  of 
liting  for  the  slow  freight.  And  every- 
e  who  has  had  these  kindred  sensations 
familiar  also,  with  the  depressing  mo- 
?nt  when  one  begins  to  wonder  just 
lere  all  these  lovely  things  are  to  go. 
cold  fear  begins  to  creep  over  one  that 
is  chair,  so  entrancing  when  it  was 
st  found  in  a  little  shop  in  Paris,  won't 

into  the  scheme  of  the  living  room. 
■  that  bed,  so  irresistible  when  one 
me  across  it  in  Italy,  seems  to  be  a 
peless  interloper  in  one's  American 
me.  Occasionally,  one  sees  a  house  or 
artment  where  the  owner's  purchases 
ve  been  forced  in,  defiantly,  and  how 
thetic  the  result  is!  On  the  other  hand, 
home  where  such  things  have  been 
osen  with  taste  and  discrimination  in 
e  first  place;  and  later  arranged  in  an 
propriate  setting  has  a  charm,  a  flavor 
lich  is  achieved  in  no  other  way. 
Such  a  home  is  the  apartment  of  Mr. 

e  doors  in  the  apartment  were  brought 
»m  Spain.  This  door  made  of  three  panels 
studded  ivith  old  decorative  Spanish  nails 


By  BARBARA  CASTELLA 

The  fine  old  door  leading  to  the  dining  room   is 
of  the  17th  century,  of  elaborately  carved  pine- 
wood,  bearing  the  Papal  coat  of  arms 


Photographs  by  .'.*.  //.  Gottscho 

and  Mrs.  Arthur  Knox  in  New  Yrork.  Both 
Mr.  and  Mrs.  Knox  have  travelled  much  in 
Europe,  spending  long  pleasant  days  at 
a  time  in  out  of  the  way  places  and 
especially  in  Spain.  Little  by  little,  piece 
by  piece,  they  have  acquired  a  fine  col- 
lection of  Spanish  furniture,  pottery  and 
fabrics  and  several  beautiful  old  French 
and  Italian  pieces.  Believing  that  beau- 
tiful things  should  be  lived  with  and  en- 
joyed, instead  of  merely  being  possessed, 
they  planned  a  home  which  should  give 
their  collection  a  suitable  background 
and  be,  at  the  same  time,  a  comfortable 
place  in  which  to  live. 

To  begin  with,  the  whole  top  floor  of 
a  tall  apartment  house  was  taken  in  its 
original  state  from  the  builders  and  Mr. 
Knox  and  his  architects  planned  the 
apartment  inside  this  shell,  so  to  speak. 
As  one  steps  out  of  the  elevator,  there 
is  a  small,  private  foyer  which  opens  into 
the  entrance  hall  of  the  apartment.  The 
arrangement  of  the  rooms  is  unusually 
interesting  and  makes  for  great  comfort, 
quiet  and  privacy.  At  one  end,  the 
entrance  hall  opens  into  the  long,  spa- 

A  fountain  of  Spanish  tiles,  with  an  amusing 

dolphin,  adds  a  graceful  note  to  the  living 

room.  The  heavy  door  is  Spanish  Gothic 
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Along  one  side  of  the  living  room  are  book-  The  windows  throughout  the  apartment  are  of 

shelves  in  urclied  recesses.  One  section  holds  leaded   glass,    many    of    them    tinted   and   deco- 

Mr.  Knox's  rare  collection  of  first  editions  of  rated    plaques,    and    several    have    comfortable 

Henry  James 


room,  and  in  three  rooms,  French  win- 
dows lead  to  little  balconies,  from 
which  may  be  had  a  view  of  the  busy 
Kast  River. 

The  doors  in  the  apartment  are 
worthy  of  a  paragraph  to  themselves. 
One,  leading  to  the  dining  room,  is  a 
1 7th  century  door  of  pinewood,  elabo- 
rately paneled  and  carved  with  scroll 
and  geometric  motifs.  In  one  panel 
is  the  Papal  coat-of-arms  and  on  the 
door  is  the  massive,  original  wrought 


window  seats  built  in 

iron  knocker.  Leading  from  the  hall  to  the 
bedrooms  is  another  door  of  carved  pinewood 
which  came  from  a  little  old  house  in  Burgos, 
Spain.  It  is  of  the  15th  century,  made  with 
two  sunken  panels  intersected  by  a  carved 
panel  bearing  delicate  arched  tracery;  and 
above,  a  finely  carved  arch  with  tracery  and 
rosettes.  A  third  beautiful  door  of  pinewood 
is  in  the  living  room,  made  in  three  panels, 
studded  with  old  decorative  Spanish  nails. 
Throughout  the  apartment,  wrought  iron 
(Continued  on  page  116) 


The  fireplace  in  this  bedroom  is 
built  from  old  Spanish  tiles,  the  man- 
tel shelf  resting  on  two  carved  and 
fluted  columns  of  gnat  age.  On  the 
mantel  is  an  old  bust  of  a  Saint,  in 
marble  and  polychrome 

cious  living  room  off  which  is  the 
little  library.  One  door  leads  from 
the  living  room  into  the  suite  of 
bedrooms  and  baths;  another  door 
to  the  sleeping  quarters  opens  from 
the  hall,  so  that  these  rooms  may- 
be completely  shut  off  from  the 
rest  of  the  apartment.  At  the  other 
end  of  the  hall  is  the  dining  room, 
kitchen  and  service  pantry,  maid's 
room  and  bath. 

The  walls  of  the  apartment  are 
of  rough  finished  plaster  in  a  soft, 
pale  yellow.  The  wood  is  walnut 
and  the  combination  of  walls  and 
woodwork  makes  for  an  atmos- 
phere of  enduring  solidity,  quite 
in  keeping  with  the  old  Spanish 
furniture.  Leaded  casement  win- 
dows, some  of  them  with  tinted 
and  decorated  plaques,  are  in  every 


In  the  living  room  is  an  exceptionally  fine  carved  walnut  chair  of  the  17th  century,  with  scroll  finials,  scroll  arms, 
square  supports  and  pierced  stretchers.  The  back  and  seat  are   upholstered  in   old  crimson   velour  tvith   applied 

decoration  in  gold 
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Rare  Antique  Cabinets  and  Secretaires 

These  Beautiful  Pieces  Are  Original  Creations  of  Chippendale,   Heppelwhite  and  Other  Famous 
Cabinet  Makers  and  Are  Typical  Examples  of  the  Artistry  of  These  Great  Craftsmen 


This  Heppelwhite  secretaire  desk  is  of  mahogany  and 
nas  made  about  1790.  The  lattice  work  shoivs  an  in- 
terestmg  variation  of  the  "thirteen"  pattern.  The  desk 
drawers  are  fitted  with  ivory  knobs  and  made  of  satin- 
wood.  Inside  the  cupboard  below  are  three  lone 
drawers  with  brass  mounts.  Above  is  an  exceptionally 
fine  dew  drop  cornice.  The  Heppelivhite  shield  back 
chair  is  one  of  a  set  of  twelve  dining  chairs,  of  ma- 
hogany and  the  Georgian  mahogany  tilt  top  tea  table 
was  made  about  1800.  It  is  unusual  in  that  it  has  three 
legs  combined  with  a  four  cornered  top.  The  Ivre  back 
wall  light  is  made  of  brass  and  old  glass— probably 
Bristol—and  dates  from  the  early  part  of  the  nine- 
teenth  century 


This  is  a  superb  example  of  a  William 
and  Mary  corner  cabinet  of  Chinese 
lacquer.  The  shelves  and  inner  ivalls 
are  lined  with  old  gold  satin.  The 
cabinet  was  made  about  1700.  The  room 
m  which  it  stands  has  the  landscape  ivall 
paper  which  ivas  in  vogue  at  that  time. 
1  he  glass  and  crystal-wall  light  is  one  of 
a  set  of  six.  It  is  probably  Bristol  glass 
and  made  about  1800 


The  former  Kmg  of  England)  Edward 

j  ™ned  and  used  this  fine  William 
and  Mary  tvalnut  chest  with  irregularly 
shaped  drawer  fronts  and  top,  and  pro- 
fuse  marqueterie  decoration.  It  ivas 
Purchased  out  of  Buckingham  Palace. 
J  he  chairs  are  of  tvalnut,  Queen  Anne 
m  period,  ivith  fiddle-back  splat  and 
cabriole  legs;  and  old  needlework  seats 


A  Charles  II  court  cupboard 
is  of  English  oak,  with  ap- 
plied paneling,  brass  drop 
mounts  and  carved  decora- 
tions after  the  manner  of  the 
period.  The  wood  has  taken 
on  with  age  an  especially 
fine  patina,  rich  and  deep  in 
color 


These  photograph!  are 
reproduced  by  courtesy 
of  the  Brainard  Lemon 
Silver  Collection  of 
Kentucky 
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tn  English  Oueen  Anne  secretaire  with  lattice 
iloors  above,  drawers  belon-,  slanting  desk  top 
and  ogee  feet  in  veneered  walnut.  The  wood  is 
pale  honey  in  color,  icith  a  fine  patina.  On  the 
right  is  a  mahogany  fire  screen  icith  an  old  French 
print  framed  in  an  octagonal  panel,  one  of  a  pair 
made  in  1790.  This  beautiful  secretaire  with  its 
golden  hued  uood,  its  brass  handles  and  glass  doors 
U  >m  unusually  distinguished  piece  of  furniture  and 
a  fine  representative  of  the  best  cabinet  work  of 
the  period 


litis  English  Chippendale  corner  cabinet  of 
mahogany,  made  in  1780,  has  thirteen  pane  lat- 
tice doors,  a  carved  frame  and  cornice  and  a  cup- 
board below.  The  superb  English  Chippendale 
ribbon-back  chair  is  of  mahogany,  circa  1760, 
with  finely  carved  seat  frame,  uprights  and 
knees  and  the  typical  claic  and  ball  feet.  It  has 
an  old  tooled  leather  seat.  The  pie  crust  table 
of  mahogany  is  also  by  Chippendale,  as  is  the 
convex    gilt    mirror    surmounted    by    an    eagle 


This  early  eight- 
eenth century  chest 
of  ualnut  is  made 
in  two  sections,  an 
early  form  of  the 
English  highboy. 
The  lower  section 
is  fitted  icith  a  long 
narrow  drawer,  with 
deep  square  draw- 
ers on  each  side. 
Below  is  a  shaped 
apron,  with  a  sug- 
gestion of  the"knee 
h  o  I  e"  openinu 
found  on  English 
lowboys  of  a  later 
date.  The  feet  are 
of  the  invert i 
cup  type 


The  furniture  in  the  pho- 
tograph to  the  left  makes 
an  exquisite  composition, 
with  the  fine  chair  with 
upholstered  back  and 
seat,  flat  shaped  stretchers 
and  Spanish  scroll  feet  on 
either  side  of  the  chest. 
The  chairs  are  of  ivalnut 
and  the  upholstery  satin 
damask.  On  the  wall 
above  the  cabinet  are  two 
extremely  interesting  pic- 
tures, showing  two  pastor- 
al scenes,  done  in  needle 
work  and  water  color, 
with  black  and  gold  glass 
mats,  a  form  of  wall  deco- 
ration quite  characteristic 
of   the   period 
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Creating  a  Home  as  the  Decorator  Sees  It 

t  Sumptuous  and  Charming  Modern  Apartment,  the  Home  of  Nicholas  J.  Nelson  of  Chicago 


mf  any 

"Y  THEN  there  are  few  members  of  a 
J\  I  family  and  those  few  grown  to  sedate- 
f  t  ness  the  decorator's  problem  is  rela- 
ely  simple.  He  ma}-  make  a  rather  formal 
nposition  of  fine  old  things  with  confidence 
it  it  will  not  impose  restraints  upon  the 
:upants  of  the  house. 

But  in  case  the  home  accommodates  children 
ose  parents  are  unwilling  to  relegate  them 
the  confines  of  a  nursery  or  a  single  play- 
mi,  the  arrangement,  to  be  successful,  must 
much  more  informal  than  in  the  other  in- 
nce,  and  requirements  of  substantial  com- 
t  appear  which  otherwise  would  not  be  felt, 
such  event,  also,  high  color  is  more  appro- 
ate  than  in  a  more  formal  interior.  This  is 
>ecially  true  in  an  apartment  in  a  city 
torious  for  its  smoky  drabness. 
Gay  colors  and  comfortable  Georgian 
nishings  are  assembled  with  taste  in  the 
irtment  of  Mr.  Nicholas  J.  Nelson  in 
icago.  The  architectural  background  of 
;  interior  is  noteworthy,  since  it  in- 
ved  extensive  remodeling  by  the  deco- 
or.  The  apparent  height  of  the  large 
ng  room  was  increased  by  paneling 
walls  and  erecting  fluted  pilasters, 
)ve  which  was  placed  a  well  propor- 
aed  frieze  of  crisp  neo-Classic  design 
)ical  of  the  late  Eighteenth  century 
glish  manner.  Broad  and  deep  flat 
hes  with  the  lintels  supported  by  some- 
at  ornately  carved  corbels  were  erected 
;ween  the  hall  and  the  living  room 
d  between  the  latter  and  the  music  room, 
ile  a  round  arch  was  placed  over  the 
ening  into  the  dining  room.  The  latter 
d  the  door  to  the  hall  are  screened  with 
n  gates  of  graceful  spiral  and  floral  sil- 

\ight — Looking  through  an  old  Spanish  gate- 
vay  into  the  dining  room  of  the  apartment 
of  Mr.  Nicholas  J.  Nelson 


By  EDGAR  A.  CONWAY 

houette,  but  the  third  of  these  arches,  giving 
into  the  music  room  which  previously  was 
described  as  a  "sun  parlor",  is  entirely  open 
—a  fact  to  which  must  be  attributed  the 
feeling  of  ample  space  in  the  suite.  Against 
the  inside  wall  of  this  room  is  a  really  beau- 
tiful reproduction  of  a  Georgian  chimney- 
piece,  the  facing  of  green  and  black  marble, 
the  mantel  and  its  support  of  wood.  Opposite 
this  is  a  range  of  large  win- 

dows with 


bench  built  below.  Bookshelves  occupy  the 
whole  wall  space  on  both  sides  of  the  dining- 
room  entrance. 

All  this,  as  well  as  the  adjoining  dining  room, 
is  done  in  antique  blue.  Undercurtains  of  corn- 
color  with  old  yellow  over-curtains  and  crim- 
son damask  hangings  with  deep  valances  drape 
the  windows.  In  contrast  with  the  free  use  of 
color  here  and  in  the  furniture,  the  floor  is 
entirely  covered  with  a  rug  in  solid  raisin  color. 
The  grouping  around  the  chimneypiece  con- 
sists of  a  pair  of  love  seats  covered  with  a  soft 
gold  brocade  figured  with  blue  and  rose,  and 
a  pair  of  delicately  carved  cabinets  of  modern 
Belgian  handicraft  on  which  are  novel  glass 
lamps  from  France.  The  note  of  comfort  is 
registered  with  force  in  a  great  Italian  daven- 
port upholstered  in  crimson  damask.  It  is 
balanced,  across  the  room,  by  a  lacquered 
I  music  cabinet  which,  like  another  in  the 
I  book  corner,  represents  an  Oriental  phase 
of  the  Georgian  period.  One  of  the  four 
needlepoint  chairs  in  the  room  is  asso- 
ciated with  this  cabinet. 

Perhaps  the  two  most  charming  pieces 
of    furniture    here    are    original    Queen 
Anne    commodes,    carved    from    tulip, 
satinwood,  mahogany  and  other  woods 
with  a  strong  consciousness  of  contempo- 
rary French  usage.  These  stand  in  the 
deep  archway  at  the  music  room  end  of 
the  chamber  and  support  antique  Chinese 
wood  carving.  Nearby  is  a  graceful  repro- 
duction  in   satinwood   of  a   late   Georgian 
chair  with  Angelica  Kauffmann  painted  deco- 
ration. At  the  opposite  end,  next  the  entrance 
to  the  dining  room  are  grouped  a  beautiful 
walnut  desk  and  chair  with  their  accessories. 
As  the  visitor  proceeds  to  other  parts  of  this 

Below — Library  end  of  the  living  room  show- 
ing  fireplace    and   charming   arrangement    of 
two   old  love   seats 
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home,  he  observes  the  taste  with  which 
spacious  symmetry  is  effected  in  the  en- 
trance vestibule.  The  scale  of  the  alter- 
nating black  and  mottled-grey  rubber  tiles 
is  nicely  adapted  to  the  tloor  dimensions. 
The  walls  are  surfaced,  Italian  fashion, 
with  an  antique  glazed  tan  texture  ob- 
tained with  one  of  the  plastic  finishes  that 
render  texture  and  color-tone  jointly. 
These  surfaces  terminate  in  an  attractive 
cove  moulding,  which  was  cleverly  ex- 
tended by  painting  both  ceiling  and  walls 
to  Meld  the  effect  of  weight  that  was  re- 
quired by  the  vigorous  treatment  of  the 
flat  arch,  the  iron  gates  to  the  living  room, 
the  walnut  woodwork  and  the  roughened 
wall.  The  ceiling  is  lighter  in  both  texture 
and  color.  This  architectural  treatment 
and  the  few  chairs,  torcheres,  mirror  and 
credenza  appropriate  to  such  a  setting 
form  an  attractive  frontispiece  to  the  ad- 
joining interiors. 

It  is  in  the  bedrooms,  however,  that  the 
more  novel  ideas  are  introduced.  In  the 
case  of  the  master's  chamber,  two  rooms 
were  thrown  together  with  a  broad  curved 
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are  antiques,  also  are  French  importations. 
Appropriately  lighter  in  color  and  in 
total  effect,  the  adjoining  bedroom  for  the 
elder  daughter  presents  several  interesting 
ideas.  The  color  is  established  by  the  win- 
dow hangings  of  orchid,  emerald  and 
peach.  Except  the  painted  beds,  sur- 
mounted by  a  light  canopy,  and  the  pair 
of  beautiful  old  French  commodes,  there 
is  scarcely  an  item  of  strictly  sleeping 
room  furniture.  Most  of  the  required  ac- 
cessories are  installed  in  the  tiny  dressing 
cabinet  adjoining,  the  walls  of  which  are 
surfaced  with  a  gay  Zuber  paper.  There  is 
a  charming  dressing-table  with  skirt  of 
point  d'esprit  lace,  each  ruffle  trimmed 
with  ribbons  of  several  colors.  A  full- 
length  mirror  occupies  the  entire  door  to 
this  little  cabinet.  The  mirror  between  the 
windows  of  the  bedroom  is  French  of  the 
immediately  post-Revolutionary  period, 
and  is  supported  on  interesting  brackets. 
A  final  intimate  touch  is  added  by  the 
prie  dieu  designed  in  the  enthusiastically 
Classical  manner  of  the  Louis  XVI  period; 
Left — A  fanciful  and  convenient  dress- 
ing cabinet  which  adjoins  one  of  the 
bedrooms  in  this  apartment 


Louis   XI  tli   beds   with   canopy  drapery,  charmingly  in   harmony  with 

the  French  accessories  of  this  room 


Distinguished   corner 


arch  between,  the  space  toward  the  front  pro- 
viding a  dressing  room.  The  hangings  are  ashes 
of  roses  and  turquoise  blue  with  a  narrow  edg- 
ing of  pumpkin  yellow  over  ivory  under- 
curtains  and  soft  rose  overcurtains.  The  dress- 
ing table  is  recessed  between  cabinets  of  which 
the  doors  are  of  woven  raffia.  These  are  lined 
with  rose  silk,  and  electric  fixtures  within  the 
cabinets  cast  a  soft  glow  through  them.  In  the 
adjoining  bedroom  a  canopy  over  the  beds  has 
been  employed  with  an  effect  quite  the  reverse 
of  what  might  have  been  expected.  For,  instead 
of  emphasizing  the  limited  proportions  of  the 
chamber,  it  adds  both  height  and  depth. 
This  canopy  itself  is  executed  with  much 


charm.  Below  a  curved  moulding  is  a  frieze- 
board  covered  with  blue  taffeta;  then  there  is 
a  narrower  moulding  and,  below  that,  a  rose 
fringe  with  overdrops  of  blue.  The  curtains 
are  of  turquoise  and  ashes  of  roses,  with  a 
touch  of  the  same  deep  yellow  that  appears  in 
the  window-drapes.  The  backing  is  a  resplen- 
dent antique  Chinese  silk  embroidery,  with  a 
rare  Fifteenth  century  Italian  ivory  crucifix 
adjusted  against  its  centerpiece.  The  beds  and 
the  commode  between  them  are  reproduc- 
tions by  a  French  cabinetmaker  of  originals 
in  the  Louis  XV  suite  at  Versailles.  The 
rest  of  the  furniture,  including  the  candelabra 
on  the  chest  and  the  mirror  above  it,  which 


in    the   hallway   of  Mr.   Nelsons   Chicago 
apartment 

this  is  set  before  a  beautiful  modern  Italian 
porcelain  Madonna  suspended  against  a  Seven- 
teenth century  Italian  brocaded  banner. 

Here,  then,  is  an  apartment  which  is  a  home 
in  the  fullest  and  most  familiar  sense  of  the 
word.  Not  a  need  or  desire  of  the  large  family 
that  occupies  it  has  been  overlooked  by  the 
creator  of  its  interiors.  Yet  interesting  ideas  of 
color  and  composition  are  introduced  at  several 
points  and  the  ensemble  is  a  convincing  ex- 
pression of  a  very  agreeable  taste,  in  which 
old  world  treasures  have  been  adapted  to  the 
demands  and  convenience  of  present-day  liv- 
ing and  a  sympathetic  association  of  color,  de- 
sign and  decoration  has  been  happily  blended. 
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English  andiron 
in  brass  and  iron. 
Courtesy  of  Edwin 
A.  Jackson  & 
liros..  Inc. 
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Well  Equipped  Fireplaces 

Nothing  Contributes  So  Much  to  the  Comfort  and 
Beauty  of  a  Room  as  the  Fireplace  Architec- 
turally Correct  and  Fitted  with  Useful 
and  Decorative  Furnishings 


THE  poet  who 
wrote  of  au- 
tumn days  as 
"the  saddest  of  the 
year"- — he  used  the 
word  "melancholy", 
too,    in    connection 

with  the  sea- 

s  o  n  —  must 

have       been 

one  of  those 

unfortunates 

who  lived  in 

a  house  de- 
void of  fire- 
places where 

on  chilly  fall 

evenings    he 

had    ample 

opportunity 

to    speculate 

on    the    ap- 

proaching 

winter.    For 

surely   if   he 

had    had    a 

fireplace 

where   logs 

crackled     or 

in    wh  i  ch  j 

coals    gave' 

out  their j 

friendly  glow 

and  warmth, 

he   would 

have       been 

impervious  to 

the    end    of 

summer   and 

Derhaps  nev- 
er would  have 
enned  his 
oleful  lines. 
?or  there  is 
lothing    like 

an  open  fire  to  dispel  depression,  to  give  one 

the  feeling  that  "all's  well  with  the  world." 

We  know  a  charming  woman  who  has  lived 
uxuriously  in  the  four  quarters  of  the  globe; 

she  still  maintains  that  her  idea  of  ultimate 

An  old  Italian  screen  of  wrought 
with    andirons    which    have 


By  MARY  BARBARA  DENNIS 

well  being  is  to  come  in,  in  the  late  afternoon, 
after  a  walk  in  the  soft  mist  with  a  favorite 
dog,  to  a  shadowy  room;  to  sink  down  into  a 
fireside  chair  before  an  open  fire  of  logs;  to 
light  a  cigarette  and,  presently,  to  have  the 
butler  appear  with  the  tea  tray  and  perhaps 
another  equally  intriguing  tray  for  the  arriv- 


To   begin 
with,    the 
design      of 
fireplace 


This  beautiful  simple  mantel  was  taken  from  an 

old  Cape  Cod  house,  together  with  the  fire  frame 

and  the  smaller  fireplace  accessories.  Courtesy  of 

Arthur  Todhunter 

ing  guests  who  hurry  to  take 
their  places  around  the  fire| 
too.  But  can  you  imagine  the 


A  sturdy  wood 
basket  for  the 
hearth  is  made 
of  iron  and  cop- 
per combined. 
Courtesy  of  Wil- 
liam H.  Jackson 
Company 


scene  without  the  fireplace?  Im- 
possible. No  wonder  the  fireplace 
holds   its   position   as    the    most   impor- 
tant   feature   of   a   well    designed   room. 
But   a   fireplace   without   attractive   and 
;ful  fireplace  furnishings  loses  much  of 
its  charm.   It  will  give   out   heat,   of 
course,  but  it  contributes  nothing 
to  the  aesthetic  beauty  of  the  room. 


screen 
from    an    old   Spanish 
wrought     iron     grille. 
Courtesy  of  Edwin  A. 
Jackson  &  Bros.,  Inc. 

mantel  should  be  in  accord,  architecturally, 
with  the  room;  and  the  fireplace  furnish- 
ings— andirons,    tongs,    shovel    and    brush, 

the  screen 
and  fender, 
the  wood- 
basket  and 
coal  scuttle 
— should  be 
in  similar  ac- 
cord.  The 
early  English 
and  French 
fi  replaces 
were  of 
marble  or 
stone;  many 
Spanish  and 
Italian 
houses  had 
hooded  plas- 
ter fireplaces 
with  heraldic 
decorations 
emblazoned 
in  rich  colors 
and  gold.  The 
early  Ameri- 
can mantel 
was  usually 
of  wood  since 
it  was  cheap 
and  easily 
procurable 
and  many  ex- 
tremelybeau- 
tiful  mantels 
were  achiev- 
ed in  this 
material.  So, 
today,  in 
modern  houses  which  have  as  their  inspira- 
tion any  of  these  early  types,  whether  Eng- 
lish, French,  Italian,  Spanish  or  American 
Colonial  it  is  important  that  the  fireplace  be 
authentic  in  design.  If  a 
room  is  of  a  certain 
period  and  the  fire- 
place has  not 
been  created 
carefully  in 
harmony  with 
the  room,  it 
makes  for  an 
atmosphere  of 
incoherence  in 
the  composi- 
tion of  the 
whole.  The  search  for 
original  mantels  has  be- 
come an  adventure  for 
everyone     who    has] 


The  originals  of  this  and- 
iron in  brass  and  iron  are 
in  Haddon  Hall,  England. 
Courtesy  of  Sterl  i  n  g 
Bronze   Co. 
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These  and  iron* 
with  a  classic  de- 
sign arc  made  of 
iron  with  a  silvery 
finish.  Courtesy 
of  Arthur  Tod- 
hunter 


a  real  love 
for  the  dec- 
oration of 
past  eras. 
Many  great  houses  built  today  have  man- 
tels which  have  been  taken  from  their 
original  setting,  intact,  from  European  houses 
and  brought  to  this  country.  One  of  the 
finest  old  mantels  we  have  seen  here  is  an 
antique  English  stone  mantel  taken  from 
an  old  Font  Hill  House  in  Salisbury,  England. 
An  elegant  Georgian  mantel 
of  marble  which  was  designed 
by  Kent  in  1735  for  a  house 
in  Great  Marlborough  street. 
London,  now  adorns  a  New 
York  town  house,  while  still 
another,  Georgian  in  period 
but  of  rugged  stone,  was 
brought  to  this  country  from 
Trentham  Hall  in  Stafford- 
shire, one  of  the  seats  of  the 
Duke  of  .Sutherland. 

Some  of  the  rooms  in 
modern  houses  of  early  Co- 
lonial architecture  are  graced 
with  original  mantels  taken 
from  some  of  the  fine-t 
houses  of  the  period.  One  of 
our  illustrations  shows  a 
mantel  from  an  old  house  in 
the  quaint  fishing  village  of 
New  Bedford,  together  with 
a  fire  flame  which  was  an 
early  attempt  to  improve  up- 
on the  rudely  constructed 
fireplace  of  the  day.  Here 
too,  are  the  original  andirons, 
the  crane  and  kettle,  the  bellows,  the  brass 
kettle  for  holding  wood  and  another  copper 
kettle  for  heating  water  which  stands  upon  a 
trivet   to   one   side.   On 


old  brass 
candlesticks, 
a  Tobey  jug 
and  pitcher 
of  the  period 
and  in  the 
centre,  in  the 
place  of  hon- 
or, a  model 
of  one  of  the 
three-masted 
whaling  ves- 
sels which 
were  the  joy 
and  pride  of 
the  little  vil- 
lage in  the 
days  of  its 
glory.  There  are  not 
enough  of  these  early  mantels 
to  go  around,  naturally,  but  the  craftsman 
of  today  duplicates  them  in  modern  creations 
which  are  extremely  beautiful  and  correct. 


^ 


the  mantel  shelf  are  two 

These  early  Italian  and- 
irons have  spit  hooks  and 
at  the  top,  prickets  to  hold 
burning  rushes.  Courtesy 
ni     irthur  Todhunter 
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An    elaborate   and   ornate  Italian    mantelpiece   in 
white  marble.  The  photograph  slums  also  a  deco- 
rative old  fireback  of  wrought  iron.  Courtesy  of 
If  alter   G.   Earl 

Even  the  stone  mantels  of  England,  France 
and  Italy  can  be  approximated,  for  there 
is  a  synthetic  product  on  the  market  which 
duplicates  perfectly  old  stone.  The  manu- 
facturing process  permits  of  the  reproduction 
of  the  most  intricate  ornamentation  of  de- 
sign, while  its  homogeneous  structure  allows 
chiseling  and  tooling  of  the  finest  character 
even  though  the  quality  of  the  binder  renders 
it  as  hard  as  any  natural  stone.  The  texture 
lends    itself    readily    to    antique    or    other 
finishes  which  ever  seems  appropriate. 
Its   specific   gravity   is   about   equal 
to  that  of  limestone  or  marble,  but  be- 
cause of  its  average  thickness  of  one  and 
one  half  inches,  reinforced,  it  has  the  great  - 
advantage  of  lesser  weight  which  is  an  im- 
portant   point    in    handling,    shipment    or 
installation. 

One  fireplace  accessory  which  has  always 
been  used  in  England  but  which  has  only 
recently  begun  to  come  into  favor  in  this 
country  is  the  fender  seat,  placed  on  the 
edge  of  the  hearth.  Made  of  wrought  iron 
and  bronze,  or  of  wrought  iron  entirely 
and  occasionally  of  wood — although 
wood  is  apt  to  blister  from  the  heat 
—it  has  a  leather  seat  fastened  by  orna- 
mental brass  nails.  One  particularly  interesting  model  has  an  open 
space  in  the  centre,  with  the  seats  at  right  angles  on  either  side. 


A  wrought  iron  screen  of  great  decorative  charm, 
with  a  conventional  design  of  leaves,  has  knobs 
of  polished  brass.  Courtesy  of  Arthur  Todhunter 

There    is    no    one    piece    of 

V  furniture  in  a  room  which  has 

a  fireplace  that  contributes 
more  to  the  general  comfort 
than  one  of  these  fender  seats 
— no  nursery  for  the  children 
in  England  would  be  com- 
plete without  one.  Some  of 
the  happiest  memories  the 
writer  has  are  of  an  English 
nursery,  bright  with  chintzes, 
whose  windows  looked  out 
on  pleasant  lawns  and  where, 
in  the  cool  English  evenings, 
for  an  hour  after  a  nursery 
supper,  four  little  girls  used 
to  sit  on  the  fender  seat  be- 
fore the  open  fire,  dangling 
four  pairs  of  legs,  and  talk- 
ing of  the  enchanting  noth- 
ings which  children  love  to 
talk  about  until  the  bedtime 
hour  struck  from  the  old 
clock  in  the  shadowy  corner. 
One  can  achieve  nearness  to 
the  fire  without  actually  get- 
ting in  it  more  successfully 
on  a  fender  seat  than  by  any  other  contri- 
vance. Here  one  can  sit  in  Irish  or  Scotch 
tweeds  which  are  slightly  damp  until  they 
begin  to  dry  and  give  out  their  faint,  delight- 
ful aroma  of  baked  potatoes  and  peat — that 
scent  which  always  clings  around  the  best  of 
these  fabrics,  bringing  recollections  of  the 
peasant  firesides  near  which  they  were  woven. 
The  design  of  the  metal  work  of  these  seats 
should,  of  course,  be  in  harmony  with  the 
design  of  the  mantel,  the  andirons  and  the 
fire  tools  to  preserve  the  harmony  of  the  whole. 
Andirons  and  fire  tools  are  of  great  im- 
portance in  the  decorative  scheme  of  the 
(Continued  on  page  119) 

This  grate  has  a  Magicoal  electric  burner  which 
simulates  perfectly  a  fire  of  glowing  coals.  Cour- 
tesy   of    William    H.    Jackson    Company 
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Norman  French  Cottages  in  California 


Hie  Charm  of  this  Type  of  Architec- 
ture When  Applied  to  the  Modern 
American  Home  Is  Exemplified  in 
Two  Small  Houses  Recently  Built  in 
the  City  of  Berkeley 

By  ELSIE  J.  GROVER 

THE  quaint  appealing  charm  and  the  in- 
trinsic beauty  of  the  Norman-French  type 
of  architecture,  which  lends  itself  so  well 
to  adaptation  in  the  small  American  home,  is  de- 
lightfully exemplified  in  two  interesting  Califor- 
nia houses  recently  designed  by  \V.  R.  Yelland. 
In  analyzing  the  fascinating  quality  of  these 
homes  one's  attention  is  drawn  to  the  artful  effect 
of  the  soft  broken  lines  which  is  one  of  the  im- 
portant factors  in  the  general  harmonious  impres- 
sion. The  graceful  curve  of  roof  with  its  ingenious 
gable  or  miniature  tower  capped  with  the  pyra- 
midal roof  so  dear  to  the  heart  of  Norman 
builders:  the  irregularly-laid  shingles,  and  the 
suggestion  of  homely  spirit  in  the  bird  dwellings 
in  the  peak,  all  serve  to  produce  a  result  which 
satisfies  the  eye  and  intrigues  the  imagination. 

Another  point  of  unusual  interest  in  these 
homes  is  in  the  use  of  color.  The  Normans  were 
fond  of  color,  as  is  evidenced  by  the  existing 
traces  of  painting  on  the  surfaces  of  their  stone 
work.  After  the  weathering  of  hundreds  of  years 
the  soft  blending  of  tints,  faded  from  their  orig- 
inal barbaric  splendor  into  a  time-toned  beauty, 
forms  a  considerable  part  of  the  general  harmony. 
But  what  the  slow  process  of  nature  takes  long 
(Continued  on  page  124) 

Beloic — The  irregularly  laid  shingled  roof  adds 
immeasureably  to  the  attractive  appearance  of 
the  house  and  is  quite  in  keeping  with  the  Nor- 
man French  atmosphere  of  the  whole.  The 
home   of  Mr.  and  Mrs.  M.  E.  Goss 


W.  R.  Yelland,  Architect 
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New  York  Galleries,  Inc.,  Decorators 
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IN  chis  Early  XVII  Century  Italian 
interior  an  interesting  environment 
has  been  created  for  some  parti- 
cularly fine  examples  of  old  Spanish 
and  Italian  furniture.      «^>       «*?       «*>> 

Q  The  detail  of  this  background  in 
the  matter  of  supporting  columns, 
beams  and  cornice  is  brought  to  a 


happy  conclusion  in  the  use  of 
plastic  coloring  well  within  the  bounds 
of  discretion.  «&>  ^?  «^> 

Q  The  essence  of  any  decorative 
problem,  of  course,  is  in  acquiring 
just  the  right  things  for  the  scheme 
in  view — the  quest  for  which  might 
well  begin  and  end  at  these  Galleries. 


-*^. 


INCORPORATED 

Madison  Avenue,  48th  and  49th  Street? 


CABINETMAKERS 


DECORATORS 


ANTIQUARIAN? 


1927.  NY.  G. 
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An  English  House 
Near  Philadelphia 

Inspired  by  the  Delightful,  Rambling 
Stone  Cottages  of  Cotswold.  This 
Fine  Country  House  Brings  the  At- 
mosphere of  the  Gloucestershire  Hills 
to    the    Pennsylvania    Countryside 


Rob,   t  Rodes  McGoodwin,  F.  A    1.  A  ,    trchit 


The  house  K  constructed  of  local  Chestnut  Hill  stone  in  varying  color,  of  gray  The 
mortar between  the  joints  is  swept  off  before  it  hardens,  g.dng  a  soft  textured  the 
nails.  I  he  surface  of  the  entrance  court  is  composed  of  small  varicolored  pebbles 


? 


At  the  entrance 
door,  porch 
openings  and 
chimney  caps, 
the  stone  is 
dressed  with  a 
tooth  chisel  pro- 
viding a  certain 
formality  and 
dignity  without 
change  of  color 


The  floor  plan 
of  the  first  floor 
shows  the  ex- 
cellent arrange- 
ment of  rooms, 
with  the  dining 
room,  hall  and 
living  room 
opening  on  to 
the  terrace  and 
the  kitchen  and 
servants  hall  in 
an  ell 


This  view  of  the  house  shows  its  charming,  ram- 
bling character.  Its  decorative  roof  is  of  slate  in 
green,  gray  and  brown  and  of  varying  thicknesses 
to  produce  an  uneven  texture 


I 
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Some  Significant  Pieces 
<?/~  Danersk  Furniture 


EACH  piece  represents  a  group  of  Danersk 
furniture  designed  for  the  modern  Amer- 
ican home  in  the  best  traditions. 

The  Pine  Tree  Dresser  is  from  the  new  Pine  Tree 
group,  where  delightful  fantasy  and  gracious  dignity 
are  happily  met.  Here  are  charming  old  forms  from 
famous  pieces,  ancient  artistry  in  coloring,  and 
quaint  carvings  such  as  characterize  old  Brittany 
beds.  The  group  is  finished  in  golden  mellow  tones 
like  old  meerschaum. 

The  Sudbury  Desk,  with  its  choice  iSth  Century 
design,  belongs  to  the  Sudbury  bedroom  group. 
The  amber  red  tones  of  San  Domingo  mahogany, 
cut  from  the  crotch  of  the  tree  for  beauty  of  grain, 


The  Pine  Tree  Dresser.  The 
painted  theme  on  the  drawer 

panels  was  found  inside  an 
old  c arced  dower  chest.  The 
original  painting  of  this 
theme  is  reproduced  at  the 
top  of  the  page 


are  emphasized  by  inlaid  borders.    Exquisite  refine- 
ment of  detail  is  combined  with  careful  hand  joinery. 

The  Pilgrim  Bed  is  of  maple  and  white  walnut. 
The  group  to  which  it  belongs  contains  a  rare  "In- 
step Table"  with  book  shelf,  a  chest  of  drawers,  a 
tilting  dresser  mirror,  a  desk  and  chair,  and  a  com- 
fortable arm  chair — all  of  the  finest  Danersk  hand 
joining.  The  group,  complete  with  two  beds,  may  be 
bought  for  S49C00. 

What  is  more  appealing  in  furniture  than  a  true 
colonial  corner  cupboard?  The  living  room,  dining 
room,  hall  or  study  is  lifted  out  of  the  ordinary  by 
just  one  piece  with  the  old-time  flavor  of  the 
Danersk  Shell  Corner  Cupboard. 


The  Danersk  Shell 
Corner  Cupboard. 
A  true  Colonial 
piece  of  this  sort 
will,  of  itself,  lift 
a  room  out  of  the 
ordinary  ' 


The  Danersk  Sudbury 
Desk.  Delicate  inlaid  bor- 
ders around  panels  and 
drawer  front  emphasize 
the  exquisite  grain  of  the 
mahogany 


Pilgrim  Bed  of  maple  and  white  walnut,  from  the 

Pilgrim  group.    The  pieces  of  this  group  are  as 

genuine  in  design  and  friendly  in  character  as  a 

Cape  Cod  cottage 


As  AN  illustration  of  the  reasonable 
prices  of  Danersk  hand-made  furniture, 
this  book-trough  table  of  maple  and  white 
walnut  may  be  had  for  a  modest  $25.  Come 
in  and  see  our  complete  collection  of 
Danersk  furniture  for  all  rooms  of  the 
house.   We  welcome  visitors. 
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Modern  Lighting  Methods  for  the  Home 


Efficiency,  Location  and  Artistic  Merit  Must  be  Con- 
sidered in  Selecting  Electric  Fixtures 


By  C.  STANLEY  TAYLOR 


ARTIF 

Aing 

2.  A.ern 


Colonial  chandelier  with 
clear  uind-guards  and 
crystal  prisms.  Courtesy 
of   R.    C    Heather    Co. 


FICIAL  light- 
in  the  mod- 
_ern  home  has 
two  definite  functions 
to  perform.  One  is  of 
a  thoroughly  practical 
nature  which  involves 
efficiency  of  the  actual 
lighting  and  the  correct 
location  of  lighting 
tJ  t,3ff^  P\,  V  fixtures  from  the  ser- 
■"t^-^  S  i*~dLi^  v^ce  viewpoint.  The 
other  might  be  termed 
the  artistic  or  decora- 
tive function  of  arti- 
ficial light,  including 
consideration  of  the 
lighting  units  them- 
selves as  important 
parts  of  any  decorative  scheme.  It  is  almost 
unnecessary  to  point  out  the  fact  that  electric 
light  is  the  only  type  which  deserves  serious 
consideration  in  an  article  of  this  nature  be- 
cause it  is  the  only  modern  method  of  provid- 
ing correct  lighting,  except,  of  course,  for  the 
occasional  and  purely 
decorative  use  of  candles. 
In  view  of  the  fact 
that  the  consideration  of 
the  lighting  problem  has 
been  divided  into  its 
practical  and  aesthetic 
factors,  these  can  well 
be  considered  one  at  a 
time.  The  practical  side 
of  the  home  lighting 
question  should  first  set 
up  in  the  homebuilder's 
mind  a  schedule  indicat- 
ing all  points  in  the 
house  where  lighting 
should  be  provided.  To 
this  end  we  can  do  no 
better  than  refer  for  our 
data  to  the  National  Red 
Seal  Plan  which  has  been 
developed  by  the  Society 
for  Electrical  Develop- 
ment. This  plan  is  in 
effect  a  recommendation 
by  the  organized  electri- 
cal interests  of  all  com- 
munities, including 
manufacturers,  contrac- 
tors and  electric  com- 
panies. It  not  only 
suggests  where  lighting 
,  fixtures  and  convenience 

if  all  or  bracket  torch         , ,    ,       n        1  j  1      i  i 

[effective  in  a  Mediter-  outlets  shouId  be  located 
Ira/ieara  interior.  Cour-  in  the  house,  but  pro- 
\tesy  of  The  Segar 
Studios 


on  each  side  of  en- 
Vestibule:  Ceiling 
control  switch.  Al- 
for  porch  light, 
lights  and  wall 
Convenience  out- 
Hall:  Double^ 
end  of  hall.  Con- 
baseboard.  Stair- 
lights  in  vestibule 
landing — general 
bule  switch  and 
switch.  Living 
lights  and  wall 
with  separate 
Several  con- 
lets  around 
board.  Dining     . 


--— '" 


& 


trance       doorway, 
lights      and     wall 
so     control-switch 
Entry:      Ceiling 
control   switch, 
let    in    baseboard, 
wall  light  at  each 
venience  outlet  in 
way :    Ceiling 
and      on      upper 
control  by  vesti- 
upper  landing 
Room:       Ceiling 
lights,     each 
wall       switch, 
venience    out- 
room  in  base- 
Room:  Ceiling 


'Mr 

w 

Chandelier  of  silver  ivith  crystal  head  finish  suitable 
for  French  interiors.  Courtesy  of  The  Segar  Studios 

lights  and  wall  lights,  each  with  separate 
switch.  This  particular  dining  room  is  dis- 
tinguished by  an  unusual  liberality  of  con- 
venience outlets,  including  two  floor  outlets  in 
addition  to  convenience  outlets  in  the  base- 
board. Convenience  outlets  were  placed  with 
,,       and  sideboard  use, 

3 


reference  to  table 
electric  cleaner  use, 
and  floor  lamps 
pose  requirements. 
Equipped  for  elec- 
to  above.  Conven- 
baseboard. 

Service   Pantry: 
convenience      out- 
particular    kitchen 
trie      range 
but    in    all 
Homes  am- 
outletsmust 
to     accom- 
great  varie- 


i 


for  connecting  table 
and  special  pur- 
Breakfast  Nook: 
trie  service  similar 
ience      outlet      in 


Ceiling  light  and 
lets.  Kitchen:  This 
is  planned  for  elec- 
connection, 
Red  Seal 
pie  kitchen 
be  provided 
modate  the 
ty   of   elec- 


vides    special    specifica- 
tions for  proper  wiring 
These  suggestions  indicate  from  the  home- 
builder's  viewpoint  the  various  places  in  the 
Ihouse   where   lighting   problems   exist,   and 
vhile   these   problems   will   not   always   be 
olved   in   the   manner   recommended,   it   is 
elieved  that  this  list  is  valuable  because  it 
epresents  an  organized  line  of  thought  in 
pproaching  the  lighting  problem.  Following 
re    recommendations    from    the    Red    Seal 
Ian:  Porch:  Lighted  by  two  lanterns — one 

l4n  Adam  fixture  with  tear  drop  crystals  which  would  be 

^particularly  attractive  in  gold  and  black  finish.  Courtesy 

Mitchell  Vance  Co.,  Inc. 


A 


fe 


UHm 


ble  for  use  in 
any  modern  in- 
terior. Courtesy 


trical   appliances   now  being 
used  to  save  time  and  labor  in 
the  kitchen.  Basement  stairs: 
Double  switch  control  of  stair- 
way   lights.    Indicating    light 
for  all  basement  lights.  Bed- 
room:    Ceiling     lights,     wall 
lights,   headpiece   lights,   wall 
switches  and  convenience  out- 
lets   in    baseboard.    Closets: 
Ceiling  lights  with  drop-cord  \ 
control.     Bathroom:     Ceiling 
lights,  wall  lights,  convenience 
outlets  for  water  heater  and 
other  appliances.  Back  porch: 
Light  over  door,  kitchen  switch   Hall     lantern 
control.     Basement:      Ceiling  shoiving  Empire 
lights  and  convenience  outlets    '' 
for  ironing  and  washing  and 
other   laundry    equipment — 
and  for  laboratory  workshop   of  Mitchell  Vance 
appliances.     Attic:      Ceiling         C°->  *nc- 
lights  and  convenience  outlets  in  baseboard. 
Garage:    Outside   runway   light   with   extra 
control  switch  in  house.  Ceiling  lights  and 
convenience   outlets   for  hand  lamp,  electric 
drill,  air  pump  and  other  tools. 

Of  course,  this  thoroughly  practical  approach 
to  the  lighting  problem  must  be  tempered  by 
artistic  requirements  of  interiors  which  are  of 
decorative  character.  This  will  be  explained  in 
later  paragraphs.  Meanwhile,  several  other 
practical  points  are  worthy  of  consideration. 

There  are  two  places  in  the  house  where  an 
absolutely  bright,  well  diffused  light  is  indis- 
pensable. These  are  the  kitchen  and  the  bath- 
room. For  this  purpose  there  may  be  found 
anywhere  types  of  lighting  fixtures  specially 
designed  for  indi- 
rect lighting  or  dif- 
fused lighting 
which  will  reach 
every  part  of  the 
room  in  question, 
removing  shadows, 
relieving  eyestrain, 
and  easily  permit- 
ting the  consistent 
visual  effort  re- 
quired for  domes- 
tic functions. 

Porches,  garages 
and   other    service 
quarters  should  al- 
so be  clearly  and 
brightly  illumined, 
and   for   this  pur- 
pose there  will  also 
be  found  a  variety 
of    efficient    stock 
fixtures.     In    con- 
nection    with     all 
lighting    fixtures, 
there    is    always 
the    question    of 

the  correct  bulbs  to  be  used,  and  for  this 
information  the  reader  is  referred  to  local 
electrical  contractors  and  supply  dealers, 
realizing  that  lamps  have  been  developed  in 
a  great  variety  of  forms  and  intensities  and 
for  various  functional  purposes  in  the  domes- 
tic lighting  installation. 

Returning  then  to  the  artistic  phase  of  this 
problem,  we  find  ourselves  confronted  with  a 
range  of  selection  and  ideas  which  offer  amaz- 


A    Tudor   lantern    effectively 
used    on     early    English    ex- 
teriors.     Courtesy      of      The 
Segar  Studios 
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DY  APPOINTMENT  TO  I 


■<\ 


US 


HER  MAJESTY  THE  QUEEN 


FRANK     PARTRIDGE 

LON  DON  :    26  KING  STREET.  ST.  JAMES,  S.W.I.  N  EVV   YORK  I    NO.  6  WEST  FIFTY-SIXTH  STREET 


L 


Sweet  £Nell  and  the  fMerry  ^Monarch 

IN  A  QUIET  ROOM  IN  HER  HOME  IN  PALL  MALL,  THE  IDOL 
OF  THE  PUBLIC  BECAME  THE  IDOL  OF  THE  KING,  WHOSE 
DYING       WISH      WAS,      "LET       NOT       POOR       NELLY       STaRVE." 


ONLY  THE  FINEST  EXAMPLES  OF  17th  AND  18th  CENTURY 
ENGLISH  FURNITURE  —  JACOBEAN.  QUEEN  ANNE  AND 
CHIPPENDALE— REPRESENTING  THE  RAREST  SPECIMENS 
OF  THEIR  TIMES— IN  MANY  INSTANCES  THE  ONLY  KNOWN 
ONES   IN    EXISTENCE. 

A    FINE    COLLECTION    OF    CHINESE    PORCELAIN. 

STAFFORDSHIRE  POTTERY  BY  RALPH  WOOD  FROM  MR. 
PARTRIDGE'S    PRIVATE    COLLECTION. 

PANELLED    ROOMS 

A  RARE  SELECTION  OFTAPESTR1ES  AND  STUART 
NEEDLEWORK 

EVERY    ARTICLE   GUARANTEED. 

c/^  magnificent  Charles  II  walnut  arm 
chair  elaborately  carved,  showing  crown 
on    stretcher   and    top   of  chair  back. 


fcxfl 
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ing  decorative  and  utility  possibilities  at  relatively  low  cost. 
Decorative  lighting  fixtures,  including  ceiling  lights,  wall  brackets, 
candles,  lanterns  and  lamps  of  all  kinds  have  been  developed  in 
stock  patterns  to  a  point  where  it  is  practically  unnecessary  to 
resort  to  the  expense  of  especially  designed  fixtures,  except  in 
very  fine  interiors  where  it  is  found  desirable  to  carry  the 
decorative  motifs  into  the  very  design  of  the  fixtures  them- 
selves.   Every    architectural    period    is   well    represented    in 
diversified  lines  of  stock  fixtures  at  prices  within  the  purse- 
reach  of  any  homebuilder.  This  selection,  therefore,  resolves 
itself  into  a  matter  of  good  taste,  using  always  the  advice  of  the 
architect  where  it  is  available,  and  at  least  keeping  the  lighting 
fixtures  within  a  range  of  design  permissible  according  to  the 
design  of  the  interior  itself. 

Practically    even-    new    home    built    in    America    today, 
whether  it  is  a  modest  cottage  or  a  great  suburban  house,  has 
interiors  which  are  more  or  less  of  period  character  and  easily 
recognized  as  such  by  the  average  homebuilder.  The  period 
influences  which  are  to  a  greater  or  less  extent  in  general  use  in 
modern  domestic  interiors  include  Colonial,  early  and  late  En- 
glish, Spanish  and  Italian  (known  as  Mediterranean  types)  and 
French  interiors,  which  are  gaining  in  popularity,  particularly 
those  of  the  earlier  and  more  simple  types. 

We  turn  then  to  the  lines  of  stock  fixtures  which  are  available 
and  find  that  from  hanging  lanterns  to  the  smallest  detail  of  wall 
brackets  excel- 
lent period  de- 
signs have  been 
developed  for 
standard  prod- 
ucts. These 
designs  in  most 
instances  are 
the  work  of 
skilled  archi- 
tects and  in- 
terior decora- 
tors and  for 
this  reason  the 
homebuilder 
can  buy  at  sur- 
prisingly low 
cost  consistent 
types  of  fix- 
tures which  in 
turn  represent 

A  modern  inte- 
rior effectively- 
lighted  with  ivall 

con  c  e  s  and 
lamps.  Here  is 
shown    the   pos- 

ibility  of  com* 
hining  several 
period     touches 

n  one  decora- 
tive scheme 

important  elements  in  the  decorative  scheme.  The  obvious  pro- 
ceeding is  to  select  such  fixtures  with  great  care  in  view  of  this 
possibility. 

There  are  two  sides  to  this  home  lighting  question  for  both 
of  which  excellent  arguments  have  been  developed.  It  is  but 
natural  that  the  electrical  industry  should  urge  ample 
and  bright  lighting.  On  the  other  hand,  it  is  obvious  that 
or  decorative  purposes  the  room  should  not  be  too  bril- 
iantly  illuminated  because  there  is  danger  that  under 
this    condition    its   greatest   charm   will    be   lost.    After 

all,  the  average  living- 
room,  dining  room  and 
bedroom  functions  im- 
portantly after  dark  and 
most  interiors  are  devel- 
oped with  this  thought 
in  mind.  To  gain  the 
fullest  advantage  of  fur- 
nishings, wall  textures 
and  other  decorative  ele- 
ments, it  is  obvious  that 
the  contrast  of  light 
and  shadow  should  be 
employed.  It  is  for  this 
reason  that  there  is  a  tendency 
among    architects    and    deco- 


Courtesy    of    Cassidy 
Co.,  Inc. 


Interesting  wrought   iron   light- 
ing   fixture    made    from    an    old 

[j  11th   Century  Spanish   hitch- 

I'M  nail.  Courtesy  of  the  Mitchell 

Vance  Co. 


rators  today  to  get  away 
from  overhead  lighting  for  most 
good  interiors  and  to  employ 


a   combination    of    side    wall    lighting    and    lamps    of    vanoi 
kinds.   In   fact,   in  many   interiors   lighting  effects  are  gainec 
entirely  by  the  use  of  floor  and  table  lamps  which  offer  n( 
only  great  possibilities  of  color  and  design  in  decoration,  bi 
which   possess   flexibility   from   the   viewpoint   of   convenience 
It  might  well  be  said  that  the  correct  thought  on  this  ques 
tion  from  the  home  owner's  viewpoint  is  to  have  ample  light 
and  good  light  where  it  is  wanted,  and  a  flexible  lighting  sys 
tern  which  will  provide  the  best  decorative  effect. 

Unquestionably,  the  most  important  precaution  to  be  taken 

is  to  make  sure  that  all  rooms  are  provided  with  an  ample 

number  of  electrical  outlets  both  for  lighting  purposes  and  for 

conveniences  and  use  of  vacuum  cleaners  or  other  electrical 

household  appliances.  These  outlets  should  be  located  in 

accessible  places,  and  together  with  their  consideration,  some 

thought  should  be  given  to  switches.  Switches  should  be  of 

the  type  and  so  arranged  that  an  absolutely  flexible  control 

of  light  may  be  had  from  any  point  in  the  house.  In  other 

words,  the  switch  arrangement  can  be  such  that  a  person  going 

from  one  part  of  the  house  to  another  can  illuminate  that  part 

before  reaching  it.  This  is  particularly  true  as  between  floors 

Tivo-candlewallsconce,  an(l  f°r  access  from  the  hall  into  living  room  and 

Empire—suitable    for  dining  room.  Switch  arrangements  should  also 

late  Colonial  interiors,  contemplate  illuminating  the  cellar,  garage  or 

porch  before  reaching  those  parts  of  the  house. 

It      may      be 
noted  that  the 
time  has  passed 
when      switch 
plates  need  be 
ugly    or    mar 
otherwise  good 
d  e  c  o  rative 
schemes.     To- 
day  switch 
plates   are 
available     not 
only  in  attrac- 
tively finished 
metals  but  in 
composition 
materials    of 
attractive   col- 
orings    which 
can  be  selected 
to    harmonize 
with   the  wall 
decoration, 
thus    blending 
with     the    in- 
terior     rather 
than    standing 
out  as  conspic- 
uous eyesores. 
The      rapid 
advancement 
of  home  lighting  from  the  practical  and  artistic  viewpoints  has  been 
remarkable  in  the  past  few  years.  All  parts  of  the  electrical  industry 
seem  to  have  co-operated  in  a  thorough  manner  to  meet  the  prob- 
lems of  the  homebuilder  not  only  as  to  kind  and  character  of  light 
but  in  the  design  of  completely  practical  and  efficient  equipment 
with  attractive  decorative  qualities  where  these  are  desired. 
The  prospective  homebuilder  will  find  in  almost  any  com- 
munity an  amazing  assortment  of  lighting  equipment,  and  it 
may  be  pointed  out  that  the  investment  in  a  complete  electric 
installation  of  good  quality  not  only  pays  dividends  of  sat- 
isfaction, but  also  adds  materially  to  the  intrinsic  value  of 
the  dwelling.  There  is  no  doubt  that 
a  home  fully  equipped  with 
practical  electrical  devices 
and  having  tastefully  se- 
lected lighting  fixtures  will  " 
find  a  readier  sales  market 
and  will  command  a  high- 
er valuation  than  a  house 
which    despite    its    other 
comforts  has  bad  lighting 
arrangements,     ugly     fix- 
tures and   an   insufficient 
number  of  outlets. 

U  all  sconce  in  modern 
design,  showing  influence 
of  Italian  iron  work. 
Courtesy  of  R.  C.  Heather 
Co. 


Italian 
wrought  iron 
bracket  lan- 
tern. Cour- 
tesy of  Ster- 
ling Bronze 
Co. 
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A    MAGNIFICENT   ARRAY 

OF  ENGLAND'S  FINEST 
PORCELAINS  IS  NOW  OX 
EXHIBITION. 

Important  features  include — 
Gold  Anchor  marked  Chelsea 
in  charmingly  modelled  figures, 
Candelabra  etc.  Rare  speci- 
mens of  Bow  and  Longton  Hall. 
Dr.  Wall  period  Worcester  with 
square  mark  and  other  rare 
marks  of  the  period.  A  very 
rare  (1166  pattern)  tea  and  cof- 
service,  A  set  of  twenty-four 
Worcester  soup  plates  of  Imari 
pattern  (Dr.  Wall  period). 


A  superb  Spodc  Felspar  Porcelain  Tea  and  Coffee 
service  of  forty-five  pieces,  exquisitely  decorated  on 
a  background  of  soft  green  with  white  reserves  beau- 
tifully   painted    with   flowers,    roses,    etc.    1800-1805 


\fernav 

OLD  ENGLISH  FURNTnJM.SIiymPORCaAIN.PariTRytyGLASSV^RE 


NEW  YORK,   19  East  Fifty-fourth  St 
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Selecting  Interior  Wall  Finishes  For  Your  Home 

and  Methods  Offer  Interesting  Possibilities    of  Reproducing  at 
Cost  Attractive  Adaptations  of  Original  Period  Designs 
By  C.  STANLEY  TAYLOR 


Modern  Materials 
Reasonable 


0\K  of  the  most  interesting  phases  of  the 
investment  in  a  new  home  is  to  be 
found  in  the  selection  of  interior  wall 
nd  ceiling  finishes  for  the  various  rooms.  In 
tedding  upon  an  interior  decorative  scheme, 
f  one  were  to  weigh  the  importance  of  its 
arious     elements,     it     is  jh^^m 

mite  probable  that  walls 
md  ceilings  would  be 
ound  to  constitute  at 
east  one-third  of  the 
neasured  consideration. 
Vside  from  their  decora- 
ive  qualities  as  the  back- 
;rounds  for  various  unit 
roupings  within  the  room, 
he  finishing  of  walls  pre- 
ents  some  very  practical 
onsiderations — the  home- 
•uilder's  objective  being 
wofold:  first,  to  obtain 
ttractive  results  at  rea- 
onable  cost,  and,  second, 
o  select  materials  and 
inishing  methods  which 
irom"  durability  and  I 
onse^uently  low  main-  s* 
snance  or  replacement  cost.  From  the  view- 
oint  of  ultimate  expense,  it  is  important  to 
elect  finishes  for  walls  and  woodwork  which 
re  easily  cleanable  without  defacement  and 
,-hich  may  be  expected  to  maintain  their  at- 
ractive  qualities  for  many  years.  This  can  be 
one  only  by  the  selection  of  good  logical  types 
)f  finishing  materials — a  subject  which  will  be 
expanded  on  in  later  paragraphs. 

The  primary  consideration  is  the  construc- 
ion  of  the  wall  itself — the  reason  for  this 
"igression  being  that  no  matter  how  attractive 


should  be  of  good  three  coat  work  on  metal 
lath,  or  at  least  protected  by  the  use  of  metal 
lath  in  the  ceiling  and  for  all  joints,  gaining 
in  this  way  a  crack-proof  condition  and  also 
no  small  degree  of  safety  against  the  spread  of 
tire.  Care  should  be  taken  that  the  walls  are 
properly  furred  out,  be- 
cause as  a  rule  it  is 
dangerous  to  plaster  di- 
rectly on  masonry  except 
in  very  dry  and  stable 
climates  where   there  is 


The  combination  of 
rough  plaster  walls  and 
tile  floors  is  often  used 
for  Spanish  and  Italian 
rooms 


JJ  here  ironwork  and 
large  scale  floor  units 
are  employed,  the  plas- 
ter finish  will  be  of 
heavy  texture  to  main  ■ 
tain   scale 


review  of  the  finishing  materials  and  methods 
principally  involved  in  these  styles,  we  can 
then  classify  each  into  a  general  division  for 
practical  consideration. 

It  matters  little  in  what  sequence  these  basic 
styles  are  presented;  so  we  may  first  analyze 
briefly  the  wall  finishing  requirements  of 
American  Colonial  interiors.  Here  we  find 
three  principal  finishing  materials:  wood,  wood 
paneling  and  trim,  wall  paper  and  plaster. 
Rooms  may  be  entirely  paneled  in  pine  or 
perhaps   paneled   only  on   the   fireplace  end. 


The  newly  developed  plastic  finishes  are  colore- 
and  textured  more  easily  than  plaster 

e  decorative  scheme  may  be  or  how  perma- 
nt  the  finish,  all  will  be  destroyed  if  the  wall 
Inot  correctly  constructed  to  prevent  deface- 
pnt  by  cracking  or  the  warping  of  wood 
tmbers.  To  this  end  there  are  certain  pre- 
Litions  which  should  be  taken.  If  plaster  is 
be  used,  it  is  important  that  the  plastering 


Hno  radical  shifting  of  the  thermometer. 
Again,  there  is  the  question  of  plastering 
or  applying  other  types  of  wall  finishes  on 
I  various  kinds  of  wall  boards.  This  may  be  a 
^  good  type  of  construction  if  one  may  be  cer- 
tain that  the  wall  board  itself  is  of  a  type 
which  will  not  warp  or  shrink,  and  also  that 
it  be  applied  on  well  seasoned  wood  stud- 
ding; otherwise,  cracks  are  certain  to  de- 
velop within  a  short  time. 

Having  taken  the  usual  precautions 
f  against  the  defacement  of  interiors  by  cracks 
■  or  exterior  leaks,  we  come  to  the  important 
J  consideration  of  this  article,  which  is  the 
development  of  the  actual  finished  surfaces 
in  accordance  with  the  general  decorative 
scheme  which  may  be  adopted  for  each  room. 
Perhaps  the  best  way  to  approach  this  subject 
is  to  analyze  the  kinds  of  wall  decoration  which 
are  involved  in  the  more  popular  interior 
architectural  styles  which  are  principally  used 
for  modern  country  and  suburban  residential 
interiors.  Having  presented  the  following  brief 


Tudor   and   Elizabethan   interiors   call  for 
plaster  in  crude  hand-finished  effects 

The  wainscot  may  be  of  smooth,  painted 
plaster  or  of  wood  paneling. 

Turning  to  the  various  popular  styles 
under  English  influence,  we  find  that  early 
Tudor  and  Elizabethan  precedent  calls  for 
wood  paneling  and  flat  beamed  wood  pat- 
terns with  plaster  panels  between.  Ceilings 
are  often  finished  in  beamed  wood  and  plas- 
ter patterns,  or  in  the  open  timbered  style. 
Plaster  finishes  are  of  the  antique  types — 
smooth,  ribbed  or  rough,  and  wood  finishes  are 
in  the  natural  styles  which  clearly  bring  out 
grain  and  texture. 

Advancing  then  into  Jacobean  and  Stuart 
period  characteristics,  we  find  hardwood  panel- 
ing still  popular,  although  developed  in  small 
units  with  geometrical  patterns.  Where  plas- 
ter is  used,  it  is  usually  in  crude  finish,  while 
ceilings  often  carry  geometrical  patterns  in 
simple  plaster  mouldings.  Wood  finishes  still 
retain  natural  tones. 

The  William  and  Mary  styles  reflect  the  in- 
fluence of  Holland  and  show  an  amplification 
of  the  earlier  Stuart  period.  Here  will  be  found 
plaster  panels  set  off  by  painted  mouldings  in 
alternate  narrow  and  wide  panels  and  with 
ceilings  usually  of  white  plaster,  sometimes 
decorated  with  ornamental  plaster  units.  The 
paneling  is  sometimes  of  wood  and  more  often 
of  plaster,  usually  painted  or  enameled  in  vari- 
ous shades  of  green,  brown,  or  gray. 

The  Queen  Anne  interiors  are  somewhat 
similar  but  introduce  the  use  of  much  larger 
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ing  mediums  and  the 

materials  and  methods 
now  available  for  ob- 
taining required  effects. 
Tho  tour  basic  me- 
diums of  interior  wall 
finishing  are  plaster. 
wallpaper,  wood,  and 
the  paints,  enamels  and 
varnishes  used  in  con- 
nection with  t  h  e  m 
(these  are  often  gener- 
ally classified  as  archi- 
tectural finishes).  Fol- 
lowing a  r  e  s  o  m  e 
important  effects  which 
the  homebuilder  should 
know  in  making  his 
selection  in  any  of  these 
interesting  basic  de- 
signs. Plaster  walls  for 
modem  residential  in- 
teri  usually  treated  in  four  ways:   by 

covering  with  wallpaper,  by  painting  on  a  flat 
surface,  by  the  use  of  tinted  plaster,  and  finally 
and  probably  most  popular  today,  by  the  use 
of  various  textures  developed  to  their  ultimate 
degree  of  crude,  hand-finished  effects  in  the 
earl)  English  styles  and  rough 
j  effects  in  the  Mediterra- 
nean styles. 

\-  a  rule,  plaster  is  finished  in 

its  natural  white  color  even  though 

..   and   the   final 
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series  of  articles  appearing  in  Arts  and  Deco- 
ration, and  for  this  reason  it  is  unnecessary 
to  go  into  details  here. 

Thus,  we  now  come  face  to  face  with  the 
final  subject  oi  paints,  enamels,  lacquers,  and 
varnishes;  or  in  other  words,  the  architectural 
finishes.  Here  the  general  rule  of  quality  ap- 
plies perhaps  more  strongly  than  in  any  other 
division  oi  this  wall  finishing  question.  The 
heaviest  part  oi  the  expenditure  for  finishing 
interior  walls  is  to  be  found  in  labor  cost  and 
for  this  reason  it  is  extremely  foolish  to  econ- 
omize by  purchasing  or  allowing  the  use  of 
cheap  finishing  materials  or  to  skimp  the  work 
by  the  use  of  too  few  coats  of  paint,  enamel 
or  varnish.  Wood  which  is  used  for  interior 
trim  can  only  contribute  its  beauty  of  grain 
and  texture  if  it  is  finished  carefully  and  cor- 
rectly to  bring  out  the  full  luster  and  depth  of 
coloring.  Paint  and  enamel  which  is  applied 
carelessly  with  too  few  coats  and  without 
proper  rubbing  between  coats  will  be  certain 
to  flake  off  and  present  a  costly  repair  job  be- 
fore many  years  have  passed. 

One  point  which  presents  a  new  possibility 
for  homebuilders  is  to  realize  the  interesting 
advent  of  lacquers  into  the  building  field.  This 
instantly  drving  material  comes  in  form  and 
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An  unusual  Queen  Anne  Secretary  in  Walnut  with 
crossbandings    and    panels    in    fine    seaweed    inlay. 
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The  lovely  home 
of  Frank  B.  Kahn, 
Esq.,  at  Eccleston, 
Maryland,  is 
heated  by  an  oil- 
burning  equip- 
ment.  Photo  by 
courtesy  of  May 
Oil  Burner  Cor- 
poration 


Building  and  Equipping  Your  Home 


Proved  by  a  Decade  of  Use  in  Thousands 
of  Dwellings,   the  Oil-Burner  Threatens 
to  Revolutionize  House  Heating  Methods 
By  GEOFFREY  BENTHAM 


•A  NYONE  intending  to  buy  a  domestic 
I\  oil  burner  should  be  careful,  first,  to 
/jLselect  one  adapted  to  the  existing 
heating  plant,  or,  in  case  of  a  new  home,  the 
furnace  to  be  installed.  Some  burners  will 
not  operate  satisfactorily  with  warm  air 
furnaces;    some  are  otherwise  restricted  in 


object  in  having  an  oil 
burner  is  to  keep  fuel 
and  the  handling  of  it 
out  of  the  house. 

Certainly  the  kind 
of  oil  required  should 
be  one  of  the  earliest 


The  fine  country  home  of  Philip  R.  Whitney, 
Esq.,  at  Moylan,  Pennsylvania,  has  an  oil 
burning  heating  plant.  Photo  by  courtesy  of 
American   Nokol    Company 

pplication;  but  there  are  plenty 
f  machines  of  first-rate  manufac- 
jre  that  work  equally  well  with  a 
;eam,  or  hot  water,  or  warm  air, 
vapor  heating-system. 
One's  next  concern  should  be  the 
uestion  of  oil  storage:  Must  the 
1  tank  be  inside  the  basement, 
may  it  be  underground  out- 
ors?  Some  burners  require  one; 
me,  the  other;  another  group 
ves  the  matter  at  the  owner's 
tion.  Choice  should  be  made  on 
e  basis  of  adaptability  to  the 
rticular  house  concerned.  But  it 
ould   be   remembered   that   one 

|/  combustion,  used  in  the  home  of 

J.  May,  Esq.,  at  St.  Louis,  Missouri, 

preferred  method  of  home  heating 

\the  Middle  West.  Photo  by  courtesy 

of  Electrol,  Inc. 


and  most  decisive  con- 
siderations. Four  by- 
products of  the  re- 
finement of  gasoline 
— kerosene  (some- 
times called  "furnace 
oil"),  distillate,  gas 
oil,  and  fuel  oil — are 
used  for  domestic  oil- 
heating.  They  vary 
from  light  to  heavy, 
from  thin  to  thick, 
from  light  clearness  to 
darkness  of  color  in 
the  order  in  which  they  are  named;  but  the 
heavier  oils  are  the  less  expensive.  However, 
fuel-oil  contains  most  heat-units  per  gallon 


Here   is  another  example,  a  house   in  New  Ro- 

chelle,  New   York,  of  the  type   of  home  heated 

by  an  oil  burner.  Photo  by  courtesy  of  Williams 

Oil-O-Matic  Heating  Corporation 

and  the  others  fewer,  in  about  this  ratio: 
fuel-oil,  141,790;  gas  oil,  138,926;  distillate, 
136,887;  kerosene,  132,858. 

So  some  machines  are  made  to  burn  only 
28°  or  even  24°  Baume  fuel-oil,  the  lowest 
grades,  in  the  belief  that  that  is  most  econom- 
ical. But  the  makers  of  others  regard  low 
gravity  oil  as  dirty,  malodorous  and  sluggish 
in  cold  weather,  and  so  have  designed  their 
products  to  take  kerosene  only,  or  distillate 
only.  This  is  no  place  to  discuss  whether 
their  depreciation  of  heavy  fuel  oil  is  jus- 
(Conttnued  on  page  120) 
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Geo.  W.  Harris  Residence,  Washington,  D.  C. 

Qone  forever. . .  radiators 

that  "take  up  space"! 


In  finer  homes  today,  charming  new  decorativ  e 
effects  have  been  made  possible  by  a  heating 
method  that  takes  the  radiator  out  of  the  room. 

The  Herman  Nelson  Invisible  Radiator,  in' 
stalled  in  any  standard  wall  or  partition, 
leaves  every  inch  of  room  space  free — makes 
possible  unhampered  schemes  of  interior 
furnishing  and  color  harmonies. 

This  compact  modern  heating  unit,  with  the  ex- 
clusive wedge  core,  is  leak-proof  and  inde- 
structible— requires  no  servicing— lasts  as  long 
as  the  walls.  Once  installed,  it  maybe  entirely 
forgotten.  It  offers  all  the  benefits  of  ordinary 
radiator  heat  with  none  of  the  disadvantages. 

For  full  information  about  the  Herman  Nelson 
Invisible  Radiator — for  facts  that  will  mean 
greater  beauty,  sanitation  and  heating  con- 
venience  in  your  home,  mail  the  coupon  below. 

THE  HERMAN  NELSON  CORPORATION 

MOLINE,  ILLINOIS 

Builders  of  Successful  Heating  and  Ventilating  Equipment 

for  20  Years 


Radiator  (1)  comes  in- 
stalled in  a  sleel  case  (2) 
more  substantial  than  the 
wall  itself.  The  complete 
unit i s ready  toi n stall  in  any 
standard  loall  or  partition. 
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(Continued  from  page  53) 


niere,  bits  of  old  majolica,  an  ex- 
quisite example  of  French  em- 
broidery of  the  16th  century  and 
a  bronze  statuette  of  the  Athene 
Venus,  the  latter  a  marvel  of  beau- 
ty and  delicate  workmanship. 

Further  embellishments  and 
works  of  art  include  two  famous 
oil  paintings,  one  a  portrait  of 
Bronzino,  painter  to  the  Medici, 
the  other  by  a  Flemish  master  of 
the  16th  century. 

In  the  same  decorative  strain  is 
the  dining  table  of  walnut,  orna- 
mented in  gold,  adapted  after  the 
celebrated  model  formerly  in  the 
Nicholas  Strozzi  Palace.  Side 
chairs  of  17th  century  Italian  done 
in  gold  and  brown  and  two  arm- 
chairs of  the  16th  century,  covered 
in  Flemish  Renaissance  textile  ac- 
company the  suite.  Flanking  the 
windows  are  a  pair  of  niches, 
covered  with  painted  doors,  con- 
taining Persian  vases.  The  side- 
board is  a  16th  century  credenza 
with  bronze  headed  knobs  (and  the 
accessory  pieces  are  a  matched  pair 
of  cabinets)  with  beside  it  a  smaller 
one  of  Tuscan  style.  Above  the 
credenza  hangs  a  rare  1 7th  century 
Flemish  Renaissance  tapestry  de- 
picting an  episode  in  the  history 
of  Meleager.  A  silver  sanctuary 
lamp  with  arms  forms  the  chande- 
lier. On  the  floor  is  a  Lavehr  Kir- 
man  rug. 

Of  great  distinction  also  is  the 
card  room  opening  off  the  gallery 
by  a  Gothic  door  of  oak,  studded 
with  nails  and  ornamented  with 
ancient  strap  hinges.  A  delightful 
beamed  ceiling  of  hand  adzed  tim- 
bers has  a  "summer"  beam  across 
the  end  supporting  a  form  of  rood 
screen  and  dividing  the  fireplace 
end  of  the  room  from  the  larger 
area  to  form  an  inglenook.  A  brick 
and  carved  wood  fireplace  is  a 
notable  feature  and  on  the  chimney 
breast  above  hangs  a  painting  by 
Teniers. 

The  curtains  are  of  fine  old  red 
brocatelle.  An  unusual  16th  cen- 
tury Flemish  Renaissance  tapestry 
is  on  the  wall  and  included  in  the 
furnishings  are  a  Jacobean  oak 
table,  an  antique  oak  credence,  hold- 


ing a  16th  century  carved  figure 
of  St.  John,  a  bench  covered  in 
Renaissance  tapestry  together  with 
such  decorative  objects  as  Spanish 
pottery  jars  mounted  as  lamps 
with  parchment  shades  all  ar- 
ranged so  as  to  afford  delightful 
comfort  such  as  a  room  of  this 
character  should  possess. 

One  bedroom  done  in  two  tones 
of  faint  orchid  is  fitted  with  pan- 
elling and  boiseries,  with  mirrors 
and  painted  overdoors  in  the  man- 
ner of  Watteau.  The  bed  is  painted 
and  partially  gilded,  fitted  with 
a  lace  bed  cover  and  spread,  and 
the  canopy  of  brocade  is  set 
against  a  panel  of  brocaded  silk. 
Curtains  are  of  soft  blue  and  fawn 
brocade.  There  are  assembled  in 
the  room  two  Louis  XVI  bedside 
tables  of  tulip  wood,  a  pair  of 
Louis  XVI  tapestry  arm  chairs 
woven  after  the  design  of  Le  Prince 
and  Salambier  and  an  oval  shaped 
escritoire  of  unusual  and  beautiful 
design.  A  chaise  longue  of  silk  and 
silver  thread  brocade  is  there  as 
also  a  Louis  XV  tulip  wood  com- 
mode. Two  prints  by  Janniet  also 
form  some  of  the  embellishments 
of  this  particular  room.  The  car- 
pet is  of  soft  taupe  and  the  chan- 
delier is  of  ormolu  and  crystal. 

A  guest  bedroom  is  furnished  in 
18th  century  English  style,  the  bed 
with  striped  taffeta  cover  and  bro- 
caded canopy,  flanked  by  two  18th 
century  French  prints  on  the  wall. 
An  easy  chair  in  green  figured  vel- 
vet is  there  as  well.  Hanging  above 
the  dresser  is  a  carved  Louis  XVI 
mirror.  A  plain  tan  chenille  carpet 
covers  the  floor. 

A  restful  "mannish"  type  of 
room  is  the  owner's  den  where 
against  a  background  of  plastered 
walls  and  a  massive  beamed  ceiling 
are  ranged  a  vargueno  side  table, 
a  polychrome  mirror,  a  fine  17th 
century  chair  of  needlework,  a 
desk  and  arm  chair.  The  rug  is 
antique  Chines,  the  chandelier  of 
brass  with  parchment  shade.  The 
furnishings  are  arranged  to  give 
the  necessary  tone  and  atmos- 
phere desired  in  a  room  of  this 
character. 


The  "18th  Century"  on  Park  Avenue 

(Continued  from  page  65) 


the  panelling  was  so  planned  as  to 
balance  the  windows,  with  open 
bookcases  and  grille  doors,  and  the 
wooden  panelling  between  these 
open  bookcases  was  also  planned 
to  hold  books  and  the  wooden  door 
panels  allowed  extra  space  for 
other  small  interesting  pictures  and 
wall  decorations. 

The  color  scheme  of  this  room 
was  carried  out  in  a  lovely  tone  of 
reseda  green  with  the  carved  mold- 
ing and  architectural  members 
rubbed  in  gilt.  The  draperies  are  of 
linen  toile  with  rustic  scenes  in  soft 
gold  and  eggplant  color,  and  are 
trimmed  with  two  narrow  rows  of 


pleated  taffeta  to  match  the  tone 
in  the  design.  The  floor  is  carpeted 
in  a  high  pile  chenille  which  is  also 
eggplant  color.  The  furniture  con- 
sisting of  some  old  English  pieces 
is  in  walnut  and  some  in  mahogany. 
A  small  overstuffed  sofa  is  placed 
at  right  angles  with  the  mantel 
piece,  with  its  back  to  the  farthest 
window  which  gives  light  when 
reading  and  one  may  sit  by  the  fire 
and  enjoy  an  interesting  book.  The 
lighting  fixtures  are  lyre  shape  in 
design,  with  crystal  drops  and  have 
amusing  shields  made  out  of  old 
parchment  book-plates  that  give 
interest  to  the  room. 
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Interior  woodwork  designed  and  executed 
by  us.    All  furnishings  from  our  collections 

ATSON      &      BOALE 

722    North    Michigan    Avenue 
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Antique 

Furniture  and  Period  Interior 

Reproductions 


THE  architecture  of  Southern  Europe  has 
made  its  indelible  impress  upon  the  modern 
trend  in  interior  treatments.  To  the  fore-front  in 
present  day  favor  is  that  of  the  country  of  the  Dons. 

^The  interior  pictured  above,' which  graces 
our  studio,  strikingly  illustrates  the  beauty  of 
Hispanic  Art.  A  creation  of  the  hands  of  our 
practiced  artisans,  it  faithfully  simulates  in  all 
outward  appearance  a  room  several  centuries  old. 

^The  Spanish  style  is  wholly  adaptable  for 
Homes,  Private  Offices,  Directors'  Rooms, 
Clubs  and  Elegant  Shops;  in  fact  for  any  pur- 
pose where  the  unusual  and  finest  are  desired. 

Information  and  estimates  may  be  se- 
cured through  your  interior  decorator 
or  architect.  Correspondence  invited 
from  architects  and  interior  decorators 

KELLY  INTERIOR  CRAFTS  COMPANY 

Workshop  and  Studio 
905-9  North  Wells  Street,  Chicago 
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Famous  Brussels  Tapestries 


(Continued  from  page  56) 


"The  Crucifixion"  and  "The  Deposition",  from  a  group  in  the  cathedral  of 
Aix,  signed  "Diris  Ctux",  probably  the  reversed   name   of  Claus   Dirix,   a 

designer  of  the  period 


Herkinbald,  and  the  Cinquante- 
naire  piece  had  been  acquired  from 
the  Louvain  Brotherhood  and  rep- 
resented the  Herkinbald  story. 
The  case  was  complete. 

Furthermore  M.  Destree  showed 
that  there  was  in  the  Cinquante- 
naire  a  second  tapestry  obviously 
by  the  same  designer,  for  the  styles 
corresponded  at  every  point,  and 
bearing  the  name  Philippe  in- 
scribed on  the  breast  of  one  of  the 
characters.  The  subject  of  this  was 
the  Deposition  and  there  was  no 
iconographical  explanation  of  the 
name.  Almost  certainly  then  it  re- 
ferred to  the  designer  who  was  the 
same  Maitre  Philippe  mentioned 
in  the  Louvain  contract.  Philippe 
had  received  a  larger  payment  by 
far  than  Jean  van  Roome  for  the 
Herkinbald  cartoon  and  evidently 
he  was  the  real  designer  and  a  reg- 
ular cartoon  painter.  Thereafter, 
M.  Destree  assembled  a  number 
of  tapestries  in  the  same  style  call- 
ing some  of  them  the  work  of 
Maitre  Philippe,  some  the  work  of 
his  school.  And  indeed  the  style  of 
the  Herkinbald  and  the  Deposi- 
tion was  the  style  commonest  in 
tapestries  of  the  end  of  the  fifteenth 
and  beginning  of  the  sixteenth  cen- 
turies, a  style  often  classed  by  the 
trade,  without  any  rational  basis, 
as  Louis  XII. 

Up  to  this  point,  M.  Destree's 
important  identification  was  per- 
fectly founded  and  clearly  argued 
but  the  mystery  began  here.  Who 
was  this  Maitre  Philippe?  The 
tapestries  attributed  to  him  and  his 
pupils  were  of  a  type  traditionally 
assigned  to  Brussels.  Indeed  the 
Louvain  contract  specified  that  the 
weaver  was  a  Brussels  man.  There- 
fore, as  a  matter  of  course,  the  stu- 
dents began  looking  through  Brus- 
sels records  to  find  a  possible 
Philippe.  Unfortunately,  the  Brus- 
sels records  are  very  scanty  for  the 
guild  registers  were  all  destroyed 
by  fire.  However,  two  Philippes 
were  found,  one  of  whom  was 
Philippe  van  Orley,  brother  of 
Bernard.  Because  Bernard  de- 
signed tapestry  cartoons,  Philippe 
van  Orley  seemed  a  more  logical 
candidate  and  soon  was  so  gener- 
ally accepted  he  has  now  become 
almost       an      established       fact. 


But  the  inscription  "Philippe" 
which  Destree  used  as  the  second 
main  support  for  the  personality 
that  he  constructed  was  not  the 
only  inscription  on  tapestries  of 
this  type.  There  were,  indeed,  a 
number  of  others  all  of  which  were 
overlooked  and  these  point,  not  to 
a  van  Orley,  but  in  quite  another 
direction.  Thus  on  the  Crossing 
of  the  Red  Sea  in  the  Boston 
Museum,  a  fine  example  of  Phi- 
lippe's style,  on  a  banner  at  the  top 
of  the  composition  are  the  initials 
"F.  T."  Philippe  was  as  readily 
spelled  with  an  F  as  a  Ph  at  this 
time.  Similarly  on  one  of  the  pieces 
in  the  David  and  Bathsheba  series 
in  the  Cluny  Museum,  really  the 
chef-d'oeuvre  of  this  group  of 
tapestries,  on  the  graves  of  a  sol- 
dier carrying  loot  from  a  city  of 
Rabbath  are  again  the  initials  "F. 
T."  one  on  each  grave  rendered  as 
decorative  scrolls  but  clear  and 
unmistakable.  There  are  other  in- 
scriptions on  this  set  which  include 
these  initials  but  are  not  so  simple. 

Equally  important  are  the  in- 
scriptions on  certain  pieces  classed 
as  belonging  to  the  school  of  Mai- 
tre Philippe.  These  tapestries,  sev- 
eral hundred  of  which  are  still  in 
existence,  have  always  been  classed 
together  in  an  undifferentiated 
mass.  Actually  they  fall  into  eight 
groups,  and  seven  of  the  eight  in- 
clude pieces  that  bear  interpretable 
inscriptions.  In  the  first  of  these 
groups  is  a  pair  of  panels,  illustrat- 
ing a  romance,  which  passed  through 
the  art  market  in  Paris  recently. 
On  both  of  these  panels  are  inscrip- 
tions, on  the  first  in  slight  careless 
letters  down  the  side  of  a  page's 
hose.  The  sequence  is  reversed,  the 
letters  turned  backward  in  most 
cases;  and  it  is  somewhat  worn.  It 
seems  to  read:  "Gaes'' .  .  .  then  the 
interruption  of  his  Master's  foot; 
then  "Geaseson".  then  uninterpret- 
able  letters.  Before  and  after  this 
are  other  uninterpretable  letters, 
the  first  composed  of  a  series  of 
vertical  marks.  On  the  second  piece 
is  the  clear  inscription  "A  Mor 
fet''  and  on  the  edge  of  another 
tunic,  the  monogram  "I.  M."  and 
then  the  monogram  "G.  V."  What, 
if  anything,  do  these  complicated 
(Continued  on  pag 
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Tapestries,   Embroideries,  Finest   Petit 

Points,    Antique    Brocades,    Wallhangs 

etc.,  from  my  VIENNA  ART  ATELIER 

I.  Himmelpfortgasse  6,  Tel.  77206 


Ideal  Christmas 
Gifts 


JadieS'  BAOS  In  fini  t 
liiit  Point.  Designs  follow- 
Tisz    famous    works    of     Vrt. 

1  [n  v  lte  d ) . 


Gobelins  and  Antiques  from  many  of  Austria's 
noble  families.  Orders  taken  for  all  kinds  of  copies 
of  antique  GOBELINS,  handwoven  or  embroid- 
ered, also  Restorations  and  Mountings  of  Antique 
Brocades  and  Ladies'  Bags  promptly  furnished. 
Piano  Covers,  Pillows  and  a  charming  variety  of 
subjects.  These  precious  fabrics  which  may  never 
be  duplicated  are  offered  at  most  attractive  prices. 

Vienna  Shop 

Rosa  Miiller 

THE  DRAKE 

Michigan  Boulevard  at  Oak  Street 

Chicago  Tel.  Sup.  0635 

Art  treasures  in  needlecraft,  embroideries  and  antiques 
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letters  mean?  Jean  Moer  (he 
spelled  his  name  in  various  ways) 
was  a  noteworthy  entrepreneur  of 
Antwerp  in  the  early  years  of  the 
sixteenth  century  and  Akkinet  was 
a  common  nickname  at  that  time 
for  Jean.  Jean  or  A.  Mor  is  then 
the  weaver.  G.  V.  must  be  the  de- 
signer. Gaesesan  is  pretty  close  to 
Ghiselin  when  one  takes  into  con- 
sideration the  leeway  in  spelling 
usual  at  the  time.  Furthermore, 
there  is  in  the  Boston  Museum  a 
pair  of  fragments  of  battle  scenes, 
later  by  twenty  years  than  the 
Paris  pair,  but  showing  the  same 
stylistic  tricks  with  concessions  to 
the  Italian  taste  that  had  become 
fashionable  in  the  interval.  Here 
on  the  trappings  of  a  horse  is  the 
name  "Vit  M,"  a  literal  rendition 
of  Witte  as  pronounced  and  "M" 
the  usual  indication  of  Master,  and 
again,  above,  backwards  "Viot," 
and  on  the  other  side  V  (followed 
by  an  ambiguous  mark)  "G  V  M." 
Here  too  the  weaver's  name  seems 
to  be  indicated,  or  rather  his  ini- 
tials MTR  (Maitre)  L  S.  Is  it  not 
very  probable  that  here  is  the  work 
of  Ghiselin  de  Witte? 

The  second  group  shows  quite  a 
different  version  of  the  common 
Phillipean  style,  more  delicate  and 
sensitive.  Notable  pieces  here  are 
the  often  published  Sheba  before 
Solomon  of  the  Poldi  Pezzoli 
Museum;  and  a  beautiful  tryptych 
in  the  possession  of  Mr.  Joseph 
Widener  with  Christ  and  the 
Woman  taken  in  Adultery  in  the 
center.  There  are  inscriptions  on 
both  of  these  on  the  first  on  a  scab- 
bard is  "Jaeques,"  the  initials 
"J  V"  on  a  cross  band,  and  below 
a  name  obliterated  by  wear;  and 
on  the  Widener  piece  the  name 
"Ian  C"  and  again  the  initials 
"I  V".  Since  the  two  are  clearly 
by  the  same  designer  and  the  ini- 
tials occur  on  both  it  is  reasonable 
to  conclude  that  these  initials,  "I 
V,"  refer  to  the  designers.  "I  V," 
Iacques  V;"  is  it  not,  perhaps, 
Jacques  Wissezone  who  would  as 
willingly  spelled  his  name  with  a 
V  as  a  W  at  that  time? 

Characteristic  pieces  in  the  third 
group  are  the  three  Petrarchian 
Triumphs  in  the  Victoria  and  Al- 
bert Museum:  "Chastity  Over 
Love,"  "Death  Over  Chastity"  and 
"Fame  Over  Death."  The  first  is 
dated  twice,  1507  and  1570,  the 
latter  obviously  an  error  inverting 
the  last  two  figures.  Above  are  two 
statues  of  Diana  and  Mars.  The 
former  bears  the  date;  the  latter 
the  inscription  "Dx  Rnot  Lod." 
The  same  inscription  appears  also 
on  a  fragment  including  this  fea- 
ture in  a  private  collection  in  Ber- 
lin. Since  it  is  repeated  it  must 
have  been  part  of  the  original  car- 
toon and  since  the  date  is  of  the 
other  statue  is  it  not  illogical  to 
assume  that  this  may  be  the  signa- 
ture. "Rhot"  might  well  be 
"Rinot,"  the  "I"  consolidated 
with  the  "N,"  a  kind  of  trick  com- 
mon  somewhat  later  in   weavers' 


signatures,  and  Rinot  is  one  way 
of  spelling  Regnault.  If  this  is  the 
case,  the  other  letters,  the  initials 
"D  X"  and  "Lod,"  would  refer 
to  the  weavers.  The  initial  "D" 
suggests  that  here,  as  often  hap- 
pens, the  name  is  reversed,  that 
Lod  means  Dol.  The  van  Dale, 
one  spelling  of  which  would  be 
Dol,  family  were  notable  in  the 
tapestry  industry  in  Antwerp. 
Some  slight  confirmation  of  the 
attribution  to  Regnault  comes  from 
a  tapestry  with  a  scene  from  the 
Old  Testament  an  anonymous 
loan  at  the  St.  Louis  Museum  in 
1924  which  is  certainly  from  a  car- 
toon by  the  same  designer.  On  the 
collar  of  an  onlooker  are  two  sets 
of  initials  which  read,  reversed 
"N  R,"  and  "B  O."  "N  R"  would 
be  Noulet  Regnault,  Noulet  being 
a  nickname  for  Arnold  that  Reg- 
nault is  known  to  have  used. 

The  outstanding  item  in  the 
fourth  group  is  the  "Life  of  the 
Virgin,"  a  large  and  imposing  set 
in  Aix  Cathedral.  In  the  Deposition 
an  older  man  in  the  background 
has  his  collar,  reverse,  Diris 
Clux.  Surely  this  is  Claie  or 
Claus  Dirix  whose  last  name  was 
pronounced  Diris  and  hence  could 
be  spelled  phonetically  in  the  easy 
practise  of  the  period.  On  another 
piece  appears  the  second  name  D 
(?)  Voitx.  The  Voit  or  Voet  family 
were  Brussels  weavers. 

A  set  with  scenes  from  the  Pas- 
sion in  a  French  private  collection 
is  the  kernel  of  the  fifth  group.  On 
this,  in  the  "Carrying  of  the  Cross," 
is  an  inscription  with  the  name 
Jakobus  and  a  second  detached 
series  of  letters  not  deciphered. 
This  might  refer  to  Jacques  Enghe- 
bert  but  that  is  only  hypothetical. 

Similarly  the  inscription  in  the 
sixth  group  is  only  sufficient  to 
provide  a  clue  to  a  guess.  This  is 
the  name  Weomet  which  ap- 
pears on  a  piece  with  scenes  from 
the  "Martyrdom  of  Saint  Laur- 
ence" formerly  in  the  collection  of 
the  Due  dArenberg.  The  style  is 
still  another  variant  of  that  of  the 
school  of  Maitre  Philippe.  It  may 
refer  to  Willemet  de  Holay. 

The  seventh  group  takes  us  into 
the  next  generation.  Arnould  Reg- 
nault had  two  daughters,  Elayne 
and  Marion,  who  entered  his  studio 
as  apprentices  in  1502.  Nothing 
more  is  known  of  them,  but  in  a 
German  private  collection  is  a 
tapestry  illustrating  an  allegory  of 
the  Birth  of  Peace  which  is  in  a 
degenerate  version  of  the  Phillipe 
style  and  on  the  pillow  is  clearly 
printed  the  two  "B's"  confronted 
which  is  the  regular  Brussels  mark 
followed  by  the  name  Ranot  M. 
This  must  be  the  work  of  Marion 
Regnault.  Associated  with  it  is 
quite  a  group  of  tapestries,  all  of 
a  comparatively  cheap  quality. 

Thus  by  pursuing   further   the 

method    on    which    M.     Destree 

founded  his  definition  of  Philippe's 

personality,    the   investigation    of 

(Continued  on  page  122) 
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This  luxurious  Italian  Living  ~Rpo m  witk  its  warm  stone  walk 
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Blanket  Protectors 

Chaise  Longue  Covers 


"Distinction  and  Comfort 
—at  Home  or  6h  %oute 

IT  is  always  a  pleasure  to  choose  beautiful 
things  for  one's  bed  or  boudoir.  It  is  even 
more  delightful  to  make  these  selections  amid 
surroundings  of  distinction  in  a  shop  devoted 
exclusively  to   these  comforts   of  the  Home. 

EITHER  in  New  York  or  Chicago  a  per- 
sonal visit  to  the  shop  of  Carlin  Comforts 
will  prove  interesting  and  worth  while.  You 
will  find  a  delightful  profusion  of  artistic  cover- 
ings and  other  Boudoir  accessories  of  quality 
and  charm. 

A  ND  we  rather  think  you  will  find  many  ap- 
ii. propriate  gift  suggestions — from  a  dainty 
birthday  remembrance  to  a  complete  assortment 
for  your  Christmas  list. 

A  TTRACTIVE  display  of  boudoir  coverings 
J~  V  for  the  trousseau  and  travelling  accessories. 

CATALOG  ON  REQUEST 

Garlfn  ©mforts  in© 


CHICAGO 

662  No.  Michigan  Avenue 
at  Erie  Street 


NEW  YORK 

528  Madison  Avenue 
at  54th  Street 


Problems  Solved  by  Triplex  Apartment 
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quite  strictly  utilitarian  purpose. 

In  designing  the  interior  of  his 
apartment  home,  Mr.  Atterbury 
made  no  attempt  at  a  consistent 
adaptation  of  the  English  style, 
yet  the  architectural  feeling 
throughout  is  thoroughly  English 
in  feeling  and  character  and  this, 
despite  the  diversity  noted  in  the 
furniture  types  which  are  illustra- 
tive of  the  Spanish,  Italian,  even 
of  the  French  Provingale,  as  well 
also  as  of  the  English  Tudor  styles. 
The  foyer,  striking  the  keynote  of 
the  decorative  scheme,  is  replete 
with  the  weight  of  English  tradi- 
tion, and  exemplifies,  in  a  marked 
degree,  the  typical  fondness  of  the 
English  for  the  varied  uses  of  old 
oak  as  found  in  the  panelled  walls, 
in  the  handsome  ceiling,  the  mellow 
tile  floor  and  the  appealing  origi- 
nality of  the  Charles  II  chairs, 
done  in  illuminated  leather. 

Most  potent  of  all,  the  decora- 
tive detail  to  charm  the  eye  is  the 
marvellously  lovely  stairway  that 
winds  up  in  spiral  fashion  connect- 
ing each  of  the  three  private  floors. 
Flanked  by  a  high  balustrade, 
pierced  in  Gothic  design,  it  pos- 
sesses a  quality  sufficiently  spec- 
tacular to  influence  the  entire 
decorative  scheme.  Visible,  in  its 
ascent,  from  the  adjoining  rooms 
that  open  off  the  hall  by  broad 
Tudor  archways,  and  deliciously 
glimpsed  from  the  drawing  room 
through  an  arched  opening  cut  into 
the  stairway  well,  it  irradiates  a 
mellow  beauty  over  the  scene  and 
serves  to  define  the  character  of 
the  entire  interior  treatment. 

Truly  palatial  is  the  first  or  liv- 
ing room  floor,  extending  the  entire 
width  of  the  house;  although  it  is 
in  the  drawing  room,  to  the  left  of 
the  stair  hall,  that  the  weight  of 
English  tradition  rests  most  heav- 
ily. For,  although  based  on  the 
English  Tudor,  the  type  is  much 
modified,  yet  the  whole  spirit  of 
the  room  is  fundamentally  Gothic 
as  opposed  to  the  classic.  The  sub- 
stantial character  of  the  ceiling  is 
based  on  honest  English  precedent 
since  the  beams  are  a  part  of  the 
structural  framework  and  not 
merely  applied  externally  as  is  so 
frequently  the  case. 

The  simple  Stuart  panelling  of 
the  walls  is  composed  of  rectangular 
panels,  divided  by  wide  stiles,  that 
rise  to  meet  a  lovely  frieze  in  the 
shape  of  groups  of  narrower  deco- 
rative panels  carved  in  linen  fold 
pattern  with,  at  regular  inter- 
vals, a  scattering  of  such  quaint 
motifs  as  the  Scotch  thistle,  or  the 
Tudor  rose,  is  finished  at  the  ceil- 
ing with  a  finely  dentiled  cornice 
moulding. 

The  broad  spaces  over  the  chim- 
ney breasts  above  the  low,  broad 
fireplaces,  afforded  an  admirable 
opportunity  for  an  effective  use  of 
hand  carving  and  in  the  drawing 
room,  the  entire  face  about  the 
fire  opening  is  treated  in  an  orna- 
mental Gothic  design  of  English 
ivy  and  Scotch  berries  in  bronze, 


the  edge  finished  in  a  scroll  mould- 
ing. Above  the  fireplace  hangs  a 
fine  old  English  decorative  paint- 
ing, a  Reynolds  from  Sir  Peter 
Leily's  house,  while  elsewhere  on 
the  walls  are  numerous  studies  by 
Monteciti,  a  pupil  of  Dante  Ga- 
briel Rosetti. 

As  being  in  sympathy  with  the 
musical  atmosphere,  the  west  wall 
of  the  room,  in  close  proximity  to 
the  grand  piano,  shows  an  interest- 
ing treatment  of  Delia  Robbia 
panels,  tinted  a  soft,  old  red,  in 
harmony  with  the  antique  red  vel- 
vet hangings.  The  skilful  use  of 
this  color  in  a  town  house  tends  to 
bring  out  a  quality  of  richness  and 
warmth  as  well  as  of  inviting  hos- 
pitality. 

Beside  this  pleasant  grouping  of 
related  objects  hangs  a  magnifi- 
cent Gothic  tapestry,  representing 
an  episode  in  the  life  of  Charle- 
magne, as  mediaeval  in  feeling  and 
effect  as  a  rare  old  textile  held  in 
a  community  fortress  of  the  14th 
century,  that  later  became  a  coun- 
try home.  The  tonality  of  the  room 
established  by  this  reposeful  back- 
ground, the  intimate  personal 
touch  is  supplied  perhaps  by  a 
credenza  holding  a  pair  of  tall 
sanctuary  lamps ;  by  floor  lights  in 
polychrome  with  seductive  shades 
of  parchment  or  of  sheer,  colorful 
silk,  softly  drawn  to  temper  but 
not  to  entirely  conceal  the  light; 
by  plaques  of  old  Spanish  pottery 
on  the  walls  or  an  ancient  reliquary 
such  as  the  golden  monstrance 
silhouetted  against  the  oaken  pan- 
els in  one  corner  of  the  drawing 
room. 

Across  the  hall  is  the  dining 
room,  equally  handsome  with  its 
oak  paneled  walls,  its  frieze  of  il- 
luminated Spanish  leather  and 
plaster  ceiling,  bronzed  to  har- 
monize. Here,  as  elsewhere 
throughout  the  house,  English 
casements  of  leaded  glass  serve  to 
pull  the  room  together  by  throw- 
ing a  romantic  mantle  over  the 
scene,  accentuating  the  charm  of 
such  typically  English  pieces  as  the 
high  backed  oaken  chairs,  and  the 
Jacobean  side  table  with  its  pre- 
cious freight  of  old  Queen  Anne 
silver.  A  refectory  table  of  Italian 
walnut  is  a  museum  piece  and 
equally  alluring  in  a  naive  way  is 
the  old  French  bed  screen  of  wal- 
nut brought  by  the  owner  from 
Rheims.  The  color  scheme  is  blue 
green,  appearing  in  the  old  English 
linen  curtains  at  the  windows,  and 
in  the  tile  facing  the  fire  opening. 

On  the  third  floor  is  the  library, 
a  huge  ancestral  room  with  book 
lined  walls  and  fine  old  family 
portraits  hanging  above,  on  the 
chimney  breast  or  as  overdoors  in 
the  high  ceilinged  room.  Beyond, 
opening  off  a  corridor,  are  numer- 
ous other  rooms,  masters'  and 
guests'  bedrooms,  dressing  room 
and  numerous  other  divisions  of 
space  not  usually  to  be  found 
except  in  some  fine  ancestral  man- 
sion of  Old  New  York  and  vicinity. 
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^ohe  Renaissance  of  the  Fireplace 


THE  GREYSTONE,  No.  16210 
belongs  to  the  French  school  of  design.  It  is  of  brass,  19 
inch.s  in  height,  and  sells  for  $57.50. 


THE  LUDLOW,  No.  16206 
a  20-inch  high  pattern  of  brass  with  forged  iron  feet. 
Rather  formal  in  feeling.   The  price  is  $80. 00. 


THE  SALISBURY,  No.  16205 
of  forged  iron  uith  brass  finial.  In  tuo 
heights,  17  inches,  priced  at  $22.50  per  pair, 
and  21  inches  at  $27.50. 


THE  CLINTON,  No.  16212 
of  heavy  forged  iron,  uith  a  beautiful  Re- 
lieved Iron  finish.  17Vi  inches  high.  Price 
$22.00. 


WELCOME    INNOVATION    to    those 

who  have  experienced  the  diffi- 
culty of  outfitting  the  fireplace  with  fur- 
nishings in  good  taste  and  at  reasonable 
prices,  is  this  new  line  of  genuine  forged 
iron  and   brass  pieces  by  McKinney. 

Designs  are  authentic,  representative  of 
the  best  of  traditional  period  styles. 
They  possess  a  sturdily  graceful  sweep  of 
line  not  hitherto  commercially  available. 

All  iron  parts  are  genuinely  forged.  The 
finish  is  an  exquisite  example  of  Re- 
lieved (Swedish)  Iron,  achieved  only 
by  exclusive  McKinney  processes.  All 
brass  pieces  are  made  in  England  to 
McKinney  specifications,  each  being 
hand  made  in  the  fashion  employed  for 
generations  by  these  renowned  workers 
in  brass.  The  finish  is  the  original 
English  patine,whichneedsno  polishing. 

Retail  shops  have  McKinney  fireplace 
equipment  on  display.  For  more  com- 
plete photographs  and  particulars,  write 
Decorative  Metal  Wares  Division, 
McKinney  Mfg.  Co.,  Pittsburgh,  Pa. 


THE 
CHESHIRE 

No.    16  504 


THE  DEVON,  No.  16204 
design  is  of  brass  and  stands  I8V2  inches 
tall.   The  price  is  $75.00  per  pair. 


THE   PLYMOUTH,  No.  16213 

An  exceptionally  solid  and  rugged  design  is 
the  Plymouth,  No.  16213,  of  forged  iron.  It  is 
22V2  inches  in  height,  and  the  price  is  $47.00. 


MCKINNEY 

FORGED  IRON  AND  BRASS  FIREPLACE  EQUIPMENT 
FORGED  IRON  HARDWARE  AND  LANTERNS 


Forged  Iron  Hardware  by  McKinney  (as  well  as  the  famous 
McKinney  Hinges),  is  available  through  Builders'  Hardware 
Merchants  everywhere.  McKinney  Forged  Iron  Lanterns, 
with  rustproof  finish,  are  also  to  be  had  in  retail  stores. 


DECORATIVE  METAL  WARES  DIVISION, 
McKinney  Mfg.  Co.,  Pittsburgh,  Pa. 

Please  send  me,  without  obligation,  the  items  I 
have  checked: 

D  Details  of  Fireplace  Equipment. 

□   Brochure  on  Forged  Iron  Hardware. 

Name _ 

Address a  &  d  10-27 
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Just  the  %ight 
Final  T^ouch 

C7A  THEN  your  table  has  been  set  with  all 
%Si/  the  art  you  can  summon  and  it  stands 
forth  an  idyl  in  snowy  napery,  gleam- 
ing silver,  scintillating  crystal  and  china— 
for  that  note  of  color — that  subtle  final 
touch  which  you  desire  to  distinguish 
your  entertaining — nothing  excels  the  ex^ 
quisite  artistry  and  soft  coloring  of  Cowan 
Pottery  pieces. 

Perfect  in  form — highly  decorative  in  design — 
jewel-like  in  coloring — Cowan  Pottery  offers 
the  widest  range  of  selection  for  such  purposes 
— on  sale  at  discriminating  stores  everywhere 
— at  modest  prices. 

Cowan  pieces  used  in  the  illustration 
are— Oval  Fluted  Bowl  No.  713-B, 
Figure  Flower-holding  Candelabra  No. 
764,  Nut  Comport  No.  736,  and  Candy 
Comport  No.  724. 

An  interesting  booklet — "A  Group  of 
Cowan  Creations  for  the  Dinner  Table 
And  for  Other  Interior  Decorations" — 
will  be  mailed  gladly  upon  request. 


COWAN  POTTERY  STUDIO,  Inc. 

"^4n  added  touch  of  charm  for  every  home" 
ROCKY  RIVER,  OHIO 


Reminiscences 


Contemporary 

(Continued  from  page  61) 


who  becomes  her  secretary  and 
goes  on  a  mission  for  her  that  takes 
him  to  Constantinople  (in  the  com- 
pany of  a  charming  Russian  spy- 
ess)  and  into  Soviet  Russia.  It  is 
a  far  cry  from  the  Ritz  and  the 
Place   Vendome  to  a  Soviet  prison, 


Jim  Tully  writes  of  his  early  adven- 
tures as  a  hobo  and  circus  follower  in 
his  new  book  "Circus  Parade" 

but  M.  Dekobra's  heroes  wear 
seven  league  boots,  and  since  these 
are  the  property  of  all  yachtsmen 
and  aviators,  his  sophisticated 
fairy-tale  does  not  offend  our  sense 
of  credibility. 

JIM  TULLY  AND  THE  UNDERWORLD 

Two  writers  who  are  equally  ac- 
tive, each  in  his  own  way,  with 
Louis  Bromfield  are  Jim  Tully,  the 
author  of  Circus  Parade,  and  Up- 
ton Sinclair,  whose  new  novel,  Oil, 
was  published  during  the  summer. 
Both  appear  to  have  profited  some- 
what— even  greatly — by  the  curi- 
ous and  obscurantist  tendency  of 
certain  people  in  authority  in  Bos- 
ton to  ban  all  current  publications 
that  show  any  merit  whatever.  This 
was,  of  course,  nuts  for  Mr.  Sin- 
clair, who  came  all  the  way  out 
from  California  to  fight  the  estop- 
pal  in  Boston  itself, — and  lost  his 
case.  I  confess  that  I  was  a  little 
glad  he  did  when  I  learned  that  he 
had  taken  a  dust-cover  from  his 
novel,  slipped  it  over  a  copy  of  the 
Bible,  and  sold  that  to  the  police 
in  the  guise  of  a  copy  of  Oil.  As  a 
practical  joker  Mr.  Sinclair  seems 
to  me  to  rate  very  low  indeed.  Yet 
it  must  be  acknowledged  that  his 
novel  is  an  absorbing,  if  old-fash- 
ioned, bit  of  writing  and  that  it  de- 
serves the  success  it  has  had. 

Of  Tully's  Circus  Parade  I 
scarcely  know  how  to  write,  since 
I  know  little  about  those  for  whom 
I  am  writing.  If  you  are  easily 
shocked,  it  were  better  not  to  read 
this  book,  for  here  we  have  life  in 
the  raw  as  lived  by  the  collection 
of  thugs  and  freaks  who  compose 
the  personnel  of  Cameron's  fourth 
rate  circus.  But  there  is  something 
other  than  bare  naturalism  in  this 
book,  a  glowing  overtone  of  hu- 
manity, comprehension,  and  pity 
that  cannot  be  too  highly  prized; 
and  there  is  patent,  on  the  part  of 
the  author,  a  brave  (and  successful ) 
resolve  to  "see  life  steadily  and 


see  it  whole"  that  must  absolve 
him  from  any  charge  of  sensation- 
alism or  deliberate  will  to  shock. 
Besides  which  this  book — the  first 
of  Tully's  that  I  have  read — is 
admirable  for  its  writing,  limpid  in 
tone  and  clean-muscled  in  style. 
The  characters,  despite  the  trades 
they  practise  and  the  ignobility 
displayed  by  so  many  of  them,  are, 
however  absurd  it  may  seem  to  say 
so,  poetically  seen;  they  are  larger 
than  life  because  each  contains  in 
himself  a  part  of  his  creator,  was 
born  of  his  author. 

I  have  said  that  Tully  was  an  ac- 
tive man.  He  has  been  engaged 
for  some  time  in  various  capacities 
in  the  movies,  but  for  years  before 
that  he  was  hobo,  pugilist,  waiter, 
and  heaven  knows  what  else. 
Among  this  born  artist's  good 
friends  are  champion  prize-fighters, 
hobo  kings,  anarchists,  railway  de- 
tectives, and  "lifers"  serving  out 
their  time  in  a  variety  of  prisons. 
Tully  is  a  veritable  Sheherazade, 
one  of  the  most  inexhaustible  of 
storytellers.  He  has  seen  the  seamy 
side  of  American  life  in  town  and 
in  country  since  he  was  first  on  his 
own  at  the  age  of  eleven  years.  He 
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An    International    Wagons-Lits    ticket 

made    out    to    the    heroine    of    "The 

Madonna  of  the  Sleeping  Cars" 

is  short,  powerfully  built,  and  his 
head  is  topped  by  a  shock  of  close- 
ly-curled red  hair.  In  repose,  his 
face  is  somewhat  grim  and  ugly, 
but  his  smile  is  so  ingratiating  that 
it  has  only  to  appear  to  transform 
(Continued  on  page  106) 
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•2  I  O  RAPIDLY  has  the  knowledge  and  taste  of  the  public  increased 

V J    in   the  matter  of  furnishing  and  decorating  their  homes,  that 

new  methods  and  new  standards  have  had  to  be  established  to  meet 
their  requirements. 

This  company  through  its  unique  equipment  and  facilities  devoted 
exclusively  to  the  manufacture  of 

Fine  ^Bedroom  Furniture 

has  put  within  the  reach  of  the  discriminating  public,  designs,  finishes, 
colors  and  decorative  effects  impossible  of  attainment  a  few  years  ago 
except  at  great  cost. 

Jl  Permanent  Exhibition 

has  been  established  at  383  Madison  Avenue,  N.  Y.  between  46th  and 
47th  Streets,  where  anyone  interested  in  fine  bedroom  furniture  can 
view  at  their  leisure  and  without  pressure  to  purchase  a  great  collec- 
tion of  reproductions  and  original  design  bedroom  furniture  built 
specially  to  meet  this  new  demand. 


Decorators  Furniture  Co.,  inc. 


383  Madison  Ave.,  New  York 


Factories 


351-3  East  61st  St. 
29-35  East  End  Ave. 


t-  ?  *.l        /  Murray  Hiil 
Telephone^      U0b_\707 


PURCHASES       CAN        BE       MADE       THROUGH        ESTABLISHED       DEALERS 

Special  invitation  is  extended  to  Dealers,  Decorators,  Architects  and  their  clients* 
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"'. the  laughing  flow'rs 

In  double  pride  were  gay" — burns 


1  HERE  are  some  things  which,  for  senti- 
mental reasons,  you  value  above  all  others 
....  a  silver  heirloom,  a  jeweled  keepsake,  a 
priceless  piece  of  pottery. 

Worthy  indeed  to  be  counted  among 
cherished  possessions  are  the  creations  of 
the  Roseville  potteries.  For  more  than  a 
generation  they  have  been  the  delight  of 
those  who  love  beautiful  things. 

Bright,  gay  flowers  in  jars  and  bowls  of 
graceful  line  and  soft  colors  impart  to  any 
room  an  indescribably  exquisite  charm. 

Nothing  can  be  more  appropriate  at  any 
time  than  gifts  of  Roseville.  See  the  fasci- 
nating new  designs  at  your  leading  stores. 

Write  for  a  copy  of  our  handsome  new 
booklet  "Pottery  "  It's  free  for  the  asking 

THE  ROSEVILLE  POTTERY  CO.,  Zanesville,  Ohio 


ROSEVILLE 

POTTERY 


^L 
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Unusual  Accessories  of  the  Tea  Service 

(Continued  from  page  63) 


a  mistress  and  her  maid  that 
the  maid  should  have  tea  at  least 
twice  a  day.  Ladies  on  going 
to  parties  carried  their  tea  cups, 
saucers,  and  spoons  with  them  in 
spite  of  the  agitation  of  many  of 
the  clergy  against  the  custom.  A 
sermon  printed  in  1773  in  Phila- 
delphia took  for  its  text  St.  Paul's 
admonition  "Touch  not,  taste  not, 
handle  not"  and  went  on  to  say, 
"The  tea  pots  which  I  see  upon 
the  tables  put  me  in  mind  of  Pan- 


A   modern   green   jade   cup, 
beautiful  in  texture  and  col- 
or. Courtesy  of  S.  &  G.  Gump 
Company 

doras  box  from  which  all  sorts  of 
evil  issue  forth."  Voluntarily,  how- 
ever, though  with  many  a  groan  of 
spirit,  patriotic  women  banished 
tea  from  their  tables  shortly  before 
the  historic  tea  party  at  Boston 
Harbor. 

Among  the  most  interesting  tea 
table  accessories  are  "tea  caddies", 
or  "tea  chests"  as  Chippendale 
called  them.  The  term  "caddy"  de- 
rived probably  from  the  Malay 
word  "kati",  a  weight  used  in  the 
West  Indies  commonly  equal  to  one 
and  a  half  pounds,  presumably  the 
weight  of  the  early  packages  of  tea. 
A  special  locked  box  to  contain  the 
tea  was  necessitated  by  its  extreme 
costliness  when  it  was  first  im- 
ported, as  it  was  so  precious  that 
no  servant  was  allowed  to  touch  it. 
The  caddy  was  kept  when  not  in 
use  in  the  place  of  honor  in  the 
centre  of  the  sideboard  between  the 
ornamental  knife  boxes,  and  was 
opened  only  by  the  mistress  of  the 
house  who  kept  the  key  and  at  tea 
time  carefully  measured  out  just 
the  amount  of  the  precious  stuff 
that  was  needed.  The  exquisite 
little  containers  were  veneered  with 
walnut,  satinwood  or  mahogany, 
edged  with  herring-bone  inlay  and 
fitted  with  locks  and  small  pierced 
brass  escutcheons  with  small  loop 
handles  on  top,  or  lacquered  in 
black  and  gold  and  covered  with 
the  most  elaborate  diapers.  Chip- 
pendale made  several  in  character- 
istic rococo  design,  but  the  typical 
caddy  of  the  mahogany  period  was 
exquisite  in  its  simplicity.  Hepple- 
white  delighted  in  the  use  of  many 
different  woods  and  in  most  delicate 
ornamentation,  inlaying  mahogany 
with  satinwood  or  canary  wood,  or 
painting  or  inlaying  satinwood  and 
colorful  marquetry.  Many  of  the 
boxes  were  fitted  with  bottles  of 
silver  or  porcelain  in  which  the 
leaves  were  placed,  or  compart- 
ments were  made,  one  for  green 
tea  and  one  for  black  (which,  by 
the  way,  differ  only  in  the  manner 


in  which  the  leaves  are  manipu- 
lated while  they  are  being  dried), 
with  occasionally  a  third  for  sugar, 
which  was  lined  with  thin  lead. 
Because  tea  is  no  longer  exceeding- 
ly precious,  elaborate  boxes  are 
now  but  aesthetic  indulgences  for 
the  tea  table.  Genuine  old  caddys 
are  rare  and  many  persons  use  in- 
stead various  copper,  silver,  or 
carved  wood  boxes  originally  in? 
tended  for  other  uses.  One  may 
easily  have  an  air-tight  container 
made  to  fit  exactly  the  box  one 
chooses  for  the  purpose. 

Tea  trays  as  backgrounds  of  the 
tea  service  deserve  particular  at- 
tention. They  are  available  in  a 
wide  variety  of  wood  or  metal,  and 
depend  for  their  effectiveness 
upon  either  the  richness  of  the 
natural  surface  or  upon  a  gaily  de- 
vised decoration.  Reproductions  of 
Sheraton's  trays,  of  which  he  made 
a  great  number,  are  to  be  had  with 
rims  and  handholds  of  Honduras 
mahogany,  but  with  the  bottoms 
made  of  Spanish  mahogany  as 
"otherwise",  as  he  tells  us,  "the 
glasses  and  slop  will  leave  such  a 
print  on  soft  wood  as  cannot  be 
easily  erased."  Early  Georgian 
trays  cut  from  a  solid  piece  of 
mahogany  have  the  centre  sunk, 
leaving  a  raised  rim  which  is  fre- 
quently cut  into  interesting  scal- 
lops. Towards  the  end  of  the 
eighteenth  century,  oval  or  kidney- 
shaped  trays  became  popular,  the 
centre  embellished  with  a  medallion 
of  marquetry  work.  Still  later, 
papier-mache  trays  were  made, 
japanned  in  many  colors  and  de- 
signs, and  recently  these  charming 
Victorian  pieces  have  again  re- 
ceived delighted  approbation. 
Colorful  trays  of  Oriental  lacquer 


A  Chinese  tea  caddy  of  porcelain, 

of    the    period    of    the    Emperor 

Kang   Hsi.   Courtesy   of  S.   &   G. 

Gump  Company 

and  their  Dutch  imitations  are  fas- 
cinating in  design  and  texture.  The 
inlaid  or  deeply  chiselled  or  en- 
graved trays  from  Damascus  which 
are  completely  covered  with  well- 
spaced  borders,  arabesque  design, 
or  ornamental  Arabic  lettering,  as 
well  as  copper  ones  inlaid  with 
silver  or  decorated  with  black 
lacquer  from  India  also  make  sump- 
tuous and  serviceable  tea  trays. 
(Continued  on  page  106) 


Eleventh  National  Karpen  Week  ^  October  15  to  22 


Expect  good  news  when  you  open  your  newspaper  on 

Friday,  October  14th.    An  advertisement  of  a  good 

dealer  is  almost  sure  to  greet  you,  announcing  his 

opening  of  Karpen  Week. 

Attractive  as  his   low  prices  will   be,  there  are  many 

reasons  besides  radical  reductions  for  visiting  his  store 

during  this  national  event.  His  special  exhibit 

will  be  resplendent  with  new  designs,  leaders 

of  the  mode  in  upholstered  furniture,  clothed 

in  fabrics  for  the  newest  decorative  effects. 

The  illustration   suggests  how  attractive  are 

the  living  room  groups  he  will  show.  Chairs 

will  be  there;  lazy  loungy  ones,  the  graceful 


pull- up  kind,  stately  high'backs,  quaint  Windsors.  He 
will  have  a  gay  display  of  hand- woven  fiber  furniture. 
Most  important  of  all,  every  piece  bears  the  Karpen 
nameplate,  your  assurance  that  only  price  and  not 
quality  has  been  cut. 

Seven  fleeting  days  and  this  buying  opportunity 
will  close  on  October  22.  Don't  miss  it. 
Write  now  for  The  Qlorious  Adventure  of  Home 
Furnishing  (C.  O.),  and  name  of  the  nearest 
dealer  holding  Karpen  Week.  Mail  the  coupon 
below  to  S.  Karpen  <Sl  Bros.,  801  S.  Wabash 
Ave.,  Chicago;  37th  and  Broadway,  New  York; 
or  180  New  Montgomery  St.,  San  Francisco. 


ASK       FOR.      KARPEN        FUKNITURE 


FIND      THE       NAMEPLATE       BEFORE      YOU       BUY 


MAIL  THIS    COUPON    FOR"THE   GLORIOUS    ADVENTURE    OF   HOME    FURNISHING" 

f  Write  in  margin  below  1  n 


Name 


Address 


City 


State 
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VKLMO  'n.  Iu  a  Room  Designed  by  Suydam  Incorporated,  Kansas  City 

Cfor  Jleirloom  ^Beauty  Qhoose 
"VRLMO    Upholstery 

IN  Chase  Velmo  •*  finest  of  all  Mohair  Velvets 
*»  you  find  a  satisfying  variety  of  symphonic 
colorings  in  patterns  ranging  from  sedately  figured 
friezes  to  stately  "Cameos,"  rich  as  Renaissance 
brocades.  And  dependably  fast  colors  «■»  delicately 
soft  •»  dim  and  mellow  as  with  age  *»  or  glowing 
as  jewels. 

Best  of  all,  Velmo  «*  because  of  its  marvelous  re- 
sistance to  years  of  hardest  wear  *»  is  an  economical 
investment  in  enduring  beauty  tor  your  furniture. 

"The  Home   ~  Our  Greatest    Institution    -   Make  It  Attractive" 


■ 

(Sam 


(HASE 


Made    b)     SAN  FORD     MILLS     ■     San  ford,    Maine 
Selling  Agents    •   I  .  C.  Ch  ise  &   Co.,   Boston 
New  York    •    Detroit    '   Chicago    ■   San  Franci 

An  interesting  tooklet,"BBA\  n   rHAT  Enduri  s,"  will  be  sent  \ 


[Decorators,  upholsterers  or  furniture  stores  will,  if  you  insist, 
obtain  .1  variety  ^Velmo  samples  for  your  se  '::iie  many 

make  ■furniture  use  Velmo  on  some  of  their  finest  pieces 
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THONET  BROTHERS.  Inc. 


NEW  YORK 

LONDON 

PARIS 

BRUSSELS 
MADRID 


MILAN 

BERLIN 

HAMBURG 

VIENNA 


We  nave  arranged  for  direct  iVLonthly  u>nrp< 
rn.en.fs    of   Italian    and   Opanisn    Iron    oi    . 
descriptions  ■ —  ootn    Antiques    and    JLvepro= 


duct 
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FRENCH    •  ITALIAN  •    ENGLISH  and  SPANISH  Shipments  received  monthly 


•  • 


33    EAST    47th   STREET   at    MADISON   AVENUE       •         NEW  YORK       •     • 

INFORMATION    REGARDING    SHIPMENTS    GIVEN    UPON    REQUEST  THEO.  H.  KREMEK,  MGK. 
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A  George  II  Silver  hot  water  Kettle 

on  Stand,  made  in  London  in  1743 

by  William  Gould 


QJ  23  m 


HALL  MARKS  1743 


THE  magnificent  pace  of  life 
in  Georgian  days  inspired  the 
finest  work  of  English  silversmiths. 
With  beauty  undimmed,  their  crea- 
tions bring  a  courtly  splendour  to 
modern  hospitality.  The  James 
Robinson  assemblage  of  Old  Eng' 
lish  Silver  offers  superb  pieces  from 
these  periods.  Also  rare  specimens 
for  collections,  at  reasonable  values. 


OLD  ENGLISH  SILVER 
AND  REPRODUCTIONS 

SnglancL  73/ E7iftk  Avenue 

19  KENSINGTON  HIGH  STREET  NEW     YORK 


flUas 


LONDON,  W.  8 

Member  Antique  and  Decorative  Art  League,   Inc. 
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Contemporary  Reminiscences 

(Continued  from  page  102) 


his  face  into  something  instantly 
winning  and  fine. 

WELLS'S  PROPAGANDIST  FICTION 

I  write  between  seasons,  as  it 
were,  and  before  the  autumn  books 
have  been  distributed  for  review. 
But  one  of  the  early  birds  is  H.  G. 
Wells's  Meanwhile,  which  I  have 
read  with  some  exasperation.  That 
anyone  capable  of  such  a  creation 
as  Tono  Bungay  should  shift  his 
attention  so  decidedly  from  human 
beings  to  specifically  their  social 
problems  is  surely  a  pity.  Are 
there  not  enough  economists  and 
pamphleteers  in  the  world,  some  of 
them  more  capable  than  Mr.  Wells 
in  the  fields  in  which  he  essays 
himself,  for  literature  not  to  be 
despoiled  of  what  was  one  of  its 
finest  talents?  Meanwhile  is  an- 
other witness  to  one's  feeling  that 
Mr.  Wells  has  gone  too  far  to  turn 
back.  It  is  called  by  the  publisher, 
in  a  totally  meaningless  phrase,  "a 
story  of  mental  and  physical  ro- 
mance," while  the  author's  own 
sub-title  is  "The  Picture  of  a 
Lady."  If  this  novel  is  a  picture 
of  a  lady,  I  am  three  hairs  from 
Anatole  France's  beard  swimming 
to  the  north  pole  in  the  King  of 
Spain's  Hispano  Suiza.  To  begin 
with,  is  Mr.  Wells's  heroine  a  lady? 
I  do  not  wish  to  quibble,  but  I 
cannot  believe  that  even  a  non-con- 
formist lady  would  be  so  brutally 
vulgar  as  to  say  to  a  Catholic 
friend,  speaking  of  the  host:  "I 
don't  want  to  eat  God;  I  want  to 
know  him."  The  character  second 
in  importance  is  the  well-meaning 
young  husband,  who  is  fabulously 
wealthy,  (about  $100,000  a  year, 
we  are  carefully  told),  and  sud- 
denly awakened  to  the  state  of  the 
poor  miner — in  this  fashion: 

"He  had  a  flash  of  imagination. 
'Suppose  I  went  and  looked  over 
this  balcony  and  down  there  in  the 
black  shadows  under  the  palm  trees 


I  saw  the  miners  who  pay  for  this 
house,  with  their  lanterns,  cramped 
as  they  are  in  the  mine,  creeping 
forward,  step  by  step,  picking  and 
sweating  through  the  shadows,  eh? 
Chaps  younger  than  me.  Boys  some 
of  em.  And  suppose  one  of  them 
looked  up!'" 

I  submit  that  Mr.  Wells  has  been 
listening  to  the  soapbox  orators  in 
Hyde  Park,  for  it  is  exactly  thus 
that  they  challenge  the  well- 
dressed  passer-by  and  induce  in 
him  (if  his  name  is  Wells)  a  sense 
of  remorse  for  his  holeproof  socks. 

But  Philip  Rylands  is  not  the 
intellectual  of  this  novel;  that  role 
is  played  by  the  gangling  "fascinat- 
ingly" ugly  Mr.  Sempack.  It  is  be- 
cause Mr.  Sempack's  Utopia  is  com- 
ing that  we  are  living  in  "Mean- 
while," by  the  way.  When  Mr. 
Sempack,  whose  intellectual  ideals 
would  surely  be  countersigned  by 
Mr.  Henry  Ford,  grows  passionate, 
he  does  things  like  this: 

"And  taking  her  by  the  elbow  of 
the  arm  that  held  the  umbrella  and 
by  the  opposite  shoulder,  in  his 
own  extensive  hands,  he  drew  her 
into  a  standing  position  and  kissed 
her  very  seriously  and  thoroughly 
on  the  mouth.  ...  It  was  a  very 
good  serious  kiss.  He  kissed  her 
without  undue  haste  or  excessive 
dela)\  But  his  body  was  quiver- 
ing. .  .  .  Then,  as  if  it  explained 
everything,  he  said:  'I  wanted  to 
do  that.' 

"  'And  I  hope  you  are  satisfied?' 
she  said  with  the  laugh  of  one  who 
protests  astonishment. 

"  'Not  satisfied  but — assuaged. 
Shall  we  sit  down  again?  ...  I 
rarely  do  this  sort  of  thing.' 

"  'You  are  a  really  wonderful 
man,'  said  Lady  Catherine." 

He  is,  heavens  knows!  Just  as be- 
wilderingly  wonderful  as  Mr.  Wells 
himself.  Could  they  possibly  be 
twins? 


Unusual  Accessories  of  the  Tea  Service 

(Continued  from  page  104) 


The  modern  metal  trays  pleas- 
ingly decorated  in  naturalistic 
floral  patterns  or  with  Chinoi- 
series  may  be  chosen  to  com- 
plete one's  individual  color 
scheme. 

When  one  arrives  at  a  considera- 
tion of  teapots,  one  may  suit  one's 
own  preference  for  copper,  silver, 
pottery,  or  even  glass,  for  in  addi- 
tion to  reproductions  of  Oriental 
porcelains,  pots  in  all  of  these 
other  attractive  materials  are  to  be 
had.  Silver  pots  were  fashionable 
at  an  early  date  in  England,  and 
the  complete  silver  service  added 
a  gleaming  splendour  to  the  tea 
table  as  well  as  contributing  con- 
venience by  the  inclusion  of  a  hot 
water  kettle  with  a  small  lamp 
beneath,  a  slop  bucket,  tray  and 
cream  pitcher.  In  America  small 
copper  tea  kettles  were  in  use  in 
Plymouth  in  1702,  and  pots  of 
pewter  were  in  great  demand  and 


were  imported  in  great  numbers. 
The  use  of  a  Russian  samovar  is 
unusually  charming  in  a  room 
which  touches  the  Byzantine  tra- 
dition in  any  particular.  A  modern 
Chinese  samovar  inlaid  with  panels 
of  jade  is  attractive  in  line  and 
color.  Rare  old  copper  pots  from 
Thibet,  India,  or  China,  are  ex- 
tremely interesting.  The  shapes  are 
beautifully  proportioned  and  the 
silver  of  the  spouts,  handles,  and 
bands  of  ornamentation  against  the 
deep  red  copper  bodies  make  an 
arresting  color  combination.  Metal 
trivets  made  to  hang  on  the  bars 
of  the  coal  basket  or  to  stand  on  the 
hearth  may  afford  delightful  excuse 
to  display  a  copper  or  brass  hot- 
water  kettle.  As  for  tea  cups,  a 
variety  of  porcelain  and  pottery 
of  charming  shapes,  ornamented  in 
innumerable  ways  in  bright  or  sub- 
tle colors,  make  a  choice  pleas- 
antly       difficult     and       exciting. 
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Our  window  at  715  Fitch  Avenue,  which  has  acquired  international  fame 

OBJECTS   OF   ART       TAPESTRIES 

ANTIQUE   AND   MODERN 

FURNITURE 


715  Fifth  Avenue 
NEW  YORK 


Palm  Beach 
FLORIDA 


\liduttrd  Thayer  Monroe 


\ 


EUGDOKF 
OODMAN 

616  FIFTH  AVENUE 
NEW  YORK 


Bergdorf-Goodman  designs  an  afternoon 
dress  of  charm  in  red  crepe  with  embroid- 
ered border  of  black  and  gold  brocade. 
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Broadway  to  Date 
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wind  of  repertoire  this  season  at  her 
Civic  Repertory  Theatre.  "Twice 
Two  Make  Five"  I  have  read.  It  is 
very  amusing.  Miss  Eames  and 
Miss  Le  Gallienne  will  alternate  as 
"Hedda  Gabler."  The  former's 
Hedda  is  a  superb  piece  of  work. 
Miss  Le  Gallienne  in  the  part, 
maybe  the  surprise  of  my  youthful 
and  vinous  life — I  hope  so.  She  is 
a  fine  experimenter. 


Hal  Skelly,  who  plays  the  role  of  the 

young  burlesque  actor  in  "Burlesque" 

Photograph  by  White  Studios 

MAX  REINHARDT  AGAIN 

Here's  news!  Max  Reinhardt 
will  produce,  with  Comstock  and 
Gest,  "Julius  Caesar,"  with  settings 
by  the  talented  Norman  Bel-Ged- 
des.  "Julius  Caesar"  is  by  the 
author  of  "The  Phoenix  and  the 
Turtle."  More  good  news!  Walter 
Hampden  is  going  to  do  "Coriolan- 
us,"  by  the  author  of  "Hamlet," 
which  ran  for  a  hundred  nights  in 
New  York  and  then  flopped.  Mr. 
Hampden  thinks  of  doing  "The 
Light  of  Asia."  I  hope  he  changes 
his  mind.  The  thing  is  a  bore.  Now, 
"An  Enemy  of  the  People"  ought 
to  be  good  Hampden. 

Ferenc  Molnar  and  Maxim 
Gorky — that's  what  I  call  a  con- 
trast de  luxe,  a  regular  Alpha  and 
Omaha,  as  Moran  and  Mack  would 
say.  But  David  Belasco  always 
mixed  champagne  and  vodka.  Says 
he  is  going  to  do  plays  by  both  the 
Hungarian  and  the  Russian. 

Further  grounds  for  a  halcyon 
and  hyperborean  fall  and  winter: 

A  new  "Chauve-Souris,"  which 
I  have  always  enjoyed  in  spite  of 
Mr.  Nathan's  nix-nix.  "The 
Painted  Emperor,"  by  Phillip 
Guedalla  (this  is  the  man  who  did 
that  incomparable  "The  Third 
Empire").  "Everything's  Jake," 
by  Don  Marquis,  a  brand-new 
treatment  of  America's  fifth- 
estate,  the  bootlegger;  it's  rare 
stuff  for  hilarity  and  epigram;  but 
not  to  compare  with  his  "Out  of 
the  Sea"  and  "The  Dark  Hours," 
which  we  may  see  before  the  dan- 
delion and  the  crocus  coo  to  the 
south  winds.  Arthur  Hopkins  has 
doubled  up  Elsie  Ferguson  and 
Nance  O'Neill  in  "The  House  of 
Women,"  a  dramatization  of  Louis 


Bromfield's  four  novels.  Maurine 
Watkins  is  heralded  all  over  New 
York   with    the   dramatization   of 
"Revelry;"  if  she  gives  us  another 
"Chicago"  I'll  say  "banco!"  Ah- 
ha!  Somerset  Maugham  and  Kath- 
arine Cornell    ("The  Letter")— I 
prick  up  my  ears;   a  sound  play- 
wright and  a  fine  actress;   luck! 
Horace  Liveright  is  going  to  do  a 
horror,   "Dracula;"   goose-flesh  a 
la  carte;    then   Horace   has   Sam 
Shipman  and  Pat  Kearney  on  his 
staff;    looks  like   the   Riviera  for 
Horace.  "The  Living  Buddha,"  by 
Paul  Morand,  to  be  produced  by 
Gilbert  Miller;  Morand  is  my  fa- 
vorite   sophisticate    with    Aldous 
Huxley;  I  hope  for  a  fine  evening. 
Robert  Milton  is  going  it  strong 
with     announcements;     they     all 
sound  good.  The  New  Playwrights' 
Theatre  is  going  it  stronger  with 
the    ultra-violet    stuff — Dos    Pas- 
sos,  Em  Jo  Bassche,  Mike  Gold, 
Upton    Sinclair    and    some    other 
Molieres  and  Shakespeares.  "Seven 
Against  Thebes,"  by  Paul  Green 
(Provincetown) ;  front  seat  for  me. 
Pickwick,  the  good  old  swizzle- 
nick,  you'll  hear  about  later.  I  am 
piqued  about  "Medusa;"  she's  my 
favorite     mid-Victorian.     "March 
On,"  by  Howard  Irving  Young,  is 
about  a  fellow  who  modelled  his 
life  on  Napoleon;    it  reads  well. 
Try  as  you  will,  you  can't  get  away 
from  Noel  Coward;  he's  got  a  kick 
in  his  stuff.  Meanwhile,  I'm  strain- 
ing my  eyes  and  ears  for  George 
Arliss,   Alice   Brady   and   Pauline 
Lord.  I  hope  they  have  found  their 
plays  as  you  read  this.  Selah. 

GEORGE  KELLY  A  LA  CARTE 

The  usual  "revue"  reduces  me 
mentally  and  aesthetically  to  a 
rag.  But  when  I  read  the  combined 
names  of  George  Kelly,  of  "Show- 
Off"  fame,  and  that  of  his  pro- 
ducer, Rosalie  Stewart,  as  the 
sponsors  of  "A  la  Carte,"  a  revue, 
I  lured  myself  into  the  Martin 
Beck  with  a  promise,  and  came 
forth  pronouncing  it  one  of  the  best 
and  most  completely  "different" 
entertainments  that  I  had  seen 
since  the  first  Chariot  Revue  and 
the  first  "Chauve-Souris".  Here  are 
new  and  entrancing  color  schemes, 
wit,  satire,  artistic  dancing  and 
neatness.  The  whole  scheme  of  this 
unique  revue  may  be  summed  up 
in  the  word  "class".  Harriet  Hoc- 
tor,  a  dancer,  I  calmly  pronounce 
Pavlowa's  successor.  She  dances 
with  her  soul  as  well  as  her  feet. 
A  Russian  ballet  called  "The  Fairy 
Doll,"  put  on  by  Theodore  Bekefi, 
is  worth  the  evening  in  itself. 
George  Kelly's  sketches  all  hit  at 
the  well-known  bourgeoisie  and  its 
essential  vulgarity.  There  is  a 
comedy  team,  Chick  York  and 
Rose  King,  who  understand  the 
meaning  of  caricatural  wit.  I  have 
not  laughed  so  in  years.  No  cheap- 
ness, no  vulgarity  in  this  revue.  It 
is  artistically  and  intelligently- 
conceived  by  the  producers. 
(Continued  on  page  128) 
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A  Successful  Mediterranean  Interior 
based  on  a  Hand  Woven  Spanish  Rug 


MAGNIFICENT  in  their  bold  and  sweeping  designs, 
glorious  with  deep  vibrant  color  tones,  these  Spanish 
rugs  invariably  add  a  stately  grace  to  any  Mediterranean 
interior,  as  well  as  to  many  other  types  of  rooms. 

Those  who  have  had  experience  in  designing  such  interiors 
know  the  difficulties  of  securing  the  proper  rug  on  which 
the  decoration  must  depend.  To  combine  the  effects  of 
plaster  walls,  vigorous  iron  work  and  characteristic  furni' 
ture,  a  rug  must  be  entirely  appropriate  in  design  and  color. 
And  these  rugs  may  be  had  from  Kent-Costikyan  well  within 
a  reasonable  period,  at  a  reasonable  price,  and  with  all 
specifications  carefully  followed. 


These  rugs  are  hand'woven  to  order  in  Spain,  in  any  siz,e. 
Any  color  scheme  can  be  accurately  reproduced.  They  are 
made  in  the  typically  sharp,  rough-hewn  designs  of  Spain, 
exclusive  with  Kent'Costikyan,  and  may  be  modified  when 
advisable.  During  the  few  months  required  to  weave  these 
rugs,  we  will  furnish  temporary  rugs  in  suitable  designs 
and  colors  to  our  clients. 

Send  us  the  name  of  your  decorator  or  dealer  and  we  will 
mail  you  folder  "S"  that  gives  you  full  information,  not 
only  concerning  these  magnificent  Spanish  rugs,  but  also 
about  the  innumerable  other  weaves,  patterns  and  sizes 
that  are  constantly  carried  in  our  stock. 


Hand  Woven  Rugs  Carried  in  Stock  or  Made  to  Order  .  .  .  Orientals,  Chinese,  Spanish, 
Aubusson,  Savonnerie   .  .  .   Antique  hooked  rugs   . .  .    Wide  Seam  less  Plain  Carpets. 

KENT-COSTIKYAN 

485  FIFTH  AVE.     HIF    Jf^  NEW  YORK 


Founded  1886 


PHILADELPHIA,  1520  LOCUST  STREET 


CHICAGO,  1614  HLYWORTH  BLDG. 


SAN  FRANCISCO,  251  POST  STREET 
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New  York  Galleries,  Inc.,  Decorators 

To  the  hostess  who 
avoids  the  discordant  note 

WE  offer  an  apartment  in  1060  Fifth 
Avenue.  The  higher  ceilings  of  10 
and  11  feet,  the  larger  and  better  pro- 
portioned rooms  lend  themselves  to 
any  decorative  theme  desired.  The 
Georgian  grouping  above,  as  suggested 
by  the  New  York  Galleries,  Inc.,  shows 
how  the  spaciousness  of  an  older  day 
can  be  recaptured  in  these  high  ceil- 
inged  rooms. 

D wight  P.  Robinson  and  Company, 
Inc.  are  building  from  plans  by  J.  E. 
R.  Carpenter. 

Prices: 
7  rooms  $25,000  to  $36,000      8  rooms  $30,000  to  $43,200 
11     "       $50,000  to  $76,000      15     "     $87,500  to  $135,000 

The  selling  agents  or  your  own 
broker  will  gladly  consult  with  you. 

100%  COOPERATIVE 

JOHN  H.  CARPENTER,  Jr.,  Inc. 

Selling  Agents 
660  Madison  Avenue  Regent  7182 


THE  SUNNIER  CORNER 
OF  871"  STREET 


ARTS  &  DECORATION 

A  Man's  Home  in  New  York 

(Continued  from  page  69) 


find  yourself  looking  at  many  of 
the  other  lovely  things  in  this  room 
— the  fine  paintings  which  include 
a  Raeburn  portrait  of  Joseph  Black, 
the  discoverer  of  latent  heat;  two 
XVIIth  century  portraits  by  Ver- 
spronck  and  opposite,  two  portraits 
of  the  first  Duke  and  Duchess  of 
Marlborough;  a  pair  of  fascinating 


stones;  raisin  grapes  in  purple 
amethyst;  nectarines  and  tanger- 
ines in  orange  jadeite  and  a  branch 
of  fantastic  fruit,  in  amethyst  and 
crystal,  with  jade  leaves. 

The  library,  as  befits  a  library, 
is  a  soft,  low-toned  room  with  wal- 
nut panelled  walls  and  leaded  win- 
dows. Here  books  are  everywhere 


grotesque  Ming  porcelain  birds, 
from  a  Chinese  temple  and  an 
ancient  Chinese  sculptured  head 
which  stands  on  the  mantel.  But 
your  eyes  will  come  back,  again 
and  again,  to  that  lovely,  shimmer- 
ing green  bowl  on  the  piano  which 
usually  has  two  green  orchids 
trembling  above  its  translucent 
color,  or  a  single  perfect  rose 
giving  out  its  perfume.  In  this 
room,  at  convenient  places,  be- 
side an  armchair  or  at  either  end 
of  the  sofa,  are  little  French  and 
Italian  tables  on  which  are  silver 
cigarette  boxes,  ash  trays  of  silver 
or  bronze,  and  decorative  little 
match  boxes.  And  over  the  whole 
room,  lamps  with  silken  shades  in 
green  or  gold  shed  their  lovely, 
soft  light. 

The  dining  room  is  furnished 
and  decorated  completely  in  the 
elegant,  distinguished  fashion  of 
the  Directoire  period.  The  walls 
are  panelled  in  a  soft,  golden  hue, 
the  pilasters  decorated  in  the  deli- 
cate classic  Pompeiian  designs  of 
that  essentially  classic  period.  Over 
the  exquisite  serving  table  of  green 
marble,  with  fluted  columns,  which 
is  set  into  a  recess,  hangs  a  paint- 
ing of  an  enchanting  Italian  scene, 
and  at  either  end  of  the  table  is  a 
bronze  girandole,  with  crystal  and 
amethyst  pendants.  On  the  oppo- 
site wall ,  above  a  French  commode  of 
ebony  andsatinwood,hangsamirror. 

The  dining  room  table,  of  ma- 
hogany, is  a  splendid  example  of 
the  art  of  the  cabinet  makers  of 
the  period  and  the  chairs  are  in 
ivory  enamel  and  polychrome  with 
upholstery  of  old  gold  silk  velvet. 
An  antique  barometer  in  ivory 
enamelled  wood,  carved  and  gilded, 
hangs  on  one  wall.  In  the  centre  of 
the  table,  reflected  in  the  lustrous 
wood,  is  an  unusually  exquisite 
decoration — a  Ming  jar  in  which  is 
artificial     fruit     in     semi-precious 


These  fine  walnut  beds  with  their 
"linen  fold"  carving  are  in  the 
owner's  bedroom.  The  other  furni- 
ture in  the  room  is  also  of  walnut 

and  the  chairs  are  deep,  comfort- 
able walnut  chairs  with  cigarettes 
and  cigars  near  at  hand.  And  here, 
too,  is  the  radio  concealed  in  a 
wall  cabinet  so  that  he  who  wishes 
to  listen  to  music  may  do  so  with- 
out forcing  other  guests  in  the  liv- 
ing room,  who  may  not  be  so 
inclined,  to  listen,  too.  On  either 
side  of  the  windows  hangs  an  old 
family  portrait,  of  the  early  eight- 
eenth century,  which  give  the  final 
touch  of  homeiness  to  this  comfort- 
able room.  On  the  opposite  wall 
are  three  modern  portraits. 

The  furniture  in  the  owner's 
bedroom  is  walnut  with  linen  fold 
carving.  In  one  corner  stands  an 
exceedingly  interesting  Spanish 
desk,  with  an  old  Italian  tapestry 
on  the  wall  above.  Here  in  this 
room  are  his  intimate  possessions 
— his  best  liked  books;  objets 
d'art,  of  sentimental  rather  than 
intrinsic  value;  family  photographs 
and  those  of  friends,  and  holding 
the  place  of  honor  on  his  desk,  a 
photograph  in  a  silver  frame  of  his 
daughter  with  her  lovely  baby. 
Two  separate  beds  of  walnut  have 
taken  the  place  of  his  own  com- 
fortable single  bed  since  he  has 
discovered  that  two  sons,  coming 
home  for  holidays,  always  means 
a  third  boy,  unannounced  until  he 
appears  as  a  joyful  guest.  So  now  the 
apartment  is  prepared  with  an  extra 
bed  for  the  always  expected  invasion. 

The  sons'  bedroom  has  repro- 
ductions of  early  Colonial  furni- 
ture— attractive  slat  back  beds, 
with  glazed  chintz  covers;  com- 
fortable chintz  covered  easy  chairs 
and  on  the  dresser,  an  interesting 
copy  of  an  old  brass  lamp  with  an 
etched  glass  globe.  On  the  walls 
are   cheerful   colorful    old   prints. 
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Select  Apartments  East  and  South  of  Central  Park 


Pease  &.  Elliman's  list  of  fine  apartments  is  replete 
in  locations,  sizes,  and  rental  range.  A  courteous 
staff  is  at  your  disposal  to  simplify  your  selection. 
Floor  plans  and  full  information  of  all  East  Side 


912  Fifth  Avenue 

Overlooking  Central  Park 

AT  72  nd  STREET 
8  Rooms,  from  $7600 
5-Room  Doctor's  Suite 

1150  Fifth  Avenue 

Overlooking  Central  Park 

8 -9- 11  Rooms 

3-4  Baths 

*6  Rooms  from  $3000 

1212  Fifth  Avenue 

Overlooking  Central  Park 

3-4-5  Rooms 
1-2  Baths 

*$2000  -  $3700 

823  Madison  Ave. 

2-4  Rooms,  1-3  Baths 
$2100  to  $4000 

Unusually    attractive 
*  Catering— Maid— Valet 


77  Park  Avenue 

2.3-4-5-6-7  Rooms 

1-4  Baths 

Housekeeping         Restaurant 

$2600  to  $6400 

565  Park  Avenue 

AT  62nd  STREET 

8  Rooms,  3  Baths 

$5000  to  $5700 
Doctor's  Suite 

570  Park  Avenue 

CORNER  63rd  STREET 

6-7-8-9  Rooms,  from  $3500 

3  Room  Doctor's  Suite 

Roof  Studio,  $3500 

850  Park  Avenue 

CORNER  77th  STREET- 

8  Rooms 
3  Baths 

$6000 


apartments  are  available.  This  complete  service  is 
yours  at  all  times,  at  no  cost  to  you,  and  is  main* 
tained  for  your  convenience,  that  you  may  find 
the  exact  apartment  desired  at  minimum  effort. 


875  Park  Avenue 

CORNER  78th  STREET 
7-8-9  Rooms,  3  Baths 

$5500  to  $7250 
15   Room   Roof  Apt. 

876  Park  Avenue 

CORNER  78th  STREET 

8   Rooms 

3   Baths 

$6500 

930  Park  Avenue 

CORNER  81st  STREET 

9  Rooms 
3  Baths 

$7300 

1060  Park  Avenue 

CORNER  87th  STREET 

3-4-5-6  Rooms 

Housekeeping 

$1600  to  $3600 
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*Neu>  buildings  recently  completed 

A  S  E    ZC   El  L I  M  A  N  *. 

660  Madison  Avenue,  at  60th  St. 
REGent  6600 


1165  Park  Ave. 

CORNER  92nd  STREET 
8-9  Rooms,  3-4  Baths 

Southern  Exposure 
*4-5  Room  Doctors'  Suites 

11  East  68th  St, 

SUNNY  CORNER 

7  Rooms 

3  Baths 

From  $4000 

30  East  72nd  St, 

Permanent  Southern  Exposure 

10  Rooms,  4  Baths 

One   Apartment  to   Floor 

^Electrical  Refrigeration 

9   East    96th    St, 

OFF  FIFTH  AVENUE 

6  Rooms,  3  Baths 

From  $3700  on  1 2th  floor 

^Southern  Exposure 
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ffieekmanWansion 

EAST  RIVER  AT  51st  STREET 


Looking 
South 
from  the 
Mansion 


Why  the  Beekman  Hill  Colony 
is  So  Fashionable 

Its  advantages  appeal  directly  to  the  most  discerning 
New  York  families.  They  like  the  clean,  stimulating 
air,  the  quiet  and  tranquillity  of  the  location.  Then, 
too,  one  is  only  a  few  moments  from  the  center  of  Man- 
hattan. You  are  invited  to  inspect  the  Mansion  at  any 
time. 

Apartments  of  7  Rooms  and  3  Baths.  Permanent 
Southern  outlook.  Prices  from  $15,500  to  $18,500. 
ioo%  cooperative 
Thomas  Holding  Corp.,  Organizers 


20  EAST 
48th  STREET 


VANDERBILT 

0031 


&   the  A 

BARCLAY 

NEW  YORK'S  MOST  DISTINGUISHED  RESIDENTIAL  HOTEL 


GAY  chintz,  old  prints,  quaint 
screens,  Phyfe  and  Chippen- 
dale furniture,  Lowestoft  china — 
Americana  of  the  gracious  age. 
Colonial  is  the  new  Hotel  Barclay 
-in  atmosphere  and  comfort-main- 
taining an  air  of  exclusive  detach- 
ment from  the  city's  noisome 
chaos.  It  offers  short  and  long  term 
leases,  and  transient  accommoda- 
tions for  guests  of  discrimination. 

Write  for  information  and  brochure. 


Ill      EA/T     \%th     STREET 


•Managing  "Director 

JOHN    F.  SANDERSON 


Sew  York 


Page  112 


ARTS  &  DECORATION 


AQ 


he  place  to 

live  on  and  on 


You  may  come  for  a  day — you  will  find  it  pleasant 
enough  to  stay  forever.  Your  ideal  hotel  or  apartment. 
For  here,  where  so  many  of  the  guests  stay  on 
indefinitely,  the  layout  of  the  rooms  is  carefully 
planned  to  make  perfect  suites — attractive,  conven- 
ient and  comfortable. 

Large,  airy  rooms,  high  ceilings,  substantial  walls 
— and  the  windows  give  charming  views  of  Central 
Park,  the  hotel's  front  yard. 

These  suites  as  you  like,  furnished  or  unfurnished. 
Whether  a  whole  suite  or  a  single  room,  living  at  the 
Majestic  will  appeal  to  you — everything  conducive 
to  your  sense  of  well-being. 

Perfection  of  service  in  all  details — and,  of  course, 
the  cuisine  is  famous. 

Here  at  the  Majestic,  you  are  not  only  free  from 
the  city's  noise  and  tumult,  but  also  conveniently 
located  for  quick  reach  of  the  shopping,  business  and 
theatre  districts. 

Interesting  Booklet  on  Nezv    York  and 
Majestic    Hotel   sent   free    on    request. 


and 

RESTAURANTS 

Two  West  72nd  Street 
New  York  City 

Entire  Block  Fronting  Central  Park 
Telephone  Endicott  1900 


The  Hotel  Majestic 

Central  Park  West  at  72nd  Street 
New  York  City 

Without  obligating  me,  please  send  me  booklet  on  New  York 
and  Hotel  Majestic  and  information  as  to  arrangements  for  a 

party  of people 

Name 

Address  
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Are  You  Going  to  Build? 


We  Can  Help  You  Solve  Some 
of  the  Problems  That  Con- 
front You  in  Selecting  the 
Most  Modern  and  Efficient 
Materials  and  Equipment  for 
Your  Home  and  Garden 


®- 


UILDING  a  home  is  an  undertaking  that  should  be 
approached  with  considerable  care,  so  that  when  a  decision 
is  reached  to  use  one  material  in  place  of  another  or  decid- 
ing on  a  method  of  heating,  flooring  or  roofing,  etc.,  you  do 
so  with  a  complete  familiarity  with  the  wide  variety  of  mate- 
rials suitable  for  the  same  purpose. 

.  There  is  no  reason  why  anyone  about  to  build  a  home 
should  lack  familiarity  with  the  advantages  and  purposes  of 
the  various  building  materials  and  the  most  modern  and 
efficient  articles  for  home  equipment.  There  is  hardly  a  single 
operation  in  connection  with  any  phase  of  home  building  or 
its  equipment  upon  which  you  need  to  lack  complete  detailed 
information. 

In  the  course  of  our  every  day  work,  there  come  to  the 
attention  of  our  Home  Building  Department  many  booklets 
of  intensely  valuable  and  practical  information  pertaining  to 
Home  Building. 

The  booklets  we  have  in  mind  are  published  by  various 
manufacturers  and  represent  the  sum  total  of  many  years  of 
experience  and  scientific  research  into  the  subjects  they  cover. 
They  are  non-technical  in  nature  and  designed  to  serve  the 
practical  needs  of  those  about  to  build.  We  will  be  very  glad 
to  supply  you  with  these  booklets  free  of  charge.  All  that  is 
necessary  is  that  you  simply  check  the  coupon  alongside  of 
the  subject  you're  interested  in.  This  coupon  only  lists  the 
major  subjects  but  no  matter  on  what  phase  of  building  or 
equipment  you'd  like  to  have  our  help,  all  you  need  do  is  to 
indicate  it  and  we  will  cooperate  to  the  fullest  extent. 


Arts  &  Decoration,  45  West  45th  Street,  New  York 

Gentlemen:  I  have  checked  the  subjects  I  am  interested  in  and  will  greatly 
appreciate   receiving  the  appropriate  booklets  free. 


Cement 
Brick 

Casement  Windows 
..Water  Heaters 
Hardware 


..Garbage  Incinerators 
..Metal  Lath 
..Insulation 
...Heating  Systems 
...Weatherstrips  and  Screens 

Bathroom  Equipment  Radiator  Furniture 

Brass  Piping  Kitchen  Equipment 

FENCES:  Woven  Wire      Wood 

FLOORING : 

Wood  Rubber  Tile 

ROOFING  : 

Asbestos  Shingles  Wood  Shingles  Slate 

Tile  Paints,  Stains  and  Varnishes 

GARDENS:         Bulbs       Plants 

GREENHOUSES 


Doors  and  Entrances 

Limestone 

Electric  Refrigeration 
..Refrigerators    (Non- 
electric) 
.Wall  Boards 
..Wall  Coverings 


Cork 


Composition 


Name 


Street   Address 
City  and  State  . 


^frotn  (ordova 
in  SpairL 

comes  the  design  for  this  brilliant  hand-blocked  linen 


ODAY  CORDOVA  with  its  pictur- 
esque orange  and  olive  plantations, 
and  its  school  for  the  making  of 
young  matadors,  is  a  city  of  the  Middle  Ages. 
But  Cordova  of  a  thousand  years  ago  was 
a  center  of  culture  and  craftsmanship  in 
Spain — city  of  a  million  souls  whose  splendor 
rivalled  that  of  Bagdad  the  Magnificent! 

From  a  fine  old  piece  of  leather  tooled  in 
Cordova  centuries  ago,  the  design  for  this 
hand-blocked  linen  was  taken.  Undoubtedly 
this  pattern  came  originally  with  the  Moslems 
from  the  East  and  the  transitions  of  many 
races  and  many  periods  have  brought  about 


this  modern  interpretation  with  its  brilliantly 
colored  birds,  and  flowers  of  fabulous  size. 

In  hand-blocked  and  printed  linens  and 
chintzes,  in  damasks,  brocades,  brocatelles, 
satins,  taffetas,  and  tapestries,  Schumacher 
presents  modern  adaptations  and  designs  as 
well  as  authentic  reproductions  from  the 
great  decorative  periods  of  the  past. 

These  fabrics  may  be  seen  by  arrange- 
ment with  your  decorator,  upholsterer,  or 
the  decorating  service  of  your  department 
store.  Samples  especially  selected  to  fit  your 
particular  requirements  can  be  promptly 
secured  by  them. 


''Your  Home  and  the  Interior  Decorator" 

How  you  can,  without  additional  expense, 
have  the  professional  services  of  an  interior 
decorator  is  explained  in  our  free  booklet, 
"Your  Home  and  the  Interior  Decorator." 
Richly  illustrated  in  full  color,  it  will  be 
sent  to  you  upon  request  without  charge. 
Write  to  F.  Schumacher  &  Co.,  Dept.  B-io, 
60  West  40th  Street,  New  York.  Importers, 
Manufacturers  and  Distributors  to  the  trade 
only,  of  Decorative  Drapery  and  Upholstery 
Fabrics.  OfficesalsoinBoston,Chicago,Phila- 
delphia,Los  Angeles,San  Francisco  and  Paris. 

^-SGHUMAGHSR,  &  GO. 


CAUTiruL  Windows 
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Scratch  a  piccf  of 
ordinary  window 
shade  material  lightly. 
Tiny  particles  ofchal\ 
or  clay  "filling"  fall 
out.  BRENLIN  has 
no  filling,  /t  outwears 
several  ordinary  shades 


yea  cam  plan  iruavL  as  LnlcriuDP  decorators  do! 


Window  beauty  does  not  just  "hap* 
pen.11  It  results  from  careful  planning 
— especially  in  the  shades,  which  are 
fully  exposed  to  the  light. 

Three  things  are  essential  in  window 
shades,  say  interior  decorators.  They 
must  give  long  wear;  operate  with  ease 
and  precision;  and  harmonize  with  the 
room  color  and  furnishings. 

With  Brenlin  or  Brenlin  Stripes 
mounted  on  Breneman  Rollers,  and  our 
free  Color  Chart  to  guide  your  selec 
tion,  you  may  now  plan  your  windows 
to  meet  these  requirements. 

Brenlin  window  shade  material  is 
strong  and  flexible — much  like  tightly 
woven  linen.    It  always  hangs  straight 


and  smooth,  does  not  develop  cracks 
and  pinholes  like  ordinary"  filled11  shades, 
and  wears  two  to  three  times  as  long. 
Yet  it  costs  only  a  few  cents  more. 

Brenlin  Stripes  give  wholly  new  artis' 
tic  effects.  Made  of  genuine  Brenlin, 
with  a  series  of  handsome  self-woven 
stripes.  Brenlin,  striped  or  plain,  comes 
in  a  wide  choice  of  beautiful  colors — 
one  to  harmonize  with  every  type  and 
color  of  room. 

Breneman  Rollers  are  made  with  a 
highly  perfected  spring  mechanism. 
Jamming  or  sudden  whirling  of  the 
roller  is  thus  removed  once  and  for  all. 


Be  sure  you  get  genuine  Breneman 
products  when  you  buy.  The  name 
Brenlin  is  embossed  or  perforated  on 
the  edge  of  every  shade  of  Brenlin  or 
Brenlin  Stripes.  The  name  " Breneman" 
is  prominently  displayed  on  the  label  of 
every  Breneman  Roller. 

Send  for  Free  Color  Chart 
and  Samples 

Well  gladly  send  you  samples  of  Brenlin  with' 
out  charge,  together  with  a  pamphlet  beauti' 
fully  illustrated  in  colors,  and  helpful  Color 
Chart.    Write  us  today.    Address  Cincinnati. 

The  Chas.  W.  Breneman  Company 

"The  oldest  window  shade  house  in  America" 

2063    Reading  Road,    Cincinnati,    Ohio 

6th    St.  at    Chelton    Ave.,    Camden,    N.   J. 


BRENLIN 

THE      LONG- WEARING     WINDOW- SHADE      MATERIAL 


DEALERS    MAY    ALSO    BE    SUPPLIED    BY 


The  Chas.  W.  Breneman  Co.,  Inc.,  New  York  City 

The  Breneman  Co.,  Springfield,  Mass. 

Rasch  &.  Gainor,  Baltimore,  Md. 

The  Chas.  W.  Breneman  Co.,  Pittsburgh,  Pa. 


S.  A.  Maxwell  <St  Co.,  Inc.,  Chicago,  111. 
S.  A.  Maxwell  6k  Co.,  Inc.,  Kansas  City,  Mo. 
Renard  Linoleum  &.  Rug  Co.,  St.  Louis,  Mo. 
The  Breneman  Co.,  Omaha,  Neb. 


Brenlin  Window  Shade  Co..  Los  Angeles,  Calif. 
D.  N.  6k  E.  Walter  6k  Co.,  San  Francisco,  Calif. 
The  Breneman-Sommers  Co.,  Inc.,  Portland,  Ore. 
The  Rainier  Shade  Co.,  Seattle,  Wash. 


The  Chas.  W.  Breneman  Co.,  Dallas,  Texas 
The  Breneman  Co.,  Greensboro,  N.  C. 
The  Acme  Co.,  Birmingham,  Ala. 
The  Florida  Brenlin  Co.,  Jacksonville,  Fla. 
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The  console  is  56  indies  high,  60  inches  long  and  25  inches  deep  .  . 
the  bo~xl  is  50  inches  'xidc;  the  licight,  20,  and  the  base,  34. 


The  Beauty  of  Modern  IVrought  Metal 


TO  appreciate  the  arresting  and  exciting 
beauty  of  the  much  discussed  L'Art  Mo- 
derne,  one  has  but  to  glance  at  this  distinguished 
composition  toward  the  creation  of  which  has 
gone  the  work  of  three  modern  French  masters 
in  metal.  .  .  .  The  console  of  wrought  iron  is  by 
Edgar  Brandt  and  displays  his  characteristic 
beauty  of  design  and  lustrous  finish.  On  the 
green  Algerian  marble  top  stands  an  amazing 
piece  by  Edouard  Sandoz,  the  famous  sculptor 
of  animals,  birds  and  fish — a  fern  bowl  of  solid 


bronze  in  the  form  of  a  pair  of  dolphins,  whose 
amusing  pose  when  tumbling  about  in  the  sea, 
the  artist  has  caught  with  subtle  humor  and 
grace.  The  tails  of  these  two  delightful  sea  crea- 
tures meet,  forming  the  bowl.  Only  two  of 
these  bowls  were  made — one  was  purchased  by 
the  Prince  of  Monaco  for  his  palace  at  Monte 
Carlo.  .  .  .  Sandoz  created  the  little,  quaint, 
brooding  owl  of  bronze  which  stands  to  the 
right.  .  .  .  On  the  lower  base  of  the  console  is  a 
graceful  bronze  fern  bowl  by  Edgar  Brandt. 


Beaux  Arts  Shade  Company 


303  Fifth  Avenue 


New  York  City 
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ARTS  &  DECORATION 

Dancing  and  Music  in  Paris 

(Continued  from  page  71) 

rhythm,  staccatic  mechanical  ges- 
tures. A  very  nightmare  of  mad 
movement. 

As  for  the  music  of  Prokovieff, 
that  "Sonorous  dynamism"  as  it 
is  called,  really  achieves  in  a  most 
remarkable  way  all  it  set  out  to 
do.  It  gave  an  overwhelmingly 
sense  of  machinery  in  motion  in  all 
its  whirring  brutal  power.  A  veri- 
table tour  dc  force.  But  while  I  am 
willing  to  admire  the  tremendous 
and  ingenuous  force  of  Mr.  Proko- 
vieff s  score  yet  I  must  admit  that 
I  prefer  my  music  and  machinery 
kept  in  their  places.  And  the  ballet 
dance  and  St.  Vitus  Dance  really 
ought  to  have  nothing  in  common. 

The  remaining  novelty  of  M.  de 
Diaghileff  's  season  was  the  oratorio 
"CEdipus  Rex"  by  Jean  Cocteau 
and  Igor  Stravinsky.  The  first 
night  saw  a  most  fashionable  audi- 
ence at  the  Sarah  Bernhardt;  for 
these  two  moderns  are  always 
"drawing  cards"  in  Paris.  But  what 
a  surprise  their  admirers  had  that 
evening ! 

After  Stravinsky  had  taken  his 
place  at  the  conductor's  desk  the 
curtain  slowly  rose.  There  on  the 
stage  sat  a  choir;  half  a  hundred 
Russians,  ranged  row  on  row,  look- 
ing as  if  they  had  just  escaped  from 
a  railway  accident  wherein  their 
evening   clothes   and   clean   shirts 


The  famous  Russian  com- 
poser, Igor  Stravinsky,  whose 
oratorio  "CEdipus  Rex" 
written"  in  collaboration  ivith 
Jean  Cocteau  ivas  one  of  the 
novelties  of  the  Paris  season. 
From  a  painting  by  Theo- 
dore Stravinsky 

modern  music,  it  bears  listening  to 
more  than  once. 

On  the  same  evening  with  these 
novelties  there  was  presented  to 
the  public  the  re-dressed  version  of 
Stravinsky's  "Fire  Bird".  The  Rus- 
sian artist,  Natalie  Goncharova, 
acquitted  herself  brilliantly  of  the 
task  of  re-costuming  and  re- 
decorating this  excellent  work.  The 
company  still  follow  the  move- 
ments devised  by  Fokine  when  he 
was  Ballet  Master  for  Diaghileff's 
troupe.  The  beautiful  dancing  was 
a  joy  to  watch  as  the  ears  drank  in 
the  ravishing  music  of  Stravinsky. 
Strange  that  this  music  was  once 
thought  too,  too  advanced! 

From  every  point  of  view  the 
strangest  work  presented  this  sea- 
son was  the  "Steel  Step.  1920." 
Strange  in  every  way  from  its  title 
to  its  musical  and  choreographic 
realization.  This  ballet  by  Serge 
Prokovieff  and  George  Jacouleff 
staged  by  Leonid  Massine  is  the 
dernier  cri.  A  glorification  of  the 
"Machine  Age"  so  much  talked 
about  by  the  young  French  Intel- 
lectuals. 

The  first  part  of  this  ballet  takes 
place  in  a  Russian  village  in  the 
year  1920;  that  is  in  a  Russia  that 
is  still  in  the  throes  of  the  tremen- 
dous social  upheaval  that  had  just 
taken  place.  On  the  stage  there  is 
a  large  platform  with  a  stairway 
leading  to  it;  a  wooden  picket 
fence;  a  railway  signal.  In  this 
summary  decor  are  danced  six 
scenes  of  which  I,  in  common  with 
many  others  in  the  audience, 
understood  not  one  thing.  In  the 
second  part  the  same  decor  with 
the  addition  of  large  turning  wheels 
and  ropes  and  belts  and  levers 
serves  to  indicate  a  factory  in 
Soviet  Russia.  Brawny  workers 
with  enormous  sledge-hammers 
and  working-girls  with  leather 
aprons  people  the  scene  and  dance 
— or  rather  they  writhe  and  twist 
and  turn  and  imitate  with  a  sort 
of  frenzy,  piston-rods,  wheels, 
pulleys,  levers,  and  I  know  not  what 
else  besides.   Movement,  tortured 


Serge  Prokovieff,  who,  with 
George  Jacouleff  composed 
the  ballet  "Steel  Step.  1920  , 
a  glorification  of  the  machine 
age",  and  which  Leonid  Mas- 
sine  staged  and  directed. 
From  a  drawing  by  Henri 
Matisse 

had  been  lost.  In  front  of  them  sat 
four  superb  males  and  one  female 
all  resplendent  in  chic  evening 
clothes  that  served  to  accentuate 
the  moth-eaten  look  of  the  choir. 
One  of  the  men — the  reader — got 
up  and  explained  in  French  what 
was  about  to  take  place.  Then  the 
choir  or  the  soloist  would  do  their 
bit  and  in  a  profound  silence  the 
reader  would  explain  some  more. 
I  omitted  to  say  that  this  was 
most  necessary  as  the  choir  and  the 
soloists  sang  in  Latin,  or  almost  as 
near  as  Russians  can  sing  Latin. 
Is  it  not  a  quaint — that's  not  the 
word — idea  on  Mr.  Cocteau's  part 
to  take  a  Greek  masterpiece,  pare 
it  down  arbitrarily  as  he  once  did 
(Continued  on  page  126) 
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A  Castelli  piece,  with  blue  decoration 
on  putty  ground  known  in  Italy  as 
Savona  Decoration. 


This  group  illustrates  the  possibilities 
in  the  fairly  abundant  use  of  Pottery, 
yet  without  evidence  of  forcing  or 
violation  of  good  taste. 


Here  is  ■  delightful  covered 
urn,  bearing  a  teenic  decora- 
lion  which  makes  use  of  the 
foil  paletle  of  ceramic 
colon. 


XT  is  none  too  soon  to  give  thought 
to  the  possibility  of  using  some  of 
this  fine  pottery  as  Holiday  Gifts. 
Leading  stores  throughout  the  coun- 
try are  displaying  choice  lamps, 
vases,  bowls,  urns,  Venetian  glass  sets, 
etc.,  in  profusion. 

TTlf  you  do  not  find  Carbone  Potteries 
in  your,  vicinity,  write  to  us  and  we 
will  gladly  send  illustrations  and  de- 
scriptions of  anything  about  which 
you  may  inquire. 


Pilgrim  Bottle.  The  canteen 
shape  is  particularly  adapted  to 
narrow  mantel  arrangement. 


Carbone  Italian  pottery  graces 

with  equal  distinction  the  most  dignified 
manor  and  the  more  modest  home.  A  cer- 
tain amount  of  fine  pottery  is  really  quite 
necessary  for  the  achievement  of  decorative 
harmony,  and  the  Carbone  pieces  offer  the 
fullest  opportunities  to  all  for  the  expression 
of  individual  taste. 


Italian  Renaissance  piece 
inspired  by  the  Raphael- 
esque  decorations  in  the 
loggia    of   the   Vatican. 


Capri  Vase.  Grape 
Motif,  Roman  band- 
ing 


Pi  e  d  i  1  u  e'o    Bowl 
with    red    decorations 
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EAST    OR    WEST,  "THEY    KNOW    THEIR    CIGARETTES! 


N  a  certain  "dude 
ranch"  in  Montana,  all  the  cowboys  are  smoking 
Fatimas.  For  all  their  quizzical  scorn  of  the  effete 
East,  these  young  Westerners  are  evidently  quick  to 
recognize  the  real   thing,   wherever  it  hails  from! 


ATIM  A 


Of  course    they    cost    more  ^quality    always    does! 
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FENCING 


You  cannot 
afford  to  neg- 
lect getting  an 
estimate  from 
FISKE  before 
buying : 
Fencing  of 

Wire  Mesh,  or 
-Wrought  Iron 
Entrance  Gate's 

Garden  Furniture 

Fountains 
Weathervanes 
Lamp  Posts 
Grille  Doors 
Andirons 
Aquaria 
Stable  Fittings 

Made  to  Order 
or  Regular  Stock 


d«W»jT*lolV.W  WORKS 
ORNAMENTAL  IRON  'WORK, 
80  Park  Place  —  New  York 

ESTABLISHED    18$8 


Old  Spain  in  a  Modern  Apartment 


(Continued  from  page  73) 


lighting  fixtures   are  well   placed. 

Along  one  side  of  the  living  room 
are  arched  recesses,  fitted  with 
book  shelves,  in  one  section  of 
which  is  Mr.  Knox's  most  highly 
prized  possession — a  comprehensive 
and  valuable  collection  of  first 
editions  of  Henry  James,  many  of 
them  autographed  and  inscribed  by 
the  author.  And  in  one  of  the 
cunningly  contrived  wall  cabinets 
which  have  been  built  in  to  the 
panelling  near  the  shelves,  Mr. 
Knox  keeps  his  rare  collection  of 
autographed  letters  of  the  great 
writer.  On  the  other  side  of  the 
room  is  the  deep,  wide  fireplace  of 
colorful  old  Spanish  tiles,  the  man- 
tel and  columns  of  old  cedar  wood, 
the  latter  carved  and  decorated  in 
polychrome,  red  and  green,  in  a 
grape  vine  design.  Over  the  mantel 
hangs  a  painting  by  Cornelius  Vos 
and  to  one  side  is  a  portrait  plaque 
of  Mr.  and  Mrs.  Knox's  son,  done 
by  Mrs.  Louis  St.  Gaudens.  Old 
Spanish  andirons  and  a  fender 
screen  complete  the  decorative 
scheme  of  the  fireplace. 

In  the  living  room  are  several 
extremely  interesting  pieces  of  fur- 
niture arranged  to  give  the  utmost 
comfort.  A  rare  16th  century  re- 
fectory table  is  made  of  a  massive 
oblong  slab  of  walnut,  resting  on 
open  scroll  lyre  supports,  with  cen- 
tral baluster  post  reinforced  with 
"S"  scroll  forged  iron  brackets. 
Nearby,  is  a  carved  walnut  arm 
chair  of  the  17th  century,  with 
scroll  finials,  scroll  arms,  square 
supports  and  pierced  stretchers. 
The  back  and  seat  are  upholstered 
in  old  crimson  velour  with  applied 
decoration  of  scrolls  and  arabesques 
in  gold.  A  lovely  old  Spanish  Gothic 
chest  of  the  15th  century  is  placed 
in  a  window  recess.  It  is  of  walnut, 
rectangular  in  shape,  with  lifting 
lid  and  paneled  front  and  sides, 
and  a  rare  molded  base.  The  front 
panels  are  intersected  with  beauti- 
fully carved  panels  illustrating 
scenes  from  the  life  of  Christ,  done 
with  the  touching  naivete  so  char- 
acteristic of  the  wood  carvers  of 
the  15th  century. 

A  delightful  touch  is  added  to 
the  living  room  by  a  wall  fountain, 
of  Spanish  tiles,  with  an  amusing 
dolphin  from  whose  open  mouth 
trickles  the  water  which  falls 
musically  into  the  basin  below. 
Beneath  the  basin  are  wrought  iron 
holders  for  jars  of  ferns  and  from 
the  basin  falls  the  glossy  green 
leaves  of  ivy  plants.  On  either  side 
of  the  fountain  is  an  antique  Span- 
ish lamp  in  old  gold  finish.  Some 


rare  and  beautiful  pieces  of  Spi 
ish  pottery  and  an  old  Spanish  w 
clock  are  in  this  room. 

The  draperies  in  the  living  rooi 
are  of  antique  Bourette,  a  mixtu« 
of  linen  waste  and  silk,  with  ovel 
draperies  of  scalloped,  old  em- 
broidered satin,  such  as  are  used 
in  Spanish  and  Italian  churches  ol 
feast  days.  They  are  finished  with 
the  heavy  wooden  fringe  which  is 
used  on  gauze  curtains  in  European 
and  Catholic  churches. 

Mrs.  Knox's  bedroom  is  a  d 
lightful  room.  Its  French  peasani 
bed,  she  and  her  husband  picked 
up  in  a  little  shop  on  one  of  those 
delightful  old  winding  streets  un- 
der the  shadow  of  the  Sacre  Coeur 
in  Paris.  It  is  a  plain  solid  bed  of 
oak,  with  an  exquisitely  simple 
head  and  foot  board  carved  in  a- 
classic  design.  The  quaint  old 
Italian  desk  of  walnut  they  found 
in  an  old  palace,  with  a  lovely  gar- 
den, on  the  Grand  Canal,  in 
Venice,  a  place  of  lofty  frescoed 
rooms  filled  with  handsome  old  fur- 
niture. A  dressing  table  of  walnut 
has  a  marble  top.  The  fireplace  in 
this  room  is  built  from  old  Spanish 
tiles,  the  mantel  shelf  resting  on 
two  carved  and  fluted  columns  of 
great  age,  on  which  some  of  the 
ancient  gilt  still  shows.  Beside  the 
fireplace,  hangs  a  Spanish  kitchen 
set  of  wrought  iron  and  on  the 
mantel  stands  a  rare  marble  poly- 
chrome bust  of  a  saint.  The  drap- 
eries are  tete  de  negre  velvet, 
with  peach  colored  gauze  next  to 
the  window  panes. 

In  Mr.  Knox's  bedroom  is  an 
interesting  Venetian  painted  bed  of 
the  early  18th  century  and  in  their 
son's  room  a  fascinating  Spanish 
bed,  which  they  picked  up  in  their 
travels  in  Catalonia.  It  has  four 
gracefully  turned  posts,  plain  rails 
and  a  separate  head  board  with 
shaped  arch  pediment  holding  a 
cartouche  shell  scrolling  and  crown. 
The  decorations  are  painted  in  soft 
red,  blue,  green  and  tan  on  a  green- 
ish blue  ground. 

In  the  dining  room,  Italian  wal- 
nut furniture  is  used — a  beautiful 
table  with  several  old  painted  wal- 
nut chairs  and  a  distinctive  buffet. 
This  room  has  a  tiled  floor  and  one 
wall,  behind  the  buffet,  is  paneled 
in  walnut.  The  draperies  are  of  a 
green  striped  satin,  the  color  of 
which  harmonizes  with  the  mellow 
color  of  the  walnut  furniture.  It  is 
a  room  which  is  redolent  of  hospi- 
tality and  comfort,  qualities  which, 
indeed,  the  whole  apartment  really 
possesses    to    an    unusual    degree. 
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Store  your  furniture 

the  NEWEST 

most  ECONOMICAL  way 


At  your  door,  the  PORTO- 
I  II  /•  T is  loaded  under  your 
supervision.  You  lock  it  your- 
self. 
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At  the  warehouse,  the  PORTO- 
\  A  UL  T  is  removed  from  the  chassis 
intact  and  placed  in  its  own  com- 
partment. 


GONE  is  the  day  of  moving  worries,  gone  the  confusion  and  expense 
of  putting  your  household  treasures  in  storage.  For  today  you  may 
have  PORTOVAULT  service,  the  newest  method  of  storage  yet  devised. 
By  this  newest  method,  the  old  style  costly  wrapping  of  each  piece  indi- 
vidually is  eliminated.  Your  furniture  is  handled  only  twice  —  six  times 
less  than  the  old  way.  Think  of  the  saving  in  repairing  occasional  scratch- 
ings,  marrings  and  breakage  which  used  to  occur  in  spite  of  every  effort  to 
prevent  them.  Consider  the  saving  of  losses  from  fire  and  theft  for  the 
PORTOVAULT  is  as  secure  as  your  own  bank  vault.  Consider  the  elimina- 
tion of  hotel  bills,  for  this  new  method  permits  the  dismantling  of  one 
room  at  a  time. 

Don't  overlook  the  time  and  annoyance  you  will  save  when  you  wish 
to  take  something  out.  No  long  searches  through  a  cold,  damp  warehouse- 
room.  The  PORTOVAULT  will  be  brought  to  you  in  a  warm  comfortable 
reception  room  at  the  warehouse  where  courteous  attendants  will  find  what 
you  want  in  a  few  minutes. 

And  the  final  cost  of  PORTOVAULT  storage  is  less  than  you  have 
been  in  the  habit  of  paying  —  an  economical  investment  in  protection  and 
security  for  your  family  heirlooms. 

Investigate  this  modern  storage  service  at  once.  Simply  tear  off  and 
mail  the  coupon  below  which  will  bring  you  a  booklet  containing  further 
particulars  at  no  cost  or  obligation  to  you. 


When  you  wish  to  take  something 
out,  the  POR  TO  VA  UL  T  is  brought 
to  you  in  a  comfortable  reception 
room  at  the  warehouse. 
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STEEL    VAULT    STORAGE 

"Bank  vault  security  for  your  household  treasures" 

PORTOVAULT  Service  is  also  available  at  the  Hempstead  Storage  Corp.,  Hempstead,  L.  I. 
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A.H.NOTMAN  &  COMPANY  Inc. 


ONE  PARK  AVENUE 


MANUFACTURERS    &   IMPORTERS 

Distinctive  Furniture 


Creators  for  the  Decorative  Trade 

\\fE  have  been  devoting  ourselves  exclusively  to  re- 
^  V     producing  the  most  interesting  designs  conceived 
to  meet  the  modern  demands. 

Notman  Furniture  has  distinction  and  individuality  at- 
tained only  by  the  master  designers. 

You  are  cordially  invited  to  inspect  our  Galleries. 


Dining  Room 
Bedroom 
Living  Room 


Novelties  and  Accessories 


Lamps 
and 

Shades 
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The  Charm  of  Well  Equipped  Fireplaces 


(Continued  from  page  79) 


The      original      of 

tin*  magnificent  old~s  > 
Roman    brazier   of   wrought    iron    and 
bronze   nou    used   to  hold  coals,  came 
from    the    Dacanzatti    I'alace    in    I  lor- 
ence.  Courtesy  of  Sterling  Bronze  Co. 

room.  They  may  be  of  silver,  brass 
or  wrought  iron,  or  wrought  iron 
combined  with  brass,  according  to 
the  style  and  period  of  the  room 
and  the  fireplace  itself.  For  the 
more  elegant  and  sophisticated 
rooms  of  either  the  Adam  or 
Georgian  period,  or  a  Louis  XIYth, 
XYth  or  XYIth  French  room, 
fine,  heavy  andirons  and  fire  tools 
of  silver  or  of  brass  and  wrought 
iron  may  be  used.  The  same  decora- 
tive design  may  be  carried  out  also 
in  the  fire  screen  and  the  wood 
basket  or  coal  scuttle  which  stands 
beside  the  hearth  and  in  the  orna- 
mental fender  which  should  be  of 
the  same  metal.  For  a  Spanish  or 
Italian  room,  or  a  Gothic  or  Jaco- 
Dean,  strong  andirons  and  fire  tools 
of  wrought  iron  are  appropriate  and 
some  of  them  are  extremely  beau- 
tiful. One  particularly  interesting 
pair  of  Elizabethan  andirons  which 
are  unusually  tall  as  befits  andirons 
which  originally  stood  in  the  deep, 
high  fireplace  of  an  English  castle 
have  spit  hooks;  and  on  top,  a 
container  for  hot  ashes,  a  relic  of 
the  days  when  food  was  kept  hot 
by  such  primitive  methods.  The 
fireback  which  was  taken  from  the 
same  fireplace  bears  the  arms  of 
Queen  Elizabeth.  A  pair  of  old 
Italian  andirons  in  wrought  iron 
are  distinguished  for  their  graceful 
lines.  They,  too,  have  spit  hooks 
and  at  the  top,  prickets  to  hold 
the  rushes  which  were  burned  for 
additional  light  in  the  days  when 
candles  were  a  luxury  and  after 
sundown,  man  depended  on  fire- 
light alone.  The  old  Spanish  and- 
irons— like  all  Spanish  wrought 
iron — have  a  grace  and  beauty  all 
their  own. 

An  extremely  decorative  and 
fine  pair  of  andirons  made  of 
wrought  iron  and  bronze  are  rep- 
licas of  andirons  which  are  in 
Haddon  Hall,  the  historic  English 
home  of  the  romantic  Dorothy 
Vernon. 

For  an  American  Colonial  house, 
wrought  iron  is  appropriate  or 
wrought  iron  combined  with  brass 
may  be  used.  One  amusing  pair  of 
Colonial  wrought  iron  andirons  are 
in  the  form  of  a  pair  of  Hessian 
soldiers,  red  coats  and  all,  made 


t  probably   in    the   days 

av   when  the  Hessians  were 
•  j^the  most  hated  of  all 
George     the     Third's 
troops. 

One  of  the  newest 
and  most  useful  of  fire 
screens  is  a  rolling 
screen  made  of  flexible 
wire  cloth  which  affords 
complete  protection 
against  sparks  from 
wood  fires.  It  rolls  up 
out  of  the  way  and 
out  of  sight  above 
the  fireplace  opening 
^^P  when  not  in  use;  and 
when  lowered,  the  fine  mesh  per- 
mits a  practically  unobstructed 
view  of  the  fire.  The  screen  barrels 
are  finished  to  match  the  color  of 
the  metal  of  the  fireplace  fixtures. 
Decorative  screens  of  wrought 
iron  with  a  fine  wire  cloth  mesh  are 
very  attractive  for  the  more  elegant 
room  and  more  simple  screens  may 
be  used  for  less  ornate  rooms.  An 
interesting  screen,  appropriate  for 
the  Italian  or  Spanish  room  is 
made  from  an  old  wrought  iron 
grille  which  once  shut  away  from 
the  eyes  of  the  world  a  Spanish 
senorita  in  Seville.  Mounted  on 
wrought  iron  legs  and  supplied  with 
a  mesh,  these  grilles  make  excel- 
lent screens.  Another  extremely 
beautiful  and  unique  Italian  screen 
is  made  from  a  double  grille,  the 
design  of  which  embodies  the  lion 
of  Venice.  The  grille  is  attached  to 
massive  wrought  iron  andirons 
which  have  the  characteristic  con- 
tainers for  ashes  at  the  top,  and 
the  prickets  for  rushes. 

Another  beautiful  screen,  de- 
signed by  Edgar  Brandt,  the  fa- 
mous young  French  worker  in 
wrought  iron,  is  of  half  polished 
iron  which  has  a  lovely  silvery 
sheen.  It  has  a  design  of  conven- 
tionalized flowers  and  leaves  and 
in  the  centre,  a  bird's  nest,  with  a 
mother  hovering  on  the  edge  and 
feeding  her  young  who  stretch  their 
little  necks  and  open  beaks  eagerly 
for  the  promised  food. 

Smaller  pieces  which  add  to  the 
decoration  and  comfort  of  the  fire- 
place include  trivets,  either  single 
or  double,  with  or  without  a  handle 
on  which  to  set  dishes  to  be  kept 
warm  and  firelighters  in  either  cop- 
per or  brass — a  safe  substitute  for 
kindling  wood  in  open  fireplaces.  In 
many  country  houses  the  hearth 
of  the  living  room  fireplace  boasts 
a  compass  indicator  in  brass  or 
bronze,  with  the  disc  set  to  indi- 
cate properly  the  points  of  the  com- 
pass. Visitors  then  have  no  difficulty 
in  locating  the  constellations  as 
well  as  neighboring  points  on  the 
road  map.  For  the  mantel  over  the 
fireplace  there  is  an  attractive 
jar  of  brass  or  Swedish  gray  iron 
which  contains  chemical  salts 
which  when  sprinkled  over  the  low 
embers  of  a  wood  fire  give  the 
beautiful  colors  of  burning  drift- 
wood, rose,  azure,  yellow  and  green. 
(Continued  on  page  120) 


Oak  Floors 

From  earliest  times  to  the  present  day  —  always  in 
harmony  with  changing  styles  of  furniture  and  deco- 
ration.   Oak  is  the  permanent,   ever-satisfying  floor. 

There  is  just  one  floor  that  answers  all  the 
requirements  of  beauty,  dignity,  harmony,  per- 
manence, cleanliness,  and  reasonable  cost. 

OAK  displays  Nature's  own  beauty  in  grain  and  coloration,  interesting 
in  each  individual  strip,  lustrous  and  varied  over  the  entire  floor  expanse. 

OAK  lends  dignity  to  a  room;  it  harmonizes  with  interior  woodwork, 
with  hangings,  with  furniture  of  whatever  period.  It  is  the  proper  back- 
ground for  rugs. 

OAK  is  permanent.  It  outlasts  the  house  itself.  Time  only  improves  its 
mellowness  and  richness.  It  is  easily  kept  in  perfect  condition;  is  cleanly, 
and  saves  housework. 

The  cost  is  negligible  compared  with  perishable  temporary  floor  cover- 
ings. Your  lumber  dealer  will  help  you  select  from  standard  grades,  oak 
flooring  that  will  lend  variety  to  different  rooms,  and  come  within  the 
bud  set. 


Put  your  flooring  problems 
up  to  our  experts,  who  will 
help  you  without  obligation 


"The  Story  of  Oak  Floors 
from  the  earliest  li?nes  to  the  present 
day — contains  24  pages  of  informa- 
tion and  suggestions  valuableio  home 
builders,  and  those  about  to  modern- 
ize their  present  homes.  Sent  free  and 
postpaid  upon  request. 


OAK    FLOORING    BUREAU 


1254  BUILDERS'  BUILDING 


CHICAGO,  ILL. 
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ARTS  &  DECORATION 


When  knowledge  and  taste 
govern  the  fascinating  process 
of  transformation,  houses  be- 
come homes— and  lamps  in- 
evitably play  a  dominant  part 
in  the  change.  Gump's  lamps 
are  distinguished  for  their  per- 
fect application  of  artistry  to 
an  object  of  utility. 

c(5Pie  lamp  illustrated  is  of  red 

cinnabar  lacquer  with  shade 

o/Kossu  tapestry. 


UlliMDS 


S.Sf  G. Gump  Co. 
24(5-265  Post  St. 


r 


San  Francisco 
Ca  lif  ornia 


X. 


For  Years 
of  Sleeping  Comfort 

BEAUTY  of  design  and  exquisite 
finish  first  attract  attention  to 
Hall  Beds.  Underlying  these 
outward  marks  of  distinction  is  a 
superiority  of  materials  and  workman' 
ship  that  produces  a  bed  unequalled 
for  comfort  and  durability. 

At  Hall's  you  find  Beds  to  adorn  any  home, 
and  the  combination  of  Pure  Horse  Hair 
Mattress  and  Box  Spring  best  suited  to  your 
individual  requirements. 

Orders  can  be  placed  .hrough 

your  dealer  or  interior 

decorator. 


FRANK  A  HALL  6  SONS  wo*™ 

<-»  r-  t  r    //  -vt  ,/      ,  aFUCl/VLiala 

ijwest  4o      street  New  York 

-  Manufacturers     -     - 


The  Charm  of  Well  Equipped  Fireplaces 


(Continued  from  page  119) 


Another  extremely  interesting 
piece  for  the  fireplace  is  a  repro- 
duction of  a  magnificent  old 
Roman  brazier,  made  of  wrought 
iron  and  bronze.  The  original  was 
brought  to  this  country  some  years 
ago  from  the  Davanzatti  palace 
in  Florence,  Italy,  and  faithfully 
copied   by  a   modern   master   of 


Wood    holder    in    bronze    and    iron. 
Courtesy  Arthur  Todhunter 

metal.  It  is  used  now  to  hold  coals 

for  the  fireplace  and  stands  to  one 

side  on  the  hearth. 

And   for    those  who   for  reasons 


A  fender  sent  to  he  placed  in  front  of 

the  hearth.  Courtesy  William  H.  Jack- 

son  Company 

of  their  own  do  not  wish  to 
have  either  a  coal  fire  in  a  grate  or 
a  wood  fire  in  the  open  fireplace 
there  is  a  magic  contrivance  which 
gives  the  appearance  of  a  cheerful 
coal  or  wood  fire.  It  is  operated 
electrically  for  a  negligible  cost  and 
it  is  difficult  to  detect  the  difference 
from  a  coal  fire.  It  flickers 
and  glows  and  throws  out 
a  cheerful  radiance  into 
the  room.  It  operates  on 
any  lighting  circuit  at 
negligible  cost;  it  can  be 
installed  in  any  fireplace 
with  or  without  a  flue  and 
can  be  supplied  in  grates  of 
various  sizes  and  designs  to 
harmonize  with  the  mantel. 
-  Furthermore,  if  desired,  it 
can  be  equipped  to  give  electric 
heat.  It  is  a  far  cry,  indeed,  from 
the  days  when  logs  had  to  be 
dragged  into  the  house  from  the 
forest — such  are  the  wonders  of 
these  modern  inventions! 


The  Oil- Burner  as  a  Practical  Heater 

(Continued  from  page  92) 


Not  only  the  great  house  but  the  modern  small  dwelling  accepts 

the  oil-burner  as  standard  heating  equipment.  Photo  by  courtesy 

of  Combustion   Fuel  Oil   Burner  Co. 


tified;  it  is  true  that  some  thou- 
sands of  home-owners  have  burned 
it  for  years  to  their  own  satisfac- 
tion, at  least.  Perhaps  the  best  way 
out  of  this  dilemma  would  be  to 
select  a  machine  that  will  operate 
with  any  of  the  four  grades  without 
special  adjustments  for  any  of 
them.  This  would  enable  the  owner 
to   burn    fuel-oil   ordinarily,    for 


economy's  sake,  and  to  change  to- 
another  variety  easily  in  case  the 
market  or  the  supply  required  it. 
Several  burners  that  will  do  so 
are  available,  as  well  as  others 
that  take  several  of  the  four 
grades. 

What    size    is    required    for    a 
specific  heating  problem  is  a  minor 
(Continued  on  page  130) 
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The  announcements  on  this  page  are  all  from  wholesale  houses  that  sell  to  the  trade  only.  The  articles  advertised  cannot  be  purchased  by  our  readers  direct  from 
them,  but  they  will  be  pleased  to  show  you  their  stork  if  you  will  obtain  an  introduction  from  your  decorator  or  dealer.  Or  you  may  write  to  the  advertisers  mention- 
irii!  this  magazine,  and  they  will  send  you  the  name  of  a  local  decorator  or  dealer    who  will  co-operate  with  you  in  promptly  securing  any  articles  advertised  here. 


COLOR 


WARMTH 


PERSONALITY 


There  is  an  interesting  quality  in  printed  Cheney  Decoratifs  when  used  for 
curtains.  So  clear  and  even  textured  are  they  that  the  sunlight  streaming 
through  seems  to  illuminate  them.  And  whether  the  colors  have  the  mellow 
loveliness  of  Toile  de  Jouy  or  are  gayly  modern,  they  add  a  living  charm  to 
any  room.  Then,  too,  they  draw  back  to  the  edge  of  the  window  without  a 
bunchy  bulkiness. 

The  richness  and  variety  of  designs  used  in  printed  Cheney  Decoratifs  suit 
them  for  the  more  important  "downstairs"  rooms,  as  well  as  the  boudoir. 

The  floral  design  shown  is  on  Gunga  silk,  and  the  artist  has  reproduced 
all  the  loveliness  of  the  actual  flowers.  All  Decoratifs  are  thirty-six  inches  wide 
and  are  selvage  marked  "Cheney  Prints."  Interior  Decorators  are  glad  to  show 
them  to  you. 


Cheney      CHENEY    BROTHERS     Cheney 

NEW  YORK    CITY 




Lduib     I 
Wechbler 

383  MADISON  AVENUE 

NEW  YORK 


V.mderbilt  - 
gth  Floor 


CARPETINGS 


Broadloom 

Narrou     Width 


IN  STOCK— Up  To  1 8  Ft.  Wide 
TO  ORDER— Up  To  54  Ft.  Wide 


WILTONS 

VELVETS 

CHENILLES 

BRUSSELS 

AXMIN«TERS 

RAG  RUGS 

HAND-TUFTS 

WOOL  RUGS 

Extensive  Range  of  Fine 
Qualities  and  Decorative 
Colors  Moderately  Priced 


■MMHV 


T^ECORATORS  who  re- 
•*-^  fer  their  clients  to  us  for 
Bed  Room,  Dining  Room  or 
Living  Room  Furniture  are 
interested  in  something 
more  vital  than  profits. 
Our  Salesrooms  are  attrac- 
rive  and  accessible,  altho  not 
in  the  High  Rent  District, 
which  is  reflected  in  our 
moderate   selling  prices. 

We  always  stress  quality 

in  every  item  in  our  spacious 

Salesrooms 

DAVID  VAN  BLERKOM  CO. 

124  Fifth  Avenue,  New  York  City 

3  West  17th  Street  2  West  18th  Street 


THE  DELICATE  CHARM  OF  IMPORTED  WITCHIN  FABRICS  IS  THE  CHIEF 
ELEMENT  IN  THEIR  POPULARITY:  EXQUISITE  COLORS  AUTHENTIC  m  STYLE 
ALWAYS   IN   GOOD  TASTE  :   YOUR    CUSTOMERS  WILL  PREFER  THEM*. 


Refer  to  this  page  when  shopping 
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KENSINGTON   FURNITURE 


AWARDED    GOLD    MEDAL   OF  HONOR   IN   NATIVE   INDUSTRIAL  ART 
39th     ANNUAL     EXHIBITION     ARCHITECTURAL     LEAGUE     OF     NEW    YORK 


A    GROUP    IN   THE    SHOWROOMS 


EARLY    ENGLISH    OAK 
TURE,  BY  KENSINGTON. 


FURNI- 


31 


ENGLISH  oak  furniture  of  the  i6th  and 
Y  17th  Centuries  drew  its  design  inspira- 

'Jytion   from  the  Renaissance  movement 

SS'C- 5~"^£?  which  had  its  birth  in  Italy  in  the  middle 
of  the  15th  Century.  The  England  of  that  day  was 
so  far  removed  from  the  Continent  that  it  took  all 
of  one  hundred  years  for  the  new  style  to  penetrate. 
With  characteristic  tenacity  the  English  craftsman 
clung  for  a  long  period  to  the  traditions  fostered  by 
the  guilds  in  Gothic  times  so  that  there  is  a  delight- 
ful sense  of  spontaneity  in  his  designs.  The  form  of 
his  furniture  was  little  affected,  but  he  seized  eagerly 


The  purchase  of  Kensington 
Furniture  may  be  arranged 
through  your  decorator 
or   furniture  dealer. 


,>~t! 


Kensington  mfg  Com  pany 


Manufacturers 
Decorative  Furniture 


upon  the  wealth  of  new  ornament,  which,  however, 
he  interpreted  in  his  own  way,  so  that  even  in  the 
17th  Century  his  work  possessed  an  extraordinary 
individuality  and  to  this  is  due  in  no  small  measure 
its  enduring  charm. 

Traditional  interest,  also,  gives  this  early  English 
oak  furniture,  so  expressive  of  Anglo-Saxon  char- 
acter, a  natural  place  in  our  American  homes.  Re- 
productions by  Kensington  are  authentic  in  every 
detail  of  design  and  are  made  of  the  solid  oak  by 
hand  throughout  in  antique  construction  in  a  man- 
ner to  retain  the  character  and  the  decorative 
quality  of  old  work. 

Kensington  Furniture  is  made  in  all  the  decorative 
styles  appropriate  for  American  homes.        Q        S 


Write  for  illustrated  book- 
let A  and  pamphlet  "Ho-w 
Kensington  Furniture 
May   Be  Purchased" 


NEW  YORK 
SHOWROOMS  •  41  WEST  45th  STREET  •  SIXTH  FLOOR 


'^MIRRORS 

Snort-White  Steel 


AD< 


VENETIAN  STYLE 


>e  Luxe  Cabinet,  en- 
tirely concealed  by 
the  beautiful  etched 
mirror*  The  last  word 
in  bathroom  furnishing. 
Made  in  three  sizes. 

Ask  your  dealer;  or  write  for  catalogue. 

HESS  WARMING  &  VENTILATING  CO. 

Makers  of  Hess  Welded  Steel  Furnaces. 

1226  S.  Western  Avenue,  Chicago 


Hotel  Somerset 


Commonwealth  Ave. 

Boston,  Mass. 
Superbly  located — only  seven  minutes 
from  the  city's  business,  theatre  and 
shopping  centers.  One  block  from  the 
principal  cross-roads  entering  and 
leaving  Boston.  Terrace  Garden  Cafe. 
Room  with  bath  $3.  to  $10.  per  day. 
European  Plan 
William   P.   Lyle,  Manager 
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Tapestries 

(Continued  from  page  98) 

inscriptions,  the  mystery  of  Philip- ; 
pe's  identity  is  solved  and  at  the 
same  time  the  mystery  of  Philippe 
Truffin  is  solved,  for  the  one  is  the 
other.  Maitre  Philippe  who  signed 
some  of  his  tapestries  "F  T"  and 
whose  apprentices'  names  appear 
on  a  half  dozen  types  of  the  School 
of  Philippe  must  be  Philippe  Truf- 
fin. If  the  method  in  its  application 
seems  at  points  complicated  and 
ambiguous  to  the  amateur  it  is  to 
be  expected  in  any  epigraphy  of" 
the  period,  especially  when  the  in- 
scriptions had  to  be  translated 
from  the  cartoons  into  a  woven 
material,  often  rendered  by  illiter 
ate  workmen.  An  interesting  veri 
fication  of  the  method  comes  on 
that  very  tapestry  whence  began 
the  whole  discussion  of  Philippe, 
the  Cinquantenaire  Herkinbald. 
In  the  same  document  that  records 
the  payment  to  Philippe  it  is  noted 
that  the  piece  is  to  be  woven  by  a 
Maitre  Leo  of  Brussels.  We  know 
nothing  further  of  Leo,  not  even 
his  last  name,  but  on  the  tapestry 
itself  are  three  letters,  on  the  belt 
of  a  spectator  at  the  right  in  the 
main  panel,  which  have,  curiously 
enough,  never  been  discussed. 
These  are  Oal,  which  reversed  is 
Lao,  one  of  the  possible  spellings 
of  Leo  at  the  time.  Here  written 
document  and  woven  inscription 
confirm  each  other. 

By  virtue  of  this  identification 
of  his  work  and  the  work  of  half 
of  his  pupils,  Philippe  Truffin  be- 
comes one  of  the  most  concrete 
figures  in  the  history  of  Flemish 
painting  at  that  period.  Moreover, 
it  would  seem  that  he  left  a  still 
more  specific  monument  to  him- 
self, at  least  one,  probably  two, 
self  portraits.  In  the  Cluny  "David 
and  Bathsheba"  set  at  the  end  of 
the  piece  illustrating  the  "Taking 
of  Rabbath"  is  shown  a  study.  In 
this  a  distinguished  bearded  man  of 
late  middle  age  is  standing  discuss- 
ing with  two  younger  men,  one 
seated  at  a  desk.  It  has  been  sug- 
gested that  these  figures,  which  ap- 
pear in  several  tapestries,  repre- 
sent always  the  "author"  or  man 
who  prepared  the  outline  which 
was  sometimes  necessary  for  large 
and  complicated  sets,  but  in  this 
instance  the  "author"  writing  at  a 
scribe's  desk,  is  shown  in  a  second 
scene.  The  bearded  man  who 
dominates  the  group  is  the-  same 
man  who  wears  the  name  Philippe 
in  the  Deposition.  This  suggests 
with  highest  probability  that  it  is 
Philippe  himself  and*  the  two 
others  are  then  two  of  his  appren- 
tices. 

It  is  a  peculiar  fact  that  all  of 
the  tapestries  that  can  be  attrib- 
uted to  Philippe  date  from  his 
later  years.  This  suggests  that  he 
did  not  go  into  tapestry  designing 
until  he  was  an  older  man  and  the 
deduction  is  somewhat  supported 
by  the  fact  that  no  tapestries  have 
been  found  that  can  be  attributed 
to    his     three     first    apprentices. 


i 
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Up  and  dotm — up  and 
down  —  all  through  the 
day  —  every  day — shut- 
ting in  the  cheer  of  the 
fi  re  light's  gh  Vw  —  letting 
in  the  glories  of  dawn-> 

SUCH  is  the  task  of  the  win- 
dow shade.  Yet,  we  seldom 
think  of  it  until  it  refuses  to 
respond  to  the  will  of  the 
hand    upon    the    shade   cord. 

So,  specify  Hartshorn  Rollers  the 
next  time  you  order  shades  for 
your  home.  They'll  never  balk  or 
sulk  when  you  grasp  the  shade 
cord.  They  won't  roll  the  shade  up 
askew,  nor  let  it  down  that  way, 
either.  And  specify,  too,  Hartshorn 
Shade  Cloths  that  share  the  same 
quality  reputation  and  that  come 
in  every  desirable  coloring.  Let 
your  dealer  tell  you  not  only  how 
much  they'll  cost,  but  also  how 
long  and  how  well  they'll  serve. 

STEWART  HARTSHORN   CO. 

250  Fifth  Avenue  New  York 


SHADE 
PRODUCTS 

Est.  I860 


A  '■hade  is  only 

as  good  as 

its  roller 


Made  by  the  Makers  of  Hartshorn  Shade  Rollers 


Baco  BATIK  Dyes 

in   2-ounce  tins,   full   assortment  of 

colors.   Write   for  price   list. 

BACO    PICAREFF     PAINT    STOPPER 

for  controlling  color  outlines 

12  Standard  Shades — 45c  a  jar. 

BACHMEIER  &  COMPANY,  Inc. 

Dept.tO    448  West  37th  St.,  New  York,  N.  Y 


Un-painted   Furniture 


Already     rubbed 
down  and  sand- 
papered ready  for 
painting,  lacquer- 
ing or  varnishing. 
Attractive  Decal- 
comania  transfers 
in  latest  designs.  Saves  one  half  cost. 
Write  for  catalog  showing  new  odd 
pieces   and   decorative   designs. 

THE  HOME  BEAUT  IFIER  BUREAU 

Dept.  C,  5511  Euclid  Avenue 

Cleveland,  Ohio 


"VICTOR"  Sketching  Easels 


Made  of  finest  seasoned  wood, 
with  waxed  finish  ;  very  compact ; 
set  up  or  folds  easily.  Light  and 
durable.  An  Improved  Easel  that 
appeals  to  every  Artist. 


Oil  and  Water  Colours 

Complete  Catalogue  sent  on  request 

WINSOR  *  NEWTON 

▼  "  INCORPORATED  M 

Everyth/'nq  for  thB  Artist 

31  East  17 -St.  New  York. 


No.    2    (Illustrated. ..$6.25 

No.  1  and  No.  8 $4.50 

Sent  divert  if  your 
deaUr  cannot  supply 
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Norman  French  Cottages  in  California 
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Posed  by  Miss  Qnue  Hayes  of  "A  Nighf  in  Spain" 


MIAJECKEL  &  SONS 

J*  aOwe  (family  Management  Since  1863 

C/546   FIFTH   AVENUE 
Qtbere  45*St.  Crosses  S^^venue- 


ALFRED  NELSON  CO. 

Civil  and  Sporting 

TAILORS 

and  Breeches  Makers 

"The"  recognized   House  for  Gentlemen's 

Perfect  Fitting  Sport  Kit,  also  Ladies'  Riding 

Coats,  Breeches  and  Knickers 

Thomas  8C  Sons 
London  Breeches 

261  FIFTH  AVENUE 

At  29th  Street  NEW  YORK 

Phone  2003  Madison  Square 


L 

The  floor  plan  of  the  Polos'  house  shows  the  excellent  arrangement  of  the 
rooms  and  the  interesting  use  of  balconies 


ages  to  accomplish,  the  sophistica- 
tion of  art  can  reproduce  for  us  at 
our  pleasure.  On  the  outside  walls 
of  these  homes  an  enchanting  blur 
of  color  has  been  blended  in  soft 
shadow  effect  into  the  neutral- 
colored  walls;  a  soft  cloud  of  blue, 
or  a  hint  of  ochre  emphasized  here 
and  there  by  an  indistinct  black 
shadow — all  done  , 
with  an  artist's 
brush  and  merely 
indicated,  the  faint- 
est stippling  of 
color,  but  breaking 
the  bleakness  of  un- 
interesting blank 
walls.  This  effect 
of  variety  is  se- 
cured also  in  the 
placing  of  the  ir- 
regular hand-sawn 
timbers  suggestive 
of  the  half-tim- 
bered design  of  the 
Norman  and  Eng- 
lish builders. 

The    adaptation 
of  a  home  to  its  set- 
ting is  one  of  the 
most    interesting 
problems     of     the 
architect.  The  two 
houses    illustrated 
were    both    fortu- 
n  a  t  e  1  y  situated. 
Where    the    Goss 
home   now   stands 
was  once  the  site  of 
an  old  park  on  the  outskirts  of  the 
town.  But  as  the  city  grew,  as  cities 
have  a  way  of  doing  these  days, 
the  park  was  cut  up  into  town  lots, 
each  bearing  its  treasure  of  trees. 
The  problem  here,  of  course,  was 
to  preserve  as  many  as  possible  of 
these,  and  to  build  so  that  they 
would  have  the  greatest  possible 
decorative  value.   How  well   this 
was  done  is  attested  by  the  soft 
dark    patterns    of    their    feathery 
foliage  cast  on  the  walls  of  the 
house  and  blending  with  its  design. 

One  of  the  happiest  features  of 


the  graceful  effect  of  the  lines  be- 
ing intensified  by  the  softening 
finish  of  the  irregular  brick  facing. 
The  interior  of  the  hallway  corre- 
sponds with  the  exterior  in  material 
and  design,  the  floor  and  stairway 
being  constructed  of  brick,  and  the 
roof  of  the  hall  repeating  the  out- 
side  pyramidal   form   in  its   tiny 


this  house  is  in  its  unique  entrance, 


In  the  Goss  home,  the  architecture  is  also  Norman  Frenchy 

but  the  interior  arrangement   of  the  rooms   is   in  quite 

a  different  style  of  decoration 

quaint     peaked     wooden     ceiling. 

From  the  entrance  way  several 
steps  lead  down  into  the  living 
room  made  interesting  through  its 
beamed  ceiling  stenciled  in  conven- 
tional pattern  at  the  ends  of  the 
beams.  The  fireplace  is  excellent  in 
its  simplicity  and  the  book  recep- 
tacles incorporated  into  its  design 
give  it  individuality. 

The  Polos'  home  is  in  Berkeley 
north  of  the  campus  of  the  Univer- 
sity of  California  on  the  hills  over- 
looking the  Golden  Gate.  Here  the 
view  is  the  thing  of  interest;  ii> 
(Continued  on  page  126) 
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HOLIDAY  GIFTS  TO  BE  MONOGRAMMED 

It  is  not  too  early  to  crder  Holiday  Gifts  to  be 
Monogrammed,  thus  insuring  Prompt  Delivery.  Above 
French  Silk  Mufflers,  $25.00  each;  French  Silk  Crepe 
Handkerchiefs,    $4.00    each.    Monograms    additional. 

Illustrated  Rrochure  sent   upon    reque* 

tfe>.  <§u£&jcl  8$  (aomftaiup 

512   FIFTH  AVENUE 


NEW  YORK 

LONDON 

27  OLD   BOND  STREET 


PARIS 
2   RUE   D£  CASTIGLIONE 


Harris,  Wi  nth  rop&  Co. 

11  Wall  Street  The  Rookery 


New  York 


Chicago 


UPTOWN  OFFICE 
C78  MADISON  AVE.  (at  57th  St.) 
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MEMBERS 

0 

MEMBERS 


New   York  Stock  Exchange 
Chicago  Stock  Exchange 
Chicago  Board  of  Trade 
New  York  Cotton  Exchange 


Ibroadwaijat  7^St.Mm%rk 


CLEVELAND 


(jenuemeris  Jailors 


Men  who  appreciate  the 
Advantages  of  having 
Clothes  of  Exceptional 
Character  for  Formal, 
Business  and  Sport  wear 
compose  our  Patronage. 


Our  Representatives  visit 
Principal  Cities  in  the  Mid- 
dle West — dates  will  be  sent 
upon  application. 
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ARTS  &  DECORATION 


*  I  ''HIS  room  shows  an  attractive  grouping 
■*-  of  our  No.  499  Chippendale  suite.  It  is 
made  of  genuine  Central  American  Mahog' 
any,  with  crotch  veneer  fronts,  and  hand 
carved.  It  has  strength  of  character  as  well 
as  accurate  detail,  so  is  well  suited  to  the  im- 
portant  dining  room.  Interior  Decorators  are 
invited  to  send  for  prints. 


The  complete  line  of  Baker 
Dining  Room  and  Sleeping 
Room  furniture  is  handled  by 
good  furniture  dealers  every 
where. 


urnUut«= 

Attettm.  Mtchtgw 


Authenticity 


of  Design 


When  planning  your  new  home  or  the  renovation  of  your 
present  one  be  sure  that  your  exterior  lighting  designs 
carry  out  the  furnishing  harmoniously  and  authentically. 

Nothing  mars  the  beauty  of  a  home  more  than  inaccurate 
lighting  fixtures  on  your  gate  or  porch.  By  consulting  your 
architect  or  electrician  you  can  secure  Smyser-Royer  fixtures 
which  will  be  correct  in  every  detail. 

LAMP  POSTS  LANTERNS  -  BRACKETS 

SMYSER-ROYER  COMPANY 

Main  Office  and  Works,  YORK,  PA. 
Philadelphia  Office,   1700  Walnut  St. 


Dancing  and  Music  in  Paris 

(Continued  from  page  114) 


"Romeo  and  Juliet",  turn  over  his 
skeleton  French  version  to  a 
scholar  who  then  translates  it  into 
Latin  so  that  a  Russian  composer 
can  set  it  to  music  for  a  Russian 
choir  to  sing?  Was  it  meant  to  be  a 
joke  this  massacre  of  one  of  the 
worlds  masterpieces  of  tragic 
drama  set  to  Bachian-Handelian- 
Rossinian  oratorio  music?  Or  did 
these  two  artists — for  they  are 
artists  of  great  and  acknowledged 
talents — mean  their  audience  to 
take  it  seriously?  In  any  case  on 
the  opening  night  half  the  audi- 
ence walked  out.  It  was  really  too 
much  to  ask  them  to  come  to  see 
ballets  and  then  force  them  to 
watch  an  immobile  collection  of 
badly  dressed  Russians  singing 
Latin. 

But  to  other  joys.  At  the  Opera 
where  there  has  reigned  much  activ- 
ity in  the  ballet  section  this  year 
another  new  work  was  given  dur- 
ing the  run  of  Diaghileffs  com- 
pany. It  was  titled  "The  Devil 
in  the  Belfry"  and  was  founded 
on  the  famous  Edgar  Allen  Poe 
tale.  It  was  said  that  Claude  De- 
bussy once  had  the  idea  of  setting 
the  tale  to  music  as  a  sort  of  comic 
opera.  The  idea  of  making  the 
crowd  a  living  thing  in  music  ap- 
peals to  him  for  he  held  that  a 
crowd  had  never  been  translated 
into  terms  of  music  successfully. 

The  present  ballet  "The  Devil 
in  the  Belfry"  follows  the  Poe 
story  quite  closely  and  the  com- 
poser, Inglebreght,  has  set  his 
scenario  to  music  that  is  at  once 
adroit  and  ingeniously  written  with 
a  fine  folk  flavor.  This  composer 
is  well  known  for  his  work  with 
the  Swedish  Ballets  and  his  season 
as  conductor  at  the  Opera  Co- 
mique  in  Paris.  For  the  setting  and 
the  costumes,  the  direction  of  the 
Opera  went  to  Per  Krog,  a  young 
Norwegian  painter.  This  talented 
young  man  not  only  comes  from  a 
family  of  painters  famous  in  the 


North  but  has  in  the  past  few 
years  conquered  the  suffrages  of 
the  best  Paris  critics.  His  settings 
and  costumes  for  "The  Devil  in 
the  Belfry"  are  treated  with  a  sort 
of  northern  humor  that  is  not  at 
all  out  of  place  in  the  Dutch  treat- 
ment of  the  theme. 

As  a  fitting  finale  to  the  season 
of  the  dance  came  the  matinee 
given  by  Isadora  Duncan  at  the 
Mogador  Theatre.  She  had  not 
danced  in  Paris  for  over  three 
years  and  there  was  an  overwhelm- 
ing welcome  awaiting  her.  It  was 
an  unforgettable  emotional  after- 
noon. What  an  artist!  What  an 
audience!  And  how  they  wept  and 
how  they  cheered  at  the  end!  The 
great  dancer's  sun  has  not  yet  set. 

In  the  audience  I  saw  Cecile 
Sorel  and  Eva  Le  Gallienne.  Anita 
Loos  and  "Bob"  Chanler.  Ford 
Maddox  Ford  and  Yvette  Guilbert. 
Lucienne  Breval,  Jo  Davidson, 
John  Emerson,  Floyd  Gibbons, 
The  Dolly  Sisters,  Marilyn  Miller, 
Emilienne  d'Alencon,  George 
Middleton,  Fola  Lafolette,  William 
Aspinwall  Bradley  and  a  host  of 
other  internationally  famous 
people.  And  the  galleries  were 
crowded  with  another  host  of 
humble  and  obscure  admirers  of 
the  Dance  and  its  high  priestess — 
Isadora. 

Madame  Yvette  Guilbert  who 
with  tears  streaming  down  her  face 
had  cried  out  at  the  end:  "C'est 
magnifique!  Ah,  c'est  magnifique!" 
wrote  an  article  next  day  which 
appeared  in  the  most  important 
Parisian  evening  journal.  Therein 
she  said:  "For  Isadora  Duncan  the 
sumptous  hour  of  being  Gothic  has 
sounded. 

"Before  she  was  a  wanton  figu- 
rine, a  bacchante. 

"Today  she  is  a  statue,  an  archi- 
tectural mass  cut  in  stone  by  one 
of  the  great  primitives.  A  discon- 
certing, expressive  power,  so  pro- 
foundly eloquent." 


Norman  French  Cottages  in  California 

(Continued  from  page  124) 


every  direction  something  of  beau- 
ty catches  the  eye.  The  living  room 
is  planned  so  that  from  its  western 
windows  one  may  watch  the  ships 
come  and  go,  or  see  the  sun  set  be- 
hind Mt.  Tamalpais;  or  if  one's 
mood  prefers  hills  they  are  just 
beyond  the  eastern  windows;  or  if 
one  is  so  captious  that  none  of 
these  things  satisfy,  there  is  the 
southern  window  through  which 
one  may  look  down  and  see  the 
great  granite  buildings  of  the  uni- 
versity shining  white  in  the  sun 
with  the  giant  eucalyptus  trees 
swaying  over  them  in  the  bay 
breezes.  Which  is  about  all  that 
one  could  reasonably  ask  of  a  view. 
The  designer  of  these  houses 
must  have  something  of  the  old 
world  spirit  in  him,  which  is  the 
reason  perhaps  that  he  expresses 


himself  so  unerringly  in  this  old- 
world  type  of  building.  This  spirit 
is  shown  in  the  finish  of  the  in- 
teriors. Here  are  no  shining  glass 
door  knobs  or  nickled  fittings  to 
reflect  the  light  distractingly.  In- 
stead there  are  hand  wrought  iron 
door  pulls  with  latches  in  leaf  de- 
sign, and  lighting  fixtures  to  cor- 
respond in  the  art  craft  mode  of  old 
Colonial  days.  Another  suggestive 
feature  along  the  same  lines  is  the 
manner  in  which  the  chimneys  are 
handled.  Here  chimneys  mean 
something  more  than  mere  utility. 
Rather  they  add  to  the  general 
charm  and  form  a  distinctive  part 
of  a  carefully  executed  whole. 

Altogether  these  homes  demon- 
strate the  fact  that  even  though  one 
dwell  modestly  he  may  yet  dwell  in 
beauty,  comfort  and  graciousness. 


(  i  WBER.1Q2; 


Page  127 


£    A    R    L    Y      S    V     \    \     1    S    II       B    R    <)    C     A     I)     I        \    V    I    I    I     C     K    N     T    U    R    Y    . 


.1  Dining  Room  in  the  period  and  style  of  Louis  Quatorze,   (Louis  XIV  1643-1715). 

to  meet  the  present  day  needs:  yet  with  sufficient  design  and  decoration 

to  bring  out  the  character  of  the  Louis  XIV  style.   The  wood  is  walnut  all  the  carving 

is  done  by  hand  and  brought  out  with  an  antique  high-light  finish.  The  tops  arc  of  a 

Bois  Jourdan  Marble. 


KS? 


renters  of  beautiful  Furni- 
ture, true  to  exquisite  artis- 
try, following  old  masters, 
yet  with  enough  variations 
to  express  individuality  of 
taste! ' 

Tins  is  a  proper  and  fitting 
description  of  the  furniture 
made  in  our  studios.  Every 
piece  is  built  by  skilled  artisans, 
using  the  highest  grade  materi- 
als obtainable,  and  employing 
only  the  best  methods  of  con- 
struction. 

A  visit  to  our  showrooms  will 
disclose  a  large  and  varied  as- 
sortment of  home  appointments, 
such  as  bedroom  and  dining 
room  suites,  upholstered  living- 
room  pieces,  beautifully  carved 
cabinets  and  various  odd  pieces, 
each  one  individual  and  distinc- 
tive in  appearance  and  character. 


VIOLANTE  &  ONORATO,  INC. 

4^7  Eleventh  Avenue,  New  York  City 
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MOSSE 

LINENS 
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Guest  Towels  for  well 


a 


T)LAYING  an  important  part  in  every  home,  Mosse  has  created 
■*■  these  beautifully  embroidered  guest  towels  of  the  finest  linen. 
Each  towel  of  generous  proportions  is  embroidered  with  exquisite 
Bavarian  hand  embroidery  or  drawn  work,  as  you  may  choose. 

Size  15  x  22  inches.    Priced  at  $15  each  including  monogramme 


Original  linens  imported  by  Mosse 
become  treasured  possessions 

MOSSE 


ir-sic  orac^oc 


I 


73  O   FIFTH  AVE 

NEVVORK^NY. 

ALSO  AT  451  POST  STREET,  SAN  FRANCISCO. 
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-Arra~A  aitiiTi  t'fi'riri.ri'f. 


An  old  Vaisscllier  from  our  recent  im- 
portation of  French  provincial  furniture 


S.  CAVALLO 

HIGH-GRADE      UPHOLSTERED     FURNITURE 
ANTIQUES     AND     REPRODUCTIONS 

200  East  48th  Street,  Neiv  York  City 
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Selecting  Interior  Wall  Finishes 

(Continued  from  page  90) 


to  obtain  a  smooth  finished  surface 
with  this  instantly  drying  material. 
Recently,  however,  the  drying 
quality  has  been  somewhat  retard- 
ed and  the  so-called  brushing  lac- 
quers are  simply  lacquers  which 
can  be  hand-brushed  on  in  a  man- 
ner similar  to  ordinary  painting. 
The  possibilities  of  these  lacquer 
finishes  are  well  worth  investiga- 
ting because  it  is  quite  probable 


appearance,  and  while  the  original 
material  is  probably  more  expen- 
sive per  gallon  than  ordinary 
paints  and  enamels,  it  may  be 
noted  that  the  same  lasting  deep 
toned  effect  can  be  gained  by  the 
use  of  two  or  three  coats  of  this 
material  which  might  be  expected 
from  five  or  six  coats  of  paint  and 
enamel.  One  note  of  warning  may 
be  sounded  in  connection  with  the 


Glazed  tile,  a  sanitary  type  of  wall  finish 


that  surfaces  finished  in  this  man- 
ner will  retain  their  original  attrac- 
tiveness for  a  period  of  ten  or  more 
years — a  very  comforting  thought 
from  the  investment  viewpoint. 
Lacquered  surfaces  may  be  washed 
with  impunity  and  of  course  any 
desired  color  effect  from  clear  var- 
nish to  heavy  toned  enamel  is 
possible.  Lacquer  dries  in  attrac- 
tive deep  tones  of  rather  distinctive 


use  of  lacquers  which  is  that  this 
material  should  not  as  a  rule  be 
applied  directly  on  plaster,  because 
a  chemical  reaction  takes  place 
which  at  times  has  resulted  in  dis- 
appointment. This  condition  can 
be  entirely  offset,  however,  by  first 
painting  the  plaster  with  one  coat 
of  cement  paint  and  then  applying 
a  lacquer  finishing  coat  which  ac- 
complishes satisfactory  results. 


WHAT  IS  A  FARCE? 

While  sitting  in 


at 


one  of  the 
early  season  farces  —  Caesar 
Dunn's  "What  the  Doctor  Or- 
dered"— I  fell  to  musing  over  the 
questions,  What  is  a  farce?  How 
far  is  a  farce  related  to  the  truth? 
Why  did  this  farce  make  me 
laugh?  A  farce,  I  said  to  myself, 
is  a  dramatic  theme  on  a  souse. 
It  is  Truth  laughing  at  itself.  It 
is  Seriousness  suddenly  sicklied 
o'er  with  the  pale  cast  of  custard 
pies  hurled  by  a  Tyl  Eulenspiegel. 
Great  plays,  like  great  statesmen, 
are  to  farce  near  allied  and  only 
a  banana  peel  do  their  states  di- 
vide. Suppose  all  of  Italy  could 
see  Mussolini  in  a  concave  mirror? 
Would  not  the  drama  of  Italy  turn 
into  a  farce?  A  farce  is  a  form  of 
truth.  It  is  never  treated  seriously 
enough  by  the  critics.  It  is  the 
comic  view — the  god-like  view — 
of  something  we  are  all  taking  too 
seriously.  At  its  best  it  is  Ridicule, 
the  most  dangerous  and  most  ter- 
ribly feared  of  all  weapons.  Cer- 
tain Elizabethan  and  Italian  farces 
have  never  been  equaled,  probably 
because  the  spirit  of  social  and 
cosmic  waggery  has  been  dimmed 
by  the  blight  of  industrial  civiliza- 
tion. Caesar  Dunn's  farce  pokes 
fun  at  the  serious  theme  of  a 
doctor  of  philosophy  who  will  not 
"kiss  his  wife".  (If  you  do  not  be- 
lieve    this     is     fundamentally    a 


Broadway  to  Date 

(Continued  from  page  108) 

serious  theme,  just  be  such  a  wife 
for  a  few  years.)  I've  told  you 
enough.  It's  gay,  Gallic  and  glan- 
dular. Herbert  Yost  does  a  memor- 
able bit  of  character  work  as  the 
chaste  Ph.  D.  Let  us  have  more 
farce  and  fewer  farcical  dramas. 
"her  first  affaire/' 

Here  is  a  smart  little  comedy  by 
Merrill  Rogers  that  plopped  into 
town  quite  unexpectedly  on  a 
warm  August  night.  It  is  rather 
original  in  theme  and  treatment 
and  is  quite  "recognizable"  in  its 
human-nature  touches.  A  young 
girl,  Ann  Hood,  desiring,  as  be- 
cometh  the  age  we  live  in,  a  "first 
affaire",  selects  her  favorite  sex- 
author  for  the  experiment.  He  has 
a  wife,  but  what  is  that  in  the  life 
of  a  Sex  Experimenter?  Ann  even 
tells  the  wife,  and  the  latter  allows 
the  girl  and  hubby  a  night  together 
in  her  own  home,  which  turns  out 
to  be  quite  literary  because  hubby 
is,  after  all,  strictly  monogamous 
on  the  showdown.  All  his  yearn- 
ings went  up  in  talk.  The  cast  is 
well-balanced,  with  easy  honors 
going  to  Aline  Macmahon  as  the 
wife.  She  gives  an  extraordinarily 
veracious  portrayal  of  a  woman 
who  knows  her  husband  better 
than  he  does  himself.  If  this  is  Mr. 
Rogers'  first  play,  we  may  expect 
a  new  star  to  rise  among  the 
younger     American     playwrights. 


What  price  Beauty  ? 


Beauty  that  lasts  for  "a  day",  no  matter  how 
rare,  is  costly.  Beauty  that  endures  has  been 
sought  since  the  first  breath  of  civilization. 

Lesher  Mohairs  are  not  only  beautiful  in 
weave,  color  and  design,  but  in  them  lies 
service  never  before  achieved  in  draperies  or 
upholstery.  They  are  woven  of  rich  mohair 
yarn,  the  soft,  fleecy,  pure  stock  known  as 
Angora.  Their  silky  texture  has  the  strength 
of  steel  and  washing  qualities  unmatched. 

These  famous  Fabrics  shed  the  dust  and  dirt 


and  their  crisp,  perfect  folds  are  the  inheri- 
tance of  the  weave  itself.  In  their  fast  colors 
and  lasting  life  lies  golden  economy. 

In  Lesher  period  designs  are  harmonizing 
effects  for  draperies,  upholstery  and  bed- 
spreads. Their  infinite  variety  presents  ideal 
blending  decorations  for  bed  rooms,  living 
rooms  and  the  home  ensemble.  For  years 
they  have  been  chosen  by  great  decorators 
for  their  sturdiness,  service  and  exquisite 
designs.  Ask  for  Lesher  Mohairs — accept  no  substitute. 


LESHER  MOHAIRS  ARE  A  GOODALL  PRODUCT.    THEIR  PLEDGE  OF  ABSO- 
LUTE SATISFACTION  IS  BACKED  BY  MANY  YEARS  OF  SPLENDID  SERVICE. 

LcsherWhitman  <SrCb. 

EIGHT     EIGHTY-ONE     BROADWAY.    NEW    YORK     CITY 
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THE  ultimate  choice — a  home  with  "Perfect"  heat. 
And  a  "Perfect"  warm  air  heating,  ventilating  and 
cooling  system  assures  the  ultimate  in  heating  science 
today.  The  proven  principle  of  warm  fresh  air,  correctly 

humidified,  is  carried  out  to  its  highest  development  in  the  Richardson  & 
Boynton  gravity  and  forced  air  re-circulating  systems.  Either  type  is  a 
sure  guarantee  of  high  resale  value  for  the  modern  home. 


"Perfect" Warm  A\r  Heaters 
are  guaranteed  to  live  up  to 
their  rating.  Straight  side  fire 
pot,  triangular  grate  bars 
and  many  other  special 
features. 


RICHARDSON 


"Per/ect"heaters  are  installed 
by  our  dealers  according  to  the 
Sr  indard  Codeo/tht>(ational 
Warm  Air  Heating  &>  Ven- 
tilating Assn.  A  guarantee 
of  the  /J  nest    workmanship. 


OYNTON       CO. 


New  York 


Manufacturers  o/"Richardson"  Heating  and  Cooking  Apparatus  Sim v  [8  I } 

260  Fifth  Avenue         *         New  York  City 
Newark       '      Philadelphia       '       Boaton       '      Chicago       '       Buffalo       '       Minneapolis 


RICHARDSON  ^BOYNTON  Co. 

HliATING     AND      COOKING      APPARATUS 
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Polks  Reference  Book 

and  Mailing  List  Catalog 

Gives  counts  and  prices  on  over  8.000 
different  lines  of  business.  No  matter 
what  your  business,  in  this  book  you 
Will  find  the  number  of  your  prospec- 
tive customers  listed. 
Valuable  information  is  also  given  as  to 
how  you  can  use  the  mails  to  secure 
orders  and  inquiries  for  your  products 
or  services. 

Write   for   Your    FREE   Copy 

R.   L.  POLK  &   CO.,   Detroit,   Mich. 
Largest  Cilv   Directory   Publishers  In  the  World 

Mailini   List  Compilers — Bu>incss  Statistics 
Producers    of    Direct    Mail    Advert 


The 
Christinas 

Gift 

Issue 


of   Arts   &:    Decoration 
will   be  published   V 
vember  22nd.  It  will  be 

a  Guide  de  Luxe  to  the 
best  and  most  beautiful 
objects  for  gift  purpo 
as  well  as  for  furnish- 
ing your  own  home.  It 
will  save  you  a  va-t 
amount  of  time  and  an- 
noyance in  selecting  the 
most  acceptable  and 
appropriate  gifts  for 
Christmas.  You  know 
whether  it  is  worth  50 
cents  —  the  cost  of  a 
copy  of  this  beautiful 
number — to  be  able  to 
accomplish  in  half  an 
hour  what  might  other- 
wise consume  one  or 
more  mornings  or  after- 
noons. 

Gifts  selected  from 
our  Christmas  Gift  Is- 
sue are  your  insurance 
against  deciding  upon 
something  which  will 
neither  please  the  re- 
cipient, nor  reflect  cred- 
itably upon  your  good 
taste  and  judgment. 

This  Qhristmas 

No  matter  vhat  else 
you  purchase — 

Add  Something 
to  Your  Home 


•  ■ 


President's  Office,  Seamen's  Bank  for  Savings.  New  York  City- 
Ben  j.   IT.  Morris.  Architect 


GOOD  taste  allied  with  an  efficient  arrangement  of  furniture  requires 
the  services  of  experts  who  specialise  in  the  decoration  of  executives1 
offices.  During  more  than  two  decades  many  notable  results  have  been 
secured  by  us  because  we  make  a  study  of  each  decorative  problem  in  close 
cooperation  with  the  architect,  and  then  produce  the  furniture  in  our  own 


factory. 


FRANCIS  H.BAC0N  CO. 

BOSTON   (j§)   NEWYORK 

28-1  Dartmouth  St.  A£°/n  5  East  57th  Street 


Famihre  -  Woodwork  'Interior  Decorations 
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Jewel  Electric    ^A 
Fountain 

CATALOG  of  new  and 
itiful  styles  of 
Jewel  Electric  Fountains  A 
Electric  Specialties  for  the 
Home  now  ready.  We  make 
man\  portable 

illuminated  Electric  Fountains 
■ 
rtabte  and  i  an  lie  moved 
10    an.  ii"!    require 

am  ".iter  connection.  Top  con- 
tainer  removable,    so   fountain 
used  "ii  talile.   An  ex- 
cellent      humidifier.       I 
manufacturers  of  Elcctri 

in    the    world.    Send    10 

illustrated    catalog 

today.  Reliable  dealers  wanted. 

New     York     Show      Konm     200 

Fifth  Ave.  New  York  City. 

Jewel    Electric    A    Mfg.    Co.    4 
4505    Ravenswood    Ave. 
Dept.  C.  Chicago,   111 


Cfje  ^enrusplbania  Scafcemp 
of  tfje  Jf  me  arts 

Broad  and  Cherry  Sts.,  Philadelphia 

The  Oldest  Art  School  in  America 

Instruction  in  Drawing,  Painting.  Sculpture  and 

Illustration.     Write  for   Illustrated   Circular. 

Eleanor  A.  Fraser,  Curator 


mum 


(Reg.  T.  S.Pat.  Off.) 


Don't  Catch  Clothing  on  Splinters 

ANNOYING,  isn't  it,  to  keep  catching  your  clothes  on  a 
-  splintered  chair  or  board  around  the  house?  Plastic 
Wood  repairs  it  easily  and  permanently.  Plastic  Wood  handles 
like  putty  and  hardens  into  natural  wood.  It  takes  paint, 
varnish,  stain  or  lacquer  perfectly,  and  adheres  like  glue. 
Keep  a  can  of  Plastic  Wood  at  home.  Anyone  can  use  it 
for  household  repairs 
J4  lb.,  35c;  one  pound  #1.00  Sold  by  Hardware  and  Paint  Stores 

ADDISON-LESLIE  COMPANY,  Manufacturers 
143  Bolivar  Street,  Canton,  Mass. 
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A  VIEW  IN  OUR  WASHINGTON  SHOP 


INTERIOR    DECORATIONS 

Antique  Furniture 
Tapestries    *    *    Fabrics 

L.  CORRADO 

1331     CONNECTICUT    AVENUE 

WASHINGTON,  D.  C. 


Kernerator- 
equipped  home 
of  Mr.  Herbert 
Lubm, 


No  Garbage  Can  or  Rubbish  Pilef 

in  Mr.  Lubin's  Beautiful  Home 

WlTH  the  best  municipal  garbage  collection,  the  garbage  can  is 
still  a  filthy,  ugly  nuisance.  Think  of  it — for  no  more  than  the  cost 
of  a  good  radio,  you  can  rid  yourself  of  those  daily  trips  and 
banish  the  dangerous  basement  rubbish  pile  in  the  bargain. 
Nothing  to  wear  out — the  Kernerator  lasts  as  long  as  the  build- 
ing.  No  upkeep  cost — no  gas,  coal  or  other  fuel  required. 
All  waste — not  only  garbage,  but  tin  cans,  bottles,  old  maga- 
zines, wilted  flowers  and  rubbish  of  all  kinds — is  simply  dropped 
into  the  handy  Kernerator  hopper  door  in  or  near  the  kitchen,  it 
connects  with  your  regular  chimney  leading  to  a  combustion 
chamber  in  the  basement.  Here  the  accumulation  is  air  dried  and 
lighted  occasionally.  Metallic  objects  and  other  non-combus- 
tibles are  flame-sterilized  for  removal  with  the  ashes. 


The  Kernerator  must  he  built-in  when  building.  Over 
2500  architects  and  contractors  use  and  recommend  it. 
Selected  for  Home  Owners  Institute  Model  Homes  in 
30  principal  cities.  Write  for  booklet,  "The  Sanitary  Elim- 
ination of  Garbage  and  Household  Waste." 

KERNER    INCINERATOR    COMPANY 
772  East  Water  Street       Milwaukee,  Wisconsin 


Garbage  and  Waste  Disposal 
-without  Leaving  the  Kitchen 


ARTS  &  DECORATION 

The  Oil- Burner  as  a  Practical  Heater 

(Continued  from  page  120) 


question — with  some  makes,  none 
at  all,  since  there  are  only  two 
models,  one  for  industrial  pur- 
poses, the  other  for  homes,  the 
range  of  heat-production  being 
governed  by  internal  adjustments. 
Other  manufacturers  turn  out  ma- 
chines in  four,  five,  six,  eight  or 


devices  besides  pumps,  however, 
have  been  provided  on  different 
equipments    to   prevent   this. 

Now  it  is  necessary  to  say  some 
elementary  things  about  oil  com- 
bustion. First:  Oil  must  be  broken 
down  from  its  fluid  state  before  it 
will     burn     efficiently.     In     some 


The  modern  cellar,  such  as  this  in  the  home  of  E.  R.  Barnevolt,  Esq., 
Peoria,  Ulinois,  made  possible  by  the  use  of  an  oil  burner,  is  a  startling 
contrast  to  the  cellars  of  our  forefathers.  Photo  by  courtesy  of  W.  L. 

Wilde  Co. 


nine  different  sizes,  each  adapted  to 
a  specific  heating-load.  The  inter- 
nal adjustments  in  the  former  case, 
and  in  the  latter  case  the  particular 
size  to  be  installed,  may  be  left 
to  the  manufacturer's  service- 
agency. 

Here  let  it  be  noted  that  the  ex- 
tent, training  and  dependability  of 
the  service-organization  is  one  of 
the  major  points  to  be  considered 
in  selection  of  an  oil  burner.  One 
shouldn't  buy  a  machine,  but  a 
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burners  the  fuel  is  converted  into 
gas  before  it  is  ignited;  more  gen- 
erally it  is  merely  atomized  or 
vaporized,  in  the  belief  that  the 
uncertainty  of  the  presence  of  the 
heat  necessary  for  gasification  will 
result  in  carbonization — or  "soot- 
ing." Second:  A  fixed  minimum 
quantity  of  air  must  be  supplied 
and  intimately  mixed  with  the  oil, 
else  the  burning  will  yield  less  heat 
and  more  soot.  Third:  The  result- 
ant air-and-oil  mixture  must  be 
burned  in  sus- 
pension, lest  it 
become  chilled 
below  the  com- 
bustion-point by 
contact  with  sur- 
rounding sur- 
faces. Fourth: 
Burning  must 
take  place  in  the 
presence  of  a  re- 
fractory mate- 
rial, for  without 
reflected  heat  the 
,  proper  tempera- 
'ture  of  the  com- 
bustion chamber 
cannot     be 


In  the  home  of  F.  H.  Boveman,  Esq., 
Providence,  play  space  for  the  children 
is  secured  by  an  oil  burner.  Photo  by 
courtesy    of    Aetna    Oil-Burner,    Inc. 

heating  service,  and  one  should  go 
to  the  manufacturer  with  the  most 
reliable   organization   to  get  it. 

Oil  must  flow,  or  must  be 
pumped,  from  the  storage  tank 
into  the  machine  proper.  Most 
technical  men  prefer  the  latter 
method  since,  if  gravity  does  the 
work,  there  is  danger  that  a  syphon- 
action  in  the  tank  may  deprive  the 
machine  of  its  supply.  Numerous 


as- 
sured, and  this  is  most  important. 
Most  producers  of  domestic 
burners  try  to  make  their  products 
conform  to  these  four  principles. 
Others,  however,  apply  them  dif- 
ferently from  the  way  that  is  ac- 
cepted as  orthodox  by  the  leading 
concerns  that  base  their  machines 
upon  them.  The  concern  that  modi- 
fies these  principles  in  application 
should  not  be  discriminated  against, 
provided  it  can  demonstrate  that 
its  product  has  stood  the  test  of 
widespread  usage.  And  this  sug- 
( Con  tinned  on  page  138) 
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Loan  Value  and 
Space  Buying 

T>USINESS    concerns    seeking    credit    at 
regular  intervals  submit  detailed  audits 
by   disinterested   public   accountants.    The 
banker  making  the  loan  demands  it. 

These  audits  instantly  disclose  the  exact 
financial  condition  of  the  business.  They 
show  the  true  value  of  inventories  and 
assets;  costs  of  operation;  profits  and  loss. 
Such  an  audit  creates  confidence  and  is  con- 
sidered a  necessity  in  banking  operations. 

The  A.  B.  C.  audit  serves  a  similar  purpose 
in  advertising.  A  publisher  or  his  representa- 
tive in  selling  space  presents  his  latest  A. B.C. 
report.  This  shows  quantity,  territory  of 
distribution,  methods  by  which  circulation 
was  secured,  and  many  other  details  neces- 
sary for  the  intelligent  purchase  of  advertis- 
ing space. 

Before  the  advent  of  the  A.  B.  C,  advertisers 
were  forced  to  depend  upon  hearsay  infor- 
mation and  "Sworn  Statements"  of  circula- 
tion. Detailed  figures  were  not  available. 
Today  buyers  of  space  look  to  the  A.  B.  C. 
for  solid  unbiased  circulation  information 
and  select  their  advertising  mediums  ac- 
cordingly. 


Tou  can  secure  such  Facts  on  Arts 

&    Decoration    by    referring    to    the 

latest  A.  B.  C.  Report.    A  copy  will 

be  gladly  furnished  on  request. 


ARTS  &  DECORATION 

45  West  45th  Street 
New  York  City 


Under  Cover:  By  william 

LAWRENCE  BOTTOMLEY 

Spanish  Gardens  and  Patios 
and  Provincial  Houses  in 
Spain  by  Arthur  Byne  and  Mil- 
dred Stapley.  (Published  by  Wil- 
liam Helburn.) 

It  is  very  timely  that  these  two 
new  books  on  the  subject  of  Span- 
ish gardens  and  houses  should  come 
out,  as  people  are  turning  their 
thoughts  to  the  winter  season  with 
ideas  concentrating  on  the  South 
and  California.  The  conditions  of 
climate  in  these  parts  of  the  coun- 
try closely  approximate  those  of 
Spain.  It  is  fortunate  for  the  whole 
country,  I  think,  that  these  climatic 
peculiarities  have  required  that 
the  houses  and  gardens  be  designed 
in  a  different  way  from  those  in 
other  parts  of  the  country,  making 
the  garden  more  a  part  of  the 
house,  and  the  house  itself  far  more 
open,  with  courts,  arcades  and  log- 
gias developed  to  such  an  extent 
that  our  enclosed  porch  or  sun- 
room  would  not  recognize  itself. 
In  the  book  "Spanish  Gardens  and 
Patios",  they  say: 

''The  climate  'of  Spain'  is  utterly 
dissimilar  from  the  rest  of  Europe 
— heat,  no  frost,  and  but  little 
moisture.  Instead  of  every  effort 
being  made  to  catch  and  hold  the 
sun's  rays,  to  avoid  them  is  the 
prime  object.  Plants  and  human  be- 
ings must  be  cooled  and  shaded." 

An  analogy  is  drawn  to  the  gar- 
dens of  the  Moors  and  of  Persia 
and  then  in  order,  the  characteris- 
tics of  the  gardens  of  Seville,  Gra- 
nada, Cordoba,  and  Mallorca  are 
clearly  and  delightfully  developed. 
Many  unusual  and  suggestive  il- 
lustrations are  given  of  both  gar- 
dens and  patios  of  which  the  beau- 
tiful pictures  of  the  Generalife 
Gardens,  Granada,  are  typical 
examples.  Having  just  returned 
from  Florida,  the  value  of  these 
books  has  been  impressed  upon  me 
with  particular  force.  The  southern 
part,  where  Palm  Beach  and  Miami 
are  located,  is  on  a  meridian  which 
passes  through  the  northern  part  of 
the  Sahara  Desert  and  the  Second 
Cataract  of  the  Nile,  far  south  of 
Cairo.  Except  in  Spain,  Europe  can 
present  no  applicable  precedents. 
Italy,  surrounded  by  the  Mediter- 
ranean, is  northern  by  comparison. 
These  books  would  be  invaluable 
to  anyone  working  on  the  develop- 
ment of  landscape  or  architecture 
in  our  great  new  winter  play- 
grounds. And,  even  as  I  write,  it 
appears  that  the  expression  "win- 
ter playgrounds"  may  become  ob- 
solete, as  the  season  is  rapidly 
becoming  longer,  so  much  so  that  I 
learned  that  in  Tampa,  Miami 
and  Palm  Beach  the  population 
this  last  summer  almost  equalled 
the  population  at  the  height  of 
the  season  last  winter. 

The  landscape  where  it  has  not 
been  cultivated  has  a  rather  pale 
anaemic  green  tone,  due  to  the  poor 
sandy  soil  and  the  intense  strength 
of  the  rays  of  the  sun.  One  misses 
the  deep  black  greens  of  the  Italian 
(Continued  on  page  138) 


I  didn't  buy 
a  new  rug  dear... 

....just  an 
Ozite  Cushion 


. . .  notice  the  velvety  softness 
of  this  remarkable  cushion 

HPHIS  soft  cushion  gives  old  rugs 
•*■  a  new  lease  on  life  .  .  .  gives 
them  oriental  luxury,  too!  A  few 
Ozite  Cushions  will  change  the 
entire  atmosphere  of  a  home — lend 
it  new  richness  and  charm.  You'll 
be  surprised  at  how  inexpensive 
Ozite  is,  and  be  daily  pleased  by 
its  economy.  Remember:  Ozite 
doubles  the  life  of  rugs! 

Sold  by  all  furniture,  rug  and  department  stores 

CLINTON  CARPET  COMPANY 
New  York  Chicago  Los  Angeles 

A  men  can  Hair  Felt  Co. ,  Mfrs. 


Rucy  Cushion 

Ozite  is  made  of  sterilized  hair— the  only  rug  cushion  that  ia 
"ozonized".  It  is  everlastingly  moth-proof.  Pat.  Sept.9,1924. 
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SPANISH  TILES 

PLAQUES  illustrated  11"  x  11".  No.  1  deep 
blue  background—  green  water  -yellow  bor- 
der.  No.  2  yellow  background,  black  eagle,  blue 
border.  Designs  indented. 

Wall  tiles  and  for  table  tops.  Tilework  in 
fountains,  benches,  sundials,  etc.  From  all  tile 
producing  regions  in  all  types. 

Spanish  antiques  and  reproductions.  Furniture, 
lighting  fixtures,  textiles,  etc. 


May  we  send  you  our  pamphlet  "Art  in  Spain"? 


MANUEL  CARAGOL  &  SON 


Established  1903 


New  York  City 


Inc. 


Head  office  8C  showroom 
7  Water  St. 


Uptown   showroom 
20  E.  69  St. 

(corner  Madison  Ave.) 


EltaBlished  JS74 

2  and  4  E.  Forty-Fourth" Street 
NE  W  YORK 
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1(11  simplicity 
in  apparel  for 
gentlemen  is  a  domi- 
nant f  eatur  e  of 
WETZEL        artistry. 


Are    You    Planning 

To  Furnish  or  Decorate 

Your  Home? 


FROM  time  to  time  in  the  course  of  our 
every  day  work,  there  come  to  our  atten- 
tion many  booklets  of  valuable  and  practical 
information  pertaining  to  home  furnishing 
and  decoration. 

The  booklets  we  have  in  mind  are  published 
by  various  manufacturers  and  are  non-tech- 
nical in  nature  and  designed  to  serve  the 
practical  needs  of  those  about  to  furnish  or 
refurnish  their  home.  We  will  be  very  glad 
to  supply  you  with  these  booklets  free  of 
charge.  All  that  is  necessary  is  that  you  sim- 
ply check  off  on  the  coupon  below  the  subjects 
in  which  you  are  interested  and  we  will  have 
the  booklets  sent  to  you. 

We  have  only  listed  the  major  subjects  of 
interest — but  no  matter  on  what  phase  of 
home  furnishing  you  need  help,  simply  indi- 
cate it  to  us  and  we  will  cooperate  with  you 
to  the  best  of  our  ability. 


Arts  &  Decoration 

-45  West  45th  Street,  New  York  City 

Gentlemen:  I  have  checked  the  subjects  1  am  interested  in  and  will  great! 

appreciate  receiving  the  appropriate  booklets  free. 


LlNOl  ir  M 

urnoi  stem  Fabrics 

TABLE  CHINA 

Haviland 

Li  nox 
...   SILVERWAR1 

Sterling 
Plated 

WALL  COVERING 

LINENS 

Bed 


Table 

Clothes    Closet    Fixtures 
Domestic   Rer.s 
Orii  ntai    Ri  GS 
Hand  WROUGH  i    Ikon- 
Decorative  Pot  u  ry 
Radios   and  CABIN1  rs 

Decorative    Mirrors 
Table    Glassware 
G  u;ni  n    li  kni  rURE 

Lighting  Fixtures 

Dr  \ri  rv  Fabrics 


FURNITURE 

Living    Room 

Dining    Room 

Bedroom 

Library 

Office 

TEA  WAGONS 

LAMPS 

Floor 

Table 

Mantels 
Fireplaces 

Andirons 


Name 

Street  Address. 
City  and  State  . 


Camels— so  mellow, 
mild  and  unfailingly  good 


MODERN,  particular  smokers,  it  is  your 
insistence  upon  the  best  that  makes  Camel 
lead  all  other  cigarettes.  You  are  hard  to 
please.  In  the  true  spirit  of  the  modern 
age,  you  look  for  until  you  find  value 
supreme  in  a  cigarette.  And  it  is  this  unre- 
mitting search  for  qualitv  that  puts  Camel 
overwhelmingly  first. 

For  Camel  combines  all  those  virtues 
so  indispensable  to  the  cool,  satisfying 
smoke.  The  choicest  Turkish  and  Domestic 


tobaccos  that  nature's  sunny  fields  pro- 
duce. And  a  blending  that  brings  these 
inimitable  flavors  and  fragrances  to  the 
delighted  taste  of  the  smoker.  Really,  there 
is  no  other  smoke  like  Camel.  No  other 
can  be  so  everlastingly  good. 

If  your  taste  calls  for  the  enchantment 
of  the  finest,  just  try  Camels.  Always  taste- 
ful and  smooth.  Always  so  mellow  and 
mild. 

"Hare  a  Camel!" 


R.     J.     REYNOLDS     TOBACCO     COMPANY,      WINSTON -SALEM.      N.      C, 


©1927 
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Jfontame 


INC. 


INTERIOR  DECORATORS 

Ok  fum  wjvwd  a,  hifivMucrb 
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(Q- 
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439  MADISON  AVENUE 
NEW  YORK  CITY 


A      VIEW     OF     ONE     OF     OUR     GALLERIES 

UPHOLSTERY  DRAPERIES 

CABINETRY  WOODWORK 

ANTIQUE  BROCADES  AND  RARE  OLD  FABRICS 


-halfonte- 
Haddon  Hall 

11  ATLANTIC    CITY 


In  the  very  center  of  things 

on  the  Beach 

and  the  Boardualk. 

"Dual  Trio"  Radio  Concert 

every  Tuesday  evening — 

Tune  in  on  WPQ  at  9 


FIFTY  years  of  hospitable, 
homelike  service,  with  ever- 
increasing  material  charm 
have  made  these  hotels  just 
like  personal  friends  to  those 
who  love  to  go  down  to  the 
sea  for  rest  or  recreation. 
Fall  and  early  winter  days 
are  most  delightful. 

American  Plan  Only  -  Always  Open 

Illustrated  Folder  on  Request 

LEEDS  and  LIPPINCOTT  COMPANY 


CHAIRS  that  mean  smartness 
for  every  Home  .  .  .  comfort  for 
every  Person 

1^0  much  of  the  smartness,  the  hospitality,  of  your 
home  and  the  comfort  of  those  that  tarry  there 
depends  upon  chairs.  Barto  chairs  are  constructed 
to  be  so  comfortable  that  they  fairly  breathe  an  invita- 
tion to  restful  enjoyment.  Deep,  luxurious  loungy  ones 
for  masculine  delight.  Graceful  beauty  to  appeal  to  the 
most  fastidious  feminine.  All  of  them  so  smart  that  they 
add  a  hospitable,  decorative  note  to  any  room.  And  so 
honestly  made  in  every  detail  that  they  bring  increasing 
satisfaction  with  the  years. 


(Below)  Moire  boudoir 

chair.  Finely  up  bolstered. 

Beautifully         designed. 

Smart   and   Practical.   A 

large   variety   oj   colors.  —    —  - 

*•-     *   '  True     Period     design. 

Graceful,  beautifully 
carved  legs  and  rich 
upholstery. 


A  man's  chair.  Beautiful 
red  Morocco  leather.  Smart, 
comfort,  true  worth.  Many 
other  leather  chairs. 

The  Famous  Charles  Chair 
(right)  achieves  the  ulti- 
mate in  complete  comfort. 
The  down  back  and  deep, 
restful  cushion  invite  lux- 
urious relaxation.  Women 
like  it;   men,  too. 


Complete  Department  for  Curtains  and  Draperies 

Write  for  Catalog  A  for  Upholstered  Furniture 

EDWARD  R.  BARTO  &  CO. 

INTERIOR  DECORATORS  AND  FURNISHERS 
775  LEXINGTON  AVE..    NEW  YORK,  (Belw.  60th  and  61  si  Sts.) 


Page  134 


ARTS  &  DECORATION 


lip 


In  Paris  You  Must  Have  a  Lacquer  Portrait 

This  Is  Quite  a  Vogue  and  Quite  New  with  a  Curious  Sort  of  Interest  Between  the  Use  of 

Lacquer  and  the  Use  of  the  Brush  in  One  Portrait 


Madame  Louiseboulanger  portrayed  in   lacquer   by  the  greatest  French 
lacquerist,  Jean   Dnnand 


Typical    Dunand   portrait,  a   decorative   study   of   Madame    B,   a   famous- 
French  woman,  done  in  brilliant  colors 


04  lOlihR,  192 
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CARVED  OAK  GROTESQUES  of  the  \5th  and  \6th  CENTURIES 


i 


TAKEN   1  ROM  OLD  PROVINCIAL  FRENCH  HOUSES  1  IX  ORIGINAL  COXDITIOX  (HEIGHT  3'-4') 


Fur  Firepla  -  Ped  3tals,  Stone 
table  supports,  Beamed  Ceilings, 
Balcony  and  Half-timber  Corbeling. 

Photographs    sent    for    selection 


GUERIN  INC. 

1741  Rhode  Island  Avenue 

WASHINGTON,  D.  C. 


IMPORTERS   OF 


FOREIGN  ANTIQUES 

Early  French 
Furniture 
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Address  "Gobelin  New  York 

XTH  AVE.,  NEW  YORK. 

PLAZA     D595959G 


ANTIQUE 
TAPESTRIES 


CK&SZ 


?    INTERIORS 


rvifc>~. 


I 


WORKS 

»f 
ART 


V 


This  Tapestry  of 
the  Louis  Qua- 
torze  period,  wo- 
ven mostly  in  silk, 
represents  a  "Fal- 
con Hunt".  Size 
10' high  by  12'  6" 
wide. 


■4  >■■■•«'•  I 


Member  Antique  and  Decorative  Arts  League,  Inc. 
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Hotels  of  Distinction 

FIFTH    AVENUE   AT    CENTRAL  PARK   *     NEW  YORK 


9kt  SAVOY- PLAZA 


Henry  A.  Rost 
Qeneral  Manager 

OPENS  OCTOBER  1927   » 


^   *^    ^  >t/y^o^  ^   \l^ 


* 


The  co-operative  apartment, 
with  its  greater  area  of  light 
and  street  frontage,  its  con- 
venient service,  its  more  exten- 
sive views,  its  lower  initial  cost, 
its  lower  yearly  maintenance,  and 
its  investment  advantages,  has 
taken  permanent   precedence. 


FIFTH 

AVENUE 


OVERLOOKING    CENTRAL  PARK 
100%  Co-operative 
9  ROOMS— annual  maintenance  $3500 

—  including  amortization  of 
mortgage.   A  few  8-room  apart- 
ments still  available;  main- 
tenance from  $1880. 
Selling  and  Managing  Agents 

Fe  A  SE   IC  ElLIMAN  inc 

660  Madison  Ave.,  at  60th  St. 

REGent  6600 

Representative  on  premises.     Booklet  on  request. 


H 


J.   E.  R.  CARPENTER,  Architect; 
DWIGHT  P.  ROBINSON   &.  CO.,    INCORPORATED.   Builders; 
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Trans-Atlantic  Sailings 

for  October 

Courtesy  of  the  Frank. Tourist  Co. 


EASTBOUND  FROM  NEW  YORK 


Date 


Oct. 


9 
10 
11 
11 
11 
11 
11 
12 
12 
13 
13 
15 
15 
15 
15 
15 
15 
15 
15 
15 
15 
15 
15 
15 
17 
17 
17 

19 
19 

20 
20 

20 
22 
22 

2  2 
22 
22 
22 
22 
22 
22 
22 
2.S 
25 
25 
26 
27 
27 

28 
29 
29 

29 
29 
29 
29 
29 
29 
29 


Day 


Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Tues. 

Tues. 

Wed 

Wed. 

Wed. 
Thur. 
Thur. 
Thur 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sun. 

Mon. 
Tues, 

Tues 

Tues 

Tues 

Tues 
Wed. 
Wed. 
Thur. 
Thur 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Mon. 

Mon 

Mon 
Wed. 
Wed. 
Thur. 
Thur. 
Thur. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Tues. 
Tues. 
Tues. 
Wed. 
Thur. 
Thur. 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 


Hour 


1  p.m. 

1  a.m. 
11.30  a.m 

1  a.m. 

1  a.m. 

noon 
12.10  a.m 

10  a.m. 
noon 

11  a.m. 
11  a.m. 
11  a.m. 

noon 

10  a.m. 

Midnight 

12.01  a.m 


11  a.m. 

12.01  a.m 

noon 

1 1  a.m. 

2.30  p.m. 

1  p.m. 

11  a.m. 

11  a.m. 

noon 

12.10  a.m 

11  a.m. 

1  a.m. 

10  a.m. 

11.30  a.m 

1  a.m. 


11  a.m. 

11  a.m. 

noon 

noon 

12.01  a.m, 

2  p.m. 

10.30  p.m 

12.01  a.m 

12.01  a.m 

noon 


1  p.m. 
11  a.m. 


noon 

10  a.m. 
12.10  a.m 

noon 

3  p.m. 

11.30  a.m 

11.30  a.m 

12.10  a.m 

noon 

11  a.m. 
3  p.m. 


11  p.m. 

12.01  a.m 

10  a.m. 


2.30  p.m. 

I  p.m. 

II  a.m. 
3  p.m. 
11  a.m. 

12.10  a.m. 

noon 
11.30  a.m. 

10  a.m. 
11.30  a.m. 

1  a.m. 

noon 
12.01  a.m. 

noon 
Midnight 
12.01  a.m. 

1 1  a.m. 
11  a.m. 

1  a.m. 
1  a.m. 
11  a.m. 
11  a.m. 
10  a.m. 
11.30  a.m. 
12.10  a.m. 

noon 
12.10  a.m. 


Steamer 


Leviathan 

Homeric 

Adriatic 

Arabic 

Minnesota 

California 

Caronia 

Laconia 

Slavanger fjord   .  . 

Stockholm 

1 eenda m 

lie  de  France.  .  .  . 

Muenchen 

Thuringia 

.  [quitania 

Pres.  Harding   .  . 

Byron 

La  Bourdonnais . 

New  York 

Oscar  II 

La  Savoie 

Roma 

France 

New  Amsterdam . 

Gripsholm 

Caledonia 

Tuscania 

Carinthia   

Pennland   

Minnetonka 

Celtic 

Olympic 

Stuttgart 

De  Grasse 

M.  Washington.  . 
Giuseppe  Verde.  . 

Patria 

Reliance   

Liluania 

Berengaria 

Geo.  XVashington. 

Deutschland 

Hellig  Olav 

Manuel  Arnus  .  . 

Paris 

Rotterdam 

Bremen 

Republic 

Samaria     

Carmania 

Transylvania     .  . 
Minnekahda  .... 

Lapland 

Baltic 

Majestic     

C.  Biancamano   . 

Rochambeau 

Roma 

Cristobal  Colon    . 

Maurelania 

Pres.  Roosevelt.  . 

Cleveland 

Berlin 

Duilio 

He  de  France     .  . 
Drottningholm   .  . 

Leviathan 

Scylhia     

Lancastria 

Cameronia 

Belgenland     .... 
M innewaska  .... 

Cedric 

Homeric 

Frederick  VIII 

Resolute 

Bergensfjord .... 

A  quitania 

Hamburg 

Roussillon 

Pres.    Wilson .  .  . 

Minnesota 

Arabic 

France 

Dresden 

Laconia 

\driatic 

Olympic 

Aurania 

Caronia.  .      


Destination:  Via 


Southampton:  Cherbourg 

Southampton:  Cherbourg 

Liverpool:  Cobh 

Antwerp:  Plymouth,  Cherbourg 

London:  Boulogne 

Glasgow:  Londonderry 

London:  Plymouth,  Havre 

Liverpool:  Boston,  Cobh 

Oslo:  Stavanger,  Bergen 

Gothenburg 

Rotterdam:  Plymouth,  Boulogne 

Havre:  Plymouth    

Bremen:  Cobh,  Cherbourg         

Hamburg:  Cobh 

Southampton:  Cherbourg 

Bremen:  Cobh,  Ply.,  Cherbourg 

Piraeus:  Boston,  Patras 

Vigo:  Bordeaux 

Hamburg:  Cherbourg,  Southampton 

Copenhagen:  Oslo   

Havre:  Direct 

Genoa  :  Naples 

Havre:  Plymouth  

Rotterdam:  Plymouth,  Boulogne 

Gothenburg:  Direct 

Glasgow:  Londonderry 

London:  Plymouth,  Havre 

Liverpool:  Cobh 

Antwerp:  Plymouth,  Cherbourg. .  . . 

London:  Cherbourg 

Liverpool:  Boston,  Cobh 

Southampton:  Cherbourg 

Bremen:  Plymouth,  Cherbourg.  . .  . 

Havre:  Direct 

Trieste:  Bos.,  Az.,  Lisb.,  Nap.,  Pat..  . 

Genoa:  Naples,  Palermo 

Marseilles:  Az.,  Lis.,  Nap.,  Jef.,  Beir. . 

Hamburg:  Cherbourg,  Southampton     . 

Danzig:  Copenhagen 

Southampton:  Cherbourg 

Bremen:  Plymouth,  Cherbourg 

Hamburg:  Cherbourg,  Southampton     . 

Copenhagen:  Oslo 

Barcelona:  Cadiz 

Havre:  Plymouth   

Rotterdam:  Plymouth,  Boulogne  .... 

Bremen:  Cobh,  Cherbourg 

Bremen:  Cobh,  Plymouth,  Cherb 

Liverpool:  Boston,  Cobh 

London:  Plymouth,  Havre 

Glasgow:  Londonderry 

London:  Plymouth,  Boulogne         

Antwerp:  Plymouth,  Cherbourg 

Liverpool:  Cobh 

Southampton:  Cherbourg 

Genoa:  Gibraltar,  Naples 

Havre 

Marseilles:  Az.,  Lis.,  Mad.,  Alg.,  Per. 

Bilboa:  Coruna,  Gigon,  Santander   

Southampton:  Plymouth,  Cherbourg.  . 

Bremen:  Plymouth,  Cherbourg 

Hamburg:  Bost.,  Cobh.,  Cherb 

Bremen:  Plymouth,  Cherbourg 

Genoa  :  Naples 

Havre:  Plymouth 

Gothenburg:  Direct 

Southampton:  Cherbourg 

Liverpool:  Cobh 

London:  Plymouth,  Havre 

Glasgow:  Londonderry 

Antwerp:  Plymouth,  Cherbourg 

London:  Cherbourg 

Liverpool:  Boston,  Cobh 

Southampton:  Cherbourg 

Copenhagen:  Oslo 

Hamburg:  Cherbourg,  Southampton  .  .  .  , 

Oslo:  Bergen,  Stavanger 

Southampton:  Cherbourg 

Hamburg:  Cherbourg,  Southampton 

Bordeaux:  Vigo 

Trieste:  Bos..  Lis..  Pal.,  Nap.,  Pat    . 

London:  Boulogne 

Antwerp:  Plymouth,  Cherbourg 

Havre:  Plymouth 

BREMEN:  Plymouth.  Cherbourg.  .  .  . 

Liverpool:  Boston.  Cobh 

Liverpool:  Cobh 

Southampton:  Cherbourg 

Gl  vsgow:  I  ondonderry 

London:  Plymouth.  Havre 


TRAVEL  DEPARTMENT 

ARTS  &  DECORATION 

45  West  45th  Street,  New  York 


o/;/  /.   /y;»: 


Page  137 


.NGLANO    FRANCE-  IRELAND-  GERMANY 

|  Hamburg  -American  Line 

Luxuriously  appointed  deluxe  steamers 
with  Winter  Garden  ballrooms  and 
other  innovations.  Comfortable, 
commodious  accommodations  in  one- 
class  cabin  and  improved  third-class. 
A  service  and  cuisine  that  are  world 
famous.  Ocean  travel  perfected  in 
every  detail  by  80  years  experience  in 
serving  the  public. 

De  Luxe  Steamers 
NEW  YORK  (New)    -    HAMBURG 
ALBERT  BALL1N  -  DEUTSCHLAND 

RESOLUTE    -    RELIANCE 

Cabin  Steamers 

CLEVELAND    -    THURINGIA 

WESTPHALIA 

All  are  modern,  oil-burning  liners 
with  airy  staterooms,  magnificent 
lounges  and  spacious  decks.  The  cabin 
steamers  are  patronized  by  discrimi- 
nating travelers  whose  company  is 
most  delightful. 

QArmndihtWorld 

S.  S.  RESOLUTE 

Eastward  from  New  York 

140  days        -        Jan.  7,  1928 

30  Countries      -      63  Cities 

Rates,  $2,000  up 

GtotheWesthidies 

S.  S.  RELIANCE 

Dec.  17,  Jan.  7  and  Mar.  28 

15  or  16  days — $200  up 

Jan.  25  and  Feb.  25 

27  days — $300  up 

Write  /or  literature 

HAMBURG-AMERICAN  LINE 

United  American  Lines,  Inc.,  General  Agents 
28  Broadway,  New  York,  Branches  in 

Boston  Chicago  Philadelphia  San  Francisco 
Or  Local  Steamship  or  Tourist  Agents 


By  Canard-Anchor  Likes  new 

oil  burners.  Rates  include  hotels, 

guides,  drives,  fees. 

125  days,  #1250  to  #3000 

Round  the  World 

ss  "Caledonia,"  sailing  Jan.  16 
Sth  cruise:  19  days  Japan- 
China,  option  17  days  India: 
Palestine  and  Greece;  also 
includes  Havana,  Panama 
Canal.  Los  Angeles.  Hilo, 
Honolulu,  Manila.  Java.  Hur- 
ma.  Ceylon.  Egypt.  Italy,  the 
Riviera,  Havre  (Paris),  Glas- 
gow.  Europe   stop-overs. 

65  days,  #600  to  #1700 

Mediterranean 

ss  "Transylvania,"  sailing  Jan.  25 
24th  cruise;  Spain  (Madrid- 
Cordova-Granada).  15  days 
Palestine  and  Egypt ;  also  in- 
cludes Madeira,  Lisbon, 
Tunis,  Carthage.  Athens, 
Constantinople.  Italy,  the 
Riviera,  Havre  (Paris).  Glas- 
gow. Europe  stop-overs. 

4th  annual  Summer  Cruise  to 
Norway  and  Mediterranean; 
June  30,  52  days,  $600  upward. 

FRANK  C.  CLARK 


Times  Building 


New  York 


WINTER 
VOYAGES 

fyfEDITE 


GLORIOUS  voyages  over  the  sunny,  southern 
route  on  ships  of  luxurious  comfort — to  lands  of 
mystic  beauty,  eternal  romance — winter  playgrounds  of 
the  world.  New  delights  of  cuisine  and  service  await  you — 
every  detail  of  ocean  travel  perfected  to  the  satisfaction  of  dis- 
criminating passengers. 

Special  Voyages  by  the  "Roman  Splendor"  Ships 

S.  S.  "DUILIO",  Jan.  7  S.  S.  "ROMA",  Jan.  28 

Calling  at  Madeira,  Gibraltar,  Algiers,  Naples  and  Genoa. 

Special  Voyages  by  S.  S.  "COLOMBO",  Jan.  2  and  Feb.  24 

This  popular  cabin  class  steamer  of  home-like  comfort  and  refinement  calls  at 
Casablanca,  door  of  Morocco;  Gibraltar,  Palermo,  Naples  and  Genoa. 

Optional  tours  of  exceptional  interest  are  offered  at  all  ports  of  calL 
Regular  Sailings  Direct  to  Italy — Oct.  8,  22;  Nov.  3,  10,  26;  Dec.  13 

Illustrated  Booklets,  rates  and  full  information  sent  on  request 
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ITALIA  AMERICA  SHIPPING  CORP.JCcnera/  Agents 
1  State  Street,  New  York  or  local  steamship  agents 


*  mediterranean 

6-  Annual  Cruise  De  £u, 

CUNARD  S.    S.    "SCYTHI.V" 
Sailing  January  25,  1928. 

See  the  Wonderlands 
of  the  World ! 


J 


Fascinating  Africa,  myste- 
rious Egypt,  the  Holy  Land, 
beautiful  Madeira,  gay  Sev- 
ille. Granada  with  its  Al- 
hambra,  mighty  Gibraltar, 
ancient  Cadiz.  Algiers.  Bis- 
kra, Timgad.  Tunis.  Malta, 
Dardanelles,  Constantino- 
ple, Bosphorus,  Athens, 
Venice,  Florence,  Rome,  Na- 
ples, Messina,  Taormina, 
Syracuse,  Talermo,  Monte  Carlo,  France,  England — the  glorious 
Cruise  of  the  palatial  Cunarder  "Scythia"  will  take  you  to  all  of 
these  wonderful  places,  and  many  others.  We  have  again  exclu- 
sively chartered  this  magnificent  steamer,  with  membership 
limited   to   390   guests — half  capacity. 

The  Cruise  of  the  "Scythia"  is  the  annual  Mediterranean  classic.  The 
unusually  large  and  comfortable  cabins — all  with  hot  and  cold  running 
water — the  suites  and  private  baths,  the  spacious  decks,  the  passenger 
elevators,  the  famous  Cunard  service  and  cuisine  and  the  reasonable  rates, 
all  combine  to  offer  the  most  attractive  of  all  Cruises  to  the  Mediterranean. 

Free  stop-over  in  Europe,  including  return  by  S.  S.  "Berengaria,"  "Aqui- 
tania,"  "Mauretania,"  or  any  Cunard  steamer.  Full  information  on  request. 


WEST 
INDIES 

Cruises 

De  Luxe 
Jan.,  Feb.,  Mch. 

Palatial 
S.  S.  "VEENDAM" 


FRANK  TOURIST  CO. 

(Est.  187  542  Fifth  Avenue,  New  York 

Philadelphia    -    1329  Ix>eust  Street         Boston    -    -    -   33  Devonshire  Street 

San  Francisco    -    5.82  Market  Street         Los  Angeles    -    -    756  So.  Broadway 

Chicago   -    -    -    175  North  Michigan  Avenue 


fan&mdit 
JAPAN 


JJDDHIST 
'temples  and 
Shinto  shrines.  Swinging 
lanterns . . .  incense  rising  to 
the  stars  .  .  .  sacred  sake  in 
a  lacquered  cup.  It's  Japan! 
The  mystic,  inscrutable 
Orient  .  .  .  all  that  you 
dreamed  it  to  be!  You  fill 
your  heart  with  the  color  and 
life  ...  all  the  tiny  spaces  in 
your  trunk  with  exquisite 
things  bought  for  a  song  . . . 
and  with  a  smile.  Porcelains 
and  prints;  kimonos  and 
curios!  Countless  little 
scenes  and  episodes,  too  . . . 
such  pleasant  memories  to 
share  with  others. 

A  Canadian  Pacific  Empress 
will  carry  you  there.  The 
Empress  of  Canada  .  .  . 
Empress  of  Asia . . .  Empress 
of  Russia  .  .  .  luxurious 
floating  hotels,  the  choice  of 
the  travel  wise!  The  largest 
and  fastest  ships  on  the 
Pacific . . .  they  sail  frequent- 
ly from  Vancouver  via  \  ic- 
toria.  10  days  to  Japan  .  .  . 
then  to  Shanghai  and  Hong 
Kong,  the  crossroads  of  the 
East.  And  on  to  Manila  .  . . 
abrilliant  patchwork  of 
mediaeval  moats,  monaster- 
ies and  palaces,  of  languor- 
ous beauty  under  a  tropical 
sun.  But  let  our  fascinating 
booklets  tell  you  all  about  it! 

Palatial  Empress  Liners 
Cross  the  Pacific  in  10  Days 

CANADIAN 
BACIFIC 

Offices  in  all  large  cities  including 

New  York     344  Madison  Ave. 

San   Francisco 675    Market   St. 

Chicago 71  East  Jackson 

Montreal 141  St.  James  St. 

Always  carry  Canadian 
Pacific   Express  Traveler's   Cheques 


Tase  138 


ISO  Pounds  Pressure 

CRAN  E 
VALVES 


2500  Pounds  Pressure 


DR.  R.  NEWMAN 

Licensed  Physician 

286  Fifth  Avenue 
New  fork 

Announces 

his  home  treatment 
for  reducing  weight 
or  taking  off  adipose 
tissue. 

The  arrangement  of 
his  "pay -when 're- 
duced" offer  insures 
satisfaction. 

No  loss  of  time  or  in- 
convenience involved. 
He  will  be  glad  to  fur- 
nish proof  and  testi- 
monials on  request. 


Quaint  Brass 
Lantern  and 
Ivy     Bracket 

Make  Them 
Yourself! 

ARTISTIC,  unique,  FLEMIT, 
l,  hand-wrought  brass  lanterns 
and  ivy  brackets  are  distinc- 
tive decorations  for  your  house 
or  garden.  Similar  pieces  sell 
in  exclusive  gift  shops  at  three 
and  four  times  the  cost  of  the  FLEMIT  craft  set. 

Fascinating  hobby  for  man,  woman  or  child. 
Anybody  can  make  FLEMIT  craft  pieces.  De- 
signed by  an  artist.  You  finish  work  begun  by 
craftsmen,  forming  and  assembling  parts  ac- 
cording to  simple  patterns  and  complete  in- 
structions. Necessary  tools  come  in  the  box. 
Perfect  results   assured. 

Order  the  FLEMIT  craft  set  today  and  know 
real  appreciation  of  the  value  and  beauty  of 
brass  craft  pieces,  wrought  with  your  own  hand! 

Complete  details  and  literature  sent  free  on 
request. 

Price    of    set,    complete    with 

parts,  patterns  and  tools 

$7.50 

Postpaid 

FLEMIT,     INC. 

347    Florida   Street 

Milwaukee,  Wisconsin 


Free  Trial  Treatment 
sent  on  request  anywhere 


Dr.  R.  NEWMAN 

286FifthAve.,NewYork 


'CHICAGO'S 

Ttlost  Exclusive  Jtotel 
THE 

IAKESHORE 
DRIVE 

191  LAKE  SHORE  DRIVE 

East  of  north  Michigan  Av 
facing  the  lake  Quiet. five 
minutes  to  business  shop- 
ping and  theatre  centers  • 

Hew-'-lbO  beautifullf» 
furnished  rooms  with  bath 
single  or  en  suite  i^and  up. 

European  atmosphere 
perfect  Cuisine 
and  service- 


B.E.  d4  MURwG 

M-  A     Si     a.     e    t    iv. 


1  he  Distinguished  Re- 
production of  Classi- 
cal Period  Furniture 
gives  to  your  home  the 
most  gracious  expression. 

These    pieces     are    all    bench 
made   Fur  nil  urr  with   the  utmost 
a  e  in  workmanship. 

Classic  Furniture  Shop 
i  Broadway  (bet.  87th  &  88th  > 
NEW  YORK,  N.  Y. 


Oil-Burners 

(Continued  from  page  130) 

gests  another  point  of  utmost  im- 
portance: the  prospective  buyer  of 
an  oil  burner  would  do  well  to 
patronize  a  firm  that  has  been 
making  its  machine  for  five  years 
at  least,  that  has  proved  its  finan- 
cial integrity  and  can  show  a  record 
of  satisfactory  installations. 

Returning  to  technical  consider- 
ations, the  four  principles  of 
combustion  create  the  problem  of 
getting  the  oil  through  the  machine, 
breaking  it  down  into  a  vapor  or 
gas,  mixing  it  with  a  controlled 
quantity  of  air,  igniting  the  mix- 
ture and  assuring  its  efficient  com- 
bustion. The  first  agency  in  this 
chain  of  processes  is  the  motor.  In 
several  leading  kinds  of  machine 
its  functions  are,  first,  to  drive  the 
pump  that  draws  the  fuel  from 
storage;  second,  to  impel  the  fuel 
through  meters  and  strainers  into 
the  atomizer;  third,  to  provide 
pressure  by  which  the  vaporized 
oil  is  discharged  through  the  nozzle 
into  the  combustion-chamber; 
fourth,  to  operate  the  fan  that 
supplies  the  air  required  for  com- 
plete and  efficient  combustion. 

So  the  motor  is  of  first  impor- 
tance technically;  and  it,  together 
with  the  fan,  is  no  less  important 
non-technically,  for  these  two  parts 
largely  determine  how  noisily  the 
whole  outfit  will  operate.  No  oil 
burner  is  absolutely  silent;  even 
the  company  which  makes  most  of 
this  point  only  asserts  that  its 
equipment  runs  with  "the  soft  purr 
of  a  high-priced  automobile."  So 
the  machine  to  be  sought  and 
bought  is  the  one  which,  while  it 
operates  with  the  highest  efficiency 
in  every  other  respect,  reduces  the 
noise  to  a  reasonable  minimum.  A 
small  slow-speed  motor  and  a  fan 
so  designed  as  to  supply  an  ample 
air-supply  in  a  minimum  number 
of  revolutions  are  essential  to  this. 

It  is  possible  to  eliminate  the 
fan  altogether  and  to  depend  on 
natural  draft,  instead  of  forced 
draft,  for  air-mixture  and  sus- 
pended air  in  the  combustion 
chamber.  The  oil  burner  industry 
seems,  though,  to  be  working  to- 
ward a  distinct  preference  for  the 
forced-draft  type.  After  the  motor- 
fan  (or  motor-compressor)  unit, 
the  next  most  vital  part  of  the  ma- 
chine is  the  atomizer-mixer-com- 
bustion unit. 

The  layman  would  do  well  to 
ask  himself  these  questions: 

Is  the  machine  entirely  built,  or 
merely  assembled,  by  its  producer? 
Does  it  look  sturdy  and  strong?  Is 
it  simple  in  design?  Are  there  but  a 
few  moving  parts?  Are  these  auto- 
matically lubricated?  Are  they 
covered  so  that  it's  safe  for  chil- 
dren or  pets  to  play  around  the 
burner?  Can  the  whole  machine  be 
inspected  quickly  and  easily?  Is  it 
entirely  outside  the  furnace?  Is  its 
manufacturer  reputable  and  well 
established?  Again,  is  his  service- 
organization  reliable? 

Three  other  phases  of  the  sub- 
ject should  be  questioned  equally 
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seriously.  First,  the  machine  should 
be  automatic  throughout;  so  many 
fine  oil  burners  have  this  qualifica- 
tion that  any  householder  should 
be  able  to  get  all  other  features  he 
wants  and  this  one,  too.  Second,  in 
virtually  all  types  the  control-sys- 
tem is  simple  enough  to  enable  the 
prospective  buyer  to  judgeforhim- 
self  whether  the  burner  might  flood 
the  basement  with  unburned  oil, or 
burn  excessively,  or  be  subject  to 
some  other  disaster.  Finally,  dis- 
tinct preference  should  be  shown  to 
a  machine  inspected  and  aproved 
by  the  National  Board  of  Fire 
Underwriters. 


Questions  relating  ti 


(Editor's  Note:  Questions  relating  to 
slate,  as  well  as  any  other  building  ma-  j" 
terial,  method  of  construction,  or  house^^ 
hold  equipment,  will  be  answered  by  the 
Building  and  Equipping  Department 
of  Arts  and  Decoration,  provided  the 
inquiry  is  accompanied  by  stamped  ad- 
dressed envelope. 


Under  Cover 
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cypress,  stone  pines  and  Ilex  cre- 
nata.  No  boxwood  will  grow  unless 
carefully  tended  and  even  figs, 
olives  and  live  oak  have  to  be  par- 
tially shaded.  Where  planting  has 
been  carefully  done  and  tended, 
the  results  are  perfectly  extraor- 
dinary. Oleanders,  hibiscus  and 
other  of  our  delicate  hot-house 
plants  form  great  hedges  ten  to 
fifteen  feet  high,  quickly  choking 
themselves  in  their  rapid  growth. 
A  study  of  the  gardens  of  Persia 
and  Northern  Africa  would  be  val- 
uable, but  I  do  not  know  that  such 
an  one  exists.  It  appeared  to  me 
that  the  introduction  of  strong 
dark  greens  and  grey  greens  would 
add  immensely  to  the  beauty  of  the 
gardens  and  the  general  landscape. 
Cypresses,  live  oaks,  ilex,  and  stone 
pines,  if  planted  and  grown  under 
the  conditions  which  this  book  sug- 
gests would,  I  feel  sure,  thrive 
wonderfully. 

In  the  book  "Provincial  Houses 
in  Spain",  there  is  an  interesting, 
but  all  too  short,  letter  press  in- 
troducing the  various  divisions: 
Andalusia,  Castile,  Catalonia,  Mal- 
lorca,  and  the  northern  Provinces. 
The  greatest  stress  is  laid  on  the 
illustrations  which  consist  of  mea- 
sured details,  elevations  and  plans 
and  many  beautiful  photographs 
of  the  buildings.  Nothing  could  be 
more  ideal  for  our  houses  in  the 
south  than  these  suggestions.  A 
plan  of  the  house  of  the  Marquis 
de  Viana  in  Cordoba,  with  a  photo- 
graph of  one  of  the  patios,  is  most 
interesting.  The  house  is  a  garden, 
the  garden  is  used  as  we  use  a 
house.  Nothing  could  be  more  prac- 
tical and  healthful,  more  enjoyable 
or  more  beautiful,  than  a  develop- 
ment of  planning  along  these  lines 
and  I  hope  sincerely  that  the 
houses  of  our  Southern  Play- 
grounds may  have  a  strong  influ- 
ence on  the  houses,  both  town  and 
country,  of  our  more  northern 
parts,  so  that  we  will  develop  our 
gardens  to  make  a  practical  use 
of    them    and    to    live    in    them. 


H  WBER,  19J7 
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This  booklet 
describes— 


The  most  interesting  and  valuable 
home  reading  course  ever  cre- 
ated— 


A  course  that  will  give  you  knowl- 
■L  -*-  edge  that  will  add  vastly  to  your 
enjoyment  of  life,  that  will  save  you  a 
great  deal  of  money,  and  that  will 
equip  you  to  practice  a  fascinating 
profession  if  you  so  desire. 


Why  Learn  Interior  Decoration? 


Because  it   will  enrich  your  life  exactly  as  the  study  of  music  and 
art  does,  adding  greatly   '<>  your  enjoyment   of  the   beautiful   tl 
with  which  you  conn    into  contact  day  by  dav   in  your  own  home  and 
the  homes  of  your  friends. 

use  it  will  save  you  much  money,  perhaps  thousands  of  dollars 
and  add  vastly  to  your  pleasure,  in  all  the  furnishing  and  decorating 
you  do  in  your  home  through   the  > 


Because  it  will  give  you  the  great  satisfaction  of  having  absolute 
knowledge  of  what  is  genuine  and  what  is  correct  in  every  period 
and  style  of  furniture  and  decoration.  Xo  matter  how  accustomed 
one  may  be  to  beautiful  things,  no  matter  how  fine  one's  instinct 
for  beauty  may  be,  a  knowledge  of  the  principles  of  Interior  Dec- 
orating is  essential  to  sound  judgment.  And  there  is  intense  satis- 
faction in  being  able  to  "place"  and  evaluate  a  room  and  its  contents 
at  a  glance. 
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Home  Study  Course  in  Interior  Decoration 


was  prepared  loss  than  two  years  ago  by  a  group  of  the  most  prominent 
rican  architects  and  decorators:  and  is  conducted  under  the 
direction  of  Harold  Donaldson  Eberlein  and  Nancy  V.  McClelland. 
It  is.  therefore,  absolutely  authoritative  and  up-to-da'.e.  by  far  the 
most  authoritative,  thorough  and  complete  home  study  Interior  Dec- 
orating course  in  existence. 

Its    twenty-four    lessons    will    give    you    a    thorough    and    complete 
training   in  every   branch  of  the  art.   A   lesson  will  come  to  you  every 


two  weeks  and  can  be  learned  in  a  few  hours  of  attentive  reading. 
Individual  attention,  criticism  and  additional  instruction  given  to  every 
subscriber. 


When  you  complete  the  Course  you  will  be  qualified  to  practice 
interior  decorating  as  a  profession,  if  you  care  to  do  so.  There  is  no 
career  so  satisfactory  for  the  cultivated  man  or  woman,  and  none 
which  offers  greater  rewards. 


Send    this    Coupon    for    Beautiful    BOOKLET — Free 


Extract  from  one  of  many  Letters 
in  our  Files 

"...  I  thoroughly  enjoyed  each  lesson  as  it  came.  All 
of  them  were  so  complete,  so  interesting,  so  logical.  I 
feel  that  the  knowledge  they  impart  is  far  more  valuable 
than  that  given  by  many  of  the  required  courses  in  schools 
and  colleges.  It  seems  to  me  that  anyone  who  will  ever 
have  the  responsibility  of  establishing  a  home  should  be 
required  to  know  how  to  do  so  economically,  comfortably 
and  artistically.  What  can  be  more  valuable  to  an  in- 
dividual and  a  community  than  personal  environment?  .  .  . 
I  liked  the  examinations  too.  Many  of  the  questions  made 
the  application  of  the  lessons  so  clear — made  sure  I  had 
comprehended  the  facts  and  not  merely  memorized.  .  .  ." 


\rt-  &  Decoration  Home  Study 
Course  in  Interior  Decoration 
4i  W.  45th  >t..  New  Vork.  N.  Y. 


fSfc* 


A    .^ 


Send  me  your  new  free  brochure  describ- 
ing vour  course. 

Xame  

Address , 

;  
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Some  Attractive  Interior  Views  of  the  New  Hotel  Elysee 

Sixty   East    Fifty-fourth    Street,    New    York 


The  New  Hotel  Elysee  and 
Restaurant  where  a  bit  of  Con- 
tinental atmosphere  is  within 
reach  of  the  discriminating 
New  Yorker,  is  located  at 
60  East  54th  Street,  and  is 
under  the  personal  manage- 
ment  of  Mr.  Max  A.  Haering, 
Telephone — Plaza  1066 


The  private  apartments  of  the  Hotel  Elysee  are  designed  for 
those  who  appreciate  a  real  home.  Here  one  may  have  an 
apartment  to  which  one  ivill  he  proud  to  bring  one's  friends — 
either  furnished  by  the  Elysee  or  to  suit  the  individual  taste1 


If  one  is  a  bit  early  or  his  luncheon  or  dinner  companion 
is  late,  what  does  it  matter  so  long  as  one  may  wait  or  rest 
awhile,  perhaps  in  the  company  of  an  acquaintance  in  a 
foyer  and  lounge  which  expresses  dignified  ease  and  un- 
obtrusive beauty? 


In  the  private  dining  room  is  the 
beauty,  the  dignity  and  the  quiet 
that  one  likes  to  associate  with 
one's  own  home.  Here,  with  no 
responsibility,  it  is  easy  to  be  the 
gracious  host  or  hostess  at  an  in- 
formal luncheon,  a  formal  dinner, 
an  after-theatre  supper  party  or 
bridge 


Select  and  kindred  spirits  know 
the  enchanting  French  Restaurant, 
where  one  dines  or  lunches  quiet- 
ly or  in  whatever  degree  of  gaiety 
may  be  desired.  Here  food  is  pre- 
pared with  true  European  per- 
fection and  served  by  a  Con- 
tinental-trained staff  which,  in  a 
surprisingly  short  time,  learns  the 
preferences  of  even  the  occasional 
patron 


A  few  desirable  suitesnow   available 


Advertisement 


One  Standard  of  Qraftsmanship 


C^/s^HE  nccesslties  °f  a  budget 
y^^y  may  limit  choice  of  texture, 
but  never  the  beauty  or  utility  of 
the  fabric.  There  is  no  discrimina- 
tion in  the  creation  of  beautiful 
textiles.  The  modest  damask  in 
this  collection  is  created  on  the 
same  fundamentals  of  beauty  as  a 
pure  silk  damask,  the  inspiration  of 


which  may  be  a  museum  fragment. 
Whether  in  silk  or  cotton,  there  is 
only  one  standard  of  craftsmanship. 
As  an  example  of  this  premise,  the 
accompanying  painting  shows  a 
window  treatment  in  which  is  used 
an  inexpensive  18th  century  striped 
damask,  and  this  fabric  is  but  one 
of  a  wide  selection. 


Wholesale  Exclusively 


NEW    YORK 

HECKSCHER  BLDG 

BOSTON 
BERKELEY  BLDG 

PHILADELPHIA 
FINANCE  BLDG 


DECORATIVE    FABRICS    OF    DISTINCTION 
730  FIFTH  AVENUE    -    AT  57th  STREET    -    NEW  YORK 


CHICAGO 

HEYWORTH  BLDG 

LOS    ANGELES 
CHILLIS    BLOCK 

SAN  FRANCISCO 
JEWELERS   BLDG 


s 


"What  colors,5*  Marrhoii  de- 
signers askea\the\nselves,rare 
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stones,  and  from  these  a  series  of  beautiful 
and  appropriate  jewel  colors  has  been  devel- 
oped. Not  only  the  harmonies,  but  the  pro- 
portionings  and  stripings,  are  analogous  with 
those  used  by  Nature  itself  in  gem  stones 
and  their  matrices  +  The  result  is  individ- 
ualized coloring  in  the  soundest  of  taste  + 


+ 
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x 
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most  suitable  for  making  an 

I  art  of  painting  motor  cars? 

Can  you  successfully  take 
your  color  note  from  a  bird 
or  a  flower,  from  a  cathedral 
window  or  an  objet  d'art?"  4" 
Nothing  short  of  inspiration 
prompted  Marmon  to  seek  out 
sources  where  Nature  works  upon  hard 
surfaces.  Experimentation  then  led  into 
the  realm  of  precious  and  semi-precious 


i j 

The  beautiful 
Muzo  emerald 
from  Colombia , 
famous  for  its 
sparkling  fire, 
is  one  Marmon 
color  source  + 


)RIA  On  Marmon -Valentine  Jewel  Colors! 
A  Symhhony  i)i  Gray  and  Green — its  harmonies  directly  inspired  by 
[the  emerald  arm  its  matrix,  the\mica-schist,  which  shows  subdued 
iray  tontngs  in  contrast  wti^h  the  brilliant  green  of  the  jewel  crystal. 
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UTIFY1NG 


IiJE  HomeThru'The  Arts  e  Interior  Decoration 


Courtesy  of  Wildenstein  &  Co.,  Inc. 
'Portrait  of  a  Lady"— From  a  painting  by  A.  Roslin 

ARTS   &  DECORATION    PUBLISHING    CO.TnP)  PRiCE:  50  CENTS 

PUBLISHER       ELT.NOE    F     WARNER        ^^^gV      • 

1Z        o  g  'orb  -J^aris  -  S&ndoruD 
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color 

inspired  by 

jewels 


the  precious  and  semi-precious  stones  Marmon  is  follow- 
ing Nature's  own  lead  «4-  from  the  stripings  on  the  ex- 
terior which  tend  optically  to  lower  the  car's  sweeping 
lines,  to  the  last  detail  of  interior  appointment,  emphasis 
is  laid  on  the  achievement  of  tastefully  beautiful  effects  -J" 


eriet; 


Marmon  has  again  taken  the 
initiative  in  the  creation  of  char- 
acterful color  schemes  for  the 
motor  car  by  turning  for  inspira- 


tion to  jewel  stones  and  their  matrices,  where  luminous 
brilliancy  is  combined  with  more  subdued  tonings  to  pro- 
duce perfect  color  symphonies  •{-  nature's  own  effects, 
even  when  daring,  are  authentically  beautiful;  but  she 
does  not  dip  her  brush  in  the  same  pigments  for  the  wing 
of  a  butterfly  and  a  Painted  Desert  or  a  gem  stone  -°-  she 
adapts  color  to  material    -J-    in  taking  color  notes  from 


SERIES  75  Custom-Built  Sedan  for  Seven  Passengers  on  Marmon 
precision-built  chassis.  A  symphony  in  Turquoise  and  Ivory — its 
harmonies  derived  directly  from  the  Mexican  and  Arabian  Tur- 
quoise and  their  matrix,  with  stripings  after  the  Jacynth.  Marmon 
Motor  Car  Company.   Prices,  $3195  and  upward,  f.  o.  b.  Indianapolis. 


MARMON 
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+ 


-i- 


.\0J  ember,  m: 


Page  1 


There  is  enduring  satisfac- 
tion in  the  possession  of  a 
pearl  necklace.  No  piece  of 
jewelry  is  more  beautiful, 
none  more  correct  for  both 
elaborate  and  simple  occa- 
sions. 

Our  collection,  selected 
from  the  finest  offerings  of 
the  Orient,  assures  perfect 
matching  and  affords  the 
utmost  scope  for  improving 
pearl  necklaces. 

Those  who  contemplate 
a  Christmas  purchase  are 
invited  to  make  an  early 
inspection  of  our  stock. 


©B.S.  &F.  '21 


BLACK  STARR  &.  FROS 

JEWELERS    FOR    117    YEARS 
Gifts   That  Suit   The  Needs  of  Every   Taste  and  Purse 

FIFTH  AVENUE,  CORNER  48™  STREET,  NEW  YORK  ■  •  PARIS  ■  PALM  BEACH  •  SOI 
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Corner  Grouping  in  our  Studio 

Furniture  of  Extreme  Elegance 

Coupled  with  Fine  Workmanship 


There  are  a  few  artisans  today  who 
faithfully  interpret  the  best" traditions 
of  an  age  when  craftsmen  strove  to  make 
of  each  object  an  objet  d'art.  Beautiful 
contours,  perfection  of  execution  and  the 
finest  of  seasoned  materials  are  the  first 
consideration  in  producing  Jacques  Bodart 
Furniture. 

It  is  in  this  spirit  that  our  group  of  cabinet- 
makers in  France  re-create  the  masterpieces 


of  the  old  World,  giving  to  each  piece  th( 
unmistakable  touch  of  genius. 

In  our  showrooms  you  may  select  repro- 
ductions that  are  unique  and  that  are  found 
in  no  gallery  except  that  of  Jacques  Bodart. 

We  will  gladly  send  you  a  copy  of  our 
illustrated  booklet  or  show  visitors,  who 
present  the  card  of  their  Decorator  or  Fur- 
niture Dealer,  through  our  galleries. 


'    RUBY  S.  CHAPMAN,  Pres't 

Antiques  &  Reproductions 


383  MADISON  AVENUE 


7\(ew  York 
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'S4&   DECORATION,  November,   1927.   Published  every  month    Volnmp   vvvttt    at Z ; ■ . 

■     fenwsa,  j.i_,,  b3  Arts  &  Decoration  Publishing  Co..  Inc.  Registered 


ion  price,  $fi.00  a 
Entered  as  second- 
ly S.  Patent  Office. 
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ALL  discussions  end  the  moment  the  exquisite  design  and  lavish 
/~~\  luxury  of  the  new  Cadillac  are  revealed — to  be  obliterated  for- 
ever when  the  power  oi  its  90-degree,  Y-type,  eight  cvlinder  motor 
begins  to  manliest  itseli.  As  this  car  is  acclaimed  first  among  the 
rine  automobiles  ot  America  and  Europe  in  newly  created  beautv 
of  design — so  the  immensely  advanced  Y-tvpe  engine  records 
itself  as    the    most    periect   performance    iactor    in    the    world    today. 

More  than  jo  exclusive  body  styles  b\  Fisher  and  Fisher-Fleetwood 

CADILLAC 


./  Xotable  Product  of  General  Motors 
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Replica  of  stone  mantel, 
Italian  Renaissance 
Period.  Price  without 
facing  $250. 


Replica  of  stone  mantel 
of  Tudor  Period.  Price 
without  facing  $400. 
Tudor  Period  andirons 
in  antique  bronze. 


You  can  have 
exact  replicas  in  Cretan  Stone 


Some  of  the  most  beautiful  antique  mantels  are  of 
handout  stone.  They  can  be  duplicated  by  the  same 
process  but  only  by  the  most  skilled  artisans — and  at 
a  very  high  cost  .  .  .  This  is  no  longer  necessary.  We 
can  now  give  you  exact  replicas  in  Cretan  Stone  molded 
from  the  originals.  The  base  of  Cretan  Stone  is  crushed 
marble.  It  contains  no  cement,  no  plaster  of  Paris, 
nothing  that  will  make  it  chip  or  crumble  .  .  .  Cretan 
Stone  is  harder  than  most  natural  stones.  The  texture 


is  such  that  it  lends  itself  readily  to  an  antique  or  a 
polychrome  finish.  In  durability,  beauty  and  finish, 
Cretan  is  in  every  way  the  equal  of  Grecian,  Roman  or 
other  natural  stones  .  .  .  We  carry  in  stock  a  large  vari' 
ety  of  Cretan  Stone  mantels.  Orders  for  special  designs 
are  completed  in  a  comparatively  short  time.  Come 
and  see  them  or  ask  us  to  send  you  special  photo' 
graphs.  Address  us  at  New  York,  Department  AD, 
for  booklet  telling  in  detail  the  service  we  render. 


GENUINE  ANTIQUE  AND  MODERN  MANTELS,   ANDIRONS,   VASES, 
WELL   HEADS,    FOUNTAINS,   CIRCULAR  SEATS,   COLUMNS 


Wm.  H.  Jackson  Company 


ESTABLISHED  IN  THE 
YEAR   18*27 


'1  WEST  47  th  STREET 
NEW    YORK 


318  N.  MICHIGAN  AVE. 
CHICAGO 


THE  OLDEST  HOUSE  OF 
ITS  KIND  IN  AMERICA 


,,»i  t  \n:i  R,  192: 
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HE  ^ULTIMATE  IN  liniOVTITALITY/ 

Sxquisite  rest  that  only  custom  made 

bedding  Will  bring 


When  you  "speed  the  parting  guests"  how 
satisfying  to  know  that  for  them  you  have 
blended  days  of  pleasure  with  nights  of  per- 
fect rest  .  .  .  with  comfortable  sleep  such  as  only 
Baker  Custom-made  Bedding  can 
offer. 


owning  beddi 
your  beds  .  . 
ing  beds  due 
ultimate  cost 


Y 


our  guests'  assurance  of  your 
supreme  thoughtfulness  for 
their  comfort  is  in  itself  sufficient 
return  for  your  investment  in 
Baker  hand-made  Hair  Mattresses 
and  Upholstered  Springs  as  con- 
trasted with  ordinary  bedding. 

YET  your  investment  pays  you 
other  worth  while  dividends. 
.   .   .   The  intense  satisfaction  of 


You  may  easily  purchase  Baker  Bed- 
ding made  to  order  to  fit  perfectly 
those  fine  beds  of  yours.  Ask  your 
decorator,  furniture  dealer  or  depart- 
ment store  to  show  you  specimen  sets 
of  our  bedding  and  take  the  necessary 
measurements  of  your  beds.  Their  or- 
der to  us  will  receive  immediate  atten- 
tion. <\May  we  send  you  our  illustrated 
booklet  Distinctive  Bedrooms"?  In 
addition  to  giving  useful  hints  for  dec- 
orating the  bedroom,  it  also  shows  the 
various  types  of  Baker  Custom-Made 
Hair  Mattresses  and  Upholstered 
Springs,  including  the  new  Baker  Ina- 
spring  Mattress  which  is  a  distinct  ad- 
vancement in  bedding  design  and 
construction. 


ng  built  by  craftsmen  especially  for 
.  Increased  comfort  and  finer  look- 
to  perfect  fit  .  .  .  Actual  saving  in 

made  possible  through  much  longer 
wear. 

FOR  half  a  century  0.  D.  Baker 
tailor-made  Bedding  has  been 
the  first  choice  of  fine  hotels 
everywhere.  The  judgment  of 
these  experts  in  hospitality  should 
be  of  value  to  all  who  really  dis- 
criminate when  making  bedding 
purchases. 


0.  D.  BAKER  COMPANY 

77  Washington  St.,  No.,  Boston 

New  York  Factory,  525  West  45th  Street 


BAKE  R,&  BEDDING 

What  the  World  Rests  &ri 
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5".  W.  Straus, 

head  of  the  investment  house 

bearing  his  name 


The 

BUSINESS  WORLD'S 

CHOICE 

of 
NATURAL  STONE 

EXPLAINED 


A  REMARKABLE  transformation  is 
taking-  place  in  American  building-. 
On  every  hand  now,  examples  of  a  finer 
architecture  in  natural  stone  are  to  be 
seen.  Select  any  city  you  please,  a  study 
of  its  buildings  will  reveal  a  tremendous 
swing  to  Indiana  Limestone. 

American  business  seems  to  have  caught 
some  of  the  old-world  spirit  of  beauty. 
This  is  unquestionably  true.  But  building 
owners  have  other  reasons  for  wanting  the 
permanent  beauty  of  Indiana  Limestone. 

People  prefer  to  live  and  work  in  beau- 
tiful buildings.  Prize-winning  structures 
have  proved  this,  authorities  say.    A  ma- 


3  PROFIT  FACTORS 

that   explain   the  swing  to 

Indiana  Limestone  as  given 

by  leading  authorities 

1  Artistic  Indiana  Limestone  buildings 
yield  high  income  because  they  at- 
tract the  best  tenants. 

2  The  exterior  upkeep  of  Indiana  Lime- 
stone buildings  is  less.  No  costly 
repairs  or  cleaning.  The  appearance 
of  Indiana  Limestone  becomes  more 
beautiful  with  age. 

0  Bankers  and  investment  houses  con- 
sider  Indiana  Limestone  construc- 
tion a  preferred  risk  because  of  its 
durability. 


Both    the    Chicago    and    Nezv  York    Straus 

buildings  are  of  Indiana  Limestone.    Above 

is  the  New  York  building 


jority  of  the  prize-winning  buildings  in 
recent  years  have  been  of  Indiana  Lime- 
stone. These  artistic  buildings  of  Indi- 
ana Limestone  have  proved  unusually 
profitable.  They  attract  the  very  best 
tenants,  thus  insuring  steady,  high  income. 

Then  there  is  the  factor  of  low  exterior  up- 
keep. Walls  faced  with  Indiana  Limestone  are 
remarkably  free  from  expensive  repairs.  Re- 
pointing,  caulking  and  cleaning  are  not  required. 


The  Straus  Building  on  Michigan  Boulevard, 

Chicago,  is  evidence  of  this  investment  firm's 

belief  in  natural  stone 

Lastly,  Indiana  Limestone  construction,  be- 
cause of  its  fine  weathering  properties  and  con- 
sequent permanence,  is  regarded  by  banks  and 
investment  houses  everywhere  with  favor.  Other 
factors  being  equal,  loans  are  usually  easier  to 
get  and  are  more  liberal. 

*       *       * 

Indiana  Limestone  is  a  dense,  fine-grained, 
light-colored  stone;  easily  worked,  yet  practi- 
cally everlasting.  Most  of  the  finest  stone  build- 
ings in  America  are  of  Indiana  Limestone  from 
the  quarries  of  this  company. 

The  extent  and  central  location  of  the  Indiana 
Limestone  Company  quarries  make  possible  costs 
that  compare  favorably  with  those  of  any  other 
natural  stone  and  even  with  those  of  substitutes. 

Prospective  builders  are  assured  a  service  on 
Indiana  Limestone  second  to  none.  The  Indiana 
Limestone  Company  is  a  consolidation  of  24 
companies.  Capitalized  at  over  $40,000,000.00,  it 
has  facilities  for  handling  any  number  of  large 
contract  operations. 

Whatever  your  interest  in  building,  learn  all 
about  Indiana  Limestone.  We  will  mail  a  beau- 
tifully illustrated  brochure  free  on  request.  When 
you  write,  tell  us  what  type  of  building  you  are 
interested  in.  Address  Box  743,  Service  Bureau, 
Indiana  Limestone  Company,  Bedford,  Indiana. 
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Unusual  furniture  Makes  Interesting  Interiors 


NEW  FUMNITUME  for  NEW  KOOMS 

October  sees  many  changes  of  abode.  Many  houses  and  apartments  are  to  be  furnished 
newly  throughout — many  will  require  new  pieces  to  complete  interiors. 

In  either  case  Altman's  Department  of  Furniture  is  full  of  ideas  for  unusual  and  distin- 
guished selections  in  complete  suites,  or  in  the  odd,  incidental  pieces  that  make  really 
interesting  interiors. 

Any  one  moving  into  a  new  house  or  apartment  will  be  interested  in  the  attractive  magazine, 
"furnishing  the  home,"  published  by  the  Department  of  Furniture,  and  mailed  on  request 

FURNITURE— SEVENTH  FLOOR 


* 


I 


s 
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hat  to  give  for  Christmas? 
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040 


\uring  the  coming  weeks,  whenever  this  recurring  question 
of  Christmas  giving  comes  up,  consider  a  few  appropriate 
pieces  of  Kittinger  Furniture.  No  gift  could  be  more  appro- 
priate than  one  which  brightens  and  beautifies  the  home.  No 
other  gift  will  bring  so  much  enjoyment  to  year  'round  living. 


©• 


1 192",  Kitiiiu-er  Company 


Pictured  above  are  occasional  pieces  from  a  wide  selection  of  Kittinger 
reproductions  of  period  designs  ...  a  colorful,  reposeful  Wing 
Chair  of  pleasing  and  original  design  ...  a  Tudor  Stand,  repro- 
duced from  a  museum  piece,  that  makes  an  ideal  end  table  ...  a 
walnut  Bookcase  with  hand-painted  floral  decorations,  whose  narrow 
width  accommodates  it  to  the  smallest  wall  space  ...  a 
Florentine  Pedestal  Table  of  the  17th  Century  to  grace  the 
living-room  or  library  .  .  .  these  and  many  other  occasional 
pieces  afford  you  the  opportunity  to  select  the  ideal 
Christmas  gift. 

Gifts  such  as  these  follow  the  modern  trend  in  household 
decoration.  Beautiful — suitable  —  livable — reproducing  the 
finest  period  styles  in  designs  adapted  to  the  needs  of  today 
Walnut  and  Solid  Mahogany — they  may  be  obtained  at  prices  far 
lower  than  you  would  pay  for  custom  made  reproductions. 

Ask  us  to  send  you  a  copy  of  our  Qhristmas  bolder,  and  the 
name  of  the  Kittinger  Dealer  in  your  locality.  Address 
Kittinger  Company,  1895  Elmwood  Avenue,  Buffalo,  N.  Y. 


KITTINGER 

^<wx   Distinctive     Fur  ni  I  ur  e      ^<^ 


<Jor  over  sixty  years  mak- 
ers of  fine  furniture  in 
solid  woods  only  .  .  princi- 
pally c&Dalnut,  Sifahogar.y 
and  Oak. 
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ARTS  &  DECOR AT  It 


The  spirit  of  Qhristmas- 
and  Jour  fffome 

The  Christmas  Gift  Issue  of  Arts  &  Decoration  (out  November 

22  d>  1927)  will  display  a  wealth  of  gifts  to  bring 

life-long  joy  to  the  recipient  and  the 

happiest  reactions  to  the  giver. 


JN  O  matter  how  completely  f  u  r- 
nished  your  home  or  another's 
seems  to  be,  remember  a  place 
can  always  be  found  for  a  work 
of  art.  And  in  the  field  of  art  is 
embraced  all  the  beautiful  and 
marvellous  achievements  in  the 
realm  of  both  the  fine  and  the 
industrial  arts. 

The  advertising  pages  in  the 
Christmas  Gift  Number  of  Arts 
and  Decoration — out  November 
22 — will  afford  you  one  of  the 
rarest  opportunities — and  one 
that  is  available  nowhere  else. 
Thru  the  pages  of  this  beautiful 
issue  you  can  make  a  leisurely 
and  comfortable  tour  at  your 
own  convenience,  day  or  night, 


whether  it  be  clear  or  stormy, 
and  make  your  selection  of  gifts 
from  among  the  most  beautiful 
and  meritorious  productions  in 
the  whole  field  of  interior  dec- 
orative arts  and  the  fine  arts  as 
well. 

The  work  of  Europe's  old  as 
well  as  her  modern  creators  of 
design  and  the  marvellous  work 
of  our  own  designers  will  be 
spread  before  you  in  these 
pages. 

If  your  preference  decides  on 
an  article  to  cost  as  little  as  $5.00, 
or  as  much  as  $5,000.00,  or  any- 
where in  between  these  figures, 
here  you  will  find  the  object  to 
fulfil  your  Christmas  needs. 


The  Christmas  Gift  Issue  will  be  a  Guide  de  Luxe  to  the  best  and  most 
beautiful  objects  for  gift  purposes  as  well  as  for  furnishing  your  own 
home.  It  will  save  you  a  vast  amount  of  time  and  annoyance  in  selecting 
the  most  acceptable  and  appropriate  gifts  for  Christmas.  You  know 
whether  it  is  worth  50  cents  to  you  to  be  able  to  accomplish  in  half  an  hour 
what  might  otherwise  consume  one  or  more  mornings  or  afternoons. 

Gifts  selected  from  our  Christmas  Gift  Issue  are  your  insurance  against 
deciding  upon  something  which  will  neither  please  the  recipient,  nor  re- 
flect creditably  upon  your  own  good  taste  and  judgment. 

This  Christmas  No  Matter  What  Else  You  Purchase 

—Add  Something  to  Your  Home 


\<M  EMBER,  1921 
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In  Out  Showrooms 


FURNITURE  by  Nahon  reproduces  with  fidelity  the 
authentic  works  of  the  great  period  designers, 
or  presents  adaptations  of  their  styles  to  meet  mod- 
ern requirements.  The  public  is  cordially  invited 
to  our  showrooms,  where  three  floors  are  devoted 
to  a  permanent  exhibit  of  our  exclusive  productions. 

'Write  for  a  copy  of  our  illustrated  booklet  showing  many 
attractive  designs  in  period  furniture. 

^Manufacturers  to  the^>  'Decorative^  ^rade^- 
52ND  STREET  AND  EAST  RIVER    axa    NEW  YORK  CITY 


Kedleston — This  cabinet 

and  desk  combined  is  an 

interesting  reproduction 

of  a  Georgian  design. 
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FO  FL  THE  NEW  ROOM 


Chair  1049  CU 

for  sun  room  or 
living    room. 


IN    MODEHN    HOMES 


^me  mdhentic  modem  mode^ 


i  n  fu  r  nit  ure ,    as    r  efl  ected    in  the    smart 
basement   lounge  of  this  fashionable  home 


Hospitable,  colorful,  restful — the  new  basement 
lounge  now  takes  its  place  as  the'most  inviting 
room  in  the  home.  An  innovation  which  is  becoming 
more  and  more  the  vogue,  this  delightful  room  should 
impart  comfort  and  cheer,  a  change  from  the  ordinary, 
a  place  where  cares  are  forgotten. 

To  fully  satisfy  the  modern  spirit,  Ficks  Furniture 
should  be   used,  with  its  artistic  de- 


recommended  by  leading  interior  decorators.  In  the  liv- 
ing room,  sun  room  and  bedroom,  the  unusual  beauty 
of  Ficks  creations  in  reed-and-wood,  with  smart  color- 
ful upholstery,   adds  distinction  and  individuality. 

See  your  dealer's  display  of   Ficks   Furniture  now. 

You  will  know  it  by  the  Ficks  name  plate  on  every  piece. 

On  request,  your  furniture  dealer  will  give  you  a  card 

to  an}-  of  the  following  show  rooms 

s    Ficks    Suite  — New  York  City,  at  196  Lexington 


signs,  bright  color  harmony  and  invit-  illustrated    above 

ing  comfort.  It  has  already  been  chosen  l"°: ■  upholstered  in  a  combination  Avenue;  Cleveland,  at  1231  Superior 

°  '  :v  cretonne  and  hand-decorated  " 

bv   thousands   of   home   owners    and  '  blue  and  red  Lathers.  Avenue;  Cincinnati, at 424  Findlay  St. 

FICKS 


THE  FICKS  REED  CO. 

Cincinnati,  Ohio 

New  York  City,  N.  Y. 


FREE   BOOKLET 

on  "Correct  Furniture 
for  Every  Room." 
Write      Dept.       11-D. 


FURNITURE; 
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Part  of  the  Caldwell  collection  of 
diamonds  in  modern  cuttnigs.  A.  degree 
of  quality,  beauty  and  importance,  rarely 
obtainable.    Gifts   of  notable   distinction. 


B, 


J.  E.  CALDWELL  &  CO. 


Philadelphia 
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TEXTONE 


S.  I'at.Off. 


THE  PLASTIC  PAINT 


Made  by  the  United  States  Qypsum  Company 


UsS 


STANDARD 


BUILDING 


MATERIALS 


The 
Modern  Way 

to 
Old-Time  Beauty.. 

The  textured  wall  because  of  its 
interest,  life  and  beauty,  is  being 
more  and  more  appreciated.  It  re- 
quired a  better  and  simpler  method 
of  achieving  these  effects  to  bring  it 
back  to  its  present  deserved  popu- 
larity. 

Textone,  the  plastic  paint,  has  helped 
tremendously.  For  this  versatile 
material  may  be  applied  over  any 
surface,  new  or  old.  It  requires  no 
special  tools  nor  training — any  com- 
petent painter-decorator  can  apply 
it  successfully. 

Textone  gives  you  any  texture,"period"  or  modern, 
in  any  color,  combination  or  tint.  It  even  sim- 
ulates with  startling  fidelity  the  exact  appearance 
of  beautiful  Travertine  or  Caenstone. 

Textone,  developed  by  specialists  in  wall  sur- 
facing materials,  has  several  unique  advantages, 
possessed  by  no  other  texture  medium.  May 
we  mail  you  an  interesting,  color-illustrated 
booklet  on  the  subject?   Just  use  the  coupon. 

UNITED  STATES  GYPSUM  COMPANY 

General  Offices 
Dept.  155,  300  West  Adams  Street,  Chicago,  111. 

MAIL  THIS  TODAY! 


UNITED  STATES  GYPSUM  COMPANY 

Dept.  155,  300  W.  Adams  St.,  Chicago,  Illinois 
Please  send  me  your  illustrated  book,  Textured  Walls. 
J^ame 


Address. 
City....... 


.State. 
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MARION  BAYARD  BENSON 
ALICE  PIERSON  GLICK 

French     18th     Century    Furniture 

and  Decorative  Objects 

19    East    61st    Street  New    York 

Telephone  Regent  7Q03 


Reproduction  of  an 

Antique  Colonial 

Dresser 

AN  accurate  reproduction  of  a 
-  colonial  Antique  made  in 
solid  Mahogany  or  Walnut,  that 
cannot  be  distinguished  from 
the  original — and  when  the  dif' 
ference  in  price  is  considered, 
our  reproductions  represent  an 
even   greater  value. 

These  antique  reproductions 
are  highly  suitable  for  use  on  top 
of  chest  of  drawers,  lowboy,  or 
table.  Size  24"  wide,  8"  deep, 
27"  total  height.  Equipped  with 
oval  mirror. 

The  Treasure   Chest 

Asheville,  N.  C. 
originators  of 

AUNT  NANCY 
HAND  HOOKED  RUGS 


A    Truly    Personal    Christmas 
Gift    for   your    friend 

SOLITAIRE  TABLE 

{Reg.  U.S.  Patent  Office       Patents  Pending) 
In  rich  Duco  colors  with  decora- 
tive  stripe   and    initials   in   gold. 
For    descriptive    leaflet    address 

SOLITAIRE   TABLE   CO. 

184  Boston  Post  Road 

Old    Saybrook,    Conn.       


From  the  Smart  Shops 

Under  the  Direction  of  ELIZABETH  LOUNSBERY 


j4S  the  arrangement  of  the 
l\  house,  in  creating  our  home 
-Z.  .A.  environment,  becomes  so 
direct  an  expression  of  a  personal 
viewpoint,  how  carefully  should 
we  consider  the  smaller  furnishings 
that  go  to  make  or  mar  the  setting. 
Take  the  matter  of  lamps,  an  im- 
portant feature  of  every  room  and 
so  indispensable  to  comfort.  In 
these,  three  elements  enter  into 
their  design;  the  light,  its  shade 
and  its  support.  These  are  inter- 
related in  that  the  support  should 
be  and  appear  adequate  for  its  use 
and  harmonize  both  in  size  and 
shape  with  the  shade.  For  example, 
the  height  of  the  lamp  and  the  flare 
of  the  shade  should  be  in  keeping 
with  the  space  that  is  to  be  lighted, 
tall  lamps  with  broad  flaring 
shades  being  placed  where  a  wide 


Reproduction    of  a   Louis   XVI   satin- 

tvood  kidney-shaped  desk  with  painted 

flower  motifs.  Courtesy  of  the  Classic 

Furniture   Shop 

circle  of  light  is  required  and  low 
lamps  with  closer  fitting  shades, 
used  for  smaller  areas. 

In  the  lamps  and  shades  of 
The  Maibrunn  Co.,  every  con- 
sideration is  observed  both  in 
the  type  of  base  used  and  in 
their  carefully  executed  shades. 
As  a  notable  example,  the  one 
illustrated,  which  comes  in 
green,  yellow  or  rose  with  a 
flower  finial,  is  especially  suit- 
able for  the  boudoir  to  place 
beside  a  chaise  longue. 

Another  unusual  type  shows 
an  Italian  green  and  yellow 
pottery  base,  urn-shaped,  yet 
flattened  to  fit  a  narrow  space, 
with  a  large  gold  taffeta  shade 
edged  in  red  to  correspond,  in 
which  the  widest  part  measures 
but  seven  and  a  half  inches. 
This  is  especially  desirable  for 
a  narrow  shelf  or  table  al- 
though it  has  the  semblance  of 
an  average  sized  reading  lamp. 

Lamps  with  translucent 
bases  of  Rousseau  glass  in 
cameo  effects  with  figures  on  a 
wax-like  surface  and  others  of 


French  crystal  in  solid  toned  green 
and  amber  are  included  in  the 
newer  importations.  Among  these 
a  slender  torch-like  base  of  red 
crystal,  mounted  in  French  bronze, 
with  a  red  taffeta  shade  covered  in 
black  georgette  and  gold  trimmed, 
shows  the  influence  of  the  Empire. 
Other  bases  combine  French  bronze 
with  red,  black  or  natural  and 
black  marble.  Shades  either  tailored 
in  finish  or 
tri  m  med 
with  silk 
flowers     or 

Greenpottery 
lamp  24", 
with  14" 
shade  in  or- 
chid over 
green  geor- 
gette tr  im- 
med  with 
chiffon  floiv- 
ers.  Courtesy 
of  the  Mai- 
brunn Co. 

French  edgings,  likewise  shields, 
are  made  to  correspond  with  any 
decorative  treatment.  Chinese 
shawl  shades,  also  so  essential  for 
carved  jade  and  quartz  bases. 

For  the  daintily  appointed  bed- 
room the  Classic  Furniture  Shop 
offers  an  unusually  attractive  se- 
lection of  the  lighter  painted  furni- 
ture which  lends  so  charming  and 
feminine  a  touch  to  this  use.  In- 
cluded in  the  complete  furnishings 
are  pieces  carried  out  on  XVIIIth 
century  Venetian  lines,  with  poly- 
chrome finish  and  flower  decora- 
tion, that  consist  of  a  bed,  a 
four  piece  vanity  table,  chifforobe, 


Bedroom  armchair  in  green  flouered  glazed 
chintz;  antique  ivory  finish  lamp,  blue 
parchment  shade:  It"  rose  taffeta  cushion  and 
all  hand-tufted  wool  rug.  Courtesy  of  Hale's 


K.  R.  GERRY 

S  pecialist  in 
planning  the  home 
to  reflect  your 
own  personality 

Correspondence 

and   interviews 
invited 

8  WEST  47th  STREET 
New  York  City 

Opposite  Brentano's 


THE  MlLCH 
GALLERIES 


'Portrait  of  a  Colonel  of  The  22d  Regiment- 
Afoot"  by  John  Singleton  Copley 

DEALERS  IN 
AMERICAN 
PAINTINGS 

AND 

SCULPTURE 

108  West  57th  Street 
New  York 


Bostwick  &  Treman 


Interior 

Decorations 

w 


694 

Madison  .1 

Ni ..  York  City 


g 


mm  '» 


Refer  to  this  page  when   shopping 


»8     EAST    $Ot.h    STREET,    J^.T.Q. 


ofyanish  jx, 


enaissance 


Vefoet 


J^T  seems  but  natural  that  the  decorator  should  seek  in  the 
magnificence  that  once  was  Spain's  for  decorative  motifs  for 
the  homes  of  the  new  world.  Wealth,  power,  glory,  Spain 
knew  all,  and  each  factor  had  its  influence  on  the  arts.  The  Moor- 
ish domination  provided  the  glorious  colors;  the  ascendency 
of  the  Catholic  Kings,  the  Renaissance  of  Christian  Art. 
Both  influences  will  be  found  in  the  group  of  fabrics  which 
comprise  the  Spanish  section  of  this  collection.  The  figured 
velvet  22456  and  the  plain  velvet  18827  are  two  examples. 


Wholesale  Exclusively 


NEW    YORK 

HECKSCHER  BLDG 

BO    S    T    O    N 

BERKELEY  BLDG 

PHILADELPHIA 
FINANCE   BLDG 
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DECORATIVE    FABRICS    OF    DISTINCTION 
730  FIFTH  AVENUE    -    AT  57th  STREET    *.    NEW  YORK 


CHICAGO 

HEYWORTH  BLDG 

LOS    ANGELES 
CHILLIS    BLOCK 

SAN  FRANCISCO 
JEWELERS    BLDG 
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LOUISE  RENNIE 

Interiors,  Decorative  fi"  Architfctur.il 

AnMiju« 
East  56th  Street  Last  of  I  exington  Ave. 


Why  Not  Make  Use 
of  Your  Fireplace? 

MAKE    it    glow    with    a    bright 
cozy  fire,   radiating  happiness 
into  the  room. 

Do  so  with  Magicoal,  yet  avoid 
dust  and  smoke  that  ruin  dra- 
peries. 

Only  with  Magicoal  can  you  get 
the  true  firelight  effect,  for,  in- 
stead of  red  glass,  it  uses  spe- 
cially prepared  material  made 
exactly  to  represent  coal  in  dif- 
ferent stages   of   combustion. 

Fits  any  fireplace,  with  or  with- 
out a  flue.  Operates  on  light  cir- 
cuit for  firelight  effect;  or  can  be 
equipped  to  give  heat. 
Superior  quality  grates  of  many 
styles. 

Write  for  Booklet  Ai.  or  see  com- 
plete line  nt  our  s/»  -u-rooms  uhen 
we'll  give  name  of  nearest  dealer 
H.  A.  Bame.   101    Park  Am-..  N.  Y.  C. 
a!  40th  St. 
U.S.  Agent.  Prrrv*  F.lerlr-e  It  I. 
II.  II.  Berry's  World  Patents 


MAGICOAL 

ELECT  rIc      FIRE 
I  "Firelight  Happiness" 


Largest  and  Most  Exclusive  Showing 

Accordion  Pleated 
LAMP  SHADES 

Distinctive  and  original  designs  made  froT) 
exceptionally  odd  rhangealde  taffeta  silk, 
drapery  materials,  imported  Batik  paper,  Sikii 
e  and  Toile 
de  .louy.  Also  com- 
plete stock  of  Crewel 
Embroidered  Shades. 

Applique  Parch- 
ment Shades. 
Mica  Shades  for 
Spanish  and 
period   effects. 


Send 

for 

Folder 


\\V    I)n 

SPECIAL  OUDElt 

WORK 

made  from   your 

OWN  MATERIAL 


Wholesale  Only 
F.  EIlRENREICHiSON 
17  E.  24th  St.,  New  York 


Interior  Decorating 

Estimates  Submitted  for 

Complete  or  Partial  Decorating  of 

Town  or  Country  Houses 

ANTIQUES  AND  REPRODUCTION'S 

CHARLES  GOULDLNG  CURTIS 

1917    WALNUT    STREET    '    PHILADELPHIA 
Telephone  Rittenhouse  9008 


<Jt(a ibrunn  D  istinction 


DECORATORS 

find  it  profitable  to  deal 
with    Maibrunn  for 

Quality 

Distinction 

Individuality 

Service 

c~7~^ecorators     should     inspect 
J_^/ our    comprehensive    Collec- 
tion   of    fine    Lamps,    beautifully 
designed,  and  made  of   Italian  Pottery, 
French  Crystal.  Bronze  and  Crystal,  and 
Crystal  Paste.  Our  stock  affords  a  wide 
choice  of  shade  materials — taffetas,  silk, 
brocades     and     imported     hand  -  made 
trimmings.  Retail  customers  with  cards 
from    their    decorators    or    dealers    are 
cordially  invited  to  inspect  our  collection. 


IMPORTERS  AND  DESIGNERS  OF  FINE  LAMPS 

44  TO  46  EAST  25TH  STREET  ■  NEW  YORK,  N.  Y. 


PRINT   BARGAINS 

High-Grade  Colored  Prints 

English  Foxhunt,  famous  set  of  Bachelors  Hall, 
six  plates  for  framing  or  portfolios,  screens, 
etc,  Large  size  plate  ll'z  I  14  (paper  14'/& 
X  19)    full  set  $12.00;  single  print $2.50 

Medium  size  plate  8%  x  10  (paper  11  x  15) 
full  set  $7..">0;  single  print $1.50 

Old  English  Stage  Coaches — colored.  Set  of 
4   prints    (4%    x  5%) $1.00 

For  framing   (about  11  x  14)   Each  Print. ...$1.50 

For  framing  (about  15  x  19)  Each  Print....$3.00 

Famous  French  18th  Century  Boudoir  Prints 
by  Fragonard.  Boucher,  etc.  For  framing 
(12   x   17).    (Usually   -53.00   up) $1.00 

Same,  small  size,  for  shades,  trays.  Set  of  4, 
b,   or  more,    oval   or   square $1.00 

Colored  Prints — Ships  of  Columbus.    Mayflower 

Hudson's     Half    Moon — Old     Ironsides,     etc. 

—  (3%  x  5).  Set  of  six $1.00 

Foxhunt  Prints  for  Lamp  shades — (.IV2  x  6). 
Set    of    10 $1.00 

Colonial  Prints — Pilgrims — Landing  at  .iame3- 
tci.'.u — Charter  Onh — Quakers  going  to  Meet- 
ing— quaint  views  "Old  New  York" —  18 
beautifully  colored  Colonial  Prints  (3V4  x  5). 
Set    of    six $1.50 

Famous  Visiter  Map  of  New  England.  Decora- 
tive— boats,  dolphins,  animals.  Early  Dutch- 
English    settlements.      (20    x    24  i $2.50 

Famous  Visiter  Map  of  North  America  (20 
x  24 1 — boats,   cartouche,   animals $2.00 

Beautiful  Old  American  Maps  for  Baskets  and 
Lamp  shades   (5  X  7)   set  of  G $2.00 

Mat)  of  England  (20x21).  Decorative — car- 
touche,   dolphins,    boats $2.00 

Blauw's  Masterpiece — North  and  South  Amer- 
ica with  10  marginal  prints.     (20  x  24). .$3. 00 

Visher's — Whole  World — 2  hemispheres — Zodiac 
—marginal    prints.      (20x24. $3.50 

Medieval  Illuminated  Manuscript  and  Song  Sheets 
—Cathedrals,  Castles.    Set  of  9  prints. ...$2.00 

Godey  Style  Costume  Prints.  Pompadour  and 
Marie  Antoinette  Court  Costumes  (4>Ax6%) 
Set   of  6 $1.50 

Old  Flower  Prints  each $100 


New  Complete  1928  Print  Cata- 
logue,    illustrated     48     pages, 
send   10c   stamps. 

Special  Offer — $6.00  selection  for 
$5.15.  Add  15c  per  order  for 
postage,  etc.  C.  O.  D.  accepted 

CHAGNON  &  CO. 

804  Sixth  Avenue  New  York 

Unusual  Christmas  Cards 


ANTIQUE 

BRONZE  PU\®UB 

cJ^ichlif  Decorativej 
A  medieval  chart 
of  the  Universe -v 
in  Bronze  Relief 

On  wood  panel  13x16V 

Sent  Postpaid  for  $812 

for  your  living  room  or  library 

The  HOMECRAFT  STUDIOS" 

360  N.  MICHIGAN  AVE.  CHICAGO 


Rejer  to  this  page  when  shopping 


Paso  18 
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SMOKY 
FIREPLACES 

made  to 

DRAW 

No  payment  accepted  unless  successful 

Also     consulting     service     available     to 

owners,     architects     and     builders     in 

connection     with     the     designing     and 

erection  of  new  work. 

FREDERIC  N.  WHITLEY,  Inc. 

Engineers  and  Contractors 
219  Fulton  St.,  Brooklyn,  N.  Y. 


<)0rASH-/V\AftL^  INC 

513  EAST  40TX.SI  /       \    NEW  "YORK    CITY 

pstata>  and  Garden  Supplii 
^KepresenVind 


illM 


Bubotg  flioben  Woofcj  Jf erne 


'*•»••    KMnMi 


Sf 


Tel.  Lexington  4902 


DECOR  ATI  OM 
PLAMNINO 


FURNISHING 


/S^^jtlu^ 


ZME.3SST 


n.  y.  c. 


/£X.J0*6 


Metal   Cornices 


Ormolu,  Silver  and 
Antique  Finishes 

Also  in  Color 

Rosettes  in  Metal 

and  Glass 

Price  List  and  Samples  on  request 

Hicks  Gallery,  Inc. 

18  Fayette  Street 
Boston,  Mass. 

H.  L.  Judd  Co.,  New  York  Selling  Agents 


bench  and  chair.  Similar  in  type 
but  of  Louis  XVI  decoration  is  the 
furniture  with  an  antique  ivory 
finish,  dull  gold  and  blue  stripings 
and  flower  motives. 

There  are  also  drapery  silk  and 
wall  hangings,  Venetian  secretaries, 
gay  in  their  flower  paintings,  sew- 


Double  crystal  fixture  with  Dresden  flow- 
ers; girandole,  22"  high,  crystal  with  amber 
glass  fruits;  boudoir  lamp,  crystal  with 
Dresden  figure.  Courtesy  of  The  Charles  J. 
Weinstein   Co. 


ing  tables,  tea  tables  with  remov- 
able trays,  coffee  stands,  magazine 
or  music  racks  and  nests  of  small 
tables.  Among  other  occasional 
pieces,  a  reproduction  of  a  Spanish 
carved  walnut  cabinet  and  a  pair 
of  Early  American  chests  of  draw- 
ers, copied  from  the  originals  in 
the  Metropolitan  Museum 
are  of  outstanding  inter- 
est. Satinwood  furniture 
is  also  made  by  this  firm 
in  period  designs. 

With  the  advent  of  cold 
weather  the  equipment  for 
the  bed  takes  on  a  special 
interest,  such  as  may  be 
seen  at  Hale's.  Here  not 
only  may  the  bed  itself 
be  found  in  metal  so  fin- 
ished as  to  be  adapted  to 
any  period  decoration, 
with  the  finest  quality  of 
mattresses  and  pillows, 
but  everything  for  the  adult's  or 
child's  bedroom  comfort  is  to  be 
had. 

Beautiful  in  color  are  the  softest 
of  lambs'  wool  comfortables  cov- 
ered in  silk  or  satin,  hand  or  ma- 
chine quilted,  with  scalloped  or 
corded  edges,  monogrammed.  Blan- 
kets of  the  finest  wool  and  those  of 
a  Canadian  loose  basket  weave, 
satin-bound,  suitable  as  couch 
throws,  also  tempt  one.  For  simi- 
lar use  blankets  of  rayon  and  wool 
woven  in  plaids  are  pleasingly 
colorful  and  provide  just  the  re- 
quired warmth  without  weight. 
There  are  also  fascinating  silk  and 
lace  blanket  covers  which  have 
become  an  indispensable  item  of 
the  completely  appointed  house 
and  the  most  adorable  cushions 
for  the  chaise  longue,  such  as  that 
illustrated,  in  rose  taffeta  with  two 
toned  pink  ruffles  and  others  in 
pink,  blue  or  orchid  marabou. 


Bedspreads  of  colored  mohair  so 
durable  and  easily  laundered — 
some  with  machine  crewel  em- 
broidery, some  with  self  dots  or 
contrasting  stripes,  have  much  to 
recommend  them.  Also  the  hand- 
loomed  bedspreads.  Bedroom  over- 
stuffed chairs  and  couches,  dress- 
ing tables  and  lamps  offer 
further  choice,  likewise  the 
hand  tufted  wool  rugs,  in  deli- 
cate bedroom  colorings,  in  a 
variety  of  patterns.  Daybeds, 
also,  are  a  specialty  of  this  firm 
with  a  type  without  a  head  or 
footboard  as  a  new  feature. 
For  the  nursery  there  are  com- 
plete furnishings  in  painted 
metal  with  all  the  accessories 
for  a  child's  requirements. 

At  the  new  showrooms  of 
the  Charles  J.  Weinstein  Co., 
against  an  effective  background 
of  dull  gold  stucco  walls, 
sparkle  a  myriad  of  crystal 
drops  in  every  type  of  lighting 
fixture  that  lends  itself  to  this 
treatment.  Here  are  great  spread- 
ing chandeliers,  some  now  mounted 
with  wrought  iron,  intended  for  the 
theatre,  ball-room  or  church,  with 
side  lights  to  match.  Boudoir 
lamps,  all  crystal  or  combined  with 
Dresden  figures  or  flowers;  mantel, 
floor  and  table  lights,  girandoles 


Yellow  and  black  decorated  tole  tray, 
21"  x  28" ;  fluted  tole  ivy  basket,  cream 
with  gold  festoons  and  marbleized 
base;  green  Chinese  stone  elephant 
book-ends.    Courtesy   of   Valda 

with  colored  drops  and  a  room  de- 
voted to  carved  rose  quartz  and 
jade  bases  and  crystal  and  jewel 
trees. 

Dresden  figures  to  be  mounted 
for  lamps,  too,  form  an  important 
collection  together  with  clock  and 
mantel  sets  while  other  interest- 
ing items  among  the  importations 
are  the  mahogany  and  walnut  cel- 
larette,  writing  and  powder  tables, 
with  disappearing  glass  tops — a 
distinct  novelty.  Loose  crystals, 
chains,  prisms  and  pendalogues  of 
all  colors  together  with  separate 
crystal  chandelier  parts,  constitute 
another  department. 

Those  in  search  of  French  peas- 
ant furniture  with  its  simple 
charm  that  furniture  made  of  fruit 
wood  reflects  will   find  a  unique 


An  Original  English  Breakfast 
Table  of  the   XVIII  Century 


Interior  Decorating 
Furniture      Hangings      Antiques 

J@fflUtCxfpQ 

101  Park  Avenue  at  40th  St.    Suit    610 

220  East  51st  Street 

NEW  YORK 


ALICE  GILL  AM  MUNYON 


Distinctive  Interiors 

or 

Single  Accessories 

19    East   48th    Street 

New   York    City 

Telephone 
VanderbUt  0044 


Mrs.  Cordley 

1519  Connecticut  Avenue 
Washington,  D.  C. 

has  returned  from  Europe 
October  1st,  with  an  ex- 
tensive collection  of  au- 
thentic antiques  and  has 
added  many  interesting 
pieces  to  her  already 
choice  collection 


Refer  to  this  page  when  shopping 
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G  \hi>i:n  rruMTini: 

I'unpelan   Stone.    Lead.   Terra   Cotta,    Marble 

Itiuxfratei  <  atalo  me  Sent  for   tOc. 

THE  ERKINS  STUDIOS 

2"»1  Lexington  Ave.   at  35th  St.,   New  York 


Tins  t  lurtntine  replica  of  a  jRffimur- 
C  ahtnet  is  antiqueapolyt  hrome 
Walnut  throughout,  with  a  Jtne  grill* 
OOOr  itrul  a  painted  panel  beneath. 
37x14x7$  inches,  $$75*  A  similar 
piece  with  double  doors,  aho  $SFS. 

Interior  Decofsiori  and  Inc  keepci  s 

ot  r  itu*  onopa  will  be  ]>.u  t  n.  11  l.i  i  i  \ 
interested  in  ili«-  Draui  Carports.  No 
catalogue,  because  wc  aclaom  carry 

duplicate  pieces. 

BRAUS 

GALLERIES 

422  Aiadison  Ave.  New  York 


GIFTS 

For  your  own  home  or  for  some- 
one else's — at  a  moderate  cost. 


Florentine  Hand  Tooled  Leather 

Italian    Linens    &    Laces 

Lamps    &    Lamp    Shades 

Potteries 

Italian      &     French      Christmas 
Cards 


NOEMI  DE  YITO 

686  Madison    Avenue,  New   York  —  NKYwoiu-Bellevue  Avenue 


COLONIAL    FRANKLIN 


Tbe  Franklin  connects  by  pipe 
to  a  regular  flue.    Can  be   used 
in  a  fireplace  or  without  mantel. 

Gives  more  heat  than  ordinary 
fireplace  and  also  improves  poor 
draft.  Burns  coal,  or  wood  on  and- 
irons; and  at  all  times  is  charming 
in  appearance. 

Send  for  booklet.  Also  separate  catalogs  of  andirons 
and  of  mantels. 


New  yor«         ()      Jncorj>or*te>d. 


Downtown  Uptown 

49  Beekman  St..  New  York  Lexington  Ave.,  cor.   65  St.,   New  York 


A  FIXTURE  FOR 
EVERY     REQUIREMENT 


i   i  A 


Curtain 
Tie-Backs 
and  Poles 

Crystal 
Candelabra 

Garden 
Furniture 

Reproductions 
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J.  A.  LEHMAN  INC. 

162  E.  53  Street       New  York  City 


>»w».W-w»i 


KK>50505<>5<>505 


Leather  Floor  Cushions 

In  oriental  colors  and  de- 
signs, hand  sewn  and  em- 
broidered. 


Native  Moroccan  Pottery 

In  shapes  that  were  old 
when  Carthage  ruled  the 
world. 

Visit    this    unique    Moorish 

bazaar      displaying      direct 

importations      of      Rugs, 

Leather  Goods,   Pottery, 

etc.    for   gifts    and    the 

home. 

MOROCCAN  TRADING  CO. 

44  West  52nd  Street,  N.  Y. 


Old  English  Sporting 
Prints  Framed  in  18th 
Century  Manner. 
Black  Enamel  Glass. 
and  Antio.ue  Gold 
Frame. 

The  cut  illustrated  is  from 
a  set  of  four,  in  color,  by 
Aiken.  Sit*  about  2S"xis" 

Price    per    set    $70.00 
framed 


We  also  have  other  sets, 
and  single  Subjects  in 
Hunting  Scenes  which 
we  will  gladly  send  on 
approval. 


V  O   G  T      & 


Inc 


342  V 


HOLMES, 

Art    Dealers 
Charles    Street,    Baltimore,    M  d. 


Lrv  •  -CT5r?T"l7l 

r.srys. 

#L 

.&^A 

» 

SW™ 

li^i^H 

^SHESE  delight- 
ful Jewel  Trees 
can  be  had  in  va* 
rious  sizes  and 
colors.  The  center 
tree  is  pure  white 
glistening  crystal 
mounted  in  a  crys- 
tal  base,  measures 
15"  in  height  and 
is  priced  at  $95.00 

The  smaller  pair  are  a  delicate  rose  color  mounted  in  a  deeper  rose 
crystal  base.  The  stems  are  brown  and  each  flower  has  a  tiny  green  center, 
they  are  9"  high  and  are  $90.00  per  pair  or  $50.00  each,  if  sold  singly. 

BUCHW ALTER,  Inc.    747  Madison  Avenue 


Refer  to  this  page  when  shopping 
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LOVELY  OLD  FURNITURE 
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Early  Amfiricnn  Design 

K 

$5.50  per  pair 

Y 

QUAINT  AND  LOVELY  LAMPS 

CHILDREN'S  FURNITURE 
ANTIQUES  —  DECORATIONS 


Child's    Pine    Tabic   and 
Chair  Combination 

Write  for  literature 
describing  original  and 
exclusive  children's 
Furniture,  Rugs, 
Screens,  Mirrors, 
Toys. 


CHILDHOOD  Inc. 

215  East  57th  Street 
New  York  City 

Only  One  Store 

Formerly  located  at  108  ft.  57th  St. 


\ 

jjppf .  ■.  "-f^  • 

1 

m 

One  of  many 
treasures  pur- 
e hased  b y 
Laura  Wtind 
while  in  Italy 


IF  you.  ton.  appreciate  a  well-appointed 
home,  with  a  harmonious  atmosphere, 
attractively  furnished  and  in  Rood  taste, 
then  you  should  visit   the  studio  of 

LAURA  WAND 

Consulting  Decorator 
I         T  48  STREET  NEW  YORK  CI'I 

will    find    her   assistance   most    valu- 


collection  at  the  Valda  shop,  inter- 
spersed with  the  more  unusual 
Directoire  and  Empire  pieces. 
While  the  shop  is  primarily  de- 
voted to  decoration  in  all  its  many 
phases,  attractive  gifts  have  been 
given  a  conspicuous  place.  Dis- 
tinctive bits  that  lend  themselves, 
such  as  Mexican  glass,  as  flower 
holders  or  ivy  brackets;  boxes  of 
unique  decoration,  tole  lamps — 
one  especially  graceful  in  its  out- 
line of  a  slender  cream  and  gold 
painted  urn  with  shade  to  harmo- 
nize, typically  Directoire,  and 
screens  done  in  wall  papers  or  in 
silver  paper  with  a  colorful  mod- 
ernistic hand-painted  decoration — 
all  go  to  create  a  veritable  treasure 
box  of  tasteful  accessories. 

The  making  of  needlepoint  has 
become  so  popular  a  diversion  even 
for  the  socially  busy  woman  and 
offers  such  a  wide  range  of  possi- 
bilities in  appropriate  and  beauti- 
ful furniture  coverings,  it  is  not 
remarkable  that  an  entire  business 
has  been  successfully  devoted  to 
this  work  alone,  as  is  demonstrated 
in  the  shop  of  Lucie  Newman. 
Here,  may  not  only  be  obtained 
authentic  copies  of  museum  pieces, 
throughout  the  world,  exclusive  in 
pattern  and  accurate  in  detail,  but 
special  designs  to  correspond  with 


1  aide  in  decorating  and   furnishing  ynm 


,70t 

le  in  decorating 

home    no    matter    how    small    the    problem 
may  he.   No  charge  for  consultation. 

Telephane  Vand.  7'i87 


Green    lacquer   kidney-shaped   dress- 
ing  table   fitted   with   compartments 
and  mirror.  Other  decorations  obtain- 
able. Courtesy  of  The  Galleon 

any  desired  decoration  can  be  ex- 
ecuted. These  may  be  either  ob- 
tained overlaid  and  ready  to  be 
worked,  with  the  proper  French 
wools  and  silks  supplied  or  they 
can  be  bought  already  embroi- 
dered, such  as  the  screen  illustrated. 
The  problem  of  a  suitable  mount- 
ing is  also  solved  here,  for  Mrs. 
Newman  supplies  the  desired  piece 
in  any  size  or  type  to  meet  the  de- 
mand of  her  client.  For  the  woman 
who  is  looking  for  an  appropriate 
Chippendale  or  Queen  Anne  frame, 
such  as  in  a  bench,  stool,  or  chair, 
which  can  be  covered  with  a 
treasured  piece  of  needlework  she 
had  embroidered,  here  it  may  be 
found,  and  made  in  just  the  size  to 


fit  her  embroidery.  As  Mrs.  New- 
man also  undertakes  the  uphol- 
stery work  and  mounting,  the  usual 
difficulties  of  obtaining  just  the 
right  piece  to  mount  an  embroi- 
dery is  eliminated  in  this  way. 


Queen  Anne  fire  screen  ivith  wal- 
nut  frame   and   fine   needlepoint 
copied   from   authentic   originals. 
Courtesy  of  Lucie  Newman 

Among  the  many  pieces  shown 
there  are  those  for  the  varied  uses 
of  screens,  chair  seats  and  backs, 
foot  stools  with  the  Queen  Anne 
or  Hungarian  stitch;  bell  pulls, 
low  fireside  benches  and  higher 
benches  of  all  kinds;  cushion  tops 
and  box  coverings;  needlepoint 
portfolios  and  purses  and  bedroom 
slippers  or  mules  in  overlaid  flower 
motifs  or  the  Bardelli  stitch.  Mrs. 
Newman  will  then  mount  the  fin- 
ished needlepoint  for  her  client 
who  does  her  own  embroidery,  in 
any  colored  leather  and  with  gold 
or  silver  heels,  at  a  reasonable  cost. 

With  all  the  significance  of  color 
and  hidden  treasures  that  the 
name  of  The  Galleon  shop  implies, 
its  fund  of  lovely  things  comes  as 
a  realization  rather  than  as  a  sur- 
prise, for  here  are  found  interest- 
ing things  from  all  parts  of  the 
world.  Among  the  fine  old  pieces  of 
furniture  from  England  a  pair  of 
mahogany  globe  stands,  minus 
their  globes  and  fitted  with  copper 
basins  as  plant  or  ivy  holders  are 
a  unique  adaptation.  Rare  pieces 
of  pewter,  Sheffield  and  English 
glass  as  well,  are  to  be  had,  like- 
wise Venetian  glass,  Austrian  pot- 
tery and,  from  our  own  shores, 
interesting  old  chests  and  cup- 
boards. Painted  furniture  and  re- 
productions also  form  a  part  of 
the  general  interior  decoration 
work  that  is  carried  out  by  this 
shop.  The  dressing  table  illustrated 
is  an  example  of  the  unique  de- 
signs with  painted  decoration  that 
may  be  ordered  in  any  desired 
color.  There  is  also  a  fine  collec- 
tion   of    desirable    small    tables. 


DURAND-RUEL 

1NCORPORA TED 


"Paintings 


12    EAST    57TH    STREET 
NEW    YORK 

Paris  (8E)  V  Avenue  de  Fried/and 


#5477 

This  pattern  is  reproduced 
from  an  old  design.  Fin- 
ished in  old  gilt.  Oval  opening 
3-Ms  x  4-Ki"— 4.)4  x  SYA"  out- 
side measure.  Price  $4.00 — 
fitted  with  silhouette  $4.50. 

The  finish  may  be  gilt  with 
black  hollow  or  black  with  gilt 
inner  edge  at  the  same  price. 

Send  for  illustrated  material  on  Sil- 
houettes and  Keepsake  Frames. 

FOSTER  BROTHERS 

Arlington,    Mass.    and 
4  Park   Square,   Boston. 


tTNisr.M.   hand-hammered  copper    fruit  or 
<  flower  bowls,  finished  in  antique  suvn.  red 
or  blue.  ,\i-»s   \  ■  -  $18.  Also  smaller  sizes 

Virginia  s.  Woi.ke 
1 1  orenck  c.  Pi  mm 

Specialists  in 
Roof  Garden   Fumituwr 
C'       unJ   Interior  Decorations 

15   East  48  Street 
New  York 

1  underbill  joid 


Refer  to  this  page  when  shopping 
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Clifford  &  Stevens 

Manufacturers  of  Fine  Lamps 


r: 


"T 


244-246  East  52nd  Street 
New  York 


V 


: 


i 


—m 


Shades  in  Batik 

Information  Upon  Request 


sN(*l 


Do  You  Know 
This  Chair? 


"Furniture."  a 
concise,  authen- 
tic, easy-to-read 
iniok  on  period 
styles  contains 
a  veritable  mine 
of  information 
concerning  all 
period  styles,  fa- 
mous designers, 
history,  etc.  Con- 
tains 156  pages  and  more  than  -•"><> 
illustrations.  Handsomely  bound.  An 
addition  to  any  library.  Nothing  likj 
it  ever  produced  at  less  than  double 
the  cost.  Thousands  sold  to  libraries  and 
schools,  designers,  architects,  deco- 
rators, furniture  lovers,  etc.  Price  $1.00 
postpaid. 

CENTURY    FURNITURE    CO. 
63   Logan   St.  Grand    Rapids,    Mich. 


Small  Chippendale 

Mahogany  Veneer 

Size  0\er-All  20  in.   x   12  in. 

Price  $10.00 

C.  I.  HUNGERFORD 

EAST  HADDAM,  CONN. 


A$fc  • 


Lt 


^Homestead  ^ires 

cr*o 

COALFIRE    AND    YVOODFIRES 

True  open  fire  charm 
and  radiant  heat  with 

?v[o  Smoke — 7v[o  Ashes 
?{o  Effort 

Natural  or  manufactured  gas 
is  the  fuel  used  to  create  the 
perfect  illusion. 

Catalogue  shows  16  other  models 
A  SK    FOR    I  T 


Homestead  Heater  Co. 


SELVAGE  STREET  V  FABYAN  PLACE 
NEWARK,  NEW  JERSEY 


Harriett  C.  Bryant 


Hand  painted  screen  year  1850 

Old   Wall  Paper  in  Replica 
2     WEST     47th     STREET 

NEW     YORK     CITY 
Decorations  Chint^ 


<£aru£&  $ivtv& 


For  decorators  and  their  clients,  richly  carved  imported 
pieces  made  by  L.  Vander  Voort  in  the  Lightolier 
European  ateliers  are  now  presented.  To  be  found 
among  the  many,  many  interesting  styles  in  practical 
dimensions,  are  some  that  can  be  duplicated  only  by  a  trip 
abroad.    Write  for  the  address  of  our  dealer  in  your  city. 

WHOLESALE    ONLY 


*> Jfyghtolier \ 

Import  Division — 569  Broadway,  New  York 


Refer  to  this  page  when  shopping 


ARTS  &  DECORATION 


FOREIGN  ANTIQUES 

:   Retail  and   Trade    : 


If    you    are    particular    come    in    to 
see    my    selections. 

Telephone  Regent  7270 

MARION  BOOTH  TRASK 

37  East  57th  St.  (3rd  Hoot),  New  York 


italtan  anb  H>pam£rt) 
Antiques 


Antique  Credence 
Marble  and  Stone  Garden  Ornaments 

<&eo.  M.  Jfunk 

862  lUxingtort  Sbenue 

near  65ttj  Street 

I&eto  fSorfe 


zrs*>j.bk->)Hjmi,M*j^(Kl 


T^LANKED  by  two  17th  Century  Italian  walnut  chairs 
-*-  upholstered  in  red  velvet,  the  16th  Century  Credenza 
is  displayed  beneath  a  panel  of  unusual  interest  and  asso- 
ciations. Dating  from  the  18th  Century  and  credited  to  the 
famous  artist  Martinelli,  the  panel,  prior  to  its  entry  into 
this  country,  hung  in  the  palace  of  the  Due  de  Mont- 
pensier  at  Bologna.  This  panel  is  one  of  a  set  of  four,  all 
executed    in    tempera. 

22  East  65th  Street,  New  York 

Florence  Office,  34  Viale  P.  Amedeo 


Ha2S3S32£K32 


VJRC1L  J- 
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16th    Century    Crimson 

Velvet  Cope  with  band 

and    hood    of    Orphrey 

on    green    velvet 


Antique  Furniture 

Wrought  Irons 

Marbles 

Decorative  Paintings 

Textiles,  etc. 

Suitable  for  Italian  or  Spanish  Homes 

LUIGI  G.  PACCIARELLA 


764  Madison  Avenue,  New  York  City 


Via  Dei  Fossi  7,  Florence 


From  the  Antique  Galleries 

By  ARTHUR  H.  TORREY 


X*g*Sj?*5fr%oii^^^»Wi«ff  <>>»«>  •■'  < 


SOMETHING  unusually  fine 
for  the  gay  decoration  of  a 
patio,  for  one  thing,  is  to 
be  seen  at  P.  Jackson  Higgs's  where 
there  is  an  admirable  collection  of 
both  1 6th  and  1 7th  Century  Persian 
tiles  from  the  summer  palace  of 
the  Shah  Abbas,  that  great  patron 
of  the  arts  in  one  of  Persia's  most 
glorious  periods.  All  the  tiles  are 
glazed  and  abound  in  such  vivid 
shades  as  cobalt  blue,  canary  yel- 
low, apple  green  and  turquoise 
mingled  with  colors  as  quiet  and 
delicate  as  cafe  au  lait.  The  tiles 
form  sets  that  are  complete  pic- 
tures, like  the  one  illustrated 
above,  in  the  shape  of  long  plaques, 
— or  lunettes  to  fit  over  doorways. 
The  complete  pictures  portray  the 
life  and  habits  of  the  times  in 
hunting  scenes,  garden  scenes  and 
sports. 

Four  especially  important  sets 
are  a  16th  Century  one  with  a  blue 
background,  two  with  the  rare  cafe 
au  lait  background  and  a  small  one 
of  mosaic  tile  that  was  once  over 
the  entrance  to  the  harem. 


A  gayly  colored  set  of 
Persian  tiles  made  for  a 
lunette  over  a  doorway. 
Courtesy  of  P.  Jackson 
Higgs 


An  Austrian  cabinet  on  chest 
from    the    Archduke    Ferdi- 
nand's collection.  Courtesy  of 
Thonet  Bros. 

The  unusual  inlaid  cabinet 
a  chest  pictured  here  from  Thonet 
Bros,  is  an  interesting  example  of 


on 


fine  Austrian  cabinetwork  of  the 
18th  Century.  The  handling  of  the 
decoration  in  these  pieces  is  quite 
different  from  any  other  style  in 
that  all  the  emphasis  is  placed  on 
the  diamond  patterned  inlay  and 


An     unusually    fine    Adam    pine 
cabinet   at    Schmitt    Bros. 

the  framework  is  completely  sub- 
ordinated so  as  not  to  complicate 
the  design  of  the  whole. 

The  combination  of  mahogany 
and  satinwood  gives  pleasing  vari- 
ety of  color  and  there  is  just 
enough  elaboration  in  the  nicely 
curved  feet  and  the  cresting.  These 
pieces  came  from  Castle  Klessheim. 
where  the  Archduke  Ferdinand 
who  was  assassinated  at  Serajevo, 
housed  his  fine  collection  of  an- 
tiques. 

The  Adam  pine  cabinet  at 
Schmitt  Bros,  which  is  shown  here 
is  one  of  the  most  attractive  pieces 
of  its  kind  that  has  been  seen  in 
New  York  for  some  time.  Its 
modest  dimensions  give  it  a  partic- 
ular appeal  in  these  days  of  small 
rooms  and  it  speaks  for  itself  as  to 
its  good  proportions  and  the  re- 
strained use  of  carved  decoration 
which  is  made  up  of  cleanly  cut 
classical  details  that  come  out  so 
sharply  in  pine  under  the  hand  of 
an  expert  craftsman. 

Among     the     many     excellent 
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specimens  of  old  silk  and  paper  give  the  more  charming  effect, 
wall  coverings  from  France  that  Other  wrought-iron  pieces  in  the 
Isabella  Barclay  acquired  on  her      collection  are  smaller  candlehold- 


trip  from  the  North  Sea  to  Mar- 
seilles last  summer,  are  three 
painted  silk  panels  and  a  paper 
screen  shown  here  in  the  illustra- 
tion of  a  corner  of  a  room. 

T  h  e  panels 
are  purely  Chi- 
nese in  the  tech- 
nique of  the 
drawing  and  in 
the  colors.  They 
have  grey  back- 
grounds and  the 
scenes  are  done 
in  tones  of  pink, 
green  and  tan 
accented  by 
shadesofconsid- 
erable  strength 
and  body.  They 
are  18th  Cen- 
tury pieces  and 
came  from  a 
chateau  near 
Aries. 

The  three-leaf 
paper  screen  is 
a  Louis  XVI 
An  Italian  wrought  specimen,  with 
iron  candleholder  a  powder  blue 
at  PacciareUa's  background,  and 
the  design  brought  out  by  the  use 
of  tans  and  pinks  in  prominent 
elements  such  as  the  caryatides. 

The  graceful  18th  Century 
wrought-iron  candleholder  illus- 
trated here,  is  a  good  example  of 
the  kind  of  Italian  wrought-iron 
pieces  that  can  be  found  in  the 
collection  at  PacciareUa's.  This 
holder  is  about  six  feet  tall  and 
stands  in  a  wooden  gilded  base.  It 
was  originally  used  on  an  altar 
and  presents  a  gay  sight  when 
lighted  by  all  the  candles  that  can 
be  fixed  on  its  many  spikes.  The 
piece  is  entirely  gilded  and  sil- 
vered so  that  it  is  appropriate  now 
as  a  lighting  fixture  in  a  proper 
period  entrance  hall.  Pieces  of  this 
kind  are  often  fitted  with  electric 
bulbs  now;  but  candles,  of  course, 


Three  lllth  Century  painted  silk 
panel*  and  a  paper  screen  from 
Frame  arranged  with  French 
furniture.  Courtesy  of  Isabella 
Barclay 

ers,  chandeliers,  sprigs  of  flowers 
and  more  pretentious  pieces  such 
as  a  balcony  and  a  pair  of  Sicilian 
gates  of  unusual  design. 

A  painted  front  panel,  depicting 
an  uninhabited  panoramic  view  of 
the  Piazza  della  Signoria  in  Flor- 
ence, makes  an  unusually  amusing 
and  striking  piece  of  the  16th 
Century  Spanish  walnut  chest 
pictured  here  from  Guidotti's.  It 
is  very  colorful  in  its  tans,  browns, 
yellows  and  greys  with  bright  ac- 
cents in  the  buildings  and  the  blue 
sky  with  white  clouds.  A  large  red 
and  oiange  fleur-de-lis  decorates 
the  top,  and  the  ovolo  moulding 
on  the  edge  of  the  top  is  done  in 
dull  gold.  The  explanation  of  an 
Italian  scene  on  a  chest  of  Spanish 
design  is  that  the  piece  belonged  at 
one  time  to  Count  Alvarez  of 
Toledo  who  had  a  villa  north  of 
Venice  from  whence  this  chest 
came. 

For  thorough  workmanship  and 


WESTPQRT  ANTIQUE  SHOP,  Inc. 


ANTIQUES 
REPRODUCTIONS 

Several  Old  Pine  Rooms   t    *    1   Pillows,  Lamps,  Shades 

Specializing  in  Home  Decorations 

samples  and  Estimates  submitted     .    33  East  53rd  Street  '  Plaza  7^45 


lecorattons 

Wall  Hangings 
Table  Runners 
Trash  Baskets 
Pillows 


Picture  Frames  ^^^^ 

Humidors  ^^ 

in 


Botfes 


_  rays 


Your  Own  Materials  Usee/  If  Desired 
Tapestry  and  Rare  Fabrics  Repaired 


OLD 

GONIDDRIE 

755  MadisonAv 

AT  SIXTY-FIFTH   STREET 

NewYorr  + 


An   unusual  painted  Spanish  chest  at 
Guidotti's 


Objects  of  Art 
Tapestries 
Antique  and 
Modern 
Furniture 
Fabrics 


Istrian  Stone   Well,  owned  <ii   one  time 
by  the  Duke  of  Malvezza,  Matera,  Italy. 


G.  &  E.  QUARANTA 

New  York  City 


INCORPORATED 

785  Madison  Avenue  {near  67th  Street) 
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ARTS  &  DECORATlOl 


PBT   1  T   LYiTAI 


.»    X    T>    i.    «T    X    T^l 


s 


.4  Large  Collection  of  Authentic 

FABRICS         WROUGHT  IRON 

of  the  17th  and  1 8th  Centuries. 


11  WATER  STREET 


ffi 


(  Vear  .s'f>«/ft  Ferry) 
I    1    I    ■     i    >^1 


NEW  YORK 


ffl 


THE  GALLEON 

846  MADISON  AVENUE 
at  69th  Street 


One  of  a  pair  of  exception- 
ally rare  Hcpplewhitc  arm- 
chairs recently  acquired  in 
England. 

INTERIOR  DECORATIONS 
ANTIQUES 

(ENGLISH  AND  EARLY  AMERICAN) 

PAINTINGS— GIFTS 


English  Antique 

FURNITURE 

&  CHINA 


ONE  of  a  set  of  eight  Hepple- 
white  mahogany  chairs  with 
tapering  fluted  legs  and  Prince 
of  Wales  feather  decoration.  Ad- 
mission through  your  dealer  or 
decorator. 

Member  of  the 
Antique   &    Decorative   Arts   League 

LEWIS,  SON  &■  MUNVES,  INC. 

Wholesale 

385  Madison  Avenue 

New  York 


YE  OLDE  MANTEL  SHOPPE 


63  Ninth  Ave. 

at  15th  Street 

New  York 

(Southard  Co.) 

to 


iRare       period 
[mantels     in    dif- 
ferent    marbles, 
loriginal  Colonial 
Doorways 
Lamps 
Gates 
etc. 


its  resulting  beauty  and  fine  qual- 
ity when  applied  to  rare  materials 
it  would  be  hard  to  match  a  magnifi- 
cent   six-foot-high    teakwood    and 


to  hold  the  punch  without  breaking. 

One  of  the  finest  girandole  wall 

clocks  in  the  banjo  style  that  one 

is  liable  to  see  is  on  view  at  Charles 


A  jade  and  teakwood  screen  presented  by  a  nobleman  to  Emperor 
Chien  Lung.  Courtesy  of   Yamanaka's 


spinach  colored  jade  screen  at 
Yamanaka's.  The  finest  side  shows 
forty  landscape  scenes,  in  which 
the  elements  of  the  design  are 
raised  about  an  eighth  of  an  inch 
from  the  background  and  the  back 
of  each  panel  has  a  floral  design  in 
shallow  outline;    but  against   the 


A  silver 
gilt  Mon- 
leith  bowl 
at  Free- 
man's  of 
London 


light  the  clarity  of  the  reliefs  on 
the  front  are  not  affected  by  the 
designs  on  the  back.  A  touch  of 
thoroughness  is  shown  in  the  feet 
which  are  finished  off  by  brass  cas- 
ings delicately  engraved  on  all  four 
sides  with  a  continuation  of  the 
design  on  the  uprights.  A  work  of 
this  quality  was  of  course  a  gift  to 
an  emperor,  Chien  Lung  in  this 
case. 

There  is  a  particularly  fine 
silver-gilt  Monteith  bowl  at  Free- 
man's of  London  that  has  the  mark 
of  Samuel  Witford  of  London  and 
the  date  mark  of  1823.  The  illus- 
tration shows  the  rich  design  of  the 
decoration  and  the  excellence  of 
the  chasing.  This  piece  is  unusual 
for  its  removable  shaped  rim  that 
allows  a  straight  rim  when  it  is 
deemed  more  useful.  For  present- 
day  purposes  the  bowl  makes  a 
stunning  table  centrepiece  but  its 
original  use  was  for  hot  punch. 
The  irregular  rim  was  designed  to 
hold  glasses  for  convenience,  as 
well  as  to  keep  them  at  a  temperature 


Woolsey  Lyon's.  It  is  its  own  best 
advocate  as  to  its  high  decorative 
quality  and  its  excellent  condition 
and  the  maker's  marks  on  it  show 
it  was  made  by  Lemuel  Curtis  of 
Concord,  Mass.,  between  1810  and 
1818.  The  case  is  of  mahogany, 
but  pine  was  used  for  the  front 
which  is  entirely  gilded.  Both  of 
the  round  glasses  are  of  the  con- 
vex bull's-eye  type  instead  of  one 
flat  one,  as  is  often  the  case.  The 
long  glass  panel  and  the  lower 
bull's-eye  are  painted  on  the  back 
with  exquisite  care  with  the  free 
u  se  o  f  gil t 
which  is  typi- 
cal of  the  high 
quality  of 
workmanship 
that  was  put 
into  the  piece. 
Next  month 
this  section 
will  be  ar- 
ranged with 
Christmas 
time  in  mind. 
The  appropri- 
ateness of  an- 
tiques  for 
Chris  t  mas 
gifts  will  be 
demonstrated 
here  by  word 
and  illustra- 
tion. Itmaynot 
have  occurred 
to  many  how 
well  antiques 
solve  the  situa- 
tion that  yearly 
confronts  us, 
filling  the  bill 
for  something     A    #}«    A™™°» 

..  .      °       iziranaole    clock    at 

really    unique     Charles       Woolsey 

and  permanent.  Lyons 


Refer  to  this  page  when  shopping 
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CRANE      BEAUTY      IN      Tilt     OPEN,     (KAN  I      QUALITY      IN     ALL     HIDDEN     FITTINGS 


THE    ENCHANTMENT    OF    COLOR 

A  tiny  bathroom,  or  one  as  big  as  a  proved  by  modern  engineering,  serves 

double  bedroom;  both  are  given  beauty  more  dependably, 

by  the  wizardry  of  color.    Color  that  Are  you  building  a  new  bathroom,  or 

makes  the  room  bright  in  the  morn-  doing  over  an  old  one?  Then  you  ought 

ing,  color  that  keeps  it  cheerful  all  day,  to  have  New  Ideas  for  Bathrooms  and 

color  that  soothes  like  a  long  remem-  Homes  of  Comfort.    Two  new  Crane 

bered  melody.  books,  not  booklets,  that  tell  every- 

The  crisp  whiteness  of  the  fixtures  is  thing  you  would  like  to  know  about 


like  china,  and  as  easy  to  clean. 
The  lines  are  those  of  easy,  flow- 
ing grace  with  a  utility  in  every 
inch  unknown  in  old  designs. 
And  every  valve  and  fitting,  im- 


planning  and  decorating. 
Any  responsible  plumbing  con- 
tractor will  assure  you  that  a 
Crane  installation  of  fixtures, 
valves,  and  fittings,  costs  no  more. 


CRAN 

Address  all  inquiries  to  Crane  Co.,  Chicago 
GENERAL  OFFICES:  CRANE  BUILDING,  836  S.  MICHIGAN  AVENUE,  CHICAGO 

Branches  and  Sales  Offices  in  One  Hundred  and  Sixty-two  Cities 

National  Exhibit  Rooms:  Chicago,  NeivYork,  Atlantic  City,  San  Francisco,  and  Montreal 

Works:  Chicago,  Bridgeport,  Birmingham,  Chattanooga,  Trenton;  Montreal,  and  St.  Johns,  Quebec;  Ipszvich,  England 

CRANE  EXPORT  CORPORATION:  NEW  YORK,  SAN  FRANCISCO,  MEXICO  CITY,  HAVANA 

CRANE  LIMITED:  CRANE  BUILDING,  1170  BEAVER  HALL  SQUARE,  MONTREAL 

CRANE-BENNETT,  Ltd..  LONDON 

CI£  CRANE:  PARIS,  BRUSSELS 


ZmJfnswcr  to  Jfmc  de  la  mllicrr 


STUNG  by  her  bantering  laughter     like  zMansart  and  J^e  Brun .  All 
at  his  poor  hunting  lodge,  the     France  was  organized  to  the  task 
young  king  swore  to  replace  It     Fabulous  sums  were  poured  In 
with  the  most  beautl/ul  palace 

the  world  had  ever  seen .  ^nd  t,le  resu^  Versa llles—the 

r~r         ,  ,  ,  most  magnificent  palace  of  all 

LJromjar  and  near  the  world's     limes,  that  remains  even  to  this 
greatest  painters,  architects  and    day  the  Inspiration  oj  the  mas- 
sculptors  were  summoned-men     ters  of  the  fine  arts  the  world  over/ 
Beautiful  beyond  compare,  of  finish  and  design 
to  match  your  most  costly  furniture,  SLYKER 

RADIATOR      FURNITURE 

ers°  of  W  T^  °l Pdde  t0  ?C  SW n-      models'  and  suggestions  from  our  Interior 
F   11 ftt     1    T  u   ^^  3nd  ?ffic£S-       Decorati^  Department  may  be   had   by 

Full  details  about  their  many  exclusive       writing   for   Booklet   "U"  telling    how  to 
features,  cane  and  rod  grilles  or  open  type       avoid  redecorating.  No  obligation 
SCHLEICHER,  Inc.,  GARY,  INDIANA 


9§he  famous  stairway 
o/  t/ie*Petfte^>Ti'anon, 

"Versailles 


- 


Slykcr  Show  Room*  Boston,  Mass. 

.        »     r  j j  Buffalo,  N.Y. 

1/1  the  iouou 'in?  cities:  <  ,11CAG°.  in. 

J  o  Cincinnati,  O 


Cli  vfland,  O. 

I>i  moil.  Mil  h, 


Greenville,  S.  C. 
Hartford,  Conn. 


Kansas  City,  Mo. 

MlLWAl'M  1  .  W   is 


NewYork,  N.  Y. 
Oakland,  Cal. 

Omaha.  Nfb. 


Philadelphia,  Pa. 
Pittsburgh,  Pa. 
Km  m'ord,  III. 


St.  Louis,  Mo. 
St.  Paul,  Minn. 
Washington,  D.  C. 
Youngstown,  O. 
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Isabella  Barclay 


Some  New  Arrivals  at  the 
Lans  Madison  Avenue  Galleries 

Genuine  antique  William  and  Mary  drop  front 
desk  and  rare  old  Queen  Anne  love  seat — both  of 
these  exquisite  gems  are  part  of  a  valuable  collec- 
tion of  recent  shipment. 

Interior  Decorating 

in  All  Its  Phases 
Painting  Mantels 

Paneled  Rooms  Draperies 

All  Construction  Work  at  Moderate  Prices 

vim  j*mDJSowmv& 


554  Madison  Ave..  N.  W.  Cor.  55th  St..  New  York 


One  of  a  pair 

painted  canvas  overdoors 

in  Walnut  frames 

Louis  XV 


all-papers 
16  EAST  53rd  St. 


Jr  urmiiture 
NEW  YORK 


houis  XIV 
Antique  Co.,  Inc. 

EUROPEAN  and  Chinese  Tapes- 
tries, Velvets.  Brocades  and 
Curtains.  Gros  and  Petit  Point  for 
(hairs  and  Sofas.  Carvings,  Largest 
Collection  of  Antique  Jewels  in  the 
World.  We  repair  jewels  and  make 
them  to  order.  All  things  in  the 
Establishment  are  for  rent.  Jewels, 
Pictures,     Shawls.     Costumes,    etc. 

We  buy  and  exchange. 

g  East  55  Street,  New  York 

near  Fifth  Avenue 
Phone  Plaza  2 1 8.? 


HARRIET    JOHNSON 


Antique  Jewelry      C  Id  Fabrics 

Historic  Miniatures 

and 

Snuff  Boxes 

1055   MADISON  AVENUE 
NEW      YORK      CITY 


The  Christmas  Gift  Issue 


of  Arts  &*  Decoration 
will  be  published  November  22nd 


IT  will  be  a  Guide  de  Luxe  to  the  best  and 
most  beautiful  objects  for  gift  purposes 
as  well  as  for  furnishing  your  own  home.  It 
will  save  you  a  vast  amount  of  time  and  an- 
noyance in  selecting  the  most  acceptable 
and  appropriate  gifts  for  Christmas.  You 
know  whether  it  is  worth  50  cents — the  cost 
of  a  copy  of  this  beautiful  number — to  be 
able  to  accomplish  in  half  an  hour  what 
might  otherwise  consume  one  or  more  morn- 
ings or  afternoons. 

Gifts  selected  from  our  Christmas  Gift 
Issue  are  your  insurance  against  deciding 
upon  something  which  will  neither  please 
the  recipient,  nor  reflect  creditably  upon 
your  good  taste  and  judgment. 

THIS     CHRISTMAS 

Xo  matter  what  else  you  purchase — 

Add  Something  to  Your  Home 


jsi 


I 


Italian  green  brocade  walnut 
banquette,   XVIII   Century. 

DABISSI  -  BASSE,  INC. 

753  MADISON  AVENUE 


NEW  YORK  CITY 

FLORENCE.  ITALT 


? 

f 


w 


«^° 


IRVING  BEEBE 

139  East  56th  Street 
New  York  City 


Refer  to  this  page  when  shopping 
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till*  X   DECORATION 


HIRT 

To  Measure  Only 


Featuring 
The  collai  attached  style 
much   in   vogue 


B  H.  WRAGGE,  Inc. 

43  wusT  46th  st. 

NEW   YORK 


jf  or  Xmas 


NATURAL  PREPARED 

Holly  Wreaths 

everlasting,  in  green 

sizes  12  to  30  inches  in  diameter 
from 

$6.00  to  $35.00 

PER   DOZEN 

Also    all    kinds    of    Artificial 
Flowers,  Plants,  Trees,   Bas- 
kets,   Vines,   etc..    illustrated 
in   colors   in  our 

CHRISTMAS  CATALOGUE  No.  15 
mailed  free 


FRANK  NETSCHERT,/„c. 

61   Barclay  Street  New  York 


ESTABLISHED       1  90  6 


Smoky 
Fireplaces 

AND  DEFECTS  I    <  IIIMMYS 

Scientifically 
Corrected 


Out-Of-Town  Work   Given 
Special    Attention 

JANES-REYNOLDS  CO. 
[NC 

218   East   52nd    Street.    New   York    City 
Plaza   7540 


Fascinating  Gifts  for 

Appreciative  Patrons 

RENA  ROSENTHAL 

520    Madison    Ave.    (near   53rd  St.) 
New  York  City 

Send  for  Leaflet 

Xu.    1053— Pottery  Horse   Ash   Tray— $6.50 


WE  make  a  specialty  of  the  building,  arranging  and  decorating 
of  closets,  both  old  and  new.  Also  in  the  planning  and  furnish- 
ing of  Nurseries,  Playrooms,  Bathrooms,  and  Dressing  Rooms. 

Separate  Units 

Kitchens  completely  furnished.  Bassinets — new  or  remodeled 

Hangers,    Hatstands,    and    Slipper   Trees   made    to 
match.    Traveling    Bags,    Dress    and    Hat    Covers. 

SHELF  TRIMMING  BY  THE  YARD 

9fte  CLO/ET  dW 

Kirs  Georgfe  ^Herz-Ogf 

The  original  Closet  Shop 
Telephone  0565  Rhinelander  780    Madison  Avenue,   New   York 

REPRESENTED      IN      SAN      FRANCISCO 


1  he  modern  spirit  exemplified  by 
Europe's  master-potters.  Color^blending, 
sIazc  And  form  combine  to  make  this 
vase  And  candlesticks  a  trio  ol  charm= 
ins  ornaments. 

Vase     Co"  rush     -     =     #8.25 
Candlesticks,  pH"  high  #11.50  pr. 

THE  CAN-DLE   LUXE  SHOP 

Imported  (  /.amps 

588 A  Madison  Ave, 
New  York,  N.Y. 


Refer  to  tliis  page  token  shopping 
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)ilk  embroidered  hanging,  Ghien 

JZung  period,  pictures  the  impress 

in  Imperial  decorated  robe, 

watching  a  dance. 


Only  when  time 
moved  slowljr 

and  human  hands  were  eager  for 
any  task  was  it  possible  to  create 
embroideries  of  such  intriguing 
distinction  and  loveliness  as  are  to 
be  found  in  our  collection  of  Ori- 
ental textiles.  Examples  such  as 
these  contribute  color,  interest  and 
individuality  to  any  scheme  of 
home  decoration. 

S.§0.0umpCo. 

246-268  Post  Street 
San  Francisco,  California 


An  Early  English  Black  &  Qold  Marble  Mantel 
at  the  Studios  of 

Earl  of  New  York 

A  notable  example  of  the  many  rare  early  American 
mantels  in  marble  and  wood  we  have  on  display.  Also 
period  mantels  in  French,  Italian,  Spanish  and  Georgian. 

Early  lighting  fixtures,  wrought  iron  window  grilles, 
doors,  stair  rails,  marble  fonts,  and  numerous  other 
rare  antiques. 

Special  cooperative  service  rendered  architects  and  decorators. 

WALTER  G.  EARL 

235  E.  42nd  St.  (bet.  2nd  and  3rd  Aves.)  New  York 
Rare  and  Unusual  Heirlooms  of  the  Past 


^he  %Ooven  harmonies 

OF 

SPAIN 


MEDITERRANEAN  INTERIOR,  as  the  architect  plans  it,  is  a 
delightful  arrangement  in  tine  plaster,  mellow  woods,  glowing 
tile  floors.  The  decorator  enhances  it  with  forceful  iron  work,  dis- 
tinguished furniture,  characteristic  pottery  . . .  and  a  rug  that  gathers  the 
color  notes  and  designs  of  all  these  into  a  bold  and  magnificent  symphony 
of  Spanish  art— a  rug  woven  by  Kent-Costikyan  to  order,  in  any  size, 
and  with  the  color  scheme  and  specifications  accurately  followed. 

These  Spanish  rugs  can  be  had  within  a  reasonable  period,  at  a  reasonable 
price.  They  are  made  in  the  typically  sharp,  rough-hewn  designs  of 
Spain,  exclusive  with  Kent-Costikyan,  and  may  be  modified  when  ad- 
visable. During  the  few  months  required  to  weave  these  rugs,  we  will 
furnish  temporary  rugs  in  suitable  designs  and  colors  to  our  clients. 

Send  us  the  name  of  your  decorator  or  dealer  and  we  will  mail  you 
folder  "S"  that  gives  you  full  information,  not  only  concerning  these 
magnificent  Spanish  rugs,  but  also  about  the  innumerable  other  weaves, 
patterns  and  sizes  that  are  constantly  carried  in  our  stock. 

Kent-  Costikyan 

Founded  1886 

485  Fifth  Avenue      VZ=(T         New  York  City 

(Opposite  I  \      \^„  Public  Library) 

PHILADELPHIA  CHICAGO  SAN  FRANCISCO 

1520  Locust  Street  1811  Heyworth  Bldg.  251  Post  Street 

Hand  Woven  Rugs  in  Stock  and  Made  to  Order 

ORIENTALS     •     CHINESE     •     SPANISH     •     AUBL'SSON     •     SAVONNERIE 

Antique  hooked  rugs  ...  Wide  Seamless  Plain  Carpets 


Courtesy  of  the  Bulletin,  Beaux-Arts  Institute  of  Design 

"Louis  XVlth  Ornament",  designed  by  H.  Kreis  of  the  Department    of  Sculpture,   B.   A.   I.   D.,   which   received   an   award  of  First 

Mention    Placed 
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rators  in  the  presentation 
of  beautiful  period  pieces 
— particular ly  the  ultras. 


The 


BETHLEHEM    PIKE 
WHITEMARSH,    PA. 

miles  north  of  Phila.  City  Line) 


BRANCH: 


Everything  Guaranteed  as  Represented 

ANTIQUES 


"Fair  Oaks" 

615  Greenleaf  Avenue 
Glencoe,  III. 


P.   M.   A.  A.  5. 


3E3P 


In  the  Smart  Shops  of  Philadelphia 


||EyBANKS^B|Diw 

/'  J  Established  1832        ner*  VJm 

PHILADELPHIA 

POLISHED 

GIRDLE 
DIAMONDS 

Bailey  Text 

WEDDING 

INVITATIONS 

Samples  Mailed 
THE 

GIFT  SUGGESTION 
BOOK 

mailed  upon  request 

simplifies  the  selection  of 
Wedding  and  other  Gifts 


INTERIOR 
DECORATORS 


Old    English   Arm    Chair 

Splendid  for  halls  or  a  formal  chair  for 
living  rooms. 

Made  of  beautifully  selected  oak. 
Note  pierced  work  of  arms  and  legs. 

DUNCAN  &  DUNCAN,  Inc. 

1830  Spruce  Street 
Philadelphia,  Pa. 


See  our  Exhibit  at 

THE    KAPOCK    HOUSE    EXHIBITION 

Philadelphia 


A  chandelier  based  on 
early  American  design, 
made  of  carved  walnut, 
wrought  iron  and  ham' 
mered  tin — 

by 

Henry  S.  Hagert,  Inc. 

Designers  and  Metal  Wor\ers 

1923  Manning  Street 
Philadelphia 

•$• 

See  our   exhibits  at 
the  Kapock  House 


The  man  who  is  a  bon  vivant 
by  nature  can  no  more  endure 
an  indifferently  good  coat  than  he 
can  an  indifferently  good  dinner. 
His  preference  or  his  pocket-book 
may  limit  the  size  of  his  wardrobe, 
but  each  garment  must  be  a  tailor- 
ing master-work. 

Probably  nine  out  of  ten  promi- 
nent Philadelphians  who  are  noted 
for  the  distinction  of  their  dress, 
are  pa'rons  of  ours. 


Hughes  &  Muller 

Established  in  1848  at  338  High  Street 
1527  Walnut  Street  ■  Philadelphia 


2138  LOCUST  STREET 
fykUadelphicu--. 

INTERIOR 
DECORATIONS 


BEDROOM  in  the  pri- 
vate suite  of  Mr.  C.  H. 
Geist  at  Seaview  Golf  Club, 
Absecon,  N.  J. 


\oi  i  Minn.  1921 
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Kapock  Holse  Entrance — 2011  Walnut  Street,  Philadelphia.  Enter  here  and 
inspect  the  twenty-two  rooms  refurnished  by  well  \nown  interior  decorators. 

THE  KAPOCK  HOUSE 

Now  Open  For  Its  Third  Year 

DURING  the  summer  months  the  KAPOCK  HOUSE  was  com- 
pletely refurnished  and  redecorated  by  many  well  known  interior 
decorators  showing  the  correct  uses  of  the  newest  sunproof  KAPOCK 
fabrics. 

This  unique  exposition  has  become  a  bureau  of  information  for  thousands 
of  architects,  builders,  interior  decorators  and  consumers  alike — during 
its  two  successful  years.  It  shows  in  a  collective  manner,  the  very  latest 
makes  of  leading  manufacturers — everything  that  goes  into  the  making 
and  furnishing  of  a  home — hotel — apartment — theatre — club,  etc. 

You  are  a  welcomed  visitor  to  the  KAPOCK  HOUSE,  open  every  week 
day  to  the  public.  A  walk  through  the  KAPOCK  HOUSE  and  you'll 
know  more  about  correct  furnishings  than  you  could  ever  learn  from 
books  or  drawings. 

Under  the  Supervision  of 

A.  THEO.  ABBOTT  &  CO. 

SOLE  MAKERS  OF  GUARANTEED  SUNPROOF 


Decorative    Fabrics 

''Endorsed  as  unfadablc  by  the  many  who  know" 

NEW  YORK  PHILADELPHIA 

Drill.  J  .    Send  10c  for  your  copy  of  "Kapock  Sketch  Boole"  in  Colors 


THE  KAPOCK  HOUSE 

at  2011  Walnut  Street,  Phila- 
delphia, is  furnished  and  dec- 
orated throughout  by  leading 
decorators.  It  is  a  splendid 
example  of  the  many  effective 
uses  of  KAPOCK  fabrics. 
Open  every  week  day  free  to 
the  public,  9  a.m.  until  5  p.m. 
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THE    OVAL   RESTAURANT 

of  the 

RITZ-CARLTON 

NEW     YORK 

IS    NOW    OPEN    FOR 

LUNCHEON,   DINNER 
and  private  SUPPER  parties 

DANCING  between  730  &  10  p.m. 
TEA  DANCES  — SATURDAYS  &  HOLIDAYS  4  till  6  p.m. 

Reservations   may   now  be  made  for   the    Ball   Room    and 
private  Dining  Rooms  for  social  functions  of  the  coming  season 

'Boston,  ^Massachusetts  f^RITZ-CAR  LT  O  N  <r~>  ^Atlantic  City,  3VJ.  J. 
ALBERT   KELLER,  Managing   Director 


the 

BARCLAY 

NEW  YORK'S  MOST  DISTINGUISHED  RESIDENTIAL  HOTEL 


•JftCartagirig  Director 

JOHN   F.   SANDERSON 


DETACHMENT  from  the 
intensity  of  modern  New 
York — and  the  utmost  in  con- 
venience at  the  Barclay.  The 
apartments  now  leasing  revive  the 
traditions  of  our  earliest  and  most 
gracious  period — the  Colonial. 
Authentic  Early  American  ap- 
pointments spell  comfort  and 
home — whether  your  tenure  is 
short  or  long  term,  or  fleetingly 
transient. 

Write  for  information  and  brochure. 


Ill      EA/t     A_8t/l     STREET 

New  York 
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9he  PLAZA 

Fred  Sterry 

President 

John  D.  Owen 

Malinger 
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of  Distinction 


FIFTH    AVENUE   AT    CENTRAL  PARK   -     NEW  YORK 


9he  SAVOY- PLAZA 


Henry  A.  Rost 

Qeneral  Manager 

OPENS  OCTOBER  1927 
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USSWIN  in  CHATTANOOGA 


The  standard 
by  which  all 
other  makes 
are  measured 
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The  longest  rib-arch  bridge 
of  concrete  in  America,  the  new 
Mendota  highway  bridge  near 
Minneapolis  (below)  was  built 
with  Atlas  in  one-tenth  the 
time  required  for  the  famou 
old  Pont  Neuf  in  Parts. 
C.  A.  P.  Turner  and  Walter 
H.  Wheeler  were  associate  en- 
gineers, the  Koss  Construction 
Co.,  Des  Moines,  were  the 
general  contractors. 
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g^T  The  Pont  NeufTJc 


PRESTIGE  in  any  field  is  earned  by  accomplishment.  In  turn,  it      standardized  quality,  kept  mill  costs  down  and  made  possible 
wins  recognition  and  opportunity  in  important  new  projects.      the  country's  present  huge  production  of  161,000,000  barrels  a  year. 


.  In  the  brilliant  advance  of  the  Portland  cement  industry  in  Amer- 
ica, Atlas  has  been  an  important  factor.  It  has  been  used  in 
countless  everyday  jobs,  from  sidewalks  to  silos.  It  has  also 
been  chosen  for  stupendous  concrete  projects  like  the  Panama 
Canal  and  other  pioneer  structures  where  daring  design,  to  be  safe, 
required  materials  of  dependable  quality. 


Perfected  also  by  The  Atlas  Portland  Cement  Company,  Atlas  White 
endows  concrete  with  ageless,  economical  beauty  in  form,  texture 
and  color.  Its  plastic  qualities  allow  utmost  freedom  in  shaping 
complex  details  and  decorations.  Its  affinity  for  color  opens  new 
and  alluring  possibilities  to  architects  and  owners. 

With  these  two  allied  cements  satisfying  every  building  need,  the 
choice  of  Atlas  for  the  finest  achievements  in  concrete  proves 
its  fitness  for  every  job,  from  stately  cathedral  to  lowly  doorstep. 


In  the  thirteen  gigantic  spans  of  the  new  Ft.  Snelling-Mendota 

highway  bridge,  near  Minneapolis,  Atlas  contributes  its  strength 

to  their  soaring  yet  rugged  arches.    By  comparison,  the  famous       The  Atlas  plan  of  distribution  is  worked  out  to  bring  Atlas  to  consumers  tn  the 

old  Pont  Neuf  in  Paris,  less  than  one-quarter  its  length,  required      most  economical  manner— through  the  building  material  dealer,  the  sole  distributor 

ten  times  as  long  to  build  as  Mendota's  marvel. 

Atlas  reputation  is  rooted  in  manufactuting  suc- 
cess as  well  as  in  flawless  construction  records. 
The  rotary  kiln,  which  revolutionized  cement 
making,  in  1895,  was  developed  by  Atlas.    It 


Write  us  for  information  about 
Lumnite,  the  cement  which  gives 
full  28-day  strength  in  24  hours — a 
product  of  our  affiliated  company 


between  A  tlas  plants  and  users.  He  adds  economy  in  distri- 
bution, acts  as  purchasing  agent  for  your  community's  needs 
in  his  chosen  field,  and  deserves  your  recognition  and  support. 

Write  to  The  Atlas  PortlandCement  Company,  25  Broadway, 
New  York,  for  information  on  any  type  of  concrete  work. 

PORTLAND 

CEMENTS 

JMain  Offices-  JPVew  York  ■•  St.  Louis 

NEW  YORK     ST.LOUIS  ■  CHICAGO      BIRMINGHAM      KANSAS  CITY  ■   PHILADELPHIA  ■  BOSTON  •  DES  MOINES  •  OMAHA  •  ALBANY      JACKSONVILLE.  FLA. 


\<M  EMBER,  192't 


Page  33 


136-mWedl52ndSt. 
ei4)  csork 


MANUFACTURERS 

OF 

FURNITURE 


820  Tower  Court,  Chicago 


IMPORTERS 

OF 
ANTIQUES 


ARTS  &  DECORATION 
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QUEEN  ANNE  )} 
"  Period  Model  ' 


'€m 


1300 
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/T         /(j,  .-         o   ..•  FOR  A  MIRACULOUS 

c-xi/z  Attractive  Setting-  singing  <t- 

(^71 1  ^HATEVER  your  furnishing  scheme  may  demand,  you  will  find 
^^^L4ya  Period  Model  adapted  to  it  in  a  Kranich  &  Bach  Grand. 
These  matchless  instruments  are  made  under  the  same  super- 
vision that  has  marked  Kranich  &  Bach  construction  for  over 
60  years— a  vital  matter,  for  tonal  value,  perfect  scale  and  action 
weigh  quite  as  much  as  correctness  of  design  and  beauty  of  casing. 


Reproducing 
Pianos: 

Welte-Mignon 
(Licensee) 


|a  brochure  on  request| 

ICH-ff-BACH 

Quality  PIANOS 

KRANICH  &  BACH      237  East  23rd  Street  New  York  •  Straus  Building,  Chicago 


Period  Models: 
William  &  Mary 
Louis  XV 
Queen  Anne 
Cordovan 
Oriental 
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.ShoukLyou  desire  to  possess  a  rug 
to  wfiicfiyour  gosterity  will  some  day 
point  witfi  tfie  same  gride  wiffu 
wfiicfi  antiQue  Orientals  are  riewed 
today,  consider  the  WMf  all, 
a  ghiordes-Jmotted  m£<^ 
Jtus  master^  product  of 
!4merican  handicraf f  so  far 


JFWHITTALL 


transcends  the  hand-tied  rutfs  of 
commeroe  agtobeaDmgarableindesigh 
coloring  and  texture  with  none  iut  the 
enduring  cargets  of  f fie  ancient  East- 
^our  WBiftall  Rnotted  rag  of 
today  may  well  become  the 
fieirloom  of  future  generations. 
-On  display  at  tfie  stiop  of 


WHIIIALL  5EAST  51!! ST  NEWTON 

'Jfie  WMtall  gfuordes -Knotted  rug  is  unmatched  uimodernrug  craftsmanship 
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ROOKWOOD 


TT7HERE  discriminating  taste  is  revealed  in  the  fascinating  art 
*  ^  of  flower  arrangement,  the  quality  of  a  bowl  or  vase  is  an  in- 
dispensable factor.  Rookwood  affords  a  variety  of  forms,  tones  and 
glazes  in  infinite  combinations  of  marvelous  beauty  for  table  or 
other  decoration. 

A  gift  of  Rookwood  carries  with  it  the  recognition  of  artistic  appre- 
ciation. Rookwood  pieces  are  priced  as  low  as  $1.50. 

Our  exclusive  representative  in  your  locality  will  assist  you  in  select- 
ing a  piece  for  your  home  or  for  a  gift.  We  invite  direct  inquiries. 

THE  ROOKWOOD  POTTERY  COMPANY 
Eden  Heights,  Cincinnati,  Ohio 
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MOSSE 

LINENS 
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Kitchenette  Set  of  Durability  and  Attractiveness 

Mosse's  Kitchenette  Set  is  a  happy  combination  of  use- 
fulness and  artistry.  Best  quality  material  in  an  assort- 
ment of  quaint  color  combinations — it  is  by  far  the  finest 
Kitchen  and  Pantry  set  to  be  had.  In  a  box  of  twelve 
pieces,  $15.  A  double  box  of  24  pieces  $29.  An  ideal  gift 
for  the  Fall  Bride. 


Colorful  Cocktail  Napkins  of  the  New  Oblong  Shape 

This  set  of  fine  linen  Cocktail  Napkins  would  en- 
hance any  home  or  yacht.  Ships  of  colorful  em- 
broidery on  an  ecru  net.  The  linen  napkins  come 
hi  assorted  colors,  green,  rose,  lavender  and  blue 
and  in  the.  new  oblong  shape. 

One  dozen $18. 


A  Beautiful  New  Tea  Cloth  with  Napkins 

Tkis  beautiful  ivory  linen  tea  cloth  with  four  nap- 
kins is  framed  with  a  colored  dot  and  line  border. 
The  borders  may  be  had  in  leaf  green  or  orange. 
Mono  grammes  in  cut  work  motif.  A  fine  gift  of 
surpassing  workmanship.  Price  for  the  complete  set 
including  monograrmnes,  $25, 

MOSSE 


IMC  CD  !=*(=>  CDC 


"ED 


73  O   FIFTH  AVE 

NEVYORK-NY 

ALSO  AT  451    POST  STREET,  SAN  FRANCISCO. 
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Case  #X74i 


Bon;  1900  Louisville.  -Aristocratic  and  wealthy  -parents.  Inherited  father  s  daring  and  mother's 
beauty  and  artistic  talents.  Private  schools  and  Wellesley.  In  Senior  year,  attempted  elopement 
with  young  son  of  Boston  broker.  Parents  intervened.  Engaged  to  three  men,  one  elderly,  betiveen 
1922-24.  Terminated  each  engagement,  giving  as  explanation  plans  for  musical  career.  Studied 
abroad.  Several  love  affairs.  Upon  return  to  America,  popularity  seemed  to  wane.  Men  were 
attracted,  but  not  for  long.  Seldom  seen  at  social  functions.  Drifted  aivay  from  old  classmates. 
Became  more  and  more  a  recluse 

Now  seems  to  have  regained  former  popularity.  Married  to 
New  York  representative  of  one  of  England's  largest  manufac- 
turers. Remember 

1  Nothing  exceeds  halitosis  (unpleasant  breath)  as  a*[| 
social  offense.  Nothing  equals  Listerine  as  a  remedy  J[ 
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The  Terfect  Qift 
Cowan  Tottery 


VER  since  his  earthly  creation,  man 
has  sought  to  breathe  into  plastic  clay, 
if  not  life,  at  least  its  semblance.  The 
spirit  of  the  artist,  struggling  with  the 
stubborn  clay,  imprisons  some  of  its  travail 
therein,  and  it  blossoms  into  beauty. 

Cowan  Pottery  is  such.  For  those  who  under- 
stand, it  whispers  secrets  as  old  as  the  world 
itself — to  each  in  his  own  tongue.  Therefore, 
these  pottery  pieces  make  unusual  gifts — most 
acceptable  gifts — being  of  those  luxuries  one 
always  wants,  but  the  purchase  of  which, 
puts  off. 

The  pieces  shown  above  are  figure 
717  and  fluted  bowl  729.  The  base 
of  the  figure  is  designed  to  hold 
flowers,  making  this  a  highly  useful 
as  well  as  decorative  combination. 

A  booklet  showing  a  variety  of 
Cowan  Pottery  gift  pieces  for  table 
and  home  decoration  will  be  sent 
gladly  upon  request. 


m 


COWAN  POTTERY  STUDIO,  Inc. 

"<-An  added  touch  of  charm  for  every  home" 
ROCKY  RIVER,  OHIO 


A  bit 

of  the  OLD  WORLD 
in  the  heart  o/^Newloik 

Right  in  New  York — on  51st  Street  east  of  Lexing- 
ton Avenue — you  may  stroll  through  as  charm- 
ing a  spot  as  one  could  wish  for — Ardlea  Court. 
i      i      i     Enticing  little   shops,  hidden   away 
from  the  hustle  and  bustle  of  city  life,  offer 
you   their  wares:    antiques,   boxes,    decora- 
tions,   gifts,    lamps,    paintings,      i      i      i 
No   place  you  have   ever   seen  is   quite 
like     Ardlea     Court.     Enjoy     a     half 
hour's    browse     through     this     most 
charming    of    places,    seeing    what 
these      shops      have      to      offer: 


1.  Bertha  Gilmor 

Decorating 

2.  Mrs. Brinkerhoff  Jackson 
Miss  Betty  Jackson 

Foreign  Antiques 
&  Decorations 

4.  Arkman  Studios 

Decorating — 
Advising 

5.  Mrs.  Conrad  Berens 

Antiques — 
Reproductions 
7.  Poynton 

Decorations — Lamps 

&  Shades 


9.  Kathrine  A.  Sargent,  Inc. 

Decorative  Window 
Shades — Antiques 

10.  Edward  P.  Guiney 

Old  Paintings 

11.  Wickfield 

Importations — 
Wedding  Presents 

12.  Mary  Campbell  Studio 

Decorative  Boxes 

13.  Claire  M.  Senie 

Gifts — Decorative 
Shower  Curtains 


To  obtain  information  regarding 
the  wares  of  Ardlea  Court,  write 
to     the     individual     shops     at 

170  EAST  51st  STREET,  NEW  YORK 

AMDLEA 
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The  Elegant  Charm  of  the  Eighteenth  Century 


Photo  by  M Attic  Edwards  Hewitt 


This  secretary  which  stood  in  a  corner  of  a  lovely  room  in  "Vizcava"  th»  /„,-„,,>,.  M-       ■  l  i  tt 

typical  ./  the  furniture  o,  tHe  perioAsL  a  PiLfts  ^^^P^ZJ^^^^^  ££&*» 

adds  its  own  light  and  delicate  touch  to  such  an  ensemble  JP       '  aicoratum 
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and 


\Oi  EMBER,  1921 


Page  II 


Arts  ^Decoration 


Beautifying  the  Home  Through  the  Arts  and  Interior  Decoration 


Volume  XXVIII 


l^pvember^  IQ27 


Number  i 


The  Painted  Furniture  of  Italy 

The  Gay  and  Colorful  Pieces  of  Venice  and  Florence  Have  a  Never  Fading  Charm  and 
Possess  a  Decorative  Value  Which  Makes  Them  Suitable  to  Almost  Any  Environment: 

Seventh  in  the  Series  of  ^Antiques  as  Decoration" 

By  HAROLD  DONALDSON  EBERLEIN 


THE  familiar  phrase  "a  thing  of  beauty, 
and  a  joy  forever"  might  very  fittingly 
be  employed  in  describing  the  painted 
furniture  of  Italy.  Nearly  all  of  it  is  endowed 
with  a  peculiarly  universal  appeal  that  seems 
to  lift  it  above  the  limits  of  time  and  place 
and  give  it  a  responsive,  sympathetic  quality 
that  enables  it  to  enter  kindly  into  almost  any 
sort  of  en- 
vironment. 
The  art  of 
furniture 
painting 
w  a  s  con- 
tinuously 
practised  in 
Italy  from 
the  t  h  i  r  - 
teenth  cen- 
tury down 
to  the  early 
years  of  the 
nineteenth, 
and  there  is 
not  a  phase 
of  its  devel- 
o  p  m  e  n  t 
lacking  the 
i  n  h  erent 
freshness 
that  gives 
it  its  peren- 
nial value  in 
decoration. 
Fourteenth 
century 
painted 
cassoni  and 
eighteenth 
century 
painted  set- 
tees  alike 
can    hold 

their  own  in  modern  furnishing  compositions 
and  irradiate  the  same  enduring  charm  that 
has  been  theirs  from  the  day  they  were  first 
fashioned.  They  possess  those  properties  of 
dignity,  blithesomeness  and  geniality  that, 
like  the  cosmopolitan  courtesy  of  a  well  bred 
person,  not  only  set  them  at  ease  in  any  com- 
pany but  also  elicit  friendly  acceptance  and 
ready  agreement,  without  injury  to  the  sen- 
sibilities of  factors  of  other  origin. 

Two  things  must  be  kept  in  mind  respect- 
ing Italian  painted  furniture — the  innate 
Italian  love  of  colour  which  has  prompted 
Italians  in  all  ages  to  make  the  most  of  its 
manifold  resources  and  has  given  a  vivid 
human  quality  and  warmth  to  all  their  han- 
diwork and,  second,  that  the  Italian  crafts- 


men and  cabinetmakers  many  and  many  a 
time  were  handicapped  by  the  lack  of  the  fine 
cabinet  woods  and  lack  of  the  unfailingly 
wealthy  clientele  enjoyed  by  their  fellow 
artisans  in  other  countries.  Under  the  cir- 
cumstances, they  had  to  make  the  best  of 
the  conditions  they  were  confronted  with, 
and  paint,  in  the  form  of  polychrome  decora- 


In  this  beautiful  room  in  a  house  in  Chestnut  Hill,  Philadelphia,   are  some   rare   pieces   of   eighteenth   century   Venetian 
furniture,  painted  a  soft  yellow,  with  polychrome  flower  decorations.   Willing,   Sims   &   Talhutt,  Architects 

tion,  was  the  most  efficacious  agency  for  dis- 
guising their  limitations  and  converting  them 
into  positive  assets.  This  necessity  for  pro- 
ducing effect  from  small  resources  was  more 
particularly  characteristic  of  the  eighteenth 
century  and  the  early  years  of  the  nineteenth 
than  of  previous  periods;  during  the  Renais- 
sance and  the  Baroque  age  polychrome  deco- 
ration was  often  used  of  deliberate  preference 
when  fine  wood  could  easily  have  been  ob- 
tained and  when  there  were  plenty  of  wealthy 
clients  ready  to  encourage  craftsmen  with 
lavish  patronage.  Much  of  the  painted  furni- 
ture of  these  earlier  periods,  indeed,  embodied 
the  utmost  skill  of  the  best  contemporary 
artists.  There  was  no  motive  of  economy  in 
its  execution  and  it  was  often  far  more  ex- 


pensive than  the  carved  or  inlaid  furniture  of 
the  same  date.  As  for  the  later  painted  furni- 
ture, although  motives  of  economy  and  scar- 
city of  fine  cabinet  woods  may  have  exerted 
an  influence  to  a  very  appreciable  extent, 
nevertheless  a  great  deal  of  it  was  produced 
from  sheer  delight  in  colour  and  gayety  when 
neither  materials  nor  expense  had  to  be  ser- 
iously con- 
sidered. 

V  a  s  a  r  i 
tells  us  that 
"it  was  the 
custom  o  f 
the  people 
in  the  thir- 
teenth and 
fourteenth 
centuries  to 
have  in  their 
chambers 
great  wood- 
en chests  of 
various 
forms,  and 
everyone 
used  to  have 
them  paint- 
e  d  with 
stories  from 
the  myths 
of  Ovid  and 
other  poets, 
or  hunting 
scenes  or 
jousts,  or 
tales  of  love 
according 
to  the  taste 
of  each 
one."  To 
this  descrip- 
tion of  the 
cassoni  or  chests  he  adds,  "and  in  the  same 
way  were  painted  the  beds  and  chairs  and 
other  furniture  of  the  rooms." 

This  statement  from  Vasari  refers  particu- 
larly to  the  furniture  of  houses  in  Florence 
and  other  parts  of  Tuscany,  but  we  have 
plenty  of  testimony  from  other  sources  to 
assure  us  of  the  prevalence  of  painted  furni- 
ture elsewhere  in  Italy  as  well.  The  Sienese, 
we  know,  were  especially  partial  to  gorgeous- 
ness  in  decoration,  and  the  Venetians,  as  may 
well  be  imagined,  were  in  no  wise  behind  the 
Sienese  in  this  respect.  Furthermore,  aside 
from  the  pieces  of  movable  furniture  with 
lavish  painted  decoration,  there  were  often- 
times the  painted  decorations  of  walls  and 
ceilings.  For  example,  a  passage  in  Dante's 
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A  fifteenth  century  cassone,  ivith  polychrome  and  gilt  decoration  on  pastiglia  ground.  Pastiglia  is  a  thick,  creamy  mixture  of  gesso 
which  dries  and  hardens  rapidly  and  which  is  used  to  build  up  relief  in  this  type  of  decoration.  Courtesy  of  the  Victoria  and  Albert 

Museum,  South  Kensington 

which  is  a  marriage  procession  painted  in 
brilliant  colours  on  a  gold  ground.  Some  of  the 
gold  and  also  some  of  the  colour  work  on 
this  chest,  as  was  often  the  case,  are  in  low 
relief  on  a  pastiglia  base,  a  device  which 
added  brilliancy  and  life  to  the  composition. 


Vita  Nuova  alludes  to  a  room  with  a  picture 
running  round  the  walls,  so  that  this  manner 
of  mural  ornament  was  certainly  known  and 
practised  by  the  end  of  the  thirteenth  cen- 
tury. The  Florentine,  Frescobaldi,  after  sup- 


again, 
built   up 


the    relief   portions    were   gradually 
by   successive   brush   applications 


creamy     mixture 


ping  in  a  Venetian  house  on  an  August 
evening  in  1384,  records  that  the  place 
"seemed  all  of  gold;  there  were  many  cham- 
bers which  were  simply  one  mass  of  gold  and 
ultramarine."  Boccaccio,  too,  makes  frequent 
mention  of  rooms  adorned  with  frescoes. 
Besides,  not  to  multiply  literary  witness,  there 
are  numerous  remaining  evidences  of  the  early 


This    seventeenth    century    painted    armadio    or 

wardrobe  has  polychrome  arabesque  decorations 

in  the  panels 


painted  orna 
is  not  diffi- 
a  lively  pic- 
Italian 
fifteenth 
corations 
Most  elo- 


A     painted     Venetian     com- 
mode, in  the  manner  of  Louis 
XVth.    Courtesy    of    Cooper 
Institute  Museum 


ment  on  walls  and  ceilings.  It 
cult,  therefore,  to  reconstruct 
ture  of  the  interior  of  an 
house  in  the  fourteenth  and 
centuries  with  its  fixed  de- 
and  its  furniture, 
quent  of  all,  however,  are 
the      various 
articles  of 
painted  furni- 
ture still  to  be 
found  that  date 
from  the  four- 
t  e  e  n  t  h   and 
fifteenth    cen- 
turies, and  the 
morenumerous 
pieces     dating 
from   the   six- 
teenth century. 
An  admirable  ex- 
decoration  may  be 


ample  of  old  Italian  painted 
seen  in  one  cassone  of  the  fourteenth  century  now 
preserved  in  the  Victoria  and  Albert  Museum, 
South  Kensington.  The  lid,  sides  and  corners  are 
bound  with  iron  bands,  and  the  panels  com 
posed  of  alternating  subjects  are  painted  in  a 


and  over 
was  laid 
either   be 


An  encoignure,  with 
polychrome  flowers 
on    a    cream    ground. 
Courtesy  of  Cooper  In- 
stitute Museum 


simple  scheme  in  which  white,  blue  and  red 
predominate.  Of  entirely  different  character, 
but  by  no  means  less  fascinating,  is  the  early 
fifteenth  century  cassone  with  multicoloured 
millefiori  decoration  reminiscent  of  millefiori 
tapestry  design.  It  was  probably  made  as  a 
marriage  chest  with  the  initials  of  the 
bride  and  groom 
respectively  on  the 
two  elongated 
shield-shaped 
panels  near  the 
ends  of  the  front. 
The  foliage  and 
little  flowers  which 
fill  all  the  rest  of 
the  front  panel  are 
painted  in  a  variety 
of  colours  on  a 
dark  ground.  Of 
altogether  different 
conception,  again, 
is  the  early  fif- 
teenth century  cas- 
sone the  subject  of 


The  pastiglia  base  was  prepared  by  gluing 
tightly  stretched  coarse  linen  or  fine  canvas 
over  the  surface  of  the  wood.  Over  this  was 
laid  a  smooth,  hard  coating  of  gesso;  on  this, 
This  fourteenth  century  Italian  cassone,  or  chest, 
has  the  lid,  sides  and  corners  bound  with  iron 
bands  and  the  panels  composed  of  alternating 
subjects,  typical  of  the  Middle  Ages,  in  which 
white,  blue  and  red  predominate.  Courtesy  of  the 
Victoria  and  Albert  Museum,  South  Kensington 


of     pastiglia,     a     thick, 
of     gesso    which      dried 
and    hardened    rapidly. 
Each  application  with  the 
brush     built     up    more 
body  and  higher  relief 
for  the  next  application. 
When  the  relief  parts 
were    raised    high 
enough  above  the  back- 
ground, the  details  were 
finished   and   sharpened 
up  with  a  knife.  A  red 
coat    was    next    applied 
this  the  gold 
which    could 
burnished   or 
left    unburnished.    The 
pastiglia  reliefs  intensi- 
fied the  brilliance  of  the 
gilding  by  the  high  lights 
and  reflections.  Although 
gilded  pastiglia   decora- 
tion in  conjunction  with 
colour  was  most  exten- 
sively  practised   in    the 
fifteenth    and    sixteenth 

centuries,  the  principles  of  the  process  were  never 
given  up  and  continued  in  use,  in  one  modified 
form  or  another,  right  up  to  the  early  nineteenth 
century.  That  is  one  reason  why  the  gilding  on  old 
Italian  painted  furniture  has  retained  so  much  of 
its  lustre  and  brilliance. 

Time  and  again,  the  painted  cassoni,  cupboards 
and  cabinets  wrought  in  the  fifteenth  and  six- 
teenth centuries  were  veritable  masterpieces  of 
art,  as  we  may  well  understand,  when  Botti- 
celli, Andrea  del  Sarto,  Ghirlandajo  and  many 
more,  along  with  the  best  of  their  pupils,  took 
pride  in  working  upon  them  just  as  they 
would  upon  other  paintings  and  frescoes  for 
the  enrichment  of  wall  surfaces.  As  a  matter 
of  fact,  not  a  few  old  chest  fronts  and  panels 
from  cabinets  have  been  wrenched  from  their 
original   and   proper   setting   and   hung   as 
pictures     on     the 
walls    of  a  great 
many  galleries. 
Examples    of 
the     seventeenth 
and    early    eight- 
eenth   century 
Venetian     manner 
of  painted  furniture 
may  be  seen  in  the 
tall     armadio     or 
wardrobe    with    a 
cream    coloured 
ground  which  has 
the   panels  of  the 
doors    filled    with 
graceful  arabesques 
in  a  great  diversity 
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of  bright  colours;  th 
same  manner  ma 
likewise  be   found 


ipB  >     .1    /arc    eighteenth  I 

IV I  ceiKury      chair  back  9 

W  set  lee  in  pale  ureen, 

111-  ../,;,.,    ....j /j     /• . 


S— r  ,    loAtfe  and  gold.  Courtesy  of 

the  corner  Wardrobe  With  One  ^    Metropolitan  Museum  of  Art 
door    and    a    shaped    front  W 
which    has    a    rich    chocolate    brown 
ground  with  polychrome  flowers  and  birds 
and  landscape  panels  enclosed  in  gilded  ro- 
coco scrolls  in  the  fashion  of  the  early  eight- 
eenth century.   Both  these  pieces,  while  of 
distinctly  architectural  character,  are  struc- 
turally very  simple.  Their  value  and  charm 
depend  entirely  upon  their  merry  and  most 
eimaging     painted 
(Ku  "rations. 

The  secre- 
taries or  bur- 
eau-bockcases 
of  the  eight- 
eenth century 
w  ere  always 
favourite  ob- 
jects of  poly- 
chrome and 
gilded  decora- 
l  inn.  Some- 
times they  art- 
spoken  of  as 
lacquered,  but 
of  course  lac- 
quer decora- 
t  ion    in    the 

This  early  eiuht- 
tenth  century 
painted  corner 
a  r  m  ad  i  o  or 
utirdrohe  h  a  s 
the  characteris- 
tic shaped  front 

Oriental  sense 
was     not     in- 
variably very  suc- 
cessfully    practiced     in     Europe 
and  it  is  technically  more  accurate  to  consid- 
er these  pieces  as  very  successful  examples 
of  painted  decoration  stimulated  by  Chinese 
lacquer  work  and  often  displaying  a  wide 
departure  from  Oriental  prototypes  in  the 
motifs  employed.  Such  a  piece  is  the  early 
eighteenth  century  Venetian  bureau-bookcase 
now     in     the     Metropolitan     Museum. 


bleized    mouldings 
bands.    The    method   of 
decoration  on  most  paint- 
ed Venetian  furniture  has 
been    described.    On   this   piece,   the   birds, 
figures,  flowers  and  bits  of  landscape,  how- 
ever, are  cut  out  from  coloured  paper  prints 
and  glued  in  place,  the  whole  surface  of  the 
piece  being  subsequently  varnished  or  coated  with 
shellac.  It  is  an  excellent  example  of  what  decora- 
tive results  could  be  achieved  from  simple  resources. 
An   interesting  piece  for  Italian  or  French  room. 

Bedsteads,  too,  all  during  the  seventeenth  and 
eighteenth  centuries  frequently  received  lavish 
painted  and  gilt  decoration.  Sometimes  the  head- 
boards were  elaborately  shaped  and  intricately 
painted  with  all  manner  of  religious,  mythological  or 
floral  subjects.  Again,  headboards  and  footboards 
were  of  simple  lines  and  the  decorations  consisted  of  a 
few  floral  scrolls  while  the  lines  of  the  mouldings 
were  accentuated  by  a  colour  contrasting  with  the 
light  body  colour.  This  sort  of  painted  bedstead  was 
particularly  popular  during  the  mid-eighteenth  cen- 
tury under  the  French  Louis  XV  influence. 

An  article  of  furniture  that  was  a  typical  vehicle 
of   fascinating  painted  decoration   during  the  seven- 
teenth century  was  the  high-backed  hall  bench.  The 
back  was  a  flat  piece  of  wood  cut  out  with  a  shaped 
and  scrolled  silhouette.  On  this  ground  were  painted  ty 
figured  panels  enclosed   in   scrolls,   festoons   and 
architectural     members    cleverly     executed     in 
chiaroscuro  so  that  they  often  presented  the 
appearance  of  being  in  relief. 

During  the  mid-eighteenth  century,  when 
the  French  Louis  Quinze  influence  was  domi- 
nant in  Italy,  many  furniture  forms  were  of 
unmistakably  Gallic  inspiration.  Such  was  the 
little  painted  encoignure  which  is  one  of  those 
pieces  plainly  indicating  that  it  was  necessary 
to  offset  the  limitations  of  material  and  expense 
by  the  artifice  of  cleverly  painted  and  blithe- 
some decoration.  Structurally  the  piece  is  very 
simple  and  does  not  begin  to  have  the  subtlety 
of  skillfully  shaped  contours  that  a  French  enables 
cabinetmaker,    unhampered   by   the   ogre   of 


evidently  copied  from  a  contemporary  English  source, 
a  common  practice  at  the  time.  The  whole  frame  is 
carried  out  in  a  pleasant  scheme  of  pale  green,  white 
and  reticent  gilding.  So  far  as  the  design  is  concerned,  it 
would  be  difficult  to  find  a  piece  of  seating  furniture  of 
the   period   more   gracefully   conceived   or 
more  elegantly  executed.  The  painted  and 
gilt  embellishment  both  completes  the  dis- 
tinction of  the  settee  and  invests  it  with  that 
somewhat  elusive  but  very  real  national 
quality  shared  in  common  by  eighteenth 
century  painted  Italian  furniture. 

Almost  without  exception,  Italian 
painted  furniture  of  whatever  particular 
sort  and  period  possesses  the  merit  of 
adaptability  so  that  it  fits  in  agreeably 
with  any  composition  into  which  it  may 
enter.  The  earlier  painted  furniture  with 
decoration  executed  by  great  masters  has 
.   ,  ,     ,  that    element    of    self- 

A    bureau-bookcase  rr-    .  ,       .      ^ 

with    landscape   in      sufficiency  and  poise  that 

polychrome.  Cour- 
tesy of  Metropoli- 
tan Museum  of  Art 


The  landscape  panels, 
purely  Italian  in 
ception  and  the 
their  rendering,  both 
are  highly  agreeable 
the  paint  has  crack- 
flaked  off  at  the  ends  of 
the  drawers,  on  the  mould- 
ings and  at  several  other 
places,  the  white  gesso  under- 
ground may  plainly  be  seen. 
Another  early  eighteenth 
century  secretary  has  a  light 
painted  ground  with  mar- 

An  eighteenth  century  settee 
has  the  seat  and  ends  covered 
in    satin,    finished    with    fringe 


of    course,    are 
their  con- 
method    of 
of     which 
Where 
ed     and 


expense,  would  have  given  it.  Nevertheless, 
thanks  to  its  delicately  painted  polychrome 
decorations  of  flowers  and  scrolls,  it  diffuses 
an  infectious  atmosphere  of  gayety  and  grace 
that  quite  makes  up  for  any  technical  short- 
comings a  searching  critic  might  find  and 
gives  it  a  captivating  companionable  quality. 
One  of  the  most  alluring  examples  of  late 
eighteenth  century  painted  Italian  furniture 
is  the  triple  chair-back  settee,  now  in  the 
collection    of    the    Metropolitan    Museum, 


it  either  to  stand 
alone  in  an  austere  environment,  which  it 
completely  and  pleasantly  transforms,  or  else 
to  be  associated  in  kindly  manner  with  pieces 
of  other  provenance  and  character  without  any 
detriment  to  itself.  The  same  thing  is  true  of 
the  finer  sort  of  painted  furniture  of  later 
periods.  The  more  ,\  naive  painted  furni- 
ture, made  and 


eenth      and 
turieswhen 
sity  was 
plays 


-  I  decorated  in  the  eight- 
■  pearly  nineteenth  cen- 
Wj) the  shoe  of  neces- 
^r  often  pinching,  dis- 
those  traits  of  cheerful 
friendliness  and  ingenuous 
delicacy  that  render  it  com- 
panionable and  win  a  wel- 
come for  it  even  in  an  envi- 
ronment of  altogether  alien 
source.  There  is  no  furniture 
more  cosmopolitan  than  this 
of  Venice  and  Florence — it 
is  at  home  anywhere,  and 
adds  its  own  delightful  touch 
to  any  decorative  scheme. 
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A  Little  House  Which  Snuggles  Into  the  Land 


One  thinks  of  the  Earl  Beyer  house  as  "the  little  house"  altha„.rh  it  »'.  ;.,    .„,/■, 
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The  home 
of  Mr.  and 
Mrs.  Earl 
Beyer  in 
Scarbor- 
ough,New 
York,  is  a 
low,  ram- 
b  I  i  n  g 
structure, 
one  storey 
high,  with 
white 
shingled 
walls, 
wooden 
shutters 
of  pea' 
cock  blue 
and  a 
shingled 
roof  of  to- 
b  a  c  c  o 
brown 


A  Country  Cottage  of  Unusual  Appeal 

Nestled  into  a  Hollow  and  Overlooking  the  Broad,  Shining  Hudson  River,This  One  Storey, 
Rambling  House  Combines  Spaciousness  with  the  Snug  and  Cozy  Appearance 

of  the  Typical  Neiv  England  Rural  Dwelling 


Chesl.t  A.  Patterson,  Archi: 

A  LITTLE  girl  who  saw  the  home  of  Mr. 

l\    and  Mrs.  Earl  Beyer  in  Scarboroimh 

A.  A.  New  York,  for  the  first  time 

looked   up  at  her  mother  and  said 

gravely:  .  \ 

'Maybe  if  we  go  into  that  dear      ■ 
little   house  we'll   find   Snow  White 
there." 

Out  of  the  mouths  of  babes!  The 
story  of  Snow  White  was  the  little 
girl's  favorite  fairy  tale  and  in  her 
mind  she  had  a  very  clear  idea  of  how 
a  fairy  tale  house  should  look.  And 
here  it  was — a  little,  low  white  house, 
snuggled  to  the  ground,  with  quaint 
chimneys,  surrounded  by  bright  col- 
ored flowers.  The  simile  was  quite 
clear  even  to  older  eyes  who  are  not 
so  quick  nowadays  to  recognize  fairy 
tale  houses! 

One  always  thinks  of  it  and  many 
speak  of  it  as  "the  little  house" 
although  in  reality  it  is  quite  spacious, 
containing  as  it  does  a  living  room, 
library,  dining  room,  butler's  pantry, 
kitchen,  three  masters'  bedrooms  and 
two  baths;  and  a  maid's  room,  bath 
and  porch.  The  reason  why  the  adjec- 
tive "little"  comes  so  readily  to  the 
tongue  is  perhaps  because  the  house 
has  a  quality  which  calls  forth  the 
affectionate  diminutive;  and  because 
it  has  only  one  storey,  with  an  attic, 
so  that  all  the  rooms  are  on  one  floor. 

Then,  too,  its  setting  contributes  to 
its  "littleness".  The  architect,  Mr.  Chester 
\.  Patterson,  says  that  the  two  acre  lot 
on  which  the  house  stands  was  a  "despised 
lot"  because  it  is  12  feet  below  the  road 
which  winds  down  the  hill  to  the  lawn.  But 


By  BARBARA  CASTELLA 

this  despised  lot  proved  to  be  an  ugly  duck- 
ling: it  provided  exactly  the  proper  setting 


From  the  stone  terrace,  one  gets  a  beautiful  view, 

down   through   the  rose   garden,   of  the  shining 

Hudson  River 

for  a  low,  rambling  one  storey  house  which 
nestles  into  the  hollow  of  the  land,  since  a 


Photographs  by  John  \l\dlace  Gillies 

two  storey  house  would  have  looked  incon- 
gruous in  such  a  setting.  The  side  of  the 
hill  along  which  winds  the  road  is 
covered  with  roses  and  honeysuckle 
and  the  great  trees  which  cast  their 
shadows  over  the  little  house  are 
maple  and  oak. 

Designed  after  the  New  England 
cottage  type,  the  house  has  exterior 
walls  of  white  shingles,  with  wooden 
shutters  of  peacock  blue  and  a  shin- 
gled roof  of  tobacco  brown— a  perfect 
color  scheme  for  such  a  house  in  such 
a  setting.  The  squat,  sturdy  chimneys 
are  of  brick  and  plaster  and  their  de- 
sign adds  immeasurably  to  the  quaint 
charm  of  the  whole.  Some  of  the  win- 
dows are  double  hung  with  wooden 
shutters — the  others,  casement  win- 
dows. In  the  dining  room  is  a  pic- 
turesque bay  window,  with  crisp, 
snowy  muslin  curtains  and  plants 
which  bloom  the  year  round  in  the 
sunshine. 

The  main  entrance  door  adds  an- 
other delightful  note  of  color  to  the 
house —  it  is  a  bright  green,  with  fine 
old  wrought  iron  hinges  and  hasps, 
and  on  either  side  of  the  door  is  a 
decorative  wrought  iron  Colonial  lan- 
tern. 

The  arrangement  of  the  rooms  is 
very  interesting  and  convenient.  From 
the  entrance  vestibule,  one  steps  into 
the  large  living  room,  off  which  opens 
on  one  side  the  dining  room  and  on  the  other, 
the  enclosed  porch  which,  in  turn,  leads  to 
the  terrace.  From  this  side  of  the  house  one 
gets  a  splendid  view  of  the  broad,  shining 
Hudson  River  flowing  below.  Off  the  dining 
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room  is  the  kitchen,  with  its 
breakfast  alcove  and  serving  pan- 
try and  beyond,  the  maids  room, 
bath  and  porch  and  at  that  end 
of  the  house,  the  connecting  two- 
car  garage. 

A  hall  leads  from  the  living 
room  to  the  three  sleeping  rooms, 
so  that  they  are  cut  off  from  the 
rest  of  the  house,  insuring  quiet. 

Mr.  and  Mrs.  Beyer  believe 
that  the  children  of  a  family 
should  have  some  part  of  the 
house  which  is  all  their  own  and 
they  have  turned  over  the  attic  of 
their  house  to  their  two  sons. 
Here,  on  rainy  days,  great  games 
of  hazardous  adventure  are 
played;  here  are  kept  the  me- 
chanical contrivances  with  which 
all  boys  love  to  experiment;  and 
here  are  the  favorite  books.  All 
"grown-ups"  who  once  were  chil- 
dren, with  an  attic  which  was 
their  own  especial  kingdom,  will 
need  no  more  description  to  help 
them  visualize  the  attic  of  this 
lovely  rambling  house. 

The  interiors  of  the  Beyer 
house  are  as  attractive  as  the  exterior.  Mrs. 
Beyer  has  kept  the  Colonial  atmosphere  of 
the  architecture  in  her  furnishings  and  dec- 
oration. The  living  room  has  walls  of  antique 
pale  yellow  plaster  and  a  polished  oak  floor, 
which  wood  is  used  throughout  the  house. 
Glazed  chintz  hangings  with  glass  curtains 


furniture,  with  a  dressing  table  draped  in 
chintz;  and  a  fine  old  Queen  Anne  bed,  as 
the  piece  de  resistance. 

Mr.  and  Mrs.  Beyer's  room  is  done  in  a 
soft  peach  color,  with  genuine  old  mahogany 
furniture  which  includes  a  fine  four  poster 
bed  and  an   interesting   chest   of   drawers. 


In  the  dining  room  are  some  fine  old  pieces 
of  maple  in  the  true  "molasses  candy"  hue — a 
table,   old  cupboard   and  chairs  with  rush  seats 

of  muslin  are  used  at  the  windows  and  the 

omfortable  easy  chairs  are  covered  in  the 

ame  material.  The  furniture  is  mahogany, 

everal  pieces  being  genuine  antiques.  There 

is  an  unusually  fine  fireplace  in  the  living 

oom;  and  shelves  of  books  along  one  wall 

add  their  note  of  friendliness  to  an  already 

exceptionally  friendly  room. 

The  charming  dining  room  is  furnished  in 
naple  of  the  true  "molasses  candy"  hue. 
There  is  an  old  maple  cupboard,  a  dresser, 

drop  leaf  table  and  chairs  with  rush  seats. 
In  this  room  also  the  window  hangings  are 
f  glazed  chintz.  The  boys'  bedroom,  a  sim- 
ple, cheerful  room,  is  also  furnished  in  maple. 
The  guest  room  has  mahogany  and  maple 


Since  the  pioneer  women  of  the  Colonies  had 
no  time  for  "prinking", 
there  is  no  such  thing 
as  a  genuine  Colonial 
dressing  table — there- 
fore, Mrs.  Beyer  has 
made  one  concession  to 
the  delightful  rites  of 
the  modern  woman  by 
including  a  small  and 
exquisite  walnut  vanity 
table  which  fits  in  har- 
moniously with  the  more 
austere  Colonial  pieces. 
From  the  French  win- 
dows  of   this   bedroom, 

one  may  step  into  a  shady,  rose  covered  pergola 
which  leads. across  the  rear  of  the  garden,  and 
through  the  leafy  vista  of  the  pergola,  one  gets, 


The  dining  room  has  a  picturesque  bay  window, 
with  crisp,  snowy  muslin  curtains  and  plants 
which   bloom   the  year   'round   in   the   sunshine 

from  the  bedroom,  a  view  of  the  river.  The 
garden  is  a  lovely  place.  Here  old  fashioned 
flowers  bloom,  delphinium,  phlox  and  Ma- 
donna lilies;  foxglove,  hollyhocks  and  sweet 
peas.  One  part  of  the  garden  is  given  over  to 
roses  which  are  Mrs.  Beyer's  particular  joy.  And 
the  final  enchanting  touch  is  given  by  a  series  of 
cascades  and  pools  at  the  rear  of  the  garden,  near 
the  pergola,  which  are  supplied  from  a  neighboring 
spring  of  clear  water. 

The  planting  around  the  house  includes  roses 
and  Madonna  lilies ;  and  many  evergreens  are  used 
also,  so  that  when  the  summer  garden  is  covered 
under  a  blanket  of  snow,  the  fresh  green  of  these 
other  hardy  little  trees  and  shrubs  will  cluster 
about  the  dwelling.  It  is  small  wonder  that  looking 
down  on  the  little  house,  nestled  among  its  green 
lawns  and  flowers,  shaded  by  the  great  trees,  a 
little  girl  was  quite  sure  that  here,  indeed,  was  the 
enchanted  house  of  her  favorite  fairy  tale  heroine. 
The  Beyer  house  in  its  architecture  and  sur- 
roundings is  a  brilliant  example  of  how  a  spacious 
house  may  be  given  an  air  of  intimate  coziness  by 
the  setting  and  planting  about  it — so  far  as  the  ex- 
terior goes — and  by  a  rambling  arrangement  of 
room,  where  the  interior  is  concerned.  This  type  of 
dwelling  admirably  satisfies  the  desire  for  a  "cot- 
tagy"  house  and  at  the  same  time  eliminates  the 
many  undoubted  disadvantages  of  the  too-small 
house,  which  for  all  its  picturesque  charm,  is  seldom 
truly  comfortable  or  livable.  Even  the  little 
cottages  of  the  Old  World,  which  look  so  invit- 
ing in  sketches  or  sound  so  per- 
fect in  literature,  are  apt  to 
pall  on  one  if  lived  in  for  more 
than  a  few  days ; 


but  this  house 
strikes  the  hap- 
py medium  most 
satisfactorily. 


The  floor  plans  of  the 

Beyer  house  are  inter- 

esting,     with    sleeping 

rooms  apart 
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"Pukka"  Men  and  Ponies  Done  in  Bronze 

These  Little  M incites  by  Elsa  hnuuth  Capture  the  Most  Gallant  Aspects  of  Riders 
and  Mounts  in  the  Great  and  Fascinating  Game  of  Polo 


■■  of  the 


Left — In  "Hooking  Sticks" 
the  artist  has  depicted 
one  of  those  breath-taking 
moments  in  polo  tchen 
the  ponies,  croud  ins  each 
other,  seem  to  be  playing 
the    name    themselves 


Right—  Stopping      Over      the      Ball" 
shows  a  tricky  play  in   the  game,  the 
excited  pony  reined  up  short,  the  play- 
er reaching  for  the  ball 


I  hove  —  The    anticipatory 

thrill     which     precedes     the 

sume  is  caught  in  "IT  arming 

Up"  which  shows  horse  and 

rider    "rarin     to    go" 


Right — Hi's  mount 
going  full  tilt  doun 
the  field,  the  horse- 
man executes  a  bril- 
liant play  in  ''The 
Offside  Backhand- 
er" shown  in  this 
murette 
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Engraving  by  Bartolozzi  from  Angelica  s  painting 

"Design",  now  in  the  ceiling  of  the  vestibule  of  the 

Royal  Academy 

THE  name  of  Angelica 
Kauffmann,  the  first 
woman  artist  to  whom 
Europe  accorded  fame  and 
recognition  has  come  to  stand 
for  unusual  romantic  inter- 
est; and  when  one  reads  the 
story  of  her  life,  it  is  not  sur- 
prising. Born  in  a  day  and 
age  when  woman's  place  was 
most  decidedly  in  the  home 
— whether  the  home  revolved 
around  the  drawing  room  or 
the  kitchen — this  beautiful 
girl,  the  daughter  of  a  poor 
Swiss  portrait  painter,  be- 
came a  famous  figure  in  the 
world  of  art  and  society.  She 
took  her  place  beside  such 
figures  as  Sir  Joshua  Rey- 
nolds, Romney  and  Gains- 
borough. At  the  age  of  eleven, 
she  was  already  well  launched 
on  her  brilliant  career.  She 
chose  her  sitters  from  among 
the  great  of  the  land,  dukes 
and  bishops  and  the  famous 
beauties  of  European  society. 
At  fifteen,  she  was  a  person- 
age in  Rome  where  her  youth, 
her  beauty  and  talent  gave 
her  a  conspicuous  place  in 
the  sun.  And  a  few  years 
later,  she  made  new  triumphs 
in  London  where  she  became 
a  sensation.  When  the  British 
Royal  Academy  was  founded 
in  1768,  with  Reynolds  as 
President,  Angelica  Kauff- 
mann was  one  of  its  charter 
members.  Her  story  reads  like  romantic 
"Telemachus  Crowned  by  the  Nymphs  of  Calyp- 
so", one  of  Angelica  Kauffmann's  typical  Greek 
canvases 


Angelica  Kauffmann 


The  Life  Story  of  the  Famous 

Artist,  One  of  the  Founders  of 

the  Royal  Academy,  Reads  Like 

Romantic  Fiction 

By  ESTELLE  H.  RIES 


fiction.  From  her  earliest  childhood,  she  was 
precocious.  Her  father  taught  her  all  he  knew 
of  painting,  and  when  she  was  but  nine  years 
old,  her  earnings  were  helping  the  family 
fortunes  in  no  small  measure.  She  continued 
her  studies,  however,  and  copied  industri- 


An  attractive  self  portrait  of  the  artist,  showing 

her  with  her  brushes  and  palette 
ously  from  the  old  masters  in  the  galleries  of 
every  city  where  her  nomadic  family  found 


77te  painting  "Composition"  is  the  companion  piece 
to  "Design"  and  is  also  in  the  vestibule  ceiling  of 
the  Academy 

themselves.  She  would  have 
been  less  than  human  if 
her  early  successes  had  not 
gone  to  her  childish  head. 
Just  when  she  was  in  grave 
danger  of  succumbing  to  a 
common  youthful  affliction, 
that  of  being  "spoiled",  she 
paid  an  extended  visit  to  an 
uncle,  a  goatherd  of  Schwar- 
zenberg,  a  simple  man.  The 
life  she  lived  here,  remote 
from  a  sophisticated  society, 
established  in  her  a  balance, 
a  sense  of  proportion,  which 
stood  her  in  good  stead  in 
later  years. 

When  she  was  fifteen,  her 
family  took  her  to  Rome 
where  she  was  acclaimed  as 
a  youthful  prodigy  with  all 
the  fervor  of  which  the 
hearty  Italians  were  capable. 
And  indeed  their  enthusiasm 
was  not  without  reason,  for 
by  now  in  addition  to  her 
other  artistic  endowments, 
Angelica  was  an  excellent 
musician  and  could  speak 
four  languages.  Her  talents 
as  a  musician  were  so  marked 
that  she  found  it  difficult  to 
choose  between  an  operatic 
career  and  the  one  she  finally 
followed.  She  commemorated 
this  by  composing  an  alle- 
gorical picture  showing  a 
young  woman  allured  by 
Music  and  Painting.  Every- 
body praised  and  flattered 
her.   At   sixteen,    after    the    death    of   her 

"Calypso   and   Her   Nymphs    Observing   Telema- 
chus", one  of  the  mythological  subjects  popular 
with  Angelica 
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she  laid  the  foundation  of  her  permanent  success.  With  his  un- 
usual knowledge  of  classical  mythology,  he  turned  Angelica's 
attention  to  classical  and  allegorical  compositions.  Thus  was  she 
drawn  into  the  tide  of  popular  taste,  for  it  was  this  phase  of  her 
work  that  was  found  so  admirably  suited  to  the  adornment  of  the 
work  of  the  Adam  brothers  with  whom  her  name  has  become  so 
largely  identified.  With  Winckelmann  she  kept  up  a  steady  corre- 
spondence as  long  as  he  lived,  and  gained  from  him  practically  all 
the  knowledge  of  classical  mythology  that  stood  her  in  such  good 
stead  through  the  years. 

In  Rome  she  met  Lady  Wentworth  who  offered  to  take  her  to 
England  and  introduce  her  to  London  society.  Another  was  Robert 
Angelica  in  the  character  of  Design  listening  to  the  in- 
spiration  of  Poetry 


Portrait   of   Robert    Dalrxmple   of  His 
Majesty's  Third  Guards 

mother,  she  assisted  her  father  in 
the  decoration  of  a  church  in  his    j 
native  village.  Once  more  in 
Rome,  she  is  described  as  an 
••exceedingly  beautiful  girl, 
with  a  face  of  extraordinary 
sweetness  and  sensibility." 
In    her    countless    self- 
portraits  and   those   by 
others,  she  is  portrayed 
as  really  very  pretty,  with 
large  soulful   eyes,   and 
small,   regular    features. 
In    the    course    of    her 
wanderings,   she  also 
spent  six   months  of  in- 
tensive   copying    in    the 
Pitti    and    the    Uffizi,    an 
unusual  privilege  at  a  time 
when  women  were  not  sup- 
posed to  work  in  the  galleries 
at  all,  and  the  men  students 
were  not  at  all  cordial  to  her. 

It  was  in  Rome  that  she  met 
the    celebrated    Winckelmann,    the 
German  critic  of  art  and  authority  on 
Greek  and  Roman  antiquity.  Through  him 

Portrait     of     Lady     Elizabeth     Berkeley,    afteruards 
Countess  of  Craven  and  Margravine  of  Anspach 


Portrait  of  the  Architect,  Novosielski, 
by  Angelica 

Adam  who  also  encouraged  her  to 
come  to  England,  which  she  knew 
as  a  country  liberal  to  artists. 
Angelica  went. 

The  English  in  the  second 
half  of  the  18th  century  felt 
that   the   education   of   a 
gentleman  of  culture  was 
not  complete  until  he  had 
visited  Italy  and  had  be- 
come at  least  superficial- 
ly familiar  with  the  art 
and  letters  of  that  classic 
land.  In  the  decorative 
arts,  there  was  a  revulsion 
from    the    ornate    rococo 
styles,  and  the  rediscovery 
of  the  buried  city  of  Pom- 
peii with  its  objects  of  old 
Roman  times  supplied  a  wel- 
come  substitute.    Indeed   the 
classic  ideal  took  such  a  hold  up- 
on the  art  of  England  that  many 
Italian  artists  and  craftsmen  were 
invited  to  come  to  England.  Among 
them  in  addition  to  Angelica,  were  Cip- 
(Continued  on  page  88) 

The    Marchioness    Townshend   and   her    eldest   son, 
Lord  William  Townshend  as  "Cupid" 
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A  Bit  of  Old  Spain  in  New  York 

This  Duplex  Apartment  of  William  Lescaze,  the  Architect,  in  the  Once  Fashionable  Prospect  Hill 
Section  on  the  East  River  Houses  a  Notable  Collection  of  Spanish  Furniture  and  Objets  d'Art 


1  "■  miya 


Right — Stepping  into  the  bath- 
room, which  is  reached  by 
three  steps  up  from  the  bed- 
room, one  feels  that  one  is 
stepping  into  a  pool  in  the 
heart  of  the  jungle.  The  mod- 
ernistic wall  decorations 
shown  here  picture  creatures 
of  the  forest  and  streams  and 
are  done  in  bright,  tropical 
colors.  The  change  in  floor 
level  emphasizes  the  depth 
of  the  sunken  tub  which  is 
faced  with  vari-colored  slate 
set  in  blue  mortar.  The 
tvhole  effect  of  the  bathroom 
is  of  a  grotto  which  is  ac- 
centuated by  a  soffit  in  the 
wall.  At  either  end  of  the 
tub  is  a  recessed  wall  light, 
back  of  a  Spanish  rejeria, 
ivhich  floods  the  room  with 
a  soft,  mellow  light.  By  thus 
decorating  the  bathroom,  it 
is  kept  wholly  in  the  spirit 
of  the  room  which  it  adjoins 


Belotv — The  color  scheme  of 
Mr.  Lescaze's  bedroom  is 
typically  Spanish — the  walls 
are  a  vibrant  yellow  rough 
plaster  and  the  hangings, 
bed  canopy  and  covering  and 
the  rug  a  rich  mulberry. 
Between  the  curtains  of  the 
bed  is  a  mural,  painted  by 
Mr.  Lescaze  in  a  convention' 
al  tapestry  design  which  con- 
ceals a  secret  closet  for  the 
safe  keeping  of  personal  ef- 
fects. Placed  before  the  sun- 
ny  window  is  a  fine  17th  cen- 
tury Spanish  table  which  acts 
as.  a  desk  and  near  it  is  a 
17th  century  linen  chest  with 
the  bold  incised  decoration 
typical  of  the  furniture  of 
the  time.  The  high  backed 
Spanish  chairs  are  done  in 
red  brocaded  velvet.  The 
wall  niche  which  has  a  mural 
painting  of  the  Madonna 
forms  a  characteristic  shrine 
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Right  —  One  enters 
from  the  garden  studio 

into  the  library  on 
the  street  lei  el  through 
unitiue  triple  mrckes, 
one  of  which  is  shonn 
in  the  photograph. 
The  nulls  of  both 
library  and  living  room 
are  of  rpugh  finished 
11  hit  e  plaster  which 
forms  an  effective 
background     for     the 

heavy  old  Spanish  oak- 
furniture.  Through  the 
erchway  one  gets  a 
glimpse  of  the  stairs 
leading  to  the  bed- 
rooms u  h  i  c  h  are 
painted  a  characteris- 
tic Spanish  blue  to 
match  the  woodwork. 

in  old  ship  model 
adorns  the  neuel  and 
on  the  floors  are  prim- 
itive Alpujarro  rugs. 
Cold  laid  plaster  col- 
umns flank  the  open- 
ings of  the  arches  and 
the  light  is  furnished 
b\  old  Spanish  lan- 
terns and  nrottuh' 
iron  side  lights  which 
at  night  complete  the 
illusion  of  an  interior 
in  an  Andalusian  house 


Below — The  canopied 
bed  in  Mr.  Lescaze's 
bedroom  dominates 
the  room.  The  canopy 
and  covering  are  of 
lustrous  mulberry  satin 
damask,  edged  with  a 
gold  mesh  border.  In 
one  corner  of  the  room 
a  Spanish  chest  of 
draicers  with  chiseled 
ornaments  to  relieve 
its  solidity,  holds  a 
fragment  of  a  mediae- 
val reredos,  embellish- 
ed in  gold  and  flanked 
by  gold  sanctuary- 
lamps.  The  Spanish 
atmosphere  of  the 
room  is  heightened  by 
exquisite  little  shrines 
of  patron  saints  and 
similar  relics  of  the 
17th  century  ivhich 
Mr.  Lescaze  has  col- 
lected during  many 
uanderings  in  little 
villages  off  the  beaten 
track  in  Spain.  The 
room  is  lighted  by  an- 
tique lanterns  and 
sconces  and  by  two 
fine  old  Spanish  tor- 
cheres ichich  are  ex- 
tremely        decorative 
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ARTS  &  DECORATION 


Arabian  Designs  for  Modern  Rooms 

///  the  Mumls  Recently  Created  and  Painted  by  Willy  Pogany  the  Enchanting  Figures  of 
Scheherazade's    Tales    of  the    Thousand  and  One  Nights   With  all  Their 
Splendid  Trappings  Are  Trans  A    ported    to    a    Modern    Setting 

By  ROSE  i<i-4B^.         HENDERSON 


FOR  the  Arabian  room  of  a  new  hotel  just  completed 
in  New  York,  Willy  Pogany  has  painted  a  set  of  ex- 
tremely decorative  murals  representing  scenes  from 
the  Arabian  Nights.  The  large  panels  are  given  an  inter- 
esting outline  and  a  general  pyramid  form  by  the  upper 
halves  being  irregularly  notched  and  tapered.  Also,  the 
murals  are  recessed  about  two  inches  into  the  plaster 
walls.  This  arrangement,  together  with  the  deft  struc- 
tural quality  of  the  composition,  makes  the  paintings 
seem  a  very  intimate  and  essential  part  of  the  in- 
terior, harmonizing  perfectly  with  the  sumptuous 
furnishings  in  the  same  style.  The  Arabian  room  is 
one  of  five  period  rooms  in  this  hotel  which  were 
designed  by  Mr.  Pogany  and  executed  under  his 
personal  supervision  in  conjunction  with  the  Willy 
Pogany  Associates.  The  other  styles  represented 
are    American    Colonial,    Gothic,    French,    and 
Italian  Renaissance,  and  the  whole  scheme  is  one 
of  the  most  ambitious  and  charmingly  conceived 
pieces  of  decoration  in  America.  It  reflects  the 
fresh  stimulus  which  is  being  felt  in  all  phases  of 
interior  decoration  in  this  country. 

The  Arabian  theme  is  one  in  which  the  artist  is 
delightfully  at  home  and  he  presents  the  fanciful 
romance  of  the  old  tales  in  a  vivacious  pageantry 
of  form  and  color.  Here  is  the  glamour  of  Alad- 
din's cave,  of  Scheherazade's  presence,  of  Haroun- 
al-Raschid's  golden  prime  and  the  whole  fasci- 
nating spirit  of  Eastern  fairyland.   Camels  and 
slaves,  mosques  and  min- 
arets, lovers  and  lovely 
ladies  reflect  the  familiar 
legends  but  possess  al- 
so     certain      elusive 
qualities  that  lie  be- 
yond words.  Quali- 
ties revealed  in  pi- 
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quant  faces,  in  exuberant  colors  and  swaying  draperies, 
— the  mystery  and  enchantment  of  the  ancient  East,  its 
grace  and  splendor,  its  insolence  and  roguery. 
Suggestive  detail  has  been  carefully  chosen  to  give  no 
sense  of  crowding  or  over-elaboration  and  still  to  convey 
an  unmistakable  atmosphere  of  place.  The  canvases 
glow  with  the  soft  tans  and  blues,  the  luscious  purples, 
the  vital  reds  and  greens  and  gold  that  are  associated 
with  Persian  decoration.  And  these  are  handled  with  a 
rich  and  exquisite  feeling  for  color  and  pattern.  Bits 
of  roof,  balcony,  latticed  windows  and  wall  mosaic 
hint  the  architectural  background,  while  costumes 
and  furnishings  are,  of  course,  typically  Arabian. 
Decorative  design  is  used  in  an  interesting  way 
to  unify  the  rich  but  simple  compositions.  Some- 
times the  geometric  pattern  dominates  the  scheme, 
as  in  the  panel  representing  the  Forty  Thieves. 
Here  the  huge  ornamented  jars  and  the  carved 
balcony    and    window    grille    form    a    spacious, 
plastic  design  and  the  single  human  figure  is  tied 
in  by  costume  details  and  the  large  ornamented 
vase  which  it  carries.  In  the  Hunchback  panel 
three  figures  are  ingeniously  linked  to  the  prevail- 
ing geometric  device  of  stairway,  window  and 
balcony,  and  the  whole  design  is  lightened  and 
simplified  by  the  surrounding  large  areas  of  plain 
color  broken  into  interesting  form. 

Mr.   Pogany  peoples  this  sumptuous  setting 
with  the  gnomish,  elfish,  romantic  folk  who  har- 
monize with  such  exotic 
surroundings.  There  are 
beautiful        princesses 
smiling    at    slender 
youths  from  moonlit 
balconies,   thwarted 
thieves,   sturdy 
Aladdin  and  won- 
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In  the  Arabian  room  dec 
orated    by    Mr.    Pogany,  j 
e  fanciful  figures  of  the 
Arabian    nights    are 
depicted    with    great 
i  in  a  gination     and 
charm.   Here   are 
lovers  and  lovely 
ladies,  camels  and 
slaves    and    in 
the       back- 
ground,      the 
osques  of  Is 
lam 
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rjer  working  genii,  and 
about  them  the  gor- 
geousness  of  silks  and 

les,  the  en- 
chantment of  old 
gardens   and    pal-   A 

An  engaging 


very  pleasing  and  give  a  feeling  of  plastic  calm  in 

the  midst  of  blithe  humor  and  playful  romance.  In 

;.  these  as  in  other  important  murals  he  has  done  re- 

■Cv,  cently,  Mr.  Pogany  shows  himself  an  artist  of 

vividness   and   comprehension   with   a   concise 

adroitness  and  delightful  ease.  In  his  gay 

serenity  there  is  often  beautiful  movement 

The    artist    has    been    (it 
great   pains   to   make   his 
murals    correct    as    ivell 
as  effective.  The  tiled 
rooms,  the  ornamen- 
tal carved  and  gilded 
doors    and    win- 
dows,   and    the 
grilles,  high  in  the 
wall,  are  char- 
acteristic      o  f 
Persian     and 
r  a  b  i  a  n 
houses 
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and  he  displays  a  grow- 
ing fondness  for  simple 
and  condensed  design. 
Behind  his  gallant 
youths  and  dream- 
ing maidens  is  a 
ieen  and  sophis- 
ticated intelligence 


pair  of  lovers  sway  blissfully  aboard  a  striding  camel,  oblivious 
to  all  the  world,  including  the  prankish,  knowing  slaves  who 
attend  them.  The  prince  discovers  his  sleeping  princess  be- 
hind  luminous   draperies.   The   talking   bird   inhabits   a 
languorously  drooping  tree,  and  Sinbad  the  Sailor  watches 
the  grotesque  wonder-bird  beside  a  lonely  sea. 

Romance  is  appropriately  balanced  by  engaging  whim- 
ility  and  wise  and  clownish  mirth.  Mr.  Pogany  can 
suggest  both  character  and  mood  adeptly  in  a  curling   j 
:  Upper  toe  or  a  fantastic  feather.  His  waggish  gray- 
beards  are  convincingly  human  and  Oriental,  and 
his  figures,  men  and  women,  have  the  lithe  sensu-    m 
ousness   that   is   characteristically   Eastern.    Along    £ 
with  the  artist's  imaginative  charm  and  refinement 
we  feel  the  warmth  and  geniality  of  spirit  which 
makes  the  whole  world  akin  and  which  enables  him 
to  bring  the  old  legends  to  life  for  us  with  so  much 
vitality,  weaving  them  into  our  own  feeling  and 
experience  with  the  added  enchantment  of  the 
remote  and  marvelous.  Like  one  of  his  fabled 
magicians,  the  painter  evokes  the  spell   of  his 
locale,  with  its  shadowy  courtyards,  grilled  gate- 
ways and  marching  caravans,  its  perfume  and 
roses  and  desert  stars. 

But  aside  from  the  story  and  character  interest, 
indeed  first  of  all,  the  murals  are  splendid  deco- 
ration, presenting  a  rich  joyousness  of  color  and 
form  which  holds  its  own  intrinsic  appeal.  The 
vivid  contrasts  in  flat,  flaming  color,  the  opulence 
of  line  and  the  barbaric  richness  and  naivete  of 
embellished  surfaces  are  not  only  expressive  of 
native  character  but  they  hold  also  the  fun- 
damental lyricism  of  all  primitive  art.  While  leg- 
endary prince  and  princess  are  true  to  the  story 
theme  they  are  conventionalized  to  a  degree,  be- 
coming type  or  symbolic  figures  as,  in  fact,  they 
are  in  the  tales  themselves. 

Broad  effects  in  mellow  wall  spaces,  tiled 
panels,  or  a  simple  sweep  of  stairs  or  tower  are 


which  intrigues  one  with  its  bantering  laughter,  its  wealth  of 
human  knowledge. 

With  all  its  gorgeousness  an  Arabian  room  achieves  a 
sense  of  restful  seclusion,  of  repose  and  timelessness  which 
is  most   beguiling   in   the    ferment   of   our   Occidental 
nervousness. 

To  the  right  of  the  Arabian  room  is  an  Italian  Re- 
naissance room,  representing  the  early  Baroco  period. 
Here  the  ceiling  is  of  ornate  stucco  heavily  gilded. 
Paintings  portraying  such  subjects  as  Venus  and  Mars, 
Amor  and  Psyche,  Danae  and  the  Gold  Rain,  are 
sunk  into  the  rich  ceiling.  The  whole  interior  is  a 
sumptuous  example  of  this  richly  ornate  mode. 
The  American  room  is  the  largest  of  the  five, 
*v     and  its  historical  murals  present  scenes  from  the 
early  settlement  of  this  country  to  the  present,  re- 
flecting much  of  the  Colonial  atmosphere  and  life. 
In  a  Gothic  room  frescoes  cover  the  entire  wall 
surface  and  depict  battle  scenes  done  in  the  style 
of  the  primitives.  The  wealth  of  detail  here  is 
extremely  interesting  and  the  ensemble  is  a  suc- 
cessful realization  of  the  medieval  spirit.  A  seri- 
ous yet  intimate  interior  with  its  suggestion  of 
religious  passion  and  peace. 

A  French  room,  in  the  style  of  the  decadent 
Louis  XV  period,  is  all  lightness,  femininity  and 
charm.  Its  gold  and  silken  delicacy  suggest 
a  piquant  French  courtesan  of  the  middle  18th 
century.  In  all  of  these  interiors  the  designer  has 
entered  sympathetically  upon  his  task  of  present- 
ing a  kind  of  epitome  of  the  various  styles.  He  has 
shown  a  rare  sensitiveness  to  the  prevailing  qual- 
ities of  each  and  has  spared  no  pains  to  make 
them  distinguished  examples  of  their  respective 
periods.  The  furnishings  have  been  designed  es- 
pecially to  accord  with  the  different  decorative 
units.  Suggestions  for  decorative  effects  of  infinite 
variety  may  be  found  in  these  designs — for  walls, 
costumes  and  exotic  furnishing  details. 
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ARTS  &  DECORATION 


Beautiful  Old  Interiors  in  a  Washington  House 

Colonel  Henry  Mays  Lovely  House  Is  the  Setting  for  Many  Rare  Pieces  of  the  Period  of  Louis  XVth 

and  Louis  With  and  on  the  Walls  Hangs  His  Fine  Collection  of  Old  Family  Portraits 

in  Their  Original  Frames:  Incidentally  a  Lesson  in  Hanging  Oil  Paintings 


Below  —  One  of  the 
most  lovely  composi- 
tions in  Colonel  Mux's 
house  is  created  by  this 
brilliant  gold  and  black 
lacquer  Louis  Xf  th 
commode  which  is  or- 
namented with  rococo 
gilt  bronzes  and  the 
two  appliques  by  Caf- 
fieri  which  are  on  the 
wall  above.  In  the  cen- 
ter is  a  decorative 
Louis  XVth  cartel  of 
gilded  bronze.  On  the 
marble  top  of  the  com- 
mode stands  a  small 
but  flaivless  collection 
of  K'ang  Hsi  "blanc  de 
Chine",  which  includes 
a  figure  of  Kwannon, 
surrounded  by  "ky- 
tins"  of  varying  sizes 
and  shapes 


Right — In  this  delight- 
ful small  sitting  room 
the  furniture  is  en- 
tirely late  XVIlIth  cen- 
tury English  and 
Erench.  The  gilded 
bergeres  are  covered 
with  pale  blue  and 
white  lampas;  and  the 
chaise  longue  is  up- 
holstered in  a  similar 
material  of  pale  yel- 
low on  greenish  blue. 
On  the  blue  gray  walls 
are  hung  engravings  of 
the  period  and  in  the 
panel  over  the  large 
Adam  table  hangs  a 
French  decorative  com- 
position of  the  time  of 
Louis  XV.  The  beauti- 
fully proportioned 
mantel  is  white  with, 
grav  marble 


I.VH  t  Ulitti.   1927 


Page  55 


On  the  nails  of  Colonel  May's  drawing  room  hangi  his  well  known  collection  of  family  portraits,  believed  to  be  the  largest  in  the 
I  nited  Stairs  and  brought  over  in  their  original  frames  by  some  of  Mr.  May's  ancestors  in  the  latter  half  of  the  17th  century. 
In  the  drawing  room  are  several  pieces  of  Louis  With  furniture  signed  by  Boulard  and  covered  in  Aubusson  Royal.  There  are  also 
tome  unusual  Louis  \l  th  pieces  covered  in  green  and  yellow  "velours  frappe."  The  Adam  mantel  is  pale  green  ivith  yellow  marble 
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ARTS  &  DECORATION 


The  Renaissance  of  the  Cruet 

Originating  in  the  Middle  Ages  as  a  "Crowet",  this  Article  of  Table  Service  Has  Had  a 
Long  and  Useful  Career.  Now  It  Emerges  Once  More  into  Present-Day  Popularity 


Designed  by 
Paul  Storr  and 
made  in  1811, 
this  eight  piece 
cruet  is  an  ex- 
cellent exam- 
pie  of  the  cas- 
t  er  lavishly 
decorated.  The 
facetted  glass 
of  the  contain- 
ers is  appro- 
priate with  the 
ornate  frame. 
Courtesy  of 
James  Robin- 
son 


Center — The  acanthus  deco- 
ration, gadrooning  and  em- 
bossing of  the  late  eighteenth 
century  are  admirably  dis- 
played in  this  English  silver 
cruet  frame.  Courtesy  of 
Metropolitan  Museum 


Ml 


A  shaped  silver  oval  base 
forms  a  fitting  support  for 
eight  containers  of  grooved 
glass  topped  by  glass  stop- 
pers or  silver  caps,  and  a 
glass  condiment  dish.  Cour- 
tesy of  Metropolitan  Museum 


By  the  reign  of  George  III, 
the  crowet,  crevet  or  cruette 
had  developed  into  a  group 
of  five  pieces  of  elaborate 
glass  and  silver,  contained 
tvithin  a  handsome  silver 
frame.  Courtesy  of  Stair  and 
Andrew 


This  century-old  French 
piece  in  glass  and  silver 
shows  a  delightful  concep- 
tion of  the  cruette  as  a  con- 
tainer for  wine  and  brandy. 
The  grape  finial  indicates 
wine;  the  berry,  "eau-de-vie". 
Courtesy  of  David  R.  Rough 


ii 
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If  You  Are  Going  To  Have  a  Georgian  House 

Here  Are  Suggestions  for  Furniture  and  Color  Schemes 


■s  by  Pierre  Dutel 

^T^HIS  style  of  architecture  has  become 

I     most  popular  in  America  and  due  to  its 

JL    graceful   and  classic  style  has  a  great 

ppeal  to  our  home  life  and  environment.  Care 

nd  attention  should  be  given  in  furnishing 

home  of  this  style  that  color  and  scale  are 

n  harmony  with  the  furnishings,  etc. 

XTRANCK    HALL 

Walls  should  be  divided  off  into  sections  by 
arrow    fluted   columns   and    the    spaces   be- 
ween  each  planned  with  sunken  panels  made 
rom  the  plaster.  Paint  the  walls  a  dull  robin's 
blue   slightly   neutralized 
adding   a    little    red   and 
umber  paint   to  the  color  to 
tone  it  down.  Pilasters  should 
be  marbleized  with   the  base 
board  in  a  black  and  gold  mar- 
ble  effect    and    finished   with 
wax  to  be  rubbed  down  until 
the  whole  is  smooth  and  glossy. 

Paint  ceiling  a  deep  yellow 
cream  and  have  an  antique 
finish  rubbed  into  the  cornice 
and  mouldings  and  stippled 
out  as  it  reaches  the  center  of 
the  ceiling. 
lighting  Fixtures 

Select  with  care  a  pair  of 
-emicircular  crystal  brackets 
with  drops  of  crystal  and  fes- 
tpons  to  be  attached  onto  the 
pilasters  and  to  balance  each 
other.  A  sun  burst  of  glass  and 
crystal  beads  may  be  used  a>  a 
ceiling  light  if  this  is  necessary, 
in  order  to  secure  more  light. 
Stair  Case 

Select  a  simple  and  graceful 
design  of  wrought  iron  with 
about  three  or  four  ring  brack- 
ets to  hold  pots  of  ivy  which 
will  trail  down  between  the 
iron  spindles  making  a  graceful 
effect  on  entering  the  house. 
Floor 

Cover  with  a  wide  blocked 
linoleum  or  rubberized  com- 
position to  resemble  marble 
and  lay  in  squares  about  18" 
square  alternating  with  black 
and  creamy  white.  Use  a  bor- 
der of  black  and  gold  marble- 
ized rubber  around  the  edge 

of  the  room.  For  a  stair  car-    ' 

pet  I  would  suggest  using  a  lovely  leopard 
spotted  carpet  in  rich  gold  and  black  spots 
that  has  style  and  chic  and  is  quite  unusual. 
Furniture 

A  rich  Georgian  sofa  in  yellow  antique  satin 
piped  with  cherry  red  and  a  pair  of  carved 
Chippendale  side  chairs  covered  in  a  red  and 
yellow  striped  silk  on  each  side  of  an  antique 
gilt  carved  console  with  marble  top. 

A  small  rug  and  one  or  two  old  portraits  will 
help  to  add  to  an  entrance  hall  of  this  type  and 
give  the  key  note  of  charm  and  elegance  that 
a  Georgian  house  calls  for. 

LIVING   ROOM 

Walls  should  be  divided  off  into  panels  of 
large  and  small  sizes  with  narrow  panels  on 
each  side  of  the  widest  size.  Plan  to  use  a 
carved  or  compo  enriched  chair  rail  about  4 
inches  wide  placed  about  27"  to  30"  above  the 
floor  and  use  smaller  panels  in  this  space  here. 
This  is  called  a  dado  panel.  The  panels  may 
be  made  from  carved  wood  entirely  or  good 


By  PIERRE  DUTEL 

designed  mouldings  applied  to  the  wall.  Plan 
to  have  the  door  trims  enriched  with  some 
carving  and  broken  shoulders  up  near  the  top. 
A  carved  swag  in  compo  may  be  applied  over 
the  center  if  the  trim  is  wide  enough  and  will 
allow.  Have  the  glass  taken  out  of  the  double 
doors  and  filled  in  with  wood  making  three 
square  panels  of  equal  proportion  with  stiles 
between.  These  may  be  enriched  with  carved 
mouldings  also. 

Paint  walls  entirely  to  imitate  walnut  and 
rub  with  wax  and  pick  out  the  panel  mould- 


A  charming  corner  shotting  the  detail  and  interest- 
ing treatment  of  Georgian  architecture  in  a  library. 
The  glass  door  with  carved  paneling  beloiv  and 
the  bookcase  uith  metal  grille  give  a  rich  and  dig- 
nified feeling  to  a  room  of  this  style 

ings  and  all  carving  with  a  little  antique  gilt; 
or  paint  the  room  entirely  a  lovely  soft  green- 
ish gray  and  accentuate  the  mouldings  by 
painting  them  with  silver  and  glazing  with  a 
rich  bottle  green  and  rub  off  after  the  paint 
is  dry  to  look  old  and  mellow.  Dust  all  the  wall 
when  paint  is  not  quite  finished  with  rotten 
stone  that  it  will  look  like  dust  when  it  settles 
in  the  corners  and  spaces  of  the  carvings. 

Paint  ceiling  and  glaze  a  soft  cream  or  silver 
with  a  soft  thin  green  glaze  lighter  than  the 
tone  used  on  the  mouldings. 
Floor 

Cover  entirely  with  a  rich  deep  pile  bottle 
green  carpet  or  a  wide  rug  showing  a  margin 
of  about  18"  around  the  room.  If  this  is  done 
see  that  the  floor  proper  has  been  stained  with 
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a  wax  dye  of  rich  walnut  almost  black  and  well 
set  into  the  pores  of  the  wood  and  waxed  daily. 
Fireplace 

A  black  and  gold  Georgian  mantel  with  a 
deep  cream  facing  and  carved  swags  for  en- 
richment on  the  facing.  An  overmantel  carv- 
ing after  Grinling  Gibbons  set  against  the 
chimney  breast  will  add  to  the  room  a  great 
deal  and  also  keep  it  decoratively  true. 
Lighting  Fixtures 

Four  copies  of  old  crystal  side  lights  with 
three  lights  each  and  crystal  pendants  and 
chains  with  here  and  there  a 
deep  green  glass  prism.  A  chan- 
delier to  match  with  eight  or 
ten  arms  some  above  the  others 
and  also  trimmed  with  chains 
and  prisms  of  crystal  and  em- 
erald glass.  If  wired  for  electri- 
city see  that  the  candelabra 
fittings  are  cut  at  least  nine 
inches  high  to  simulate  real 
candles.  Shades  are  not  neces- 
sary if  the  bulbs  are  frosted 
and  dipped  in  amber  paint. 
Furniture 

A  pair  of  small  camel  back 
sofas  with  Chippendale  legs 
covered  in  an  antique  material, 
satin  or  velvet  of  a  deep  prune 
color  and  corded  with  green. 
One  large  sofa,  slip  covered  in 
a  rich  flowered  chintz  with 
copper,  gold,  prune  and  bottle 
green  flowrers  and  leaves  on  a 
grayish  colored  ground  is 
placed  against  the  wall  with 
the  longest  wall  space.  Over 
this  hangs  a  carved  mahogany 
book  shelf  with  some  old  books 
and  bibelots  and  three  little 
pictures  spaced  underneath.  A 
pair  of  old  tables  not  quite 
mates  are  used  on  each  side 
with  a  pair  of  tole  lamps  with 
tightly  stretched  drum  shades 
trimmed  with  cords  and  tas- 
sels and  glazed  a  nice  old  tone. 
A  tall  barrel  chair  is  covered  in 
a  lovely  old  copper  toned 
damask  and  two  small  over- 
stuffed chairs  are  slip  covered 
in  a  rich  bottle  green  satin  that 
has  been  quilted  before  it  was 
made  up.  The  box  pleated 
ruffle  is  of  plain  satin.  Two  old  arm  chairs  are 
left  in  their  original  needle  point  coverings 
and  there  is  a  lovely  drum  topped  table  in 
mahogany  near  the  middle  of  the  room  with 
some  old  bowls  and  bibelots  for  decoration. 
Draperies 

The  windows  are  an  important  item  for  a 
rocm  and  should  be  treated  in  a  classic  manner. 
They  are  draped  in  bottle  green  satin  and 
trimmed  with  old  spool  fringe  in  gold  and 
copper  and  made  to  hang  inside  the  casing  so 
the  trim  or  wooden  framework  is  shown  be- 
cause of  the  carving.  Under  curtains  of  antique 
gold  silk  are  made  to  draw  at  night  and  the 
glass  panes  are  left  clear  by  day  that  light  and 
air  may  filter  into  the  room. 
Accessories 

Some  small  tables  by  the  chairs  and  ivy 

stands  should  be  used  in  the  windows  of  carved 

mahogany.  A  pair  of  needle  point  pillows  on 

one  of  the  sofas  and  lots  of  small  ones  in  old 

(Continued  on  page  98) 
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The  Perennial  Popularity  of  the  Wing  Chair 

Evolved  from  the  "Sleeping  Chayres"  of  the  Restoration  in  England,  This  Type 
of  Chair  Has  Had  No  Rival  in  Comfort  and  Few  in  Beauty 


THE  combination  of  comfort  with  ele- 
gance of  form  in  seating  furniture  is 
one  of  the  most  delightful  features  of 
modern  decoration.  Old  as  the  chair  is,  the 
comfortable  chair  is  a  comparatively  recent 
innovation,  and  chairs  which  are  both  beau- 
tiful and  comfortable  are  more  recent  still. 
Early  chairs  were  charming  in  line  and 
proportion  but  they  were  hard  and  uncom- 
fortable. The  perfection  of  the  upholsterer's 
art  in  the  nineteenth  century  made  chairs 
comfortable  but  in  the  exuberance  in  the 
use  of  the  new  materials,  chairs  lost  their 
grace  of  line  and  beauty  of  form.  Now,  how- 
ever, it  is  no  longer  necessary  to  choose  a 
Turkish  sofa  or  a  bulbous,  overstuffed  piece 
in  order  to  be  comfortable.  For  today  loung- 
ing chairs  are  built  which  amply  fulfill  the 
demands  of  those  who  would  first  of  all  be 
comfortable,  yet  perfectly  according  with 
those  refinements  of  line,  proportion,  and 
detail  which  are  essential  to  those  who  first 
of  all  demand  aesthetic  beauty  in  the  furnish- 
ings of  their  rooms.  The  modern  upholstered 
chair,  perhaps  more  than  any  other  piece  of 
furniture,  is  to  be  welcomed  as  the  decorative 
synchronization  of  comfort  and  style. 

Among  these  comfortable  chairs,  none  is 
more  charming  or  more  usable  than  the  wing 
chair,  and  the  wing  chair  is  peculiarly  inter- 
esting to  us  because  of  the  prominent  place 
which  it  held  in  the  furnishings  of  early 
English  rooms.  Inasmuch  as  we  are  becoming 
more  and  more  aware  of  our  national  heritage 
of  decoration  and  increasingly  enjoy  sur- 
rounding  ourselves   with   furniture   bearing 


By  DOROTHY  BENT 

a  relation  to  this  heritage,  the 
wing  chair  fills  a  unique  place 
in  the  modern  home.  It  was 
transplanted  to  the  Colonies  at 
an  early  date  by  the  first  set- 
tlers and  thus  found  an  honored 
place  in  the  homes  of  our  Colo- 
nial forebears.  George  Wash- 
ington's complaint  against  the 
dozen  chairs  that  he  had  which 
he  states  were  made  in  this 
country  and  were  "neat,  but 
too  weak  for  common  sitting", 
could  never  have  been  made 
against  the  wing  chair.  With 
its  rhythmic  lines  and  spacious 
proportions  and  comfortable 
upholstery  it  is  the  most 
eminently  satisfactory  easy 
chair  to  use  in  a  room  the 
furnishings  of  which  empha- 
size in  any  measure  our  Colo- 
nial tradition. 

It  has  apparently  taken 
an  unconscionable  period 
of  time  for  the  human 
animal    to    realize 
the    possibilities 
of    comfort    in  L 

seating    ar- 

A  slender  eight- 
eenth      century 
French      wing  f 
chair.      Cour. 
tesy     of     the 
Metropolitan 
Museum 


A  reproduction  of  a 
William  and  Mary  wing 
chair  with  Spanish  vase- 
form  foot.  Courtesy  of 
Stair   &   Andrew 

rangements.  He  was 
quite  content  through- 
out the  middle  ages  to 
rest  his  weary  bones  on 
wood.  Because  of  con- 
stant strife  and  war- 
fare both  in  England 
and  on  the  Continent, 
furniture  needed  to  be 
transported  frequently 
from  castle  to  castle 
and  was  therefore  nec- 
essarily strong  and 
crude  and  simple.  As 
stools,  benches,  and 
chests  were  commonly 
used  as  seats,  and  the 


This  Queen  Anne  or  early 
Georgian  iving  chair  bears  a 
characteristic  covering  of 
needlepoint.  Courtesy  of  the 
Metropolitan  Museum 

useofeventheuncomfort- 
able,   high-backed   sei- 
gnorial  chair  was  con- 
sidered   a    mark    of 
honor  and  was  rarely 
accorded,  it  is  not  sur- 
prising   that    at    the 
Vyne    in    1541,    the 
fifty-two  rooms  con- 
tained   but    nineteen 
chairs.     Until     about 
1 600  upholstery  in  Eng- 
land   consisted    of   but 
small    leather    pads    or 
squabs  thinly  filled  with 
tow  or  horsehair  which  were 
laid  on  the  wooden  seats  of 
the  chairs.  Even  after  the  ad- 
vent of  spare,  loose  cushions,  it 
was  nearly  a  century  before  the 
chair  with  fixed  upholstery  came  into 
general  use. 
The  first  even  remotely  comfortable  chair 
was  designed  in  Italy  in  the  sixteenth  century. 
The  high-backed,  rectangular-shaped  Dante 
or  Savonarola  curule  chairs,  the  first  forerun- 
ner of  the  modern  easy  chair,  were  still  hard 
though  slightly  padded  in  the  seats  and  backs 
and  covered  handsomely  with  choice  velvets 
or  richly  tooled  leather.  Far  more  comfort- 
able,— as  anyone  will  attest  who  has  at  the 
end  of  a  long  day  in  the  woods,  dropped  into 
a  modern  canvas-seated  reproduction  of  the 
type, — was  the  folding  armchair  made  with  a 
span  of  resilient  leather  swung  on  the  frame 
to  form  the  seat  and  sometimes  furnished  with 
a  thick  cushion  of  feathers.  This  chair  seems 
to  have  been  the  first  to  provide  real  comfort 
and  relaxation  for  its  occupant. 

In  England,  the  "X"  chairs  covered  in 
leather  or  upholstered  completely  in  silk  or 
velvet  with  deep  cushions  were  but  occasion- 
all  v  used.  In  wealthy  homes  thev  became 
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more  usual  towards 
the  end  of  the  reign 
of  James  1.  several 
splendid  chairs  dat- 
ing from  this  time 
being  shown  today 
at  knole.  They  are 
completely  covered, 
— woodwork  and  all, 
— with  heavy  red 
satin  or  white  silk 
shot  with  metal 
threads,  probably 
imported  from  Italy. 
During  the  Com- 
monwealth a  con- 
scious reversion  to 
Puritan  simplicity 
and  the  avoidance  of 
comfort  in  any  form 

The  grace  of  the  orig- 
inal   is    embodied    in 

this  reproduction  of  an 

eighteenth  century  it  in? 

chair.       Courtesy        of 

I'almer  &  Embury 


the  backs,  and  the  resultant  pieces  made 
adequate  if  not  luxurious  sleeping  quar- 
ters. Some  of  these  early  chairs  had  no 
arms,  the  wings  being  extended  to  the 
seats,  but  as  the  arms  naturally  increased 
comfort,  they  are  found  as  a  logical 
development  in  the  perfected  "grand- 
father's" chair.  At  Ham  House,  the 
original  "sleeping  chayres"  of  the  Duke 
and  Duchess  of  Lauderdale  may  still  be 
seen,  and  at  Hornby  Castle  and  at  Knole 
Place  are  other  early  examples. 

By  the  middle  of  Charles  lis  reign, 
padding  was  in  general  use  and  the  large, 
upholstered  chairs  were  found  in  consid- 
erable numbers  not  only  in  the  bedrooms 
but  in  the  living  rooms  as  well.  One  rare 
wing  chair  dating  from  this  period  shows 


An  American  icing  chair  of  the 
eighteenth  century,  covered  tcith 
leather  and  uith  Ixdl-and-clau 
feet.  Courtesy  of  the  Metropolitan 
Museum 


This  eighteenth  century  American 
uing  chair  has  the  grace  of  earlier 
models  tcith  simplified  detail. 
Courtesy  of  the  Metropolitan 
Museum 


This  modern  uing  chair  in  the 
style  of  Chippendale  has  a  cover- 
ing of  crenel  embroidery.  Cour- 
tesy of  Erskine-Danforth  Corpo- 
ration 


resulted  in  the  exclusion  of  these  chair 
types  and  a  return  to  the  earlier  wooden 
ones,  the  backs  and  seats  of  which  were 
covered  with  nothing  more  sumptuous 
than  leather.  An  idea  of  the  high  cost  of 
upholstery  at  this  time  is  given  in  a 
letter  from  Lady  Elmes  to  Mary  Verney 
who  had  requested,  ""for  a  drawing  room 
i  should  have  2  squobs  and  6  turned 
woden  chars."'  Lady  Elmes  replied  that 
"tolerable"  chairs  would  cost  seven  shil- 
lings apiece,  while  the  cost  of  the  squabs 
would  be  ten  shillings  apiece. 

With  the  Restoration,  interiors  and 
furniture  of  greater  splendour  formed 
the  background  for  the  mode  of  luxury 
and  fashion,  and  many  ingenious  con- 
trivances were  brought  into  use  to  mini- 
mize the  discomfort  of  the  cold  and 
damp  houses.  Among  them  were  the 
'sleeping  chayres"  destined  to  become 
the  ancestors  of  the  English  wing  chair. 
steads  were  too  expensive  at  this  time 
had  in  large  numbers  even  in  homes  of  great 
wealth.  Thus  there  was  a  need  for  some  sort 


Bed- 
to  be 


of  sleeping  arrangement  for  guests  and  re- 
tainers. Large,  padded  chairs  were  therefore 
devised,  equipped  with  wings  to  keep  off  the 
draughts  and  with  ratchets  to  raise  or  lower 


the  elaborately  carved.  C-scroll  stretcher  of 

the  time  and  is  magnificently  upholstered. 

As  the  chairs  were  increasingly  used  as  seats 

(Continued  on  page  106) 
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Priceless  French  Furniture  in  Paris  Sale 

The  Famous  Collection  of  Madame  de  Poles  Including  Rare  Furniture,  Tapestries  and 
Objets  d'Art  Created  Great  Interest  and  Excitement  at  the  Recent  Auction 

By  ALLAN  ROSS  MACDOUGALL 


WHEN  it  was  announced  that  the 
famous  collection  of  Madame  de 
Poles  was  to  be  sold  in  the  auction 
room  of  the  George  Petit  Galerie  in  Paris 
there  was  much  excitement  among  the  collec- 
tors and  connoisseurs  of  French  antiques. 
For  this  lady  had  long  been  known  to  have 
one  of  the  most  perfect  collections  of  17-18th 
century  paintings,  tapestries,  engravings, 
enamels,  sculptures,  porcelains  and 
furniture  brought  together  under  one 
roof  in  France:  a  veritable  and  well 
ordained  private  museum.  With  the 
appearance  of  the  illustrated  catalogue 
announcing  the  sale  the  pleasurable 
excitement  of  the  connoisseurs  in- 
creased greatly.  Both  in  conception 
and  execution  the  luxurious  book  was 
worthy  of  the  beautiful  and  priceless 
objects  gathered  together  with  so 
much  loving  care  and  inestimable 
good  taste  by  Madame  de  Poles. 

In  the  first  pages  of  this  finely  de- 
signed catalogue  there  are  four  fac- 
similes of  prints:  "L'Escalade"  and 
the  "Cruche  Cassee"  by  P.  L.  De 
Bucourt,  "LAveu  Difficile"  and  the 
"Indiscretion"  by  Janinet.  All  four 
are  most  remarkably  reproduced  in 
colors.  Then  follow  reproductions  of 
water-colors,  drawings,  pastels,  and 
gouaches.  Further  on  there  is  a  suite 
of  water-colors  done  by  Borel  to  illus- 
trate the  well-known  "Amours  de 
Psyche  et  de  Cupidon"  of  La  Fon- 
taine. The  softness  and  delicacy  of 
the  coloring  of  these  works  are  a  de- 
light to  the  eye.  Follows  then  a  pastel 
by  Ch.  Coy  pel,  a  gouache  by  Sir 
Thomas  Lawrence  and  a  sepia  by 
Prud  hon,  all  gems  of  value.  Of  no 
less  artistic  and  monetary  value  is 
the  collection  of  paintings.  There  are 
two  Bouchers,  "Le  Moulin"  and 
"La  Peche;"  two  Lancrets,  "Scene 
d'Opera"  and  "Les  Colombes;"  and  two  Fra- 
gonards,  "LAmour  Captif"  and  "Jeune 
Fille."  This  last  named  stands  out  as  quite 
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ner;  that  of  Miss  Fitz  Gerald  by  Sir  Thomas 
Lawrence;  La  Comtesse  de  Selve  by  Madame 
Labille-Guiard  which  was  shown  by  the 
artist  at  the  Salon  of  1787.  Other  portraits 
by  Schall,  Carl  Vanloo,  and  Madame  Vigee- 
Le  Brun  lead  us  to  two  lovely  canvases  of 
Hubert-Robert,  "Le  Temple  de  TAmour" 
and  "Marches  d'eau." 

Among  the  "objets  de  vitrine"  are  many 


a  rare  piece  of  work  not  only  because  of  the 
piquant  beauty  of  the  model  but  also  because 
of  the  quick  charm  of  the  color. 

Following  still  the  catalogue  we  come  upon 
the  portrait  of  Lady  Fitz  Herbert  by  Hopp- 


Portrait   of  Marguerite   Baudard  de  Saint-James, 

Marquise   de  Pysegur,   by  Mme.   Vigee-Le   Brun, 

sold  at  the  de  Poles  sale 

other  portraits  and  pictures  painted  on  boxes, 
snuff-boxes  and  miniatures.  Among  the  latter 
are  two  worthy  of  notice:  large  miniatures 
painted  on  ivory,  the  first  representing  the  ^ 
Archdukes  Leopold  and  Joseph  of  Austria 
and  the  other  The  Archduke  Ferdinand, 
Grand  Duke  of  Tuscany,  and  his  brother 
Joseph  "Studying  maps  of  Italy  under  the 
eye  of  Minerva."  Besides  these  boxes  and 
miniatures  there  are  many  cameos,  engraved 
and  chiselled  golden  pommels  for  canes, 
smelling-salts  bottles,  watches,  etc.  Then 
come  several  beautiful  Limoges  enamels, 
rare  pieces  of  Sevres  porcelain,  other  por- 
celains and  crystals  mounted  on  bronze, 
flambeaux,  vases,  cups  and  bronzes,  of 
divers  sorts.  Having  feasted  our  eyes  on  all 
these  preciously  wrought  things  we  come 
to  the  adorable  sculptures  in  terra-cotta, 
marble  and  bronze  signed  by  such  far- 
famed  French  artists  of  the  18th  century: 
Clodion,  Pajou,  Marni. 

It  is  not  necessary  to  stretch  the  imagina- 
tion to  see  the  tables  and  bureaus  on  which 
these  dainty  sculptures  once  stood  for  here 
in  the  catalogue  are  reproductions  of  some 


of  the  marvels  of   18th  century  furniture. 
Each  piece  should  be  described  but  we  have 
only  space  for  the  brief  mention  of  a  few 
pieces.    There    is    for    instance    a    "Grande 
Armoire"  attributed  to  the  master  Cressent 
which  is,  as  the  catalogue  has  it,  "Plaquce 
de  bois  de  rose  et  de  bois  a  reflets  satinet." 
A  Secretaire  de  Dame  of  the  Louis  XV  period 
attributed  to  Roger  Vandercruse  La  Croix 
attracts  one  by  the  beauty  of  its  pro- 
portions and  the  exquisite  perfection 
of  its  marqueterie.  The  same  can  be 
said  of  an  eight  legged  roll-topped 
bureau  whose  front  and  top  are  de- 
corated by  David  Roentgen  in  colored 
woods  representing  "sujets  animes  de 
pcrsonnages  chinois." 

The  beauties  of  these  antique  fur- 
nishings are  only  matched  by  the 
various  Beauvais  and  Aubusson  tapes- 
tries which  are  part  of  the  collection. 
One  especially,  "La  Lec,on  de  Flute" 
after  a  cartoon  by  Boucher,  is  a  sheer 
delight.  Others  like  the  two  Aubus- 
sons,  "Printemps"  and  "Automne," 
the  twenty-nine  17th  century  velour 
panels  embroidered  in  colored  silks 
and  gold  and  silver  threads,  and  the 
three  17th  century  Beauvais  valances 
were  no  less  a  joy  to  the  knowing  eyes 
that  looked  upon  them. 

The  sale  of  all  these  assembled  trea- 
sures and  delights  took  place  in  the 
large  room  of  the  Galerie  George 
Petit  and  occupied  three  strenuous 
days.  Not  since  the  famous  Doucet 
sale  in  1912  had  there  been  so  much 
excitement  among  the  collectors  and 
merchants.  From  America,  North  and 
South,  from  England  and  other  points 
in  Europe  came  connoisseurs  and  art- 
dealers.  Art  collectors  and  dealers  like 
Seligman  and  Founes  of  New  York 
were  present  in  person  and  a  galaxy  of 
eminent  Parisians  lent  a  social  cachet 
to  the  three  days. 

The  first  day  saw  amazingly  high  prices  as 

for  instance  those  paid  for  the  two  paintings 

by    Boucher    already    mentioned.    In    1882 

these   two   canvases   were   sold   for   20,000 

(Continued  on  page  110) 
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The  Vedette 

The  Graceful 
and  Luxuri- 
ous )  acht  of 
Frederic  k 

Vanderhi  1 1 . 
Bean  tifa  lly 
F ur  ni  she  d 
and  Decorat- 
ed, Is  One  of 
/ he  Finest  P *  li- 
ra te  Yachts 
Afloat 


Right  —  The    Vedette 

mis     built     by     Bur- 
meister      \      II  am, 

s h  i  [>  b  u  i  Id er  s     o / 

Copenhagen,     The 
yacht    is    1.')!',   feet 
long    and    has    ii 
living  room,  din- 
ing      room      and 
smoking     room 
as     well    at    jour 
master's       bed- 
rooms,   each    with 
its  on  it  hath.  There 
is    also    a    spacioUM 
afterdech    lounge 


Willitm     Baum- 

gjrl.n     £?     Co., 
Decorators 

EJzi'in     Ltoiek, 
Photographer 


Above — The  own- 
er's   bedroom    is 
furnished  in  the 
fashion       of 
Louis  XVlth 
with    a    de- 
li ghtf  ul 
color 
scheme  — 
walls      of 
French 
gray    and 
curtains 
and      cover- 
ings   of   rose 
colored      silk 


Left— The 
bedrooms  on 
the  Vedette 
are  larger 
than  those  on 
the  average 
private  yacht 
and  allow  of 
a  more  for- 
mal style  of 
decoration. 
This  room 
has  beech- 
uood  furni- 
ture in  the 
fashion  of 
Louis  XVlth 
w  i  t  h  hang- 
ings and  cov- 
erings o  f 
crimson    silk 
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"Collector  s  Items"  In  A  Modern  Apartment 

Rare  Jades,  Fine  Books  and  Exceptional  Products  of  Other  Ancient  Crafts 
Contribute  Beauty  to  the  Home  of  a  Chicago  Decorator 

By  H.  A.  SIMONS 


Interiors  by  David  Zork  Company 

UNUSUAL  interest  is  sure  to  attach  to 
the  manner  in  which  a  professional 
decorator  exercises  his  taste  in  his  own 
home.  The  interest  is  justified  in  the  case  of 
the  new  apartment  of  Mr.  David  Zork  in 
upper  Lake  Shore  Drive,  Chicago,  not  only 
by  the  decoration  itself,  but  also  by  the 
presence  of  a  collection  of  rare  jades  and  one 
of  fine  books.  There  are  several  paintings 


which  one  would  not  be  surprised  to  find 
listed  in  the  catalogues  of  museums.  All  but  a 
moiety  of  the  furniture  is  either  European 
antique  or  the  most  carefully  considered  re- 
productions of  pieces  in  that  class.  The 
patent  motive  in  the  arrangement  of  these 
things  was  to  reveal  their  individual  qualities 
fully  while  preserving  an  effect  of  simplicity 
In  the  dining  room,  the  walls,  vel- 
vet rug,  window  hangings  and  chair 
coverings  are  in  varying  tones  of 
gold  which  color  appears  also  in 
the  wood  and  decoration  of  the 
gilded   furniture 
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throughout,  a  somewhat  difficult  task. 
How  well  this  thought  has  been  applied 
may  be  seen  in  the  library  which,  though  it  is 
not  the  chief  room  in  the  house,  has  been 
treated  with  a  special  affection.  From  its 
white  marble  floor,  covered  with  a  huge  rug  of 
deep  red  velvet,  to  its  buff  hand-textured  ceil- 
ing, it  is  paneled  with  oak,  the  stiles,  rails  and 
panels  having  been  taken  from  an  early 
Eighteenth  century  house  in  London.  The  en- 

This  commode  is  one  of  the  finest  pieces  in  the 

apartment.   In   the   photograph    below   is   seen   a 

corner  of  the  oak  panelled  library 
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framements  of  the  two  doors,  one  entering 
from  the  hall,  the  other  giving  into  a  bath, 
I  were  designed  and  made  for  this  room.  At 
,  no  end  are  two  windows  overlooking  the 
courtyard  and  south  elevation  of  the  resi- 
dence of  Mr.  Richard  T.  Crane — an  excep- 
tionally pleasant  prospect,  since  the  house 
?n  question  is  probably  the  finest  example  of 
French  chateau  architecture  in  the  West,  a 
thing  comparable  with  the  recently  de- 
molished and  greatly  regretted  Vanderbilt 
house  in  Fifth  Avenue,  New  York. 

These  two  windows  are  hung  with  narrow 
draperies  of  crimson  brocade  whose  ample 
folds  spread  out  fan-wise  upon  the  floor. 
This  manner  of  handling  windows  appears  in  other 
rooms  of  this  apartment  and  imparts  a  feeling  of  rich- 
ness combined  with  simplicity  and  appreciation  of  the 
interior  architecture.  Between  the  windows  stands  a 
secretary,  which,  like  the  two  bookcases  at  the  opposite 
end  of  the  chamber,  is  a  reproduction  in  walnut,  with 
a  craftsman's  reverence  for  a  fine  model,  of  an  early 
Georgian  piece.  At  one  side  of  the  secretary  is  an  old 
Chippendale  armchair,  covered  like  the  Queen  Anne 
chair  near  it  and  the  Queen  Anne  reproduction  at  the 
other  end  of  the  table,  with  red  leather.  This  table  is 
an  original  of  the  reign  of  William  and  Mary  and  com- 
bines inlays  of  holly,  rosewood,  violet,  walnut  and  other 
woods  in  ebony. 

Above  it  hangs  the  one  item  in  which,  perhaps,  Mr. 
Zork  finds  the  greatest  pleasure:  a  painting  of  the 
Virgin  by  Bernardino  Fungai,  one  of  the  Florentine 
masters  of  the  Fifteenth  century.  It  came  to  its  present 
location  from  the  Volpi  collection  and  is  in  perfect 
preservation,  the  impossibly  perfect-shaped  clouds  in 
the  improbably  blue  sky  and  the  gold-on-natural-linen 
gown  of  the  figure  with  its  crimson  stole  lined  with 
black  being  as  sheer  and  fresh  as  on  the  day  when  the 
panel  was  first  adjusted  in  some  Tuscan  chapel.  There 
is  an  extreme  contrast  between  this  piece  and  the  por- 
trait of  some  long-forgotten  Mayor  of  the  City  of  Bris- 
tol which  hangs  over  the  red-brocade  davenport  be- 

The  effect  of  height  in  the  living  room  is  increased 

In  the  simple  but  elegant  treatment  of  the  draperies. 

On  the  table  stands  a  fragment  of  a  Gobelin  in  a  gold 

frame 


tween  the  bookcases  at  the  end  of  the  room. 
On  another  wall  is  a  fragment  of  Gobelin 
mounted  in  red  velvet  and  framed  in  gold. 
With  such  things  as  these  inviting  the  con- 
centrated attention  of  the  guest,  it  is  for- 
tunate that  the  lighting  fixtures  and  the 
secondary  pieces  of  furniture  have  been  kept 
simple  and  unobtrusive. 

From  the  library  door  one  looks  across  a 
little  alcove  at  right  angles  to  the  main  gal- 
lery and  through  this  latter  to  the  living 
room.  Both  the  passageways  are  floored,  like 

In  the  entrance  gallery,  a  late-Gothic  church  stall 

from    France    balances    a    Renaissance    credenza 

of  beautiful  simplicity 

■■■ 


the  library,  with  veined  white  marble  with 
serpentine  insets.  The  little  alcove  that  con- 
nects the  gallery  with  the  long  hall  leading  to 
the  bedrooms  has  a  curiously  subdued  eccle- 
siastical feeling.  This  is  accounted  for  by  the 
old  iron  lantern  that  hangs  from  the  ceiling, 
the  extremely  old  Spanish  carved  altarpiece 
on  one  wall  and  the  strip  of  French  eccle- 
siastical embroidery  with  threads  of  gold  that 
drapes  the  Italian  cabinet  at  one  end.  Oppo- 
site this,  at  the  junction  of  alcove  with  gal- 
lery, stands  a  colorful  Louis  XV  cabinet- 
table  covered  by  another  fine  bit  of  old 
fabric,  adding  another  decorative  note. 
(Continued  on  page  116) 
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A  New  Art  Centre  For  The  Pacific  Coast 

The  California  Art  Club  and  the  City  of  Los  Angeles  Share  in  the  Magnificent  Gift  of  a 
Beautiful  House  Surrounded  by  Picturesque  Gardens  and  Olive  Groves 


By  FRANCIS 

■ 

THE  city  of  Los  Angeles,  in  conjunction  with 
the  California  Art  Club,  has  received  recently 
what  may  be  considered  its  first  large  gift  in 
the  name  of  art — the  presentation  of  a  city  recrea- 
tion centre  comprising  a  large  house  and  eight 
surrounding  acres  of  beautiful  gardens — the  gift  of 
Miss  Aline  Barnsdall.  "A  city  recreation  centre" 
may  not  sound  like  a  gift  in  the  name  of  art;  but 
in  this  case,  Miss  Barnsdall,  feeling  that  "recrea- 
tion" need  not  be  confined  exclusively  to  athletics 
and  sports,  desired  to  provide  a  centre  where  re- 
creation of  another  sort  might  be  found.  In  the 
magnificent  building  itself,  in  the  beautiful  sur- 
rounding grounds  and  the  opportunities  which  the 
centre  affords  for  cultural  development,  she  has 
succeeded  in  her  purpose  admirably.  The  gift  was 
made  as  a  memorial  to  her  father,  Theodore  Barns- 
dall, the  American  oil  pioneer. 

The  house  will  be  the  new  home  of  the  California 
Art  Club.  Set  on  the  top  of  "Olive  Hill"  which  rises 
some  hundreds  of  feet  above  the  level  of  the  city, 
the  house,  a  low,  rambling  picturesque  struc- 
ture,  dominates   its   landscape   gardens.    It 
overlooks,    on    one    side,    vast    areas    that 
stretch  to  the  rugged  foothills  of  the  Sierra 
Nevadas;  over  the  Pacific  on  another  side; 
and  on  a  third,  one  can  see  the  skyscrapers 
of  this  modern  coast  city — a  panorama  which 
caused  Irvin  Cobb  to  liken  it  to  the  enchanted 
creations  of  Maxfield  Parrish. 

From  the  city,  broad  driveways  wind  up 
through  olive  groves  that  entirely  encircle 
the  base  of  the  hill  giving  it  its  name.  The 
shadowy  slopes  are  heavily  carpeted  with 
trailing  plants  and  small  blue  flowers.  Groups 
of  great  flowering  acacias  flank  the  upper 
drives  and  these  shrubs  border  some  of  the 
lower  approaches,  heaping  their  quantities 
of  bright  yellow  blossoms  and  golden  green 
leaves  against  the  dark  gray-green  foliage  of 
the  olive  trees. 

For  the  conversion  of  the  building  to  its 
present  status,  the  removal  of  but  one  parti- 
tion twelve  feet  in  length,  the  cutting  of  a 
single  door  opening,  the  installation  of  con- 
cealed lights  that  have  transformed  bedrooms 

The  gardens  offer  splendid  backgrounds  against  A  rare  Siamese 

ivhich    to    display    exhibitions    of    sculpture  at    the    main 
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figure,  carved  in  stone,  stands 
entrance    to    the    clubhouse 


From  the  clubhouse,  one  looks  out  over  the  foot- 
hills of  the  Sierra  Nevadas,  with  the  city  in  the 
immediate   foreground 

into  fitting  exhibition  rooms  and  the  moving 
out  of  personal  household  effects,  fitted  it 
completely  to  the  Art  Club's  every  re- 
quirement. 

In  the  embrasure  of  a  semi-enclosed  patio, 
large  enough  to  allow  the  arrival  and  depar- 
ture of  a  dozen  automobiles  at  one  time, 
there  is  a  porte-cochere  and  colonnaded  ap- 
proach to  the  main  entrance  of  the  house. 
Here  two  slabs  of  concrete,  each  with  a  small 
leaded  glass  panel  relief,  and  swinging  upon 
metal  pivots  form  a  striking  door  arrange- 
ment. 

From  an  irregular  foyer  and  broad  corridor 
with  a  low  ceiling  there  opens  on  the  one  side 
a  tea  room  of  a  distinctive  oriental  atmos- 
phere, raised  to  a  level  four  steps  above  the 
foyer;  an  out-of-door  patio  theater,  which 
offers  beautiful  opportunities  for  exhibits  of 
garden  sculpture  as  well  as  the  pageants  and 
dramatic  performances  of  its  original  inten- 
tion ;  a  long  corridor  with  a  glassed  roof  and 
side,  fitted  for  exhibitions  of  sculpture,  etch- 
ings, water  colors  or  prints,  and  a  gallery, 
47  feet  long  for  exhibiting  paintings. 
From  the  main  corridor  there  also  opens,  on  the 
opposite  side,  a  music  room  suitable  for  intimate 
chamber  concerts;  a  comfortable  lounge,  which  is 
the  dominating  note  of  the  interior  scheme;  a 
charming  library  and  a  small  directors'  room. 

The  interior  decorations,  furniture,  draperies 
and  rugs  were  especially  designed  for  this  building 
by  the  architect.  Each  important  item  of  furniture 
is  especially  placed,  "built  in"  so  to  speak.  Gener- 
ous seats  face  the  massive  masonry  of  the  fireplace 
that  is  a  feature  of  the  lounge.  To  the  back  of  these 
great  divans,  and  at  their  outer  ends,  are  attached 
desks  (or  tables,  if  you  will),  from  which  arise 
standards  for  concealed  indirect  night  lighting  of 
the  room,  and  suitable  desk  chairs  accompany  these. 
Four  remarkable  and  extremely  valuable  Japa- 
nese screens  are  let  into  walls  of  unevenly  tarnished 
gold,  encased  in  fine,  vertical  grained  oak  that  is 
hand-polished  in  its  warm  natural  color.  This  oak 
is  the  wood  used  for  the  trim  and  furniture 
thruout,  and  the  latter  includes  numerous  uphol- 
stered chairs  and  stools,  together  with  tables  and 
cabinets  of  distinctive  line  and  detail.  The  uphol- 
stery is  of  golden  brown  in  heavy  velours. 

The   rugs  are  especially   woven   in   a   peculiar 
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mauve  ground,  jeweled  here 
and  there  near  the  outer 
-  with  small,  clustered 
etric  patterns  of  em- 
phatic, harmonious  color 
combinations.  Window  and 
door  draperies  are  of  darN 
tan  velours  used  in  conjunc- 
tion with  gold  and  wisteria 
sil- 

-tel  tones,  rather  than 
distinct  colors  are  intro- 
duced into  the  panels  of 
the  ceiling  of  the  lounge. 
Lineal  and  geometric  orna- 
ment and  relief  decoration 
of  abstract  meaning  occurs 
in  the  masonry  ( if  one  may 
speak  of  massed  blocks  of 
concrete  as  such ) ,  and  con- 
ventionalizations of  the 
hollyhock  form  the  motif 
for  much  of  the  carving  in 
wood  and  the  carving  and 
casting  in  concrete. 

The  patio  theatre,  is  a 
gem    of    architectural,    en- 
gineering  and   landscapin. 
invention,  ingenuity  and  charm.  Its 
patio-embraced    "auditorium""    is    a 
sunken,  grass-rugged  garden.  Hanked 
on  the  sides  by  planted  perennials 
and  shrubbery,  with  a  small  dump 
of  trees  towering  above  walls  of  the 
building  that  form  backgrounds  for 
two  low  colonnades.  The  sturdy,  rec- 
tangular columns  of  these  colonnades 

From  the  balcony  of  the  theatre,  one 

looks   down    through    the    vine-draped 

proscenium    arch    to  a   section   of   the 

stage 


--    >-    = 


-c\ 
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are  enriched  at  their  tops  with  the  conven- 
tionalized hollyhock  cast  in  high  relief. 
Situated  immediately  beneath  a  massive. 
vine-draped  proscenium,  lies  a  circular  lily 
pool,  from  the  centre  of  which  there  rises  a 
small   dancing   figure   in   bronze — this   pool 


The  auditorium  of  the  patio  theatre  as  seen  from 

one  side  of  the  stage,  showing  the  staincay  leading 

to  the  balcony  and  the  roof  promenade 

being  the  basin  of  an  electric  fountain.  The 
proscenium  span  and  supporting  piers  pro- 
vide visible  and  concealed  exits  to  and  from 


Looking  across  the  "apron"  of  the 
.<tage  of  the  out-of-door  patio  the- 
atre to  the  pine  grove  which  serves 
as  a  backdrop 

the  house  for  the  actors  and  a 
complete  equipment  for  hidden 
flood  and  spot  lights  for  spec- 
tacular illumination  of  the  stage 
area. 

Three  rising  steps  in  concrete 
form   the   rear  boundary   to  a 
grass  border  that  lies  at  the  back 
of  the  lily  pool,  and  make  an 
inverted   or   receding 
semicircular  ■"apron"  for 
the  elevated  stage.  These 
steps  are  provided  with 
earth-filled   openings   in 
which  are  planted  small 
shrubs     of     the     '"box" 
variety,  the  steps  mount- 
ing to  and  establishing 
the  stage  level. 

A  broad  stretch  of 
lawn  with  banked  shrubs 
nicely  distributed  forms 
the  stage  floor  and  a 
lovely  natural  stage  set- 
ting, while  a  grove  of 
tall  pines  penetrated  by 
enchanting  avenues  is 
the  ""backdrop"'.  In  this 
patio  theatre  pageants, 
classical,  interpretive  and 
costume  dances  and  out- 
of-doors  dramatic  per- 
formances will  be  given. 
"Miss  Barnsdall  is  busy 
now  with  the  develop- 
ment of  an  entirely  new 
type  of  art  theatre  which 
is  soon  to  become  an 
architecturally  consis- 
tent part  of  the  club- 
house. This  theatre  and 
its  accompaniments  will 
give  still  another  outlet 
to  the  talents  of  those 
who  will  be  attracted  to 
this  great  new  Pacific 
Coast  centre  of  cultural  development.  It  is 
planned  to  have  the  building  occupy  a  slope 
of  the  hillside  immediately  adjacent  to  the 
present  boundaries  of  the  estate.  It  will  fulfill 
and  complete  the  project  which  Miss  Barns- 
dall has  begun  for  the  people  of  Los  Angeles. 
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Contemporary  Reminiscences 

Where  American  Writers  Find  Inspiration 
Bv  LEWIS  GALANTIERE 


WOODWARD  AND  AMERICAN  HISTORY 

I  MET  W.  E.  Woodward  for  the  first  time 
one  afternoon  in  Paris  about  four  years 
ago  in  the  company  of  Sinclair  Lewis. 
Andre  Siegfried,  the  French  professor  of 
political  economy  whose  prodigiously  keen 
survey  of  American  civilization,  "America 
Comes  of  Age",  has  recently  been  published 
by  Messrs.  Harcourt  Brace  &  Co.,  was  also 
present.  Our  conversation  was  of  America,  a 
land  that  interested  Siegfried  greatly.  Wood- 
ward did  most  of  the  talking;  for  he  among 
us,  despite  the  presence  of  Lewis,  knew  most 
about  America.  A  large,  tranquil,  boyish- 
looking  man  with  a  handsome  head,  he 
voiced  political  and  economic  blasphemies 
(from  the  point  of  view  of  the  honourable 
Republican  Party)  in  an  easy,  matter-of- 
fact  tone  and  a  limpid  fluency  of  expres- 
sion that  contrasted  dramatically  with 
the  intellectual  violence  of  his  ideas.  I 
remember  that  Siegfried  and  I,  who  were 
living  then  in  the  same  quarter  of  the 
town,  left  together.  "Prodigieux!"  the 
Frenchman  murmured  in  the  cab; 
"prodigieux,  tous  les  deux.  What  a  people, 
these  Americans!  Full  of  contradictions. 
Sensual  and  ascetic;  mystical  and  ma- 
terialistic. Seize  them?  Easier  to  seize 
Proteus."  But  seize  us  he  did,  in  a  book 
that  is  easily  the  best  analysis  of  America 
written  by  a  foreigner  since  Bryce's  great 
work. 

Woodward,  a  South  Carolinian  by 
birth,  was  past  forty-five  when  he  began 
to  write  his  first  novel.  He  had  come  to 
New  York  in  1900  and  had  drifted  some- 
how into  the  then  budding  advertising 
business,  where  he  remained  for  a  number 
of  years.  Later,  he  entered  the  field  of 
investment  banking.  In  both  pursuits  he 
learned  a  great  deal  about  the  seamy  side 
of  our  great  industrial  civilization.  He 
learned  that  although  brains  were  used 
in  the  making  of  money,  men  of  brains 
did  not  always   make   money;    that  al- 


else  that  might  have  been  vital  in  their  lives;  that 
although  some  first-rate  men  grew  rich,  many 
men  grew  rich  through  the  employment  of  sec- 
ondary faculties,  through  cunning  rather  than 
wisdom,  self-interest  rather  than  concern  with 
the  common  weal,  blind  perserverance  rather 
than  clear-eyed  foresight. 

"Ask  any  banker  about  the  rate  of  mortality 
among  new  concerns,"  he  said  one  day,  "and  the 
banker  will  throw  up  his  hands  in  horror.  We  see 
going  firms  on  every  hand,  but  what  we  don't 
see  is  that  the  country  is  littered  with  the  failures 
of  men  who  have  tried  to  build  their  own  busi- 
nesses and  haven't  been  able  to  make  the  grade. 
There  is  more  material  success  in  America  than 
anywhere  else,  but  there  is  also  more  failure.  We 


Helen      Woodward,      whose      autobiography 

"Through  Many  W indows"  is  a  book  of  singular 

power  and  poignancy 

though  concentration  on  the  object  was  one 
method  of  acquiring  wealth,  many  men  con- 
centrated thus  to  the  exclusion  of  everything 


M.  Tomlinson,  the  British  sailor-writer,  who  has  just 
published  his  first  novel  "Gallions  Reach" 

forget  that.  And  often,  the  man  who  suc- 
ceeds is,  so  far  as  morality  and  sensibility 
go,  the  second  rate  man:  he  has  had  luck, 
he  has  been  ruthless  towards  himself,  his 
family,  and  the  world,  he  has  devised  cheap 
stunts,  he  has  effected  great  mergers — but 
the  finer  qualities  of  humanity  have  never 
had  any  part  in  his  success.  Imagination, 
perhaps.  Some  of  these  men  have  had  visions 
on  a  vast  scale.  But  those  visions  themselves 
have  frequently  been  second  rate,  not  to  be 
compared  with  the  visions  of  the  poets,  the 
scientists,  the  prophets." 

And  so  Woodward  wrote  his  first  novel, 
"Bunk,"  an  ironic  deification  of  the  second 
rate,  a  fresh,  poetic  mingling  of  phantasy 
and  reality,  just  as  in  another  age,  indeed  in 
another  world,  Melville  mingled  these  two 
indistinguishably  in  his  South  Sea  novels, 
"Omoo"  and  "Typee." 

But  he  was  a  little  uneasy  in  the  field  of 
fiction.  Story-telling  did  not  suffice  him;  not 
even  character  creation  was  enough.  He 
wanted  his  heroes  to  move  against  a  vivid 
background  on  which  he  might  paint  the 
clashing  movements  and  the  turbulent  ideas 
that  have  gone  to  the  making  of  his  country. 
He  sensed  our  ignorance  about  the  men  who 
have  led  us  and  the  times  in  which  they 
lived;  he  wanted  to  explain  them  to  himself, 


William    B.   Seabrook   who   was   living   in 
Greemvich  Village  when  he  decided  to  set 
forth  to  the  Orient,  later  writing  his  experi- 
ences in  "Adventures  in  Arabia" 

as  well  as  to  us;  he  wanted  to  deal  with 
men  in  the  mass,  as  well  as  with  individ- 
uals. And,  whether  he  knew  it  or  not,  he 
wanted  to  feel  the  whole  of  our  nation  as 
a  palpable  living  thing  in  his  hands,  for 
he  was  perhaps  more  fundamentally 
American  and  America-loving  than  he 
realized.  Therefore,  he  turned  to  Ameri- 
can history. 

The  personality  of  Washington  fasci- 
nated him,  and  he  wrote  a  life  of  Wash- 
ington that  is  full  of  gusto  and  colour  and 
searching  analysis.  Because  he  displayed 
Washington  to  be  a  man,  many  people  have 
exclaimed  that  he  lent  his  hero  clay  feet.  But 
Washington  was,  and  remains  a  great  man  to 
Woodward  and  to  Woodward's  readers. 
(Continued  on  page  112) 

Katherine     Mayo,     ivhose     recent     book 
"Mother    India"    has     made    her    inter- 
nationally famous 
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John     Cumberland    in    the    title    role 
'Pickwick"  at  the  Empire  Theatre 

kHE   appearance   of 
"Pickwick"oD 

Broadway  was 
a  bold  and  beautiful 
anachronism.  No: 
only  were  the  gates 
of  time  for  me  swung 
inward  on  their 
hinges  at  the  Empire 
Theatre,  but  so  vivid 
and  oearly  flawless 
was  this  production 
of  Dickens'  great 
masterpiece  of  rol- 
licking, boisterous 
satire  that  with  the 
fabled  Seven  League 
Boots  of  magic  I 
strode  over  all  the 
sophisticated  sex- 
talk  of  the  times  into 
a  world  that  has  for- 

Mary  Ellis  as  Kath- 
erine  in  ""The  Tam- 
ing of  the  Shrew**,  in 

modern   dress,  at  the 
Garrick    Theatre 


Photograph 
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Broadway  to  Date 

From  Pickwick  to  The  Mikado 
By  BENJAMIN  DeCASSERES 

Esq.,  I  passed  out  into  the  Broadway  of  1927,  I  felt  that  I 
never  wanted  to  see  any  more  cerebro-libido  dramas.  Also, 
it  did  me  good  to  see  around  me — although  it  was  the  sec- 
ond night  and  the  place  the  fashionable  and  historic  Empire 
Theatre — so  many  elderly,  sedate  men  and  women  of  a 
past  generation. 

Humor  is  the  redeemer  and  the  eternal  youth  of  man. 
Consequences  are  a  satire  on  all  intentions.  The  ridiculous 
and  the  paradoxical  are  the  law  of  life.  These  fundamental 
ideas  in  "Pickwick  Papers,"  swung  around  the  character  of 
that  mellow-hearted,  transparent,  bibulous  Samuel  Pick- 
wick, will  make  the  book  last  as  long  as  English  literature. 
The  hundreds  of  characters  that  well  out  of  "Pickwick 
Papers"  are  in  the  main  the  Englishman  in  all  his  varia- 
tions and  nuances.  It  is  Britain.  And  Pickwick  himself  will 


Elaine  Temple  who 
plays  the  part  of  the 
wistful  Emily  Wardle 
in  Cosmo  Hamilton's 
and  Frank  C.  Reilly's 
"Pickwick" 

gurgles,  smiles  and 
ripping,  driving 
laughter  out  to  his 
audiences.  The  en- 
forced love-scene  be- 
tween him  and  Mrs. 
Bardell,  played  per- 
fectly by  Katherine 
Stewart,  was  of  the 
very  essence  of 
comedy.  Cumber- 
land's portrayal  is 
the  tender  Comic 
Spirit  at  its  zenith. 
The  courtroom 
scene,    the    famous 

Rose  Hobart  in  Mau- 
reen Watkin's  play 
"Revelry",  drama- 
tized from  the  novel 
by  Samuel  Hopkins 
Adams 


■  ' 

ever  passed 
away,  and  hav- 
ing passed  away, 
shone  again  in 
that  nostalgic  past 
which  Emerson 
says  "melts  to 
shining  ether  the 
solid  angularity  of 
facts.'*  An  extra 
night  had  been  in- 
tercalated in  that 
week.  I  looked  at 
the  picture  of 
Dickens  in  the 
lobby  with  re- 
newed interest 
and  sentimental 
titillations  of 
pleasure.  And 
when  the  last 
curtain  fell  on 
the  company 
drinking  port 
and  singing, 
ring  -  around  -  the  -  rosy 
style.  "Auld  Lang  Syne'"' 
around  Samuel  Pickwick, 


One  of  the  delightful  scenes  in  "Pickwick"  which 

illustrates    the   great    care   as    to    atmosphere   and 
detail     which     the     producers     have     taken     with 

the   play- 
gO  down  the  ages  with  old  friend  Falstaff. 

The  most  difficult  of  tasks  is  to  pack  a 
voluminous  novel  into  a  play.  It  has  failed 
over  and  over  in  the  cases  of  Dostoievsky 
(the  Guild  alone  scored  on  the  Russian), 
Thackeray  and  Balzac.  It  seems  as  if  the 
very  souls  of  the  writers  battled  against  it 
from  the  grave.  Cosmo  Hamilton  and  Frank 
C.  Reilly  have  done  about  as  good  a  job  as, 
I  imagine,  could  be  done  with  "Pickwick." 
It  is  "freely  based"  on  the  book,  but  the 
Dickens'  flavor  is  preserved  with  rare  skill, 
aided  by  the  fine  directive  restraint  of  Camp- 
bell Gullan.  The  illusion,  for  me,  was  always 
complete,  especially  when  John  Cumberland, 
who  played  Pickwick,  was  on  the  stage. 

John  Cumberland's  Pickwick  is,  as  a  mat- 
ter of  joyous  record,  one  of  the  most  artistic 
character  portrayals  I  have  seen  in  years, 
and  certainly  the  finest  thing  of  his  career. 
So  completely  does  he  become  that  rare,  old, 
buoyant,  gentlemanly  toss-pot  when  England 
was  old  England  that  I  refuse  to  believe  here- 
after that  Mr.  Cumberland  exists  per  se. 
With  exquisite  restraint  and  art,  with  quiet 
spontaneity,  with  childlike  nonchalance  and 


trial  for  breach  of 
promise  between  Pick- 
wick and  the  Bardell 
woman,  was  the  high 
point  of  the  comedy. 
Here  the  honors 
easily  fall  to  Bruce 
Winston  as  Sergeant 
Buzfuz.  During  his 
long  harangue  to  the 
jury  he  was  so 
pelted  with  laughter 
from  the  audience 
that  it  was  difficult 
for  him  sometimes 
to  go  on.  Hugh  Mil- 
ler's Alfred  Jingle  was 
a  fine  piece  of  bom- 
bast and  caricature. 
Charles  McNaughton 
overdid,  in  spots,  his 
Sam  Weller,  but  I  for- 
give him  because  of  his  forth 
right  defence  of  Pickwick 
thecourtroom.To"Pickwick 
at  the  Empire  ....  Brindisi 
THE    EPIC    OF    A    "HOOFER. 

Since  "The  Yellow  Jacket' 
(Continued  on  page  114) 
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Old  Colonial  Home  Now  a  Club  House 


DECORATION  I 


(  Little  Pre -Revolutionary  House,  Surrounded  by  a  Picket  Fence,  with  Lilacs  in  the  Dooryard  and  Furnished 
Throughout  ivith  Fine  Old  Colonial  Pieces  Noiv  Houses  the  Riding  Club  of  East  Hampton 


By  HELEN  BISHOP 


Photog'-iflis  by  S.  II.  Got 

IN  the  village  of  East  Hampton,  "down  along"  toward 
the  tip  of  Long  Island,  stands  a  little  house,  built  in  the 
days  before  the  Revolution,  occupied  until  recently  by 
successive  generations  of  one  of  Long  Island's  oldest 
families  and  now  the  home  of  the  Riding  Club  of  East 
Hampton.  It  is  one  of  the  finest  examples  in  New  England 
of  the  type  of  house  built  by  the  early  settlers  and  the 
first  sea  captains.  Around  the  house  is  the  original  old 
picket  fence,  without  which  no  genuine  New  England  house 
was  complete;  in  the  dooryard  are  lilacs  and  nearby  some 
gnarled  old  apple  trees — and  no  other  planting.  For  it 
would  be  a  desecration  to  fill  up  the  dooryard  of  one  of  these 
old  houses  with  flowers;  the  courageous,  hardy  people  who 
built  and  lived  in  them  during  those  early  days  when 
the  Colonies  were  fighting  for  their  life  had  no  time  for 
flower  gardens.  When  spring  came  the  mingled  scent  of 
the  lilacs  and  apple  blossoms — that  perfume  of  New  Eng- 
land's very  soul — drifted  through  the  rooms  of  the  little 
house.  And  this  was  all.  It  was  not  until  a  much  later  date 
that  with  increasing  security  and  The  little  Colonial  house 
ease  the  New  England  housewife 
could  indulge  her  hunger  for  a 
flower  garden  that  required  time 
and  care.  And  so  the  dooryard  of 
this  little  house  has  been  left  pur- 
posely in  its  original  beautiful 
austerity. 

The  house  is  the  usual  one  story 
structure  with  a  roomy  attic  that 
one  sees  here  and  there  on  Long 
Island  and  on  Cape  Cod — curious 
how  this  type  of  house  is  nearly 
always  found  by  the  sea  and  quite 
a  different  type  of  the  same  era 
found  in  the  hills.  The  original 
hand  hewn  shingles  are  weathered 
to  a  beautiful  color  and  texture 
and  the  old  shutters  have  faded  to 


surrounded    by    a    picket 

fence   ivhich   is   now   the 

home  of  the  Riding  Club 

of  East  Hampton 


A  Terry  clock 
flanked  by  brass 
candlesticks  and 
two  original  settles 
are  in  the  little 
parlor  of  the  house 

Back  of  the  house 
is  an  old  well  which 
tells  of  the  days 
ivhen  it  was  a  great 
luxury  to  have  wat- 
er  so  near  at  hand 


a  soft  grey  green  blue.  The  char- 
acteristic  narrow   front   door,   the 
"company  door,"  opens  into  a  tiny 
hall,  to  the  right  of  which  is  the  little 
"front  parlor".  Around  to  one  side, 
off  the  porch,  is  a  larger  door  with 
the  original  hinges  and  locks  which 
opened  in   to  the   everyday  living 
quarters  of  the  family — the  hospi- 
table door  to  which  in  those  early 
days  the  neighbors  came  informally, 
with  a  loaf  of  fresh  bread  or  a  cake 
made   from  a 
new  recipe,  per- 
haps;  with  the 
joyful  news  of  a 
new  baby  in  the 
village  or  a  sad 
tale    of    death. 
The  "side  doors" 
of  these  little  old 
houses,  if   they 
could  talk,  could 
tell  better  than 
any  books,  the 
true,  homely  and 
thrilling  story  of 
the  lives  of  the 
pioneer   women 
of  New  England. 
As   one   goes 
into    the    little 
parlor,  the  slant 
of  the  walls  is 
very  noticeable, 
giving  to  the 
room  a  delight- 
ful irregularity. 
The  floor  boards 
are  fourteen 
inches  wide.  On 
either  side  of  the 
fireplace,  in 
which  hangs  an 
iron    pot    on   a 
crane,    are    the 
original    settles 
which   have  al- 
ways been  in  the 
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louse.  A  warming  pan  stands 
beside  the  hearth  and  on 
the  mantelshelf  is  a  fine 
old  Terry  clock  and  a 
pair   of    heavy   brass 
candlesticks. 

In  the  living  room 
—the   sitting    room 
where  callers  were 
once  hospitably 
ucged    to    ''take    a 
cheer  and  set  a  spell" 
— a  naive  scenic  pa- 
per adorns  the  walls. 
Every  piece  of  furni- 
ture in  the  room — as  in- 
deed throughout  the  house 
— is  a  genuine  early  Ameri- 
can piece.  Beside  and  above  the 
great  fireplace  are  cupboards  with 


(inter — The   attic    is 

a    fascinating    place. 

Here  may  be  seen 
clearly  the  hand- 
hen  11  timbers  of  the 
house,  put  together 
with  wooden  pegs. 
The  pine  table  and 
strong  sea  chest  were 
tico  of  the  original 
treasures  of the  house 


In  the  corner  of  this  room 
is  nn  old  schoolmaster's 
desk  and  nearby  a  familiar 
and  comfortable  Boston 
rocker.  On  the.  table  is  the 
first  East  Hampton  shoe- 
maker's wooden  tray 

familiar   Boston   rocker. 
On   the   table  stands  a 
wooden  tray  from  the  first 
shoemaker's  shop  in  East 
Hampton,  made  to  hold 
the  nails  of  his  trade.  The 
table  ornaments  in  the 
room  include  old  lamps, 
candlesticks  and  a  wood- 
en  bowl   and   pestle   in 
which  some  careful 
housew-ife  used  to  mix  the 
family  medicinal  herbs. 
But  the  attic  is  perhaps 
the  most  fascinating  room 
of  all.  Here  is  found  the 
answer  as  to  why  these 
little    houses    have    en- 
dured. Every  one  of  the 
great   timbers   is   hand- 
hewn  and  put  together 
with  handmade  wooden 
pegs — construction  such 
as  this  defies  time  and  the  elements.  Before 
one  window  is  a  fine  old  pine  table;  there 
is  another  Boston  rocker;  quaint  little 
footstools  and  a  sea  chest  which  has 
been  in  the  house  since  one  of  the 
first  sea  captains  waved ' '  Good-bye ' ' 
to  his  family,  standing  beside  the 
lilacs  in  the  dooryard,and  set  out, 
his  sea  chest  going  with  him,  for 
trade   and   adventure   upon   the 
seven  seas. 

Still  above  this  old  attic  clings 
the  faint  aroma  of  apples  and  herbs 
which  once  were  hung  here  to  dry. 
And  it  holds  countless  memories  of 
children  who  have  played  here  on 
rainy  days  or  on  cold  days  of  the  New 
England  winter  when  the  drifts  were  piled 
high  over  the  picket  fence  and  the  surround- 
ing country  lay  buried  beneath  a  blanket  of 


Right — In  the  chim- 
ney of  this  fireplace 
was  found  a  cannon 
ball  from  a  British 
warship.  The  cup- 
boards have  inter- 
est in  i!  hinges,  one  of 
them  the  coveted 
"H"  hinge,  and  over 
the  mantelshelf  hangs 
an  old  coaching  horn 
of   the    early   days 


fine  hinges,  one  of  which  is  a  coveted  "H" 
hinge.  Over  the  fireplace  hangs  a  picturesque 
old  coaching  horn  the  clear  notes  of  which 
once  heralded  the  approach  of  the  stage  to 
many  an  expectant  village.  In  the  chimney  of  the 
fireplace  in  this  room  was  found  a  cannon  ball 
from  a  British  warship.  The  gooseneck  and 


andirons  and  the  iron  crane  belong  to  these 
early  days,  as  does  also  the  foot  warmer  and 
candlemould.  The  hook  rugs  in  this  room  are 
especially  fine  and  two  chairs  are  covered  with 
quilts  from  an  old  family  attic  in  Amagansett, 
Long  Island.  In  another  corner  of  the  room  is 
an  old  schoolmaster's  desk,  beside  which  is  a 


snow.  One  can  imagine  the  first  children  play- 
ing at  being  Pilgrims  and  a  later  generation  at 
being  Indians,  after  the  reality  of  Indians  had 
lost  its  terror.  But  whatever  the  games  they 
played,  they  were  sure  to  seek  the  mysterious 
attic  where  there  were  trunks  to  rummage  in, 
dusky  corners  to  explore  and  apples  to  eat. 
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An  Old  English  House 
In  Rye,  New  York 

Foci  Jig  the  Blue  Waters  of  Long  Island  Sound, 
This  Delightful  Home  of  William  F.  Irwin 
Combines  the  Most  Attractive  and  Charac- 
teristic  Features    of  the    English    Country 

Dwelling 


A  winding  bluestone  drive  leads 
to  the  quaint  entrance  ivith  its 
rugged  stone  steps  and  sturdy 
brick  arched  doorway  ornamen- 
ted ivith  heavy  wrought  iron 
hinges  and  hardware 


Designed     by     F.     Albert     Hunt     &    Edwii 

Kline,  Architect; 

Photographs  by  John  Wallace  Gillies 
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First 
floor 
plan 


A  striking  feature  of  the  front  elevation  is  a 
double  flue  chimney  of  stucco  and  stone  which 
is  in  character  with  the  English  style  of  country 
house.  The  random  laid  bluestone  terrace  giving 
access  to  the  living  room  adds  interest  to  this 
elevation 
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Although  the  house  has  the  char- 
acteristic cozy  look  of  an  English 
dwelling,  the  floor  plans  show  its 
generous  number  of  rooms,  with  a 
living  room,  dining  room,  library, 
kitchen  and  laundry  on  the  first 
floor,  with  a  connecting  garage; 
and  on  the  second  floor,  four  mus- 
ter's bedrooms  ivith  three  baths, 
and  a  maid's  room,  chauffeur's 
room    and    bath 


The  charming  entrance  hall  with  its  flag- 
stone floor  and  crude  plastered  walls  re- 
flects the  general  character  of  the  exte- 
rior. The  nails  of  the  living  and  dining 
rooms  are  rough  plastered  and  unevenly 
trowelled 
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September  7th,  1 886. 
The  u  Mayflower1  was  defending 

the",  lm  erica's ' '  c  up  against  the  British 
yacht,  "Galatea." 

Notsincethe  swift  sailing"  America" 
—first  racing  yacht  to  cross  the 
Atlantic  in  either  direction — brought 
the  cupback from  England  in  iSj/Jiad 
yachting  enthusiasm  been  more  keen. 

How  (he" Mayflower"  won  the  series, 
slipping  across  the  finish  line  within 
only  eleven  minutes  of  the  specified 
time,  is  yachting  history  ft 

•  •  • 

This  fascinating  incident  was  cele- 
brated at  the  time  by  the  production  of 
a  printed  percale. 

An  original  piece  of  the  percale  is  owned 
by  Schumacher  and  it  has  been  faith- 
fully reproduced  in  this  glazed  chintz. 

In  small  medallions  each  boat  is 
shown.  In  a  larger  oval,  outlined  by 
heavy  rope  and  surrounded  by  the  pen- 
nants of  the  two  boats,  a  view  of  the 
race  may  be  seen.  Above  it,  the  cup  it- 
self— the"America's"cup  which  we  have 
successfully  defended  against  all  chal- 
lengers for  three-quarters  of  a  century! 
Corals,  shells  and  intertwining  seaweed 
complete  the  design. 

Because  of  the  unusual  quality  of  its 
glazing,  this  chintz  is  particularly  adapt- 
able for  draperies,  as  well   as   for  slip 


This  reproduction  of  a  percale  printed  to  celebrate  "The  Mayflower  s" 
victory  over  the  "Galatea,"  comes  in  green,  blue,  buff,  brown  and  mouse. 


covers  and  pillows.  And  it  comes  in  a 
wide  variety  of  color  combinations. 

The  Yacht  Race  Chintz  is  only  one 
of  the  many  new  and  charming  designs 
presented  by  Schumacher  in  hand- 
blocked  and  printed  linens,  chintzes  and 
toiles  de  Jouy,  damasks,  brocades,  bro- 
catelles,  velvets,  tapestries,  satins  and 
taffetas. 

These  fabrics  may  be  seen  by  arrange- 
ment with  your  decorator,  upholsterer, 
or  the  decorating  service  of  your  depart- 
ment store.  Samples  specially  selected 
to  fit  your  particular  requirements  can 
be  promptly  secured  by  them. 

"Your  Home  and 
the  Interior  Decorator" 

How  you  can,  without  additional  ex- 
pense, have  the  professional  services  of 
an  interior  decorator,  is  explained  in  our 
free  booklet,  "  Your  Home  and  the  In- 
terior Decorator." 

Richly  illustrated  in  full  color,  it  will 
be  sent  to  you  upon  request  without 
charge.  Write  to  F.  Schumacher  &  Co., 
Dept.  B"H,  6o  West  40th  Street,  New 
York.  Importers,  Manufacturers  and 
Distributors  to  the  trade  only,  of  Dec- 
orative Drapery  and  Upholstery  Fab- 
rics. Offices  also  in  Boston,  Chicago, 
Philadelphia,  Los  Angeles,  San  Fran- 
cisco and  Paris. 
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A  Group  of  Distinguished  Rooms 

One  of  These  Bedrooms  Is  Decorated  in  a  Light,  Sophisticated  and  Elegant  Fashion. 
The  Other  Has  the  Simplicity  Appropriate  to  a  Room  for  a  "Jeune  Fille" 


.  Inc.,  Drcorators 


Photographs  by  Mattie  Edwards  II  wit 
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In  this  lovely 
room  in  the 
home  of  Mrs. 
McLane  Van  In- 
gen  of  New 
York,  the  mod- 
ern ivall  paper 
panel  adds  in- 
terest to  a  plain 
hydrangea  blue 
wall.  The  pou- 
dreuse  is  of  wal- 
nut, lined  with 
old  brocade  and 
the  bench  is  of 
the  same  wood 
ivith  brocade 
covering 


The     walls     are 
painted        shell 
pink  in  the  early 
American      bed- 
room     in      the 
home     of     Mrs. 
Prescott-Slade. 
The  four  posted 
mahogany  bed  is 
draped     with 
cream    striped 
net,    with    case- 
ment curtains  of 
the   same   mate- 
rial.     Glazed 
chintz     with     a 
cream       ground 
and      pots       of 
pink  and  yelloiv 
flowers    is    used 
for    covers    and 
hangings 
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New  York  Galleries,  Inc.,  Decorators 


BEWITCHING  in  the  grace  and 
delicacy  of  its  contour  and 
decoration,  French  XVIII 
Century  furniture  finds  its  happiest 
environment  perhaps  in  the  more 
intimate  rooms  of  the  modern  town 
or  country  house.  «<&>        -^        ^ 

Q  In  the  lovely  pieces  developed 
by  our  cabinetmakers,  each  object 
simulates  in  finish  as  well  as  in  form 


the  native  charm  of  the  masterpieces 
created    in    the   time    of    the  Louis. 

Q  Composed  before  a  background  of 
subdued  pastel  tones  in  walls  and 
hangings,  furniture  which  reveals 
such  fidelity  to  tradition  imparts  the 
suggestion  of  accustomed  well-being 
.  .  .  the  very  atmosphere,  indeed, 
which  distinguishes  all  the  exhibits 
at  these  interesting  Galleries.     ^     ^ 


INCORPORATED 

Madison  Avenue,  48th  and  49th  Street? 

CABINETMAKER?  DECORATORS  ANTIQUARIANS 


1927,N.Y.G. 
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l    Quaint   House   Just 
Off   Piccadilly 

w  Home  of  Sir  Patrick  and  Lady 
istings  Presents  a  Taciturn  Front, 
it  Inside  the  Great  Doors,  Rich 
>lor    Warms    Delightful    Rooms 

By  JULIA  CAIRNS 


•>' 


ML 


^j 


either  side  are  two  William  and  Mary  chairs,  their  high  carved 
backs  admirably  thrown  into  relief  by  the  unpatterned  blue 
wall.  Picture  it  as  I  saw  it  with  a  brass  pitcher  of  old  gold 
azaleas  ...  no  longer  will  you  doubt  the  artistic  pos- 
sibilities of  the  landing! 

As  for  the  drawing  room.  Do  you  know  that  shade 
of  brown  that  seems  to  come  between  beige  and  nut- 
brown — a  kind  of  cafe-au-lait?  A  strange  way  of 
describing  walls,  I  admit,  but  in  the  case  of  this 
room  it  is  correct.  The  groundwork  is  executed  in 
this  shade  and  is  decorated  panel-wise  by  mould- 
ings of  gold.  The  ceiling  is  cream,  and  the  mantel- 
piece  strikes   an   effective   contrast   in   malachite 
green.   This  scheme,  as  exquisite  as  it  is  unex- 
pected, is  made  even  more  so  by  the  charming 
manner  in  which  the  fabrics  respond. 
You  are  wondering  about  the  curtains?  Old  gold! 
The  easy  chairs  and  upholstery  in  general?  A  plain 
furnishing    rep    which    in    color    approximates    the 
walls,  and  piped  in  malachite  green.  And  the  light- 
ing? Gilt  wall  sconces  around  the  room  and  small  table 
lamps,  again  of  malachite  green,  and  shaded  with  ivory 
parchment. 

Of  the  furniture,  there  are  several  delightful  Queen  Anne 
pieces,  but  the  most  interesting  of  all  is  a  unique  writing 
bureau,  an  example  of  the  style  of  that  period. 

I  always  think  dining  rooms  fall  into  one  of  two 
categories — either  they  are  intensely  arresting  or 
else  they  are  distinctly  commonplace.  In  this  one, 
long  after  dinner  would  you  linger.  Its  color  holds 
you.  Its  simplicity  fascinates  you. 

The  walls,  which  have  again  been  treated  panel- 
wise,  are  decorated  in  a  soft  lettuce  green,  the  mouldings  "picked  out" 
in  gold.  Again,  you  will  find  no  glaring  central  light,  but  rather  gilt 
wall  sconces  shaded  in  old  gold.  The  beige  carpet  is  completely  non- 
assertive,  while  the  mahogany  table  and  chairs  (the  wine-colored  seats 
blend  admirably)   and  the  small  console  tables  find  themselves  in 


A  corner  of  the  library 
shoiving  the  unique  ivrit- 
ing  bureau  and  fine  Queen 
Anne  chair.  The  color 
scheme  of  the  room  is  a 
restful  green  and   brown 


The  furniture         > 
in    Lady    Has- 
tings' bedroom  is 
very      decorative. 

With  the  exception  of  the  bed,  each  piece  is 
done   in  aquamarine   blue  stippled  in   gold 

IT'S  not  your  home — it's  not  mine.  I  wish 
it  were  mine — you'd  wish  it  were  yours. 
Within  a  stone's  throw  of  Piccadilly,  from 
the  outside  there  is  nothing  whatsoever  to  ar- 
rest our  attention,  since  its  exterior  presents 
exactly  the  same  appearance  as  thousands  of 
other  London  houses.  But  come  within  for  a 
few  moments  and  its  exquisite  color  schemes, 
its  simple  charm  will  win  your  heart  at  every 
turn. 

Have  you  ever  seen  a  mass  of  soft  blue  del- 
phiniums against  the  fainter  blue  of  a  summer 
sky?  Something  akin  to  this  seems  to  have  in- 
spired the  interior  decoration  of  the  entrance 
and  the  entire  staircase.  The  walls  are  carried 
out  in  these  two  shades  of  blue:  the  upper 
portion  in  a  pale,  almost  atmospheric  blue 
with  a  matt  surface,  and  the  lower  portion  in 
a  deeper  blue  and  finished  with  a  glossy  sur- 
face. Its  effect  is  one  of  uplift,  joy,  happiness, 
and  you  are  faced  with  the  question,  "Why 
don't  more  people  resort  to  blues  to  avert  the 
'blues'?"  As  for  the  woodwork — it  is  dark 
brown,  and  the  thick  piled  carpet  a  useful 
shade  of  beige. 

Thus  do  we  approach  the  first  floor,  and 
find  the  wide  landing  admirably  lit  with  an 
old  brass  chandelier,  shaded  artistically  with  old 
gold  parchment  shades.  There  is  also  a  fine 
old  Queen  Anne  chest  with  particularly  fine 
brass  handles  characteristic  of  the  period.  On 


In  the  draw- 
ing room  the 
cafe  ■  au  -  lait 
wallsanddull 
gold  mould- 
ings are  re- 
lieved by  a 
mantel  in 
malachite 
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The  beautiful  Queen 
Anne  bed  is  made  of 
wood  covered  with 
leather  and  is  deco- 
rated    with     flowers 

a  delightful  setting. 
One  could  not   fail 
to  love  the  bedroom 
shown  here.  Carpet 
and  walls  all  main- 
tain a  neutrality,  for 
the  very  excel- 
lent  reason 
that  the  furni- 
ture is  so  ex- 
ceedingly dec- 
orative  and 
must   at  least 
be  allowed  to 
exhibit  its  charms. 
With  the  exception 
of  the  bed,  it  is  ex- 
ecuted in  a  delicate 
aquamarine      blue 
picked  out  and  stip- 
pled with  gold.  Lady 
Hastings   is   a   con- 
noisseur   of    colors. 
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Hepplewhite  Couch, 
based  on  an  antique  frame 
purchased  in  England. 
Hepplewhite  was  called 
"  The  Frenchman  of  Eng- 
land" in  his  day,  because 
of  his  penchant  for  French 
design 


A    GIFT    OF    DANERSK    FURNITURE 


w 


ill  be  treasured  years  to  come 


BEFORE  long  sons  and  daughters  will  he  com- 
ing home  for  the  holidays.  What  more  de- 
lightful and  appropriate  gift  can  a  parent  give 
than  a  room  furnished  with  Danersk  Furniture! 

For  the  daughter's  room  a  graceful,  feminine 
group  based  on  old  French  Provincial  lines  will 
make  a  token  of  your  affection  that  she  will 
treasure  always. 

Your  son  will  show  genuine  enthusiasm  for 
those  sturdy  forms  of  Danersk  Earlv  American 
furniture  that  are  more  and  more  in  use  in  school 
and  college  rooms.  A  complete  group  of  our  Pil- 
grim pieces  can  be  obtained  for  only  5400. 

Of  course,  there  are  others,  too,  who  will  find  Danersk 


Furniture  the  ideal  gift.  The  man  of  the  house  will 
appreciate  a  comfortable  chair.  A  luxurious  davenport 
for  the  living  room  will  please  the  whole  family.  And 
there  are  innumerable  interesting  little  tables  and  chairs 
from  $19  up,  each  piece  bearing  the  earmarks  of  good 
pedigree  of  design — subtle  marks  of  value  far  beyond 
mere  utility. 

We  make  this  suggestion  about  gifts  at  this  time, 
because  custom  built  furniture  covered  in  fabrics  ap- 
propriate for  a  given  room  cannot  be  plucked  from 
stock.  And  we  urgently  request  that  you  plan  well  in 
advance  of  your  needs,  not  only  about  furniture  for 
gifts  but  for  any  of  the  rooms  of  your  house. 

You  are  cordially  welcome  in  our  New  York  and 
Chicago  showrooms  whether  you  wish  to  purchase  or  not. 


(Above)  Hepplewhite  Uphol- 
stered Arm  Chair,  designed  from 
a  famous  English  original  of  French 
influence.  Its  subtle  curves  contrib- 
ute the  utmost  comfort 


(Below)  A  French  Provincial 
"Poudreuse"  for  the  daughter's 
room,  part  of  a  large  group  of  dainty 
pieces  finished  in  old  beechwood  tones 
with  /8th  Century  decorations  in  color 


Coburn  Desk  of  curly  maple. 
A  careful  reproduction  of  one 
of  the  most  interesting  early 
desks  that  has  come  to  our  at- 
tention. Especially  suitable  for 
a  boy's  room,  with  other  pieces 
of  the  Pilgrim  Century 


An  Early  American  Instep 
Table  with  book  shelf,  priced  at 
$ig.oo.  Interesting  elements  of 
design  and  a  mellow  beauty  of 
finish  make  it  appropriate  for 
use  with  antique  or  modern 
pieces 


ERSKINE-DANFORTH    CORPORATION 

383    MADISON    AVENUE,   NEW   YORK    CITY 

At  46th  Street— First  Floor 
Chicago  Salesrooms  Los  Angeles  Distributor 

315  NORTH  MICHIGAN  AVENUE  FACTORIES  IN  NEW  ENGLAND  2869  WEST  SEVENTH  STREET 
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A  Modern  House  with 
Indian  Atmosphere 

In  Designing  this  Attractive  and  Un- 
usual House  in  Santa  Monica,  Cali- 
fornia, the  Architect  Was  Inspired  by 
the  Early  Dwellings  of  the  Hopi, 
Aztec  and  Maya  Indians 

By  MARY  BARBARA  DENNIS 

?o£.'rf  B. 

IT  is  a  curious  fact  that  although  Spanish  archi- 
tecture, which  is,  of  course,  native  to  lower 
California,  should  be  largely  used  in  modern 
dwellings,  the  even  more  native  architecture  of  the 
\ztec,  Toltec  and  Maya  Indians  should  have  been 
idapted  so  little,  until  recently,  to  the  designing  of 
:he  houses  of  today.  A  house  which  has  as  its  in- 
spiration the  cliff  dwellings  of  the  Hopi  and  Mayas 
,vould  look  ridiculous,  of  course,  in  the  north  or 
lorth-east.  But  in  its  native  setting,  in  a  sunbaked, 
lilly  stretch  of  country,  nothing  could  be  more  ap- 
Dropriate.  There  is  something  in  the  soil,  the 
:limate,  the  mode  of  living  suited  to  the  climate, 
,vhich  has  developed  this  type  of  native  dwelling, 
tt  is  interesting  to  see  in  southern  Morocco,  for  in- 
stance, where  geologically  and  in  its  topogra 
phy  the  country  is  much  like  certain  sec- 
tions of  Arizona  and  New  Mexico, 
that  the  ancient  castles, 
the  mountain  sides,  are 
ingly  similar  in  their  gen 
;ral  architecture  to  the 
ancient  cliff  dwellings 
of  our  own  country 
The  home  of 
Mrs.  K.  Worrell 
in  Santa  Monica, 
California,  design- 
ed by  Robert  B. 
Stacy-Judd,  an 
architect  of  Los 
Angeles,  seems  to 
grow  out  of  the  very 
soil,    as    indigenous    as 

le  cactus.  For  years, 

ad  been  intensely  interested 

he  house  is  of  stucco  in  a  soft  pastel 

ade  of  green,  the  color  of  the  native 

age;  and  although  but  two  stories  high, 

impressive    and    extremely    dignified 


in  the  work  of  the  Maya,  Hopi,  Toltec 
and  Aztec  Indians.  With  these  interesting 


The  living  room  is  sunk  below  the  main  level  of 

the  floor  tivo  steps.  This  leaves  the  inglenook  and 

fireplace  on  a  dais 

and  little  known  tribes,  their  art  and  cus- 
toms influencing  his  thoughts,  he  pro- 
ceeded to  design  this  home. 
I  was  at  a  loss  to  desig- 
nate the  type  of  architec- 
ture," he  says,  "but  it 
has  come  to  be  known 
as  the  'Zufii'  type." 
The  Worrell  house 
\  is  built  of  stucco 
which  bears  a  close 
resemblance  to 
adobe.  Although 
but  two  stories 
high,  it  is  so  beau- 
tifully proportioned 
that  it  rises  from  the 
ground  with  the  solidity 
and  the  sense  of  power 
and  strength  which  one  gets 
from  the  great  cliff  dwellings  of 
the  Indians.  A  bold,  strong  outside 
staircase  which  looks  as  if  it  were  hewn 
out  of  a  cliff  mounts  to  the  second  story.  The 
surface  was  executed  with  wide  sweeps  of  the 
trowel  finishing  downward  so  as  to  form  a  shade 
line  at  all  trowel  marks.  The  walls  are  colored  a 
very  soft  pastel  shade  of  green,  the  color  of  the 
native  sage.  The  outlets  which  are  shown  in  the 
photograph  are  of  tile  and  are  actual  vents  and  the 
solid  looking  column  at  the  corner  of  the  patio 
wall  contains  a  lamp. 

The  bedroom  window  seen  on  the  second  floor 
is  the  theme  for  all  the  openings  in  the  house  and 
is  the  first  time,  Mr.  Stacy-Judd  believes,  that  such 
an  opening  has  been  used.  The  beam  over  the  win- 
dow and  the  corbels  are  finished  with  a  sanded 
effect  and  softly  stenciled. 

On  the  first  floor  is  the  great  living  room,  dining 
room  and  kitchen.  The  interior  walls  are  very  in- 
teresting. In  the  dining  room,  the  walls  are  finished 
in  plaster  and  oil  painted  to  leave  an  oyster  grey 
surface.  The  crude,  full  colors  of  red,  blue,  yellow 
and  Van  Dyke  brown  were  worked  into  the  wall 
with  the  circular  motion  of  a  dry  rag  and  after 
leaving  for  a  few  hours,  a  cheese  cloth  soaked  in 
gasoline  was  used  to  wipe  off  until  the  desired  color 
effect  was  obtained.  The  beamed  ceiling  is  aged  and 
(Continued  on  page  108) 

The  dining  room  has  plaster  walls  in  an  interesting 
mottled  color.  The  beamed  ceiling  has  the  effect  of 
age  and  the  under  side  of  the  girders  is  stenciled. 
The    French    windows    in    circular    shape    are    unusual 
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A  fine  old  Mahogany  Drum  Table  of  the  18th  Century. 
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SHOWROOMS 

in  connection  with  our  factory  at 

ROCHESTER,  N.  Y. 

where  our  Furniture  and 

Woodwork     are     made. 


Page  78 


HOME  BUILDING  AND  DECORATING  DEPARTMENT 


ARTS  &  DECORATION 


Rooms  Showing  Fine  Wall  Treatment 

A  New  York  Apartment  Overlooking  Central  Park  Which  Has  a 
Baronial  Quality  in  Its  Furniture  and  Fittings 


Fireplace  in  the  living  room,  interestingly  placed 
between  inset  bookcases,  the  overmantel  inspired 
by  Francis  Woodhouse  room  in  Breccle's  House, 
Norfolk,  date  1583.  The  treatment  of  the  wood  pan- 
eled icalls  is  in  close  harmony  with  the  overmantel, 
and  the  frames  of  the  inset  bookcases  are  repro- 
ductions of  the  dooricays 


Decorated  by  John  1 .  Sheridan,  Architect 
Photographs  by  John  Wallace  Gillies,  Inc. 


Detail  of  living 
room  in  the  apart- 
ment of  Mr.  and 
Mrs.  T.  Warner 
showing  luxurious 
old  English  couch 
and  convenient 
end  table  delight- 
fully harmonious 
w  i  t  h  period  of 
paneled  tvalls  and 
ceiling.  This  de- 
tail faces  the  fire- 
pi  a  c  e  shown  at 
the  right 


Detail  of  the  gal- 
lery in  the  War- 
n  er  apartment. 
The  carved  and 
decorated  pan- 
eled effect  of 
the  tvalls  closely 
resembles  the 
living  room  and 
is  very  rich  in 
effect.  The  orna- 
mental frieze  is 
left  in  the  orig- 
inal wood  color 
and  "h i g h  - 
lighted"  in 
monotone 


Living  room  looking  into  the  gallery  at  the 
left.  This  beautiful  Jacobean  room  is  a  repro- 
duction of  one  in  Haddon  Hall.  Warwickshire, 
England.  The  ceiling  of  especial  interest  is 
from  a  Charles  I  room  in  Ford  House.  One 
of  the  finest  features  of  the  ornamental  fitting 
shown  here  is  the  carved  doorway,  sumptuous 
in  effect  and  perfect  in  outline  and  form 
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Picturesque  Furniture 
for  Gay  Sunrooms 

Bamboo  from  the  Philippines  Fashions 
the  Hospitable  Fan  Chair;  Willow  Is  Em- 
ployed for  Pieces  Whose  Graceful  Con- 
struction Is  also   Exceptionally  Sturdy 


Courtesy  of  J.  S.  McHugh,  Inc. 


Left — The  fan  chair  and  tabourette  are  of 
fine  bamboo  from  the  Philippines,  finished 
with  rattan  caning.  Both  pieces  have  hour- 
glass bases.  The  coloring  of  all  Philippine 
pieces  is  that  of  the  natural  bamboo,  the 
rattan  callings  being  in  black  and  natural 
colorings.  The  light  grace  of  bamboo  is  ivell 
adapted    to    these    designs 


Beloiv — Solid  comfort  is  achieved  at  no 
sacrifice  of  good  design  and  excellent  crafts- 
manship in  the  willow  furniture  ivhich  is 
enjoying  a  deserved  vogue.  The  armchair 
at  the  left  has  seat  and  box  cushion  running 
the  full  length  of  the  chair.  The  lounge  chair 
at  the  right  has  a  box  spring,  upholstered  seat 
and  loose  pillows  in  the  back.  The  little 
smoke  stand  is  willow,  and  the  same  light 
but  str ens'  wood  is  used  for  the  table  ivith 
its  convenient  lower  deck  far  books  or  papers 


. 
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THE  PRINCELY  TOKEN 


FOR  centuries  a  certain  tradition  of 
distinction  has  been  associated  with  the 
gift  of  pearls.  Kings  have  conferred 
them  as  a  mark  of  favor.  Princes  have 
prized  them  beyond  other  jewels.  In 
every  country  and  in  every  time  they 
have  been  chosen  as  the  outward  symbols 
of  extraordinary  honor  and  affection. 

Yet  the  very  qualities  which  con- 
tribute so  strikingly  to  the  desirability 
of  pearls  render  their  selection  a  mat- 
ter for  professional  skill  and  judg- 
ment. Their  exquisite  luster,  their 
symmetry,  their  delicate  gradations  of 
size  and  color  have  an  immediate  bear- 
ing  upon    their   value.    .    .    .    And   these 


are  considerations  which  only  the  most 
expert  counsel  can  define. 

It  has  been  the  privilege  of  Marcus 
&  Company  to  afford  this  counsel  to  so 
many  of  America's  leading  families  that 
this  establishment  has  come  to  be  iden- 
tified in  a  peculiarly  intimate  way  with 
the  supply  and  selection  of  pearls.  •  .  . 
And  not  the  least  gratifying  aspect  of 
this  relationship  is  the  discovery  that 
special  facilities  and  direct  European 
buying  can  work  surprising  economies 
in  the  acquisition  of  this  princely  token. 

Strings  of  pearls  from  $125,000  to 
$200.  A  large  selection  of  loose  pearls  to 
add  to  necklaces,  from  $20,000  to  $10. 


MARCUS  &  COMPANY 

JEWELERS 

w~M.  ELDER  MARCUS,  Jr.  CHAPIN  MARCUS 

At    the   corner   of   Fifth   Avenue    and   45th    Street,   New  York,   and   Palm   Beach 
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Building  and  Equipping  Your  Home 

New-Style  Radiators,  Shields,  Enclosures,  Heat  Cabinets  and  Invisible 
Heaters  Relieve  the  Decorative  Problem  in  Varying  Degrees 

By  GEOFFREY  BENTHAM 

CONVECTION  is  the  technical  word  denoting 
the  elementary  principle  that  cold  air  is  heavier 
than  warm  and  that  when  air  is  heated  it  rises. 
This  is  the  whole  a-b-c  of  modern  heating.  Radiators 
do  not  just  radiate  heat  as  far  as  it  will  penetrate.  They 
operate  on  the  principle  of  convection.  Cold  air  is 
heated  between  their  columns  and  sections,  flows  up- 
ward to  displace  the  air  next  the  ceiling,  which  mean- 
time has  partially  cooled.  This  is  forced  down,  mixes 


with  yet  cooler  air  and  even- 
tually moves  to  the  radiator 
and  retraces  the  flow  of  the  con- 
vection-stream. 

So  the  heating-efficiency  of  a 
radiator  depends  on  the  ease 
with    which    air    can    circulate 


A  grille  radiator  in  the 
home"  of  Dr.  Edward 
Weston,  Montclair,  N. 
J.  Photo  courtesy  of 
Schleicher,  Inc. 

The  "Seville",  a  wrought 
iron  radiator  enclosure, 
is  suitable  for  a  house 
in  Spanish  style.  Photo 
courtesy  Kauffman  En- 
closure Division,  Ameri- 
can Metal  Products  Cor- 
poration 


through  it  and  the  size  of 
its  effective  warming-surfaces. 
Within  recent  years  radiator- 
design  has  been  revised  to 
accord  with  these  facts  better 
than  theretofore.  Radiators 
now  are  made  with  three,  four, 
five,  six  or  seven  tubes  or 
columns,  instead  of  the  old- 
fashioned  two. 


A  collapsible  radia- 
tor enclosure  has  a 
humidifier  built  in. 
Photo  courtesy 
Mullins  Body  Cor- 
poration 

In  this  beautiful 
Spanish  room  in 
the  home  of  Joseph 
N.  Snellen  berg,  Esq. 
in  Philadelphia,  the 
radiator  is  conceal- 
ed behind  a  Span- 
ish grille.  Milton 
H.  Blum,  decorator. 
Photo  by  Mattic 
Edivards  Hewitt 


This  not  only  increases  their  effectiveness; 
it  also  makes  cleaning  them  easier.  It  im- 
proves their  appearance.  Lines  are  slenderer 
and  more  graceful  and  proportions  better  in 
the  new  type.  Radiators  of  one  make  are 
produced  in  four  heights;  those  of  another, 
in  a  still  wider  range,  while  window-radiators 
of  both  may  be  had  in  various  heights  and 
depths.  Three-column  radiators  are  intended 
for  small  rooms;  those  with  five,  for  rooms  of 
average  size ;  while  six-  and  seven-  column  sizes 
are  made  for  exceptionally  large  chambers. 

Apparently  the  design  of  cast  iron  radiators 
has  reached  its  climax  in  these  new  styles 
which,  of  course,  may  be  painted  any  color 
(Continued  on  page  122) 
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f  J  fAe  loveliest  ofdiftsf  Cdzn 
^/  exouisiie  Goffet AolairidtAe 
COTY cfeations  wAicA  are 
supremely  favoured  ou  women 
tfie  world  over.  Sac  A  Goffret 
is  in  one  C  CTY^Yoaeur  —  ana 
eacA  Aas  its  own  eridravea  cara 
of  presentation  —  expressirid 
a  cAarmirid  compliment  z?z 
tAe  meanind  of  tAe perfume. 


l/ORIGAN  -  EMERAUDE  -  CHYPRE, 

PARIS,,-  JASMIN  DE  CORSE  -  STYX, 

LA  ROSE  JACQUEMINOT 


PEAU  DE  SUEDE 
COFFRET  DE  LUXE 

2  02.  Bottle  of  Essence 
.3  oz.  Eau  de  Toilette- 
Face  Powder,  Sachet 


GOT~V  inc. 

714-  CJifth  £%verbue ,cjYew<york, 

CANADA — 55McGill  College  Ave,  Montreal 


Satin-linea 
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The  Antique  and  Decorative  Arts  League,  inc. 

It  is  of  the  utmost  importance  in  the  realm  of  antiques,  reproductions  and  other 
arts  that  you  deal  with  specialists  upon  whose  sound  judgment  and  high  standards 
you  can  rely.  Members  of  the  League  observe  a  code  of  ethical  conduct  that  insures  a 
proper  representation  of  every  object  they  sell. 

To  further  this  spirit,  to  promote  confidence  in  genuine  antiques,  faithful  reprc 
ductions  and  original  objets  d'art,  and  to  increase  the  interest  in  art  in  all  its  phases, 
the  Antique  and  Decorative  Arts  League  was  incorporated  in  April,  1926. 

The  members  of  this  League,  representing  establishments  commanding  the  respect 
and  patronage  of  the  public  generally,  are  pledged  to  strict  Canons  of  Ethics — dc 
manding  the  highest  standards  of  commercial  conduct. 


Members  Display  this  Certificate 


Facsimile  of  Membership  Certificate 


Secretary:  James  P.  Montllor,  768  Madison  Avenue,  New  York 


List  of  Members  sent  upon  request 
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CHARLES  of  LONDON 


A  I  iew  of  one  of  our  galleries 


56  NEW  BOND  STREET 
LONDON,  W.  1 


Visit  our  Exhibit  in  the 
KAPOCK  House,  Philadelphia 

Member  Antique  &  Decorative  Arts  League 


?.  ^EST  56th  STREET 
NEW  YORK 


OLD  ENGLISH 
PANELLED  ROOM: 

OLD  ENGLISH  FURNITURE 

TAPESTRIE 

I 

l 

I 
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DAWSON 

19  East  60th  Street 
NEW  YORK 


A  very  fine  old  Queen  Anne  ormolu 
mounted  Armchair  in  Needlework  belong- 
ing to  a  set  of  six  single  and  two  Arm- 
chairs from  the  Hamilton  Palace  Collection 


OLD  ENGLISH  FURNITURE 


OLD    TAPESTRIES 
and  NEEDLEWORK 


INTERIOR  DECORATIONS 


OLD  VELVETS 
and  EMBROIDERIES 
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Beautifully  carved  Doors. 
Panels  in  Walnut;  Pino- 
nood  frame.  Spanish XVII. 


The  Treasures  of  Old  Spain 

Fine  examples  in  Antique  Furniture  and  other 

Decorative  Objects  of  Art  are  now  Exhibited 
in  our  Galleries  in  such  a  variety  that  will 

surely  commend  itself  to  the  true  sense  of 
Appreciation  of  our  Visitors. 
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MONTLLOR    BROS. 

Established  K;oy 


Reproduction  of 

Old  Folding  Chair. 

In   Walnut. 

Made  in  Spain. 


&fc*t» 


768  MADISON  AVENUE  •   NEW  YORK  CITY 

(at  66th  St. 


PALM  BEACH,  FLA. 

Plaza  Building 


BARCELONA,  SPAIN 
Freneria  5 


»i*  8a 


Member  of  The  Antique  &1  Decorative  Arts  League  Inc.        ARTS  *  decoration 


FOR    OVER    xG    YEARS 

HEADQUARTERS 

FOR   THE   FINEST 

Oriental  Rugs 


/^\NE  of  our  distinguished  clients  has  re 
\^y  marked  that  "when  the  essence  of  a 
room  requires  an  interesting  and  individual 
background,  I  have  been  exceptionally  for' 
tunate  in  discovering  the  one  right  carpet 
in  the  Michaelyan  Galleries. " 

These  Galleries  have  long  been  recognised 
as  certain  to  have  the  particular  carpet  or 
rug  demanded  by  the  most  exacting  dis- 
crimination. You  are  cordially  invited  to 
call  or  write. 


H*  Michaelyan 


INCORPORATED 


20  WEST  47TH  ST. 
NEW  YORK 


MICHAELYAN  GALLERIES 
PALM  BEACH 


Member,  The  Antique  and  Decorative  Arts  League 
Rugs  sent  to  all  parts  of  the  country  on  memo 


Angelica  Kauffmann 

(Continued  from  page  49) 


riani,  Pergolesi  and  Zucchi.  Many 
English  rooms  of  this  period  owe 
their  fascination  largely  to  the  ex- 
quisite panel  paintings  of  Cipriani, 
Zucchi    and    Angelica,    the    three 


on  both  sides,  bachelor  he  re- 
mained. He  always  maintained  a 
warm  admiration  for  the  talented 
young  woman  who  slipped  so  easily 
into  the  popular  neoclassic  manner 


A  commode  by  one  of  the  broth 
Angelica,  from  the  house  o 

principal  artists  who  wholehearted- 
ly entered  into  the  spirit  of  the 
Adam  style.  It  is  indeed  often 
difficult  to  differentiate  between 
their  work,  though  when  versatility 
is  considered,  Angelica  is  easily 
the  leader. 

More  precisely  than  any  of  her 
contemporaries  did  Angelica  rep- 
resent the  artistic  spirit  of  her  age. 
She  fell  readily  into  the  pseudo- 
classic  manner  then  popular,  a 
manner  of  painting  difficult  to  Rey- 
nolds and  Romney,  and  disdained 
by  Gainsborough.  Her  fashionably 
Grecian  figures  were  neither  too 
heavy  nor  too  light.  And  while  she 
pleased  the  fashionable  world  of 
England,  she  also  pleased  the 
middle  class  by  sharing  their  Puri- 
tanical prejudices  against  the  nude. 
In  those  subjects  from  the  Bible 
or  the  classics  where  drapery  would 
have  been  ridiculous,  she  was  able 
to  impose  upon  her  rendering  a  de- 
gree of  refinement  and  delicacy  to 
which  her  decent  British  public 
completely  succumbed. 

Next  to  Sir  William  Chambers 
— who  had  been  to  China  and 
introduced  chinoiserie  to  the  aston- 
ished Londoners  and  was  now  the 
king's  architect — Angelica  was  the 
most  important  person  at  court. 
Sir  Joshua  Reynolds  thought  much 
of  her  and  perhaps  provided  the 
encouragement  that  led  to  her  ac- 
tivity as  an  interior  decorator. 

In  England,  she  had  countless 
proposals  of  marriage,  for  she  was 
amiable  and  beautiful  as  well  as 
clever,  but  she  paid  heed  to  none  of 
them,  having  her  affection  or  pos- 
sibly her  ambition  centered  on 
Reynolds.  That  confirmed  old 
bachelor,  however,  saw  no  reason 
for  altering  his  state.  Though  we 
may  assume  a  little  philandering 


ers  Adam,  with  painted  panels  by 
f  the  Earl  of  Derby,  London 

which  he  found  decidedly  trying, 
and  he  was  always  the  best  of 
friends,  helping  her  with  introduc- 
tions, finding  her  work  and  even 
employing  her. 

Angelica  was  often  employed  by 
the  brothers  Adam  to  decorate  the 
ceilings  of  their  houses.  Indeed  to 
the  general  public  she  is  perhaps 
best  known  by  her  achievements 
in  this  direction.  As  a  rule  she  pre- 
pared   her    designs    on    paper    or 


fc 


//  20,  Portman  Square,  London,  is  an 

overmantel      painting      attributed      to 

Angelica    Kauffmann 

canvas,  and  they  were  then  placed 
in  their  proper  position  on  the  wall 
or  ceiling  they  were  intended  to 
decorate.  This  was  considerably 
simpler  for  a  woman,  and  appar- 
ently just  as  successful  as  applying 
them  direct.  The  value  of  Adam's 
"compo"  or  composition  stucco  is 
(Continued  on  page  92) 
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THE  English  Periods,  with  a  mellow  grace  which  seems 
to  make  an  art  of  living,  offer  the  most  delightful  set- 
tings for  the  modern  living  room.  This  group — a  Chinese 
Chippendale  Commode  and  Chippendale  Wing  Chair,  with 
a  Queen  Anne  Drop-leaf  Table  against  panelling  of  ex- 
quisite proportions — illustrates  the  superlative  craftsman- 
ship of  our  pieces  which  you  are  invited  to  inspect. 
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ARTS  &  DECORATION 


\avcomb  Tip.  5426 
Sketch  of  a  ?{ewcomb 
replica  of  a  fine  Spanish 
Mirror  of  the  18th  Cen- 
tury. Finished  in  old  brown 
and  polychrome.  Size  is 
I  29" 
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Looking  through  one  section  of  the  J\[ewcomb  showrooms, 
where  antiquarians  find  artistic  treasures  of  rare  delight 


OLD  WORLD  ARTISTRY 

in  a  Nezv  IVorld  Setting 

IN  the  famous  display  rooms  of  the  F.  J.  Newcomb  Manu' 
facturing  Company  you  will  find  countless  replicas  of  art 
objects,  the  originals  of  which  are  now  in  the  collections  of. 
museums  throughout  the  world.  Here  also  you  will  find  hun- 
dreds of  genuine  antiques  recently  collected  from  the  art 
centers  of  Europe.  You  are  cordially  invited  to  visit  these  in' 
teresting  showrooms  at  your  convenience. 


/© 


makersofDistincuve 
mirrors  -  antiques 
objets  d'art 


42~50W.13th.St. 
NEW  YORK  CITY 

ESTABLISHED  1831 


A[eu/comb  Mirrors,,  Lamps  and  Decorative  Pieces 
can  be  purchased  through  your  dealer  or  decorator. 


\ol  t  Mill  R.   1927 
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^-\  I O  RAPIDLY  has  the  knowledge  and  taste  of  the  public  increased 
\^_^J  in  the  matter  of  furnishing  and  decorating  their  homes,  that 
new  methods  and  new  standards  have  had  to  be  established  to  meet 
their  requirements. 

This  company  through  its  unique  equipment  and  facilities  devoted 
exclusively  to  the  manufacture  of 

Fine  Hedroom  Furniture 

has  put  within  the  reach  of  the  discriminating  public,  designs,  finishes, 
colors  and  decorative  effects  impossible  of  attainment  a  few  years  ago 
except  at  great  cost 

Ji  Permanent  Exhibition 

has  been  established  at  383  Madison  Avenue,  N.  Y.  between  46th  and 
47th  Streets,  where  anyone  interested  in  fine  bedroom  furniture  can 
view  at  their  leisure  and  without  pressure  to  purchase  a  great  collec- 
tion of  reproductions  and  original  design  bedroom  furniture  built 
specially  to  meet  this  new  demand. 


Decorators  Furniture  Co.,  inc. 


383  Madison  Ave,,  New  York 


e-  .     /  351-3  East  61st  St. 

Factor.es  I  29_35  £ast  £nd  Aye> 


Telephone  {  M^^j 


Hill 


PURCHASES       CAN       BE       MADE       THROUGH       ESTABLISHED       DEALERS 

Special  invitation  is  extended  to  Dealers,  Decorators,  Architects  and  their  clients. 
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A  Decorative  XVII  Century  Group 

RECENT  IMPORTATIONS 
NOW  ON  VIEW 


Jfisnt&cjc  cJt<ts 


me. 


34  West  56th  Street 

Enrique  de  Los  Ruelos — Pres. 


ML  GRIEVE  CO 

TWO  THIRTY-FOUR 

EAST 

FIFTY-NINTH  STREET 

NEW  YORK 


JL  he  largest  importers 
of  genuine  Antique  hand 
carved  painting  frames. 

\J  ver  2,000  always  in 
stock,  many  as  low  priced 
as  reproductions,     i      i 


"The  Frame  can  sell  The  Picture" 


Angelica  Kauffmann 

(Continued  from  page  88) 


not  to  be  underestimated  in  the 
increase  of  painted  decoration  both 
in  rooms  and  furniture.  Its  plaster 
whiteness  demanded  the  comple- 
ment of  color,  and  this  was  added, 
first  as  applied  color,  and  second, 
in  the  form  of  painted  medallions. 
Angelica's  splendid  facility  in 
painting  panel  pictures  both  on 
ceilings  and  walls  as  well  as  furni- 
ture, contributed  to  her  fame.  Her 
four  paintings  on  the  vestibule  ceil- 
ing of  Burlington  House  ( The  Royal 
Academy)  representing  Genius, 
Design,  Composition  and  Painting, 
are  graceful  in  composition,  rich 
in  color,  and  the  best  things  of  the 
kind,  according  to  the  critics,  pro- 
duced by  a  woman  in  England. 

For  some  time,  the  lifeless  white 
of  large  mantels  had  also  been  an 
obstacle  in  the  decoration  of  rooms. 
Some  decorators  used  vari-colored 
marble  to  overcome  this,  but  Rey- 
nolds found  another  expedient.  He 
commissioned  Angelica  to  paint 
some  of  the  white  marble  over- 
mantels in  his  house,  and  the  suc- 
cessful result  found  many  imitators 
and  more  commissions  for  Angelica. 

Angelica's  romantic  disposition 
led  to  her  being  betrayed  in  1767 
into  a  marriage  which  ruined  her 
life.  Angelica  was  at  this  time  at 
the  height  of  her  popularity,  paint- 
ing persons  of  rank,  visited  by  the 
Princess  of  Wales  and  members  of 
the  court.  Choosing  from  a  consid- 
erable number  of  suitors  the  most 
undesirable  from  any  point  of 
view,  she  married  an  adventurer 
who  posed  as  Count  Frederick  de 
Horn,  the  head  of  an  important 
Swedish  family,  and  who  was  in- 
stead the  Count's  valet,  a  man  by 
the  name  of  Brandt,  and  already 
married  to  a  young  German  girl 
whom  he  had  basely  deserted.  The 
appearance  in  London  of  the  real 
Count  Frederick  disclosed  the 
fraud.  Brandt  was  pensioned  off 
on  condition  of  his  leaving  England 
which  he  did  with  most  of  her 
savings,  but  Angelica  felt  the  blow 
to  her  pride  so  severely  that  for  the 
rest  of  her  stay  she  never  again 
appeared  in  society.  The  affair 
wrecked  her  life  from  a  domestic 
side,  as  the  impostor  did  not  die  for 
many  years. 

Reynolds  however  befriended 
her  and  it  was  doubtless  owing  to 
his  good  offices  that  her  name  is 
found  among  the  signatories  to  the 
famous  petition  to  the  king  for  the 
establishment  of  the  Royal  Aca- 
demy. The  king  sat  for  her  ex- 
pressly to  show  his  sympathy,  and 
she  had  numerous  commissions, 
adding  to  her  income,  moreover, 
by  singing  at  entertainments  given 
by  prominent  people.  Her  friends 
were  loyal  to  her  through  the  long 
period  of  disappointment  and 
humiliation  following  the  revela- 
tion, and  both  artistically  and 
financially  she  prospered  during 
the  thirteen  years  that  passed  be- 
fore Brandt  died. 

After  Brandt's  death,  Angelica 


married  Antonio  Zucchi,  the  Vene- 
tian artist  who  had  come  to  Eng- 
land and  engaged  in  work  with  the 
Adam  brothers  similar  to  An- 
gelica's. This  time  she  made  no 
mistake.  Zucchi  was  a  peerless 
husband  for  one  of  Angelica's 
temperament.  Not  only  was  he 
affectionate,  but  he  was  endlessly 
useful.  Fully  experienced  in  her 
own  type  of  work,  an  artist  him- 
self, he  understood  fully  all  the 
worries  and  pitfalls,  whether  ar- 
tistic, temperamental,  business  or 
household,  that  could  trouble  her, 
and  protected  her  from  all.  He  was 
a  solicitous  and  competent  ad- 
viser, thoughtful  and  helpful  in 
every  way,  sparing  her  details  and 
anxieties,  and  giving  himself  over 
to  being  a  devoted  husband. 

At  once  upon  their  marriage  they 
left  England  for  Italy  where 
Angelica  continued  to  prosper, 
though  just  about  this  time  she 
suffered  the  loss  of  her  father.  At 
Rome  she  met  Goethe  who  was 
getting  over  one  of  his  frequent  at- 
tachments and  was  prepared  to 
console  himself  with  another.  He 
was  much  younger  than  Angelica 
and  very  stimulating  and  attractive 
to  her.  While  the  friendship  re- 
mained wholly  platonic,  it  was  a 
fervent  one  not  unmixed  with  the 
sentimentality  characteristic  of  the 
times.  Goethe  dedicated  Egmont  to 
her,  and  she  designed  the  frontis- 
piece of  the  first  edition  for  it. 

Everywhere  she  was  received 
with  enthusiastic  acclaim.  Her 
commissions  were  remarkably  nu- 
merous, and  she  continued  to  make 
friends  in  the  highest  circles. 

Fifteen  years  later,  the  devoted 
Zucchi  died,  and  in  that  year, 
1795,  the  attack  upon  Italy  by  the 
French  caused  a  diminution  in  her 
commissions.  Her  last  years  were 
made  difficult  by  the  troubles  of 
Italy,  and  although  her  friends  as 
usual  rallied  round  her,  she  was 
obliged  to  work  harder  than  ever. 
When  she  died  in  1807,  she  was 
honored  by  a  splendid  funeral 
under  the  direction  of  Canova.  The 
entire  Academy  of  St.  Luke,  with 
numerous  ecclesiastics  and  virtuosi, 
followed  to  her  tomb  in  S.  Andrea 
della  Fratte,  and  as  at  the  burial 
of  Raphael,  two  of  her  best  paint- 
ings were  carried  in  the  procession. 

This  is  the  bare  outline  of  a  life 
filled  with  emotion,  work,  vicissi- 
tudes and  fame  such  as  history 
seldom  reveals.  Her  fame  and  rep- 
utation as  a  painter  have  both 
suffered  somewhat  of  late  years. 
The  mood  of  art  has  evolved  from 
these  "classicalities"  as  she  called 
them  to  twentieth  century  realism. 

The  charm  and  fascination  of 
her  work  lie  largely  in  its  feminine 
quality,  its  softness  and  tender- 
ness and  graciousness.  At  a  time 
when  womanliness  meant  these 
gentler  appeals,  Angelica  Kauff- 
mann caught  their  modest  beauty, 
and  with  rare  decorative  sense  im- 
prisoned them  in  her  art. 
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A  Corner  of  the  Qalleries  Containing  Jade  and  Other  Hardstone  Lamps 


BJECTS  from  the  Farmer  Collections  are  treasures  for  your  home  as 
well  as  treasured  gifts  for  your  friends;  they  fulfill  the  need  of  fastidious 
persons  for  objects  worthy  of  their  taste  and  surroundings.  Lamps  fashioned 
from  fine  old  Chinese  Porcelains  and  Potteries,  delicately  carved  Green  and 
White  Jade,  Rose  Quartz,  Lapis  Lazuli,  Malachite,  Carnelian  Amethyst, 
Turquoise,  Coral,  etc.  A  great  collection  of  ancient  Chinese  decorated  and 
monochrome  porcelains— figures,  vases,  jars,  bowls,  plaques,  etc.,  to  give  those 
fine  notes  of  color  and  form  that  old  Chinese  Art  so  satisfyingly  supplies. 

&rt  treasures;  Jfasrtjicmeb  3Jnto  Artistic  Utilities 


INKWELLS 
ASH  TRAYS 
HUMIDORS 
LANTERNS 


BOOK  ENDS 
WALL  LIGHTS 
ELECTRIC  BELLS 
LIQUEUR  SETS 


PAPER  CUTTERS 
PAPER  WEIGHTS 
PERFUME  HOLDERS 
CIGARETTE  BOXES 


MATCH  BOXES 
STAMP  BOXES 
PICTURE 

FRAMES 


REFLECTORS  FOR  PICTURES  AND  TAPESTRIES 


jJtoai?ii 


Wtivmtv 


Chinese  oAntiques  and  oArts,  Lamps  and  Shades 


16  Cast  56*  Street 


j£eto  §ork 
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BY  APPOINTMENT  TO 


^ 


HER  MAJESTY  THE  QUEEN 


FRANK     PARTRIDGE 

LONDON:  26  king  street,  st.  james,  s.w.i.  NEW  YORK:  NO.  6  WEST  FIFTY-SIXTH  STREET 


ff£et  the  Old  ZMild  lustre  Shine  Rlpon  the  <Ways  of  &tan" 

THE  GROOM  OF  THE  CHAMBERS,  RESPLENDENT  IN  KNEE  BREECHES,  SILK  STOCKINGS 
AND  DRESS  COAT— THE  PREROGATIVE  OF  HIS  OFFICE-WAS  AS  PICTURESQUE  AN 
ORNAMENT    OF    A    GEORGIAN    HOUSEHOLD    AS    THE    CANDLES    WHICH     WERE    SOLELY 

HIS     CHARGE     AND     CARE. 


17th  AND  18th  CENTURY  ENGLISH  FURNITURE.  FINE 
SPECIMENS  OF  QUEEN  ANNE  MIRRORS  AND  CHIPPEN- 
DALE   DECORATED    MIRRORS   OF   GILT  AND     WALNUT 

RARE  CONSUL  TABLES  SINGLE  AND  IN  PAIRS  BY 
ROBERT    ADAM     PAINTED    BY    ANGELICA     KAUFMAN. 

FINE  EXAMPLES  OF  WALNUT — SHERATON  SIDEBOARDS 
OF    MAHOGANY 

A  RARE  SELECTION  OF  TAPESTRY  AND  STUART 
NEEDLEWORK    PICTURES 

EVERY   ARTICLE   GUARANTEED. 


S^ 


c5?  ^Beautiful  Georgian 
Ghandelier  of  the 
Eighteenth  Gentury. 


.VH  h.MlltH.  i":1.' 
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DWID  ZORK  Co. 

Newr  he  fore  nave  we  created  so  manv  fine  individual 
pieces  or  useful  furniture--  available  for  prompt  ^ 
deliverv. 

Our  5hop5  alwavs  nave  in  trie  making, botk  for  our 
show  rooms  and  for  special  orders  for  a  discriminat- 
ing clientele,  Living  Room,  Dinino  Room  and  Bedroom 
Furniture  made  in  rare  woods  and  in  unusual  finisnes. 


Estimates  /-or   Complete  J^ooms  arranaed  J>y 
competent  decorators'  can  J>enroTDvt2y  sitiznittcd. 


Din  ;c  Table  in 

Gncn  and  Leal  Cold.  -  also 
in  French  Walnut  and.  Gold. 
Th. e  toe  •-  Q  Black  Gl  ass 

I    2  7:-  -     1     .-:.-- 


.Attractive  ar.i.  t 
able  Arm.  ^  .-.i:r.      r-. 

stufrcd,  Down  Cushion, 

Frame  in.  Satinwooi  and 
Fared  Gold  --  finished. 
\'crv  antioue. 


Sec  rctarv  Pc?k  -Adam 
desicjn..    An  excer' 
allv    tine  picce-tiu  mm 

are  White  Mahogany 
Swedish.  Maclt  and. 

Hoik'  -  :'.  .r.3.  rale 

chestnut    browp..    -  The 
hand  Carvinejs  are 
antique  burnished  qcld. 

£.  3  6>  ia.  D  2os.*2.  yV.7fJii. 


Lou.isXVI  Book  aneL 

jazir.e  Stand-smarf 

ir.i  useful.    Made  in. 

French.  Walnut  -  also  ^ 

antique  Satinwood  ■>. 

£.  22 -JS.   W..--::r.  .-  - 


for   Gj/ts- 
In  addition  tc  -these  ~~ 
illu.stra.ted  -    we  have 
manv  other  choice  and 
apprcr:  ;:e?  For 

well  appointed  room 
Occasional  Table-  C 
Humidors,  Comfortable 
Louncfinq   Chairs  Stools, 
Writincr^Tables  etc 

furti*r  D&rfjctz/a-rs  on  request. 


2.01-2.07  NORJH    MICHIGAN  AVE.     CHICAGO  IIL. 

FINE  FURNITURE    ANTIQUES  •  INTERIORS 
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^i^^.^s.^t.^.^.^k.^k.^.^k^.^.^.^,^' 


J^.-U*..*.1 


*g 


The  Glory  of  the  Renaissance 

Expressed  in  Terms 

of  Fabrics 


*g 


*g? 


*S 


W  e  have  added  to  our  Stock  of  fine  Fur- 
niture, Lamps  and  Shades,  and  Decorative 
Accessories  a  fine  Collection  of  Rare  Old 
Fabrics  comprising  wall  panels,  table 
covers,  runners,  pillow  tops,  heraldic  ban- 
ners and  ecclesiastical  pieces  in  French, 
Italian  and  Spanish  Brocades,  Brocatelles, 
Damasks  and  Velvets.  They  are  unsurpassed 
for  decorative  value  with  their  rich  mel- 
low colorings. 

A.H.NOTMAN  &  COMPANY  Inc. 

New  Showrooms 
ONE  PARK   AVENUE  BUILDING 

Park  Ave.  at  32nd  Street 
New  York,  N.  Y. 


©; 


*fr- 


3  ivs  zys)  ays  4*p  aVs  a*s  a*s  ^vs  ays  ays  a  s  *j *!fl  ays  exs  avs  3ysa&>  ays  ays  ays  avs  aVs  ays  ays  ays  ays  ,?ys  sjf 

*"B^   ^ff*   *V*   *T*   **©*   ''fr'   *fr*   ^'fr'   **U*   '^J   't^   **'   fcJ^   *w^  *V*      *T^   *'C*'   *T*   *fr*   *U^   *"C^   *v^   *T*   *v*   *v*   *w*   *w*  ^^ 
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HALL  MARKS   1734 

\  en.-  rare  and  important  Georgian  silver 
inkatand.  Made  in  London  J~J  f.  by  Paul 
Lamerie.  From  the  collection  of  I .  C  '. 
riolbury  Glynn  Templeton  Place, 
South   Kensington. 

(  ieorge  II  candlesticks 

/uo  of  a  net  0/  {our  made  in  London  1  J5(i 

by  Rohert   C  aldercott.      Collection 

of  liamn    C  irenville. 


C  'RACIOUS  Georgian  Manors  once  housed 
the  most  inspired  creations  ot  early  English 
silversmiths,  roaay  their  heritage  lends  a  brincely 
touch  to  luxurious  American  interiors.  1  he  James 
Robinson  assemblage  of  Old  English  Silver 
presents  suberb  bieces  ior  tne  modern  nome  and 
lor   collections  —  at   most  reasonable  values. 


SnglanaL 


OLD  ENGLISH  SILVER  &  REPRODUCTIONS 


19  KENSINGTON  HIGH  STREET 


'sS 


venue 


LONDON,  W.  8 


NEW   YORK 
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"^ 


Very    Rare    Quattrocento    Ivory    Inlaid    Cassone 
Florentine  XV  Century 

19lA    x    19':    by   48    inches 


ARTHUR  GOETZ 


24'26  EAST  58TH  STREET 
NEW  YORK   CITY 


Planning  a  Georgian  House 

(Continued  from  page  57) 


silks  and  damasks.  A  writing  desk 
or  secretary  in  bottle  green  lacquer 
lined  with  old  copper  paint  be- 
tween the  windows.  A  French 
candle  lamp  with  painted  tin  shade 
on  the  desk  and  lots  of  old  English 
china  bowls  for  flowers  and  statu- 
ettes and  jade  to  give  color  and  show 
a  feeling  of  beauty  and  under- 
standing of  the  culture  that  pre- 
vailed in  homes  of  this  time.  A  large 
and  important  portrait  is  necessary 
over  the  mantel  and  one  or  two 
smaller  ones  on  other  walls  besides 
an  architectural  picture  or  two  and 
some  old  pen  drawings.  A  few 
lamps  may  be  made  from  one  or 
two  old  Chinese  vases  and  have 
dull  silk  shades  of  gold  taffeta  or 
thin  embroidered  silk  glazed  to 
make  them  transparent  and 
stretched  on  frames.  One  floor  lamp 
of  polished  steel  helps  a  room  and 
is  always  convenient. 
Dining  Room 

Walls  divided  off  with  panels 
and  treated  in  marbleizing  of  vio- 
let, green  and  a  soft  watermelon 
pink.  The  center  of  the  panels  to 
be  pink  with  violet  style  and 
mouldings  painted  on  the  wall  in  a 
rich  green. 

Ceiling  paint  and  glaze  antique 
in  a  lighter  shade  of  pink. 
Floor 

Cover  with  a  green  marbleized 
rubber  composition  with  medallion 
set  in  of  pink,  gold  and  black 
forming  a  design  after  mosaic  pat- 
tern. These  mosaic  patterns  are 
different  from  the  average  floor 
coverings  and  give  style  to  one's 
dining  room. 

Door  trims  and  window  casing 
marbleize  with  the  green  marble 
effect  and  paint  the  doors  to  look 
like  old  Italian  walnut. 
Furniture 

An  oblong  table  with  fluted 
square  legs  made  of  walnut  and  a 
pair  of  small  walnut  commodes  with 
dark  green  glass  tops.  Over  these 
hang  a  pair  of  architectural  pic- 
tures or  set  them  into  the  walls.* 
A  long  narrow  console  is  used  for 
a  serving  board.  This  is  painted  a 
rich  green  over  a  silver  leaf  foun- 
dation and  glazed  down  to  look 
antique.  The  top  to  be  of  pink 
marble.  Set  into  the  wall  over  this 
a  long  mirror  divided  up  into  small 
squares  and  held  in  place  with 
green  glass  rosettes.  A  set  of  six 
painted  side  chairs  upholstered  in 
violet  antique  satin  and  the  frames 
painted  green  over  silver  are  used 
with  two  walnut  and  gilt  arm 
chairs  at  each  end  of  the  table. 
Lighting  Fixtures 

Four  lyre  antique  gilt  side  lights 
with  green  glass  drops  and  shades 
of  pale  violet  silk.  A  center  fixture 
of  green  glass  beads  strung  to- 
gether forms  a  ship  design  and 
should  be  suspended  from  the  ceil- 
ing by  a  pink  satin  cord. 
Draperies 

Watermelon  pink  taffeta  lined 
with  cloth  of  gold  gauze  and  hung 
from  gilt  arrows  are  used  at  the 
windows.  These  are  made  to  drape 


up  high  and  trail  on  the  floor  and 
trimmed  with  green  and  violet  silk 
fringe  soft  and  fluffy.  A  screen  of 
the  same  taffeta  quilted  is  set  into 
an  old  wooden  frame  and  touched 
with  gilt  to  shield  the  serving  pan- 
try door. 

DRAWING  ROOM  OR  MUSIC  ROOM 

Walls 

A  chair  rail  planned  to  go 
around  the  room  about  27"  above 
floor  and  made  of  carved  moulding. 
Small  oval  panels  made  from  com- 
position mouldings  are  applied  to 
the  wall  below  this  and  separated 
from  each  other  by  narrow  ver- 
tical panels.  Above  the  chair  rail 
plan  to  use  plain  plaster  walls  with 
panels  of  antique  mirrored  glass 
decorated  after  Chinese  motifs  in 
soft  tones  of  gold,  terra  cotta  and 
green.  Around  these  use  compo 
mouldings  and  swag  designs  that 
have  been  copied  from  Adam 
motifs  to  enrich  the  glass  panels. 
Narrow  vertical  panels  made  of 
this  same  composition  material 
may  be  planned  to  come  where- 
ever  an  outlet  is  to  be  used  for  wall 
sconces. 

Paint  the  walls  in  silver  paint 
and  glaze  with  a  high  varnish  being 
careful  that  this  is  put  on  with  a 
smooth  glossy  finish  and  then  rub 
down  with  rotten  stone.  When  this 
is  done  glaze  over  with  a  pure  wash 
of  Indian  yellow.  Paint  the  chair 
rail  and  wall  space  below  and  all 
the  compo  mouldings  around  the 
mirrored  panes  with  a  dirty  white 
crackled  paint  and  rub  with  an- 
tique dust.  Small  Chinese  motifs 
that  harmonize  with  the  detail  of 
the  glass  panels  may  be  painted  on 
in  a  faint  manner  in  all  the  oval 
panels  below  the  chair  rail  such  as 
flowers,  birds,  etc. 

Ceiling  paint  a  dirty  white  with 
a  fine  tracery  of  silver  about  nine 
inches  in  from  the  cornice.  This 
cornice  should  be  copied  from  an 
Adam  motif  also. 
Mantel 

Old  creamy  white  marble  with 
classic  medallions  set  against  green 
marble  would  make  a  pleasing 
selection  or  an  old  wooden  Adam 
mantel  that  is  of  pine  or  deal  paint- 
ed in  chalky  white  and  allowed  to 
peal  off  would  be  nice.  Either  to 
have  a  soft  creamy  yellow  facing  of 
marble. 
Window  Draperies 

Yellow  and  blue  striped  taffeta 
in  narrow  stripes  made  with  French 
headings  and  to  meet  in  the  mid- 
dle. These  are  trimmed  with  scal- 
lops of  knife  pleated  ruffles  made 
in  sharp  points  and  piquoted  on 
the  edge  of  plain  yellow  taffeta 
and  finished  with  a  narrow  ribbon 
on  the  heading. 
Side  lights 

Tall  graceful  gilt   brackets  en- 
riched   with    crystal    strings-   and 
drops  of  green  and  sapphire  blue 
pendants  and  tall  candle  fixtures 
(Continued  on  page  104) 


Note  Instead  of  the  architectural  panels  floral 
will  papei  after  a  French  flower  design  with  urns 
.un]    fruit   might   he   substituted    to   reduce    the   cost. 
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J.  R.  HERTER  6?  CO. 

RARE  FRENCH  ANTIQUES 


L^ 


"THE  BATH  OF  CUPID" 

A  fine  seventeenth-century  Brussels  Tapestry,  woven  in  silk,  in  which 

the  perspective  of  the  distant  landscape,  and  the  variegated  tints  of 

the  foliage  are  very  subtly  executed. 

Included      in      the 

FURNITURE 

Collectors         and 

large  collection  ac- 

of the  XVIth,  XVIIth  and  XVIIIth  Centuries 

others   will   be   in- 

quired  by  Mr.  and 

terestea  in  viewing 

Mrs.    Herter    dur- 
ing  the  past  sum- 

TAPESTRIES 

Examples  of  the  best  periods;  and  fine  re 

a  Church  Door  of 
the  Sixteenth  Cen- 
tury. The  wood  is 
a  very  light  Chest- 

mer, are  many  in- 

productions from  our  own  looms  in  France 

teresting  pieces  of 

nut  and   the  carv- 

rare    pewter     and 

SHIP  MODELS 

ings   are   truly   re- 

fabrics. 

Created  during  the  XVIIth  and  XVIIIth  Centuries 

markable. 

PARIS 

117  EAST  57TH  STREET 

NEW  YORK 
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A      CORNER      IN      OUR      GALLERIES 


barton, 
:Prue  Sc 
Wiilxon 

INCORPORATED 

46  Cast  57tf)  Street, 
JJeto  iorfe 

Antiques; 
Eeprobucttons 
0lh  Jf  abric* 
l^oob  interiors; 


£W  w  5a?  jini  5a?  5a?  Sa?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  '5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5a?  5A?  TO  5n?  5a?  5a?  <5a?  (5a?  5a?  5A?  (57 


iiiiniBii 


m      r 
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THE   HOUSE   OF   OLD    FABRIC 


IMPORTERS 

OF  ANCIENT 
TEXTILES 
FROM  EUROPE 


CARVALHO 
BROTHERS 

762  MADISON  AVE. 
NEW  YORK  CITY 


^^^^^^^^^^^^^ 
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OUR  NEW  SHOP  BREATHES  AK[  OLD  WORLD  ATMOSPHERE 


Antique  and  modern  jewels 
English,  French  and  Ameri' 
can  silver  /  /  Genuine  Shef ' 
field  plate  /  /  Ob  jets  d"Art. 


WYLER    SILVER    OF    TODAY    WILL    BE 
THE  PRIZED  ANTIQUE  OF  TOMORROW 


WYLER 


713  MADISON  AVENUE 
at  63rd  Street.  T^ew  Yor\ 

FORMERLY  661-665    FIFTH  AVENUE 


We  cordially  invite  you  to 
visit  us.  You  will  experience 
the  usual  Wyler  Courtesy. 


ESTATES         APPRAISED       AND       PURCHASED. 
JEWELS  REMOUNTED.  REPAIRING.  REPLATING. 
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ROLAND    MOORE 


42  E.  5  j  St.  New  York  City 


Tel.  Plaza  6jO? 


Chinese  Porcelains 


Potteries  and  fades 
Antique  Furniture 


and  Textiles 


Paneled  Rooms 


A 


& 


Hepplewhite  Settee 
Louis  XV  Boiserie,  Circa  1790 


A 
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Iustrously  decora- 
J  tive,  a  colorful  wall 
hanging  heightens  the 
beauty  of  any  interior. 
And  if,  perchance,  the 
Rare  Old  Fahric  dates 
back  to  an  era  long  past, 
even  the  cursory  eye  will  perceive  a  quality 
which  only  the  pass  of  centuries  of  time 
can  impart. 


WHOLESALE 

383  Madison  Avenue,  New  York 


^.T.J.T.gJJ.iT.^TuT^.yA^y^T^T^ 


TaV.iT,  ,T^TXT..T.>T.  .T.  -W?lT  ^TaT^iT'^  ^  1 


9*T\-W*WfiW'*TrWfiW\*K*AT*TfiTi 


p  rom  a  Spanish 
castle  comes  this 
exquisite  17th  Cen- 
tury Hanging,  com- 
posed of  a  Gold 
and  Silk  embroi- 
dered ecclesiastical 
figure,  appliqued 
on  Red  cut  velvet. 


JOHN  DUVEEN 

<M)  WORKS  <m> 
3X8   OF  ART  M 


160    BOND    STREET 
LONDON  W.I.  ENGLAND 


RENE  GIMPEL 

EXPERT  IN 
GOTHIC  ART 


19  RUE  SPONTINI 


PARIS       FRANCE 


\<>i  /  i//;'  /;,  192: 
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WORTHY  GIFTS  FOR  THE  YULETIDE  SEASON 
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1 

1' 
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Paintings 

by 

Old  Masters 


I.  A.  D.  [NGRES   1780-1867 


EHRICH 

GALLERIES 


Antique  Furniture 
Antique  Pewter 
Italian  Pottery 
Venetian  Glass 
Linens-^-  Textiles 


/f  VERY  unusual  Antique  Rosewood 
Q_yJ  Bookstand,  Antique  Pewter  Vase,  Mod- 
ern Hand-wrought  Copper  Box  with  Jade 
Ornament,  Modern  Handwr ought  Spanish 
Floor  Lamp,  Modern  Hand  Decorated  Parch- 
ment Shade  simulating  Stained  Glass,  ex- 
tremely fine  Antique  "William  and  Mary" 
Armchair    with    Antique    Damask    Covering. 


MRS.  EHRICH 

36  EAST  57th  STREET,  NEW  YORK 


cr+*3 
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ZeldIW\  <\/an  haxilw  inc. 

t  J  (CoHe  Addre»«  'Gobelin  Nri/York" 

749  Fifth  avb.,  new  york. 

PLAZA.    9505-9596 


ANTIQUE 
TAPESTRIES 


^ 


INTERIORS 


^ 


A   tapestry  after  the   cartoon  by  David 

Texiers  signed  "BX7B",  woven  by  Van 

Dex    HECKE,    representing  a 

"Market   Scene." 

Size  IV  high  x  81  wide. 


WORKS  OF 
ART 


Very  Important  XVIII  Century 

English  Needlepoint  Armchair. 

One  of  a  pair. 


III! 
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H.  A.  ELSBERG 
Antique  (Textiles 

cjth  i  61  li   1 7th  1 8th  Centuries 


Historic  Vestments 

for  Dealers  >"/,/  Decorators  only 


•f    1     i 


Examples  of  Historic  Fabrics 
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with  oval  shields  of  gold  glazed 

taffeta. 

Floor 

Stained  a  dark  rich  walnut  and 
waxed  and  covered  with  a  large 
Oval  hand  tied  Austrian  rug  in 
yellow  with  a  leaf  border  of 
green  ivy  leaves  and  terra  eotta 
Chinese  motifs  to  tie  them  together. 
The  (enter  of  the  rug  is  ill  plain 
two  tone  effect  of  yellow. 
Furniture 

A  painted  piano  in  cream  and 
gold  on  a  wrought  iron  tripod 
frame  in  lyre  shape  design.  Little 
glass  mirrored  stars  may  be  ap- 
plied to  the  ease  of  the  piano  by 
screwing  them  on  to  give  a  smart 
effecl  when  it  is  finished.  An  old 
walnut  and  gilt  bench  or  armchair 
covered  in  dull  faded  yellow  velvet 
to  be  used  at  the  key  board.  A 
smart  overstuffed  sofa  without  a 
back  and  high  upholstered  sides 
to  be  used  against  the  long  wall. 
This  has  a  painted  frame  that  is 
also  enriched  with  applied  mirrored 
glass  stars  and  the  covering  is  of 
old  oyster  satin  tufted  with  little 
rosettes  of  terra  COtta  ribbon  and 
the  edge  of  the  loose  cushion  is 
bound  with  this  ribbon  also.  I 
many  colored  pillows  against  the 
wall  here. 

On  each  side  of  this  sofa  a  pair 
of  antique  and  painted  gilt  con- 
soles with  creamy  white  tops  and 
touches  of  old  green  paint.  Two 
walnut  side  chairs  in  terra  cotta 
velvet  and  one  or  two  French  arm- 
chairs or  bergeres  covered  in  rich 
brocades  may  be  mixed  with  this 
collection  of  furniture.  Between 
the  two  windows  so  there  is  light 
enough  for  playing  cards,  may 
stand  a  smart  walnut  and  gilt  card 
t;ible  with  a  mirrored  glass  top  set 
in  with  a  narrow  band  of  the  wal- 
nut around  the  edge  about  3"  wide, 
four  old  terra  cotta  lacquered 
chairs  with  quilted  pads  in  yellow 
laded  satin  are  corded  with  brown 
satin  and  tied  to  the  chair  frames. 
A  lovely  old  painted  harp  stands  in 
one  comer  near  the  window  with  a 
small  stool  by  it  for  one  to  use 
when  this  instrument  is  played 
upon. 

A  small  screen  is  placed  at  right 
angles  from  the  fireplace  and  used 
to  shield  a  small  French  chair  or 
sofa  with  a  small  table  for  a  lamp 
and  smoking  things  beside  it.  A 
lovely  tole  urn  has  been  wired  and 
used  with  a  silk  shade  of  the 
striped  taffeta  made  on  the  bias 
and  trimmed  with  terra  cotta 
fringe  and  is  used  on  the  piano  for 
light  and  one  or  two  old  vases  have 
been  wired  for  lamps  also.  This 
makes  a  dressy  but  amusing 
scheme  for  a  more  formal  room  if 
the  house  can  use  it.  Tf  this  extra 
room  is  not  available  1  would  sug- 
gest using  a  small  piano  in  the  liv- 
ing room  especially  if  there  are 
young  people  around. 

BED  ROOM 

Walls 

Paper  with  a  gay  flowered  design 
on  a  peach  ground  and  pale  green- 


ish blue  leaves.  Use  a  narrow  ar- 
chitectural border  paper  to  edge 
around  the  top  and  bottom  of  the 
walls  and  over  the  doors  and  win- 
dow openings.  Paint  the  woodwork 
the  same  tone  as  the  peach  back- 
ground of  the  paper  and  wipe  into 
the  mouldings  a  little  of  the  blue 
color.  Paint  the  doors  solid  green- 
ish blue  and  touch  up  the  mould- 
ings around  the  door  panels  with 
pink  paint  a  little  darker  than  the 
peach  tone  of  the  woodwork.  Have 
the  mantel  marbleized  in  a  peach 
marble  with  some  yellow  veins  to 
harmonize  with  the  colors  in  the 
paper. 
( 'riling 

Kalsomine  a  soft  pale  greenish 
blue   to   match   the   color   of   the 
doors. 
Floor 

Cover  entirely  with  a  soft  green- 
ish    blue     carpet,     seamless     or 
sewn. 
Draperies 

Use  full  shirred  over-draperies 
of  peach  organdie  with  wide  tluted 
ruffles  of  the  same  material  over 
glass  curtains  of  pale  blue  voile. 
Roller  shades  with  painted  flower 
designs  on  a  peach  glazed  chintz 
ground  and  bound  with  a  wide  hem 
of  blue  glazed  chintz  are  hung  at 
the  window.  A  narrow  valance  dra- 
pery of  blue  and  peach  glazed 
chintz  alternating  colors  is  side 
pleated  and  used  over  the 
draperies  of  organdie  that  are 
to  be  made  long  to  reach  the  floor, 
and  tied  back  with  pleated  rosettes 
of  the  peach  and  blue  chintz. 
Furniture 

A  pair  of  simple  sleigh  type 
single  beds  painted  to  look  like 
satinwood  and  lined  with  wide 
bands  of  peach  pink  and  garlands 
of  flowers  in  the  panels  have 
spreads  of  blue  silk  quilted  in  a 
wide  diamond  pattern  and  finished 
with  tiny  rosettes  of  pink  ribbon. 
The  flat  oval  bolsters  are  of  the 
same  and  tufted  with  the  ribbon 
also.  A  small  chaise  longue  has  a 
slip  cover  of  gay  flowered  chintz 
to  harmonize  with  the  wall  paper 
but  not  the  same  pattern.  A  small 
overstuffed  chair  and  one  slipper 
chair  are  covered  in  a  peach  satin 
and  piped  in  blue  and  between  the 
windows  is  a  draped  dressing  table 
of  blue  taffeta  with  two  flounces  of 
shirred  peach  organdie  made  in 
deep  flounces  about  12  and  18 
inches  deep,  one  over  the  other. 
The  top  is  of  painted  mirror  glass 
with  a  border  of  blue  ribbon 
painted  on  the  under  side.  Two 
commodes  of  satinwood  and  a  tall 
dressing  case  of  painted  wood  in 
cream  and  blue  with  some  conven- 
tional decoration  and  lined  with 
bands  of  pink  match  the  beds.  A 
small  writing  desk  is  of  satinwood 
also. 
Lighting  fixtures 

A  pair  of  lyre  shaped  side  lights 

in  gilt  and  blue  with  blue  drops 

and  peach  shades  and  a  floor  lamp 

in    painted    metal    by    the   chaise 

(Continued  on  page  124) 
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We  have  on  exhibition  in  our 
galleries  a  large  collection  of 
English,  Italian,  Spanish  and 
French  Furniture  suitable  for 
the  town  house  or  apartment. 


IMPORTERS   OF  ANTIQUES 
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Haddon  Hail 

11  ATLANTIC    CITY 


In  the  very  center  of  things 

on  the  Beach 

and  the  Boardwalk. 

"Dual  Trio"  Radio  Concert 

every  Tuesday  evening — 

Tune  in  on  WPQ  at  9 


FIFTY  years  of  hospitable, 
homelike  service,  with  ever- 
increasing  material  charm 
have  made  these  hotels  just 
like  personal  friends  to  those 
who  love  to  go  down  to  the 
sea  for  rest  or  recreation. 
Fall  and  early  winter  days 
are  most  delightful. 

American  Plan  Only  -  Always  Open 

Illustrated  Folder  on  Request 

LEEDS  and  L1PP1NCOTT  COMPANY 
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Italian  Antiques 

Furniture  -  Wrought  Iron  -  Brocades 
Art  Objects 

GlNO  CORSANI 

620  lexington  ave.  (near  53rd  Street),  new  york 


Page  106 


Member  of  The  Antique  &  Decorative  Arts  League  Inc 


ARTS  &  DECORATION 


DEALING  IN  CHINESE  ART  SINCE  1910 


Rare  T'ang  Dynasty  Buddhisti  Sculp- 
ture in  Stone.  Bearing  inscriptions  which 
read  "Cheng  Shih  Ping,  a  disciple  of 
Buddha,  had  this  sculpture  made  in  mem- 
ory of  his  mother  on  the  fifth  day  of  the 
eleventh  moon  in  the  fourth  year  (660 
A.D.)  of  the  reign  of  Emperor  Hsien 
Ch'ing,  of  the  T'ang  Dynasty."  Height, 
19  inches. 


Also,  an  extensive  collection  of  fine 
potteries,  porcelains  and  jades, 
many  of  which  will  make  distinc- 
tive and  inimitable  gifts  for  all 
occasions,  and  which  are  most 
modestly  priced. 


RALPH  JVL  CHAIT 

CHINESE  ART 
19  East  56th  Street  '  New  York 


The  Popularity  of  the  Wing  Chair 

(Continued  from  page  59) 


rather  than  as  beds,  the  arms  came 
to  be  terminated  in  a  scrolling  line 
set  back  from  the  front  of  the  seats 
in  order  to  accommodate  the  full- 
ness of  the  ladies'  skirts,  and  the  use 
of  ratchets  was  gradually  discon- 
tinued. William  and  Mary  wing 
chairs  are  particularly  pleasing  in 
the  flamboyant  curves  of  the  wings 
and  arms  and  bear  characteristic 
turned  legs  terminating  in  the 
Spanish  foot. 

With  the  period  of  Queen  Anne, 
further  improvement  was  made  in 
the  comfort  of  the  chair  in  the 
adjustment  of  the  frame  to  fit  the 
curves  of  human  anatomy.  The 
backs  were  shaped  to  conform  with 
the  lines  of  the  body,  supporting 
the  shoulders  and  curving  forward 
towards  the  seat  in  a  line  of  com- 
fort, the  seats  were  curved  at  the 
front,  and  separate  down  cushions 
were  added,  with  the  result  that 
these  chairs  were  superlatively 
comfortable.  Some  were  made  of 
walnut  with  small,  plain  cabriole 
legs,  sometimes  connected  by 
stretchers,  and  terminating  in  a 
spade  or  club  foot.  During  this 
period  the  wing  chair  came  into 
general  use.  With  the  production 
in  England  of  rich  fabrics,  due  to 
the  increased  numbers  of  crafts- 
men and  designers  who  fled  from 
France  to  escape  religious  persecu- 
tion, the  coverings  of  the  chairs 
assumed  a  colorful  magnificence. 
Crimson  velvet,  blue  and  silver 
damask,  applique  embroideries, 
and  exquisite  needlepoint  in  many 
colors  made  the  chairs  as  resplen- 
dent as  they  were  comfortable.  Later 
chairs  done  in  the  manner  of  Chip- 
pendale with  square  legs,  or  with 
the  knees  of  cabriole  legs  carved 
with  shell  design  and  having  ball- 
and-claw  feet,  were  made  of  ma- 
hogany and  attest  to  the  popularity 
of  the  model  until  the  middle  of 
the  century. 

In  the  classic  revival  of  the  last 
half  of  the  century  some  of  the 
spaciousness  of  the  earlier  chairs 
was  lost  in  the  slenderizing  process 
which  affected  the  other  furniture 
types.  The  chairs  became  lighter, 
more  exquisite,  and  were  also  more 
rarely  used,  as  the  winged  type  had 
no  progenitor  among  classic  forms 
and  was  a  trifle  too  bulky  in  its 
original  form  to  combine  well  with 
the  graceful  daintiness  of  eight- 
eenth century  lines.  Hepplewhite 
shows  but  one  wing  chair  in  "The 
Cabinet  Maker  and  Upholsterer's 
Guide."  He  calls  it  a  "saddle- 
cheek."  It  has  square  legs,  spade 
feet,  straight  underbracing  and 
thin  arms  and  possesses  the  orig- 
inal feature  of  having  the  arms 
extend  through  to  the  back  in  con- 
trast to  the  earlier  examples  in 
which  the  arms  extended  only  to 
the  wings.  He  plans  it  to  be  cov- 
ered with  leather  or  horsehair  or 
"to  have  a  linen  case  to  fit  over  the 
canvas  stuffing  as  is  most  usual  and 
convenient."  Sheraton  shows  sev- 
eral variations  of  the  type  in  his 
"Cabinet  Dictionary."  One  is  called 


a  "hunting  chair"  and  is  arranged 
with  a  frame  to  slide  out  at  the 
front  "to  form  a  temporary  resting 
place  for  one  that  is  fatigued,  as 
hunters  generally  are."  Another 
is  called  "the  tub  easy  chair,"  and 
is  "both  cosy  and  warm;  for  the 
side  wings  coming  quite  forward 
keep  out  the  cold  air,  which  may 
be  totally  excluded  from  the  per- 
son asleep,  by  laying  some  kind  of 
covering  over  the  whole  chair." 

Wing  chairs  began  to  appear  in 
American  inventories  early  in  the 
eighteenth  century.  They  were 
usually  part  of  the  bedroom  furni- 
ture and  were  highly  apprized,  in 
part  perhaps  because  of  the  high 
cost  of  cloth  and  the  large  amount 
required  to  cover  the  chairs.  Salt 
marsh  grass  was  in  some  cases  used 
for  the  stuffing  of  the  early  chairs. 

The  finest  wing  chairs  for  use 
in  present-day  interiors  are 
triumphs  of  the  cabinet-maker's 
and  upholsterer's  arts.  Frames  of 
the  original  chairs  have  been  care- 
fully taken  apart  and  studied,  and 
skilled  cabinet-makers  fashion  the 
frames  of  the  authentic  reproduc- 
tions with  every  fineness  of  line 
and  grace  of  curve  of  the  originals. 
Handwork  is  necessary  for  these 
fine  productions,  for  in  large  meas- 
ure the  distinction  of  the  original 
is  due  to  internal  and  unseen  clever- 
ness and  accuracy  of  the  frame- 
work, and  machines  cannot  accu- 
rately enough  produce  the  careful 
spacing  of  curves  and  inner  angles 
and  slants,  the  mortising  and 
tenoning  of  the  various  parts,  the 
slender  and  graduated  curves  of 
the  shoulders,  arms  and  legs.  In 
addition  the  essentials  of  comfort 
which  are  demanded  today  and 
which  are  not  found  in  the  original 
chairs,  must  be  considered.  Springs 
must  be  carefully  fitted  and  tied 
by  hand,  padding  must  be  cut  and 
arranged  so  that  not  a  line  of  the 
original  is  marred  or  lost.  That  this 
is  now  accomplished  successfully  is 
demonstrated  by  the  fact  that  those 
persons  who  are  so  fortunate  as  to 
possess  an  antique  wing  chair 
usually  have  the  upholstering  re- 
constructed. Thus  the  joy  of  own- 
ing such  a  piece  is  heightened  by 
being  able  to  use  it  with  comfort. 

There  are  certain  short-cuts  in 
manufacture,  however,  by  which 
it  has  been  found  possible  to  make 
creditable  adaptations  of  the  orig- 
inal wing  chairs  at  a  very  moderate 
cost,  bringing  the  possession  of 
these  delightful  chairs  well  within 
the  reach  of  anyone.  By  the  judi- 
cious use  of  canvas  pockets  to 
confine  the  springs,  instead  of  tying 
them  by  hand,  and  by  machining 
the  frames,  instead  of  making  them 
by  hand,  it  has  been  possible  to 
modify  the  cost  of  production  with- 
out great  loss  in  line  or  proportion. 

While  the  wing  chair  fits  most 
admirably  into  Colonial  interiors, 
it  can  be  used  harmoniously  with 
almost  every  type  of  decoration. 
Reproductions  of  the  William  and 
(Continued  on  page  108) 
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THE  GREATEST  GIFT  OF  ALL! 

This  Holiday  Season  Present  Someone 
JVith  a  Career.    Think  What  It  Means! 

IN  making  out  your  list  of  remembrances,  do  you  not  know  of  one 
to  whom  the  greatest  joy  would  be  to  become  equipped  to  follow  a 
distinguished  and  inspiring  profession,  at  once  suitable  and  interesting, 
and   where  the   financial  rewards  of  success  are  eminently  satisfying? 

Probably  no  circumstance  in  life  is  more  common     welcomes  the  individual  possessing  ambition,   de- 

than  the  case  of  the  person  of  education  and  refine-     termination,  and  refinement  as  the  field  of  interior 

ment  who  is  confronted  with  the  problem  of  self-     decoration. 

support  and  face  to  face  with  the  necessity  of  accept-  tt        n        u    1         •  lL      .       i,. 

.    rr        .  .  ,  •  ,    •  •     i  i     ,-  c  i-    i  r  or  all  such,  here  is  a  career  that  is  calling  you — 

intr  a  position  which  is  more  suitable  tor  one  or  little  j  •,.  „.  '     r  ,  .  »    rr>,  r    *  i    • 

°     r  .  1-1  i         ill  i  and  not  a  distasteful  job.  1  he  nature  of  the  work  is 

or  no  education  and  without  cultural  background.  i-         it  j   -i        ^-   v- 

°  a  never-ending  pleasure.  In  your  daily  activities  you 

Unsuited  temperamentally  or  otherwise  to  fill  a  are  in  contact  with  the  most  beautiful  and  precious 

subordinate  position,  yet  fired  with  ambition,  ability,  things  created  by  the  world's   master  artists   and 

and  determination  to  succeed,   /"/  only  they  were  craftsmen.  Always  in  an  atmosphere  of  beauty,  and 

placed  in  a  position  where  they  could  bring  to  bear  having  as  clients  those  who  are  representative  of 

the  full  weight  of  their  particular  capabilities.  the  best  in  the  social  and  financial  life  of  the  nation. 

There  are  positions  craving  the  services  of  such  Nothing  sordid  nor  distasteful.  It  is  both  a  profes- 
persons — but  how  to  bring  both  parties  together  is  sion  and  a  business — a  delightful  and  inspiring  occu- 
one  of  life's  real  problems  and  thousands  suffer  de-  pation  which  brings  its  reward  financially  and  other- 
feat  and  distress  in  seeking  its  solution.  Many  thou-  wise  and  where  drudgery  is  banished. 
sands  go  through  lifei^tingwithadissatisfyingde-  Un]ike  musi  teachi  medicine  or  the  ,  fi. 
gree  of  success  when  if  they  only  had  received  the  n(mce  Qr  ind  the  fieU  of  inteHor  decoration  is 
r.ght  opportumty   life  would  be  happier  and  their  undermanned  and  the  demand  for  the  services  of  the 

financial  reward  bevond  their  fondest  dreams.  i  •     •  •        u     i  j   u        j 

j  decorator  is  increasing  by  leaps  and  bounds  every 

There  is,  perhaps,  no  field  of  activity  which  holds     day.   Interior  decoration  is  a  field  where  neither 

greater  promise  of  success  or  one  that  so  completely     youth  nor  age  is  a  handicap  to  success. 


Added  Assurance  —  The    Department  of    Education   of   the    State   of 

New  York  has  formally  approved  the  Arts  &  Decoration  Home  Study 

Course   in  Interior   Decoration,  after  thorough  investigation,  and   has 

issued  to  the  Course  its  Certificate  of  approval. 

For  Christmas  Give  a  Certificate  of  Scholarship  to  the 

Arts  &  Decoration  Home  Study  Course  in  Interior  Decoration 


ust  send  a  note  asking  for  details  showing  how  easily  you  can  purchase  a  Certificate 
of  Scholarship  in  this  course.  The  Gift  Certificate  will  be  in  the  hands  of  your 
nominee  with  a  Christmas  letter  from  us,  containing  greetings  from  you  on  Christmas 
Eve  or  any  other  date  you  prefer.  Address  your  communications  to 


J 


Scholarship  Committee,  Arts  &  Decoration,  New  York  City 
PUBLISHERS   OF    THE    PRACTICAL  HOME    STUDY   COURSE    IN    INTERIOR    DECORATION 
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^"I/Todest  in  size,  undulating  in  con- 
ZS  r  J.  tour,  engaging  in  appearance  yet 
withal  gratefully  comfortable,  French 
Furniture  of  the  Eighteenth  Century  fits 
as  harmoniously  in  the  modern  apart- 
ment or  private  home  as  in  les  hotels  of 


the  times  of  Louis  Quince  et  Louis  Seize. 
Impeccably  accurate  reproductions,  cre- 
ated in  France  by  artists  who  know 
intimately  and  love  deeply  these  entic- 
ing pieces  of  French  Furniture  may  be 
obtained  thru  your  decorator  or  dealer. 


BRUNOVAN,  inc. 

Sylvain  Bruno,  President 


383  Madison  Avenue,  New  York 


CHICAGO 

820  Tower  Court 


PARIS 


SAN    FRANCISCO 
180  New  Montgomery  St. 
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no  matter  what  else  you  purchase 

Add  Something 
to  Your  Home 

See  Arts  &  Decoration  Christmas  Gift  Issue 

Out  November  2$th 
For  Suggestions  as  to  What  to  Give 


House  with  Indian 
Atmosphere 

(Continued  from  page  76) 

the  under  side  of  the  girders  sten- 
cilled. An  interesting  feature  of  the 
room  is  the  circular  window  with 
the  French  door  combination,  the 
first  window  of  this  type,  to  Mr. 
Stacy-Judd's  knowledge,  to  be 
used  in  the  west. 

The  living  room  proper  is  sunk 
below  the  main  level  of  the  floor 
two  steps.  This  leaves  the  ingle- 
nook  and  fireplace  on  a  dais.  The 
fireplace  itself  is  very  simple  and 
the  arch  above  it  springs  from  one 
corner  of  the  chimney  at  an  angle 
across  to  the  wall  of  the  room  and 
forms  a  cozy  inglenook.  The  quaint 
arch  over  the  stairway  lends  an  ex- 
ceedingly interesting  and  odd  com- 
bination for  this  end  of  the  living 
room.  Through  the  doorway  be- 
tween the  staircase  and  the  fire- 
place is  a  room  finished  in  aged 
Chinese  colors  and  furnished  with 
Chinese  rugs,  furniture  and  prints. 
The  texture  on  the  plaster  walls 
varies  consiaerably  from  the  din- 
ing room  and  elsewhere  and  was 
so  put  on  that  in  wiping  in  the 
strong  colors,  they  remained  in  the 
pits  and  crevices  of  the  plaster, 
thus  making  the  color  scheme  re- 
semble an  old  piece  of  ivory  with 
the  faint  tones  of  the  various  colors 
showing  through  and  darkening 
toward  the  base.  The  ceiling  is 
formed  with  6x8  rough,  hand 
hewn  beams  over  which  is  laid 
split  cedar  siding,  butt  edge  down. 
The  latter  are  all  aged  to  resemble 
water-aged  timbers  and  the  joists 
are  burned  with  a  torch  and  high- 
lighted with  a  stencil  brush. 

Since  the  Warrell  house  was 
built,  Mr.  Stacy-Judd  has  been 
called  upon  to  design  similar 
houses  for  Honolulu,  Florida  and 
other  parts  of  the  country  where 
such  a  house  fits  naturally  into  its 
environment.  The  Aztec  Hotel  in 
Monrovia,  California,  designed  by 
him,  is  the  first  complete  structure 
in  this  country  designed  on  Mayan 
lines,  and  was  the  forerunner  of 
his  later  work  in  the  same  manner. 


The  Wing  Chair 

(Continued  from  page  106) 

Mary  wing  chair  with  the  Spanish 
vase-form  foot,  or  the  Queen  Anne 
chair  with  the  Spanish  or  goat  foot 
are  harmonious  in  line  and  feeling 
with  Spanish  and  Italian  interiors 
and  may  be  used  in  them  with  per- 
fect propriety  and  great  charm. 
The  alliance  may  be  further  em- 
phasized by  selecting  for  the  cover- 
ing some  consistent  fabric,  such  as 
the  old  Italian  flame-stitch  embroi- 
dery. For  French  rooms  there  are 
adaptations  of  the  Louis  XIV 
"fauteuil  de  commodite"  called 
''Confessional  chairs," — the  "ears" 
of  which  were  not  upholstered  but 
were  pierced, — made  actually  to 
enable  the  priests  to  listen  in  -com- 
fort  to   the   sins   of   the   faithful. 
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The  High  Cost  of 

Art  Education 

in  Paris 

By  FRANCIS  MILTOUN 

francs'  worth  of  pine 
rood  panel,  and  I  paid  six 
francs  for  it,  four  francs  for  two 
brushes  that,  when  I  was  a  nou- 
veau  in  the  ateliers  fifteen  years 
ago,  cost  me  a  quarter  of  that  sum. 
That's  what  it  has  come  to!  It's 
approaching  the  impossible!  Oh, 
the  ban  vicux  temps!  The  cro- 
(juis  class  is  a  hundred  francs  a 
month  instead  of  twenty-five  and 
a  gigot  bretonne  at  chez  Henriette 
now  lightens  you  by  two  and  a 
half  francs  instead  of  half  a  franc. 
How  are  the  new-comers  to  carry 
onr 

This  rather  disjointed  but  spe- 
cific sequence  of  plaints  was  over- 
heard in  a  Latin  Quarter  restau- 
rant these  last  days,  uttered  by  an 
American  artist  who  had  returned 
to  his  old  Paris  repair  for  the  first 
time  since  before  the  war. 

He  is  not  alone  in  his  plea.  For 
the  American,  however,  or  the 
Britisher,  or  the  Hollander,  the 
Swiss,  the  Dane,  the  Spaniard  or 
the  Swede  (all  of  them  from 
"high  exchange''  countries)  it 
does  not  so  much  matter.  A 
consequence  they  are  more  numer- 
ous in  Paris  art  student  circles 
than  ever  before,  particularly  those 
from  the  Scandinavian  countries. 

The  dollar,  as  the  world's 
standard  monetary  unit  of  the  mo- 
ment, will  buy  four  times  as  many 
francs  as  in  pre-war  days  and  that 
helps  a  lot,  even  if  Henriette's  or 
Boudet's  or  Jouven's  (names  to- 
day which  are  purely  fictitious, 
their  owners  having  passed  into 
the  great  unknown  if  not  the  great 
beyond)  do  charge  you  seventy- 
five  centimes  for  the  use  of  a 
serviette  as  the  accompaniment  of 
your  Latin  Quarter  dejeuner  a  la 
jourchette  instead  of  the  modest 
fifteen  centimes  of  old.  The  bal- 
ance is  not  quite  struck  by  the  ex- 
change on  this  item,  but  then 
prices  are  higher  for  "ham  and''  in 
American  cheap  restaurants  and 
'veal  and  ham  pie"  in  the  London 
"A.  B.  C."  shops.  And  put  it 
down  to  this:  French  cookery  may 
not  possess  all  of  the  charm  of  its 
classic  traditions  of  other  days,  but 
it  is  still  something  far  better — in 
the  small  restaurants  in  particular 
— than  in  America  or  England, 
and  that  is  saying  a  great  deal  in 
its  favor.  It  is  the  one  thing  the 
French  do  better  than  all  the 
world,  one  of  the  things  perhaps 
one  should  say,  but,  indeed,  they 
are  not  many. 

The  etranger  may  stand  the 
pace  and  not  feel  the  body  blow, 
all  but  the  "coffee  and  roll"  Rus- 
sians and  Poles  of  whom  le  quar- 
ter never  did  see  so  many  as  to- 
day. Refugees  of  talent  undoubt- 
edly they  are,  but  they  seem  to 
live  off  that  humble  fare,  and  look 
the  part.  It  is,  however,  the 
French  young  man  and  woman 
(Continued  on  page  136) 
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ou  can  supervise  storing 
your  furniture  YOURSELF 


>) 


Take  my  advice  and  use 
Portovault  Service  as  I  did 
recently.   It's  the  newest 
and    most    economical    method    of 
storage. 

"You  avoid  the  usual  wrapping,  con- 
fusion and  litter  of  the  old-fashioned 
method  and  save  the  expense  and 
trouble  that  used  to  be  so  irritating. 
The  Portovault  itself  is  a  very  large 
portable  steel  vault  —  just  like  using 
a  bank  vault  if  it  could  be  brought 
right  to  your  door  on  wheels  and 
packed.  You  can  actually  supervise  the 
loading  yourself  and  even  lock  it,  if 
you  want.  That's  such  a  comfort  too, 
because  you  know  how  husbands  are 
about  packing! 

"Then  the  Portovault  is  taken  to 
the  warehouse  and  rolled  from  the 
truck  to  its  own  compartment,  where 
it  stays  until  you  want  it  back.  And, 
my  dear,  if  you  want  to  take  anything 


out,  you  may  go  to  the  nicest  recep- 
tion room  at  the  warehouse  and  your 
own  Portovault  is  brought  in.  No 
hunting  around  in  a  cold  ware- 
house, no  trouble. 

"Just  write  the  company  and  you  will 
receive  an  interesting  booklet  free, 
telling  you  about  Portovault  service, 
or  else  phone  and  a  representative 
will  come  and  explain  all  the  details 
to  you." 

lay  $c  ffflpgpr  -  flteray  $c  Quiing 

Jnr. 

305-307  EAST  61ST  STREET,  NEW  YORK 
REGent  0340 

PORTOVAULT  Service  is  also  available  at  the  riaas* 
Hempstead  Storage  Corp.,  Hempstead,  L, 


Write  or 
telephone  today 


'Bank  Vault  Security  for  Your  Household  Treasures' 
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Keep  This  Copy 

You  will  find  it  well  worth  while  to  keep 
every  issue  of  ARTS  &  DECORATION.  A 
tile  of  them  will  constitute  an  invaluable 
reference  hook  for  consultation  not  only  when 
planning  the  building  or  decorating  of  a  home 
but  whenever  you  contemplate  the  purchase 
i  articles  of  furnishing  and  decorating 
which  are  to  be  found  only  in  the  exclusive 
homes.  The  text  and  advertising  columns  of 
ARTS  &  DECORATION  are  a  dependable 
time  and  trouble  saving  guide.  For  the  pur- 
pose we  can  supply  you  with  a 

Beautiful  Binder 

It  holds  twelve  copies  and  in  such  manner 
that  any  one  can  be  opened  flat,  or  taken  out 
and  removed  with  ease.  It  is  specially  made 
for  this  magazine  and  is  of  fine  enough  qual- 
ity to  be  kept  constantly  on  your  library 
table. 

With   a   year's   subscription $7.00, 

With  a  6  months'  subscription. 5.50 

Binder    alone 4.00 

ARTS  &  DECORATION 
45  West  45th  Street,   New  York,  N.  Y. 


1  he  Distinguished  Re- 
production of  Classi- 
cal Period  Furniture 
gives  to  your  home  the 
most  gracious  expression. 

These  pieces  are  all  bench 
made  Furniture  with  the  utmost 
care  in  workmanship. 

Classic  Furniture  Shop 

2394  Broadway  (bet.  87th  &  88th) 
NEW  YORK,  N.  Y. 
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Private  Office  for  a  Chicago  Capitalist 
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Furniture 
Hanoinos 


Schemes  <md.  Ersfcimales 
furnished  upon 
request 
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Priceless  French  Furniture  in  Paris  Sale 

(Continued  [ram  page  60) 

tinued  bidding.  Mr.  Hamburger 
having  added  10,000  more  francs 
to  the  city  fund  and  the  South 
American  having  finally  understood 
the  temper  of  the  crowd  the 
"secretaire"  was  finally  adjudged  to 
Mr.  Gronowski  for  the  record  sum 
of  706,000  francs.  It  may  now  be 
seen  in  the  museum  of  the  Petit 
Palais  in  Paris. 

Among  the  other  prices  paid  for 
pieces  of  furniture  may  be  cited: 
the  Table  de  Dame  attributed  to 
La  Croix,  350,000  francs.  The  roll- 


francs.  At  the  present  sale  they 
were  knocked  down  after  much 
excited  bidding  to  Mr.  Lewis  for 
the  sum  of  450,000  francs!  The 
presumed  portrait  of  Miss  Fitz 
Gerald  by  Sir  Thomas  Lawrence 
went  to  Mr.  Van  Gelder  for  800,- 
000  francs  after  a  demand  for 
500,000.  The  Vigee-Le  Brun  por- 
trait brought  350,000  francs. 

The  second  day  was  enlivened 
and  made  dramatic  by  the  spirited 
bidding  for  the  furniture.  When 
the  "Secretaire  de  Dame"  by  Roger 


"Le  Printemps,"  one  of  a  pair  of  eighteenth  century  Aubusson  tapestries 
which  brought  a  high  price  at  the  exciting  sale  of  Madame  de  Poles's  art 

treasures  in  Paris 


Vandercruse  La  Croix  was  put  up 
for  sale  at  a  starting  price  of  400,- 
000  francs,  Mr.  Gronowski,  the 
curator  of  the  Palais  de  Beaux  Arts 
of  the  City  of  Paris  made  a  bid 
and  announced  that  he  wanted  the 
"Secretaire"  for  the  city  museum. 
Although  visibly  put  out  the  other 
bidders  bowed  gracefully  before 
the  desires  of  Mr.  Gronowski.  All 
remained  silent  except  a  very  rich 
amateur  from  South  America  who 
was  determined  to  have  the  piece 
of  furniture  for  his  private  collec- 
tion. Price  was  no  object  to  him 
and  without  worrying  about  the 
hisses  and  rude  remarks  directed 
by  the  crowd  towards  him  he  con- 
tinued bidding  against  the  City  of 
Paris.  With  only  a  limited  sum  at 
his  disposal  Mr.  Gronowski  soon 
became  silent.  Then  the  art-dealer, 
Mr.  Founes,  announced  a  gift  of 
10,000  francs  to  the  curator  to 
enable  him  to  continue  the  fight 
against  the  South  American.  Cheers 
for  Founes;  hisses  and  cat-calls 
for  the  obstinate  and  tactless 
foreigner,  who  nevertheless  con- 
tinued to  bid.  The  Founes  sum  hav- 
ing been  bid  away  Mr.  Blumenthal 
announced  a  gift  of  50,000  francs 
to  Mr.  Gronowski  but  still  the 
South  American,  heedless  of  the 
growing  hostility  of  the  room,  con- 


topped  bureau  signed  David  Roent- 
gen, 290,000  francs.  A  large  Louis 
XV  commode  ancient  lacquer, 
signed  I.  F.  Dubut,  200,000  francs. 
A  little  oval  table  in  marqueterie 
of  the  Louis  XVI  period,  220,000 
francs.  A  little  secretaire,  marque- 
terie of  colored  woods,  Louis  XVI 
period  516,000  francs. 

On  the  third  day  the  tapestries 
and  tapestry  covered  chairs  and 
canapes  were  sold.  A  large  arm- 
chair of  the  Regency  period  cov- 
ered with  an  ancient  Gobelin  went 
for  228,000  francs.  Six  large  chairs 
covered  with  Beauvais  tapestries 
illustrating  La  Fontaine's  Fables 
brought  in  375,000  francs.  The 
large  Beauvais  of  the  Louis  XV 
period  "La  Lecon  de  Flute"  went 
for  975,000  francs  and  the  three 
18th  century  Beauvais  valances 
brought  243,000  francs.  And  to 
end  the  three  hectic  days  a  Savon- 
nerie  carpet  of  the  Louis  XIV 
period  was  bid  up  from  250,000 
to  450,000  francs.  Altogether  the 
treasures  collected  by  Madame  de 
Poles  through  so  many  years  and 
with  such  unfailing  good  taste 
were  dispersed  in  a  few  brief 
but  crowded  hours  and  in  their 
place  was  left  the  sum  of  twenty- 
one  and  a  half  million  paper 
francs.  A  most  extraordinary  sale! 
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>ARE  in  their  authenticity,  of 
^exquisite  beauty  and  superb 
craftsmanship,  made  by  the  foremost 
creators  of  art  in  industry,  z_Almco 
£amps  offer  distinguished  Americans 
effects  in  artistic  illumination,  un- 
equalled here  or  abroad. 


^Almco  Galleries-* 


NEW    YORK. 

One  Park  Avenue 


PARI  S 

19  Rue  Saulnier 


CHIC  AG  O 

■Almco  Building 
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ARTS  &  DECORATION 


DIAMOND 
PEARLS 

RECIOUS  STONE 
JEWELRY  of  SPECIAL 
DESIGN  for  CHRISTMAS 

GIFTS 


Spaulding  &  Co. 


Jewelers 


MICHIGAN   AVENUE     *     CHICAGO 
23    RUE    DE    LA    PAIX      -      PARIS 
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^Antique  Reproductions 

A  NOTEWORTHY  example  of  an  Antique  Repro- 
duction, a  hand-carved  product  of  our  workshop, 
is  pictured  above.  Representing  the  utmost  perfection 
of  the  "modern  antique,"  it  satisfies  the  appeal  of  fine 
old  pieces.  In  sturdiness  and  utility  it  surpasses  most 
time-worn  originals;  and  in  external  appearance  chal- 
lenges detection  by  the  connoisseur. 

Similar  chests  maybe  either  less  massive,  or  simpler 
in  design,  according  to  the  individual  need  or  taste. 
Reproduced  pieces  of  this  nature  solve  the  quest  for 
exceptional  gifts  for  the  approaching  holiday  season. 

Inquiry  invited  through  your 
Dealer  or  Interior  Decorator. 

KELLY  INTERIOR  CRAFTS  COMPANY 

Workshop  and  Studio 
905-9  North  Wells  Street,  Chicago 


Contemporary  Reminiscences 

(Continued  from  page  66) 


The  problems  of  historiography 
enchanted  Woodward.  As  he  read 
our  older  historians,  he  came  to 
the  conclusion  that  they  wrote  a 
dull  style  of  purpose.  They  were 
afraid  of  the  human  elements  in 
the  documents  they  perused  and  so 
carefully  compiled.  With  rare  ex- 
ceptions they  seemed  troubled 
when  they  encountered  in  their 
archives  a  human  being  or  a  tragic 
or  comic  incident.  "For  example," 
said  Woodward  the  other  day  at 
his  home  near  Westport,  "take 
the  strike  riots  in  New  York  in 
1863.  One  of  our  leading  his- 
torians, a  distinguished  officer  in 
the  American  Historical  Society, 
an  honoured  professor  in  Harvard, 
dismisses  these  riots  in  a  few 
words.  They  weren't  history  to 
him.  They  were  too  human  to  be 
history." 

Woodward  is  now  preparing  a 
life  of  Grant,  whom  he  sees  as  a 
much  more  complex  and  difficult 
character  than  Washington,  suf- 
fering, in  particular,  from  a  strong 
feeling  of  inferiority  acquired  in  a 
rather  puny,  slow-witted  childhood 
and  youth,  in  the  course  of  which 
he  worked  in  his  father's  tannery 
where,  scraping  raw  hides,  he  ac- 
quired a  hatred  of  bloodshed  that 
endured  throughout  his  life.  In  this 
biography  we  shall  undoubtedly 
have  a  brilliant  picture  of  the 
gradual  transformation  of  Amer- 
ica from  an  agricultural  to  an  in- 
dustrial land;  we  shall  have  a 
fresh  series  of  portraits  of  Lincoln, 
Lee,  Jeff  Davis,  and  others,  as 
well  as  a  vivid  account  of  the  al- 
most unique  political  corruption 
that  reigned  in  the  post-war  ad- 
ministrations. I  had  not  thought  of 
it  before,  but  this  will  probably  be 
the  first  life  of  Grant  by  a 
Southerner — a  piquant  fact  that 
heightens  my  impatience  to  read 
the  book. 

HELEN  WOODWARD  ORGANIZER  AND 
WRITER  OF  POWER 

Mrs.  Woodward  merits  notice  in 
her  own  right.  She  was  for  many 
years  one  of  the  two  or  three  most 
prominent  advertising  women  of 
the  country,  and  her  campaigns 
are  still  celebrated  in  the  advertis- 
ing world.  Mrs.  Woodward's  first 
book,  "Through  Many  Windows", 
is  an  autobiographical  record  of 
unaffected  charm,  great  poign- 
ancy, and  vigour  of  utter- 
ance. This  book  is  intensely  in- 
teresting for  its  depiction  of  the 
struggle  of  a  woman  of  brains, 
imagination,  and  administrative 
capacity  to  make  an  executive  place 
for  herself  in  a  man's  world,  that 
is  to  say,  in  American  business  at 
a  time  when  woman's  place  was 
still  thought  to  be  in  the  home, 
when,  though  a  girl  stenographer 
might  be  tolerated,  a  woman  ad- 
ministrator was  looked  upon  as 
some  sort  of  unholy  and  out- 
rageous trespasser  in  man's  sacred 
precincts.  Like  her  husband,  Mrs. 
Woodward  has  almost  entirely 
withdrawn  from  business  activity 
and  is  devoting  herself  to  writing, 


as  well  as  to  lecturing  from  time  to 
time.  Incidentally,  she  is  able  to 
read  one's  handwriting  and  ana- 
lyze one's  character  therefrom 
with  what  is  sometimes  embarrass- 
ing accuracy. 

GREENWICH  VILLAGE)  TO  ARABIA 

Books  that  bring  strange  places 
into  the  reader's  home  often  have 
curious  and  divers  origins,  we 
know,  but  few  of  us  would  expect 
a  dramatic  narrative  of  life  in 
Arabia  to  originate  in  a  Greenwich 
Village  tea-room.  Yet  it  was  in  his 
wife's  tea-shop  that  W.  B.  Sea- 
brook  made  friends  with  a  North 
Arabian  of  princely  line  and  de- 
termined to  live  for  a  while  among 
the  proud,  free  Arabs  of  the  desert. 
Through  the  connections  of  his 
friend,  Seabrook  became  first  the 
guest  of  a  desert  ruler  and  soon 
thereafter  his  friend  and  blood 
brother,  sitting  beside  him  in 
council  and  accompanying  him  on 
raids.  His  records  of  desert  life,  of 
life  among  the  mysterious  Druses, 
and  among  the  mystico-material- 
istic  Melewi  dervishes,  as  set  forth 
in  "Adventures  in  Arabia",  makes 
absorbing  and  exciting  reading. 

"FEARLESS  BOOK  ABOUT  INDIA" 

A  totally  different  type  of  book 
is  Miss  Katherine  Mayo's "Mother 
India,"  which  has  been  widely 
read  here  and  has  created  a  great 
stir  in  England.  Miss  Mayo  had 
neither  adventure  nor  amusement 
in  mind.  She  saw  India  as  a  tre- 
mendous world-problem.  These 
surging  masses  of  humanity,  num- 
bering three  hundred  million  souls, 
living  by  standards  of  morality 
and  hygiene  intolerable  to  an  Oc- 
cidental, seemed  to  her  in  their 
present  state  a  menace  to  the 
world.  With  mingled  feelings  of 
pity  and  indignation  and  horror 
she  observed  the  viciousness  of 
the  caste  system,  the  insane  and 
death-dealing  proscription  of  de- 
cency and  virility  demanded  by 
the  Vedic  religion,  and  the  in- 
credible submission  of  even  the 
educated  Hindus  to  tabus  and 
physical  indignities  such  as  the 
western  world  has  never  known. 
Her  book,  which  is  a  sort  of  pas- 
sionate and  dramatic  social  sur- 
vey, poignant  to  the  point  of 
shuddering,  is  written  with  a 
vigour  and  directness  that  leave 
no  doubt  in  the  mind  about  the 
truth  of  the  facts  advanced.  These 
facts,  indeed,  are  invariably  sup- 
ported by  quotations  from  official 
documents  and  speeches  in  the 
Legislative  Assembly,  which,  if 
their  subject  were  not  so  tragic, 
would  be  almost  hilariously  funny. 

SHANGHAIED  INTO  LITERATURE 

Out  of  Jersey  City,  the  un- 
romantic,  has  come  Captain  H.  E. 
Raabe's  "Cannibal  Nights,"  the 
reminiscences  of  a  trading  skipper 
in  the  South  Seas.  Captain  Raabe 
was  shanghaied  out  of  Sydney 
nearly  sixty  years  ago,  and  at  the 
age  of  fourteen  became  the  second 
mate  of  the  "Emma  P."  a  south 
Pacific  trading  bark.  He  spent  the 
(Continued  on  page  124) 
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An   intimate   arrangement   of  smaller  French 
pieces    and  ornaments  —  from   our    collections 

SON      &     BOALER 

722    North    Michigan   Avenue 
CHICAGO 

Antique  and  modern  furniture   r   Interiors 
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Kernerator-equipped  home  of  Mr.  David 
Lawrence,  3900  Nebraska  Ave.,  Wash- 
ington.   D.    C.    Architect,   A.    B.   Heaton. 


looted  "Political  Writer 

Builds  for  "Domestic  Harmony" 

TyjR.   DAVID    LAWRENCE'S    delightful 
""*■     Washington   home  will  never  have   a 
garbage  problem.     For,  like  thousands  of  the 
most  modern  homes,  this  is  Kernerator-equipped, 
eliminating  forever  the  foul  smelling,  ever  over- 
flowing garbage  can  and  hazardous  rubbish  pile. 

Garbage,  tin  cans  and  rubbish  of  all  kinds  are  dropped 
through  a  handy  hopper  door  in  or  near  the  kitchen, 
and  fall  to  the  brick  combustion  chamber,  connecting 
with  your  regular  chimney  in  the  basement.  A  match 
lights  the  air-dried  accumulation,  and  it  burns  com- 
pletely without  gas,  coal  or  other  fuel — no  operating 
cost.  Tin  cans  and  such  non-combustibles  are  flame 
sterilized  for  removal  with  the  ashes.  Costs  no  more 
than  a  good  radio,  but  must  be  built  in  when  building. 

The  Kernerator  was  selected  for  the  Home  Owner's 
Service  Institute's  Model  Homes  being  built  in 
thirty    principal    cities. 

Consult  your  architect  or  contractor — over  2500  have  used 
and  recommend  the  Kernerator.  Write  for  booklet,  "The 
Sanitary  Elimination  of  Garbage  and  Household  Waste" 

KERNER  INCINERATOR  COMPANY 
772  East  Water  St.  Milwaukee,  Wisconsin 


THE    CHIMNEY-FED    INCINERATOR 


Garbage   and  Waste  Disposal 
■without  Leaving  the  Kitchen 


For  Christmas  give  a 
tapestry  or  petit 'point  bag 


Ideal   Christmas 
Gifts 


IN   addition   to   fine   tapestries,    embroideries,    and   petit-point   im- 
ported direct  from  my  atelier  in  Vienna,  I  have  a  rich  collection 
of   Gobelins  and  Antiques  from  many  of  Austria's  noble   families. 
These  precious  fabrics,  which  may  never  be  du- 
plicated,   are    offered    at    most    attractive    prices. 
Orders  taken  for  all  kinds  of  copies  of  antique 
Gobelins,    handwoven    or    embroidered.    We   re- 
store   and    mount    antique    brocades    and    ladies' 
bags.    Piano    covers,    wall-hangs,    pillows    and    a 
V  _  /  charming  variety  of  subjects. 

Correspondence  invited.  Ask  for  photos  of 
some  of  our  handsome  petit-point  bags,  like  il- 
lustration. 

Vienna  Shop 

Rosa  Miiller 

THE  DRAKE 
Michigan  Boulevard  at  Oak  Street 
Chicago  Tel.  Sup.  0635 

Art  treasures  in  necdlecraft,  embroider  ies  and  antiques 


,ADIES'    BAG8    in    finest 
etit-Point.    Designs follow- 

ig    famous    works   of   Art. 
(Correspondence   invited.) 


Broadway  to  Date 

(Continued  from  page  67) 


of  delectable  memory,  there  have 
been  sporadic  crazes  for  back- 
stage plays.  The  interest  is  always 
intense  in  the  manners,  morals  and 
amours  of  actors,  actresses,  actor- 
ettes  and  actorines.  The  complex  is 
wide  open  again  and  hit  the  high- 
water  mark  in  "Broadway",  which 
is  a  perfect  play  of  this  kind.  Mr. 
Arthur  Hopkins,  with  a  Mr.  Wat- 
ters,  has  seized  the  complex  by  the 
tail  and  horns  and  concocted  what 
is  destined  to  be  a  success  in  "Bur- 
lesque." There  is  hardly  any  story 
to  this  play,  stuffed  with  fine  char- 
acterizations, vaudeville  turns  and 
capped  by  the  perfect  nose  for 
what  the  public  wants  and  the  su- 
perb direction  of  Mr.  Hopkins.  It 
is  a  simple  tale  of  marriage,  drink 
and  a  cattleman  who  is  a  sweet, 
unsophisticated  stage-door  Johnny 
that  goes  up  finally  in  sentimental 
blah-blah.  The  dialogue  is  the  last 
word  in  the  current  jargon  of  the 
theatre.  It  is  vulgarity  raised  to  an 
art.  The  show,  however,  is  much 
worth  the  seeing  for  the  perfect 
acting  of  Hal  Skelly  as  Skid,  the 
bibulous  hoofer;  Ralph  Theadore 
as  Harvey  Howell,  the  sentimental 
cattleman  from  Wyoming,  a  life- 
like portrayal  of  a  recognizable 
type  that  is  unforgettable  in  its 
simplicity,  and  Barbara  Stanwyck's 
Bonny,  the  leadng  woman  of  the 
burlesque  company.  These  three 
carry  the  show,  and  they  ought 
never  to  be  out  of  a  job  for  the  next 
five  years. 
the;  sterling  saga. 

A  play  unusual,  gripping,  crude, 
and  sometimes  laugh-provoking  in 
the  wrong  place,  is  "Such  Is  Life," 
by  Peter  Glenny  and  Marie  Arm- 
strong  Hecht,    presented   by   the 
Messrs.  Shubert  at  the  Morosco. 
We  all  of  us  have  the  mental  habit 
of  referring  the  new  and  the  un- 
known   to    the  .familiar   and   the 
known.  It  is  because  of  this  mental 
habit  that  I  found  in  "Such  Is  Life" 
threads  of  Balzac,  Galsworthy  and 
Dickens  running  through  my  head 
while  watching  the  fortunes  of  the 
Sterling  family  over  a  period  of 
twenty  years.  It  is  the  story  of 
four  sisters  who  live  in  a  small 
American    town    in    the    Doctor 
Mary     Walker-Belva     Lockwood 
era.  Two  of  the  sisters  have  mar- 
ried   the    same    man     (a    manly 
bigamist,  as  gentle  a  lover  as  ever 
sunk  a  ship  or  slit  a  throat).  They 
have  children  by  him  in  Paris,  one 
of    which    is    legitimate    and    the 
other    illegitimate.    A    hunchback 
sister  is  the  lago  of  the  family, 
saving  Barbara's  (the  self-sacrific- 
ing wife)  marriage  certificate  from 
the  stove.  Twenty  years  later  the 
double  husband  shows  up  again  to 
claim  the  children.  He  is  told  by 
the  legitimate  wife  to  get  out  with 
his  illegitimate  son  and  his  illegiti- 
mate wife  (her  sister)  and  that  if 
he  ever  leaves  them  again  she'll 
have  him  jailed,  But  the  power  of 
the  play  lies  in  the  psychological 
characterizations  of  the  four  sis- 
ters.  Sydney  Shields  as   Barbara 


Sterling  played  with  dignity  and 
depth.  Marie  Carroll  gave  a  re- 
markably penetrating  portrayal  of 
Tiny  Sterling,  the  sex-starved, 
venomous  hunchback,  and  Ethel 
Remey  was  a  militant  New  Woman 
of  the  Nauseating  Nineties.  Ralph 
Sprague  was  the  Bluebeard. 
"women  go  on  FOREVER." 

A  unique,  comic  melodrama  of 
such  a  mixed  pattern  of  humor, 
pathos,  tragedy,  bathos  and  hokum 
all  pivoted  on  vivid  reality  and  un- 
questioned power  that  it  puzzled, 
elated  and  disgusted  me  by  turns, 
but,  in  the  end,  made  me  confess  to 
myself  that  I  had  had  a  hugely 
entertaining  evening.  The  play  is 
by  Daniel  N.  Rubin,  who,  I  sur- 
mise, after  reading  De  Quincey's 
great  satire,  "Murder  as  a  Fine 
Art,"  concluded  that  Thomas  was 
all  wrong — murder  is  not  an  art 
at  all;  it's  a  function  of  the  Comic 
Muse.  The  scene  of  the  play  is  a 
cheap  rooming  house  run  by  a  kind 
of  superwoman,  cynical,  good- 
hearted  and  an  avid  man-eater  to 
boot,  played  with  fire,  fury  and 
tears  alternately  by  Mary  Boland, 
who  has  created  a  new  stage  species 
of  the  sex  that  "goes  on  forever," 
according  to  the  playwright.  Gy- 
rating around  this  elderly  Isolde- 
Medusa  we  have  a  nest  of  women 
and  men  roomers  who  are  crooks, 
harpies  and  sentimentalists,  with 
a  blind  son  of  the  landlady  who  is 
seduced  by  the  sentimental  lodger 
with  a  parrot  and  who  kills  his 
mother's  lover.  Melodrama  shows 
us  the  surface  of  life  woven  on  the 
loom  of  breathless  suspense.  Mr. 
Rubin,  by  this  standard,  has  done 
a  good  job. 
"mister  romeo." 

There's  a  "new  angle"  in  the 
sophisticated  sex-drama.  It  is  to 
get  a  wife  to  connive  with  some 
flappers,  and  even  a  band  of  demi- 
reps, to  "give  hubby  a  run  for  his 
money."  Hubby  is  always  saved  in 
time,  and  each  one  again  resumes 
the  even  tenor  of  his  or  her  stupid- 
ity   or    wisecrackery.    Of    course, 
there's  nothing  "new"  in  this  idea, 
but  it  is  merely  being  re-dressed 
for  our  consumption  on  evenings 
when  the  brain  is  not  too  critical 
and    the    atavistic    vulgarity    of 
twenty  years   ago  peeps   through 
the  enamel  of  our  post-war  cul- 
ture   and    demands    a    little    air. 
Well,    "Mr.    Romeo,"    by    Harry 
Wagstaff  Gribble  and  Wallace  A. 
Mannheimer,  is  such  a  play.  I  had 
half  a  mind  to  walk  out  in  the  first 
act — it   was   all   so  raw  and   un- 
Gribble-like.  But  the  next  two  acts 
improved,  J.  C.  Nugent  played  the 
married  Romeo  to  a  beauty-parlor 
Juliet,  while  Thais  Lawton  was  the 
wife  who  aided  in  the  "cure."  Mr. 
Nugent    is    the    whole    show,    as 
usual.  He  is  totally  unreal,  absurd, 
and  studiously  funny,  but,  strange 
to  say,  he  manages  to  evolve  some- 
thing nearly  artistic  out  of  these 
elements.    I    like    Thais    Lawton. 
She  has  quiet  and  sustained  power. 
(Continued  on  page  120) 
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Italian  Landscape  by  Richard  Wilson  (i 714- 1782) 
(Canvas  size  25  x  30  inches) 


DANIEL  H.  FARR  CO.,  Inc. 


15  EAST  57™  STREET 
NEW  YORK,  N.  Y. 


LONG    IDENTIFIED   WITH    AUTHENTIC   WORKS    OF    ART 
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"Collector's  Items"  in  Rich  Apartment 

(Continued  from  page  63) 


Four  antique  Persian  rugs,  in- 
cluding particularly  a  Senna  and  a 
Koula,  partially  cover  the  stone 
floor  of  the  gallery,  of  which  the 
walls  are  treated  with  a  plastic 
material  so  as  to  represent  ashlar 
surfaces,  and  the  high-groined  ceil- 
ing is  painted  in  the  manner  of  the 
transition  from  Flamboyant  Gothic 


representing  the  sacred  horsemen 
of  Chinese  mythology  stand  on  it. 
Two  attractive  canvases,  a  Floren- 
tine lantern  suspended  from  the 
ceiling,  a  richly  colored  vase  of 
Italian  faience  standing  in  one  cor- 
ner and  a  pair  of  old  Spanish  tole 
processional  lanterns  in  other  cor- 
ners finish  this  entrance-passage- 
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Melon   color  hangings  and   bed  covers  and  a  green   velvet  rug  sound  the 
color  note  of  this  delightful  bedroom  with  its  Louis  XVI  furniture 


iriMr) 
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to  Renaissance.  Against  one  wall 
stands  a  Fifteenth  century  French 
Gothic  church-stall,  cushioned  in 
old  velvet;  by  reason  of  its  basic 
design  and  of  the  character  of  its 
carved  enrichment,  this  piece  ap- 
pears as  of  exceptional  merit,  even 
in  the  present  collection.  It  is  bal- 
anced by  an  Italian  credenza  across 


way  and  complete  the  decoration. 
Where  the  white  marble  floor  of 
the  gallery  ends,  it  is  met  by  a 
border  of  Siena  marble  which  com- 
pletely surrounds  the  pea-leaf 
green  rug  of  the  living  room.  The 
mantel  is  of  the  same  marble,  as 
are  the  massive  enframements  of 
the  two  wide-linteled  doors.  These 
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9  HIS  authentic  William  and  Mary  Hall 

****  Clock  is  distinguished  jor  its  elaborate 

marqueterie  in  exquisite  design.  The  clock  was 

made  in  London  in  1750,  and  its  movement 

is  original.    The  case  is  excellently  preserved. 

Among  a  notable  collection  of  fine  antique 
furniture,  mantels,  porcelains  and  tapestries 
are  other  objects  oj  undoubted  interest  to  both 
collector  and  home-maker. 


Decorations-Furniture 


1822  Chestnut  St. 

Philadelphia 


224  North  Charles  St. 
Baltimore 


BZW-g 


The  dressing  table  in  the  bedroom  is  attractive  and  unusual.  The 
canape  as  well  as  two  chairs  are  covered  uith   Aubusson  tapestry 


the  hall;  its  singular  simplicity 
suggests  that  it  is  older  than  the 
^  ornately  decorated  credenzi  which 
,  one  is  accustomed  to  finding  in 
s  ]  such  settings.  A  strip  of  needle- 
A  point  from  an  old  priest-robe  is 
^\  thrown  across  this  piece;  two  jades 


architraves  are  distinctively  treated 
in  a  manner  suggested  by  French 
work  of  the  last  decade  of  the 
Eighteenth  century,  and  the  fur- 
nishings comprise  a  melange  of 
antiques  and  excellent  reproduc- 
(Continued  on  page  118) 
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Door  trimmed  u  tth  McKinney  Alhambra  hinge  straps  and 
<  drob  ring  handle.  Also  McKJnney  door  studs  and  lantern.  * 
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McKINNEY 

FORGED  IRON 
HARDWARE 


/  'OMANCE  need  not  entirely  disappear  in  these  days  of  high 
L  \  building  costs.  The  intimate  touch  of  genuine  Forged  Iron 
Hardware  by  McKinney  may  be  added  to  your  own  "castle*'  at 
surprisingly  moderate  prices.  This  fact  holds  a  special  and  per- 
sonal appeal  to  all  who  shrink  from  the  commonplace. 

The  rugged  simplicity  of  age-old  forged  iron  has  been  achieved 
by  McKinney  with  hardware  authentic  in  design,  accurate  for 
application,  complete  in  all  essential  pieces  and  quickly  available 
through  Builders'  Hardware  Merchants.  Yet  it  costs  far  less  than 
modern  designs  made  to  special  order.  It  is  completely  rust- 
proofed   in    three   different   and   remarkably   beautiful    finishes. 

McKinney  Forged  Iron  Lanterns,  Mail  Boxes,  Foot  Scrapers,  etc., 
also  Andirons  and  Fireplace  fittings  of  forged  iron  and  English 
brass,  are  to  be  had  at  retail  stores  everywhere —  worth  choosing  as 
possessions  to  live  with  for  many  years.  They  are  ideal  as  unusual 
Christmas  Gifts.  Forge  Division,  McKinney 
Manufacturing  Company,    Pittsburgh,    Penna. 


Unusual  Christmas  Gifts:  McKinney 

Forged  Iron  Mail  Boxes,  Knockers, 

Lanterns,  Andirons,  etc 


Forge  Division.  McKinney  Mfg.  Co. 

Pittsburgh,  Pennsylvania. 

Please   send,   free  of  charge,  the   McKinney  Brochure  on  Forged  Iron  Hardware 

and  Portfolio  on  Lanterns. 

Name _^„ „ 

Address .a  &  n  11-27 
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"Collector's  Items"  in  Rich  Apartment 

^q  (Continued  from  page  116) 


"Next  to  excellence 
is  the  appreciation  of  it.  "—THACKERAY 

J ASCINATING  creations  shape  themselves  un- 
der the  skillful  touch  of  master  potters  at  Rose- 
ville.  Gentle  curves  and  graceful  lines  merge  to 
form  things  of  beauty  that  live  in  your  heart  from 
one  year  to  another. 

There  is  infinite  charm  in  Roseville  Pottery  .  . 
a  charm  that  grows  upon  you.    These  exquisite 
pieces  have  been  the  delight  of  the  finest  homes 
for  more  than  a  generation. 

A  bowl  of  Roseville,  with  a  few  flowers  in  it, 
is  wonderfully  effective  in  any  room.  A  vase  here 
a  jar  there,  an  ornamental  pitcher  in  some  odd 
corner . .  .  what  distinction  they  give  to  your  home! 

There  is  a  wealth  of  entrancing  designs  in  Rose- 
ville Pottery.  For  gifts  nothing  could  be  more  in 
taste.  You  will  find  it  most  interesting  to  visit  the 
attractive  Roseville  displays  at  leading  stores. 

Our  handsomely  illustrated  new  booklet, 
"Pottery,  "  will  gladly  be  sent  free  on  request 

THE  ROSEVILLE  POTTERY  CO.,  Zanesville,  Ohio 


:g 


"in minim mit* 


tions  of  this  period  and  the  thirty 
or  forty  years  preceding  it.  The 
soft  gold  stonework  of  the  room  es- 
tablishes a  color  note  to  which 
there  are  numerous  correspondences 
in  the  fabrics  and  the  woods  of 
the  furniture.  The  green  rug  finds 
its  analogue  in  the  broadly  pan- 
eled walls  of  softer  green.  The 
panel-mouldings  have  an  overlay 
of  leaf  gold  over  red.  This  sugges- 
tion of  red  is  taken  up  and  em- 
phasized in  the  red  brocade  win- 
dow-hangings, which  are  draped  in 
the  manner  described  as  applying 
to  those  in  the  library.  Only  one 
other  repeat  of  the  deep-red  note 
occurs:  in  the  old  velvet  that 
covers  a  canape  at  the  right  of  the 
fireplace. 

In    composition,    the    room    is 
handled  so  as  to  preserve  its  spa- 
ciousness, the  furniture  being  kept 
back  from  the  center.  There  is  no 
call  to  enumerate  each  piece  in- 
dividually. An  original  Louis  XV 
lacquer  commode,  a  table   inlaid 
with  tiger-stone,  a  pair  of  Louis 
XVI  circular  three-legged  tables, 
and  a  larger  table  with  marquetry 
top    of    the    previous    reign,    are 
among  the  more  noticeable  items. 
But  the  quality  of  even  the  most 
incidental  details  deserves  remark. 
The  painting  over  the  mantel  is  an 
elegant  little  idyll,  "Femme  Vue 
dans  un  Paysage,"  by  Henner.  A 
pair   of   jade   phoenix-birds   have 
been  mounted   to  provide  lamps, 
and  there  is  a  pair  of  vases  of 
Russian  jade  with  French  mounts. 
The  wall  brackets  were  made  in 
Paris    for   this   room.    A   pair   of 
Chien-lung  jade  bowls,  wrought  in 
a  severe  lotus-form,  embellish  the 
mantel,    and    an    exquisite    coral 
statuette  of  a  goddess  is  placed  on 
one  of  the  stands  beside  it,  while 
an  ancient  jewel-box  from  Delhi  is 
among  the   objects   on   the   other 
stand.  One  of  the  cushions  on  the 
large  davenport  was  made  from  the 
gold-embroidered  velvet  of  a  Per- 
sian hunting-coat;   a  fragment  of 
very  early  tapestry  is  framed  to 
adorn  the  largest  table.  These  items 
are  typical;  the  owner's  collection 
of  rare  objects  is  not  reserved  for 
the  confinement  of  some  cabinet, 
but  is  used  to  the  fulness  of  its 
decorative    value.    On    the    other 
hand,   rather   than   introduce   the 
merely  decorative,  the  decorator  in 
this  instance  has  allowed  two  large 
wall-panels  to  go  without  enrich- 
ment  until   precisely   the   desired 
masterpieces  can  be  found  and  ob- 
tained. 

Through  a  broad  doorway  the 
dining  room  invites  attention.  It  is 
all  gold!  The  same  Siena  marble 
used  in  the  drawing  room  borders 
this  floor  and  encloses  a  plain  mod- 
ern rug  of  golden  velvet.  The  walls, 
paneled  on  the  same  scale  as  those 
in  the  living  room  and  with  the 
same  touch  of  leaf  gold  in  the 
mouldings,  are  painted  a  warm 
mastic  tone.  At  calculated  intervals 
narrow   pilasters   and   colonnettes 


painted  to  resemble  a  delicate 
green  marble  support  a  Neo-Clas- 
sic  cornice.  Gold  brocade  curtains 
drape  the  windows,  falling  from 
under  frieze-boards  of  aggressively 
Directoire  design.  The  furniture, 
in  which  walnut  and  satinwood  are 
combined  in  tones  which  epitomize 
the  glow  of  the  floor  and  walls,  was 
specially  made  from  vigorous  de- 
signs derived  from  the  first  years 
of  Napoleonic  ascendancy.  The 
armchairs  are  finished  with  a  gold 
brocade  similar  to  that  at  the  win- 
dows; the  side-chairs,  in  jardiniere 
velvet  harmonizing  with  the  other 
fabrics.  Over  the  sideboard  hangs 
a  view  of  architectural  ruins  by 
Panini. 

Retracing  one's  steps  now 
through  the  living  room,  the  gal- 
lery and  the  little  alcove  in  front 
of  the  library,  one  turns  down  a 
long  hall,  lighted  by  small  crystal 
chandeliers,  the  walls  of  which  are 
gaily  painted  in  the  spirit,  though 
not  after  the  letter,  of  the  pleasant 
reigns  preceding  the  French  Revo- 
lution. At  its  end  this  painted  pas- 
sage opens  into  the  master  bed- 
room. The  rug  is  green  velvet;  the 
wall  panels  are  nearer  a  flesh-tint 
than  rose,  with  mouldings  given  a 
rose-and-gold  treatment  similar  to 
the  green-and-gold  and  the  red- 
and-gold  toning  in  other  parts  of 
the  house.  The  door  and  its  en- 
framement  and  the  cornice  and 
window-heads  are  done  after  de- 
tails in  the  Marie  Antoinette 
apartment  at  Versailles,  and  the 
beds  also  are  copies  from  the  same 
source.  The  prevailing  color  in  the 
fabrics  used  on  the  beds,  at  the 
windows  and  to  skirt  the  little 
dressing  table,  above  which  a  three- 
leaf  mirror-screen  rises,  is  melon- 
shade.  An  old  trumeau  over  a  re- 
produced Louis  XV  bureau  and  a 
canape  and  chairs  finished  with 
Aubusson  tapestry  are  among  the 
furnishings  worthy  of  particular 
note.  Over  a  dresser  hangs  a  Pierre 
Mignard  portrait.  A  little  nude  in 
oils  by  a  Chicago  painter,  Indiana 
Gyberson,  is  mounted  on  crimson 
brocade  in  a  gilt  frame,  and  hangs 
in  one  corner.  An  antique  ivory 
casket  and  a  fine  Boule  box  are 
among  the  attractive  accessories. 

In  a  similar  spirit  the  guest  room 
is  done  with  walls  of  a  faded  tea 
green,  green  brocade  window  drap- 
eries, orchid  fabrics  prevailing 
elsewhere  and  beds  fashioned  in 
Louis  XVI  forms  from  old  walnut 
brought  from  abroad.  Neither  here 
nor  elsewhere  in  the  apartment  is 
any  care  withheld  that  might  make 
for  delicacy  of  detail.  Nowhere 
does  the  interest  of  the  archaeolo- 
gist obtrude  to  the  prejudice  of 
comfort  and  modern  taste.  Yet  this 
home  in  which  French  Eighteenth 
century  styles  prevail  is  typical  of 
the  bold  and  original  handling  of 
authentic  pieces  of  furniture  and 
decoration  from  the  historical 
periods,  which  prevails  in  many 
apartments    in    the    larger    cities. 
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Antiques  Interior  Decorations 
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"O/l  ft*  TUTTLE  8C  BAILEY 

V\r  RADIATOR  CABINETS 


The  Cabinet  shown  is  fitted  with  our  new  Rod 

Type  grille.  Steelcane  and  other  type  grilles  are 

also  available. 


Ihe  mere  covering  of  radiators  is  an 
idle  gesture.  For  the  cabinet,  while 
shielding  a  discordant  radiator  from 
view,  should  at  the  same  time  serve  as  a 
harmonious  unit  of  furniture.  The  above 
illustration  indicates  how  capably  this 
purpose  is  accomplished  by  Tuttle  & 
Bailey  All-Metal  Radiator  Cabinets. 

But  these  Cabinets  offer  many  practical 
phases  in  addition  to  their  decorative 
possibilities.  For,  by  directing  heat  out 
into  the  room,  they  aid  in  heating  effici- 
ency and  protect  walls  and  drapes  from 
dust-laden  air  currents.  A  humidifier,  in- 
stalled in  each  Tuttle  &  Bailey  Cabinet, 
supplies  the  amount  of  moisture  needed 
to  prevent  dryness  of  indoor  air  during 
the  winter  months. 

Send  for  booklet  illustrating  various 
artistic  models.  Cabinets  are  made  for  all 
size  radiators  and  finished  to  match  in- 
terior. 

Tuttle  &  Bailey  Mfg  Co. 

Established  1846 
441  Lexington  Ave.  New  York  City 


Tuttle  &  Bailey  Mfg.  Co.,  a-  d-  n-'~7 

441  Lexington  Ave.,  N.  Y.  City. 

Please  send  booklet  showing  various  models  of  your  Radiator  Cabi- 
nets. 


Name 

Address., 


Broadway  to  Date 

(Continued  from  page  114) 


BULGAKOV  AND  EVA  CONDON. 

The  Neighborhood  Playhouse 
bobbed  up  in  the  strange  waters 
of  Broadway  with  special  matinees 
of  "Artzybasheff's"  "Lovers  and 
Enemies,"  a  somewhat  prolix  ex- 
position of  the  theme  that  love  and 
hate  can  co-exist  in  the  heart  of 
man  and  woman,  and  even  of  papa 
and  mamma.  The  author  demon- 
strates on  three  couples,  leaving 
us  no  wiser  in  the  end  than  we  were 
at  the  beginning,  which  is  verily 
the  way  of  God  with  man  concern- 
ing everything  else  in  this  Janus- 
faced  universe.  But  this  perform- 
ance became  with  me  well-nigh  an 
immortal  thing  through  the  work 
of  Leo.  N.  Bulgakov  as  an  old 
unkempt  professor  and  that  of  Eva 
Condon  as  his  wife,  who  loved  him 
in  the  simple  old  desk-dusting, 
put-your-coat-on,  you've-got-a- 
button-off  way.  Never  in  my  recol- 
lection has  anything  so  poignantly 
pathetic,  tear-compelling,  humanly 
realistic  been  done  on  our  stage  as 
the  quarrels,  the  death  scene  of 
the  old  lady  with  her  husband  by 
her  side  and  his  post-mortem  self- 
recriminations  before  his  children. 
This  man  Bulgakov  is  a  supreme 
genius  in  his  art,  and  Eva  Condon 
is  not  far  behind  him.  Here  are 
tears,  tears  from  the  ducts  of  the 
Angel  Israfel. 

A  SUPERB  "MIKADO." 

With  both  "Pickwick"  and  "The 
Mikado"  in  town,  we  old  timers 
are  having  the  time  of  our  lives. 
As  to  the  latter,  produced  con 
amove  and  with  gusto  by  the 
meticulous  Winthrop  Ames — well, 
you  youngsters  should  have  heard 
us  clap  and  gurgle  and  grin  and 
unconventionally  yowl  and  purr 
our  delight  at  "The  Flowers  That 
Bloom  in  the  Spring,"  "Taken 
from  a  County  Jail"  and  "My  Ob- 
ject All  Sublime"  in  this  psycho- 
analytical year  1927!  I  have  seen 
this  fantastic  comedy  and  melodi- 
ous operetta  eighteen  times,  and  I 
pronounce  with  all  the  solemn 
authority  of  a  Gil-Sulite  that  this 
is  the  best  and  most  enjoyable 
performance  of  the  lot.  Gorgeous 
is  the  word!  If  this  isn't  Japan,  it 
ought  to  be.  Mr.  Ames  has  given 
us  in  his  "The  Mikado"  (for  it  is 
his)  a  complete  illusion  of  the 
exotic  and  grotesque.  The  male 
and  female  choruses  were  the  best 
trained  I  have  heard  on  any  stage. 
Fred  Wright's  Ko-Ko  was  ex- 
quisitely comic  and  satiric.  Vera 
Ross'  Katisha  was  dramatic  and 
sonorous — the  ideal  Katisha  at 
last!  William  Gordon's  Pooh-Bah 
was  stentorian  and  resonant  and 
the  Misses  Bennett,  Sterling  and 
Hall  were  exquisite  as  the  Three 
Little  Maids  from  the  Vassar  of 


Japan.  Mr.  Ames'  "Mikado"  is 
really  a  work  of  Yanko-Japanese 
Art. 

"MARY  DUGAN"  COMES  TO  TOWN. 

Mary  Dugan  came  to  town  a- 
riding  on  a  murder  trial  in  a  melo- 
drama, by  Bayard  Veiller,  the  like 
of  which  for  sheer  verisimilitude, 
gripping  and  breathless  suspense 
and  ingenious  bunk  has  never  been 
seen  on  Broadway  before.  The 
theatre  is  a  court-room  and  the 
jury  sits  in  the  audience.  "The 
Trial  of  Mary  Dugan"  must  be 
seen.  It  is  melodrama  at  top- 
notch.  If  your  culture  hasn't 
gnawed  the  heart  out  of  your 
primal  instinct  for  sheer  brainless 
entertainment  (and  I'm  still  a 
youth  in  such  matters)  see  this 
very  remarkable  and  astounding 
"best  seller".  Although  Ann  Hard- 
ing, Rex  Cherryman  and  Cyril 
Keightley  are  in  it,  the  honors  go 
to  Arthur  Hohl  as  the  District 
Attorney. 

"REVELRY." 

It  is  curious  that  just  about  the 
time  a  patriotic  howl  went  up  from 
lily-white  Philadelphia  over  the 
showing  of  "Revelry"  the  French 
were  protesting  against  a  German 
picture  that  exposes  the  lingeristic 
peccadillos  of  the  late  President 
Fallieres.  So  I  imagine  that  the 
play  that  Maureen  Watkins  made 
from  the  famous  noise-making 
novel  of  Mr.  Adams  would  have 
caused  a  revolution  in  France  or 
Italy.  But  pouf!  What's  a  scandal 
in  American  high  political  life? 
We've  had  'em  since  the  days  of 
dear  Dolly  Madison.  To  me, 
"Revelry"  was  tame  stuff,  and  as 
a  play,  if  it  did  not  involve  a  very 
late  President  and  the  unques- 
tioned gang  of  looters  that  sur- 
rounded him,  it  probably  would 
not  last.  As  a  job  it  is  far  inferior 
to  "Chicago,"  Miss  Watkins'  first 
effort.  It  is  satiric  only  in  the 
sense  that  the  whole  farce  of  mod- 
ern government  is  satiric.  I  may 
be  sophisticated  and  a  Cynicuss, 
but  I  saw  nothing  new,  nothing 
original  or  nothing  shocking  in 
Miss  Watkins'  gang  of  poker 
players,  wet-drys  and  Treasury 
looters.  Ah!  but  the  President  of 
the  United  States,  you  say,  must 
not  be  shown  as  a  good-natured 
boob  (played  in  a  lifelike  manner 
by  Berton  Churchill)  in  the  hands 
of  the  political  Molly  Maguires. 
Why  not?  It  is  not  good  drama  in 
spite  of  Mr.  Milton's  excellent 
cast.  It  lacks  cohesion,  psycho- 
logical vitality  and  artistic  sin- 
cerity. Nevertheless,  plays  like 
"Revelry"  and  "Spread  Eagle" 
ought  to  be  encouraged.  If  we 
can't  evolve  a  Gilbert  and  Sullivan 
we  mav  evolve  a  Voltaire. 


Shipshape  and  thrifty 

y  a  heat'tnaker  in  looks  ^ 
and  deed  »r 


A  GOOD  boiler,  a  good  looking  boiler,  a  coal-saving  boiler  is 
this  Capitol.  There  is  in  it  that  harmony  of  appearance  with 
purpose  which  well  foretells  its  efficiency.  Designed  to  provide 
thrifty  warmth,  it  looks  the  part  openly  and  honestly,  exhibiting  the 
pleasing  economy  of  line  which  inheres  in  all  ably  designed  things. 

The  broad  shoulders  of  fine-grained  iron,  the  stout  ribs  of  each 
section,  the  ample  doors,  and  a  generally  satisfying  air  of  com- 
petence, shine  cleanly  forth. 

Smoothly  covered  with  painted  canvas  over  an  insulation  of 
asbestos  cement,  Capitol  square  boilers  offer  appearance  more 
than  equal  to  others  and  give  savings  in  cost  not  possible  in  orna- 


mented heat-makers.  And  insulated  thus,  the  Capitol's  lusty  fire 
thrives  on  amounts  of  coal  that  would  starve  many  another  boiler. 
For  none  surpasses  the  Capitol  in  sparing  the  coal  pile. 

In  addition,  with  every  Capitol  boiler  is  given  a  unique  warrant 
of  thrifty  heating  comfort  and  satisfaction,  Capitol  guaranteed 
heating.  In  writing^  it  assures  you  of  needed  reserve  power  for 
winter's  most  rigorous  days,  because  it  definitely  specifies  the 
exact  number  of  radiators  that  your  Capitol  boiler  will  heat. 

Any  Capitol  contractor  will  gladly  give  you  the  facts  about  an 
economical  Capitol  square  boiler  for  your  basement  den.  And  on 
request,  we  will  send  our  book,  A  Modern  House  Warming. 


Uxited  jStates  Radiator  (corporation  -  Detroit,  Michigan 

6  factories  and  32  assembling  plants  serve  the  country.     For  37  years,  builders  of  dependable  heating  equipment. 


WITH 


Capitol  Boilers 

and  RADIATORS 


'•    GUARANTEED 
HEATING 

Yo  u  r  contractor 
receives  a  written 
guarantee  on  the 
heating  capacity  of 
every  Capitol  boiler. 
No  other  heating 
equipmeni  assures 
you  satisfaction  so 
definitely. 


i 


-Y3 


Choose  Any  Color- 

it  can  now  be  yours  in  a  floor  of  enduring  Maple 


^D 


Side  and  end  matched 
to  perfection — Maple 
makes  a  one-piece  floor 
of  lasting  beauty. 


JY/APLE  floors  in  color!  Picture  the  charm 
v^SfJ  v  and  comfort  they  will  lend  to  the  rooms 
of  your  home.  Today  you  can  have  them— at 
moderate  cost. 

By  a  process  recently  discovered,  Maple  floor- 
ing— hitherto  available  only  in  its  natural  golden 
hue—  is  made  to  take  a  permanent,  even  stain  of 
any  tone  you  choose. 

From  light,  cool  green  to  deep,  mellow  brown, 
from  delicate  sky  blue  to  rich,  rare  ebony! 

And  with  this  transparent  staining,  the  delight- 
ful natural  pattern  of  the  wood  becomes  more 
visible — develops  a  richness  never  before  seen 
in  any  floor. 

Thus  Maple,  long  known  to  be  the  smoothest, 
most  resilient  and  comfortable,  most  enduring  of  all 
fine  flooring  materials,  now  offers  you  a  wealth  of 


distinctive  new  opportunities  for  color  harmony 
throughout  your  home. 

If  you  are  planning  to  build  or  re-floor,  choose 
Maple  for  the  floors  .  .  .  enjoy  this  element  of 
color  and  the  homelike  atmosphere  which  only 
a  product  of  nature  can  bring. 

And  know  that,  in  selecting  Maple,  you  are 
assured  of  flooring  satisfaction  that  will  last  as 
long  as  the  home  itself.  Write  for  the  free  illus- 
trated booklet,  "The  New  Color  Enchantment  in 
Hard  Maple  Floors." 

Maple  Flooring  Manufacturers  Association 

H65  McCormick  Building,  Chicago,  Illinois 


.  guaranteed  Floorings. 


KM  CT  KA  A  The  letters  MFMA  on  Maple,  Beech  or  Birch  flooring 
IV 1 1  IVI/^i  signify  that  the  flooring  is  standardized  and  guaran- 
teed by  the  Maple  Flooring  Manufacturers  Association,  whose  members 
must  attain  and  maintain  the  highest  standards  of  manufacture,  and 
adhere  to  manufacturing  and  grading  rules  which  economically  conserve 
these  remarkable  woods.  This  trade  mark  is  for  your  protection.  Look 
for  it  on  the  flooring  you  use. 


Floor 


-N£> 


/  \u;t  R,  102; 


Page  121 


Fireplace  In  The  Draining  Room — Residence  of  Arnold  B.  Watson,  Buffalo. 


SINCE  IBSB 

PANELLED  ROOMS 

PERIOD  INTERIORS 

ARCHITECTURAL 
WOODWORKING 

AND 

CABINETMAKING 

FOR 

BANKS,  CHURCHES, 

RESIDENCES, 
OFFICE  BLDGS.,  etc. 

E.1VLHAGER 
&  SONS  CO. 

Expert  Workers  In  Wood 

141  ELM  ST. 

BUFFALO,  N.Y. 


EARLY  18TH  CENTURY  PIECES 


Beautiful  and  rare 
examples  of  this 
period,  dated  1733 
and  1737.  Very  use' 
ful  and  decorative 
for  hall  or  library. 

Left  piece- 
Height,  6'  3" ;  width, 
5' 6";     depth,     19". 

Right  piece: 
Height,  6'  3" ;  width, 

4'  1";     depth,     24". 


mm 


;Home  owners,  decorators,  connoisseurs  of  rare  and  authentic  antique  foreign  fur- 
niture will  find  it  worth  their  while  to  visit  the  collection  assembled  by  M.  Guerin 
personally,  now  on  display  in  our  Washington  salon.  Photographs  sent  on  request. 


OLD    FRENCH    PROVINCIAL 
FURNITURE 


GUERIN  INC. 

1741  Rhode  Island  Avenue 
Washington,  D.  C. 


IMPORTER  OF 
FOREIGN  ANTIQUES 
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terma 


lve  jragrance 

^JT  GIFT  of  fragrance  at  Christmas  is 
C^  *'  more  than  just  a  present ;  for  the 
fragrances  of  Christmas  are  inseparable 
from  its  sentiment.  In  every  recurring 
breath  of  a  favored  perfume  is  a  sweet 
memory  of  the  giver  and   the  occasion. 


F/eurs  cl 'Amour 


he  Jade 


The  fragrant  Qift  Boxes  and 
Perfumes  of  Roger  &  Gallet, 
Paris, are  especially  appropriate 
as  Christmas  gifts.  The  boxes 
contain  selections  of  several 
most  desirable  toilet  articles. 
They  are  works  of  art  in  fra- 
grance and  ultra-modern  French  in  color 
and  design.  Three  sizes,  varying  in  number 
and  size  of  the  toilet  articles  contained. 
Priced  from  $6  to  $12.  Offered  in  the 
fragrances  of 

'Tavots  d' 'c^Argent 

SILVER   POPPIES 

L>e  Jade 

The  Precious  Perfume 

tyleurs  d'<5\mour 

FLOWERS  OF  LOVE 

Single  articles  of  fragrance  in  each  of 
these  perfumes — in  Extrait,  Eau  deToilette, 
Poudre,  Compact,  Savon,  Bath  Salts  (Tablet?), 
Aftabath  Powder,  Talcum.  Each  in  an  attrac- 
tive gift  box  —  priced  from  $1   to  $12.50. 

Your  favorite  shop  will  be  glad  to  show 
you  Roger  &    Qallet's  fragrant  gifts. 

ROGER  & 
GALLET 

Pa  rfu  me  Mrs 
PARIS  •  'NEW  YORK 


Building  and  Equipping  Your  Home 

(Continued  from  page  82) 


This  console  radiator  cover  in  a  house 
in  Great  Neck,  Long  Island,  is  ivorth 
studying  because  it  is  in  keeping  with 
the  general  decoration  of  the  room. 
Courtesy    Tuttle    &    Bailey    Mfg.    Co. 

required  by  the  interior.  Yet  the 
radiator  remains,  as  always,  a 
problem  to  the  dec- 
orator. For  it  asso- 
ciates unpleasantly 
with  the  rich  woods 
and  elaborate  tex- 
tiles that  are  char- 
acteristic of  modern 
American  interiors. 
And  the  convec- 
tion-currents inev- 
itably gather  dust 
from  all  parts  of 
the  room  and  throw 
it  up  against  the 
walls,  hangings 
and  decorations 
above  and  around 
the  radiator.  This 
is  ruinous  to  the 
effect  of  a  room — 
and  to  the  purse  of 
the  owner,  which 
is  drained  by  too 
frequent  renova- 
tions and  replacement  of  spoiled 
fabrics  and  restoration  of  pictures, 
antiques  and  other  furnishings. 
Metal  radiator  furniture  is  a 
distinctive  American  development 
that  has  been  wrought  to  so  fine  a 


Radiator 


point  that  it^ 
satisfactorily 
solves  the 
problem  im- 
posed by  the 
heating- 
plant.  It 
transforms 
the  big  bare 
fabric  of 
metal  into  a 
piece  of  fur- 
niture. Fin- 
i  s  h  e  d  in 
almost  any 
solid  color, 
tint  or  repro- 
duction of 
wood,  and 
designed  in 
a  variety  of 
period  styles, 
it  closely  har- 
monizes with 
virtually  any 
scheme, 
enclosures     promote 


cleanliness.  Instead  of  allowing  the 
convection-currents  that  gather 
dust  from  all  parts  of  the  room  to 
apply  streaks  of  grime  to  walls, 
pictures  and  hangings  above  and 


A  radiator  shield  is  a  practical  method 

of  concealing  a  radiator  if  a  covering 

is    not    desired.    Photo    courtesy    of 

J.  D.  Gerken  Company 

around    the    heating-agent,    they 
(Continued   on   page    125) 


IT  all  grille  to  conceal  the  heating  agent  made  in  a  stone-like  ivall  finish- 
ing material  in  various  colors.  Photo  courtesy  the  J'itrolite  Company 
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a  very  interesting 
selection  of  lamps, 
in  novel  and  attrac- 
tive designs.  Beau- 
tiful KAPASHELL 
shades  are  used  in 
combination  with 
these  lamps,  add- 
ing much  to  their 
individuality  and 
charm.  Your  in- 
spection is  invited. 


E.  H.  WARDWELL 

Manufacturers  &>  Importers 

11  Cast  36th  Street,  New  York 


Planning  a  Georgian  House 

(Continued  from  page  104) 
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Fine  Crystal  Chandeliers- 
Candelabra  and  Wall  Lights 

68o  Fifth  Avenue,  New  York 

Chicago  Showroom:  820  Tower  Court 
Consult  your  decorator  or  architect 

longue  with  a  pair  of  flowered 
china  and  glass  dressing  table 
lamps  on  the  dressing  table  with 
pink  silk  shades  also  and  fixed  on 
tilt  fixtures  that  they  may  be 
shifted  over  to  allow  the  light  to 
strike  full  on  the  face.  An  over 
head  ceiling  light  on  a  drop  silk 
cord  could  substitute  for  the  table 
lights  if  necessary.  Be  sure  to  have 
a  table  lamp  with  a  decorated 
shade  on  a  small  night  table  be- 
tween the  beds  for  convenience. 

BATH  ROOM 

Walls 

Papered  in  the  same  paper  and 
shellacked  over  with  a  water  proof 
varnish  to  withstand  steam  and 
heat.  Enamel  the  ceiling  and  door 
frame  a  soft  blue  and  the  door 
pink  with  blue  mouldings.  Blue 
bath  mats  and  towels  with  blue 
borders  would  be  nice  and  a  shower 
curtain  of  peach  chambray  that  is 
rubberized  and  bound  with  blue 
linen  scallops.  Blue  organdie  cur- 
tains and  a  pink  roller  shade  are 
used  at  the  window  and  the  tile 
work  can  be  of  pink  glazed  tiles  to 
harmonize  with  the  rest  of  the 
scheme.  Have  good  strong  over 
head  lights  here. 
BED  room  no.  2 
Walls 

Papered  in  a  bright  vivid  red 
flowered  toile  design  on  a  glossy 
white  ground.  Woodwork  and  door 
trims  paint  a  soft  apple  green  and 
finish  with  egg  shell  finish.  The 
doors  paint  white  with  red  mould- 
ings  to   match    the   color   in    the 


paper  and  a  line  of  green  set  in 

inside. 

Ceiling 

Kalsomine  a  pale  green  to  be 
four  tones  lighter  than  wood  work. 
Floors 

Carpet  in  a  pale  green  carpet 
to  the  base  board. 
Furniture 

A  four  poster  bed  with  tester 
top  painted  a  dirty  white  and 
draped  in  a  pale  green  glazed 
chintz  with  a  tiny  rose  bud  pattern 
and  edged  with  white  ball  fringe. 
A  mahogany  low  boy  set  between 
the  windows  answers  for  a  dressing 
table  with  a  wall  mirror  framed  in 
red  glass.  A  pair  of  small  over 
stuffed  chairs  slip  covered  in  red 
taffeta  and  piped  with  white.  A 
chifforobe  in  mahogany  with  little 
painted  glass  decorations  set  into 
the  drawers  and  red  handles.  A 
black  and  red  lined  table  desk  with 
red  painted  hanging  shelf  over  it 
and  a  small  desk  chair  in  dirty 
white  with  a  red  taffeta  pad.  The 
bed  spread  should  be  of  white  silk 
and  trimmed  with  cordings  of  red 
and  green  taffeta  and  made  to  hang 
very  low.  The  window  draperies 
and  built-in  seat  pads  are  made  of 
the  same  hangings  as  the  bed 
drapery  and  bound  with  a  band 
of  green  taffeta. 

Red  tole  side  lights  with  tall 
etched  glass  globes  are  used  on  the 
wall  for  lights  and  one  or  two  old 
hooked  rugs  would  lend  a  note  of 
extra  color  to  a  guest  room  of  this 
sort. 


Contemporary  Reminiscences 

(Continued  from  page  112) 


greater  part  of  his  long  life  among 
the  savages  of  the  Solomon  Islands, 
and  describes  in  his'  book  their 
cannibal  feasts,  orgies,  and  inti- 
mate existence. 

It  is  hard  to  believe  that  H.  M. 
Tomlinson,  the  British  sailor- 
writer  who  turned  up  in  New  York 
the  other  day,  is  past  fifty  years 
of  age.  There  is  in  his  books,  in 
"Old  Junk,"  in  "Sea  and  Jungle," 
and  in  "Gallions  Reach,"  (a  first 
novel  published  the  other  day)  a 
kind  of  romantic  dreaminess  that 
one  associates  with  youth.  Tom- 
linson was,  like  Charles  Lamb,  a 
clerk  in  the  India  Office,  and  it 
was  in  the  sight  of  the  tumultuous 
port  of  London  that  he  was  over- 
come by  his  yearning  to  go  to  sea. 
To  a  New  York  reporter  he  said 
the  other  day:  "I  travel  because  I 
want  to  see  the  kind  of  world  I 
live  in.  What  interests  me  in  a 
foreign  place  is  any  clue  it  can 
give  me  to  the  mystery  of  things 
at  home.  I've  never  got  the  clue 
yet.  Humanity  is  the  same  the 
world  over.  .  .  .  Men  and  women 


mean  a  good  deal  more  to  me  than 
ships."  Yet,  until  "Gallions  Reach," 
it  was  ships  and  the  sea  and  the 
Brazilian  jungle  that  he  wrote 
about,  rather  than  men.  This  slen- 
der, impressively  ugly  and  mag- 
netic traveler  is  one  of  the  finest 
artists  in  English  prose  writing 
today. 

I  see  that  Hendrik  van  Loon 
is  back  from  Europe  in  time  to 
read  the  reviews  of  his  new  book, 
"America."  Miss  Elinor  Wylie  is 
another  distinguished  writer  who 
has  returned,  after  some  five 
months  abroad,  spent  almost  alto- 
gether in  England.  And  we  are 
promised,  during  October,  a  visit 
from  M.  Andre  Maurois,  the  cele- 
brated author  of  "Ariel,"  whose 
life  of  Disraeli  will  shortly  be  pub- 
lished here.  M.  Maurois  will  be 
accompanied  by  his  wife,  who  was 
Mile.  Simone  de  Caillavet,  the 
granddaughter  of  Anatole  France's 
patroness,  lime.  Arman  de  Cail- 
lavet. lime.  Arman  presided  over 
the  last  of  the  great  salons  until 
her  death  in  1910. 
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This  simple  wall  grill*  in  the  home  of 
>rge  'I  .  Harris,  Esq*  in  "  ashington 
is  tin  attractive  method  of  concealing 
the  heating  agent.  This  photo  courtesy 
Herman  Nelson  Invisible  Radiator 
Corporation 

throw  the  warm  air  out  into  the 
room.  It  is  estimated  that  they 
save  from  50  to  75  per  cent  of  the 
annual  cost 
of  cleaning 
and   redec- 

t  orating.  With 

-  radiators 
properly  en- 
closed ,  i  t 
should  be  un- 
necessary to 
clean  decora- 
tions  more 
than  once  a 
year. 

Enclosures 
also  redeem 
space  other- 
wise lost, 
since  they  serve  as  window-seats, 
shelves  for  plants  or  flowers,  some- 
times as  telephone-stands,  more 
often  as  consoles  bearing  objects 
of  art.  They  are  practical,  because 
they  do  not  decrease  radiator- 
efficiency,  as  do  home-devised 
covers  of  wood  or  cloth,  and  be- 
cause,   by    throwing    the    air    out 


sidewise  at  the 
breathing  -plane, 
they  make  a  room 
more  comfortable. 
They  act  as  con- 
vectors,  actually 
stimulating  and  in- 
creasing air-circu- 
lation. 

Radiator  covers 
of  the  better  type 
have,  or  may  have, 
humidifiers  built 
into  them.  In  an 
official  publication, 
Dr.  Herman  X. 
Bundesen,  commis- 
sioner of  health  of 
Chicago,  pointed 
out  that  "the  lin- 
ings of  the  respir- 
atory tract  are 
naturally  wet  and 
this  condition  is  a  protection 
against  infection  by  germs. 

"When  air  in  living  rooms  is 
excessively  dry,"'  he  continued, 
"these  air-passage  linings  become 
dry  and  parched,  thus  impairing 
their  natural  resistance  and  invit- 
ing colds,  coughs,  bronchitis,  'flu', 


This  radiator  rover  shows  the  com- 
plete enclosure  used  as  a  console.  If 
desired,  onl\  the  hack  may  he  used  «s 

a  radiator  shield.  This  photo  courtesy 

Sodemann    Heat   &    Power    Company 


An    attractive   sun-room    has   radiators 

with  humidifiers  huilt  in.  Courtesy  the 

Fulton   Company 

pneumonia  and  other  respiratory 
infections."'  He  added  that  a  prop- 
erly humid  room  requires  less  heat, 
which  is  less  costly  to  maintain, 
than  a  non-humidified  apartment, 
and  that  over-dry  atmospheres 
warp,  crack  and  otherwise  deterio- 
rate furniture,  floors  and 
general  construction.  Con- 
sidered in  these  aspects,  the 
radiator  enclosure  appears 
as  an  actual  economy  rather 
than  a  luxury. 

But  it  is  its  attractive- 
ness  that  has  caused  this 
item    to    be    accepted    by 
decorators,    architects    and 
owners.    The    nature    and 
degree  of  its  beauty  may  be 
suggested  by  scant  descrip- 
tions of  a  few  popular  types. 
Custom-built  to  suit  any 
individual  scheme,  the  en- 
closures  produced   by   one 
maker  may  be  had  in  the 
exact    height,    depth    and 
length    required   to   fit,   of 
regular  shapes  or  irregular, 
as  needful  in  a  square  or  curved  or 
angle-bay,    and    in    a    variety    of 
period  styles.  The  grilles  in  front 
(Continued  on  page  126) 


A  Working  Knowledge  of 
Interior  Decoration 
is  obtainable  by  the  method 
outlined  in  these  remarkable 
volumes*  The  reader  grasps 
the  essentials  and  surveys  the 
whole  subject  at  one  reading 

NOTHING  like  these  two  books  is  elsewhere  available  at  the 
price.  They  humanize  the  subject,  teach  the  reader  to  use  his 
eyes,  to  catalogue,  compare,  analyze  and  finally  to  create  and  plan 
on  his  own  initiative.  "Learning  Decoration  and  Furniture"  vitalizes 
and  thoroughly  supplements  the  information  given  in  the  larger  work 
and  contains  many  additional  features  and  illustrations  which  make 
it  almost  invaluable  to  owners  of  "The  Practical  Book  of  Interior 
Decoration."  The  picture  and  illustration  method  here  outlined  may 
readily  be  enlarged  to  almost  any  extent,  using  other  books  to  con- 
tinue  the  study.  Striking  illustrative  comparisons  emphasize  the 
details  in  a  way  that  cannot  be  forgotten. 

The  Practical  Book  of  Learning  Decoration  and  Furniture 

by  Holloway,    180  Illustrations,  Handsome   Octavo — Price  $4.50 

The  Practical  Book  of  Interior  Decoration 

by  Eberlein,   McClure  and  Holloway.  290  Illustrations  (7  in  color)  Hand- 
some Octavo — Price  $8.50 

SOLD  SEPARATELY 

The  latter  is  listed  by  the  Practical  Home  Study  Course  in 
Interior  Decoration  in  their  bibliography  of  books.  It  has 
been  generally  accepted  as  the  most  comprehensive  volume 
on  the  subject.  It  contains  twelve  chapters  on  color,  walls, 
floors,  windows,  furniture  and  arrangement,  textiles,  lighting, 
mantels,  pictures,  decoration  accessories,  etc. 

Standard  Works  on  Special  Subjects 

THE  PRACTICAL  BOOK  OF  DECORATIVE  VVALL  TREATMENTS.  By 
Nancy  McClelland.  Hundreds  of  practical  schemes  for  the  decoration  of  walls. 
It  covers  papering,  panelling,  fresco,  plastering,  painting,  and  the  use  of  tiles,  fab- 
rics, leather  and  the  like,  and  abounds  in  suggestions  to  the  decorator  and  home 
furnisher.  8  Color  plates,  211  illustrations  in  doubletonc.  $10.00 

THE  PRACTICAL  BOOK  OF  FURNISHING  THE  SMALL  HOUSE  AND 
APARTMENT.  By  Edward  Stratton  Holloway.  192  Illustrations  in  double- 
tone,  9  in  color,  7  diagrams.  $7.50 

THE  PRACTICAL  BOOK  OF  AMERICAN  ANTIQUES.  By  Harold 
Donaldson  Eberlein  and  Abbot  McClure.  257  Illustrations.  New  Edition.  $10.00 


THE     PRACTICAL     BOOK     OF     PERIOD 

Donaldson    Eberlein  and    Abbot   McClure. 
illustrative  chronological  key. 


FURNITURE.       By     Harold 

250    Illustrations  and    19    paye 

$8.50 


THE  PRACTICAL  BOOK  OF  ORIENTAL  RUGS.  By  G.  Griffin  Lewis. 
New  Fifth  Edition.  12  additional  plates  in  full  color.  32  Illustrations  in  color,  92  in 
doubletone,  70  designs  in  line,  folding  chart  of  rug  characteristics  and  a  map  of  the 
Orient.  $10.00 

THE    PRACTICAL    BOOK    OF    CHINAWARE.      By    Harold    Donaldson 

Eberlein  and  Roger  Wearne  Ramsdell.    12  Illustrations  in  the  colors  an< 

of  the  originals,  191  in  doubletone  and  7  diagrams.  $10.00 


THE  PRACTICAL  BOOK  OF  TAPESTRIES. 

8  Color  plates,  220  Illustrations  in  doubletone. 


By  George  Leland  Hunter. 
$10.00 


J.  B.  LIPPINCOTT  CO.  227  South  6th  Street,  Philadelphia,  Pa. 


Please    send    me    an    illustrated    prospectus    of    this    set, 
for  further  study   and  reading. 


giving    suggestions 


Dept.   A.   D.    11 
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The  bonds  YOU 
should  buy 

depend  upon  the  sort  of  busi- 
ness you  are  in;  whether  you 
are  an  employee  or  an  employer, 
what  your  plans  and  prospects 
are,  and  many  other  things. 

Send  for  an  Equitable  Invest- 
ment Memorandum. 

the  Equitable 
trust  company 

OF  NEW  YORK 

Madison  Avenue  at  45th  Street     28th  Street  and  Madison  Avenue 
247  Broadway 

District  Representatives :  PHILADELPHIA  •  BALTIMORE 

ATLANTA  •  SAN  FRANCISCO  •  CHICAGO 
FOREIGN  OFFICES:  LONDON  •  PARIS  •  MEXICO  CITY 

Total  resources  more  than  $500,000,000 

©E.T.C.tfN.  Y.,iQ27 


The  trade  is  cordially  invited 
to  visit  our  new  showrooms 


TNCREASED  showroom  space  makes  it  possible 
to  exhibit  our  many  new  ideas  in  crystal  chan' 
deliers,  brackets  and  girandoles.  ((Our  extensive  and 
varied  display  of  crystal  has  enabled  our  dealers 
and  decorators  to  come  to  us  with  full  assurance  that 
their  crystal  needs  will  be  artistically  as  well  as 
practically  expressed. 

IMPORTERS    and    MAKERS 

^tinctt^Wigl}titt9<¥0ec^ 


2  West  47th  St. 


New  York 


Bryant   1936-7-8 


Building  and  Equipping  Your  Home 
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A  heat-cabinet,  not  an  enclosed  iron  radiator,  is  shown  in  the  illustration. 

It  is  of  substantial  make  and  contains  a  high-efficiency  copper  radiator. 

Photo  by  courtesy  of  the  Trane  Company 


are  either  cane  or  rod  pattern;  in 
the  former  case  the  reproduction 
of  woven  cane  is  almost  deceiving 
in  its  perfection,  and  in  the  latter 
the  rods  are  hand-drawn  and  hand- 
assembled.  Any  color-scheme  may 
be  preserved  by  the  use  of  this  type 
of  enclosure.  In  case  of  a  wood 
finish,  an  actual  panel  of  wood  is 
photographed,  the  picture  etched 
onto  copper,  which  then  is  covered 
with  oil  colors  that  are  later  trans- 
ferred to  the  steel  by  a  gelatine 
mould,  so  that  the  grain  and  the 
very  pores  of  the  wood  are  repro- 
duced, not  imitated.  There  are  six 
applications  of  color,  six  bakings 
and  six  rubbings  and  polishings  in 
this  process.  In  addition  to  this 
work  more  than  100  separate  opera- 
tions are  involved  in  its  fabrication, 

Forty-four  colors  and  tints — 
two  mahogany  shades,  five  of  oak 
and  three  of  walnut — are  furnished 
by  another  producer.  A  distinctive 
feature  of  his  equipment  is  a  dust- 
catcher,  that  prevents  the  dirt 
from  being  sprayed  throughout  the 
room.  Each  cover  is  measured  to 
fit  the  place  for  which  it  is  in- 
tended. Various  motifs  from  dec- 
orative precedent  are  followed  in 
the  designs  that  comprise  this  line, 
some  of  which  are  covered  with 
plate  glass  over  tapestry  or  cre- 
tonne, others  with  marble,  still 
others  with  the  finished  metal. 

While  brown  and  red  mahogany, 
American  walnut,  quarter-sawed 
oak,  white,  old  ivory  and  grey  are 
the  standard  finishes  on  enclosures 
of  another  make,  others  may  be 
had  to  order.  The  grille  of  this  type 
is  equipped  with  either  of  two 
kinds  of  shutter,  one  operated 
manually,  the  other  automatic,  by 
which  heat-flow  may  be  regulated. 
Like  the  others,  it  is  made  of  the 
best  furniture  steel,  is  shipped  to 
the  owner  complete,  is  easily  in- 
stalled or  removed,  is  strong  enough 
to  bear  the  weight  of  several  per- 
sons and  is  insulated  for  the  surer 
protection  of  walls,  decorations 
and  furnishings. 

These  details  are  representative 
of  the  skill  of  manufacture  and 
fineness  of  design  to  which  the 
radiator  furniture  industry  has 
attained.  Another  of  its  products 
is  the  shield,  which  may  be  de- 


scribed as  the  complete  enclosure 
with  the  front  grille  and  sides  left 
off.  While  it  does  not  perform  all 
functions  of  the  complete  enclo- 
sure, it  has  many  advantages  that 
commend  it  for  use  where  an 
expenditure  greater  than  its  mod- 
erate cost  is  to  be  avoided. 

Besides  shields  and  covers,  there 
are  two  other  instruments  to 
eliminate  the  radiator  as  an  intru- 
sion upon  the  decorative  idea.  One 
is  the  heat  cabinet;  the  other,  the 
concealed  radiator.  The  former  is 
a  finely  designed  and  fashioned 
piece  of  metal  furniture,  within 
which  is  a  copper  heater,  connected 
with  the  furnace  in  the  same  way 
that  cast  iron  radiators  are  con- 
nected. It  operates  on  the  convec- 
tion principle,  drawing  air  in 
through  an  opening  at  the  bottom, 
heating  it  and  emitting  it  through 
a  grille.  Highly  efficient,  it  is  com- 
pact, and  its  lines,  proportions  and 
finishes  are  charming  enough  to 
merit  placement  of  the  cabinet  in 
any  chamber.  Concealed  heaters  of 
the  same  type  may  be  obtained. 

The  invisible  radiator,  built  of 
copper  and  a  special  aluminum 
alloy,  is  so  efficient  in  heating  that 
it  is  small  enough  to  be  placed  in 
any  wall  or  partition  of  ordinary 
thickness.  Below  it  at  the  base  of 
the  wall  is  an  opening  through 
which  the  cold  air  enters  the  stack 
in  which  the  invisible  radiator  is 
placed.  At  the  top  of  this  stack  is 
a  comparatively  small  grille  of 
refined  design,  from  which  the  air, 
heated  by  passage  through  the 
copper  blades  of  the  radiator,  finds 
exit  into  the  room. 

What  skill  has  been  wrought 
into  the  design  of  this  machine, 
that  it  may  accomplish  the  work 
of  a  much  "larger  visible  iron  heat- 
ing-unit, could  be  suggested  only 
by  a  detailed  description.  Here  it 
is  possible  only  to  add  that  many 
successful  installations  demonstrate 
that  the  invisible  radiator  is 
thoroughly  practical  from  the  con- 
struction point  of  view. 
(Editor's  Note:  Questions  relating  to 
any  building  materials,  method  of  con- 
struction, or  household  equipment,  will 
he  answered  by  the  Building  ana"  Equip- 
ping Department  of  Arts  AND  DECORA- 
TION, provided  the  inquiry  is  accom- 
panied  by  stamped  addressed  envelope. 
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Undent  H>tatneb  #tasi 


THE  CORRECT  DECORATION  FOR  LEADED 
WINDOWS  OF  THE  EARLY  ENGLISH  ROOM. 

I  HAVE  ON  EXHIBITION  A  LARGE  COL- 
LECTION OF  PANELS  OF  THE  XIV,  XV  AND 
XVI  CENTURIES  FROM  OLD  ENGLISH 
CASTLES  AND  MANSIONS  WHERE  THEY 
FORMED  AN  INTERESTING  AND  BEAUTI- 
FUL DECORATIVE  FEATURE. 


6  Wt&t  56tf)  Street 


JTiaAiXTA  A  A  A  rv£  K'l  Uii  lilt  lilll'i'l  A  -A  A'liitI  A A'A  tin  ATC« 
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This  hand  wrought  iron  gate  is  an 
exquisite  expression  of  Florentine 
craftsmanship.  The  bars,  shields  and 
delicately  fashioned  scroll  work  are 
gilded,  while  the  roses  and  leaves  are 
tinted  in  natural  colors. 

S.   CAVALLO 

H  I  G  H-G  RADE    UPHOLSTERED    FURNITURE 
ANTIQUES      AND      REPRODUCTIONS 

200  East  48  th  Street,  New  York  City 


Decorate  theseGfftwares 
"teach  JSff  Make  Money 

and 


Earn  money  at  home,  this  fascinating 
new  way,  in  spare  time — through  mem- 
bership in  Fireside  Industries,  the  national 
organization  of  artistic  home  workers! 


THIS  is  the  most  delightful  work 
you    could    Imagine ;    you   will 

enjoy  every  minute  you  devote  to 

it.    .Many    people   do   it    solely   for 

the    artistic   pleasure   they   Ret   in 

creating   beautiful   things.    But   it 

also     pays    surprisingly    well,     for 

there  is  an  enormous  demand  for 

giftwares.    Many  of  our   members 

make  $10  to  $25  a  week,  and  have 

built  up  profitable  businesses  from 

small  beginnings. 
Think  of  decorating  a  magazine  rack,  for 
example,  requiring  only  an  hour's  work,  and 
realizing  a  profit  of  $2.00.  What  other  work 
could  be  so  interesting  and  pay  so  well  ? 

No  Special  Ability  Needed 

The  national   association  of  home-workers 
known  as  Fireside  Industries  now  has  open- 
ings for  new  members.  This  is  your  opportunity.  Find 
out   how  you   can   secure   a   membership.   The   work  is 
easily  learned,  and  a  perfect  joy  to  do. 

You  have  only  to  follow  the  simple  directions  given 
by  Gabriel  Andre  Petit,  the  Art  Director,  and  you  can 
easily  learn  the  latest  methods  of  decorating  wooden 
toys,  parchment  lamp-shades,  novelty  painted  furni- 
ture, book-ends,  greeting  cards,  batik  and  other  lovely 
objects  of  art. 

Through  Mr.  Petit's  perfected  system,  the  work  becomes  extremely  simple, 
and  you  are  furnished  a  complete  outfit  of  materials,  worth  $10.00,  without 
extra  cost.  You  can  start  making  money  almost  at  once. 

Money  Back  Offer 

What  thousands  of  others  are  doing  in  Fireside  Industries,  you  / 

also  can  do.  So  sure  are  we  of  your  success  in  this  fascinating        /      Fireside 

work  that  we  refund  your  money  in  full  if,  after  completing  your     /       Industries 

instructions,  you  are 

not  entirely  pleased. 

You     take     no     risk 

whatever. 


FIRESIDE  INDUSTRIES  /  Mr^tmil 

/ 
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Beautiful  Book  FREE 

The  beautiful  Book  of  Fireside  In- 
dustries, illustrated  in  color,  explains 
all  about  this  new  way  to  earn  money 
at  home.  It  will  be  sent  you,  abso- 
lutely FREE  and  without  obligation. 
Just  mail  the  coupon,  or  write,  en- 
closing 2c  stamp  to  help  pay  postage. 
But  do  this  at  once,  while  openings 
for   new   members   are    being   offered. 


Dept. 

Adrian 


11-S/ 


tiiel.v  free.    I  am  enclosing 
stamp  for   postage. 


/ 


/ 


Please     send    me 

your     book.     I     am 

/     under    no    obligation, 

Mich    /      aml       "'"  '"'  sent  en" 

/  " 

.   y        Name. 

/ 

/      Address 


City State 

(Please  write   in   pencil-   Ink  will  blot) 
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A  VIEW  IN  OUR  WASHINGTON  SHOP 


INTERIOR    DECORATIONS 

Antique  Furniture 
Tapestries    /     t    Fabrics 

L.  CORRADO 

1331     CONNECTICUT     AVENUE 

WASHINGTON,  D.  C. 


ARTISTS    IN    INTERIORS 

A  beautiful  interior  is  as  much  a  product  of  artistic 
vision    and    knowledp-f»   as   is   a    rarp   nintnrp     Our   de- 


and  knowledge  as  is  a  rare  picture. 


signers  in  their  architectural  interiors  use  fine  furniture, 
rich  rugs,  colorful  fabrics,  art  objects  to  create  restful, 
harmonious  settings  .  .  .  which  add  color  and  beauty  to 
moods  and  lives. 

The  interior  above  makes  use  of:  Handsome  crenel  work  to  soften  background.  In 
special  design,  $225  per  window;  Large  Queen  Anne  sofa  (loose  down  cushions  covered 
in  brocaded  satin  damask),  $425;  Late  16th  Century  reproduction  of  high  backed 
carved  chair  covered  in  special  designed  crewel  work,  $125;  Coffee  table,  marble  top, 
with  carved  walnut  base,  $S5;  Small  open  front  occasional  table  for  lamp,  $45;  ISth 
Century  lamp  with  silk  shade,  $110;  Chippendale  end  table,  carved  legs,  $55;  French 
phone,  $55. 

COMPLETE  DEPARTMENT  FOR  CURTAINS  AND  DRAPERIES 

Write  for  Catalog  A  for  Upholstered  Furniture 

EDWARD  R.  BARTO  &  CO. 

INTERIOR  ARCHITECTS   AND  DECORATORS 

Importers  of  Fine  Furniture 
115  LEXINGTON  AVE.,  NEW  YORK  (Betw.  60th  and  61st  Sfs.) 


Wind  biow.i 
Back  into  hcle 


ARTS  &  DFX.ORATION 

How  to  Build  a  Fireplace  that  Will 
not  Smoke 

By  H.  VANDERVOORT  WALSH 

Professor  of  Construction^  School  of  Architecture,   Columbia   University 

Accordingly  a  little  roof, 
shaped  like  a  pyramid  or 
funnel  was  built  over  the 
hole,  being  supported  on 
four  or  more  posts  of  wood. 
This  same  form  is  known  to 
us,  today,  by  the  name  lou- 
vre, only  its  purpose  is  to 
allow  hot  air  to  escape,  not 
smoke.  These  roof  covered 
smoke  holes  were  fairly  suc- 
cessful, except  when  the 
wind  blew  in  the  wrong  di- 
rection and  cold  down 
drafts  pushed  the  smoke 
back  into  the  room,  making  every- 
one's eyes  water  and  stimulating 
the  company  to  cough. 

To  prevent  this  downward  re- 
turn of  the  smoke,  a  ceiling  was 


TIRE  ON    HEAR.TH   oTOIJt 


The  smoke  troubles  of  the  central  fire 
on   the  hearth 

WHEN  man  first  built  a  fire 
in  his  hut,  he  smoked  himself 
out,  just  as  he  had  smoked  bees 
out  of  their  hives,  when  he 
wanted  the  honey.  Smoke 
in  the  house  was  a  nuisance 
in  those  days,  as  it  is  today. 
We  are,  even  in  this  day  of 
enlightenment,  bothered  by 
the  smoke  which  comes 
from  an  open  fire  which  we 
build  inside  of  the  living 
room.  Indeed,  we  have 
smoke  doctors.  Any  morn- 
ing we  can  find  in  the 
newspapers  a  shy  little  ad- 
vertisement about,  "Smokey 
Fireplaces  Made  to  Draw." 
Now  this  problem  of  trying  to 
build  a  fire  inside  of  the  house,  and 
yet  get  the  smoke  out  is  not  only 
very  old,  but  is  still  giving  us  con- 
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"WITH  CLAY 


cern  and  not  a  little  annoyance. 

We  do  not  know,  but  we  can 
easily  surmise,  that  the  first  at- 
tempt to  get  rid  of  the  smoke  from 
the  cottage  was  to  break  a  hole 
through  the  roof  and  let  it  out. 
But  this  was  not  entirely  satis- 
factory, for  we  can  read  in 
Chaucer's  tale  of  Chanticleer 
and  Pertelote  about  the  poor 
widow's  cottage,  "ful  sooty 
was  hir  bour  and  eek  hire 
halle."  There  is  another  old 
account  that  describes  the  hole 
in  the  roof  as  being  made  of  a 
headless  barrel,  but  the  inside 
of  the  house  was  evidently  not 
cleared  of  smoke  for  it  was 
covered  with  a  whole  inch  of 
soot,"  shining  like  black-moor's 
brows." 

Then  a  hole  in  the  roof  let  rain 
and  snow  in,  and  so  some  scheme 
had   to   be   devised   to   stop   this. 


built  over  the  top  of  the  rooms,  at 
a  level  with  the  ends  of  the  rafters. 
This  made  a  space,  which  we,  to- 
day, call  the  attic,  but  which  in 
those  early  days  was  called 
the  smoke  chamber,  for  a 
hole  was  left  in  the  ceiling 
over  the  fire  to  permit  the 
smoke  to  rise  up  into  the 
smoke  chamber,  where  it 
could  leisurely  collect  and 
leak  upward  through  the 
hole  in  the  roof,  when  the 
wind  permitted.  If  a  back 
draft  blew  down  the  hole, 
the  smoke  would  not  re- 
turn so  easily  to  the  room 
below,  but  would  collect 
below    the    rafters,    until 
the  wind  subsided  and  the 
natural  currents  of  heated  air  car- 
ried it  upward  again.  Today,  we 
have  a  smoke  chamber  above  all 
well  designed  fireplaces,  but  few 
ever  realize  that  it  was  once  an 
attic    in    its    original    conception. 


wall 
back 

and  one 
chimney 


To  frame  around  the  hole  in  the 

ceiling,  through  which  the  smoke 

(Continued  on  page  130) 


Protection 

for  Your  Investment 

THE  home  with  a  Richardson  &  Boynton 
boiler  will  thwart  the  attacks  of  winter  and 
the  ravages  of  depreciation  for  long  years  to 
come.  A  heating  plant  that  means  more  than 
warmth  and  comfort.  The  Richardson  &  Boynton 
nameplate  is  a  pledge  to  the  home-seeker  of 
Equity  in  the  investment— Quality  in  the  material 
— Economy  in  upkeep — Safety  in  operation. 

RLkardson  &  Boynton  Steam  or  Hot  Water  Boilers  arehonestly  andconsenatnely 
rated  to  deliver  thf  utmost  hwt  uith  a  minimum  of  fuel.  Their  capacity  and 
performance  are  personally  guaranteed  fcy  the  Richar dson  C"  Boynton  Company. 

Richardson  &  boynton  Co. 

■.facturers  of  "Richardson"  "Perfect"  Heatmg  and  Coolpng  Apparatus  Since  1837 
260  Fifth  Avenue         »         New  York  City 
NewYotlt     '     Newark    '    Philadelphia    '    Boston     '    Chicago    '    Buffalo    '    Minneapolis 


RICHARDSON  ©"BOYNTON   CO 

HEATING     AND      COOKING     APPARATUS 


^What  other 

(Draperies  can 

Promise  so  much? 


Here  is  your  final  answer  to  a 
long  cherished  desire:  exquisite 
beauty  plus  service  that  endures  I 

The  reason  that  Lesher  Mohairs 
are  today  the  keynote  of  decoration 
in  America's  finest  homes  is  not 
hard  to  discover  . . .  They  owe  their 
soft,  silky  texture  partly  to  the  superb 
Angora  mohair  yarn  used  in  their 
making,  and  partly  to  their  exclusive 
weave  and  unique  processes  of  finish. 

The  result  is  remarkable  beauty  with 
washing  and  wearing  qualities  un- 
matched. In  Lesher  Mohairs  are 
features  that  endear  them  to  every 
lover  of  the  Home.  In  addition  to 
their  sturdiness  and  distinguished 
charm,  they  present  a  totally  different 
type  of  drapery  and  upholstery. 

They  shed  the  dust  and  dirt — they 
never  crack  or  muss — they  hang  in 
perfect  graceful  folds — they  need  the 
least  of  attention — yet  win  the  most. 

The  beauty  of  the  Lesher  Period 
Designs  has  made  these  fabrics  the 
choice  of  great  decorators. 

In  their  surprising  variety  they  offer 
the  ideal  blending  note  for  draperies, 
chairs,  couches  and  bed-spreads. 
They  are  designed  to  create  a  sym- 
phony of  rare  radiance  in  the  Home. 

An  interesting  little  brochure  written  by  a  well  known 
authority  will  be  sent  you  free  on  request.  It  describes 
LESHER  MOHAIRS  in  full  detail  and  brings  you  a 
world  of  helpful  information  concerning  the  Home 
Beautiful.    Write  for  it. 

LesherWhitman  SCb. 

Eight  Eighty- one  Broadway  New  York  City 


Lesher  Mohairs 
are  a  Goodall 
Product,  made 
by  the  Goodall 
Worsted  Co.  of 
Sanford,  Maine. 
Their  pledge  of 
absolute  satisfac- 
tion is  backed  by 
many  years  of 
splendid  service. 
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ACKERMANN 
GALLERIES 


Very  Fine  Mahogany  Pedestal  Writing  Desk 

Sporting  Paintings    *    Prints 

Etchings   *   Mezzotints 

Old  English  Furniture    *    China 


50  EAST  57TH  ST. 


NEW  YORK 


8 


PARIS 


NEW    YORK 


Four 


TR< 

INCORPORATED 

East  Fifty- seventh 
NEW  YORK 


m 


n n ounce 

> 

an  exhibition  01  English 
and  r  rench  r  urniture  just 
received  irom  their  roreion 
branches — Also  antique  and 
modern  fabrics  that  cannot 
be  purchased  elsewhere 
in  America. 

Just  Around  the  C  orner 
From  the  J\venuc 


.|D  CREEK  STREET,  LONDON 
1-2  CARDINAL  MERCIER,    PARIS 


K 


U 


ARTS  &  DECORATION 


Building  a  Fireplace  that  Will  not  Smoke 

(C  on  tinned  from  page  128) 


The     form     of 

the    first    real 

fireplace 


WALLS   AT   SIDE 
OF   HEARTH 
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ascended  to  the  attic  or  smoke 
chamber,  two  large  beams  were 
carried  across  from  one  wall  to  the 
other,  near  the  1 
middle  of  the  room, 
for  the  fire  was 
built  on  a  hearth 
stone  in  the  center. 
When  the  room 
was  very  wide,  it 
was  not  necessary 
to  leave  the  open 
space  in  the  ceil- 
ing, between  these 
beams,  for  their 
full  length,  but  a 
portion  of  the  ceil- 
ing was  built  be- 
tween them  at  each 
end,  leaving  a 
rectangular  opening  just  over  the 
fire.  If  we  place  two  large  H's  one 


ends,  the  hearth-stone  was 
placed  next  to  the  end 
wall,  and  a  back  stone 
was  laid  up  against  it.  Half 
of  a  funnel  of  sticks  and 
clay  was  built  above  the 
hearth-stone,  for  the  back 
side  of  the  funnel  was  the 
wall  of  the  house.  A  sup- 
porting beam  ran  across  in 
front  of  the  fire  to  hold  the 
smoke  funnel.  This  became 
known  as  the  bressumer  or 
fireplace  beam.  Soon  side 
walls  around  the  hearth- 
stone were  erected  out  to  the  fire- 
place beams,  and  these  helped  to 
support  it.  In  this  arrangement  the 


SIDES   AT  AHQLE 
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filled  in  and 
made  them 

SMALLER. 


PACK  Yv  WIDTH 
Of   FRCMT 


Black  part  of  section  shoivs  where 
Count  Rum  ford  filled  in  the  old  fire- 
places to  keep  them  from  smoking 
and    to    make    them    heat    the    rooms 

on  top  of  the  other,  this  would  be 
a  diagram  of  the  framing;  around 


First  step,  showing  lining  of  firebrick, 

sloping  sides  and  general  proportions 

of  a  fireplace 

the  opening  above  the  fire.  The 
next  step  in  improving  this  scheme 
was  to  build  a  funnel  of  woven 
sticks,  plastered  with  clay,  from 
the  upper  sides  of  the  beams,  sur- 
rounding the  opening,  up  to  the 
hole  in  the  roof.  Now  the  smoke, 
instead  of  escaping  into  the  attic 
was  confined  within  this  large 
funnel  and  thence  expelled. 

In    cottages    built    with    gable 


Drafty,  inefficient  heaters,  smoky  and 
a  constant  fire  hazard  were  these  prim- 
itive   fireplaces 

heavy  beam  became 
the  lintel  over  the 
fireplace  opening. 
Thereafter,  for  cen- 
turies, this  form  of 
construction  was 
used.  Even  in  our 
early  Colonial 
houses,  we  find 
heavy  wooden  beams 
used  as  lintels  over 
the  fireplace  open- 
i  n  g  .  Undoubtedly 
this  wooden  con- 
struction around  the 
fire  was  the  cause 
of  the  burning  of  many  a  cottage. 
Then,  too,  the  funnel  and  the 
lining  of  the  opening  through  the 
roof,  being  built  of  sticks  and  clay 
must  have  caused  many  a  serious 
fire.  This  hazard  naturally  led  to 
the  construction  of  stone  funnels 
and  brick  chimney  flues.  In  some 
of  the  English  castles,  fireplaces 
are  cut  in  stone  in  imitation  of  the 
wood  construction  of  the  smaller 
houses.  The  hoods  of  stone  over  the 
hearth,  which  were  elaborately  de- 
signed and  carved  in  stone  were  but 
adaptations  of  the  stick  and  plaster 
funnels  of  the  fireplaces  found  in 
(Continued  on  page  132) 


Second  step,  showing  how  back  should 
be  sloped  forward 
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Foyer  II all  in  our  showroom,  giving  a  fine  example  of  Spanish  and 
Italian  furniture  used  together.  Foyers  are  generally  windowless. 
We  have  made  this  window  with  a  leaded  glass  front  behind  which 
a  soft  light  shows  a  beautiful  Venetian  scene  and  gives  the  aspect 
of  looking  through  a  window  into  distance. 


Furniture 

of  All  Periods  and  for 

Every  Purpose 

A  visit  to  our  showrooms 
will  disclose  a  large  and 
varied  assortment  of  home 
appointments,  such  as  bed- 
room and  dining  room 
suites,  upholstered  living 
room  pieces,  beautifully 
carved  cabinets  and  various 
odd  pieces,  each  one  in- 
dividual and  distinctive  in 
appearance   and  character. 


Recipient    of   Grand   Prize 

and  Gold  Medal. 

The    International    Exposition 

Ro7nc,  Italy — 1927 


VIOLANTE  &  ONORATO,  INC 

4^7  Kleventh  Avenue,  New  York  City 


$  5>45  &43  t&kS  ^><Z  T&k5  23>0)  £>4S  ^O)  ts>45  2K2  S>4S£^S>4S2J<<2S>452£<2£ 

Select  Apartments  East  and  South  of  Central  Park 


Pease  &.  Elliman's  list  of  fine  apartments  is  replete 
in  locations,  sizes,  and  rental  range.  A  courteous 
staff  is  at  your  disposal  to  simplify  your  selection. 
Floor  plans  and  full  information  of  all  East  Side 

912  Fifth  Avenue       77  Park  Avenue 

Overlooking  Central  Park 

AT  72nd  STREET 
8  Rooms,  from  $7600 
5-Room  Doctor's  Suite 

1150  Fifth  Avenue 

Overlooking  Central  Park 

8-9-11  Rooms 

3-4  Baths 

*6  Rooms  from  $3000 

1212  Fifth  Avenue 

Overlooking  Central  Park 

3-4-5  Rooms 
1-2  Baths 

*$2000  -  $3700 

823  Madison  Ave. 

2-4  Rooms,  1-3  Baths 
$2100  to  $4000 

Unusually    attractive 
*  Catering — Maid — Valet 


2-3-4-5-6-7  Rooms 
1-4  Baths 

Housekeeping  Restaurant 

$2600  to  $6400 

565  Park  Avenue 

AT  62nd  STREET 

8  Rooms,  3  Baths 

$5000  to  $5700 
Doctor's  Suite 

570  Park  Avenue 

CORNER  63rd  STREET 

6-7-8-9  Rooms,  from  $3500 

3  Room  Doctor's  Suite 

Roof  Studio,  $3500 

850  Park  Avenue 

CORNER  77th  STREET 

8  Rooms 
3  Baths 

$6000 


apartments  are  available.  This  complete  service  is 
yours  at  all  times,  at  no  cost  to  you,  and  is  main- 
tained for  your  convenience,  that  you  may  find 
the  exact  apartment  desired  at  minimum  effort. 


875  Park  Avenue 

CORNER  78th  STREET 
7-8-9  Rooms,  3  Baths 

$5500  to  $7250 
15   Room   Roof  Apt. 

876  Park  Avenue 

CORNER  78th  STREET 

8   Rooms 
3   Baths 

$6500 

930  Park  Avenue 

CORNER  81st  STREET 

9  Rooms 
3  Baths 
$7300 

1060  Park  Avenue 

CORNER  87th  STREET 

3-4-5-6  Rooms 

Housekeeping 

$1600  to  $3600 


♦  N'etv  buildings  recently  completed 

F?A  S  E    &  E~L  L I  M  A  N  mc 

660  Madison  Avenue,  at  60th  St. 


1165  Park  Ave. 

CORNER  92nd  STREET 
8-9  Rooms,  3-4  Baths 

Southern  Exposure 
*4-5  Room  Doctors'  Suites 

11   East  68th  St. 

SUNNY  CORNER 

7  Rooms 

3  Baths 

From  $4000 

30  East  72nd  St. 

Permanent  Southern  Exposure 

10  Rooms,  4  Baths 

One    Apartment   to    Floor 

*EIectrical  Refrigeration 

9   East    96th   St. 

OFF  FIFTH  AVENUE 

6  Rooms,  3  Baths 

From  $3700  on  12th  floor 

'Southern  Exposure 


REGent  6600 
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ARTS  &  DECORATION 


Chest    #SO—Navarra  style — Solid  carved  walnut  5'3" 

wide.  Mam/  other  styles  and  sizes  produced  in  Spain 

by  Spanish  craftsmi  n 

CPANISH  furniture — pottery  and  tiles — rugs — light' 
^  ing  fixtures,  etc.  Interior  decorators  and  architects 
will  find  facilities  for  furnishing  and  decorating  a  house 
from  floor  to  ceiling,  from  ground  floor  to  roof  with 
authentic  imported  Spanish  merchandise. 

INDUSTRIAS  DE  ARTE  ESPANOL  REUNIDAS 
MADRID  SPAIN 

AMERICAN  ASSOCIATES 

MANUEL  CARAGOL  &  SON 


Established  1903 

New  York  City 


Inc. 


Head  office  &C  sample  showroom 
7  Water  St. 


Uptown   showroom 
20  E.  69  St. 

(corner  Madison  Ave.) 


Laura  Wand 

Consulting  Interior  Decorators 
31  East  48th  St.    <    1    New  York 


Antique  console 
table  in  dull  gold 
— indicative  of  the 
unusual  decorative 
pieces  to  be  found 
at  the  studio. 


±\ARE  i^ABRICS  from  treasured  old  world 
collections  lend  a  delightful  touch  of  charm  to  almost 
every  type  of  interior  decoration.  Here  you  will  find  a 
widely  diversified  display  of  individual  pieces  selected 
for  their  own  innate  beauty  and  utility.  ^Whatever 
the  problem  of  decoration  Laura  Wand  will  advise 
gladly  and  make  no  charge  for  such  service. 


] 

Building  a  Fireplace  that  Will  not  Smoke 

(Continued  from  page  1 30) 

form  and  just  dimension." 

The  improvements  which  he  sug- 
gested were  so  successful  that  they 
saved  from  one-half  to  two-thirds 
the  fuel  that  formerly  was  burned 
in  these  fireplaces.  The  heat  that 
was  usually  lost  up  the  chimney, 
he  conserved  as  much  as  possible 
by  making  the  throat  of  the  fire- 
place small,  and  he  deflected  the 
radiant  heat  into  the  room  by 
Third  step,  showing  where  cast  iron  buM[ng  the  side  walls  of  the  fire- 
throat   and  damper  are   placed 

the  houses  of  the  common  people. 

But  these  big  fireplaces  were  far 
from  ideal,  although,  today,  we 
like  to  cover  them  with  a  romantic 
mist,  and  think  of  them  as  beauti- 
ful examples  of  decoration  and 
comfort.  Most  of  the  heat  generated 
in  them  went  blithely  up  the  chim- 
ney. Cold  drafts,  too,  swept  down 
upon  the  fire  in  the  hearth  and 
blew  the  smoke  out  into  the  rooms. 

It  was  not  until  the  middle  of 
the  I8th  century  that  the  fireplace 
was  studied  with  care  for  its  effi- 
cient operation.  A  Massachusetts 
Yankee,  named  Benjamin  Thomp- 
son, went  after  the  problem  with 
zeal,  and  wrote  an  essay  in  1798 
about  the  construction  of  good 
fireplaces,  laying  down  rules  in  it, 
that  to  this  day  have  no  need  to  be 
modified.  This  Yankee  was  a  Tory 
which  made  it  necessary  for  him  to 
live,  in  later  life,  in  England  and 
Bavaria.  He  is  better  known 
as     Count     Rumford.     His     es- 


*-     E0I/ND  FLUE. 

ARt*  Xo  OWNING  OF    HUPlkCt 


Smoke  chamber. 


eOUNO   fLUE- 


CONVEfcTtR. 


Fifth    step,   showing    smoke    chamber 
partly  closed  and  how  converter  makes 
smooth  passage  from  rectangular  open- 
ing to  round  flue 

say  is  the  re- 
sult of  experi- 
ence in  fixing 
over  five  hun- 
dred fireplaces 
of  the  type  then 
in  existence. 
He  said,  "I 
have  never 
been  obliged, 
except  in  one 
single  instance, 
to  have  re- 
course to  any 
other  method 
of  cure  than 
merely  reduc- 
ing the  Fire- 
place and  the 

throat  of  the  Chimney,  or  that 
part  of  it  which  lies  immediately 
above  the  Fireplace,  to  a  proper 


(iRJLLE  SCREENED 
ABM1T5  WARM 
FRESH  AIR  TO  THE 
ROOM 


Fourth  step,  showing  how  metal  smoke 

chamber  looks  before  it  is  enclosed  in 

brick 

place  at  an  angle  of  about  13  5  de- 
grees to  the  back  instead  of  a  right 
angle. 

He  recommended  that  the  center 
of  the  fire  should  be  brought  for- 
ward as  much  as  possible,  saying 
that  the  excessive  depth  of  the  old 
fireplaces  kept  in  the  heat  to  be 
lost  up  the  chimney.  His  general 
rule  for  proportioning  a  fireplace 
to  accomplish  these  matters  was  to 
make  the  width  of  the  back  one- 
third  the  width  of  the  front  open- 
ing. The  depth  was  then  made 
equal  to  the  width  of  the  back. 
Thus  the  sides  to  extend  from  the 
wider  front  to  the  narrower  back 
had  to  slope  at  an  angle  and  they 
deflected  the  heat  out  into  the 
room. 

As  to  the  height  of  the  fireplace 
opening,  he  said  this  depended  up- 
on the  position  of  the  throat  over 
the  fire.  This  outlet  for  the  smoke 
should  be  in  line  perpendicular 
above  the  center  of  the  fire,  and 
the  height  of  it  above  the  fire 
(Continued  on  page  134) 


FLUE    FOR    FURNACE 


FIREPLACE  FIDE 


smoke  chamber 
smoke  and  «as  currents 
down  draft  currents 
smoke  oamper 
down  draft  shelf 
outer  shell  heavy  copper 
alloy  iron  asbestos 

insulation 
Smoke  flues 

heating  chamber  forms 
fresh  air    passage 

MtAVY  BOILER  PLATE 
IRON  FORMS  BlOES 
ANO     BACKW»LL 


FRESH    AIR    INTAKE 


A    modern    invention    to   improve   the 

efficiency  of  the  fireplace  as  a  heating 

unit 


I  \IBER,  1927 


Opening  on  October  25,  1927 


7  East  56  Street,  New  York 


9T3KK 


Maurice  Chalom  of  Paris  Inc. 


New  York: 

7  E.  56  Street 


Artistic  Interiors  Paris: 

156  Fg.  St.  Honore 
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ARTS  &  DECORATION 


WATCH    THE    YOUNGER     CROWD    PICK    THE    WINNERS! 


1 OOK  around  you  at  the  big  game 


—and  see  the  Fatima  packages  pop  out!  No  gathering  of 
the  younger  set,  large  or  small,  fails  to  extend  this  ex- 
traordinary record.  Unquestionably,  Fatima  has  pleased 
more  smokers  for  more  years  than  any  other  cigarette. 


ATIM  A 


The    most    skillful    blend    in     cigarette     history 


LIGGETT  (,  MYERS  TOBACCO   CO. 


iske 


FENCING 


You  cannot 
afford  to  neg- 
lect  getting  an 
estimate   from 
FISKE  before 
buying : 
Fencing  of 
-  Wire  Mesh,  or 
-Wrought  Iron 
Entrance  Gates 

Garden  Furniture 
Fountains 
Weathervanes 
Lamp  Posts 
Grille  Doors 
Andirons 
Aquaria 
Stable  Fittings 

Made   to  Ordtr 
or  Regular  Stock 


VJ.  VV»  rXSJVW  WORKS 
ORNAMENTAL  IRON  WORK 
80  Park  Place  —New York 

ESTABLISHED    I858 


Building  a  Fireplace  that  Will  not  Smoke] 

(Continued  from  page  132) 


should  be  such  that  the  draft  would 
be  effective  in  carrying  off  the 
smoke.  If  the  throat  were  too  high, 
the  gases  might  be  mixed  too  much 
with  chilly  air  and  not  be  drawn 
up  through  the  throat  properly;  if 
too  low,  the  draft  would  be  so  ef- 
fective that  the  heat  of  the  fire 
would  escape  up  the  chimney. 

Interpreting  this  in  actual  inches, 
a  small  fireplace  2'  wide  should 
have  its  height  limited  to  about 
28";  one  3'  wide  should  be  limited 
in  height  to  30";  one  4'  wide 
should  be  about  33"  high;  and  one 
5'  wide  should  be  no  higher  than 
39". 

He  found  that  in  almost  all  cases 
the  proper  width  of  the  throat 
should  be  4".  This  width  served  for 
big  and  little  fireplaces.  As  the 
throat  was  brought  forward  so  that 
it  came  over  the  center  of  the  fire, 
in  the  deeper  fireplaces,  the  back 
had  to  slope  forward  towards  this 
narrow  4"  wide  opening. 

The  shape  of  the  lintel  or  breast 
of  the  fireplace  just  in  front  of  the 
throat  was  a  special  problem,  and 
he  says,  "The  worst  form  it  can 
have  is  that  of  a  vertical  plane  or 
upright  flat;  and  next  to  this,  the 
worst  form  is  an  inclined  plane. 
Both  these  forms  cause  the  current 
of  warm  air  from  the  room,  which 
will,  in  spite  of  every  precaution, 
sometimes  find  its  way  into  the 
chimney,  to  cross  upon  the  current 
of  the  smoke,  which  rises  from  the 
fire,  in  a  manner  most  likely  to 
embarrass  it  in  its  ascent,  and  drive 

it   back The    current    of    air 

which,  passing  under  the  mantel, 
gets  into  the  chimney,  should  be 
made  gradually  to  bend  its  course 
upwards,  by  which  means  it  will 
unite  quietly  with  the  ascending 
current  of  smoke,  and  will  be  less 
likely  to  check  it,  or  force  it  back 
into  the  room.  Now  this  may  be  ef- 
fected with  the  greatest  ease  and 
certainty,  merely  by  rounding  off 
the  breast  of  the  chimney  or  back 
part  of  the  mantel,  instead  of  leav- 
ing it  flat,  or  full  of  holes  and 
corners;  and  this  of  course  ought 
always  to  be  done." 

As  the  result  of  these  observa- 
tions, made  200  years  ago,  we  find 
today,  that  manufacturers  can 
supply  us  with  cast  iron  dampers 
which  form  a  throat  four  inches 
wide  and  which  provides  a  rounded 
breast  over  the  fireplace  opening. 
These  dampers  are  made  to  con- 
form to  Count  Rumford's  theory, 
and  when  they  are  used,  and  the 
proper  proportion  of  the  fireplace 
followed  in  other  parts,  success  will 
follow. 

Now  the  matter  of  the  construc- 
tion of  the  smoke  chamber  above 
the  throat  of  the  fireplace  is  also 
important.  As  we  previously  noted, 
the  original  smoke  chamber  was 
the  attic  of  the  house.  Its  purpose 
was  to  hold  the  smoke,  in  case  any 
back  winds  should  prevent  it  from 
going  out  of  the  chimney.  When 
the  attic  was  no  longer  used  for 
this  purpose  this  smoke  chamber 


was  built  like  a  big  funnel  over  thel 
fireplace,  and  it  tapered  gradually 
to  the  flue  in  the  chimney.  All 
chimneys  were  more  or  less  built 
in  this  manner  when  the  Count 
began  his  studies.  One  of  the  first 
things  he  did  in  remodelling  them 
was  to  fill  in  the  backs  of  the  fire- 
places, so  that  he  could  bring  the 
fire  forward  to  the  front  of  the 
room.  He  also,  as  we  have  seen, 
narrowed  the  width  of  the  throat. 
By  building  in  the  back  of  the  old 
fireplace  he  made  a  flat  bottom  to 
the  smoke  chamber  or  funnel  that 
originally  had  been  constructed 
above  the  fireplace.  The  narrow 
throat  opened  into  the  bottom  of 
this  smoke  chamber  at  the  front. 
The  clever  Count  found  that  this 
was  a  very  excellent  feature  which 
he  had  accidentally  fallen  upon  in 
repairing  old  fireplaces.  He  says, 
.  .  .  "but  when  the  throat  of  the 
chimney  ends  abruptly  and  the 
ends  of  the  new  walls  form  a  flat 
horizontal  surface,  it  will  be  much 
more  difficult  for  any  wind  from 
above  to  find  and  force  its  way 
through  the  narrow  passage  of  the 
throat  of  the  chimney." 

Later  builders,  following  the  in- 
structions of  the  Count  did  not 
realize  that  the  form  he  recom- 
mended here  was  but  the  result  of 
remodelling  bigger  fireplaces,  and 
they  unknowingly  went  ahead  and 
built  new  fireplaces  with  this  flat 
bottomed  smoke  chamber.  Today, 
it  has  become  an  established  rule 
among  designers  of  fireplaces  to 
build  a  smoke  chamber  and  shelf 
in  all  new  fireplaces  conforming  in 
shape  to  the  accidental  form 
created  by  Count  Rumford's  al- 
terations to  old  fireplaces.  They 
argue  that  this  smoke  shelf,  as 
it  now  is  called,  is  necessary  to 
deflect  upward  any  downward  cold 
drafts. 

In  some  of  the  drawings,  I  have 
shown  fireplaces  that  are  con- 
structed with  ready  made  parts. 
Dampers  and  throats  combined, 
specially  moulded  smoke  chambers 
to  give  them  the  proper  shape, 
converters  to  make  the  transition 
from  the  smoke  chamber  to  the  flue 
as  smooth  as  possible,  round  flues 
to  make  the  upward  passage  of  the 
smoke  a  simple  and  easy  matter 
with  few  corners  to  collect  soot 
which  may  catch  fire  some  windy 
night  when  the  logs  are  given  an 
extra  poke.  Then,  too,  I  have  shown 
a  device  which  can  be  installed  in 
a  fireplace  to  conserve  the  heat  that 
radiates  to  the  back.  It  is  made  of 
heavy  boiler  plate,  forms  the  back 
and  sides  of  the  fireplace  with  a 
double  wall  construction,  heats  air 
that  comes  in  from  outside  and 
passes  within  the  hollow  space  of 
the  walls  and  delivers  this  warmed 
air  through  registers  above  the 
fireplace  into  the  room.  Although 
the  form  of  this  particular  device 
is  marketed  as  a  new  product,  yet 
the  idea  is  rather  old,  and  other 
similar  heating  chambers  have  been 
already  offered  the  public  before. 
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IMPORTANT      SPECIMENS 
ON  EXHIBITION— 

A  Queen  Anne  Walnut  Love  Seat  covered  in 
original  petit  point  needlework. 

A  superb  Adam  Marble  Mantelpiece  inlaid 
and  carved. 

A  large  and  important  18th  Century  six-fold 
leather  screen,  decorated  in  the  Chinese 
manner. 

A  set  of  Hepplewhite  Mahogany  Dining 
Chair-  with  delicately  carved  shield  backs, 
comprising  six  side,  two  arm. 


A  finely  carved  Chippendale  Mahogany  Armchair 
of  exceptional  distinction.    The  covering  of  beau- 
tiful old  petit  point  needlework  with  floral  designs. 
1750—1760. 


Vernav 
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OID  ENGLISH  FUI^niM.SII>^PORCaAIN.POriIEar&GlASS^RE 


NEW  YORK,  19  East  Fifty-Fourth  St. 
LONDON,  W.,  217  Piccadilly 
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Cfjte  Cijrisitmasi 

no  matter  what  else  you  purchase 

Add  Something 
to  Your  Home 

See  Arts  &f  Decoration  Christmas  Gift  Issue 

Out  November  25th 

For  suggestions  as  to  what  to  give 


Just 

a  Few  Left 


We  have  left  a  very  few  of  the  ex- 
tremely beautiful  reproductions  of 
Haig's  famous  etching  of  the  interior 
of   the 

Amien's  Cathedral 

one  of  the  world's  greatest  edifices, 
which  was  destroyed  in  the  war.  They 
measure  21  x  14  inches,  on  white  vel- 
lum measuring  28  x  21  inches.  We 
offer  them,  as  long  as  they  last,  for 

Only  $3-00  Each 

They  are  worth  much  more.  They  are 
also  offered 

Free  with  a  two  years 
subscription  for  #10.00 

Arts  &   Decoration 
578  Madison  Ave.. 
New  York,  N.  Y. 


ARTS  &  DECORATION 

The  High  Cost  of 

Art  Education 

in  Paris 

(Continued  from  page  109) 
with  art  aspirations,  or,  for  that 
matter,  French  students  at  the 
Sorbonne,  the  Conservatoire  or  the 
"Arts  et  Metiers,"  who  are  really 
feeling  the  pinch,  materially  as 
well  as  morally. 

The  high  cost  of  living  is  troub- 
ling enough,  but  the  high  cost  of 
painting  is  no  less  a  problem. 
Mark  these  prices  current  in  most 
of  the  artists'  supply  shops,  listing 
but  a  few  basic  raw  materials 
chosen  arbitrarily  as  an  index  as 
a  cost  accountant  in  an  electric 
light  plant  would  put  it: 

Prices  paid  in  francs 

1913        1927 

No.  10  Tube  of  Zinc  White    1.00        5.50 

No.  6  Tube  of  Ultramarine    1.50        5.00 

Small  bristle  brushes 75        2.00 

Drawing  Charcoal 1.00        3.00 

No.  8  Wood  Panels 2.00        6.00 

No.     15     Canvas     on     its 

stretcher    1.50        8.00 

Gold  Frame  for  ditto 40.00     100.00 

Small  studio  easel 20.00      60.00 

Open  Air  easel 14.00      35.00 

Palette  knife 2.50      15.00 

Turpentine    per    litre 1.40     12.00 

PalletteNo.  6 2.50      15.00 

Pallette— Rembrandt 15.00      40.00 

Studio  rent,  600  to  1000  francs;.  2000 
to  3500  francs. 

How  favorable  the  Art  Stu- 
dents Leaguer  or  the  Greenwich 
Villager  may  find  these  prices  they 
can  figure  for  themselves  on  the 
basis  of  four  cents  to  the  franc. 
Perhaps  even  they  will  decide  to 
"Paint  America  First,"  before 
they  think  of  coming  abroad  be- 
fore stabilization  sets  in. 

And  summer  board  at  one  or 
another  of  the  artists'  sketching 
grounds,  which  may  be  Pont  Aven 
in  Brittany,  Giverny  on  the  Seine 
or  Martigues — la  Venise  Proven- 
qale  on  the  Mediterranean?  Gone 
are  the  days  when  the  patron- 
chef  gave  you  welcome,  Julia 
smiled  at  you  or  Monsieur  Paul 
slapped  you  on  the  back  and  called 
you  "mon  vieux,"  and  all  because 
you  carried  a  painting  kit  and  a 
white  umbrella  for  five  francs  a 
day  or  even  four  francs.  He 
wants  from  fifteen  to  twenty-five 
today  and  counts  the  petits  pois  on 
the  edge  of  your  plate,  to  say  noth- 
ing of  cutting  down  on  the  length 
of  your  bougie,  for  even  in  these 
days  of  supposed  electrical  suprem- 
acy there  is  many  an  artist-fre- 
quented aubergc  in  la  belle  France 
where  the  humble  candle  serves  as 
the  sole  light  with  which  you  re- 
tire and  try  to  read  the  thirty-six- 
hour-old  Paris  paper,  which  only 
arrived  just  before  dinner. 

Again,  the  American  calculator 
says:  "Why,  it's  but  from  a  dollar 
to  a  dollar  and  a  half — with  the 
'exchange'."  Just  so,  but  to  the 
Frenchman  it  is  three  dollars  and 
five  dollars  and  few  French  art 
students,  or  professional  artists, 
either,  can  buckle  the  budget  on 
this  basis  of  production  costs  as  to 
overhead  which  have  absolutely 
got  to  be  met  before  the  product 
can  be  turned  out.  At  that  the 
(Continued  on  page  138) 


2Vo  vwdxtfy  decorating  Expense 


Tiles  are  economical  because 
they  are  permanent 

T  TOW  much  does  it  cost  a  year  to 
JL  JL  keep  your  floor  or  wall  surfaces 
in  proper  condition?  Did  you  ever  stop 
to  consider  it?  Rebanishing  floors.  Re- 
decorating walls.    Repairing  ceilings 

ASSOCIATED  TILE 
MANUFACTURERS 

420  Lexington  Ave.,  New  York,  N.  Y. 

ALHAMBRA  TILE  CO.  Newport,  Ky. 

AMERICAN  ENCAUSTIC  TILING  CO., 
LTD.  Zanesville,  O. 

BEAVER  FALLS  ART  TILE  CO. 

Beaver  Falls,  Pa. 

CAMBRIDGE  TILE  MFG.  CO. 

Covington,  Ky. 

FEDERAL  TILE  CO.  Columbus,  O. 

GRUEBY  FAIENCE  &  TILE  CO. 

Perth  Amboy,  N.  J. 

MAT  AW  AN  TILE  CO.  Matawan,  N.  J. 

MOSAIC  TILE  CO.  Zanesville,  O. 

NATIONAL  TILE  CO.  Anderson,  Ind. 

OLD  BRIDGE  ENAMELED  BRICK  & 
TILE  CO.  Old  Bridge,  N.  J. 

OLEAN  TILE  CO.  Olean,  N.  Y. 

PERTH  AMBOY  TILE  WORKS 

Perth  Amboy,  N.J. 

THE  C.  PARDEE  WORKS 

Perth  Amboy,  N.  J. 

THE  SPARTA  CERAMIC  CO. 

East  Sparta,  O. 

THE  STANDARD  TILE  CO.     Zanesville,  O. 

UNITED  STATES  ENCAUSTIC  TILE 

WORKS  Indianapolis,  Ind. 

UNITED  STATES  QUARRY  TILE  CO. 

Parkersburg,  W.  Va. 

WHEELING  TILE  CO.      Wheeling,  W.  Va. 


where  water  has  leaked  through.  Scrub- 
bing and  scouring  in  spring  and  fall 
and  in  between  times.  A  succession  with- 
out end!  How  much  will  it  total  in  thirty 
years? 

For  tiles,  it  will  cost  you  little  or  nothing; 
and  at  the  end  of  the  thirty  years  your 
floors  or  walls  are  still  beautiful.  Tiles 
serve  a  lifetime  and  longer,  and  take  on 
added  character  with  the  years.  Count 
against  them  the  first  cost  and  interest,  if 
you  will;  but  that  is  all.  By  the  year,  for 


the  floors  or  walls  of  a  good  home,  tiles 
are  the  least  expensive  treatment.  Actual 
experience  proves  it. 
Kitchens  and  bathrooms,  sunrooms,  din- 
ing rooms  and  porches  do  serve  their 
purposes  better  when  done  in  tiles.  That 
is  understood.  But  do  not  think  of  tiles 
as  a  luxury.  In  any  but  a  shortsighted 
view,  their  use  is  an  economy. 
Write  for  free  copy  of  "Beautiful  As- 
sociation Tiles"  booklet  and  consult  tiling 
contractors  about  this  kind  of  work. 


MADE  IN  U.  S.  A. 


^ASSOCIATION  TILES 


(OSTI KVAN 
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DR.  R.  NEWMAN 

Licensed  Physician 

286  Fifth  Avenue 
New  York 

t 

Announces 

his  home  treatment 
tor  reducing  weight 
or  taking  off  adipose 
tissue. 

The  arrangement  of 
his  "pay  when  Te' 
duced"  offer  insures 
satisfaction. 

No  loss  of  time  or  in' 
convenience  involved. 
He  will  be  glad  to  fur 
nish  proof  and  testi' 
monials  on  request. 


Free  Trial  Treatment 
sent  on  request  anywhere 


Dr.  R.  NEWMAN 

2  86  Fifth  Ave,  New  York 


Jewel  Electric 
Fountain 

CATALOG  of  new  aml^* 
beautiful      styles      of 
Jewel  Electric  Fountains  & 
Electric  Specialties  for  the 
Home  now  ready.  We  make 
many     styles     of     portable 
illuminated  Electric  Fountains 
— for  homes,  offices  and  sinus. 
Are  portable  and  can  be  moved 
to   any  room.    Do   not    require 
any  water  connection.  Top  con- 
tainer   removable,    so    fountain 
can  be  used  on  table.   An  ex- 
cellent     humidifier.      Largest 
manufacturers  of  Electric  Foun- 
tains   in    the    world.     Send    10 
cents     for     illustrate. I     catalog 
today.  Reliable  dealers  wanted. 
New     York     Show     Boom     200 
Fifth  Ave.,  New   York  City. 

Jewel    Electric   &    Mfg.   Co. 

4505   Ravenswood   Ave. 
Dept.  C.        .Chicago,  III. 


Reference 

and  Mailing  List  Catalog, 

Gives  counts  and  prices  on  over  8.000 
different  lines  of  business.  No  matter 
what  your  business,  in  this  book  you 
will  find  the  number  of  your  prospec- 
tive customers  listed. 
Valuable  information  is  also  given  as  to 
how  you  can  use  the  mails  to  secure 
orders  and  inquiries  for  your  products 
or  services. 

Write   for  Your    FREE   Copy 

R.  L.  POLK  &  CO.,  Detroit,  Mich. 

Largest  Citv  Directory   Publishers  in   the  World 

Mailing  List  Compilers — Business  Statistics 

Producers    of    llirect    Mail    Advertising 


Cfje  $enngplbama  gcabemp 
of  ttje  jfint  ^(rts 

Broad  and  Cherry  Sts.,  Philadelphia 

The  Oldest  Art  School  in  America 

Instruction  in  Drawing.  Painting,  Sculpture  and 
Illustration.     Write  for  Illustrated   Circular. 

Eleanor  A.  Fraser,  Curator 


Baco  BATIK  Dyes 

in  2-ounce  tins,  full  assortment  of 
colors.   Write   for  price  list. 

BACO    PICAREFF    PAINT    STOPPER 

for  controlling  color  outlines 
12  Standard  Shades — 45c  a  jar. 

BACHMEIER  &  COMPANY, Inc. 
Dept. 10    448  West  37th  St.,  New  York,  N.  Y 


xm 

COLONIAL 
Another  De  Luxe  style 


'MdMlKRORS 

Snon/-  White  Steel 

Beautiful  —  Distinctive* 
The  mirror  entirely  con- 
ceals the  cabinet. 
Suitable  for  the  finest  bath 
room* 

In  six  sizes.        We  make 
five  other  popular  styles. 

Ask  your  dealer;  or  write  for  catalogue. 


HESS  WARMING  &.  VENTILATING  CO. 

Makers  of  Hess  Welded  Steel  Furnaces. 

1226  S.  Western  Avenue,     Chicago 
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General  Attorney's  Office,  Royal  Indemnity  Co.,  New  York  City 
Architects — Starrctt  and  Van  Vlcck 


YEARS  of  manufacturing  experience  and  the 
practice  of  working  closely  with  architects  en- 
ables us  to  execute  such  fine  rooms  as  the  one  pic- 
tured. The  same  hands  that  built  this  furniture  and 
the  same  men  who  planned  the  decoration  of  this 
office,  await  your  command. 


FRANCIS  H.BAC0N  CO. 


BOSTON 

284  Dartmouth  St. 


NEW  YORK 

5  East  57th  Street 


lurniture  "  Woodwork  -Interior Decorations 


Winsor  &  Newton's  Famous  Colour  Sets 


Make  an  Appreciated  Gift 

Junior  "IDEAL"  Water  Col- 
our Box  Fitted  with  8  half- 
pan  Moist  Water  Col-  d>  ^  25 
ours    and    2    Brushes  u)  J  »^_ 

Kensington  "IDEAL"  Oil 
!l.  Colour  Box  Fitted  with  12 
,  Tubes  of  Oil  Colours,  3 
Brushes,  Oil,  Turpentine,  Ma- 
hogany Palette  and 
Palette    Knife. 


'$5.52 


Sentdireci  if  your  dealer  cannot  supply 


New  Illustrated  Folders— write  for  ones  wanted 


|  1 — Water     Colours.     Fitted 

Boxes,  Brushes,  Palettes,  etc. 
■■     Studio  OM  Colours.  Oils, 
Tarnishes,   Canvas,   etc. 
No,    3— Easels,   Sketch  Boxes, 
Palettes,  etc. 


WINSOR  *  NEWTON 

"  INCORPORATED  M 

Everything  far  the  Artist 

31  East  17  s*  St.  New  York  I 


Lovers  of  Antiques 

Will  greatly  appreciate  "Antiques 
and  their  History"  our  new  3  50 
page  book  on  Antiques  in  gen' 
eral.  It  contains  74  full  pages  of 
illustrations  and  articles  on  furni- 
ture, glassware,  china,  prints, 
needlepoint,    iron,    brass,    etc. 

The  Boston  Transcript  said, 
"  'Antiques  and  their  History"  by 
L.  J.  Buckley  contains  a  surpris- 
ingly  large  amount  of  information 
in  its  pages.  Therefore  it  is  pre 
dieted  that  this  volume  will  prove 
a  most  convenient  reference  work 
for  all  lovers   of  Antiques." 

Price  $15.00  postpaid.  For  fur- 
ther information  send  to  Buckley 
of  Binghamton,  New  York,  69 
Henry  Street. 


ARTS  &  DECORATION 

The  High  Cost  of 

Art  Education 

in  Paris 

(Continued  from  page  136) 

average  selling  price  of  the  average 
etude  or  tableau  by  the  average 
unknown  aspirant  may  be  said  not 
to  average  an  increase  in  price  so 
great  as  to  be  remarked  in  the 
least — a  hundred  and  fifty  francs, 
three  hundred  or  five  hundred 
buys  no  more  nor  any  less  of  the 
finished  product  of  the  artist  today 
than  formerly.  Exceptions  there 
may  be,  but  it  is  the  middle  of  the 
road  that  carries  the  traffic  that 
gives  the  average  results  and  per- 
mits of  any  general  estimate  to  be 
made.  Not  every  Paris  artist 
strikes  twelve  though  many  may 
be  seeking  fourteen  o'clock  when 
it  is  only  noon. 

Add  to  all  this  what  are  pre- 
sumed to  be  the  minor  charges  of 
the  artist's  career,  be  he  a  nouveau 
or  a  ma'itre  and  the  expense 
amounts  to  something  hitherto  un- 
conceived.  The  municipal  taxes 
levied  upon  his  modest  six  hun- 
dred franc  studio  before  the  war 
were  perhaps  forty  francs;  today 
with  a  rental  of  two  thousand  or 
more  he  may  pay  as  much  as  three 
or  four  hundred  francs.  "Only 
fourteen  or  sixteen  dollars — for 
us,"  says  the  American  with  a 
"through  the  looking-glass"  cyn- 
ical glee.  Yes,  but  seventy-five  or 
one  hundred  dollars  for  the  French- 
man, do  not  forget. 

The  necklaced  and  earringed 
Lucrezias  and  Graziellas  who  used 
to  hang  around  the  porte-cocheres 
of  Colarossi's,  Julien's  and  Dela- 
cluse's  and  the  street  refuge  at  the 
Montparnasse  end  of  the  Rue 
Delambre,  looking  for  a  job  of 
posing  at  two  francs  an  hour  now 
want  fifteen  francs  for  a  morning 
seance  and  the  same  for  an  after- 
noon pose.  Thirty  francs  a  day, 
that  makes — if  they  find  the  busi- 
ness at  all.  At  the  price  it  may 
be  well  imagined  that  there  are 
frequent  periods  when  they  are  ac- 
tually out  of  a  job;  the  moving 
pictures  can't  absorb  all  models 
who  tread  the  pavements. 

Street  car  fares  have  gone  up 
from  the  equivalent  of  a  humble 
three  cents  to  eleven  cents,  the 
subway  from  four  cents  to  ten 
cents  and  this  counts  if  you  have 
to  pack  a  painting  kit  from  the 
Lion  de  Belfort  to  Bougival. 

And  the  food  question?  It  is 
said  that  the  cheapest  strength- 
giving  food  is  a  combination  of 
lentils  and  rice — East  Indians  and 
Japanese  thrive  on  them — less  is 
known  of  their  inspiration  build- 
ing qualities  for  the  artist,  but 
there  is  one  writing  person  who 
considers  that  their  inspirational 
possibilities  are  practically  nil. 
For  his  own  part  he  would  prefer 
the  interminable  sequence  of  "cafe 
aver  croissant"  of  the  Poles  and 
Russians,  Roumanians  and  Czecho- 
slovaks of  the  "Rotonde"  or  the 
(Continued  on  page  139) 
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ne"  who  seem  to  thrive. 
Martinez,  or  Frisco,  when  he 
struggling  in  the  quarter 
and  making  pen-and-inks  for  '"Gil 
Bias"  on  the  side,  or  Florence 
Loundbourg,  when  she  was  paint- 
ing that  delectable  frieze  in  Henri- 
ette's  little  restaurant  in  the  Rue 
Leopold  Robert,  would  get  con- 
siderable of  a  shock  if  they  should 
drop  down  into  their  eld  purlieus 
unwarned. 

At  the  corner  of  the  Boulevard 
Montparnasse  and  the  Boulevard 
Raspail  is  the  Cafe  de  la  Rotonde 
— now  one  of  the  show-places  of 
the   quarter   with    its   walls   lined 
with  far  into  the  future  paintings 
of  futurists,  orphists  and  what  not 
— where,  in  the  long  ago,  at  the 
zinc  (let  the  writer  say  right  here 
that  it  was  not  so  very  long  ago, 
either,  not  so  long  ago  as  the  time 
of    Lionel    Walden    and    "Long" 
Murphy,  but  so  long  ago  as  Ar- 
nold   Bennett,    Harry    Leon   Wil- 
son, Booth  Tarkington  and  Vance 
Thompson,  to  move  the  needle  of 
the  time  clock  over  to  literature) 
might  get  what  was  called  a 
perpendicular     (stand-up)     coffee 
for  the  modest  tenth  of  a  franc, 
ten  centimes,  two  red  Indian  cents. 
■      the    establishment     has    a 
newly-posed,   near-marble   facade, 
a  real  cafe  and  restaurant  and  a 
soi-disant  grill-room  and  you  pay 
sixty  centimes  or  a  franc  for  your 
coffee,  according  as  to  which  sec- 
tion of  the  establishment  you  favor 
with  your  patronage. 

The  famous  Paris  bouillon  res- 
taurants, which  used  to  serve  the 
student  and  others  of  modest 
means,  too,  have  seen  their  prices 
soar  upward  as  fly  the  sparks. 
Herewith  a  sample  menu  from  one 
>f  the  Montparnasse  quarter, 
which,  if  it  is  not  the  real  Latin 
Quarter,  is  at  least  the  American 
Latin  Quarter  of  Paris,  if  that 
nomenclature  be  understood.  The 
odious  comparison  of  prices  and 
dates  makes  serious,  if  not  pleasant, 
reading. 

Price  s  in  francs 
1913         1927 

ruvert  -  -80 
"Quart"    of   red   or   white 

wine               2?  -°5 

Soup                     20  .60 

I'.roiled  Mackerel...                 .60  2.50 

Gigot  <rf  Mutton 60  2.2> 

Salad                                              -30  1.25 

Chees                                 20  1.00 

Cafe    nr.ir                                    20  100 


Total 2.55        10.05 

Pourhoire   ....  .20  1.00 


2.75 


1 1 .0; 


Perhaps  here  should  be  men- 
tioned, for  the  American  student, 
the  high  cost  of  ocean  passages.  At 
least  three  lines  once  carried  you 
across  the  pond  comfortably  and 
well  for  forty  or  forty-five  dollars: 
now  it  costs  well  over  two  hundred 
for  the  same  accommodation,  some- 
what less  if  you  are  not  too  partic- 
ular as  to  how  you  are  jumbled 
about    by    a   motley   crowd    who 


seek  to  escape  the  immigration 
laws  for  the  entry  into  America 
on  the  return  voyage.  Artists 
looking  for  local  color  will  per- 
haps not  mind. 

Certain  it  is  that  the  scholarship 
of  five  hundred  dollars  granted  by 
some  American  art  school,  which 
was  supposed  to  carry  its  holder 
over  a  year's  art  study  abroad 
(and  usually  did  nothing  of  the 
kind)  will  little  more  than  pay 
•the  ocean  passage  over  and  back 
and  its  accessory  expenses. 

Living  charges,  rents,  fuel  and 
accessory  studio  expenses  of  all 
kinds,  to  say  nothing  of  what  may 
be  called  manufacturing  costs — 
the  cost  of  painting  materials  and 
all  that  goes  therewith — may  easily 
be  made  to  run  to  two  hundred 
francs  a  week.  These  suggestions 
point  to  a  minimum  of  a  thousand 
dollars  or  more  a  year  as  be- 
ing needed  to  see  one  through,  as- 
suming that  the  present  approxi- 
mate twenty-live  francs  to  a  dollar 
endures,  and  French  prices  in 
francs  do  not  increase  over  what 
they  are  today.  If  the  dollar 
drops,  French  prices  should  drop, 
too,  or  all  estimates  are  awry.  A 
revision  will  thus  be  called  for  all 
along  the  line. 

Just  how  these  existing  prices 
affect  the  French  student  is  best 
shown  by  contrasting  the  value  of 
the  dollar  with  that  of  the  franc 
when  he  pays  his  bills  in  depre- 
ciated francs  worth  only  a  sixth  of 
their  face  value.  By  this  reckon- 
ing 19,000  francs  represent  $760,  a 
figure  altogether  prohibitive  for  the 
average  young  French  aspirant  to 
artistic  fame.  Two,  three  or  per- 
haps five  years  of  study  at  this 
rate!  Few  can  meet  it.  This  is 
why  the  French  art  students  are 
becoming  fewer  and  fewer,  at 
least  they  are  less  in  the  public 
eye,  and  the  foreigners  more  and 
more  evident  in  the  cours  and  in 
the  salons.  It  is  a  great  encomium 
upon  French  art  and  French  meth- 
ods of  inspiring  the  technique  of 
art,  but  it  is  hard  on  the  young 
French  man  or  woman  who  has 
not  vet  found  his  or  her  avocation, 
but 'believes  that  it  lies  in  some 
form  of  art  expression. 

Summing  up  and  looking  back 
and  forward,  it  is  French  art  and 
French  artistic  ideals  which  have 
made  the  foundation  of  American 
art,  and  largely  of  American  arch- 
itecture, since  so  many  of  our  fore- 
most  architects   have   come   from 
the  Beaux  Arts  School  of  Archi- 
tecture in  Paris.  Ergo  these  fun- 
damentals appear  to  me  something 
worth  the  trouble  of  acquiring  and 
paying  for  and  at  any  rate  for  the 
American — and   let    this    be    reit- 
erated— it  need  cost  no  more  than 
the  same  thing  would  have  cost  be- 
fore the  war.  But  he,  or  she,  will 
probably  spend  more.  That's  their 
business;    there  is  no  antidote  in 
written  words  of  advice  which  will 
allay  that  probability.  Verb.  sap. 
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FRAN  K  A  HALL  6  SONS  ngn^ 

<~»r-  4   r    .L  kI  -^r        ,  SPECIALISTS 

2 j  west  4v>      street  New  York 
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In  a  cosy  nook— 

OR  as  part  of  a  pleasant  boudoir,  a 
Day  Bed  invites  relaxation  and 
adds  charm  to  every  home.  A  Hall 
Day  Bed  of  metal  or  wood  construe 
tion,  with  the  famous  Hall  Box 
Springs  and  Pure  Horse  Hair  Mat- 
tress, is  a  daily  joy  and  comfort. 
Our  Show  Rooms  offer  a  selection 
appealing  to  every  taste  and  purse,  in 
patterns  of  true  period  and  unusual 
original  designs. 

Orders   can  be   placed  through 
your  dealer  or  interior  decorator 
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Happy  Thoughts 
about  QIFTS 

For  those  who  like  to  select  gifts  with  loving  care  and  to 
bestow  upon  each  fastidious  relative  or  friend  a  remem- 
brance of  smartness  and  quiet  distinction,  the  Carlin  Shops 
are  a  happy  hunting  ground. 

There  is  a  Carlin  Shop  in  New  York  and  one  in 
Chicago.  Here  you  may  sit  at  your  ease  and  choose  from  a 
profusion  of  beautiful  things— all  designed  in  perfect  taste. 

The  commonplace  has  no  place  in  the  Carlin  Shops. 
Which  perhaps  is  why  our  shops  are  celebrated  for  the 
distinctive  quality  of  their  boudoir  furnishings  and  bed 
coverings . . .  Attractive  display  of  delightful  accessories  for 
travelling  and  excellent  suggestions  for  the  trousseau. 

CATALOG  ON  REQUEST 

0arlfn  ©mforts  in® 


CHICAGO 

662  No.  Michigan  Ave.,  at  Erie  St. 


NEW  YORK 

528  Madison  Ave.,  at  54th  St. 


1899 


Service 


1927 
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Our  display  is  re- 
plete with  Artistic 
Mirrors  and  Novelties, 
which  make  ideal  holi' 
day  gifts. 

We  extend  the  cour- 
tesy of  our  Salesrooms 
to  clients  of  Decora- 
tors when  presenting  a 
card  of  introduction. 

DAVID  VAN  BLERKOM  CO. 

124  Fifth  Avenue,  New  York  City 


3  West  17th  Street 


2  West  18th  Street 
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Oriental    Rugs 

(^Antique  and  ^Modern 
Fine   Chinese   Rugs 
Wide  Seamless  Plain 

Carpets 
Spanish  &  European 

Hand-tufted  Rugs 
Aubusson&Savonnerie 

Rugs 

Antique     Hooked 

Rugs 

yg 
Kent-  Costikyan 

FOUNDED  1886 

485  Fifth  Ave.  «  Second  Floot 

NEW     YORK 

(Opposite  Public  Library) 


Booklet  "R"  with  helpful  suggestions  on  Rugs 
in  Decoration  sent  on  request  if  accompanied 
by    your    decorator's    or    dealer's     name. 


"L'Echtses"  by  A.  de  Scgonzac 


PaintingSj  Water  ColorSj 
Drawings  and  Bronzes 


By 


Bourdelle 

Hraque 

Derain 

Fantin 

Forain 


Manet 

Matisse 

Modigliani 

Monet 

Morisot 


Picasso 

Pissarro 

Redon 

Segonzac 

Lautrec 


Van  Gogh 
Guys 
Daumier 
Seurat 


C.  W.  Kraushaar  Art  Galleries 


680  Fifth  Avenue 


New  York 
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Consult  Your  DECORATOR  or  DEALER 

1  he  announcements  on  this  page  are  all  Irani  wholesale  houses  that  sell  to  the  trade  only.  The  articles  advertised  cannot  be  purchased  by  our  readers  direct  from 
them,  but  they  will  be  pleased  to  show  \ou  their  stock  ij  you  will  obtain  an  introduction  from  your  decorator  or  dealer.  Or  you  may  mite  to  the  advertisers  mention- 
ing this  magazine,  and  they  will  send  you  the  name  of  a  local  decorator  or  dealer   who  will  co-operate  with  you  in  promptly  securing  any  articles  advertised  here. 


CHENEY 

silks 


CHENEY 
WEAVES 


CHENEY   DAMASK 

With  the  Glamour  of 
RENAISSANCE     DECOR 

There  are  certain  rooms  that  demand  ^       ^BKjtfvwtfT 

magnificence  of  hangings  to  go  with  the  Tjfj  J      ^j^M^Im! 

richness  of  superb  furniture  and  fabulous  rugs.  3Npji^£8iHC  "\je<* 

For  such  rooms  your  decorator  will  suggest 
a  damask  of  the  proper  period  of  design.  And  naturally,  ^Gj_ 

since  the  room  is  important,  the  fabric  must  be  completely 
authentic  of  the  period. 

The  Cheney  Italian  Renaissance  Damask  shown  is  such  a  fabric.  Rich, 
ustrous,  it  brings  to  the  modern  home  a  touch  of  that  superb  magnificence 
that  made  the  Renaissance  so  gorgeous  a  period  in  the  decorative  arts. 
This  design  is  offered  in  a  variety  of  colors. 


CHENEY    BROTHERS    •     NEW   YORK    CITY 


/ 
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PROOF! 

Mastercraft  has  proved 
conclusively  that  Reed  and 
Stickreed  Furniture  can  be 
of  excellent  quality,  beau- 
tifully designed  and  ex- 
ecuted,  and  yet  not  be 
high-priced. 

Interior  Decorators  and 
Furniture  Dealers  are  glad 
to  recommend  Mastercraft 
Reed  Furniture.  They  can 
arrange  for  you  to  see  our 
collection  in  our  show' 
room. 


Mastercraft    Reed    Corporation 
One  Park  Avenue,  New  York 

T-i~*h~.~.  S  Caledonia  0137-38 
Telephones  j  Ashland  8216 
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THE  W1TCHIN  COLLECTION  OF  DECORATIVE  UPHOLSTERY  AND  DRAPERY 
FABRICS  SHOWS  THE  NEWEST  WEAVES  IN  DAMASKS.  BROCADES ,  VELVETS. 
TAPESTRIES.  PRINTS.  ETC..  IN  WIDE   VARIETY.    YOUR  DECORATOR  CAN  SUPPLY  THEM 


Pasadena 


San  Francisco     ■ 


Louis 
Wechbler 

383  MADISON  AVENUE 


NEW  YORK 


Vanderbilt  7735-6 
9th  Floor 


CARPETINGS 


Broadloom 
Narrow    Width 


IN  STOCK— Up  To  18  Ft.  Wide 
TO  ORDER— Up  To  54  Ft.  Wide 


WILTONS 

VELVETS 

CHENILLES 

BRUSSELS 

AX  MINSTERS 

RAG  RUGS 

HAND-TUFTS 

WOOL  RUGS 

Extensive  Range  of  Fine 
futilities  and  Decorative 
Colors  Moderately  Priced 
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ARTS  &  DECORATION 


HABERDASHERS 


French  Silk 
Craz'ats  <(>.50  each 


+<?7.0<?  ^;i|a'  ^^^^^ $21.00 

$25.00 
French  Silk  Mufflers — Monograms  additional 


Handsome  Silk  Robe 
Silk   Lined   $175.00 


Unusual  Flannel 
Robe,  $50.00 


Handsome  Silk  Robe 
Silk    Lined   $125.00 


Distinctive  Holiday  Gifts 

Above  Selections  are  from  our  Newest  Offerings  in 
Handsome  Neckwear,  Mufflers,  and  Lounge  Robes 
appropriate  for  Gifts  of  most  Luxurious  Quality. 

When  ordering  by  mail  state  colors  preferred 
Illustrated  Booklet  sent  upon  request 

512  FIFTH  AVENUE— AT  43d  STREET 
NEW  YORK 


How  to  Use  Overseas  Inspiration 

By  THOMAS  BRABAZ0N 


LONDON 

27  OLD  EOND  STREET 


PARIS 
2  RUE  DE  CASTIGLIONE 


THERE  seems  to  be  a  feeling, 
on  the  part  of  a  great  many 
people  in  America,  that  all  inspira- 
tion in  architecture  and  the  decora- 
tive arts,  in  painting,  in  sculpture, 
and  in  music,  as  well  as  all  inspira- 
tion for  both  feminine  and  male 
attire  ought  to  bear  the  impress  of 
overseas  origin.  Conversely,  the 
same  people  opine  that  whatever  is 
produced  in  America  must  be  of 
less  estimable  character  and  less 
worthy  to  look  upon  as  a  source 
whence  valuable  hints  may  be 
drawn. 

This  attitude  of  blind  admira- 
tion for  everything  of  overseas 
provenance  and  of  concomitant 
contempt  for  everything  American 
is  foolish  and  unreasonable,  and  yet 
it  is  easy  to  understand  how  it 
arose  and  why  it  continues.  There 
was  a  time  when  there  was  com- 
paratively little  in  current  Ameri- 
can achievement  to  furnish  a  basis 
for  emulation,  and  Americans, 
with  proverbial  native  shrewdness, 
were  not  slow  to  turn  to  a  source 
whence  they  could  freely  draw 
what  they  so  much  needed.  Thence 
onward  they  were  eager  to  note  all 
the  characteristics  of  the  several 
modes  of  British,  French  and 
Italian  architecture;  they  de- 
voured with  eager  eyes  all  the  rep- 
resentations of  British,  French  and 
Italian  performance  in  the  decora- 
tive arts;  they  yearned  for  credit- 
able examples  of  French  and 
Italian  sculpture  and  painting,  and 
usually  found  the  means  of  grati- 
fying their  yearnings;  the  dress- 
makers and  milliners  of  Paris  were 
demigods,  or  rather  demigoddesses, 
in  their  eyes,  and  with  avid  admir- 
ation they  swallowed  every  crumb 
of  suggestion  that  came  their  way, 
and,  needless  to  say,  the  supply  of 
crumbs  was  abundant.  The  illus- 
trated publications  fed  and  fos- 
tered this  appetite,  and  still  con- 
tinue to  do  so.  And  it  is  quite 
right  that  the  illustrated  publica- 
tions should  keep  on  supplying  a 
diet  containing  an  appropriate  pro- 
portion of  overseas  material.  What 
is  not  quite  right  is  the  way  in 
which  a  large  portion  of  the  Amer- 
ican public  digests  the  pabulum 
supplied  to  it  by  illustrated  books 
and  magazines. 

Americans  are  not,  as  a  class, 
fools  nor  slow  to  use  their  wits. 
They  are  ordinarily  apt  pupils  and 
quick  to  learn.  They  did  learn, 
and  they  learned  a  great  deal,  and, 
having  learned,  they  were  quick  to 
put  into  practice  results  of  their 
study.  In  consequence,  American 
performances  in  architecture  and 
the  decorative  arts  soon  made  a 
creditable  showing,  and  that  show- 
ing has  become  more  and  more 
creditable  each  year.  The  same 
may  be  said  of  sculpture  and  paint- 
ing. So  far  as  the  products  of 
decorative  art  are  concerned,  it 
may  be  of  interest  to  some  of  the 
contemners  of  things  American  to 
know  that  every  year  a  large  quan- 
tity   of    American-designed    and 


American-made  silk  textiles  of  the 
most  expensive  quality  are  ex- 
ported to  France  for  the  consump- 
tion of  the  most  critical  European 
customers.  Other  instances  of  the 
same  sort  of  thing  could  be  given, 
and  customs  house  statistics  could 
be  shown  to  verify  the  statements. 

The  fact  of  the  matter  is  that  in 
architecture  and  the  decorative 
arts,  in  painting,  in  sculpture  and 
in  music  America  has  produced 
and  is  producing  results  of  such 
admirable  character  that  no  one 
can  afford  to  ignore  them  or  dis- 
regard their  significance.  Some  of 
the  most  eminent  British  architects 
have  time  and  again  expressed  to 
the  writer  their  unqualified  admir- 
ation for  the  banks,  office  buildings 
and  other  large  public  structures 
designed  by  their  American  com- 
peers, and  have  frankly  admitted  a 
desire  to  be  able  to  do  the  same 
sort  of  thing  as  well.  In  this  par- 
ticular they  candidly  yielded  the 
palm  to  American  architects,  and 
with  a  very  good  grace.  Several 
years  ago  there  was  held  in  Lon- 
don an  exhibition  of  competitive 
designs  for  a  monument  to  perpetu- 
ate the  memory  of  one  of  the  most 
gallant  feats  performed  during  the 
war.  If  any  event-  deserved  a 
worthy  memorial,  that  one  cer- 
tainly did.  The  competition  was 
open  not  only  to  British  architects 
and  sculptors,  but  to  French  and 
Belgians  as  well.  There  was  a 
numerous  showing  of  designs,  and 
yet  out  of  the  whole  lot  only  two 
were  at  all  worth  considering,  and 
both  of  them  left  much  to  be  de- 
sired. Many  of  the  designs  sub- 
mitted were  grotesque,  and  some 
of  them  would  have  been  positively 
comic  if  they  had  not  been  pathet- 
ic. All  the  same,  there  is  a  vast 
amount  that  American  architects 
and  American  laymen  can  still 
learn  from  British  architecture, 
both  old  and  modern. 

French  domestic  architecture 
and  the  expressions  of  French  dec- 
orative art  have  come  in  for  a  gen- 
erous share  of  interest  and  admira- 
tion in  the  United  States,  and  yet 
there  are  many  flies  in  the  French 
ointment.  The  nasty  tin  veran- 
dahs and  sheet  iron  shutters  which 
Gallic  taste  seems  to  stomach  with 
perfect  equanimity,  the  skimpy 
glass  curtains  with  Hamburg  edg- 
ing— or  what  looks  very  like  it — 
with  which  so  many  French  people 
deface  their  windows,  and  the  big, 
ugly  panes  that  have  almost  uni- 
versally taken  the  place  of  the  old 
and  well-proportioned  small  glaz- 
ing in  the  casements — none  of 
these  incidents  can  be  quoted  as 
creditable  examples  of  French 
gout.  Yet  these  very  same  blem- 
ishes occur  again  and  again  in 
connection  with  French  houses  that 
are  numbered,  and  deservedly  so, 
amongst  the  finest  examples  of 
domestic  architecture.  As  to  a 
great  deal  of  the  furnishing  to  be 
found  in  French  houses,  it  is  sim- 
(  Continued  on  page  144) 
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You  may  come  for  a  day — you  will  find  it  pleasant 
enough  to  stay  forever.  Your  ideal  hotel  or  apartment. 

For  here,  where  so  many  of  the  guests  stay  on 
indefinitely,  the  layout  of  the  rooms  is  carefully 
planned  to  make  perfect  suites — attractive,  conve- 
nient and  comfortable. 

Large,  airy  rooms,  high  ceilings,  substantial  walls 
— and  the  windows  give  charming  views  of  Central 
Park,  the  hotel's   front  yard. 

These  suites  as  vou  like,  furnished  or  unfurnished. 
Whether  a  whole  suite  or  a  single  room,  living  at  the 
Majestic  will  appeal  to  you — everything  conducive 
to  your  sense  of  well-being. 

Perfection  of  service  in  all  details — and,  of  course, 
the  cuisine  is  famous. 

Here  at  the  Majestic,  you  are  not  only  tree  from 
the  city's  noise  and  tumult,  but  also  conveniently 
located  for  quick  reach  of  the  shopping,  business  and 
theatre  districts. 

Interesting  Booklet   on   New    York  and 
Majestic    Hotel   sent   free    on    request. 

Proprietor     _^- 


and 

RESTAURANTS 

Two  West  72nd  Street 
New  York  City 

Entire  Block  Fronting  Central  Park 
Telephone  Endieott  1900 


The  Hotel  Majestic 

Central  Park  West  at  72nd  Street 
New  York  City 

Without  obligating  me,  please  send  me  booklet  on  New  York 
and  Hold  .Majestic  and  information  as  to  arrangements  for  a 

party  of  people. 


Name 


I 


Address. 
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QAVED ....  every  inch 

of  radiator  space! 


A  Modern  Home — equipped  with  Herman  T^elson  Invisible  Radiators 

ENTIRELY  new  standards  of  interior 
beauty,  sanitation  and  heating  com- 
fort unfold  with  the  application  of  a  finer 
method  that  completely  eliminates  ex- 
posed radiators  from  any  room. 

The  Herman  Nelson  Invisible  Radiator  is 
designed  to  be  installed  in  any  standard 
wall  or  partition — invisible,  silent,  leak- 
proof,  rust-proof,  indestructible!  Once  in- 
stalled, it  never  again  requires  attention. 

Thus,  in  the  Herman  Nelson  Invisible 
Radiator,  with  the  exclusive  wedge  core, 
are  found  all  the  benefits  of  radiator  heat 
with  total  freedom  from  its  disadvantages. 
Free  scope  of  decorative  schemes  and 
furniture  arrangement  is  made  possible 
because  this  advanced  heating  unit  re- 
quires not  a  single  inch  of  floor  space. 

For  complete  information  about  this  ad- 
vanced heating  unit,  mail  the  coupon  below. 

THE  HERMAN  NELSON  CORPORATION,  Moline,  III. 

Builders  of  Successful  Heating  and  Ventilating  Equipment 

for  20  Years 


Radiator  (1)  comes  in- 
stalled in  a  steel  case  (2) 
more  substantial  than  the 
wall  itself.  The  complete 
unitisreadytoinstall  in  any 
standard  wall  or  partition. 


BELFAST,  ME. 

Sales  and  Service 

ATLANTA 

BOSTON 

PITTSBURGH 

TOLEDO 

MEMPHIS 

NEW  HAVEN 

ERIE 

INDIANAPOLIS 

SAN  FRANCISCO 

NEW  YORK  CITY 

CHARLOTTE.N.C. 

CHICAGO 

EMPORIA 

UTICA 

GRAND  RAPIDS 

DES  MOINES 

KANSAS  CITY 

SYRACUSE 

SAGINAW 

MILWAUKEE 

DENVER 

BUFFALO 

DETROIT 

GREEN  BAY 

SALT  LAKE  CITY 

PHILADELPHIA 

CLEVELAND 

MINNEAPOLIS 

SPOKANE 

WASHINGTON.D.C 

.COLUMBUS 

ST.  LOUIS 

PORTLAND 

SCRANTON 

CINCINNATI 

BIRMINGHAM 

SEATTLE 

VANCOUVER           TORONTO           WINNIPEG 

,  MAN. 

/ 


/ 
/ 
/ 

./free 

'       Th  is  in- 
teresting 
book  of  facts 
on  the  Her- 
/    man  Nelson  In- 
Tearout  f    visible  Radiator. 

and,     /        The  Herman 
tnatl    /  .T  .         r~ 

/Nelson  Corporation 
Moline,  III. 
/   Please  send  me  your 
/    illustrated  book  No.  32. 
I  am   planning    to    build  a 


H  ERMAN 
NELSON 

¥  »  •  I      I house 

Invisible 

containing rooms. 
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ARTS  &  DECORATION 


AECKEL  &  SONS 

One  CJamily  JHanagement  Since  1863 

546    FIFTH    AVENUE 

(Where  45th  St  Crosses  Sth^ivenu€r 


/ 


J-  C-  Demarest  Company 


INC. 


^Announce 

their  Removal  to  New  Galleries 

21  East  6-jth  Street 

at  Madison  Avenue 

New  York 


Decorations 


Furniture 


Khinelander  4796 
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How  to  Use  Over- 
seas Inspiration 

(Continued  from  page  142) 

ply  appalling.  Such  crowded, 
junky,  heterogeneous  interiors 
would  not  be  tolerated  for  an  in- 
stant in  any  third-rate  American 
hotel.  Notwithstanding  all  this, 
there  is  an  infinite  amount  that 
American  architects  and  laymen 
can  assimilate  with  vast  profit 
from  a  close  scrutiny  of  French 
work,  modern  as  well  as  ancient. 

Nearly  all  the  modern  Italian 
architecture  is  too  horrible  for 
words.  It  would  take  a  most  co- 
pious vocabulary  of  profanity,  ob- 
jurgatives  and  rich  invective  to  do 
even  partial  justice  to  its  condem- 
nation. Some  of  the  expressions  of 
modern  Italian  decorative  art  are 
not  much  better.  All  the  same, 
from  no  country  more  than  from 
Italy  can  America  still  learn  archi- 
tectural and  decorative  lessons  of 
inestimable  value. 

So  far  as  cultivated  popular 
American  taste  goes,  there  are  so 
many  creditable  evidences  of  it 
that  one  may,  without  fear  of 
serious  contradiction,  say  that  it 
is  quite  as  good  as,  if  not  some- 
what better  than,  the  average 
popular  taste  in  Europe.  It  was 
only  very  recently  that  an  Amer- 
ican, whose  name  is  well  known 
in  association  with  the  decora- 
tive arts,  intimated  that  he  had 
gone  to  Europe  to  luxuriate  in  a 
debauch  of  bad  taste  because  the 
good  taste  of  America  was  so  im- 
peccable that  it  h;-.d  gotten  on  his 
nerves.  It  may  be  added  that  there 
was  plenty  of  material  for  the  de- 
bauch where  he  had  gone  to  seek  it. 

By  this  time,  if  one  has  read  at 
all  between  the  lines,  the  purpose 
of  this  discussion  ought  to  be  clear- 
ly discernible.  The  trouble,  pre- 
viously alluded  to,  lies  in  the  too 
common  American  attitude  of 
adulation  toward  all  things  of 
overseas  origin  and  the  failure  to 
exercise  a  sane  and  proper  degree 
of  critical  discrimination.  By  all 
means  continue  to  study  sedulously 
all  examples  of  overseas  work  and 
continue  to  draw  every  possible  jot 
of  inspiration  from  it,  and  put  the 
inspiration  to  immediate  and  effec- 
tive use.  At  the  same  time,  do  not 
overlook  the  urgent  need  oi  apply- 
ing a  severely  critical  judgment 
and  of  being  guided  by  it  in  the 
process  of  making  adaptations. 
Finally,  examine  American  work 
attentively  and  with  unbiased  mind 
and  be  willing  to  give  credit  where 
credit  is  due.  It  is  only  where 
such  a  mental  attitude  is  main- 
tained that  the  rich  stores  of  over- 
seas inspiration  can  yield  their  full 
value. 
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There's  a  chill  in  the  air 
that  came  in  with  the  dusk. 
There's  an  inviting  circle  of 
light  around  the  hearthstone. 
The  chairs  draw  closer,  one 
by  one.  It's  nigpt  time — home 


time —  time 
shades,  to  keep 


to  draw  the 
the  world  out 


a  ndthe  cheer  of  the  fireside  in. 

NEXT  time  you  order  window 
shades,  be  sure  to  specify 
Hartshorn  Shade  Cloths  on  Harts- 
horn Rollers.  They  will  look  their 
best  from  the  outside— serve  their 
best  inside.  And  this  is  important. 
The  Hartshorn  Roller  will  never 
ruffle  even  the  most  hair-trigger- 
like temper  by  balking  or  sulking 
when  a  hand  on  the  cord  says, 
"Go  up"  or  "Come  down".  There's 
more  than  a  half-century  of  expe- 
rience in  the  making  of  fine  shade 
rollers  behind  it. 

Ask  your  dealer  how  much  Harts- 
horn Shade  Cloths  on  Hartshorn 
Rollers  will  cost,  and  always  keep 
in  mind  how  well  and  how  long 
they  will  serve. 

STEWART   HARTSHORN   CO. 

250  Fifth  Avenue  New  York 


SHADE 
PRODUCTS 


Est.  1860 


A  shade  is  only 
as  good  as 

us  roller 


Made  by  the  Makers  of  Hartshorn  Shade  Rollers 
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What  you  spend  for 
3ne  or  two  of  them  will 
put  a  Frigidaire  in 
rour  home! 

>       •       >       • 

vWaN'Y  still  believe  that  elec- 
tric   refrigeration    is    expensive 
rhis  is  not  true  of  Frigidaire,  the 
General  Motors  electric  refn  \ 
itor.  We  asked  10,000  users  for 
their  experiences.     The  ansv 
ivere  startling.     Frigidaire  saves 
them  an  average  of  $105-36  per 
vear  over  and  above  all  operating 
:osts — savings   of  ice   bills   and 


D  I  N  N  E  PL 


P  FL  I  C  E  S 
X  O  IV    AS    LOW    AS*/$0 

F.  O.  B.  IDautort  Ohio 

A  complete    .  -.nished,  enamel- 

.;wi  ttml  :.:  .••':.' — j.\   ready   Tt  attach  and  tptratt  from 
any   conrei:  —for   the   amazing    ' 

n  complete 
line    •;'    for:i'.j :>:-'. :<;;.:    Fr-ydaires    ;;;    large    and    small 

intents  to  the  I.: 
now  on  display  at  the   >:. 


(FRIGIDAIRE) 

V_       O  C    t    S  **>    O   R.   E       •  COSTS  L-ESS      S 


food  waste  alone.  So,  with  all  its 
advantages — its  cleanliness,  its  con- 
veniences, itsprotectiontohealth, 
its  ice-freezing  and  dessert-mak- 
ing service — Frigidaire  saves  money 
far  beyond  the  cost  of  operation. 

Best  of  all,  an  amount  no  great- 
er than  you  spend  for  a  Thanks- 
giving dinner  or  two  is  enough 
to  put  a  Frigidaire  in  your  home! 

Then  charge  off  the  balance 
with  a  few  monthly  payments. 

Visit  the  nearest  display  room 
todav,  or  write  for  a  free  booklet. 

FRIGIDAIRE    CORPORATION 

Sub.  [otorsCorporation 

Depc.  Z-47,  Dayton,  Ohio 


cS7  pro  duct   of 
G     E     N     E     R~  A    L         MOTORS 


The  essence  of  successful  interior  decoration 


The  trend  is  definite  and  unmistakable.  The  love  for  thebeau' 
tiful,  innate  in  every  woman,  is  rinding  new  expression  in  the 
home.  Not  before  in  all  the  world's  history  has  interest  in 
interior  decoration  been  so  widespread. 

First  importance  is  being  given  to  the  room  which  friends  see 
most,  the  living  room.  To  learn  the  essence  of  its 
successful  decoration,  you  need  only  glance  at  the 
illustration  above.  Devoid  of  draperies,  lacking  both 
wall  and  floor  coverings,  this  setting  is  yet  thoroughly 
livable,  hospitable,  attractive. 

Its  charm  of  form  comes  solely  from  the  finely 
modeled  contours,  hand-carved  in  solid  wood  by 
Karpen  craftsmen.  Fabrics,  for  which  Karpen  has 
searched  the  world,  lend  the  needed  color  and  pat' 


tern.  And  there's  graciousness  in  the  deep  cushions  and  com' 
fortable  upholstering. 

These  characteristics  are  inherent  in  all  Karpen  furniture. 
No  home  maker  need  accept  less,  none  can  buy  more,  for 
in  every  price  range  there  are  Karpen  pieces  for  the  living 
„^^_  room,  library,  sun  room,  and  hall.  And,  on  all,  the 
Karpen  nameplate  tells  of  good  taste,  of  honest 
quality,  and  of  the  utmost  value  for  the  money. 

Of  untold  help  in  aiding  your  selections  is  the 
beautiful  and  interesting  booklet,  The  Qlorious  Ad' 
venture  of  Home  Furnishing  (C.  N.)  Mail  the  coupon 
below  for  a  copy  to  S.  Karpen  6k  Bros.,  801  S. 
Wabash  Ave.,  Chicago;  37th  and  Broadway,  New 
York;  or  180  New  Montgomery  St.,  San  Francisco. 
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ASK     FOR      KARPEN       FURNITURE    •    •    FIND     THE       NAMEPLATE       BEFORE     YOU      BUY 


IIS  COUPON    FOR"THE  GLORIOUS   ADVENT 
A  [M  ] 

ADDRi  ( 


OF   HOME  FURNISHING 


C.N. 


.V)J  EMBER,  1927 
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ALFRED  NELSON  CO. 

Civil  and  Sporting 

TAILORS 

and  Breeches  Makers 

"The"  recognized    House  for   Gentlemen's 

Perfect  Fitting  Sport  Kit,  also  Ladies'  Riding 

Coats,  Breeches  and  Knickers 

Thomas  St  Sons 
London  Breeches 

261  FIFTH  AVENUE 

At  29th  Street  N  EW   Y<  )R  K 

Phone  2003  M.i  lison  Square 


Ljenuemeris  Jailors 


V 


<s/I>    V. 


Men  who  appreciate  the 
Advantages  of  having 
Clothes  of  Exceptional 
Character  for  Formal, 
Business  and  Sport  wear 
compose  our  Patronage. 


Our  Representatives  visit 
Principal  Cities  in  the  Mid- 
dle West — dates  mill  be  sent 
upon  application. 


522?M 


iAtew3&7& 


Edward  Thayer  Monroe 


(Behgdorf 

UOODMAN 


\ 


616  FIFTH  AVENUE 
NEW  YORK 


Bergdorf-Qoodman  presents  this  frock  of  white 
and   black    velvet  for  informal  occasions. 


Refer  to  this  paze  ivhen  shopping 


146 


ARTS  &  DECORATION 


lHE  andirons,   fire  set,  fire  screen,   log  holder  and 
incidental  decorations  in  brass  shown  here  arc  a  few 
\any  beautiful  reproductions  made  for  us  by 
the   master  craftsmen  Co.,   Ltd.   in 

Birmingham,  England. 


Imported  Home  Decorations 
of  Exquisite  Charm 

GTXrom  the  studios  of  world-famous 
*-J  European  artisans  come  the  many 
many  unusual  creations  in  the  Skinner- 
Hill  collection — authentic  reproductions 
in  brass,  copper,  wrought  iron,  lead  and 
glass  that  lend  grace  to  almost  any  decora- 
tive scheme. 

Decorators  and  home  owners  the  country 
over  in  search  of  the  uncommonly  beau- 
tiful turn  to  this  collection.  For  it  contains 
such  a  large  number  of  pieces  of  exclusive 
design. 

Skinner-Hill    importations   are   available 
at  all  of  the  better  stores.  We  will  gladly 
send  you  upon  request  the  name  of  the 
•  dealer  nearest  to  you.  Write  to — 

Skinner-Hill  Co*,  Inc* 

114-120  East  23rd  Street,  New  York,  N.  Y. 
In  Canada :    810  Keefer  Bldg.,  Catherine  St.  W.,  Montreal 

Importers  of: 

English  Brasses  Lighting  Fixtures 

Glassware  Cabinet  Fitments 

Lead  Garden  Ornaments 


Can  You 
Remember 
'Way  Back 
When  .  .  . 


A  MERCHANT 
bought  space  in  "the 
paper"  because  his  friend 
Bill  Smith  was  the  pub- 
lisher, and  Bill  said  his 
paper  was  read  by  "nine 
out  of  every  ten  families 
in  town"?  Purely  a 
friendly  transaction  with 
no  thought  of  whether 
Bill's  statement  was  open 
to  question  or  his  judg- 
ment  in  error. 

Today  the  merchant 
wants  to  know  what  re- 
turns the  publication  will 
give  as  an  advertising 
medium.  Competition  has 
forced  him  to  buy  space 
as  he  buys  potatoes  or 
sugar — not  because  the 
seller  is  a  friend  of  his, 
but  because  he  knows  he 
will  get  the  full  quantity 
that  is  paid  for,  and  that 
the  expenditure  will  bring 
profitable  results. 

In  other  words,  selecting 
mediums  for  advertising 
has  passed  from  a  hap- 
hazard procedure  to  an 
accurate  scientific  proc- 
ess. This  has  been 
brought  about  through 
A.  B.  C.  reports. 

The  Audit  Bureau  of 
Circulations  was  organ- 
ized eleven  years  ago  to 
provide  verified  circula- 
tion data  for  the  use  of 
advertisers.  It  now  has 
a  large  force  of  auditors 
who  cover  the  United 
States  and  Canada  once 
a  year  auditing  the  circu- 
lation reports  of  over 
1400  publisher  members. 

A.  B.  C.  reports  contain- 
ing full  data  on  all  circu- 
lation questions  furnish 
the  only  means  by  which 
the  advertiser  can  be 
positive  that  his  adver- 
tising is  reaching  the 
prospective  buyers  he 
desires. 


Arts  &  Decoration  is  a 
member  of  the  A.  B.  C. 
The  latest  report  will  be 
furnished      on      request. 
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^  f\(f     Also  Obtainable 
j£\Jr  '"  Canada 

W omen^rwhen 
they  smoke  at 
all- — quickly 
develop  dis- 
cerning taste. 

That  is  why 
Marlboros  now 
ride  in  so  many 
limousines,  at- 
tend so  many 
bridge  parties, 
repose  in  so 
many  hand  bags. 

Marlboro  Bridge  Score 
sent  free  upon  request. 

V      CIGARETTES     *-/ 


Always  fresh— 

Wrapped  in  heavy  foil 

Created  b\ 

PHILIP  MORRIS  &.  CO.,  Ltd..  Inc. 

511   Fifth  Avenue,  New  York,  N.  Y. 


\(>l  EMBER, 
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FIVE 
>\IM 1 1; CRUISES 

TO  TH  E 

WEST 
I1NIDIE5 


„  Char! 
for  complete 
enfojment 


Embark  under  the  flag  of  the 
"Pleasure  Pirates".  Join  this 
jolly  band,who  cruise  through 
Caribbean  waters  to  scenes 
of  thrilling  romance  in  the 
past — of  vivid  charm  today. 

Cuba,  Jamaica,  Porto  Rico, 
Panama — one  fascinating  port 
after  another- — and  between 
portslongdaysdf  fun  on  board 
a  beautiful  pleasure  ship. 

5.S.RE1IANCE 

Sailing  from  New  York 
Dec.  17       Jan.  7       Jan.  25 

16  days  IS  days  27  days 

$200  up    $200  up    $300  up 

Feb.  25         Mar.  28 

27  days  16  days 

$300  up  $200  up 

Designed  for  tropical  service,  the 
Reliance  is  ideal  for  cruising. —  a 
sports  deck  with  tennis  court  and 
bowling  alley  —  a  sunlit  tiled  swim- 
ming pool  and  gymnasium  —  a  winter 
garden  ball  room  and  cool  lounges. 

The  wide  experience  of  the  cruise 
management  assures  utmost  in  com- 
fort and  service. 

Send  today  for  booklet  describing 
"Pleasure  Pirate  Pilgrimages" 

HambuigAmerican  line 

UNITED  AMERICAN  LINES,  INC. 

General  Agents 

28  Broadway,  New  York 

BranchesinBoston, Chicago. Philadelphia 
and  San  Francisco 

or  Local  Steamship  and  Tourist  Agents 


Harris,  Winthrop  &Co. 


MAIN  OFFICE 
M  WALL  STREET 


UPTOWN  OFFICE 

578  MADISON  AVENUE 
(.At  57th  Street) 

NEW  YORK 


THE  ROOKERY,  CHICAGO 


MEMBERS     New   York  Stock  Exchange 
Chicago  Stock  Exchange 
Chicago  Board  of  Trade 
New  York  Cotton  Exchange 


RAWING  0/V 


By  CUNARD-ANCHOR  LINES  new 
oil  burners.  Rates  include  hotels,  guides, 
drives,  fees.  "Most  value  for  your 
money"  by  undisputed  testimony. 

Round  the  World 

125  days,  $1250  to  $3000 

s  s  "Caledonia"  sailing  Jan.  16 

Westward,  calling  Feb.  2,  at 
Los  Angeles 
8th  cruise  over  a  delightful  itinerary 
under  the  auspices  of  the  originator  of 
this  fascinating  form  of  de  luxe  travel; 
specially  reserved  liner  run  like  a  pri' 
vate  yacht.  Includes  Havana,  Panama 
Canal,  Los  Angeles,  Hilo,  Honolulu, 
Manila,  Java,  Burma,  Ceylon,  Egypt, 
Italy,  the  Riviera,  etc.,  with  special  em- 
phasis on  the  visits  to  Japan  and  China. 
India,  Egypt,  Palestine  and  Greece. 
Stop-over  longer  in  Europe  in  the 
spring  season. 

Mediterranean 

65  days,  $600  to  $1700 

s  s  "Transylvania,"  sailing  Jan.  25 

24th  cruise,  specially  featuring  Spain, 
15  days  Palestine,  Egypt  and  Rome. 
Many  other  important  visits  too.  Stop- 
over in  Europe  if  desired. 

4th  Annual  Summer  Cruise  to  Nor- 
way and  Western  Mediterranean; 
June    30;    52    days;    $600    to    $1300 

FRANK  C.  CLARK 

Times  Bldg.,  N.  Y. 


Begin  a  home  library,  or  add  to  your  present  one — at  small 
Initial  expense  and  on  convenient  terms. 

Let  us  help  you  select  the  best 

SCRTRNER'S  LIBRARY  OF  MODERN  AUTHORS  In- 
clules  complete  se*s  of  23  masters,  superbly  printed  and 
bound,  in  accord  with  famous  Scribner  traditions. 

Write  for  SCRIBNER'S  new  plan 

Group  purchases  of  two  or  more  sets  can  be  made  at  sub. 
siantial  savings.  Write  for  our  plan,  namini;  authors  you 
wish.  Barrie,  Da-'ts,  Dickens,  Field,  Gaboriau,  Gats- 
worthy,  Ibsen,  James,  Kipling, Meredith,  Mitchell,  Page, 
Parker,  Poe,  Van  Dyke,  Roosevelt,  Shakespeare,  Smith, 
Stevenson,  Thackeray,  Tolstoi,  Turg'enieff,  Wells. 
Send  now  to 
CHARLES  SCRIBNER'S  SONS,  DEPT.6-L  597  FIFTH  AVE..  NEW  YORK 


'CHICAGO'S 

Ttloit  Exclusive  Tiptel 
THE 

IAKESHORE 

DRIVE 

181  LAKE  SHORE  DRIVE 

East  of  north  Michigan  Av 
facing  the  latie  Quiet  five 
minutes  to  business  shop- 
ping and  theatre  centers  • 

7Zeu7'"450  beautifull-p 
furnished  rooms  with  bath 
single  or  en  suite  *$•  and  up. 

European  atmosphere 
perfect  cuisine 
and  service- 


B.E.  d*  MURjG 

M- A      fJ      A      G     t     IV. 
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Ozite  Cushions  are 
bound  on  all  edges 
with  orange  tape. 
Look  for  it ! 


What  luxury 

and  restful  comfort 

with  Ozite  Cushion 

under  your  rugs! 

A  charming  room — a  delightful 
home — because  Ozite  makes 
floor  coverings  so  soft  and  yield- 
ing. Interior  decorators  will  tell 
you  that  Ozite  gives  any  rug  (even 
the  least  expensive)  an  oriental 
luxury.  Further,  it  absorbs  the 
shock  of  every  heel  and  actually 
doubles  the  life  of  rugs.  Your 
dealer  will  gladly  send  an  Ozite 
cushion  up  "on  trial. "  See  for 
yourself  how  it  enriches  your  en- 
tire  home,  silences  footfalls, 
creates  a  sense  of  warmth  and  ease. 
We  know  you'll  want  Ozite 
everywhere,  especially  since  it 
costs  so  little  and  saves  so  much. 

Sold  by  ali  furniture,  rug  and  department  stores. 

CLINTON  CARPET  COMPANY 

New  York  Chicago  Los  Angeles 

American  Hair  Felt  Co.,  Mfrs. 


Riii]|  Cushion 

Ozite  13  made  of  sterilized  hair— the  only  rusr  cushion  that  19 
ozonized".  It  is  everlastingly  moth-proof.  Pat.  Sept.9.1924. 


Clinton  Carpet  Company,  AD  117 

130   X.    Wells   St.,   Chicago 

Please  send  me  your  free  booklet, 
"The  Propel'  Care  of  Rugs  and  Car- 
pets", and  small  sample  of  Ozite. 

Name _ 

Addle; 
City 
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ARTS  &  DECORATION 


JAPAN 


A  SILKEN   FAN 

comes  to  lifts 


'AY  geisha 
girls  dance 
to  the  tinkle  of  strange 
sounds.  Brown  little  men 
■ — .like  bronze  Buddhas 
reborn!. — sail  their  sam- 
pans. Wooden  getas  clat- 
ter across  wooden  bridges. 
The  "  nightingale  floors" 
of  Mishi  Hongwanji  sing 
their  tender  melodies. 

It's  a  dream  come  to  life  . . . 
the  Orient  stepping  out  of  a 
delicate  and  fascinating  fan! 
And  it's  a  Canadian  Pacific 
Liner  that  makes  it  a  reality. 
The  voyage  is  as  unforget- 
table as  the  land  of  mystic 
beauty.  There  is  the  charm 
of  happy  playfellows  ...  of 
recreation  in  deck  games, 
dancing  and  swimming  par- 
ties ...  of  cheerful,  comfort- 
able accommodations  venti- 
lated for  the  tropics. 

Just  10  days  to  Japan  from 
Vancouver  .  .  .  touching  at 
Victoria.  Then  Shanghai 
and  Hong  Kong.  And  the 
voluptuous  Spanish  beauty 
of  Manila  .  .  .  with  the  gay- 
ly-colored  dress  of  Filipinas 
making  il  Parque  Luneta  a 
garden  of  swaying  flowers 
.  .  .  with  native  houses  out- 
side the  city  built  on  stilts 
or  in  trees  .  .  .  with  a  maze 
of  canals  criss-crossed  by 
bridges.    Go   now! 


Palatial  Empress  Liners 
Cross  the  Pacific  in  10  Days 


ICANADIAN 
EACIFIC 

Offices  in  all  large  cities  iit<  lading 

Ntw  York       344  Madison  Ave. 

San  Francisco 675  Market  St. 

Chicago 71  East  Jackson 

Montreal 141  St.  James  St. 

Always  carry  Canadian 
acific  Express  Traveler's  Cheques 


Trans -Atlantic  Sailings 

for  November 

Courtesy  of  Thos.  Cook  &  Son 

585  Fifth  Ave.,  New  York 
EAST  BOUND  FROM  NEW  YORK 


Dale 


Nov. 


10 

10 

12 

12 

12 

12 

12 

12 

12 

12 

12 

12 

12 

IS 

15 

1  5 

16 

16 

17 

17 

17 

19 

19 

19 

19 

19 

19 

19 

19 

19 

22 

22 

22 

23 

23 

24 

26 

26 

26 

26 

26 

26 

26 

26 

26 

29 

2(> 

30 

30 

30 


Day 


Hour 


Tues. 
Tues. 
Wed. 
Wed. 
Wed. 
Thur. 
Thur. 
Thur. 
Thur. 
Thur. 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Tues. 
Tues. 
Wed. 
Wed. 
Thur. 
Thur. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Tues. 
Tues. 
Tues. 
Wed. 
Wed. 
Thur. 
Thur. 
Thur. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Tues. 
Tues. 
Tues. 

Wed. 

Wed. 
Thur. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Tues. 

Tues. 

Wed. 

Wed. 

W.d. 


noon 

2  p.m. 

11  a.m. 

Midnight 

12.01  a.m. 

11  a.m. 

10  a.m. 

11  a.m. 
noon 
noon 


1 1  a.m. 
11  a.m. 
2  p.m. 

10  a.m. 
1  a.m. 

11.30  a.m. 

1  a.m. 
12.10  a.m. 

11  a.m. 
noon 

12.01  a.m. 


11  p.m. 

11  a.m. 
12.01  a.m. 

11  a.m. 

3  p.m. 

11  a.m. 

11  a.m. 
noon 

3  p.m. 
11.30  a.m. 
11.30  a.m. 

1  a.m. 
10  a.m. 

12.10  a.m. 
noon 

10  a.m. 
noon 
noon 

Midnight 

11  a.m. 
12.01  a.m. 

11  a.m. 

noon 

noon 
11  a.m. 

2  p.m. 
12.01  a.m. 

10  a.m. 
11.30  a.m. 

1  a.m. 
noon 

12.10  a.m. 
12.01  a.m. 

2  p.m. 
noon 
noon 

Midnight 
12.01  a.m. 


Steamer 


11 

a.m. 

11 

a.m. 

1 1 .30  a.m 

1 

a.m. 

1 1  a.m. 
1 1  a.m. 

noon 
11  a.m. 
11  a.m. 
11  p.m. 

noon 


Conte  Rosso 

Estonia 

Suffren 

Berengaria 

Pres.  Harding     . 

Stockholm 

Westphalia 

Y  eendam 

Colombo 

( '  nited  States  .  .  . 

Edison 

Paris 

Volendam 

Muenchen 

Minne tonka  .  . .  . 

Pennland 

Celtic 

Majestic 

Tuscania 

Scylhia  

Caledonia 

Reliance 

Alfonso  XIII .  .. 

Mauretania 

Gripsholm 

Albert  Ball  in  .     .  . 

Roma 

Sinaia 

New  A  mslerdam . 

Luetzow 

Leviathan 

M innekahda  .  .  .  . 

Lapland 

Baltic 

Homeric 

Samaria 

Carmania 

Transylvania  .  .  . 

Thuringia 

Dante    \li-,hi:-. 
Stavangerfjord  .  . 

Aquitania 

De  Grasse 

Neiv  York 

La  Bourdonnais  . 

Oscar  II 

He  de  France  .  . 

Rotterdam 

Bremen 

Pres.  Roosevelt  . 
Minnewaska .  .  . 

Cedric 

Olympic 

Cameronia  .... 

Lancastria 

Resolute 

Lituania 

Providence 

C.  Biancamano. 

Berengaria 

Deutschland .  .  .  . 
Manuel  Arnus .  . 
Droit ningholm  . 

Majestic 

Adriatic 

Arabic 

Berlin 

France 

Duilio 

Aurania 

M.  Washington 
Rochambeau  .  .  . 
Mauretania.  .  .  . 
Pres.  Harding  . 
Cristobal  Colon 


Destination:  Via 


Genoa:  Gibraltar,  Naples 

Danzig:  Copenhagen 

Havre:  Direct 

Southampton:  Cherbourg 

Bremen:  Cobh,  Plymouth,  Cherb 

Gothenburg:  Direct 

Hamburg:  Boston,  Cobh 

Rotterdam:  Plymouth,  Boulogne 

Genoa:  Palermo,  Naples 

Copenhagen:  Oslo 

Piraeus:  Boston,  Patras 

Havre:  Plymouth 

Rotterdam:  Plymouth,  Boulogne 

Bremen:  Cobh,  Cherbourg 

London:  Cherbourg 

Antwerp:  Plymouth,  Cherbourg 

Liverpool:  Boston,  Cobh 

Southampton:  Cherbourg 

London:  Plymouth,  Havre 

Liverpool :  Cobh  

Glasgow:  Londonderry 

Hamburg:  Cherbourg,  Southampton  .  .  .  . 

Bilbao:  Coruna,  Gijon,  Santander 

Southampton:  Plymouth,  Cherbourg.  .  .  . 

Gothenburg:  Direct 

Hamburg:  Cherbourg,  Southampton 

Genoa:  Naples 

Marseilles:  Prov.,  Az.,  Lisb.,  Pir.,  Sal.  .  . 

Rotterdam:  Plymouth,  Boulogne 

Bremen:  Direct 

Southampton:  Cherbourg 

London:  Plymouth,  Boulogne 

Antwerp:  Plymouth,  Cherbourg 

Liverpool:  Cobh 

Southampton:  Cherbourg 

Liverpool:  Boston,  Cobh 

London:  Plymouth,  Havre 

Glasgow:  Londonderry 

Hamburg:  Boston,  Cobh 

Genoa:  Boston,  Naples,  Palermo 

Oslo:  Stavanger,  Bergen 

Southampton:  Cherbourg 

Havre  :  Direct 

Hamburg:  Cherbourg,  Southampton  .  .  .  . 

Bordeaux:  Vigo 

Copenhagen:  Oslo 

Havre:  Plymouth 

Rotterdam:  Plymouth,  Boulogne 

Bremen:  Cobh,  Cherbourg 

Bremen:  Plymouth,  Cherbourg 

London:  Cherbourg 

Liverpool:  Cobh  

Southampton:  Cherbourg 

Glasgow:  Londonderry 

London:  Plymouth,  Havre 

Hamburg:  Cherbourg,  Southampton  .  .  .  . 

Danzig:  Copenhagen 

Marseilles:  Bos.,  Mad.,  Pal.,  Nap.,  I'ir. 

Genoa:  Gibraltar,  Naples 

Southampton:  Cherbourg 

Hamburg:  Cherbourg.  Southampton  .  .  .  . 

Barcelona:  Cadiz 

Gothenburg:  Halifax 

Southampton:  Cherbourg 

Liverpool:  Cobh  

Antwerp:  Plymouth,  Cherbourg 

Bremen:  Plymouth,  Cherbourg 

Havre:  Plymouth 

Genoa:  Naples 

Glasgow:  Londonderry 

Trieste:  Bos.,  Az.,  Lisb.,  Nap.,  Pat 

Havre:  Direct 

Southampton:  Plymouth,  Cherbourg.  .  .  . 

Bremen:  Plymouth,  Cherbourg 

Bilbao:  Coruna.  Santander.  .  . 


TRAVEL  DEPARTMENT 

ARTS  &  DECORATION 

45  West  45th  Street,  New  York 


Life 
Pictures 

Paint  your  Walls  of  Mem- 
ory so  they'll  never  fade... 
Stamp  upon  your  mind  the 
wondrous  lore  of  a  jour- 
ney through  many  lands  of 
strange  peoples  and  odd 
customs . . .  Nothing  to  dis- 
turb the  mind . . .  Only  con- 
stant Peace  and  Comfort 
from  Occident  to  Orient 
and  beyond. 

Experience  it  all  on  the 

World 

Cruise 

Supreme 

Aboard  the  famous  Cunard 
Liner  FRANCONIA 
Sailing  from  New  York  Jan.  7 
Returning   May    31,    1928 


A  superb  steamer  . . .  like  a 
refined,  luxurious  club,  on 
a  Cruise  of  34,000  miles 
covering  the  Northern 
and  Southern  Hemispheres; 
10,000  miles  ashore.  The 
ship  your  Winter  Home;  an 
enchanting  Life-Picture  of 
the  Mediterranean,  Egypt, 
India,  Ceylon,  Siam,  China, 
Korea,  Japan,  Philippines, 
Dutch  East  Indies, 
Mauritius,  South  Africa, 
South  America,  Martinique, 
the  Caribbean  Sea.  Ask  for 
the  illustrated  Cuide  Book 
and  Map. 


Thos.  Cook 
U  Son 


New  York  Philadelphia  Baltimore  Boston 
Chicago  St.  Louis  San  Francisco  LosAngelct 
Portland,  Ore.     Toronto      Montreal      Vancouver 
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T  N  the  short  space  of  16  days, 


_  you  visit  the  most  interest- 
ing islands  of  the  West  Indies 
and  the  Bermudas — in  4  weeks, 

9  islands,  Panama  and  the  mainland  of  South  America.  You  cruise  over  tropical  sea3 

on  a  ship  of  luxurious  comfort. 

S.    S.    VEENDAM 

This  magnificent  oil-burning  turbine  steamer  is  especially  designed  for  tropical  etuis' 

ing.  All  accommodations  de-luxe  in  every  detail;  direct  ventilation;  broad,  cool  decks. 

16 -DAY    CRUISES:    JANUARY    28;    MARCH    17,  1998 

Visiting  Bermuda,  Jamaica,  Havana,  and  Nassau  in  the  Bahamas.  Rates  $230  and  up. 
28 -DAY    CRUISE:    FEBRUARY     15,  1928 

Visiting  Havana,  Jamaica,  Panama, Curacao,  La  Guayra  and  Caracas  ( Venezuela)  Trini' 
dad,  Barbados,  Martinique,  St.  Thomas,  Porto  Rico,  and  Bermuda.  Rates  $385  and  up. 
Cruise  fares  include  comprehensive  shore  excursions,  carefully  arranged  and  carried 
out  by  the  Frank  Tourist  Company. 

For  choice  selection  of  accommodations,  make  reservations  now.  illustrated 
booklet  "13",  u'lth  full  details,  sent  on  request. 

HOLLAND-AMERICA    LINE 

21-24  State  Street,  New  York 

Branch  Offices  and  Agents  in  all  principal  CitifS 
anJ  FRANK  TOURIST  CO.,  542  F:[th  Avom<r.  HewTork 


&ncdnnual  Cruise  De  J\ixe 


mediterranean 


Cunard  S.  S.  "Scythia" — Sailing  Jan.  25,   1928 

Fascinating  Africa,  mysterious  Egypt,  the  Holy  Land,  beautiful 
Madeira,  gay  Seville,  Granada  with  its  Alhambra,  mighty  Gibraltar, 
ancient  Cadiz,  Algiers,  Biskra,  Timgad,  Tunis,  Malta,  Dardanelles,  Con- 
stantinople, Bosphorus,  Athens,  Venice,  Florence,  Rome,  Naples,  Messina, 
Taormina,  Syracuse,  Palermo,  Monte  Carlo,  France,  England — the  glorious 
Cruise  of  the  palatial  Cunarder  "Scythia"  will  take  you  to  all  of  these  won- 
derful places,  and  many  others.  We  have  again  exclusively  chartered  this 
magnificent  steamer,  with  membership  limited  to  390  guests — half  capacity. 
The  Cruise  of  the  "Scythia"  is  the  Annual  Mediterranean  classic.  The 
unusually  large  and  comfortable  cabins — all  with  hot  and  cold  running 
water — the  suites  and  private  baths,  the  spacious  decks,  the  passenger 
elevators,  the  famous  Cunard  cuisine  and  service  and  the  reasonable  rates, 
all  combine  to  offer  the  most  attractive  of  all  Cruises  to  the  Mediterranean. 


West  Indies 

Cruises 
De  Luxe 

Jan.,  Feb.,  Men. 
Palatial 

SS  "VEENDAM' 


Free    stop-over    in    Europe,    including    return    by 

S.  S.  "Berengaria,"  "Aquitania,"  "Mauretania"  or 

any  Cunard  steamer.  Full  information  on  request. 

Prompt  reservation  advisable 

FRANK  TOURIST  CO. 

(Est.  1875)  542  Fifth  Avenue,  New  York 

Philadelphia,    1529   Locust   Street.    Boston.   33    Devonshire   Street 

San  Francisco.  582  Market  Street.  Los  Angeles,  756  So.  Broadway 

Chicago,    175   North   Michigan  Avenue 


Established   1874- 

2 and  4  £.  Forty-Fourtfi Street 
NE  W  YORK 


CO  X  S  E  KVATIVE 
effects,  correctly 
detailed,  constantly 
enhance     Wetzel 

prestige. 


COPYRIGHT 
BY  WETZEL 


Cruise  to  the 

anean 


E  GYPT 


A  pleasure  cruise  exceeding  every  expectation 
— Luxurious  comfort,  perfect  service,  enjoy- 
able entertainment,  on  board  the  "Rotterdam." 
Scenic  splendor,  strange  and  thrilling  sights 
in  interesting  Old   World  lands, 

By  the  famous  "ROTTERDAM"  7th  Cruise 
Leaving  New  York,  February  2,  1928 

UndertheHoLLAND-A.MERicALiNE's  own  management 

THE  ''ROTTERDAM")  MS  SStJufpIacemen. 

Has  a  world-wide  reputation  for  the  magnificence  and 
comfort  of  her  appointments,  the  surpassing  excellence  of 
her  cuisine  and  the  high  standards  of  service  and  manage- 
ment on  board. 
71  DAYS  OF  DELIGHTFUL  DIVERSION 
ITINERARY  includes  Madeira,  Cadiz,  Seville,  (Granada)  Gibraltar,  Algiers, 
Naples  (first  call),  Tunis,  Athens.  Constantinople,  Beirut,  Haifa,  Jerusalem, 
(the  Holy  Land),  Alexandria,  Cairo  (and  Egypt),  Cattaro,  Ragusa,  Venice 
Naples    (second    call),    Monaco,    and   the    Riviera. 

Carefully  planned  shcre  excursions  in  charge  cf  American  Express  Co. 
Stopover  in  Europe  if  desired. 
For  choice   selection  of  accommodations  make  reserva- 
tions  now.    Cost  of   Cruise  $955   up.    Number   of   guests 


limited. 
Illustrated  Folder  "  C"  on  request  to 

HOLLAND-AMERICA 
LINE 

21-24  State  Street,  New  York 

Boston,  Philadelphia,  Pittsburgh, Cleveland,  Chicago, 
Minneapolis,  St.  Louis,  Detroit,  Atlanta,  Ga.,  Seattle, 
New  Orleans,  Los  Angeles,  San  Francisco,  MeiicoCity. 
Montreal,  Winnipeg,  Or  any  authorised  Steamship  A&ent. 


1926  Luxury  Cruises 

WESTINDIES 

by  the  superb  oil 
burning  S.S.  VEENDAM 

.rniri  South  AMERICA 

ArKiCA  EGYPT,  EUROPE 

by  superb  oil  burning 

S.S.VOLENDAM 
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SUVAL 

145  EAST  57  STREET 


November 
15 
to 
30 


Announcing  the  First  American  Exhibition  of 

MODERN  CHELSEA  STATUETTES 

by  Aline  Ellis 

Renowned  English  Modeler  of 

Horses  and  Dogs 

whose  work  is  acclaimed  throughout  the  world. 

These  celebrated  Art  Objects,  which  are  necessarily  limited  in 
number,  are  imported  and  exhibited  exclusively  by  this  house. 


"vyT        Member  of  the  Antique  and  Decorative  Arts  League 


NEW  YORK 


OLD 
ENGLISH 


FURNITURE 

A 

SILVERWARE 


CHINA 
GLASSWARE 


SPORTING 
PRINTS 

A 

OLD   CHINESE 
PORCELAINS 


Established  1896 


rJzx 


m 


French 
Hand-Made  Furniture 

AN  unusual  feature  of  the  current  displays  at 
our  New  York  Exhibition  building,  at  234 
East  46th  Street,  is  the  large  number  of  Antiques 
and  Reproductions  purchased  this  summer  by  our 
buyer  in  Europe  .  .  .  including  Early  and  18th 
Century  English  pieces  and  a  Provincial  French 
collection. 

Four  floors  of  this  building  are  devoted  to  a  perma- 
nent exhibit  of  our  own  productions  and  our  im- 
portations. A  visit  at  this  time  will  prove  unusually 
interesting-   and    worth    while.    You    are    welcome. 

Wm.  A.  French  Furniture  Co. 

Manufacturers  and  Importers 

New  York  Exhibition  Building        Factory  and  Home  Office 
238  East  46th  St.  223  Fifth  St.,  N.  E. 

New  York  Minneapolis,  Minn. 


Picture  shows  an  Early  English  Collection  in  our  New  York 

Exhibition  Building,  including  antique  Oak  Cabinet,  antique 
Hall  Porter's  Chair  and  Early  English  carved  oak  screen 
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///  one  of  his  books  the  famous 
authority  and  critic.  Royal  Cor- 
tissoz,  tells  the  story  of  the  newly 
prosperous  lady  uho  uas  showing 
her  just  completed  home  to  a 
friend  uho  happened  to  have  ex- 
pert knowledge  of  furniture  and 
decoration. 


"This",  said  the  lady,  "is  our  Louis  Quinze  room/ 
"What",  asked  her  friend,  "makes  you  think  so?" 


Tilt  ■  !<>.;  \L  of  this  amusing  anecdote  is  two-fold: 
First,  an  expert  knowledge  of  interior  decoration  pre- 
vents anyone  from  making  Mich  a  mistake,  and  saves  all 
the  nionev  which  would  lie  misspent  and  wasted  through 
such  mistaki  -  S  ond,  knowledge  of  interior  decoration 
gives  it-  possessor  the  immeasurable  >ati>faction  of  beimz 
able  to  tell  at  a  glance  whether  a  room  is  correct  or  not. 


To  acquire  expert  know  ledge  of  Interior  Decoration  it 
is  not  necessary  to  make  a  lomr  and  laborious  studv  of 
a  number  of  arts,  wading  through  a  multitude  of  volumes 
one  half  of  the  contents  of  which  is  immaterial  and  un- 
necessary. ^  ou  can  acquire  professional  know  ledge  of 
this  most  fascinating  subject  quickly  and  easily,  at  home, 
in  vour  spare  moments,  through 


The  Arts  &  Decoration 
Home  Study  Course  in  Interior  Decoration 


Tlll^  <  01  RS  rented    hy.   and   is  conducted   under  the 

advice  and  direction  of.  a  group  of  America's  foremost  living 
authorities — highly    successful,    internationally    known    archi- 

decoratur-  and  teacl 
It  i<  owned  by,  ami  operated  under  the  general  supervision  of 
AlTS  «M  Di'  ORATION  .Magazine.  whose  reputation  and  standing  are 
pledged  as  a  guarantee  of  the  quality  and  absolute  reliability  of 
i lie  course  and  in  a  guarantee  that  the  student  who  conscientiously 
ma>ters  each  le~Miri  will,  on  graduation,  have  the  necessary  knowl- 
edge to  begin  the  practice  of  Interior  Decorating. 

Easy  to  Learn  and  Fascinating 

Yet.  although  the  course  is  of  this  professional  quality,  it  is 
written  and  conducted  for  those  who  have  little  or  no  knowledge  of 
the  subject.  It  is  non-technical  in  language,  and  every  fact  and 
principle  is  explained  so  clearly  that  ;here  simply  cannot  be  any 
difficultv  in  understanding  it.  nor  am  confus'on  in  the  student's 
mind.  Furthermore,  every  lesson  is  illustrated  with  photographs 
and  drawings  which  visualize  for  the  student  all  important  points 
explained   in  the  text. 

Consequently,  while  it  is  in  every  respect  the  best  of  its  kind 
by  a  wide  margin,  this  course  does  not  impose  a  tedious  and 
disagreeable  task  upon  the  student:  but.  on  the  contrary,  provides 


the  student  with  a  great  amount  of  very  real  pleasure.  Mastering 
the  lessons  as  they  come  requires  no  brain-wearying  effort,  but 
only  thoughtful  and  attentive  reading,  and  this  is  assured  by  the 
literally    fascinating   nature  of   the  material   and   the   subject. 

In  fact,  if  you  have  in  your  nature  a  love  for  beautiful  furni- 
ture, beautiful  rugs  and  carpets,  beautiful  draperies,  beautiful 
pictures  and  ornaments — a  love  for  all  the  things  which  go  into 
the  making  of  a  truly  beautiful  home — and  if  you  would  like  to 
know  all  about  the  different  styles  and  periods,  you  will  find  this 
course  among  the  most  enjoyable  and  deeply  satisfying  reading 
you  have  ever  done.  It  will  enrich  your  life  exactly  as  your  knowl- 
edge of  music,  or  art.  has  enriched  it. 

Iii  Dollars  and  Cents,  the  Most  Profitable 
Course  You  Can  Take 

The  material  advantage  of  this  course,  the  actual  dollars  and 
cents  value  of  it  to  you.  is  literally  enormous.  It  will  repay  its 
cost  hundreds  of  per  cent,  and  quite  probably  thousands  of  per 
cent.,  in  the  years  to  come  even  though  you  never  use  it  to  earn  a 
penny.  And  if  you  do  so  use  it.  if  you  utilize  your  knowledge  for 
the  benefit  of  others  and  charge  for  that  service,  it  will  repay  you 
its  cost  not  hundreds  of  per  cent,  but  hundreds  of  times,  in  the 
course  of  vour  life. 


Send  this  Coupon  for  Beautiful  Brochure — Free 
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|      Arts  &  Decoration  Home  ^tudv 
Course  in  Interior  Decoration 
573  Madison  Ave..  New  York,  N,  Y. 


I 


Send  me  your  new  free  brochure  describ- 
ing your  course. 

A  ame 

Address 


A  ^  d  s 
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ARTS  &  DECORATION 


Your      Winter      Home— Hotel      Elysee, 


Sixty   East   Fifty-fourth    Street,    New    York 


Mr.  Max  A.  Haering 
announces  the  closing  of  the 
Restaurant  Elysee  located  at 
1  East  56th  Street,  in  order 
to  enable  him  to  give  his  un- 
divided personal  attention  to 
his  restaurant  in  the  new 
Hotel  Elysee  at  60  East  54th 
Street,  where  he  awaits  the 
pleasure  of  greeting  you  and 
your  friends 


P^ 


The  private  apartments  of  the  Hotel  Elysee  are  designed  for 
those  who  appreciate  a  real  home.  Here  one  may  have  'an 
apartment  to  which  one  will  be  proud  to  bring  one's  friends — 
either  furnished  by  the  Elysee  or  to  suit  the  individual  taste! 


If  one  is  a  bit  early  or  his  luncheon  or  dinner  companion 
is  late,  ivhat  does  it  matter  so  long  as  one  may  wait  or  rest 
awhile,  perhaps  in  the  company  of  an  acquaintance  in  a 
foyer  and  lounge  which  expresses  dignified  ease  and  un- 
obtrusive beauty? 


In  the  private  dining  room  is  the 
beauty,  the  dignity  and  the  fjuiet 
that  one  likes  to  associate  with 
one's  own  home.  Here,  with  no 
responsibility,  it  is  easy  to  be  the 
gracious  host  or  hostess  at  an  in- 
formal luncheon,  a  formal  dinner, 
an  after-theatre  supper  party  or 
bridge 


Select  and  kindred  spirits  know 
the  enchanting  French  Restaurant, 
where  one  dines  or  lunches  quiet- 
ly or  in  whatever  degree  of  gaiety 
may  be  desired.  Here  food  is  pre- 
pared with  true  European  per- 
fection and  served  by  a  Con- 
tinental-trained staff  which,  in  a 
surprisingly  short  time,  learns  the 
preferences  of  even  the  occasional 
patron 


Interior  Decorations  and  Furnishings  by  Wm.  Baumgarten  &  Co.  Inc. 


Adverti 


Enchanted  Glass  and 
Stately  Faience 

'AN  appearance  of  delicacy  and  even  fragility  is  almost 
*■  *-  essential  to  beauty.    Among  the  several  kinds  of 
beauty,  the  eye  takes   most  delight   in   colors."    The 
English  essayist  who  is  reputed  to  have  written 
this,   must    have    been    thinking   of   Bassano 
Pottery  and  Murano  Glass,  the  pride  ^;^> 

of  all  Italy.  _:.-" 


A    submarine    bouquet    of 
real  flowers  in  a  beaker  (Ven. 
i768v)  with  box  (Ven. 
i96iB)  and  loving  cup  form 
(Ven.  518). 


A  group  of  Bassano  Pottery 
illustrating  the  refinement  of 
decoration.  Vase  (G.B.  1) 
Cockatoo  (G.B. 376),  Cand- 
lesticks (G.B.  56),  Compo- 
tiere(G.B.  118),  Lamp(G.B. 
2.90),  Fan  Vase  (G.B.    108) 


EXAMPLES  OF  TRANSPARENT  RUBY  GLASS.     SERIES  NUMBER  VEN.  46 


Stemware  for  table  service 
is  most  effective  in  the  dainty- 
colorings  of  Murano  (Vene- 
tian) Glass.  There  is  a  vari- 
ety of  appealing  styles  and 
hues  from  which  to  choose. 


OUR  quest  of  the  beautiful  leads  us  to  the 
byways  where  wizards  of  their  trade 
imprison  fleeting  lights  and  bubbles  in  their 
glass  or  transport  the  colors  from  base  metals 
to  a  brilliant  array  of  pottery,  so  that  you  may 
have  new  delights  for  the  holiday's  gifts.  Ask  to 
see  our  label  on  exclusive  imports  or  send  us 
your  dealer's  name  and  we  will  gladly  mail  you 
a  leaflet  on  "Glass  and  Pottery  of  theVeneto." 

Address,  348  CONGRESS  STREET,  BOSTON 


You  are  cordially  invited  to  make  selections  direct 
from  our  Wholesale  Shoivrooms  in  New  York  (120 
Fifth  Avenue)  when  accompanied  by  your  Decorator. 


Qouzfoowi 
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INC. 


_  iMPOl^TEI^.     OF 

Italian  arts  &  Antiques 


DISTRIBUTED 
^  FINE  SHOPS 
EVERYWHERE 


Here's  to  Camel — on  a  million  tables! 


HERE'S  to  Camel.  How  much  added 
pleasure  it  brings  to  the  world.  Wherever 
congenial  friends  gather,  or  in  the  solitary 
hours  of  work  or  travel,  Camel  insures  the 
enviable  mood  of  enjoyment. 

All  of  the  mysterious  powers  to  please 
of  the  choicest  Turkish  and  Domestic  to- 
baccos grown  are  brought  to  fulfillment 
in  Camel.  This  is  done  through  a  smooth 
and  mellow  blend  that  cannot  be  found 
anywhere    else.      For    America's    largest 

R.      J.      REYNOLDS      TOBACCO      COM 


tobacco  organization  concentrates  its  abil- 
ities in  Camel.  Into  this  one  brand  goes  all 
of  its  power  to  select  and  buy  and  blend 
for  taste  satisfaction.  There  simply  are  no 
better  cigarettes  made  at  any  price. 

Camel's  mildness  and  mellowness  are 
the  favorites  of  particular  modern  smok- 
ers. So  much  so  that  Camel's  popularity  is 
greater  than  any  other  cigarette  ever  had. 
For  your  enjoyment  of  the  smoothest 
smoke  ever  made,  ""Have  a  Camel!" 

PANY,      WINSTON   -SALEM,      N.      C. 


©  1927 


WRLtK 


its  ^Decoration 

Beautifying  The  Home  Thru 'The  Arts  &  Interior  Decoration 


EMBER,   1927 


A  ARTS   &  DECORATION   PUBLISHING    CO.  Inc,<= 

X^/^^-^  PUBLISHER        ELTINGE     F     WARNER 

(ZA^Lu'^L/or/o  --.QParts  -  ^LJonacruD  ENTS 


In  this  Lincoln  Limousine  by  Dietrich  one  finds  the  careful  elegance 
of  an  earlier  and  more  courtly  day  combined  with  modern'day 
speed,  power  and  comfort.  Lincoln  devotion  to  detailed  excellence 
is  revealed  in  every  line  of  this  beautifully  finished  Limousine.  A 
glass  partition  is  easily  lowered  out  of  sight  for  Sedan  use.  There  are 
two  wide  and  deeply  cushioned  auxiliary  seats  for  extra  passengers. 

LINCOLN         MOTOR         COMPANY 

Division     of     Ford     Motor     Company 


OEi  h  W/»'E«.  1927 
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ARTS  &  DECORATION 


/Superior  pearls  and  precious  stones 
selected  with  the  discrimination  de- 
veloped by  jour  generations  of  experts. 
Thus  are  C<aldwell  patrons  safe- 
guarded and  the  pleasure  of  owning 
giving  Csaldwell  Jewelry  enhanced. 


The  Bracelet 
XJiamonds  ami  live  cnoochon  emeralds 

ike  Ring 
A  cabociion  sapphire  ami  diamonds 


J.  E.  CALDWELL  &  CO 


or 


JPhiladelphia 


DECORATION,  December,  1927.  Published  every  month.  Volume  XXVIII,  Number  2.  Publication  office,  57S  Madison  Avenue,  New  York  City.  Subscription  price.  $0.00  a  year; 
rs,  $10.00;  three  years,  $12.00;  single  copies,  $0.T>0 ;  foreign  subscriptions,  $1.00  additional  for  postage;  Canadian  subscription,  $0.50  additional.  Entered  as  second-class 
[larch  5,  1919,  at  tlie  post  office  in  New  York  Citr.  under  the  act  of  March  3,  1879.  Copyrighted,  1927,  by  Arts  &  Decoration  Publishing  Co.,  Inc.  Kegistered  U.  S.  Patent  Office. 
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(  /HE  new  Cadillac  comes  to  you  clothed  more  regally  than  any  motor 
^J  car  which  has  ever  preceded  it,  either  here  or  in  Europe.  This  rare  and 
exceptional  beauty  of  body  and  interior  embellishment  alone  is  sufficient  to 
compel  the  connoisseur  to  pause  and  gaze  in  admiration.  But  the  exquisite 
appearance  is  only  the  beginning.  The  soul  of  the  car,  if  such  a  term  be 
permissible,  is  the  far  advanced  development  of  the  90-degree  V-type,  8- 
cylinder  engine  which  literally  gives  wings  to  this  massive,  smooth  riding  car. 

More  than  50  exclusive  body  styles  by  Fisher  and  Fisher-Fleetwood 

CADILLAC 

A    Notable    Product    of   General    Motors 
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e  ctvayloft  announces 
an  exhibition  of  Portrai- 
ture by  American  artists 
painted  previous  to  1770 


This  exhibition  constitutes 
examples  of  the  work  of 


Cosmo  Alexander 
Jeremiah  Theus 
Nathaniel  Emmons 
John  Smybert 
Charles  Bridges 
Robert  Feke 
John  Wollaston 
Jeremiah  Dummer 


and  is  placed  in  a  room 
furnished  in  the  period 

Those  interested  in  the  progress  of  American  Art 
are  cordially  invited  to  attend 


BETHLEHEM    PIKE 
WHITEMARSH,    PA. 

(3  miles  north  of  Phila.  City  Line) 


The 


Everything  Guaranteed  as  Represented 

ANTIQUES 


BRANCH : 

"Fair  Oaks" 

615  Green  leaf  Avenue 
Glencoe,  III. 


P.    M.    A.    A.  S. 
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3^1  FIFTH  AVENUE 


H  Altaian  &  €0. 


NEW  YORK   CITY 


TASTE  an_ 
CHAKM  in  ATTMAN 
GIFTS  for  the  HOME 


iSHtlsSSSSH 


In  a  colourful  array  of 
the  utmost  diversity  here 
are  gathered  beautiful  and 
unusual  pieces  of  china 
and  glassware  from  the 
four  corners  of  the  world. 
Varied  beauty  is  found  in 
the  complete  sets  of  fable- 
ware  for  every  occasion, 
and  in  countless  odd 
pieces. 


0 


The  etching  seen  in  this  grouping 
is  a  beautiful  plate  by  Hedley 
Fiiton,  and  the  Picture  Salon's 
collection  includes  a  number  of 
excellent  examples  of  the  work 
of  English,  Scotch  and  American 
etchers,  as  well  as  a  variety  of 
other  interesting  prints. 


Precious  thing!  fm ™ £  "*  ""  """""*  °f  ™>  Visual  and 


i  well  t"  th%h°me  iS  alwa^S  a  §ift  *»  good  taste 
g  vTr  In  athr  PflermaTt,y  associ"ed  with  the 
giver.  In  three  floors  devoted  to  distinguished 
home  fundings  there  is  a  wealth  of  g  f t  fu^es 

M£ir? at  A,rn's- The  Gi?t  ^t8a; 
tolt  v;  mT5  and  careful  attenti°n  is  *z 
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Christmas  Giving  and  Year-round  Living 


HOME  AND  CHRISTMAS  go  hand  in  hand. 
Xo  other  season  brings  so  much  apprecia- 
tion of  home  and  its  blessings.  No  other  Christmas 
gift  could  be  as  appropriates  as  furniture  that.; 
brightens  and  beautifies  the  home. 
Occasional  pieces  bv  Kittinger,  reproducing  the 
best  of  period  styles  in  solid  woods 
in  designs  adapted  to  modern  needs, 
can  solve  your  Christmas  problems. 
A  gifL->  of  Kittinger  Furniture  is  a_, 
gift  to  all  the  family,  and  one  that 
will  be  lived  with  and  appreciated 
every  day  of  the  year. 
Here  shown_>  are  many  different 
period  designs,  every  one  of  which 
will  make  a  charming  gift  .  .  .  a_^ 
Queen  Anne  wing  chair,  replica  of 


tjFor  over  sixty  years  makers 

of  fine  furniture  in  soliti uooos 

only  .  .  .  principally  ^iDalnut, 

Sffaltogany  and  Oak. 


the  one  which  stands  in  the  Metropolitan  Museum 
...  a  17th  Century-  Spanish  wall  board  ...  a  hand- 
some Spanish  bookcase  of  the  same  period  .  .  .  a_, 
sturdy  Tudor  stand  ...  a  decorative  15th  Centurv 
Italian  chair  ...  all  these  pieces  are  executed  in  solid 
walnut  with  skill  and  care  that  has  become  svnonv- 

mous  with  the  names  Kittinger  .  .  . 

and  yet  the  prices  are  well  within_> 

vour  means. 

Let  us  send  you  our  Christmas  Folder, 
which  contains  a  wealth  of  delightful 
gift  suggestions  ar_;  moderate  price?, 
and  supplv  the  names  of  Kittinger 
dealers  in_j  your  locality  where  vou 
mav  see  these  exquisite  pieces  tor 
yourself.  Address  thes  Kittinger 
Company.  1895  Elmwood  Avenue, 
Buffalo.  N.  Y. 


Kittinger 


KITTINGE 

^<^   Distinctive     Furniture 
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ive  jra^rance 


C7f  GIFT  of  fragrance  at  Christmas  is 
Cx  1/  more  than  just  a  present ;  for  the 
fragrances  of  Christmas  are  inseparable 
from  its  sentiment.  In  every  recurring 
breath  of  a  favored  perfume  is  a  sweet 
memory  of  the  giver  and  the  occasion. 


Fleurs  d  'Amour 


Le  Jade 


The  fragrant  Qift  Boxes  and 
Perfumes  of  Roger  <St  Gallet, 
Paris,  are  especially  appropriate 
as  Christmas  gifts.  The  boxes 
contain  selections  of  several 
most  desirable  toilet  articles. 
They  are  works  of  art  in  fra- 
grance and  ultra-modern  French  in  color 
and  design.  Three  sizes,  varying  in  number 
and  size  of  the  toilet  articles  contained. 
Priced  from  $6  to  $12.  Offered  in  the 
fragrances  of 

Tavots  d'c^Argent 

SILVER   POPPIES 

L,e  Jade 

The  Precious  Perfume 

fleurs  d'cS\mour 

FLOWERS  OF  LOVE 

Single  articles  of  fragrance  in  each  of 
these  perfumes — in  Extrait,  Eau  de  Toilette, 
Poudre,  Compact,  Savon,  Bath  Salts  (Tablets), 
Aftabath  Powder,  Talcum.  Each  in  an  attrac- 
tive gift  box  —  priced  from  $1   to  $12.50. 

Your  favorite  shop  will  he  glad  to  show 
you  Roger  &    Qallet's  fragrant  gifts. 

ROGER  & 
GALLET 

Pa  rfu  rvieiArs 
PARIS  •  ^NEW  YORK 


Pavots  d' Argent 


"View  of  Sacre  Cceur,  Paris"  by  Utrillo 

PAINTINGS  by 
OLD  and  MODERN  MASTERS 

REINHARDT 
GALLERIES 

730  FIFTH  AVENUE 


William  &■  Mary   Walnut  China  Cabinet 

ACKERMANN 
GALLERIES 


50  EAST   57TH   ST. 


NEW  YORK 
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.^eWKITTALL  3LCN 


In  f  fie  ^fiiordes-knotfedWfiitfall 
rutf American  genius  fias  produced 
a  fabric  comparable  wiffi  ffiefinesf 
products  of  Oriental  marts- 1 
^Tftese  ru$s  are  so  ricfi  in 
fones  and  qualify  tfiaf  one 
would  imagine  a  price  as 


C7*W MITT  ALL 


prohibitive  astfie  fabulous  carpets 
of  f fie  ancient  Mnds  Yet$ieWfiif  fall 
^fiiordes -knotted  rud  may  be  had 
|  in  room  sizes  from%4&and 
smaller  ru^s  from  *  63.  Yon 
are  oorcLially  invited  to  inject 
f  fiem  at  the  Wfiittall  Salon 


WBITTALL  5  EAST  572  ST  HEW  YORK 

3 fie  Wlii  Ital!  dfiiordes-kiof  fed  mQ  isunmafcfied  in  modem  ra£>  craftsmansfiig 
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ONE  HUNDRED  YEARS  OF  SERVICE  TO  THE  PROMINENT  FAMILIES  IN  THE  SOCIAL  REGISTER 


&UA\ 


%J  hisper  ings... 

Upon  the  hearth  there  beams  a  warm  and  crimson  glow 
and  changing  shadows  dance  across  the  room.  From  where 
the  mantel  stands  there  seems  to  come  a  voice.  It  whis- 
pers tales  about  the  past,  of  Old  World  castles,  knights 
and  ladies,  bygone  centuries  .... 

Such  dreams  are  crowded  about  these  antique  mantels. 
Today  their  whisperings  are  heard  in  the  homes  of  many 
beauty  loving  American  families.  For  our  representa- 
tives in  England  and  France  have  been  sending  us  rare 
antique  mantels  for  the  past  one  hundred  years.  They 
differ  from  the  product  of  today  —  the  hands  that 
carved  them  were  gifted  with  a  technique  that  has  gone. 

Would  you  like  to  read  a  booklet  telling  how  these 
old  mantels  and  other  fireplace  accessories  are  pro- 
cured; how  antique  mantels  are  faithfully  reproduced 
in  Cretan  Stone  in  our  shops?    A  request  to  us  at 
New  York,  Dept.  AD,  will  bring  a  copy  to  you. 


GENUINE  ANTIQUE  AND  MODERN  MAN- 
TELS, ANDIRONS,  VASES,  WELL  HEADS, 
FOUNTAINS,  CIRCULAR  SEATS,  COLUMNS 


Replicas  of  antiques,  made 
in  Cretan  Stone,  are  faith' 
ful  reproductions.  The 
Mantel  illustrated  is  a  rep- 
lica of  one  taken  from 
Norwich  Cathedral,  Up' 
per  Hillisdon,  England. 
Made  in  1610.  Price, 
without  facing,  $265. 
Tudor  Period  andirons  in 
antique  bronze. 


Wm.  H.Jackson  Company 


ESTABLISHED  IN  THE 
YEAR   18*27 


7  WEST  47  th  STREET 
NEW    YORK 


318  N.  MICHIGAN  AVE. 
CHICAGO 


THE  OLDEST  HOUSE  OF 
ITS  KIND  IN  AMERICA 
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HESE  charmingly  decorative  Period  Models  are  delightful  to  every  lover  of 
beautiful  furnishings,  designed  to  add  still  further  to  the  attractiveness  of  your 
home.  Incomparable  for  action  and  TONAL  value,  each  instrument  is  produced 
under  the  same  skilled  guidance  that  has  played  so  vital  a  part  in  all  Kranich  & 
Bach  products  for  the  past  60  years.  It  is  "pride  of  production"  with  this  age-old 
house,  as  much  as  it  is  "pride  of  possession"  with  you  in  owning  the  piano  they  sponsor. 

/"-)  JT^  privilege  to  show  you  the  collection — or  if  preferred,  a\^> 
^^\copy  of  the  new  "  Period  Brochure"  will  be  sent  on  request  $^ 


Reproducing 
Pianos: 

Welte-Mignon 
(Licensee) 


^Kg 


feANICH^BACH 

Quality  PIANOS 

KRANICH  &  BACH   •   237  East  23rd  Street,  New  York  •   Straus  Building,  Chicago 


Period  Models: 
William  &  Mary 
Louis  XV 
Queen  Anne 
Cordovan 
Oriental 


P.'"' "inn 


'ill 
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An  interesting  little  bro- 
chure, written  by  a  well- 
known  authority,  will  be 
sent  you  free  on  request. 
It  describes  lesher  mo- 
hairs and  brings  you 
helpful  information  con- 
cerning the  Home  Beau- 
tiful.   Write  for  it. 


v-    [heir  loveliness  lingers 

Lesher  mohairs  make  dependable,  long-lived  draperies,  bed' 
spreads,  chair  covers  and  casement  cloths.  And  their  love- 
liness lingers  as  long  as  the  memory  of  happy  holidays. 

They  are  woven  of  the  strongest,  cleanest  yarn  known  to 
the  world  of  weavers  —  the  soft,  smooth,  silky  Angora 
Mohair!  They  are  finished  by  multiple  processes  that 
pledge  wear  and  beauty.  They  shed  dust  and  dirt,  and  with- 
stand years  of  washings  and  strong  sunlight.  Lesher  mohairs 
never  sag,  or  muss  or  crack.  In  their  weave  lies  a  rich,  rare 
glint  that  answers  sunlight  with  a  gentle  glow,  and  lamp- 
light with  a  gracious  sheen. 


Dress  up  the  house  for  holiday  homecomings  with  lesher 
mohairs,  and  they  will  lend  their  loveliness,  color  and 
cheer  for  many  holidays  to  come. 

LESHER  WHITMAN  &  CO. 


EIGHT    EIGHTY- ONE    BROADWAY,     NEW    YORK     CITY    service. 


Lesher  mohairs  are  a 
Goodall  Product — made 
by  the  Goodall  Worsted 
Co.,  of  Sanford,  Maine. 

Their  pledge  of  absolute 
satisfaction  is  backed  by 
many  years  of  splendid 
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LIKE 


NOT 
COPIED 
BUT 
NESSE 


cr 

y^/ECLA  PEARLS  are  not 
only  the  closest  possible  copy 
of  natural  pearls,  but  conform 
also  to  the  oyster's  method  of 
production  in  that  they,  too, 
are  produced  one  at  a  time. 
Each  Tecla  Pearl  is  individu- 
ally created,  examined,  tested, 
polished,  and  treated,  under- 
going the  same  processes  the  genuine  pearl  undergoes 
and  the  result  is  so  close  that  you  cannot  distinguish  any 
difference.  Created  in  our  Paris  Laboratories.  Only  Gold, 
Platinum  and  Genuine  Diamonds  used  in  Tecla  Settings. 
Tecla  creations  are  available  only  at  the  stores  listed 
in  this  advertisement. 


<-A  Tecla  Necklace  for 
Twenty-jive  Dollars  and  up 


398   FIFTH  AVE.,  NEW  YORK 


London 


Berlin 


Paris 


BULLOCK'S Los  Angeles,  Cal. 

DENVER  DRY  GOODS  CO Denver,  Colo. 

FRANK  R.  JELLEFF,  Inc.        .     .     .       Washington,  D.  C 
FREDERICK  AND  NELSON      ....     Seattle,  Wash. 

GLADDING'S Providence,  R.  I. 

THE  H.  &  S.  POGUE  COMPANY    .     .      Cincinnati,  Ohio 

J.  L.  HUDSON  COMPANY Detroit,  Mich. 

KAUFMANN'S Pittsburgh,  Pa. 

THE  LaSALLE  &  KOCH  CO Toledo,  Ohio 

LEVY  BROS.  DRY  GOODS  CO.    .     .        Houston,  Texas 

LEBECK  BROS Nashville,  Tenn. 

McCURDY  &  CO.,  Inc.      .....     Rochester,  N.  Y. 

Z.  L.  WHITE      .... 


MARSHALL  FIELD  AND  COMPANY   .     .      Chicago,  111. 

MEIER  &  FRANK Portland,  Ore. 

MILLER  &  RHOADS,  Inc Richmond,  Va. 

MERMOD-JACCARD  &  KING  .  .  .Hot  Springs,  Ark. 
MERMOD-JACCARD  &  KING  ....  St.  Louis,  Mo. 
SCRUGGS,  VANDERVOORT  &  BARNEY    St.  Louis,  Mo. 

R.  H.  STEARNS  COMPANY Boston,  Mass. 

THE  T  EATON  CO. ,  Ltd Toronto,  Montreal 

THE  HIGBEE  CO Cleveland,  Ohio 

THE  WHITE  HOUSE San  Francisco,  Cal. 

THOMAS  KILPATRICK  &  COMPANY  .     .    Omaha,  Neb. 

WM.  H.  BLOCK  &  CO .  Indianapolis,  Ind. 

.     .     .    Columbus,  Ohio 
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Foyer  Hall  in  our  showroom,  giving  a  fine  example  of  Spanish  and 
Italian  furniture  used  together.  Foyers  are  generally  windowless. 
We  have  made  this  window  with  a  leaded  glass  front  behind  which 
a  soft  light  shows  a  beautiful  Venetian  scene  and  gives  the  aspect 
of  looking  through  a  window  into  distance. 


Furniture 

of  All  Periods  and  for 

Every  Purpose 

A  visit  to  our  showrooms 
will  disclose  a  large  and 
varied  assortment  of  home 
appointments,  such  as  bed- 
room and  dining  room 
suites,  upholstered  living 
room  pieces,  beautifully 
carved  cabinets  and  various 
odd  pieces,  each  one  in- 
dividual and  distinctive  in 
appearance   and  character. 


Recipient    of    Grand    Prize 

and  Gold  Medal 

The    International    Exposition 

Rome,  Italy— 1927 


VIOLANTE  &  ONORATO,  INC 

437  Eleventh  Avenue,  New  York  City 


Quien  sabe?  (Who  knows?) 

IN  the  year  1556  the  Calatrava  monk,  Mata,  illu- 
minated the  above  parchment  sheets.  Was  it  from 
Mata's  work  that  Charles  Kingsley  in  1839  obtained  his 
inspiration  for  the  poem  "In  an  Illuminated  Missal"? 
Quien  sabe? 

The  above  screens  are  offered  as  a  durable  and  service- 
able household  monument  to  Mata's  skill  and  Kingsley's 
inspiration. 

Commissions  solicited  from  architects  and  interior 
decorators  for  Spanish  reproductions  and  antiques 

MANUEL  CARAGOL  &  SON  INC. 

SPANISH  ARTS  8C  CRAFTS  DEPARTMENT 
7  Water  St.,  New  York  City 

SEND      FOR      OUR      ILLUSTRATED      BOOKLET 


£^>"1his  beautifully  carved  walnut  cabinet 
(£)  expresses  perfectly  the  Florentine 
handiwork  of  the  XVII  Century.  Columns, 
skillfully  turned  and  carved,  support  the 
cabinet  which  is  ornamented  with  carved 
doors  and  a  delicate  cornice  of  fluted  scroll- 
ing at  the  top. 

S.   CAVALLO 

H  I  G  H-G  RADE  UPHOLSTERED  FURNITURE 
ANTIQUES  AND   REPRODUCTIONS 

200  East  48th  Street,  New  York  City 


iaa»***Ai5iMB*¥vMJ-i»i»*MA"*Wi^^ 
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For  the  Home  of  Refinement 


While  rooms  created  in  the  French 
tradition  might  appear  almost 
formal,  yet  they  have  about  them  a  cer- 
tain romantic  charm  and  a  distinct  feel- 
ing of  comfort.  In  so  fine  a  room 
scarcely  any  other  type  of  decoration 
could  offer  so  much  of  refinement,  ele- 
gance and  beauty.  There  is  a  distinct 
charm  about  such  a  room,  an  atmosphere 
of  accustomed  well-being,  a  feeling  of 


comfort  surrounded  by  the  luxurious 
masterpieces  of  the  old  world. 

Such  charm  may  be  seen  time  and 
again  in  a  series  of  decorative  groupings 
in  our  galleries. 

We  will  gladly  send  you  a  copy  of  our 
illustrated  booklet  or  show  visitors  who 
present  the  card  of  their  Decorator  or 
Furniture  Dealer  our  many  interesting 
and  authentic  reproductions. 


(Ixicq/we6  c^c//, 

/O  J  I  RUBY  S.  CHAPMAN,  Pres't 

^S   '-Antiques  &  Reproductions 

383  MADISON  AVENUE 
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cJi  is  Ritz-Carlton*—  Ly 


ogers 


-Trade  Mark 
Registered 


Write  for  Booklet 
describing 
Rogers  Bedding 


M. 


CHARLES      P.     ROGERS      &      CO.,     Inc. 

Established        18   5    5 
22  West  48 tk   Street,   New  York    City      |^S^     Factories:    Nev     York  Pliila Jelpkia 
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Curtain 

Tie-backs 

and 

Poles 

Candle- 
Sticks 

Gifts 
Etc. 


352 

A  Fixture  for 
Every  Requirement 

J.  A.  LEHMAN,  INC. 

162  E.  53d  Street       New  York  City 


DDMNG 

EVERY 

ASPECT 

OF  ART 

If 


Descriptive  comment 
of  past  exhibitions 
sent  free  on  request. 


;alleries 

EAST  57th  ST 

NEW  YORK 


iOLITAIRE  TABLE 

\<Reg.  U.S.  Patent  Office.  Patents  Pending) 

Truly  Personal  Christmas  Gift  for  your 
Hind.  In  rir-h  Duco  colors  with  decorative 
(tripe   and  initials   in  gold. 

For  descriptive  leaflet  address 

THE  SOLITAIRE  TABLE  CO. 

lostcn   Post   Road         Old   Saybrook.   Conn. 


From  the  Smart  Shops 

Under  the  Direction  of  ELIZABETH  LOUNSBERY 


WITH  the  approach  of  the 
holiday  season  the  spirit  of 
Christmas  seems  to  have  pervaded 
the  shops  as  never  before,  but  even 
though  the  more  trifling  gift  at- 
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Blue  and  gold  Empire  vases  and  9" 
gold  and  white  porcelain  baskets,  sup- 
ported   by   bisque   lions.   Courtesy   of 
Benson-Glick 

tracts  the  eye,  is  it  not  better  to 
select  something  that  cannot  fail 
to  be  appreciated,  such  as  some 
charming  bibelot 
as  may  be  found 
at  the  shop  of 
Benson-Glick? 
Lovely  cache 
pots  of  flowered 
French  porcelain 
for  ivy,  decora- 
tive vases,  urns 
and  baskets,  like 
those  illustrated? 
These  mean  so 
much  in  the  com- 
pletion of  a  room 
in  giving  just  the 
required    touch. 

Then  there  are  miniatures  and 
samplers,  fascinating  old  French 
needlepoint  pictures,  also  framed 
bisque  portrait  heads  with  adorable 
boxes;  rare  inkwells,  tole,  French 
pewter,  and  early  French  marriage 
chests,    most     decorative    pieces. 


At  "Old  Arts"  one  may  revel  in 
a  wealth  of  lovely  antique  fabrics 
converted  into  a  hundred  practical 
uses.  For  smoking  there  are  cedar 
boxes  for  cigarettes  covered  in  old 
brocades  and 
humidors;  carved 
walnut  and  poly- 
chrome picture 
frames  inlaid  with 
green  or  red  vel- 
vet; magazine 
racks  covered  in 
brocatelle  and 
tapestry;  silk 
and  velvet  cush- 
ions; trays  with 
damask  under- 
neath the  glass, 
waste  baskets 
done  in  damask  with  reproduced 
crests.  For  a  tiny  yet  most  accept- 
able gift  there  are  folding  mani- 
cure sets  made  of  old  brocades  that 
can  be  conveniently  carried  in  a 
street  bag. 

Things  for  the  table  are  another 


Crumpled  edge  green  and  white  glass 
14Y2"  flower  bowl;  Austrian  pottery 
6"  bowl,  Danish  pewter  double  HV\" 
compote  and  8y4"  candlesticks.  Cour- 
tesy  of  Can-dle-Luxe  Shop 


Traveling  picture  frame,  paper  weight, 
eraser,  cigarette  box,  telephone  screen 
and  golf  pencil  holder  covered  in  an- 
tique brocades  and  velvets,  also  book- 
ends.  Courtesy  of  Old  Arts 

source  of  continual  joy,  in  all  their 
many  new  expressions,  as  in  the 
glass  to  be  found 
at  the  Can-dle- 
Luxe  Shop.  Here 
are  the  most  lovely 
colorings  in  com- 
plete sets  of  glass- 
ware. The  Danish 
pewter  also  offers 
many  new  designs 
in  compotes,  can- 
dlesticks and  the 
smaller  accessories. 
Lamps  are  another 
specialty,  in  Aus- 
trian pottery  with 
parchment  shades 
that  repeat  the 
motifs  of  decora- 
tion. Candles,  as  well,  are  to  be 
had  in  practically  every  size  and 
color  and  rare  decorative  detail. 
At    the    charming    new    shop    of 
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A    CHRISTMAS    GIFT 

For  Garden  Enthusiasts 

A  handsome  Glazed  Terra  Cotta  Jar,  with 

wrought    iron    stand.    Height    21    inches. 

Price  £23.00.  F.  O.  B.  New  York 

Illustrated  catalog  sent  for  10c 

The  ERKINS  STUDIOS 

251   Lexington  Ave.    at  35th   St.,   N.   V 


the  Milch 
galleries 
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"The    Iron    Forger"     (16    in.    high) 
by   Max    Kalish 

EXHIBITIONS 

Paintings  by 

GARI  MELCHERS 

Sculpture  by 

MAX  KALISH 

November  jclh  to  December  24th 

108  West  57th  Street 
New  York 


K.  R.  GERRY 

S pecialist  in 
planningthehome 
to  reflect  your 
own  personality 

Correspondence 

and  interviews 

invited 

8  WEST  47th  STREET 

New  York  City 

Opposite  Brentano's 


Refer  to  this  page  when  shopping 
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ALICE  GILLAM  MUNYON 


Distinctive  Interiors 


Single  Accessories 

19    East   48th    Street 
New    York    City 

Trlrphonr 

\'iltttit  rbilt  OV4J 


Unusual 
Christmas  Gifts 


Drop  Leaf  Table  &  Benches 

Finished  Blue,  Red, 
Green    or    Tan. 

Benches — 10%"    High 

Table  Top— 19^"  Square,   17" 

High 
Finished  F.O.B.  N.  Y.— $10.50 
Unfinished  F.O.B.  N.  Y.—     7.50 

Bronze  Cotton  Tail  Lamp,  Parch- 
ment Shade,  Hand  Finished  12" 
High,  Complete— $9.50 

Finished  and  Unfinished  Fur- 
niture.   Nursery    Decoration, 
Planning,    Furnishing 

RUTH  M.  JOHNSON 

234  East  35th  Street,  New  York  City 
Tel.  Lexington  3066 


Florentine  Leather 
Picture  Frames 


Like  Illustration 
Dand  G 

4x6 

$4        8  x  10 

$10 

5x7 

$5        9  x  12 

$12 

6x8 

$6      10  x  13 

$15 

7x9 

$9      11  x  14 

$18 

A.  Lamp  8C  Shade  C.  Double  Frame  E.   Book   Ends 

$12.50  3x5    $6.50  Hand   Painted   $4.50 

B.  Ash  Tray  F.  Double  Frame 

50c  2  x  3'/2  $4.75 

NOEMI  DE  VITO 

686  Madison  Avenue,  New  York 


zM'aibrunn  Individuality 


DECORATORS 

find  it  profitable  to  deal 
with   Maibrunn   for 

Quality 
Distinction 
Individuality 
Service 


AN  INSPECTION  of  our  very 
.  comprehensive  Collection  of 
fine  lamps  and  shades  of  dis- 
tinctive quality  and  design  will 
prove  most  enjoyable. 

Beautifully  designed  Lamps  of 
Italian  Pottery,  French  Crystal, 
Bronze  and  Crystal,  and  Crystal 
Paste.  Also  a  wide  range  of  the 
finest  materials — taffetas — silk — 
orocades  and  imported  hand- 
made trimmings.  Retail  cus- 
tomers with  cards  from  their 
decorators  or  dealers  are  cor- 
dially invited  to  inspect  our  col- 
lection. 


- 


IMPORTERS  AND  DESIGNERS  OF  FINE  LAMPS 
44  TO  46  EAST  25TH  STREET  •  NEW  YORK,  N.  Y. 


ForChri 


Genuine  Southern 
FRUIT  CAKE 

WONDERFULLY  mellow  and  de- 
licious— made  from  a  famous 
Southern  recipe  handed  down  through 
generations.  Finest  and  most  luscious 
fruits — fragrant  spices,  jellies  and 
jams  all  blended  and  baked  into  the 
most  marvelous  home-made  confec- 
tion. 

Keeps  Fresh  Indefinitely 

It  keeps   moist   and   mellow   for   sev- 
eral  years   by   our   method   of   baking 


and  protecting  in  tin-foil  and  air- 
tight tin  gift  boxes  covered  with  beau- 
tiful cretonne,  tied  with  Christmas 
colors.  The  gift  exquisite — the  one 
your    friends    will    much    appreciate. 

Better  Fruit  Cake 
Cannot  be  Made 

Send  names  and  greeting  cards  with 
order.  We  will  enclose  cards  and  ship 
direct.  Postage  prepaid  in  U.  S. 
1-lb.  Box  $1.85  3-lb.  Box  $4.90 

5-lb.    Box   $7.85 

MARY  MEANS 
4330   Olive  St.  St.   Louis,  Mo. 

T 

I   Mary  Means. 

j   4330  Olive  St.,  St.  Louis,  Mo. 

Please  send boxes  of  your  Genuine 

I    Southern     Fruit     Cake,     the pound 

■  size,  to 

J   Name 

■  Address 

Pin  your  check  to  this  coupon  and  moil  today. 


PRINT    BARGAINS 

High-Grade  Colored  Prints 

English  Foxhunt,  famous  set  of  Bachelors  Hall, 
six  plates  for  framing  or  portfolios,  screens. 
etc.   Large  size  plate  11%   x  14   (paper  14 V2 

x  19)  full  set  $12.00;  single  print $2.50 

Medium  size  plate  8%  x  10  (paper  11  x  15) 
full  set  $7.50;  single  print $1.50 

Medieval  Sport  Prints,  Foxhunt.  Bearhunt, 
Wolfhunt,  Boarhunt.  Set  of  4  (about  4'x  4). .$1.00 

Spanish  Bull  Fights.  Set  of  4  (about  5%  x 
7%)    $1.00 

Old  English  Stage  Coaches — colored.  Set  of 
4  prints   (4%  x  5%) $1.00 

For  framing  (about  11x14)  Each  Print. .$1.50 
For  framing  (about  15x19)  Each  Print. .$3. 00 

Famous  French  18th  Century  Boudoir  Prints 
by  Fragonard.  Boucher,  etc.  For  framing 
(12  x  17).    (Usually  $3.00  up) $1.00 

Same,  small  size,  for  shades,  trays.  Set  of  4, 
6,  or  more,  oval  or  square $1.00 

Colored  Prints — Ships  of  Columbus,  Mayflower 
— Hudson's  Half  Moon — Old  Ironsides,  etc. 
— (3y2  x  5).  Set  of  six $1.00 

Foxhunt  Prints  for  Lamp  shades — (3%x6). 
Set  of   10 $1.00 

Colonial  Prints — Pilgrims — Landing  at  James- 
town— Charter  Oak — Quakers  going  to  Meet- 
ing— quaint  views  "Old  New  York" —  18 
beautifully  colored  Colonial  Prints  (3%  x  5). 
Set    of    six $1.50 

Famous  Visher  Map  of  New  England.  Decora- 
tive— boats,  dolphins,  animals.  Early  Dutch- 
English  settlements.     (20   x  24) $2.50 

Famous  Visher  Map  of  North  America  (20 
x  24) — boats,  cartouche,  animals $2.00 

Beautiful  Old  American  Maps  for  Baskets  and 
Lamp  shades  (5x7)  set  of  6 $2.00 

Map  of  England  (20x24).  Decorative — car- 
touche,   dolphins,    boats $2.00 

Rlnuw's  Masterpiece — North  and  South  Amer- 
ica with  19  marginal  prints.     (20  x  24). .$3. 00 

Visher's — Whole  World — 2  hemispheres — Zodiac 
—marginal    prints.      (20x24) $3.50 

Medieval  Illuminated  Manuscript  and  Song  Sheets 
—Cathedrals,  Castles.    Set  of  9  prints....$2.00 

Godey  Style  Costume  Prints.  Pompadour  and 
Marie  Antoinette  Court  Costumes  (4%x6%) 
Set  of  6 $  1 .50 

Jack  &  Jill  and  Mary  Had  a  Little  Lamb — 
Nursery  Rhymes.  Set  of  4  prints  (about  4  x 
5%  )    $  1 .00 

Old  Flower  Prints  each $1.00 

Add    15c    per   order   for    postage,    packing,    in- 
surance, etc.  C.O.D.  orders  accepted. 


New  Complete  1928  Print  Cata- 
logue,    illustrated     48     pages, 
send  10c  stamps. 

CHAGNON  &  CO. 

804  Sixth  Avenue  New  York 

Unusual  Christmas  Cards 


Small  Chippendale 

Mahogany  Veneer 

Size  Over- All  20  in.  x  12  in. 

Price  $10.00 

C.  I.  HUNGERFORD 

EAST  HADDAM,  CONN. 


Refer  to  this  page  when  shopping 
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"Wives  of  Fishermen"         Alfred  Hutty 

FINE  ETCHINGS 

AND 

ENGRAVINGS 

Early    English    Furniture 

GORDON  DUNTHORNE 

1205  Connecticut  Ave..  Washington,  D.  C. 


CLIFFORD  &  STEVENS 
Manufacturers  of  Fine  Lamps 

244-246    East    52nd   Street 
New  York,  N.  Y. 


Information 
upon  request 


he  unique  magazine  rack  and  doorstops  illus- 
ated,  in  solid  brass  antique  green  finish  make 
leal  Christmas  gifts  for  home  or  office.  Maga- 
ne    rack    $12.50.    Doorstops    $8.00    each. 

/  Virginia  S.  Wolfe 

^Florence  C.  Plumer 

Specialists  in 

Roof  Garden    Furniture 
and  Interior  Decorations 

15  East  48  Street 

New  York 

Vanderbilt   ior6 


The  Fuguets,  gifts 
that  are  inexpen- 
sive, yet  having 
a  real  decorative 
value,  are  offered. 
Amusing  cigar- 
ette holders  and 
early  American 
luster  and  glass 
fill  the  shelves, 
with  unusual  pit- 
chers. Distinctive 
bottle  lamps  and 
old  American 
fishermen's  floats 
in  amber,  blue 
and  green  glass 
encased  in  their  ™ 
original  nets,  contribute  the  most 
fascinating  translucent  color  note 
in  a  room.  The  furniture  comprises 
authentic  pieces  of  early  American 
pine  and  maple. 

In  the  new  department  of  The 
Closet  Shop,  there  is  not  only  a 
perfectly  appointed  boudoir  to  be 
seen  but  a  large  collection  of  in- 
dividual items  for  varied  uses.  In 


Child's  painted  wood  coat  hanger, 
double  electric  side  brackets  and  table 
lamps.  Courtesy  of  The  Closet  Shop 
these  the  nursery  plays  an  impor- 
tant part  in  especially  designed 
children's  furniture  and  the  many 
little  comforts.  The  new  invalid's 
folding  bed  table  is  unusually  con- 
venient, as  is  a  folding  table  for 
serving  refreshments.  Boudoir 
lamps,  quilted  velvet  couch  covers 
and  pillows,  closets 
for  all  uses  that 
may  be  bought  in 
units;  painted 
shower  curtains  for 
bath  rooms ;  a 
bridge  table  deco- 
rated with  a  hunt- 
ing scene  and  beau- 
tiful hammered 
brass  candy  boxes 
with  jade  inserts 
also  appeal. 

Everything  for  a 
child's  room  built 
on  diminutive  lines 
is  td  be  found  at  Childhood,  Inc., 
that  is  consistent  with  a  well  ap- 
pointed room.  Furniture  complete 


Amber  glass  8l/2"  turkey  compote; 
blue  glass  turkey  salt  container;  pink 
glass  fish  and  green  glass  frog  cigar- 
ette boxes;  9"  Bohemian  glass  fruit 
bowl  and  etched  bubbly  green  glass 
7l/2"   vase.   Courtesy   of   The   Fuguets 

in  every  detail  made  of  maple  and 
pine;  suitable  lamps  with  shades 
painted  in  amusing  subjects — one 
with  aeroplanes  and  balloons; 
waste  baskets  and  hampers;  ap- 
propriate chintz  and  rugs.  Animal 
book-ends  include  the  dancing 
rabbit  which  has  also  been  con- 
verted into  a  lamp. 

Among  the  mirrors  made  by  C. 
I.  Hungerford  in  his  Connecticut 
workshop  are  authentic  copies  of 
Chippendale,  Queen  Anne  and 
Heppelwhite  frames.  Mr.  Hunger- 
ford  feels  that  the  dignity  and  sim- 
plicity of  their  lines  recommend 
them  as  the  most  satisfactory 
types  for  his  work,  and  these  he 
carries  out  in  mahogany  veneer 
or  maple,  carved  and  put  together 
by  hand. 

A  veritable  Christmas  paradise 
for  children  is  The  Mayfair  Play- 
things, filled  with  unusual  toys  for 
all  ages.  For  boys,  the  mechanical 
toys  that  include  electrically  run 
speed  boats  and  submarines  and  a 
variety  of  new  games,  and  the  doll 
houses  for  little  girls  with  electric 
lights,  are  irresistible  in  their  de- 
tails, that  include  the  small  things 
that  complete  the  equipment  of  a 
house.  The  doll's  school  room  and 
bathroom  with  running  water,  are 


Brass  giraffe  and  mule  nursery  door 
stops;  rooster  book-ends  and  15"  yeU 
loiv  pottery  lamp  with  painted  10" 
shade.    Courtesy    of    Childhood,    Inc. 


ELFRIEDA  T.  CAMPION 
INTERIOR  DECORATOR 

Distinctive  Accessories  for  holiday  shoppers 

Plaza  0945 

678  Lexington  Ave.  at  56th  St.,  N.  Y.  C. 


Percy   Bysshe   Shelley 

Silhouette  reproduction  in 
black  on  cream  paper  and 
frame  #5479  (old  gilt 
with  black  hollow)  si2;e 
4'%  x  5%"  outside.  Price 
$4.50. 

We  can  supply  many 
other  silhouettes  and 
frames. 

Illustrated  material  sent  on 
request 

FOSTER  BROTHERS 

Arlington,  Mass. 

and 

4  Park  Square,  Boston,  Mass. 


We  announce  an 

EXHIBITION 

of  Decorative  Pieces 
and  Furniture,  Gifts,  Mirrors 
Screens  and  other  Acces- 
sories for  Christmas 

CHARLES  GALLERY 

1029   Connecticut   Avenue 
Washington,   D.   C. 


Refer  to  this  page  when  shopping 
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DECORATIONS  of  DISTINCTION 


It  should  prove  tremendously  interesting  to  decorators 
and  their  clients  to  know  that,  here,  are  gathered  the 
most  magnificently  carted  pieces  knoun  to  the  artistic 
world.  Indeed,  the  assortments  are  vast  and  varied, 
beyond  all  belief.  Carved  in  our  Belgium  Ateliers, 
by  no  less  an  authority  than  L.  Vander  Voort. 

^^Sghtolier 

Wholesale  Only— 569  Broadway,  New  York 


cWith  the  Qrace  and  dignity 

OF  THE 

FRENCH  TRADITION 

HAND-WOVEN  on  Spanish  looms,  glowing  in  soft  colors,  flaw- 
lessly executed  designs  of  scrolls,  flowers  and  classic  borders 
— these    are    rugs  to  delight  the  decorator  who  insists  upon 
the  perfect  interior. 

These  rugs  in  the  French  tradition  have  many  uses  and  combine  suit- 
ably with  several  decorative  periods.  They  make  equally  admirable 
bases,  for  example,  for  either  French  or  Georgian  arrangements.  And 
they  are  woven  by  Kent-Costikyan  to  order,  in  any  size,  with  the  color 
scheme,  design,  and  all  specifications  accurately  followed. 

These  Spanish  rugs  can  be  had  within  a  reasonable  period,  at  a  reasonable 
price.  They  may  be  made  in  designs  that  follow  the  French  tradition, 
or  they  may  be  made  in  the  typically  sharp,  rough-hewn  designs  of 
Spain,  exclusive  with  Kent-Costikyan,  to  be  modified  when  advisable. 
During  the  few  months  required  to  weave  these  rugs,  we  will  furnish 
temporary  rugs  in  suitable  design  and  colors  to  our  clients. 

Send  us  the  name  of  your  decorator  or  dealer  and  we  will  mail  you 
folder  "S"  that  gives  you  full  information,  not  only  concerning  these 
magnificent  Spanish  rugs,  but  also  about  the  innumerable  other  weaves, 
patterns  and  sizes  that  are  constantly  carried  in  our  stock. 

Kent-  Costikyan 

Founded  1886 

485  Fifth  Avenue      YZ=(T         New  York  City 

{Opposite         1  \     V^,  Public  Library) 

PHILADELPHIA  CHICAGO  SAN  FRANCISCO 

1520  Locust  Street  1811  Hey  worth  Bldg.  251  Post  Street 

Hand  Woven  Rugs  in  Stock  and  Made  to  Order 

ORIENTALS     •     CHINESE     •     SPANISH     •     AUBUSSON     •     SAVONNERIE 

Antique  hooked  rugs  ...  Wide  Seamless  Plain  Carpets 


Refer  to  this  page  ivhen  shopping 


Chippendale  Reproduction 

Remarkably  priced  at  $185, 
uncovered.  Upholstered  by 
Curtis  craftsman  in  verdure 
tapestry,  as  shown.  $265. 
Send  $1.00  for  interesting  cata- 
logue. Deposit  refunded  on  re- 
turn of  catalogue  or  purchase  of 
furniture. 

/-,  T  TT»  Ti  TO     55  Fifth  Avenue 
LUK        IS    at  12th  Street 
^  ^  xv  x  XkJ         New  York 


SEND  A  BRAUS  GIFT!    Rose 

C^uartz  or  Jade  Lamps;  the  one  pictur- 
ed with  carved  figure  and  finial,  silk 
brocade  shade,  hand-chased  bronze 
base,  20  inches  high  overall,  $147 
complete.  Chinese  Decorated  Cabinet 
$68,  brilliantly  colored  raisedlacquer 
■work  over  the  drawers.  Solid  \Vralnut 
31  inches  high,  top  14x16  inches. 

JMail  us  your  greeting  card  with 
your  cheeky  and  we  will  send  the 
gift  \you  designate,  prepaid  and 
insured,  to  any  part  of  the  country, 

BRAUS 

GALLERIES 

422  Madison  Avenue,  "N.  Y. 


^ 


i  -to  -tKe        /^, 

425 M  aBison  (Avenue 

\v4  have  everything  to  make 
kitchens  charming- Curtains 
cabinebs.all  sorts  of  painted 


containers  __ 


pair 


"^S" 


Ideal 

Christmas,  Wedding  and 

Shower  Gifts 

Kitchens  Completely  Furnished 


equally  attractive,  also  the  ani- 
mal toys.  For  the  older  child, 
there  is  an  accordion  with  music 
rolls  that  are  played  by  pressing 
a  handle. 

Modern  utility  and  beauty  of 
line  have  been  combined  by  the 
Tubular  Products  Co.,  in  the  man- 
ufacture of  their  ashless  ashstands. 
These  are  equipped  with  a  long 
hollow  tube  which  eliminates  all 
odor  and  unsightly  smoking  debris, 
and  which,  when  filled,  may  be 
easily  removed  and  emptied.  Not 
only  is  the  single  metal  ashstand 
obtainable,  but  this  same  principle 
has  been  applied  to  mahogany 
finish  sofa  end  tables  and  stands 
with  a  book  trough,  as  illus- 
trated. 

In  the  search  for  the  unusual 
one  will  do  well  to  visit  Ardlea 
Court  in  the  East  Fifties,  where  a 
group  of  interesting  shops  are  filled 
with  the  many  things  that  add 
charm  to  a  house.  To  enumerate  in 
detail  all  that  is  to  be  found  there 
would  be  impossible  at  this  time, 
but  suffice  it  to  say  that  Edward  P. 
Guiney  offers  desirable  decorative 
paintings,  copies  of  the  XVIIIth 
English  school  at  most  moderate 
cost.  Katherine  A.  Sargent,  Inc., 
in  their  L.  A.  M.  Importations 
specialize  in  XVIIIth  and  XlXth 
century  window  shades  of  beau- 
tiful translucent  coloring,  made 
from  hand  blocks  and  being  the 
same  on  both  sides  they  are  also 
adaptable  as  mural  decoration 
and  for  screens.  Occasional 
Provencal  furniture  is  also  to  be 
had. 

"Poynton"  undertakes  the  com- 
plete decoration  of  a  room  and  has 
as  a  feature  of  the  shop  a  large 
painted  toile  from  an  old  French 
room,  of  unusual  beauty.  Mrs. 
Conrad  Berens,  Inc.,  denotes  her 
interest  in  fine  old  French  and 
English  china  and  English  silver 
and  has  as  well  an  interesting 
showing  of  furniture  with  the  ac- 
companying incidentals.  The  Ark- 
man  Studio  offers  a  unique  service 


gifts 
spe- 
re- 


Mahogany    Chippendale 

mirror,        reproduction, 

19"   x  33".  Courtesy  of 

C.  I.  Hungerford 


oration. 
They  also 
buy 
for  a 
cif  ic 
quirement. 
Mrs. 
Brincker- 
hoffjackson 
and  Betty 
Jackson  are 
importersof 
Directoire 
and  Louis 
XVI  region- 
al furniture, 
old  wall- 
papers, and 
Directoire 


borders,  which,  aside  from  their 
original  use,  have  been  applied  most 
effectively  to  mirror  frames.  Bertha 
Gilmors  Shop,  with  the  decoration 
of  complete  interiors,  makes  a 
specialty  of  curtains  and  cushions. 
She  also  has  attractive  lamps,  can- 
dlesticks and  interesting  bits  of 
china  and  pottery.  Claire  Mina 
Senie  displays  attractive  bathroom 


Spanish  doll  house  of  stucco  and  imi- 
tation tiles.  Completely  furnished  with 
electric  lights.  The  Mayfair  Playthings 


Smoking  table,  mahogany 
finish,  with  hollow  tube  con- 
cealed to  hold  smoking  de- 
bris. Courtesy  of  Tubular 
Products  Co. 

in  consultation  of  any  dec- 
orative problem,  in  con- 
nection with  its  regular 
department  of  interior  dec- 


accessories  in  painted  shower  cur- 
tains, bottles,  etc.  and  has  a  variety 
of  the  smaller  things  for  gifts  and 
wall  hangings,  as  well. 

At  the  Mary  Campbell  Studio 
dainty  boxes  for  every  use  are  to 
be  had  covered  with  chintz  and  old 
wallpapers,  likewise  waste  baskets, 
letter  files  and  folios,  cigarette  and 
match  boxes,  lamp  shades  and 
framed  color  prints  that  make  de- 
sirable presents.  "Wickfield"  in  its  importa- 
tions includes  an  interesting  collection  of 
XVIIIth  century  furniture,  lamp  standards 
and  candlesticks,  distinctive  glass,  porcelain 
and  tea  linens  and  old  knives,  forks  and 
spoons.  Erie  Franke  confines  his  activities 
and  decorations  to  the  making  of  unusual 
lamp  shades  for  every  type  of  lamp  in 
parchment,  paper  and  stretched  silk,  also 
tinsel  paper  modernistic  designs. 

His  decorations  are  from  original  designs 
and  even  the  paper  used,  in  its  effective 
colorings  and  splashes  of  gold,  is  the  work 
of  his  studio.  Occupying  both  sides  of 
Ardlea  Court  these  quaint  little  shops,  with 
their  attractive  windows  offer  a  rare  oppor- 
tunity to  the  Christmas  buyer,  far  from  the 
rush  of  the  crowded  thoroughfares.  In  their 
common  desire  to  have  something  worth 
while  they  have  succeeded  in  obtaining  an 
unusually  comprehensive  and  distinctive 
display,  well  worth  a  visit  and  inspection. 


ITALIAN 
ANTIQUES 

Furniture 

Brocades 

Wrought  Iron 

Art  Objects 

GlNO  CORSANI 

620  Lexington  Ave. 

(near  53rd  Street),  New  York 


for  your  home  .  .  . 

or  for  "special" 

persons  on  your 

gift  list  .  .  . 

precious  furniture 

of  authentic  "pedigree" 

and  worthy  replicas  .  .  . 

needlepoint  treasures 

(finished — or  for  you 

to  finish)  .  .  . 

modern  art  pottery  .  .  . 

and  little  things 

of  great  importance  .  .  . 

decoratively  speaking. 

LUCIE    NEWMAN 

Importer  &  ^Decorator 
685  Madison  Ave. 


w-JJB*' 


.'*&*:*:  ^  . 


An 

Original 

Louis  XV 

Commode 


Furniture     Hangings     Antiques 

101  Park  Avenue  at  40th  St.  Suite  610 

2.'0  East  51st  Street 

NEW  YORK 


Refer  to  this  page  when  shopping 
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SMOKY 
FIREPLACES 

made  to 


DRAW 


No  payment  accepted  unless  successful 

Also    consulting    service    available    to 

owners,      architects     and     builders     in 

connection     with     the     designing     and 

erection  of  new  work. 

FREDERIC  N.  WHITLEY,  Inc. 

Engineers  and  Contractors 
219  Fulton  St.,  Brooklyn,  N,  Y. 


FRENCH    FURNITURE 
&  DECORATIONS 


The    unusual    Christ- 
mas   Gift — a    piece    of 
antique  furniture  or  a 
decorative    object- — may    be 
found  here  at  reasonable  prices 


MARION  BAYARD  BENSON 

ALICE  PIERSON  GLICK 
19  East  61st  Street    New  York 

Telephone  Regent  7903 


Eight  black  and  white  porce- 
lain hounds  chasing  a  white 
porcelain  or  yellow  glass  ratv 
bit,  set  complete  $10.00.  Sep- 
arate animals  $1.25  each. 

BUCHW ALTER,  Inc. 

747   MADISON   AVENUE 
NEW   YORK   CITY 


Interior  Decorating 

Estimates  Submitted  for 

Complete  or  Partial  Decorating  of 

Town  or  Country  Houses 

ANTIQUES  AHD  REPRODUCTION 

CHARLES  GOULDING  CURTIS 

1917    WALNUT    STREET    '    PHILADELPHIA 
Telephone  Rittenhouse  QO08 


COLONIAL    FRANKLIN 


fta 


The  Fraxklix  connects  by  pipe 
to  a  regular  flue.   Can  be  used 
in  a  fireplace  or  without  mantel. 

Gives  more  heat  than  ordinary 
fireplace  and  also  improves  poor 
draft.  Burns  coal,  or  wood  on  and- 
irons; and  at  all  times  is  charming 
in  appearance. 

Send  for  booklet.  Also  separate  catalogs  of  andirons 
and  of  mantels. 

Arfew  yorft         (J      ./neor/>«r»C<z4 

Downtown  Uptown 

49  Beekman  St.,  New  York  Lexington  Ave.,  cor.   65  St.,   New  York 


The    Ancient    Art   of   Hand    Weaving 
adapted    to    modern    demands 

Sports   Clothes 

and  Accessories 

Rugs — Curtains — Draperies 

ARDEN  WEAVERS 

ARDEN,  DELAWARE 
Tel.  Holly  Oak  454J 

FOLDER    AND    SAMPLES    ON    REQUEST 


Entirely  New, 
Unique/ 

Decidedly       * 
Appealing    / , 


SIMILAR  to  the  old  Colo- 
nial lamps,  with  its  Pine 
Tree  finial  and  rotchet  ad- 
justment on  the  arm,  this 
bridge  lamp  is  at  once  differ- 
ent, unique  and  appealing! 

Shade  is  of  seamless  skin. 
12"  cone  shaped,  but  may 
be  supplanted  by  any  shade. 
Finished  in  rust,  black  iron 
or  half  polish.  63"  high. 
No.  770.  Retails  for  $25.00! 


Quaint , 
Colorful 
Chair  Seats! 


For  adding  color  to  a  dull  spot,  for 
"dressing  up"  a  favorite  chair,  these 
hand-hooked  chair  seats  are  superb. 
Available  in  colors  to  harmonize  with 
any  room,  either  round  or  crown  shape. 
15"  design  B.  shown.  Retails  for  $3.25 
each. 

Prices  prepaid  to  any  address,  or  available 
from  the  better  shops. 

Write    for    1928    catalog 

The  Treasure  Chest 

Asheville,   N.  C.     originators  of 

AUNT  NANCY 
HAND  HOOKED  RUGS 


Bostwick  &  Treman 

INC. 


Interior 
Decorations 


694 

Madison  Avenue 
New  York  City 


Refer  to  this  page  when  shopping 


ARTS  &  DECORATION 


1899 


Service 


1927 


Our  display  is  replete  with  Artis- 
tic Mirrors  and  Novelties,  which 
make  ideal  holiday  gifts. 

We  extend  the  courtesy  of  our 
Salesrooms  to  clients  of  Decorators 
when  presenting  a  card  of  intro- 
duction. 

DAVID  VAN  BLERKOM  CO. 

124  Fifth  Avenue,  New  York  City 


3  West  17th  Street 


2  West  18th  Street 


Mirrored     flower     "Cache-pots" 

Height   7"   width   5" 

#45.00   per   pair 

#25.00    each    if    sold    singly 

BUCHW ALTER,  Inc. 

747  Madison  Ave. 
New  York  City 


TAILLEUR  and    D  A  p  C 
Envelope  D  f\  VI  kJ 

|n  exclusive  designs  and  exqui' 

colorings — made  in  tapes' 

;    and    brocades — to   order. 

7V2  to  9V2  inch 

frames    $8.00    to 

$15.00. 

Simples  of  materials, 
sntln  linings,  sent  on 
request. 

Hans  will  he  sent 
postpaid  on  re- 
ceipt of  check  and 
money  refunded  if 
hag  is  returned  in 
good  order,  within 
three    days. 

Lovely  Bridge  Prizes 

I MRS.    FRANKLIN   McKEY 


IMHttV 


£j\ 


Decorative  Wrought  Iron  Floor  Lamp 

FRANCO 
SCALAMANDRE 

Art  in  Wrought  Iron 

748    MADISON    AVE. 


y*. 


4  #■ 
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IMPORTERS  of 
HIGH  GRADE 
SPANISH 


|  LANTERNS 

LEADED 

GLASS 

BRASS  and 

HAND-FORGED 

IRON  LANTERNS 

COLONIAL  MIRROR  SCONCES 

many  styles  and  sizes 

ART  LANTERN  IMPORTING  CO. 

793  N.  Oak  Drive  Bronx,  N.  Y. 


Keep  This  Copy 

You  will  find  it  well  worth  while  to  keep 
every  issue  of  ARTS  &  DECORATION.  A 
Hie  of  them  will  constitute  an  invaluable 
reference  book  for  consultation  not  only  when 
planning  the  building  or  decorating  of  a  home 
but  whenever  you  contemplate  the  purchase 
of  those  articles  of  furnishing  and  decorating 
which  are  to  be  found  only  in  the  exclusive 
homes.  The  text  and  advertising  columns  of 
ARTS  &  DECORATION  are  a  dependable 
time  and  trouble  saving  guide.  For  the  pur- 
pose we  can  supply  you  with  a 

Beautiful  Binder 

It  holds  twelve  copies  and  In  such  manner 
that  any  one  can  be  opened  flat,  or  taken  out 
and  removed  with  ease.  It  is  specially  made 
i'::r  tl.i::  mar.  :zir.;  and  Is  ::f  hue  3nOUfc'h  qual- 
ity to  lie  kept  constantly  on  your  library 
table. 

With   a   year's   subscription $7.00 

With  a  6  months'  subscription... 5.50 

Binder    alone 4.00 

ARTS  &  DECORATION 

45  West  45th  Str«-,t.    New  York.  IN.  Y. 


Are    You   Planning 

To  Furnish  or  Decorate 

Your  Home? 


FROM  time  to  time  in  the  course  of  our 
every  day  work,  there  come  to  our  atten- 
tion many  booklets  of  valuable  and  practical 
information  pertaining  to  home  furnishing 
and  decoration. 

The  booklets  we  have  in  mind  are  published 
by  various  manufacturers  and  are  non-tech- 
nical in  nature  and  designed  to  serve  the 
practical  needs  of  those  about  to  furnish  or 
refurnish  their  home.  We.  will  be  very  glad 
to  supply  you  with  these  booklets  free  of 
charge.  All  that  is  necessary  is  that  you  sim- 
ply check  off  on  the  coupon  below  the  subjects 
in  which  you  are  interested  and  we  will  have 
the  booklets  sent  to  you. 

We  have  only  listed  the  major  subjects  of 
interest — but  no  matter  on  what  phase  of 
home  furnishing  you  need  help,  simply  indi- 
cate it  to  us  and  we  will  cooperate  with  you 
to  the  best  of  our  ability. 


Arts  &  Decoration 

45  West  45th  Street,  New  York  City 

Gentlemen:  I  have  checked  the  subjects  I  am  interested  in  and  will  greatly 

appreciate  receiving  the  appropriate  booklets  free. 


Linoleum 

Drapery  and 

Upholstery  Fabrics 

Drapery  Hardware 

TABLE   CHINA 
..Haviland 
..Lenox 

SILVERWARE 
..Sterling 
..Plated 
WALL   COVERING 

LINENS 
.Bed 
..Table 


Clothes    Closet    Fixtures     FURNITURE 


Domestic   Rugs 
Oriental  Rugs 
Hand  Wrought  Iron 
Decorative  Pottery 
Radios  and  Cabinets 
Decorative   Mirrors 
Table    Glass\vare 
Garden    Furniture 
Lighting  Fixtures 
Drapery  F'abrics 


Living    Room 

Dining  Room 

Bedroom 

Library 

Office 

TEA  WAGONS 

LAMPS 

Flooi 

Table 

M  ANTF.LS 

Fireplaces 
Andirons 


Name. 


Street  Address. 
City  and  State.. 


, 


Refer  to  this  page  when  shopping 
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9k  the  SHOPS  of  the  SMART 


ESTABLISHED        I  9  O  6 


Smoky 
Fireplaces 

AND  DEFECTIVE  CHIMNEYS 

Scientifically 
Corrected 

Out-Of-Town  Work  Given 
Special    Attention 

JANES-REYNOLDS  CO. 

INC. 

218   East   52nd   Street,   New  York   City 

Plaza   7540 


Largest  and  Most  Exclusive  Showing 

Accordion  Pleated 
LAMP  SHADES 

|)l  tlnrtlra    and   nricinal    designs   made   frcm 

■jfti'ta      silk. 

drapery  materials,  imported  Batik  paper.  Sikil 

and     Toile 

de  Jouy.    Also  com- 

lock  nf  Crewel 

Embroidered  Shades. 

Applique    Pmreb- 
ment      Shades. 
Mlra    Bbad 
Spanish    and 
period  effects. 


•We    Do- 


Sent  I 

for 

FoLler 


SPECIAL  OltDER 
WORK 

made  fmm  your 
OWN  MATERIAL 


Wholesale  Only 
KIIRKNRKK  II  I  SOU 
17  ¥..  2  1th  St.    New  York 


Christmas  Gifts 
for  Sportsmen 

Suitable  for  the   Entrance  Hall, 
Library,  Billiard  Room  and  Den 

Otx  oil  paintings  by  H.  W.  Watson, 
size,  thirty  inches  by  twenty  inches. 
Hunting  and  Fishing  Subjects 
Salmon  and  Bass  Fishing.  Moose 
Hunting  (2),  Pheasant  Shooting 
with  Spaniels,  Bear  Hunting,  etc. 
?I00    each. 

English  Fox  Hunting  and  Horse 
Racing — Colored  prints  after  Her- 
ring and   others. 

Also  a  few  one  hundred  year-old 
small  English  sporting  prints  on 
India  paper  and  mounted.  Hare  and 
Fox  hunting.  Coursing,  Greyhounds, 
Old  English  Rustic  Sports,  etc.,  etc. 
S15    each — perfect   condition. 

State  requirements — no  dealers 
— a  private  collection 

FREEMAN  LLOYD 
Oscawana-on-Hudson  New    York 


Metal   Cornices 


Ormolu,  Silver  and 
Antique  Finishes 

Also  in  Color 

Rosettes  in  Metal 

and  Glass 

Price  List  and  Samples  on  request 

Hicks  Gallery,  Inc. 

18  Fayette  Street 
Boston,  Mass. 

H.  L.  Judd  Co..  Sew  York  Selling  Agents 


WE  make  a  specialty  of  the  building,  arranging  and  decorating 
of  closets,  both  old  and  new.  Also  in  the  planning  and  furnish- 
ing of  Nurseries,  Playrooms,  Bathrooms,  and  Dressing  Rooms. 

Separate  Units 

Kitchens  completely  furnished.  Bassinets — new  or  remodeled. 
Hangers,  Hatstands.  and  Slipper  Trees  made  to  match.  Travel- 
ing  Bags,   Dress  and   Hat   Covers,   Shelf  Trimming   by  the  yard 

Announcing  an  additional  SHOP,  GROUND  FLOOR, 
Featuring     novelties     (or      the      Christmas      Shopper 

We  CLOVTT  cShop. 

[urs  Georgfe  ~tierz.ogf 

The  original  Closet  Shop 
Telephone  0565  Rhinelander  780  Madison  Avenue,  New  York 

REPRESENTED       IN       SAN       FRANCISCO 


DURAND-RUEL 

IXCORI'ORA  TED 


Taintings 


12    EAST    57TH    STREET 
NEW    YORK 

PARIS  (8E)  V  Avenue  de  Friedland 


Individualistic 
Art  Objects 

Write  for  leaflet 

RENA  ROSENTHAL 

S20  Madison  Avenue 
New   York 


No.  4217 — Elephant 
Book  Ends 
Pair— $24. 


cJ{omestead  ^ires 

COALFIRE    AND    WOODFIRES 

True  open  fire  charm 
and  radiant  heat  with 

jS[o  Smo\e — 7v[o  Ashes 
J\[o  Effort 

Natural  or  manufactured  gas 
is  the  fuel  used  to  create  the 
perfect  illusion. 

Catalogue  shows  16  other  models 
A  S  K    FOR    I  T 


Homestead  Heater  Co. 


SELVAGE  STREET  6?  FABVAN  PLACE 
NEWARK,  NEW  JERSEY 


For  all 
Furniture 


Lovers 


New,  authentic,  readable!  This  history  of 
furniture  tells  concisely  just  what  you 
want  to  know  about  all  the  great  periods  and 
designers.  Warmly  approved  by  noted  decora- 
tors, librarians,  curators.  Teaches  you  to 
identify  period  styles.  Contains  30  chapters, 
156  pages,  250  illustrations.  Handsomely 
bound  and  printed.  Size  5':"  x  81*".  Price 
J1.00  post  paid.  Thousands  sold.  Order  your 
copy  now. 

CENTURY   FURNITURE   CO. 
65  Logan  Street  Grand  Rapids,  Mich. 


POST  BASKET 
This  Post  Basket  is  fur- 
nished in  two  parts;  will 
be  made  to  fit  any  post. 
Simply  give  us  the  circum- 
ference or  diameter  of  post, 
complete  $10.00 

OUR    CHRISTMAS    CATALOG 
NO.  15 

with  illustrations  in  colors  of 
Decorative    Artificial     Flow- 
ers, Plants,  Trees,  Vines,  etc., 
will  be 

MAILED  FREE  ON  REQUEST 


FRANK  NETSCHERT,  Inc. 

61  Barclay  Street  New  York,  N.  Y. 


SHIRT 

To  Measure  Only 


Featuring 
The  collar  attached  style 
now  so   much   in  vogue 


B.H.WRAGGE,  Inc. 

43  WEST  46TH  ST. 
NEW  YORK 


Refer  to  this  page  when  shopping 
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ANTIQUE 

BRONZE  PUWE 

cJ^ichlij  Decorative 
A  medieval  chart 
of  the  Universe^ 
in  Bronze  Relief 
On  wood  panel  15  x16V 
Sent  Postpaid  for  $81£ 

for  your  living  room  or  library 
Hie  HOMECRAFT  STUDIOS' 

360  N.MICHIGAN  AVE.  CHICACO 


THE  GALLEON 

846  MADISON  AVENUE 

at  69th  Street 

Tel:  Butterfield  1216 


Rare   Sheraton   mahogany   inlaid  sew- 
ing    table.  #100.00 

Old  Stafford  figurines.        #8.00  each 

Staffordshire  lustre  lamps  with  shades, 
reproductions.  #26.00   pair 

Christmas  Gifts — 
ranging  in  p  r  i  c  e 
from  $2.00  upward 

INTERIOR    DECORATIONS 
ANTIQUES 

(ENGLISH  AND  EARLY  AMERICAN) 

PAINTINGS 


4 


Italian 
and  Spanish  Furniture 

Beautiful  Textiles 

Wrought  Iron 

Art  Objects 

<+> 


DABISSI  -  BASSE  INC. 

753  Madison  Avenue 
(near  65th  St.) 

New  York  City 
2  FLORENCE,  ITALY 
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Antiques  as  Christmas  Gifts 

By  ARTHUR  H.  TORREY 


• 

Hi                                         I  .--r^W 

IN  selecting  the  antiques  to  be 
described  this  month  the  writer 
was  guided  by  their  suitability 
as  Christmas  gifts.  With  a  little 
searching  it  is  possible  to  find  an- 


An    aquatint    by    Charles    Hunt    from 

Henry  Aken's  "Something  Slap."  10y2" 

x  15".  Courtesy  of  Kennedy's 


Signed  Jacob   Petit  porcelain 

pieces  for  a  dressing  table  on 

a  French  poudreuse.  Courtesy 

of  Old  France,  Inc. 

tiques  that  can- 
not be  duplicated 
by  anyone  else, 
that  are  enduring, 
that  are  both 
beautiful  and  in- 
teresting and  that 
the  owner  will  be 
proud  to  possess. 
The  field  of 
old  prints  has 
wide  possibilities. 
For  instance,  take 
the  amusing, 
dashing  color 
print  reproduced 
here  entitled, 
"Something 
Slap",  from  Ken- 
nedy's. It  has  both  rarity  and 
character  and  cannot  help  but  en- 
liven the  space  given  it  on  a  wall. 


This  is  an  aquatint  by  Charles 
Hunt  from  Henry  Aken's  painting 
done  about  1820. 

But  coaching  prints,  the  category  into 
which  this  one  falls,  is  only  one  class. 
There  are,  besides,  prints  of  naval  sub- 
jects, hunting  and  other  sporting  prints, 
views  of  American  cities,  amusing  Currier 
&  Ives  prints  and  then  the  more  valuable 
rarities  such  as  etchings  and  engravings  by 
Rembrandt,  Diirer,  Claude  and  the  Dutch 
School,  to  name  only  a  few. 

Unique  pieces  of  porcelain  for  a  dress- 
ing table  are  shown  at  Old  France,  Inc. 
where  there  is  a  collection  of  marked 
Jacob  Petit  pieces.  Petit  established  his 
first  factory  in  1 790  at  Belleville,  then  an 
outside  quarter  of  Paris,  now  the  apache 
headquarters.  Later  he  altered  his  mark 
to  the  one  shown  on  the  pieces  in  the 
possession  of  Old  France,  Inc.  which  is 
"J.  P."  with  crossed  swords  below  in  imi- 
tation of  the  Dresden  mark.  The  mark 
was  stamped  in  blue  in  the  moist  clay. 

The  two  vases,  two  covered  bottles  and 
the  covered  box  pictured  here  on  the 
poudreuse  are  a  set  that  comprises  a  large 
part  of  the  entire  group.  The  two  seated 


Tuo  pieces  of  signed  French  furniture, 

jardinieres    and    wall    paper    screen. 

Courtesy  of  M.  M.  Armstrong 


Mian  anil  g>pams;f) 
Antiques 


Antiques  for  Christmas  Gifts 
Marble  and  Stone  Garden  Ornaments 

<&eo.  ffl.  tfurik 

862  ILtxitiQton  &benue 

near  65ttj  Street 

Jleto  $ork 


CHILDREN'S  FURNITURE 
ANTIQUES— REPRODUCTIONS 


Beautiful  Reproduction  of  Child's 
Maple  Duck  Foot  Table,  22" 
high,  Top  19"  x  29". 

Swiss  Wall  Clock — Bower  dec- 
oration. 

Bread  and  Milk  Set  of  French 
Pottery. 

Write  for  Christmas  Booklet  dc 
scribing  original  and  exclusive 
Children's  Furniture,  Rugs, 
Screens,  Mirrors,  Toys. 

CHILDHOOD  INC. 

215  East  57th  St. 
New  York  City 

Only  One  Store 
Formerly  located  at  108  East  57th  St. 


Louis  XIV 
Antique  Co.,  Inc. 

EUROPEAN  and  Chinese  Tapes- 
tries, Velvets,  Brocades  and 
Curtains.  Gros  and  Petit  Point  for 
Chairs  and  Sofas.  Carvings,  Largest 
Collection  of  Antique  Jewels  in  the 
World.  We  repair  jewels  and  make 
them  to  order.  All  things  in  the 
Establishment  are  for  rent.  Jewels, 
Pictures,     Shawls,     Costumes,    etc. 

We  buy  and  exchange. 

9  East  55  Street ',  New  York 

near  Fifth  Avenue 
Phone  Plaza  2183 


Refer  to  this  page  when  shopping 


/  MlltK.  IV27 


Page  27 


Oriental  figures  would  make  charm- 
ing bases  for  little  lamps  as  their 
colors  of  Xile  green,  pink  and  pur- 
ple are  strong  and  vivid. 

There   are   as   many   as    three 


Representative  pieces  from  a  Chinese 
Lowestoft  coffee  and  tea  set  uith  en- 
amel decoration  taken  from  Barto- 
lozzi's  engraving,  (hanging  above),  of 
W .  Hamilton's  painting  "Playing  at 
Marbles".    Courtesy    of    Philip    Suval 

pieces  of  signed  French  furniture 
at  M.  M.  Armstrong's — an  un- 
usual quantity  for  one  collection. 
Such  examples  always  have  their 
special  appeal  to  the  collector  who 
will  point  out 
his  signed 
piece  with 
particular 
pride. 

Two  of 
them  are 
shown  here, 
a  card  table 
and  a  com- 
mode. The 
card  table 
has  the  name 
•Ioubert" 
stamped  in 
the  frame 
which  stands 
for  Joubert 
who  is  easily 
identified 


English   silver  coffee 

urn   tcith   date   mark 

of  1781.  Courtesy  of 

Hotcard  &  Co. 


among 
French  ebe- 
nistes.  The  table  is  a  Louis  XV 
piece  of  violet  wood  and  has  a 
checker  board  top.  As  the  photo- 
graph shows,  the  commode  is  a  sen- 
sitively designed  Louis  XVI  object 
of  modest  proportions 
with  a  marble  top. 
Five  colors  of  wood 
were  used  in  its  manu- 
facture which  are 
principally  evident  in 
the  inlaid  motifs  of 
the  front. 

The  screen  shown 
behind  these  pieces  is 
made  of  wall  paper 
Dn  which  is  depicted  a 
very  colorful  scene  of 
Alsatian  wine  making. 
Less  imposing  objects 
for  the  Christmas  shopper  are  the 
jardinieres  that  have  much  charm 
in  the  matter  of  shape  and  color. 


Something  that  probably  has  no 
duplicate  is  the  dainty  coffee  and 
tea  set  of  Chinese  Lowestoft  which 
is  at  Philip  Suval's.  Its  distinction 
is  the  painted  scene  on  each  piece 
m^h  copied  from  Barto- 
lozzi's  engraving  of 
"Playing  at  Marbles'7 
by  the  English  painter, 
W.  Hamilton,  R.  A. 
The  colored  engraving 
is  shown  here  hanging 
above  those  pistes 
which  were  selected  as 
examples  of  the  kinds 
of  objects  that  make 
up  the  24  piece  set. 
The  objects  where  the 
principal  duplication 
occurs  are  the  four 
coffee  cups  and  saucers  and  the 
four  Chinese  tea  cups. 

The  enamel  colors  used  in  the 
reproduction  of  the  engraving  on 
the  china  are  curious  shades  of 
blue,  green  and  red  and  the  cover 
of  the  tea  pot  has  a  typical  Lowes- 
toft border  in  blue,  old  red  and 
gold.  A  refinement  of  the  tea  pot  is 
its  silver  tipped  spout.  This  little 
set  is  a  delight  that  would  thrill 
anyone  who  appreciates  delicate 
china,  quaintly  decorated  and 
with  the  unique  association  with 
Bartolozzi  and  Hamilton  that  this 
set  has. 

An  old  silver  coffee  urn,  such  as 
the  lovely  one  shown  here  from 
Howard  &  Co.,  would  certainly  be 
one  of  the  most  highly  prized  pos- 
sessions of  anyone  who  entertains 
frequently.  The  one  in  the  illustra- 
tion is  unusually  graceful.  It  has 
the  marks  of  London,  1781  and  of 
John  Schofield,  maker,  and  stands 
14 :  _>  inches  high.  The  urn  has  ball 
feet,  a  black  wooden  tap  handle,  a 
lions  head  at  the  mouth  of  the 
spout  and  sparingly  used  beaded 
decoration. 

In  the  matter  of  silver  there  are 
several  other  less  imposing  gifts 
such  as  old  meat  skewers,  which 
now  make  perfect  letter  openers, 
sets  of  shell  dishes  for  ash  trays 
and  nicely  wrought  boxes  which 
do  good  service  as  cigarette  cases. 
It  takes  considerable  searching 


Century  <&fo  Jf  abr  (c  4Mf  t* 


Three  matching  pieces  of  Ming  three- 
color  pottery  all  8"  high.  Courtesy  oj 
Ralph  Chait 


"Ms  jffflvjsow  sm. 


GrJZJ^J-oEr^.X  &cT 


554  Madison  Avenue,  N.  W.  Cor.  55th  Street,  New  York 


ON-EXHIBITION- 


•fvAKEOLD-Mn-QllTUfvY- 
-  LAQLIEK:  GQKNER.  CUr5QARD 

INTEU/TING  COLUCTIOl 
OF  LOWE/TOFT  CHINA 

■PAM-OF-A-LAFJ3E 

•COLLECTION  HOW- Oil 

•  EXHIBITION  • 

□ 

Interior  Decorating 
department  personally 
supervised  by 


Refer  to  this  page  uhen  shopping 


ARTS  &  DECORATION 


I  BEG  TO  ANNOUNCE  AN 

EXHIBITION 

OF  ITALIAN  ANTIQUES 

Hand-tooled  Leather,  Deco- 
rated Frames  and  Boxes,  and 
Majolica  suitable  for  Christ- 
mas Gifts 

Florentine  Christmas  Cards 

M.REY&CO. 

ANTIQUES 

1753  Chestnut  Street,  Philadelphia,  Pa. 


I 


; 


' 
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A  Beautiful  French  Mantel,  period  Louis  XVI. 


One  of  many  fine  mantels  in  different 

marbles,  and  different  periods,  on 

display  in  our  warehouse. 


ORIGINAL  COLONIAL  DOORWAYS 

Colonial  wood   mantels,  handsome 
wrought    iron    grille    entrance 
doors,  iron  gates  for  in- 
teriors, lamps,  etc. 


Finest  and  largest  Selection  in  the  country 


YE  OLDE  MANTEL  SHOPPE 

(Southard  Company,  Est.  48  years) 
63  Ninth  Avenue  (near  isth  St.)  New  York  City 


WESTPORT  ANTIQUE  SHOP,  Inc. 


ANTIQUES 
REPRODUCTIONS 


Several  Old  Pine  Rooms   1    ,    ,    Pillows,  Lamps,  Shades 
Old  Pewter,  Staffordshire,  Glass,  Hooked  Rugs 

Specializing  in  Home  Decorations 

implcs  and  Estimates  Submitted  t-i  Jo  t-»i 

uhusual  xmas  gifts  33  ^ast  53rd  Street  *■  Plaza  7645 


to  collect  three  pieces  of  three  color  Ming 
pottery  like  the  set  of  this  character  illus- 
trated here  from  Ralph  Chait's.  The  two 
flattened  pear  shaped  vases  with  yellow 
scroll  handles  have  peacock  blue  bodies 
and  the  quatrefoil  medallions  on  their 
sides  are  green  on  one  side  and  aubergine 
on  the  other. 

The  figure  is  that  of  Kuan  Yin,  goddess 
of  Everlasting  Mercy  and  Maternity, 
seated  on  a  lotus  blossom  and  in  the  un- 
usual posture  of  the  hands  clasping  the 
right  knee.  Yellow  for  the  exposed  parts  of 
the  body  and  gros  vert  for  the  robes  are 
the  colors  employed.  All  the  pieces  are 
eight  inches  high  without  the  stands. 

Liverpool  ware  is  popular  with  collectors, 
especially  when  it  has  an  American  asso- 
ciation which  was  given  to  many  pieces  by 
Yankee  sea  captains  who  ordered  pieces  in 
England  adorned  with  pictures  of  their 
own  or  famous  ships.  A  good  example  of 
this  kind  of  piece  is  the  large  platter  shown 
here  from  Fred  J.  Peters'  with  its  transfer 
picture  of  a  ship  flying  the  American  flag, 
probably  the  "Constitution".  The  modelled 
edge  of  the  platter  is  an  unusual  touch  for 
this  ware.  The  collection  from  which  this 
piece  was  selected  includes  other  platters, 
a  set  of  plates  and  large  and  small  pitchers. 

Only  occasionally  is  one  privileged  to  see 
an   exceptionally   handsome   piece   of   old 


who  has  not  yet  secured  a 
writing  desk  is  sure  to 
consider    one   a   welcome 


A  16th  Century  Florentine 
secretary-cabinet  from  the 
collection  of  Count  Giuseppe 
Guidi  of  Naples.  Courtesy  of 
G.  &  E.  Quaranta 


Examples  of  Liverpool  ware.  The  plat- 
ter in  the  center  has  a  ship  flying  the 
American    flag.    Courtesy    of    Fred   J. 
Peters 

Italian  carved  walnut  furniture  of 
the  quality  of  the  16th  Century 
Florentine  secretary-cabinet  shown 
here  from  G.  &  E.  Quaranta's. 
The  distribution  of  carved  ele- 
ments and  flat  surfaces  is  espe- 
cially well  planned.  In  the  de- 
pressed panels  of  the  upper  sec- 
tion are  carved  subjects  inspired 
by  sculptures  in  the  Pitti  Palace 
and  the  design  of  the  lower  section 
is  built  around  the  two  doors  of 
the  cupboard  which  have  a  dia- 
mond patterned  inlay  of  olive  root 
and  walnut  surrounding  the  cen- 
ter panels  of  heads  in  high  relief. 

The  Italian  cabinet  maker's 
paramount  interest  of  adorning  an 
object  shows  itself  in  the  lavish 
carving  of  the  top  section.  The 
resulting  storage  space  is  five  small 
drawers  but  this  sacrifice  of  space 
is  compensated  for  in  the  cup- 
board and  long  drawer  of  the 
lower  section.  This  cabinet  was 
part  of  the  collection  of  Count 
Giuseppe  Guidi  of  Naples  who  was 
prominent  at  the  time  of  the 
Bourbon  domination  of  southern 
Italy. 

The  collector  of  Italian  furniture 


addition  to  his  collection 
for  both  its  original  Ital- 
ian design  and  its  prac- 
tical side.  There  are  three 
of  them  at  Dabissi- 
Basse's,  the  finest  of 
which  is  illustrated 
here.  It  is  a  17th  Cen- 
tury Lucchese  piece  of 
walnut  with  wrought 
iron  stretchers.  Its  in- 
dividual note  is  in  the 
drawer  fronts  which 
have  gilded  mouldings  around  red 
velvet  panels  to  which  the  iron 
handles  are  attached.  The  two  other 
desks,  which  have  wooden  stretch- 
ers, are  somewhat  simpler  in  their 
decoration. 

As  for  the  smoker  who  takes 
pride  in  his  smoking  paraphernalia 
there  are  irresistible  things  for  him 
at  the  English  Antique  Shop  in  the 
collection  of  fine  old  mahogany 
tea  caddies.  These  caddies  are  used 
now  as  humidors  or  as  cigar 
and  cigarette  containers.  A  partic- 
ularly fine  box  is  fitted  with  two 
deeply  cut,  square,  old  Irish 
covered  cut  glass  bottles  of  fine 


A     Lucchese 
walnut    writ- 
ing    desk     with 
wrought     iron 
stretchers  and  red  vel- 
vet drawer  fronts.  Cour- 
tesy   of    Dabissi-Basse 

color  which  serve  as  humidors 
and  there  is  also  a  sugar  bowl 
to  match  for  the  cigarettes. 


Refer  to  this  page  when  shopping 
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LOVELY  OLD  FURNITURE 


/A* 


158 
East 
47 
Branch   at    Danen,    Conn,     u    y 


ANTIQUE  5HUP 


Ooblets   $24.   the  dozen.   Finger  Bowls 
the  down.   Small  wine  or  liqueur 
S15.    the   dozen. 

Mail  ordrrit  lilted.  Exvrrna  charge*  eolUet. 


QUAINT  AM)  LOVELY  LAMPS 


FOREIGN  ANTIQUES 

As  to  Rome,  Venice,  France 
and.  during  the  last  several  gen- 
crations,  to  England, 

Ancient  treasures  of  superb 

workmanship, 

large  and  small, 

arc  brought  to  the  young  aspir- 
ing nation  which  can  best  buy — 

Objects  of  art,  full  of  character, 

and  in  sound  condition 

For  gifts 

or  accessories  in  one's  own  home. 

Regent  7279 

MARION   BOOTH   TRASK 

37    East   57th    Street    (3rd   floor) 
New  York   City 


Antique 

Oriental  Rugs  in 

Heavy  Serviceable  Weaves 

To  secure  real  rug  enjoyment 
in  our  homes  a  rug  must  have 
QUALITY  for  endurance  and  old 
dyes  for  harmony.  All  my  rugs 
are  personally  selected  to  meet 
these  requirements,  each  being  the 
best    value    in    thousands. 

Send  for  my  Descriptive 
Price  List 

which    obligates   you    in   no    way 
and  obligates  me  in  every  way. 

THOS.  F.  DAVIS,  Box    26,  Skaneateles,  N.  Y. 


Harriet  3 oijnsicm 
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Gifts  of  Distinction 
for  Xmas  and  Weddings 

Rare  Jewelry — Old  Brocades 

1055  Madison  Avenue,  New  York  Ci  ty 

Butlrrfield  6030 
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Old  Picardy  Bottles  for  Christmas  Gifts 

GUERIN  INC. 

1741  Rhode  Island  Avenue 
Washington,  D.  C. 


Early  French 
Furniture 


Importer  of 
Foreign  Antiques 


01 


H 


0 
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r  P  HIS  17th  Century  Spanish  choir  stall,  when  Et3 

A  used  as  a  reception  seat  in  a  foyer,  creates  t^m 

an    imposing    and    distinguished    atmosphere  BB 

not    easily    achieved    by    ordinary    furniture.  R!73 

This  also  holds  true  of  the   many  interesting  ^^ 

Spanish  /Infic^^  b 

which    one   may   view   in    our   showrooms.   Here   you  ^X^ 

will   find  chairs   upholstered   in  velvet  and   leather,  i^J 

benches,  varguehos,  wrought  iron,  rare  statuary  and  H| 
carvings,    old    fabrics,    orphreys — in    short,    Spanish 
objects  d'art  of  the  16th  and  17th  Centuries  which 
will  surely  delight  the  eye  of  the  appreciative. 


Objects  of  Art 

Tapestries 

Antique  and 

Modern 

Furniture 

Fabrics 


G.  &  E.  QUARANTA 

INCORPORATED 

785    Madison   Avenue,    New   York    City 
{near  67th  Street) 


11   WATER  STREET  {Near  South  Ferry)  NEW  YORK         W 

EbKBSBGBSBSBLjBSBSBE) 


T  F  you,  too, 
-*•  appreciate  a 
well-appointed 
home,  with  a 
harmonious  at- 
mosphere, at- 
tractively fur- 
nished and  in 
good  taste,  then 
you  should  vis- 
it the  studio  of 
LAURA  WAND 
You  will  find 
her  assistance 
most  valuable 
in  decorating 
and  furnishing 
your  home  no 
matter  how 
small  the  prob- 
lem may  be.  No 
charge  for  con- 
sultation. 

Telephone: 
Vanderbilt  7487 


CONSULTING  INTERIOR  DECORATOR 

31  EAST  48th  ST.-LAURA   WAND-NEW  YORK 


An  old  French  bed 
which  might  well 
form  the  keynote  of 
a  delightful  and 
original  bedroom 
furnished  in  the 
Provincial    manner. 


Studio  of 

Mrs.  H.  Sidney  Newcomer,  Inc. 

132  East  61st  Street,  New  York 


( 


Complete  Interiors 

Fabrics 

Old  French  Furniture 

Art  Objects 


) 


An  original  Rembrandt  Peale  dated  lSjz 

LOUISE  RENNIE 

Interiors,  Decorative  &  Architectural 

Antiques 

137  K  East  56th  Street     East  of  Lexington  Ave. 


Refer  to  this  page  when  shopping 
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„rtBANKS^B|DbiK 

PHILADELPHIA 

PEARLS 

PEARL   HECKLACES 

DIAMONDS 

Rings,  Bar  Pins,  Bracelets 

Brooches,  Pendants 

?iecl^laces 

Important  Jewels  superlatively 
magnificent  may  be  selected 
in  this  Establishment  with 
the  assurance  of  com- 
plete    satisfaction 

Correspondence  Invited 


THE 

GIFT  SUGGESTION  BOOK 

mailed  upon  request 

A  proven  convenience  in 
securing  articles  of  the  bet' 
ter  kind  for  Gifts  or  for  the 
Home  —  Jewels,  Watches, 
Clocks,  Silver,  China,  Glass, 
Leather   and   Novelties. 


INTERIOR 
DECORATORS 


Copy   of  Very   Old   English 
Chair  beautifully   carved. 
Particularly    appropriate    for 
Living   Rooms   and   Drawing 
Rooms. 

DUNCAN  &  DUNCAN,  Inc. 

1830  Spruce  Street 
Philadelphia,  Pa. 


See  our  Exhibit  at 

THE   KAPOCK   HOUSE   EXHIBITION 

Philadelphia 


A/  o  t  h  i  n  g  but  the  best 
V^>is  worthy  of  him  who 
has  the  means  to  maintain 
his  personal  standing  and 
who  finds  the  thought  of  a 
second  quality  unsatisfactory. 

The  human  desire  for  that 
which  is  best  is  back  of  every 
purchase  of  a  Hughes  & 
Muller  suit. 

Hughes  &  Muller 

Established  in  1848  at  338  High  Street 
1527  Walnut  Street  Philadelphia 


AMERICAN 
CRAFTWORK 

Pottery 

and  Decorated 

Tin  Bread  Trays 

THE  ARTS  &  CRAFTS  GUILD 
OF  PHILADELPHIA 

[incorporated] 

1807  WALNUT  STREET 


Silver  Coffee  Set 

Adaptation  of  Antique  design 

Price  $175.00  for  3  pieces 


w*  W      JL-* 


2138  LOCUST  STREET 

INTERIOR 
DECORATIONS 


Guest  room  in  the  private 
suite  of  Mr.  C.  H.  Geist 
at  Seaview  Golf  Club,  Ab- 
secon,  N.  J. 


Refer  to  this  page  when  shopping 
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Kapock  House  Patio — 2011   Walnut  Street,  Philadelphia.  Here 
are  twenty-two  rooms  refurnished  by  well  known  interior  decorators 

THE  KAPOCK  HOUSE 

Now  Open  For  Its  Third  Year 

DURING  the  summer  months  the  KAPOCK  HOUSE  was  completely  re- 
furnished and  redecorated  by  many  well  known  interior  decorators  showing 
the  correct  uses  of  the  newest  sunproof  KAPOCK  fabrics. 

This  unique  exposition  has  become  a  bureau  of  information  for  thousands  of 
architects,  builders,  interior  decorators  and  consumers  alike — during  its  two  suc- 
cessful years.  It  shows  in  a  collective  manner,  the  very  latest  makes  of  leading 
manufacturers — everything  that  goes  into  the  making  and  furnishing  of  a  home 
— hotel — apartment — theatre — club,  etc. 

You  are  a  welcomed  visitor  to  the  KAPOCK  HOUSE,  open  every  week  day  to 
the  public.  A  walk  through  the  KAPOCK  HOUSE  and  you'll  know  more  about 
correct  furnishings  than  you  could  ever  learn  from  books  or  drawings. 

Under  the  Supervision  of 

A.  THEO.  ABBOTT  &  CO. 

SOLE  MAKERS  OF  GUARANTEED  SUNPROOF 


Decorative    T^atoriCvS 

"Endorsed  as  unfadablc  by  the  many  who  know" 

NEW  YORK  PHILADELPHIA 

Dept.  V.   Send  10c  for  your  copy  of  "Kapock  Sketch  Book''  in  Colors 


THE  KAPOCK  HOUSE 

at  2011  Walnut  Street,  Phila- 
delphia, is  furnished  and  dec- 
orated throughout  by  leading 
decorators.  It  is  a  splendid 
example  of  the  many  effective 
uses  of  KAPOCK  fabrics. 
Open  every  week  day  free  to 
the  public,  9  a.m.  until  ?  p.m. 
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Consult  Your  DECORATOR  or  DEALER 

The  announcements  on  this  page  are  all  from  wholesale  houses  that  sell  to  the  trade  only.  The  articles  advertised  cannot  be  purchased  by  our  readers  direct  from 
them,  but  they  will  be  pleased  to  show  you  their  stock  if  you  will  obtain  an  introduction  from  your  decorator  or  dealer.  Or  you  may  write  to  the  advertisers  mention- 
ing this  magazine,  and  they  will  send  you  the  name  of  a  local  decorator  or  dealer  who   will  co-operate    with   you    in   promptly   securing  any  articles   advertised  here. 


^SJ 


■*    I 


• 


When  the  great  East  Indiamen  ploughed  the  long  sea  lanes  to  China,  the 
grizzled  captains  brought  back  much  treasure  besides  tea  and  silk.  Teakwood 
stands  and  carved  ebony  boxes,  intricate  embroideries,  ornaments  of  ivory  and  jade. 
Thomas  Chippendale,  always  sensitive  to  popular  fancy,  began  to  make  cab- 
inets, sofas  and  chairs  in  the  Chinese  fashion— and  his  amusing  blends  of  Chinese  and 
Occidental  motif  were  the  inspiration  for  this  upholstery  brocade  by  Cheney. 

English  rose  and  Oriental  palm  tree,  cooing  turtle  doves  and  queer  little  China- 
men just  stepped  off  the  side  of  a  teacup  —  a  charming  confusion  of  theme.  Yet  harmo- 
niously organized  by  a  gorgeous  color   arrangement :    heliotrope,  yellow,  blue  -  green  and 
pomegranate  figures,  interlaced  with  gold  and  silver  foliage  against  a  gleaming  background.  It 
may  be  had  in  five  color  combinations. 

A  truly  fascinating  fabric  note  for  the  semi-formal  room  ! 

CHENEY    CHENEY    BROTHERS   •    NEW   YORK    CITY    CHENEy 
SH-KS  WEAVES 
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"Mastercraft 

on  Reed  Furniture 

Interior  Decorators  and 
Furniture  Dealers  are  glad 
to  recommend  Mastercraft 
Reed  Furniture.  They  can 
arrange  for  you  to  sec  our 
collection  in  our  show' 
room. 


Mastercraft   Reed   Corporation 

One  Park  Avenue,  New  York 
Telephones 


Caledonia  0137'38 
Ashland  8216 
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WITCO^BEMcGE\CHIN^CO 


UPtlOLSTERY  AND 
DRAPERV  FABRICS 
Of  EXCEPTIONAL 
CHARACTER  AND 
MERIT 


NEW    YORK. 

22  Wait  37th.  St 

CHICAGO 

Meyworlk.      &ld4 

BOSTON 

420  Boylstorv  Sfc 
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Pasadfn« 


San  Francisco 


Lduib 
Wechbler 

383  MADISON  AVENUE 

NEW  YORK 


Vanderbilt  7735-6 
9th  Floor 


CARPETINGS 


Broadloom 
Narroiv    Width 


IN  STOCK— Up  To  18  Ft.  Wide 
TO  ORDER— Up  To  54  Ft.  Wide 


WILTONS 
CHENILLES 
AX  MINSTERS 
HAND-TUFTS 


VELVETS 
BRUSSELS 
RAG  RUGS 
WOOL  RUGS 


Extensive  Range  of  Fine 
Qualities  and  Decorative 
Colors  Moderately  Priced 


miif 


aple  Floors  in  Color  I 

l^ever  before  possible*— >  now  yours 
at  moderate  cost^ 


MFMA  No.  108-C 


MFMA  Nu.  107— Pastel  Green 


MKMA  No 


J 


MFMA  No.  101  —  Early  American 


MFMA  No.  106     Royal  Bliu 


MFMA  Nu.  105  — Dove  C.r_y 


MFMA  No.  105— Autumn  Brown 


Side  and  end  matched 

to  perfection — Maple 

makes  a  one-piece  floor 

of  lasting  beauty 
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^JPOR  years,  home  builders  have  wanted  it — 
C-/  architects  and  interior  decorators  have  hoped 
for  it — scientists  have  experimented  to  make  it  a 
reality.  Today  you  can  have  it  for  any  room  in 
your  home. 

A  stained  Maple  Floor!  In  any  tone  you  choose. 
From  light,  cool  green  to  deep,  mellow  brown — 
from  delicate  sky  blue  to  rich,  rare  ebony. 

By  a  marvelous  new  process,  color  stain  is  made 
to  penetrate  deeply  the  extremely  tight  yet 
uniquely  beautiful  grain  of  Northern  hard  Maple. 
And  with  this  transparent,  even  staining,  the  lovely 
pattern  of  the  wood  grows  more  visible  —  devel- 
ops an  even  greater  charm. 

Thus  Maple,  long  known  to  be  smoothest,  most 
comfortable,  most  enduring  of  all  fine  flooring 


materials,  becomes  the  most  versatile  in  point  of 
color  harmony. 

If  you  are  planning  to  build  or  re-floor,  let 
Northern  hard  Maple  bring  into  your  home  this 
delightful  new  element  of  color  and  the  homelike 
atmosphere  which  only  a  product  of  nature  can 
produce.  And  realize  that  in  choosing  Maple  you 
assure  yourself,  at  reasonable  cost,  of  flooring 
satisfaction  that  will  last  as  long  as  the  home 
itself.  Write  for  the  free  illustrated  booklet,  "The 
New  Color  Enchantment  in  Hard  Maple  Floors." 

Maple  Flooring  Manufacturers  Association 

1765  McCormick  Building,  Chicago,  Illinois 


-Quarantecd  Flooring- 


KA  EZTIV^  A  The  letters  MFMA  on  Maple,  Beech  or  Birch  flooring 
'▼I  r  1  ▼  1  A*  signify  that  the  flooring  is  standardized  and  guar- 
anteed by  the  Maple  Flooring  Manufacturers  Association,  whose  members 
must  attain  and  maintain  the  highest  standards  of  manufacture,  and 
adhere  to  manufacturing  and  grading  rules  which  economically  conserve 
these  remarkable  woods.  This  trade  mark  is  for  your  protection.  Look  for 
it  on  the  flooring  you  use. 
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Floor  with  Maple 


The  Chamberlain,  shown  above,  is 
one  of  the  many  beautiful  designs 
included    in    Selected    Wallpapers. 


The  Most  ^Beauty  at  the  Least  Cost 


IN  all  the  decoration  of  your  home  there  is  no 
single  item  that  adds  so  much  beauty  at  so 
little  cost.  A  well -chosen  wallpaper  gives  that 
touch  of  individual  charm  to  a  room  that,  with- 
out it,  might  seem  too  coldly  correct. 

Selected  Wallpapers,  carefully  chosen  by  The 
Service  Committee  of  The  Wallpaper  Manufac- 
turers' Association,  have  now  been  made 
available  for  rooms  and  homes  of  all  types. 
As  a  practical  aid  in  making 
the  right  choice,  a  hand- 
some Portfolio,  containing 
color  illustrations  of  typical 


interiors  and  actual  samples  of  twenty-five 
of  these  beautiful  SELECTED  WALLPAPERS,  will 
be   sent  to   any  homeowner. 

These  papers  are  widely  distributed  so  that  they 
should  be  readily  secured  through  any  wallpaper 
dealer  in  any  part  of  the  country. 

The  range  of  price  is  sufficiently  broad  so  that  you 
may  depend  upon  finding  a  good  wallpaper,  giving 
good  style  and  value  for  practically  any  kind  of 

room  in  any  type  of  home. 


Wallpaper  Manufacturers'  Association 
461  Eighth  Avenue,  New  York,  N.Y. 

Send  me  your  Portfolio  of  Selected 
Wallpapers  for  which  I  enclose  10  cents 
to  cover  mailing  cost. 


Wallpaper 
Manufacturers'  Association 

of  the  United  States 
461  Eighth  Avenue  New  York 


Name.... 
Address. 


)   (  /  Mill  R,  1927 


Page  33 


=T  t/iABii/n ed    ieie   V 


k'llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllltllllllllllllllllll 


invite  repose 

IN  a  Hall  Be  J  you  are  sure  to  enjoy 
restful  sleep  from  which  you  arise 
refreshed  and  vigorous. 
So  important  an  article  of  furniture 
should  be  selected  with  utmost  care. 
Consult  your  interior  decorator,  or  let 
us  advise  you  as  to  the  Bed,  Pure 
Horse  Hair  Mattress  and  Box  Spring 
best  suited  to  your  individual  require- 
ments tor  sleeping  comfort  and  deco' 
rative  designs. 

Orders  can  be  placed  through  your 
dealer  or  interior  decorator 
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FRANK  AHALL 6 SONS  «di»no 

~_  .  -   .1  -.  _.     .  SPECIALISTS 

25  west  4-5      street  New  York 

Manufacturers 


DR.  R.  NEWMAN 

Licensed  Physician 

286  Fifth  Avenue 

New  York 

Announces 

his  home  treatment 
for  reducing  weight 
or  taking  off  adipose 
tissue. 

The  arrangement  of 
his  "pay  when' re- 
duced" offer  insures 
satisfaction. 

No  loss  of  time  or  in- 
convenience involved. 
He  will  be  glad  to  fur- 
nish proof  and  testi- 
monials on  request. 


T 

ISO  Pounds  Pressure 


CRAN  E 
VALVES 


Free  Trial  Treatment 
sent  on  request  anywhere 


Dr.  R.  NEWMAN 

2  86  Fi  f  th  Ave. ,  New  York 


2500  Pounds  Pressure 
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MOSSE 

LINENS 


M 


lovely 
creation  in  fine 
linen     damask     for 
luncheon  or  the  informal 
dinner.  A  border  of  six  pris- 
matic colors  artfully  woven  around 
a  damask  center  of  soft  ivory  hue. 
A  set  consists  of  one  table  cloth  and 
twelve  napkins,  hand  hemmed  and 
exquisitely     embroidered     with     a 
monogram   of  harmonizing   colors. 


Cloth  2x2  yards 
and  twelve  napkins 
22  x  22  inches,  the 
set  all  mono- 
grammed   $82. 


Other  sizes  up  to 
cloths  2x4  yards 
with  twelve  napkins 
22  x  22  all  mono- 
grammed    at    $115. 


Mosse's  Incomparable  Linens 
make  sensible  gifts  and  most 
appropriate  remembrances. 


MOSSE 

INCORPORATED 

73 O  FIFTH  AVE 
NEW  YORK. NY 

ALSO  AT  451  POST  STREET,  SAN  FRANCISCO. 
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THE  OLDEST  MOHAIR  MILLS  IN  AMERICA 

MOHAIR    PLUSHES 

AND 

HAND-BLOCKED 
LINEN     FRIEZE 

IMPORTED    AUBUSSON,    WATTEAU 
AND    GOBELIN    TAPESTRIES 


ALSO 


GROSS  POINT  AND  PETIT  POINT  PANELS 


THE  TINGUE  MFG.   COMPANY 

250  PARK  AVENUE  NEW  YORK  CITY 

Mills:  Seymour,  Connecticut 


£&, 


-J® 


A 


ISABELLA  BARCLAY 


18th   Century    Wall   Paper  "Vues  Asiatiques" 


Old  Wall  Papers 


Old  Furniture 


l6    E.     53RD    STREET 
NEW    YORK     CITY 


*Tlie  Newest  Christinas  Gift 


SESAIY1EE 

The  Modern  Lock  That  Needs  No  Key 


YOU  select  and  set  your  own  secret  combina- 
tion . . .  birth  date,  street  address,  any  num- 
ber .  .  .  Flick  the  wheels  to  your  combination 
and  Sesamee  flies  open  as  if  by  magic. 

These  strong  and  handsome  padlocks  make  un- 
usual and  desirable  Christmas  gifts.  Each  one  is 
neatly  packed  in  a  separate  box.  Three  sizes — 
large,  small,  and  long-hasp  golf  padlock.  Beau- 
tiful nickel  finish,  guaranteed  rust-proof.  Sold 
at  leading  stores  everywhere  But  if  your  dealer 
has  not  yet  received  his  stock,  write  to  us,  giving 
his  name,  and  enclose  price  of  the  padlock  you 
select.  It  will  be  sent  to  you  promptly,  postpaid. 


Luggage  of  all  types  can  now  be  purchased  with 
this  new,  secure  and  convenient  Sesamee  lock— 
coat  cases.ladies'  fitted  bags,  trunks,  wardrolettes, 
briefcases,  portmanteaux,  hat  boxes,  and  men's 
suitcases.  These  and  many  other  articles  make 
new  and  practical  Christmas  gift  suggestions. 

One  combination— your  own — locks<»//yourlug- 
gage  equipped  with  Sesamee.  Then  you  can  for- 
get your  keys  forever.  Sesamee  is  a  certain  and 
distinguishing  mark  of  fineluggage  Besureyour 
gift  pieces  have  Sesamee  locks.  Your  dealer  will 
show  you  his  selection. 
The  Sesamee  Company,  Hartford,  Connecticut 
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MANUFACTURERS 

OF 

FURNITURE 


IMPORTERS 

OF 
ANTIQUES 


820  Tower  Court,  Chicago 
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MISS  ELIZABETH  BERESFORD 
by  John  Hoppner,  R  A. 


At  the  Galleries  of 
M.  KNOEDLER  &  COMPANY 

14  East  57th  Street,  New  York 
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Beautifying  the  Home  Through  the  Arts  and  Interior  Decoration 

Volume   XXVIII  December,  1927  Number  2 

Mural  Paintings  in  the  Spirit  of  Christmas 

A  Young  American  Painter,  Achsah  Barlow -Brewster,  Brings  to  Her  Delineation  of  Christ 

and  His  Contemporaries,  Much  of  the  Lovely  Clarity  of  Vision  and 

Spiritual  Feeling  of  the  Italian  Primitives 


CHRISTMAS.  If  there  is  one  word  in 
the  language  of  Christendom  with 
which  to  conjure  by,  this  is  it,  no  mat- 
ter in  what  tongue  it  be  spoken.  It  is  linked 
up  in  the  minds  of  nearly  every  one  with 
some  of  the  most  ecstatic  moments  of  our 
lives.  It  brings  back  the  memory  of  enchanted 
Christmas  days  of  childhood,  of  weeks  of 
delicious  anticipation,  of  whispered  confer- 
ences, of  delightful  secrets  and  mysterious 
packages.  And  then  the  great  day  itself — 
waking  from  the  dreamless  sleep  of  childhood 
to  the  music  of 
"Noel,  Noel,"  in 
the  clear  winter 
dawn;  the  first 
sight  of  the 
Christmas  tree 
in  all  its  gay  ar- 
ray; the  laugh- 
ter and  embraces 
of  a  united 
family  gathered 
together  around 
the  tree; 
mother  finding 
herself  the  re- 
cipient of  three 
rather  grubby 
and  not  too  effi- 
cient pin  cush- 
ions, and  three 
eager  little  faces 
lighting  up  with 
delight  when  she 
announced  ec- 
statically that 
of  all  things  in 
the  world  she 
wanted  were 
these  beautiful 
pin  cushions, 
and  how  did  her 
darlings  ever 
guess  her  secret? 

This  is  one  of  the  pictures  that  the  word 
Christmas  brings  back.  But  there  is  another, 
no  less  dear,  no  less  beautiful.  It  is  of  a  great 
church,  the  high  altar  blazing  with  myriad 
candles  that  shed  their  golden  light  on  crim- 
son roses;  clear,  sweet  voices  rising  to  the 
vaulted  roof  in  hymns  of  Christmas,  in  joy 
and  praise  of  Him  who  was  born  in  a  stable 
more  than  nineteen  hundred  years  ago  and 
so  lived  that  nineteen  centuries  later  the 
romantic  and  courageous  story  of  his  life  still 
grips  the  world.  For  that  one  day,  Jesus  of 
Nazareth,  the  beautiful,  gallant  young  man 
who  so  loved  life  and  laughter,  who  danced 
and  sang  and  suffered  and  wept  like  every 
other  human  creature  emerges  from  the  ob- 


By  HELEN  BISHOP 

scuring  mists  which   theology  and  conven- 
tional religion  have  swept  about  him. 

And  to  this  unfortunate  obscurity  some  of 
the  countless  paintings  which  have  been 
made  of  Christ  and  his  contemporaries  have 
contributed  not  a  little.  (It  is  a  pity  that 
children  cannot  form  their  own  mental  pic- 
ture of  Jesus  instead  of  having  a  picture 
derived  from  often  indifferent  paintings, 
superimposed  upon  them.)  Some  of  these 
painters  in  an  attempt  to  portray  Jesus  as  a 
young  man  of  extraordinary  spirituality  have 


apparently  felt  that  spirituality  and  weak- 
ness were  synonymous;  and  the  result  has 
been  that  the  Christ  of  their  paintings  has 
often  been  a  weak,  characterless,  emascu- 
lated person  and  his  appeal  thereby  greatly 
lessened. 

This  is  so  true  that  it  is  extremely  interest- 
ing to  find  a  modern  American  painter,  a 
young  woman,  Achsah  Barlow-Brewster, 
born  in  Connecticut,  who  possesses  to  an 
extraordinary  degree  some  of  the  clarity  of 
vision,  the  spiritual  feeling  which  the  primi- 
tive Italian  painters,  the  artists  and  wood- 
carvers  of  the  Europe  of  the  Middle  Ages 
brought  to  their  delineation  of  Christ  and 
the  incidents  of  his  life.  Part  of  this  faculty 


is  inborn,  of  course;  part  of  it  may  be  the 
gift  which  living  in  Italy  has  brought  to  Miss 
Brewster.  Whatever  the  cause,  the  effect  in 
her  work  is  amazing.  Here  is  no  striving  after 
artificial  simplicity;  no  cunning  twentieth 
century  apeing — in  the  rendition  of  figures 
in  distortion  of  perspective — of  a  primitive 
gaucherie  that  has  forever  passed  away.  Her 
technique  is  modern,  the  result  of  intelligent 
study,  hard  work,  the  assimilation  of  paint- 
ing knowledge,  an  acceptance  of  tradition. 
But  the  feeling,  the  emotion  which  her  tech- 
nique enables 
her  to  express 
has  some  of  the 
genuine  naivete, 
the  almost  child- 
like vision,  the 
tenderness 
which  shines 
forth  from  the 
work  of  Giotto, 
Fra  Angelico, 
Lippo  Memmi 
and  in  a  later 
day,  the  paint- 
ings of  that  great 
French  genius, 
Puvis  de  Cha- 
vannes. 

Miss  Brew- 
ster's paintings, 
reproduced  i  n 
these  pages,  are 
alive  with  this 
quality.  There  is 
a  tenderness 
about  them,  a 
clarity  and  light 
—  particularly 
in  the  mural 
"Galilee"  in  the 
Palazzo  Man- 
dragone  at  Na- 
ples —  that  is 
strongly  reminiscent  of  that  most  beautiful 
of  de  Chavannes'  paintings,  "The  Poor  Fish- 
erman". On  the  shores  of  the  sea  are  gath- 
ered a  little  group,  Jesus  and  his  lovely 
mother,  with  two  friends,  simple  fisher  folk, 
one  of  whom  has  a  net  in  his  hands.  The  dark 
beauty  of  olive  trees  is  suggested  and  in  the 
background  are  the  sails  of  primitive  fishing 
boats  and  the  immemorial  Sea  of  Galilee  and 
the  immemorial  mountains. 

"The  Sermon  on  the  Mount"  is  one  of  the 
finest  things  Miss  Brewster  has  ever  done. 
There  is  a  distinct  Oriental  feeling  in  this 
painting,  an  opulence,  a  prodigality  of  color. 
So  many  painters  seem  to  forget  that  Jesus 
lived  in  an  essentially  eastern  country,  in  a 
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rich  and  colorful  age  when  the  glory  of  Rome 
illumined  the  world — that  he,  himself,  was 
a  colorful  and  vivid  personality  and  that  the 
people  who  surrounded  him  were  eastern 
people.  Here  they  are  in  this  painting,  richly 
alive;  here  are  strange  and  exotic  trees  and 
foliage  and  a  bold  and  disturbing  landscape 
in  the  background.  And  in  the  centre  sits 
Christ,  the  graceful,  young  and  simple  man, 
speaking  gently  and  without  affectation — as 
of  course  he  did  speak — to  those  who  clus- 
tered about  him  in  affection  and  admiration. 
Nothing  lovelier,  nothing  more  appro- 
priate or  in  the  spirit  of  "The  Little  Flower" 
herself  could  be  imagined  than  the  murals 
which  were  done  for  the  Convent  of  Santa 
Teresa  in  Capri.  Saint  Teresa  is  the  darling 
saint  of  the  Catholic  Church,  very  close  to 
the  present  day  world,  for  she  died  in  1897, 
when  she  was  twenty-four  years  old,  and 
was  canonized  in 
May,  1925.  The 
story  of  that  fervent 
young  life  is  very 
appealing,  and  the 
mural  which  Miss 
Brewster  has  done, 
showing  her  sitting 
apart  from  her  young 
companions  in  pray- 
er and  meditation  is 
fragrant  with  youth. 
The  light  of  spring 
is  in  the  sky  and 
over  the  placid  sea 
in  the  background; 
the  young  trees  are 
just  bursting  into 
bloom,  their  delicate 
white  blossoms  open- 
ing to  the  sun;  the 
figures  in  the  back- 
ground and  the  cen- 
tral figure  of  Saint 
Teresa  are  beautiful 
and  touching  in  their 
virginal  fragility. 
One  of  the  other 
murals  shows  the 
Little  Flower  at  an 
earlier  age  with 
Brother  Rodriguez. 
For  the  fifth  mu- 
ral, done  also  for  the 
Convent  at  Capri, 
Miss    Brewster   has 

chosen  to  paint  the  figure  of  Christ  surround- 
ed by  the  children  he  loved,  with  their 
mothers  and  presumably  one  fond  father  in 
the  background.  The  very  essence  of  the 
painting  is  a  simplicity,  a  humanity,  a  lovely 
intimacy  which  makes  of  the  central  figure 
of  Jesus  an  intensely  alive  and  vivid  creature. 
And  he  seems  to  shed  about  him,  over  the 
children,  over  the  hovering  mothers  and  in- 
deed, over  the  landscape,  the  radiance  of  a 
"light  that  never  was  on  land  or  sea". 

From  a  technical  standpoint,  also,  Miss 
Brewster's  work  is  extremely  distinguished. 
She  has  a  fine  sense  of  composition  and  de- 
sign, invaluable  qualities  in  mural  decora- 
tion; she  employs  flat  surfaces  with  great 
skill  and  her  color  is  pure  and  exquisite.  The 
fact  too,  that  her  work  has  met  with  great 
enthusiasm  is  interesting  and  significant. 
Even  so  short  a  time  as  fifteen  years  ago,  it 
is  doubtful  if  these  paintings  would  have 
created  a  stir.  The  public,  at  least  that  por- 
tion of  the  public  which  is  interested  in  pic- 
tures, whether  they  be  oils,  water  colors, 
murals,  etchings,  or  work  done  in  any  other 
medium,  seems  to  have  acquired  a  new  vi- 
sion. How  or  why  or  whence  this  new  vision, 
this  new  way  of  looking  at  things,  it  is  diffi- 


cult to  say.  Twelve  years  ago,  for  instance, 
the  writer  could  not  "see"  the  paintings  of 
Van  Gogh  or  Gauguin.  Now  they  seem  to  be 
creations  of  extraordinary  and  moving 
beauty — put  "La  Maison  Haute"  by  Van 
Gogh,  for  instance,  beside  a  landscape  by 
Sargent  (who  was  a  painter  not  to  be  scoffed 
at)  and  see  what  happens  to  the  Sargent! 

Oscar  Wilde  was  not  the  first  to  point  out 
that  the  things  we  see  in  nature  are  the 
things  we  have  seen  in  pictures — he  merely 
expressed  it  more  wittily.  For  three  centuries, 
after  Leonardo  and  his  theories  and  fol- 
lowers, the  world  saw  through  his  eyes — 
painters  painted,  not  what  they  saw  in  na- 
ture, but  what  they  had  seen  in  other  paint- 
ings and  what  they  knew  to  be  before  them. 
Then  along  came  the  Impressionists.  Manet, 
for  instance,  in  his  figures  painted  an  arm 
flat,  because  he  saw  it  flat;  and  not  rounded, 


In  this  painting  of  "Saint  Teresa  in  Meditation", 

the  light  of  spring  is  in  the  sky,  over  the  placid 

sea  and  the  figure  of  the  young  saint 

because  he  knew  an  arm  was  rounded.  Put 
the  figure  of  his  "Olympia"  beside  a  feminine 
figure  by  one  of  the  old  masters,  and  again 
see  what  happens!  That  magnificent  creature 
of  Manet's  creation  makes  the  others  look 
like  so  many  stuffed  dummies. 

But  it  has  taken  some  time  for  the  world 
to  acquire  a  new  vision — or  rather  to  recap- 
ture, to  a  certain  degree,  an  old  one.  That  is 
why,  in  the  last  fifteen  years,  people  have 
learned  to  see  the  Italian  primitives,  as  they 
have  been  learning  to  see  the  Impressionists 
and  the  present  day  group  of  painters — 
Georgia  O'Keeffe,  John  Marin,  and  others — 
who  make  the  Impressionists  seem  almost 
conservative!  That  is  why  the  murals  of 
Achsah  Brewster  are  acclaimed. 

It  will  be  interesting  to  see  what  the  re- 
ligious paintings  of  the  future  will  be.  For 
of  course  there  will  continue  to  be  religious 
paintings,  centering  about  the  figure  of 
Christ.  That  young  man  still  amazingly 
dominates  the  world.  But  religion  in  the  last 
ten  years — since  the  war,  let  us  say — is  a 
different  thing  from  the  religion  of  the  last 


three  hundred  years.  It  is  getting  back — or 
at  least  making  an  attempt  to  get  back  which 
of  course  it  can  never  quite  do — to  what 
religion  was  in  the  fifteenth  and  sixteenth 
century,  an  intimate  part  of  one's  life,  a  ' 
human,  vital  living  thing  instead  of  the  weak, 
lifeless  and  unhuman  structure  of  dogmas  and 
creeds  and  conventions  into  which  it  had 
degenerated.  It  is  safe  to  say  that  today,  he 
who  goes  to  church,  usually  goes  because  the 
church  really  means  something  to  him,  and 
not  because  it  is  the  "thing"  to  do.  The  rea- 
son why,  in  the  last  analysis,  the  Catholic 
Church  has  survived  and  will  go  on  surviv- 
ing is  because  it  is  an  essentially  human 
church — as  human,  as  much  a  part  of  the 
everyday  life  of  its  people,  as  it  was  in  the 
Middle  Ages  when  the  religious  fervor  of 
Europe  expressed  itself  in  the  cathedrals 
which,  today,  remain  a  wonder  and  a  delight. 

What  did  those  peo- 
ple have  that  the 
world  has  since  lost? 
Go  into  Notre  Dame, 
past  those  great 
carved  portals;  sit 
there  in  the  soft 
light  from  the  great 
rose  windows  and 
look  up  at  the  in- 
credible vaulted 
ceilings;  look  down 
the  long  aisles  to  the 
high  altar  where  its 
radiance  dispels  the 
gloom,  or  to  the  fig- 
ure of  the  Blessed 
Virgin,  surrounded 
by  flowers;  examine 
carefully  the  carved 
frieze,  black  with 
age,  depicting  the 
life  of  the  Virgin — 
those  little  figures 
wrought  with  such 
infinite  and  loving 
care  and  understand- 
ing, with  such  touch- 
ing candor  and  sim- 
plicity by  patient 
fingers.  Who  did 
that  frieze  knew  the 
Virgin  Mary  and  her 
infant  son;  knew — 
with  the  heart  and 
not  the  brain — Jesus 
of  Nazareth  and  the  figures  that  were  part 
of  his  brief  and  crowded  life.  It  is  that  knowl- 
edge that  the  world  has  lost.  And  nearly  all 
religious  paintings,  since  that  day,  have  been 
devoid  of  just  that  understanding. 

Achsah  Brewster,  however,  is  one  who  ap- 
parently has  some  of  this  knowledge.  She 
has  applied  it  to  her  conception  of  St.  Teresa 
and  some  of  the  incidents  in  her  life.  No 
other  saint  of  the  Church — with  the  possible 
exception  of  Jeanne  d Axe — has  quite  the 
hold  on  the  imagination  which  the  "Little 
Flower"  possesses.  For  she  lived  and  died 
within  the  memory  of  many  now  living.  She 
was  born  in  1873  in  Alencon,  France  and 
many  people  in  the  little  town  still  have 
memories  of  "little  Teresa  Martin".  She 
was  one  of  five  sisters  who  became  nuns,  one 
of  whom  has  several  times  been  Prioress  of 
the  Carmelite  Convent  at  Lisieux  where  St. 
Teresa  spent  her  life  as  a  nun.  Whatever 
one's  religious  belief,  or  whether  one  believes 
at  all,  it  is  easy  to  understand  how  the  "Little 
Flower"  has  aroused  such  tremendous  in- 
terest throughout  the  world.  She  was  ex- 
tremely young  when  she  entered  one  of  the 
most  exacting  of  religious  orders;  from  her 
photographs  and  the  many  portraits  which 
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one  of  her  sisters  has  made,  she  must  Saint  Teresa  and 

have  been  beautiful;   and  although  ('childhood 

l  .-  j    ~~ui~  friend,    Brother 

her  character  was  hne  and  noble,  Rodriguez,    are 

she  was  at  the  same  time  an  in-  the  figures  in 
tensely  human  and  lovable  young  this  painting 
girl.  Many  interesting  stories  are  told,  since  her  death, 
of  the  miracles  she  has  wrought,  not  the  least  interest- 
ing a  tale  of  an  extraordinary  happening,  only  last 
year  in  Chicago,  when  three  friends — all  well  known 
in  the  world  of  the  theatre — a  Catholic,  a  Jew  and 
an  Episcopalian,  prayed  together  to  her  for  what 
seemed  an  impossible  favor — and  the  favor  was 
granted!  All  over  the  world  she  has  become  a 
legendary  figure  of  light  and  grace,  and  at  the  same 
time  a  figure  that  links  the  present  day  Church  to  the 
mystical  Church  of  the  Middle  Ages.  It  is  small  won- 
der that  Miss  Brewster  was  drawn  to  her  subject,  or 
that  the  murals  in  which  St.  Teresa  appears  are  so 
full  of  sympathy. 

So  in  all  Miss  Brewster's  work,  it  is  evident  that 
she  understands  to  a  remarkable  degree  the  spiritual 
point  of  view  of  men  and  women  who  lived  in  a  day 
and  age  when  the  world  was  young,  still  wrapped  in 
wonder  and  the  belief  in  miracles;  and  when  Giotto, 
as  George  Woodbury  so  beautifully  describes  him — 
was  "lifting  his  Florence  up  to  God  for  friending." 
That  was  the  age  in  Italy  when  religious  fervor  and  an 
almost  childlike  faith  flowered  so  beautifully  in  the 
paintings,  the  architecture  and  the  decoration  of  the 
time;  when  Florence,  Venice  and  Rome  strove  to 
outdo  each  other  in  works  of  lasting  beauty.  And  at 
this  season  of  the  year  when  nearly  everyone,  no 
matter  what  his  individual  belief,  does  honor  to 
Jesus  of  Xazareth,  these  murals  with  their  sympa- 
thetic twentieth  century  interpretation  of  some  of  the 
incidents  of  his  life  and  the  life  of  one  of  his  newest 
saints,  are  of  particular  interest  and  appeal. 

In  "Galilei-",  the  tirtist  litis  painted  Christ  and  his  young 

and  lovely  mother    with   two   of   their  fisher-folk  friends 

on  the  shores  of  the  immemorial  sea 
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El  MirasoF 


The  Enchanting  House  of  E.  T.  Stotesbury,  Esq.  at  Palm  Beach  Bears  the  Romantic  Stamp  of  Spain 
and  Morocco  in  Its  Characteristic  Style  of  Architecture  and  Decoration 


Addition!  by 

Howard  Major, 

Architect 


The  inviting 
luncheon  log- 
gia is  con- 
nected with 
the  service  on 
one  end  and 
opens  direct- 
ly into  the 
main  patio.  It 
is  Hispano- 
Moresque  in 
architecture 
and  displays 
one  of  the 
finest  collec- 
tions existing 
of  old  Span- 
ish tiles 


Photographs  by 
Mattie  Edwards  Hewitt 


In  this  delightful  dressing  room  in  ivhich  the  predominating 
colors  are  yellow  and  red  a  series  of  eighteenth  century  panels 
enclose  convenient  wardrobes.  L.  Alavoine  &  Co.,  Decorators 


Antique  Spanish  tile  is  used  for  this  secluded  seat  niche  under 
the  open  stair  in  the  main  patio.  The  colors  of  the  tiles  are  in 
pleasing  contrast  to  the  usual  green  planting  of  a  Spanish  garden 
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The  kitchen  patio, 
limed  with  red  Span- 
ish tile  tcitfi  poljT' 
chrome  tile  inserts  in 

basket  weave  design, 
provides  a  pictur- 
esque composition  oj 

old  Cuban   tile  roofs 

and     balconies.     The 

service  patio  is  seen 

in  the  distance 


I  composition  of  roof 
upon  roof  is  reminiscent 
of  Granada  in  Spain.  The 
foreground  patio  is  en- 
closed by  servants*  rooms 
and  service  adjuncts,  lie- 
yond  is  the  kitchen  patio 
(Old  further,  on  a  higher 
level,  the  main  patio 
with  the  open  loggia 
which  commands  the 
complete  vista  may  be 
seen 


Broken  roof 
lines,  loggias 
and  open 
stairways 
mark  this 
patio  with  a 
sense  of  the 
picturesque. 
Here  the 
palm  trees 
cast  shadows 
from  their 
feathery 
branches  o n 
the  white 
walls  and  the 
whole  scene 
is  bathed  in 
tropic  sun- 
shine 
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If  You  Are  Going  To  Have  A  Provencal  House 

Suggestions  for  a  French  Type  of  House  Much  in  Vogue  at  Present 


Decorations  by  Pierre-  Dittel 

THE  quaintness  and  simplicity  of  this 
type  of  architecture  and  the  increasing 
popularity  of  Provengal  furniture  in 
the  last  few  years  has  led  to  quite  a  vogue 
for  Provengal  architecture  and  interiors. 

ENTRANCE    HALL 

Walls.  Rough  plaster  mixed  with  a  little 
red  umber  before  plaster  is  applied  to  wall 
surface  and  left  with  sand  finish. 

Doors  and  trim.  Oak  or  walnut  in  natural 
finish  with  a  thin  coat  of  liquid  wax  makes 
a    pleasing    finish    for    this 
type. 

Floor.  Slate  slabs  or  large 
squares  of  cork  laid  in 
colored  cement  and  stained 
a  deep  rich  color  and 
waxed. 

Windows.  Leaded  panes 
with  painted  wooden  shut- 
ters hung  on  the  inside  to 
fold  back  against  the  walls. 
These  may  be  decorated 
with  quaint  designs  from  old 
Provence  pottery.  A  plate 
rail  with  pegs  may  hang  on 
the  wall  for  coats  and  hats 
and  an  old  milk  jug  in  pol- 
ished copper  may  answer  for 
an  umbrella  stand. 

Furniture.  A  long  church 
stall  with  a  red  toile  de  Jouy 
pad  for  hall  seat  and  a  single 
peasant  table  with  mirror 
above  will  answer  in  place  of 
a  console  and  may  have  a 
pair  of  painted  tole  urns 
filled  with  ivy.  Pots  of  ivy 
may  be  in  the  windows  to 
soften  the  effect  or  filled  with 
flowers.  A  painted  wicker 
bird  cage  with  a  checked 
gingham  ruffle  gives  atmos- 
phere also. 

LIVING  ROOM 

Ceiling  in  rough  floated 
plaster. 

Walls.  One  side  of  the  room 
may  be  built  out  in  wood 
with  a  simple  French  Louis 
XV  curve  and  one  or  two 
built-in  book  cases  installed. 
A  chair  rail  and  simple  dado 
paneling  and  the  rest  of  the 
walls  covered  in  a  toile  de  Jouy  paper  in 
dull     green.     Woodwork    and    dado     trim 
painted  a  dull  soft  green  and  antiqued  like 
old  paint.  Dado  paneling  used  in  all  sides 
of  room. 

Floor.  Laid  in  large  squares  of  wide  boards 
in  oak  and  chestnut  and  the  grain  rubbed 
with  wax  until  a  rich  patine  has  been  gotten. 
The  wood  should  be  stained  with  walnut  dye 
and  linseed  oil.  Brick  that  has  been  sand- 
papered and  waxed  and  gone  over  with  oil 
many  times  may  be  substituted.  Use  hooked 
rugs. 

Draperies.  Made  of  pieces  of  toile  de  Jouy 
to  match  the  paper  and  dipped  in  tea  to 
soften  the  colors  should  be  quilted  on  a 
frame  with  a  padding  between  and  made  to 
hang  at  the  windows  with  a  cut-out  scallop 
valance  bound  in  green  cotton  fringe  and  the 
edge  of  the  curtains  done  the  same  way.  Glass 
curtains  to  draw  made  of  a  fine  green  checked 
gingham. 


By  PIERRE  DUTEL 

Furniture.  A  sofa  covered  in  a  dull  taupe 
damask  and  corded  in  green  glazed  chintz 
with  square  cushions  of  the  green  gingham. 
A  few  Provencal  chairs  in  quilted  toile  to 
match  the  draperies  and  one  or  two  in  an  odd 
toile.  Some  overstuffed  pieces  with  slip  cov- 
ers in  copper  striped  radnor  cloth.  A  red 
leather  chair  and  one  or  two  peasant  com- 
modes against  the  walls  with  lamps  and  vases 
for  flowers.  A  table  desk  at  right  angles  from 
one  window  where  one  can  have  light  to 


A  fine  composition  for  a  French  Provengal  room. 

On  top  of  the  characteristic  commode  is  a  boivl 

of  fruit  and  jars  of  wild  flowers 

write.  A  small  settee  in  wood  with  a  yellow 
quilted  petticoat  made  into  a  pad  and  a  red 
cushion  for  color. 

Side  lights  in  oyster  tone  tole,  with  red 
glass  bobeches  and  painted  shields.  A  center 
light  to  match  in  red  tole. 

DINING   ROOM 

This  room  should  be  treated  in  an  interest- 
ing manner  and  should  have  an  old  scenic 
paper  with  rich  dark  blue  predominating.  Or 
the  walls  may  be  painted  a  deep  sapphire 
blue  and  antiqued  with  a  thick  wax  finish. 
The  doors  painted  yellow  and  antiqued  until 
they  are  quite  indistinct. 

Curtains.  Ruffled  curtains  of  yellow  and 
red  percale  trimmed  with  red  ball  fringe  and 
glass  curtains  of  dark  blue  tarlatan  looped 
back  together  over  the  backs  of  cut  out  brass 
or  ormolu. 


Photograph  by  G.  W .  H.irtinf 

Floor.  Large  squares  of  oak  mixed  with 
alternating  ones  of  tiles  in  bright  colors  are 
used  on  the  floor  with  a  wide  border  of  broad 
oak  boards  and  held  down  with  wooden  pegs. 
This  is  all  stained  a  dark  color  and  well 
waxed. 

Furniture.  A  pair  of  fruit  wood  commodes 

on  each  side  of  the  wide  window  and  perhaps, 

if  the  room  will  allow,  bread  boxes  hanging 

on  the  wall  above  with  mirror  backs  and 

shelves  inserted  to  hold  china.  A  square  table 

in  oak  or  walnut  and  six  side 

chairs  done  in  red  painted 

wood    richly    antiqued    and 

upholstered  in  worn  yellow 

leather.  Blue  decorated  china 

should  be  used  in  the  room 

with  amber  glass  and  yellow 

checked    linen    table    cloths 

and  napkins.  A  scenic  screen 

Ito  cut  off  the  pantry  may  be 
used  if  the  walls  are  painted 
blue. 

STAIRWAY  AND  UPPER  HALL 

Should  be  enclosed  to  give 
character  to  the  house,  and 
the  walls  may  be  lined  with 
interesting  View  Optic  pic- 
tures framed  in  narrow  red 
mouldings.  The  upper  hall 
may  have  yellow  walls  to 
give  life  and  cheerfulness  and 
red  gingham  curtains  should 
be  hung  at  the  windows. 
owner's  room 

Walls.  Papered  in  toile  de 
Jouy  in  copper  color  with  a 
narrow  stripe  material  for 
hangings.  A  copper  toned 
toile  bedspread  corded  in 
green  on  a  walnut  bed  and  a 
green  painted  commode  are 
the  most  important  pieces  for 
the  room.  Small  tables  and 
odd  pieces  may  be  picked  up 
at  the  owners  leisure.  The 
floor  should  be  carpeted  com- 
pletely with  an  inexpensive 
pale  green  carpet  27"  wide. 
A  dressing  table  in  copper 
moire  and  two  peasant  chairs 
in  green  rep. 

BATH  ROOM 

Paper  walls  with  the  same 
toile  paper  and  use  rubberized  curtains  for 
window  and  shower  in  green  rubberized 
chintz.  Avoid  white  tiles,  and  use  waterproof 
cement  painted  a  soft  green  instead.  Floor 
may  be  covered  in  cork  or  green  rubber. 

GUEST  ROOM 

Paper  with  Directoire  wall  paper  copied 
after  an  old  design  found  in  an  old  farm 
house  on  Long  Island.  Woodwork  painted 
antique  blue  and  lined  with  terra  cotta.  Doors 
painted  old  white  to  match  the  background 
of  paper  after  it  has  been  antiqued.  Floor 
carpet  with  blue  sewn  carpet  to  match  tone 
in  wood  work. 

Draperies.  Blue  and  terra  cotta  ruffled 
curtains  of  glazed  percale  with  draped  fes- 
tooned valances  above,  under  curtains  of 
sheer  net. 

Furniture.  A  painted  bed  in  dirty  white 
with  terra  cotta  swags  and  blue  lines  with  a 
spread  of  blue  and  terra  cotta  percale  made 
(Continued  on  page  124) 
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Some  Magical  Landscapes 
of  Van  Deering  Perrine 

Irradiating  Light  and   Glowing  Color 

Are  the  Arresting  Characteristics  of  this 

American  Artist's  Recent  Work 


Courtesy  of  the  Grand  Central  Art  Galle 


IF  there  is  a  spirit  in  nature, 
Van  Perrine  has  caught  it  in 
his  later  paintings — those  be- 
wildering lovely  ones  filled  with 
sunlight  and  wind  and  swift  run- 
ning little  children,  children  that 
are  scarcely  more  than  beautiful 
gestures — appearing  and  dissolv- 
ing, as  though  drifts  of  gorgeous 
autumn  leaves  wTere  caught  up  by 
a  fantastic  breeze  and  whirled  in 
beauty  through  a  magical  light. 
The  light  illuminates  the  land- 
scape and  irradiates  the  yellow 
and  scarlet  slanting  little  figures 
in  the  shimmering  atmosphere. 


"  W  h e n  the 
World  isYoung" 
— In  this  vital 
painting,  from 
the  collection  of 
J.  J.  Havesty, 
Van  Deering 
Perrine  conveys 
a  sense  of  rich 
substance  i  m  - 
mersed  in  quiv- 
ering light,  uith 
a  deep  and  trans- 
lucent sky,  the 
solidity  of  the 
ground  steady- 
ing the  com- 
position 


Above — "Memories"  —  a 
Van  Perrine  painting  in 
the  collection  of  Samuel 
Kingan.  The  spiritual 
quality  of  the  small,  float- 
ing figures  in  this  warmly 
painted  canvas  are  so 
curiously  evanescent,  yet 
alive,  as  to  evoke  a  gen- 
uine tenderness  in  the  be- 
holder— a  rare  and  great 
tribute  to  art 

Left  —  In  Van  Deering 
Perrine's  "Path  of  Light", 
it  is  as  though  the  little 
flaming  figures  were  a 
symbol  of  all  youth.  They 
are  intoxicated  with  light 
yet  without  sense  of  di- 
rection of  ultimate  goal. 
There  is  no  wind  blowing 
through  this  painting;  the 
flight  of  the  children  and 
the  burning  sun  alone 
make  the  canvas  alive  and 
seemingly  mutable 
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A  "Treasure  House"  in  Greenwich 

In  the  Home  of  Mr.  and  Mrs.  William  B.  Sewell,  Rare  and  Lovely  Things  Collected  in  Pleasant  Days 
of  Wandering  in  Europe  Are  Made  Part  of  the  Daily  Life  and  Usage  of  the  Family 

By  KATHARINE  NEVILLE 


Henry  R   ::v,  Architect 


Thomley  Martin,  landscape  Architect 


IN  "Bellehaven",  Greenwich,  Connecticut,  near  the  Sound, 
is  a  house  shut  away  from  the  road  by  clustering  hem- 
locks and  cedars,  of  stone  and  half  timber  construction, 
with  a  slate  roof  in  tones  of  green,  brown  and  buff,  brick 
chimneys  and  beautifully  wrought  lead  gutters,  and  leaders 
by  Henry  Hope  of  London.  There  is  a  charming,  terraced 
garden  which  has  a  box  hedge,  a  lily  pool  in  the  centre,  the 
flowers  of  a  New  England  garden  blooming  brightly,  and  at 
the  far  end,  a  little  teahouse.  Behind  the  house  itself  are 
green  houses,  testimony  to  the  owner's  love  of  flowers  and 
gardening;  and  a  friendly  Scotch  terrier  comes  ambling  out 
at  the  sound  of  wheels  on  the  driveway.  With  the  summer 
sunshine  over  the  house,  the  butterflies  floating  in  the  gar- 
den, the  wind  from  the  Sound  stirring  in  the  soft  darkness 
of  the  cedars,  it  is  as  inviting  a  scene  as  one  could  imagine. 
But  the  exterior  of  the  house,  attractive  as  it  is,  gives  no 
hint  of  what  lies  inside  the  doors.  For  the  house — the  home 
of  Mr.  and  Mrs.  William  B.  Sewell — is  a  veritable  treasure 
house  of  beautiful  and  unusual  things,  bought  here  and  there 
in  Europe  by  Mr.  and  Mrs.  Sewell,  who  spend  a  large  part 
of  each  year  abroad;  a  treasure  house  not  only  in  its  contents 

The  house  is  of  stone  and  half  timber  construction,  with  a 
slate  roof  in  tones  of  green,  brotvn  and  buff.  This  photograph 
was   taken   from   the   teahouse   at   the    end   of   the   garden 


Photograph!  by  Amcmiya 

An    interesting   detail   of   the    house    is    the 

beautifully  wrought  leadwork  in  the  gutters, 

leaders  and  straps  made  by  Henry  Hope  of 

London 

but  in  the  manner  in  which  lovely  things  have 
been  arranged  and  absorbed  into  the  daily  life 
and  usage  of  the  family.  So  many  houses  in 
which  rare  and  beautiful  things  have  been 
collected  have  the  appearance  of  museums, 
but  not  this  house — Mr.  and  Mrs.  Sewell 
believe  that  their  possessions  should  be  used 
and  enjoyed.  For  in  the  beginning,  just  such 
objects  and  pieces  of  furniture  were  made  to 
be  used — tapestries  were  woven  to  hang  on 
walls  of  draughty  old  castles  to  keep  out,  if 
possible,  the  winds  that  swept  through  the 
great  halls;  triptychs  were  made  to  kneel 
before  in  prayer;  exquisite  needlepoint  was 
worked  in  those  days  of  leisure  and  unhurried 
hand  work  to  be  put  into  daily  use;  chests, 
intricate  in  their  carving  and  in  the  crafts- 
manship of  their  delicately  wrought  locks  and 
hinges  were  part  of  the  accepted  furnishings 
of  a  house  of  the  times — those  who  made  them 
never  looked  ahead  to  a  day  when  their  work 
would  "lie  in  state"  in  a  museum,  removed 
from  the  common  use  of  men. 

In  the  Sewell  house,  they  have  reverted  to 
their  original  purpose,  however;  and  the  re- 
sult is  that  not  only  does  the  family  enjoy 
them  but  every  guest  who  enters  the  hospitable 
door.  The  house  itself,  livable,  comfortable, 
luxurious  in  the  true  sense  of  the  word,  forms 
a  fitting  background.  As  one  steps  into  the 
entrance  hall,  with  its  fine  oak  linen  fold 
paneling  and  ornamental  ceiling,  one  is  im- 
pressed at  once  with  the  heavenly  color  of  the 
blue  glass  in  the  windows — it  is  thirteenth 
century  glass,  brought,  how  carefully,  from 
Aix-les-Bains.  Above  the  stone  mantel  of  the 
fireplace  is  a  beautiful  fifteenth  century  em- 
broidered panel  of  the  Virgin,  surrounded  by 
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the  Twelve  Apostles — a  treasure  picked  up 
one  sunny  day  in  a  little  shop  under  the 
ancient  walls  of  Carcassone,  and  done  in  the 
ineffable  colors  of  an  earlier  age.  Here,  too, 
on  one  wall  hangs  a  triptych  of  Limoges 
enamel,  with  its  prevailing  clear  blue  color 
before  which  Marie  de  Medici  once  prayed 


Off  the  main  hall,  which  is  in  reality  a 
large,  beautiful  sunlit  room,  leads  on  one 
side  the  dining  room  and  on  the  other,  the 
living  room.  In  its  furniture  and  decoration, 
this  hall  is  completely  French — in  fact  as 
one  goes  up  the  three  steps  leading  from  the 
entrance  hall,  it  is  difficult  to  believe  that 


garden  that  was  old  when  Louis  XlVth  was 
born  in  the  old  chateau  on  the  river.  Through 
just  such  windows  the  sun  shines  in  from  the 
Sewell  garden.  The  color  scheme  of  the  hall 
is  that  of  a  typical  old  French  room — cream 
color,  with  a  lovely  rich  patina,  gold  and 
delicate  pastel  colors.  A  rare  piece  of  cloth 


The  entrance  hall  has  an  ornamental  ceiling  and  fine  oak  linen  fold  panelling.  In  the  windows  are  insets  of  thirteenth  century  glass  brought 
from  Aix-les-Bains  and  over  the  mantel  hangs  a  fifteenth  century   embroidered  panel   from   Carcassone 


and  which  bears  her  initials  and  coat  of  arms. 
And  on  another  wall  hangs  an  ancient  tapes- 
try of  the  royalty  of  France — the  golden 
fleur  de  lys  on  a  blue  ground.  A  herald's 
cloak,  once  worn  on  gala  days,  is  tossed  over 
a  magnificently  carved  Gothic  chest  of  oak. 


one  is  not  in  a  French  country  house — we 
remember  a  room  in  a  lovely  old  house  in 
St.  Germain-en-Laye  of  which  this  hall  in 
the  Sewell  house  reminded  us;  a  room  into 
which,  through  the  taffeta  draped  and  net 
curtained  windows,  sunshine  flooded  from  a 


of  gold  hangs  behind  a  Louis  XlVth  com- 
mode of  satinwood,  with  a  marble  top;  the 
chairs  are  covered  with  Aubusson  tapestry 
and  a  lovely  Aubusson  rug  covers  the  floors 
— even  the  floors  are  very  French  in  their 
perilous  polish!  On  the  walls  are  old  paint- 
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Logs,  bought  not  so  much  for  their  intrinsic 
value  but  because  Mr.  and  Mrs.  Sewell 
recognized  in  them  fine,  solid  painting  and 
the  subjects  pleased  them.  Two  portraits, 
one  of  the  Prince  and  the  other  the  Princess 
Conti,  done  by  Tourniers,  are  particularly 
delightful  and  decorative  in  this  room. 
Lamps  of  rose  quartz,  with  soft  rose  colored 
shades,  are  used  in  this  room;  here  are  rare 


miniatures  grouped  pleasingly  of  which  there 
is  a  fine  collection  in  the  house. 

The  dining  room  is  a  perfect  example  of  a 
Georgian  room  with  white  panelled  walls, 
chaste  furniture  and  Georgian  silver.  The 
living  room,  with  leaded  windows  on  three 
sides,  is  panelled  in  pine.  It  would  be  im- 
possible to  enumerate  the  interesting  and 
beautiful   things  in  this  room — to  mention 
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only  a  few  there  is  a  sea  painting  by  Frank 
Duveneck,  done  with  his  lovely  carelessness, 
his  genius  for  knowing  what  to  leave  out. 
There  is  a  walnut  chest,  bound  in  marvel- 
lously hammered  and  engraved  steel,  with 
the  most  intricate  and  cunningly  contrived 
set  of  locks  we  have  ever  seen.  Look  at  it 
carefully  and  you  will  see  that  in  its  design 
(Continued  on  page  86) 


Beloiv — In  the  entrance  hall  is  an  unusually  beautiful 

Venetian  cabinet  of  ivalnut,  a  heavily  carved  Gothic 

chest  and  an  early  Italian  chair 


Above — The  boudoir  is  a  delightful  room.  On  its  walls 
panels,    found    in    St.    Malo,    depicting    colorful 
scenes  at  Versailles 
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The  "Great  Salts" 

•.The  Beautiful  Salt  Cellars  of  Old  England  and  France  Are  Symbolic 
of  a  Colorful  Social  Era  When  to  "Sit  Above  the  Salt" 


Was  a  Mark  of  High  Degree 
By  GUY  CADOGAN  ROTHERY 


A   German   trencher  suit   cellar 

of    the    loth    century.    Courtesy 
Victoria     and     Albert     Museum 


G 


REAT  Salts,  as  the  decorative 
salt    cellars    of    olden    days 
are  called,  attractive  though 
they  be  for  their  variety  and  beauty,  are  chiefly   interesting  as 
symbols  of  a  vanished  social  system,  a  past  full  of  color  and  suited 
to  ceremonial  occasions. 

For  they  belong  to  an  age  when  the  lord  of  the  Manor,  be  he 
simple  squire  or  belted  earl,  took  his  principal  meal  in  patriarchal 
fashion,  at  the  head  of  his  board,  with  his  family,  following, 
retainers  and  passing  guests  round  about  him.  He  sat  in  state,' 
which  entailed  certain  formal  observances.  So  we  find  from 
the   later    Feudal   times   down   to   the   new  era  ushered 


with     the 
ble  served 
gree,    the 
the  latter 
of  demar- 
point 
c  i  e  n  t 
go  o  (1  - 
m  u  c  h 
cere- 


in 


16th  century,  the  great  salt-cellar  on  the  long  ta 
as  a  mark  dividing  folk  of  high  and  low  de- 
former  sitting  above,  nearer  the  lord, 
below  the  salt.  But  this  proud  pillar 
cation    was    also    a    rallying 
presenting  that  token  of  an- 


The  City  of  London 
standing  salt,  dated  1731, 
and  made  of  silver  gilt 


the 


Hall-mark 

toria  and 


hospitality,  salt,  to  all  men  of 
will.  No  wonder,  then,  that  so 
care  was  lavished  on  these 
monial  pieces.  This  held  good 
not  only  in  England  but  all 
over  Europe. 

Although  most  of  these 
treasures,  no  doubt,  have 
perished,  a  fair  number  have 
come  down  to  us.  England  is 
peculiarly  rich  in  these  em- 
blems    of     hospitality     and 
etiquette,  many  of  them  preserved 
among  the  plate  of  corporate  bod- 
while  others  are  in  museums 
and  some  in  private  possession. 

In  the  old  Court  in- 
ventories we  learn  that  J 
Edward    III.    in     1320 
possessed  589  salts  in  his 
regalia,  while  in 
1649,  there  were  16 
in   the   Royal   trea- 
sures at  the  Tower 
set*  of  London.  This  last 
/",7'":..//'.R  collection     included 

l.nulish    Hall-mark    1578   is   .,        ,  ...   .  .  .     „..  n 

surmounted  by  the  figure  of  tiie    beautitul   gold    Elizabethan    Great 

a    man    in    armor.    Courtesy   Salt    and    twelve    Other    gold    Salts    Still 

of  the  Wallace  Collection  forming  part  of  the  regalia.  This  regal 

Great  Salt  is  in  the  form  of  a  square 
tower,  with  round  turrets  at  the  four  angles 
and  a  central  round  tower  capped  by  a  royal 
closed  crown,  the  whole  in  the  Gothic  style, 
beautifully  carved  and  adorned  with  colonettes, 
tracery  and  so  on,  the  tower  standing  on  a 
rustic  base.  Another  of  these  Salts  is  a  cylin- 
drical pillar,  with  projecting  plinth  standing 
on  three  scrolled  carved  feet,  with  three  oval 
panels  filled  with  carved  figures  on  the  sides, 
a  scrolled  cornice  with  salt  bowl  at  top  and  a 
domed  cover  supported  on  four  scrolled  S. 
brackets  and  crowned  by  a  figure  on  a  pedestal. 
Cylindrical  and  square  Great  Salts  came  in 
with  the  16th  century.  In  very  early  days  the 
shapes  were  often  fantastic,  sometimes  taking 
the  form  of  grotesque  animals.  These  were 
succeeded  by  the  hour  glass  type,  a  splendid 
specimen  of  which,  with  conical  cover  and  elaborate  finial,  dated 
1493,  is  at  New  College,  Oxford.  Another  interesting  silver  gilt 
example  of  this  type,  bearing  the  late  Hall-mark  1522,  is  in  the  rich 
collection  of  the  Worshipful  Company  of  Goldsmiths.  Of  the  gro- 
tesque animal  forms  the  Elephant  Salt  belonging  to  the  Company  of 
Cutlers  might  be  cited.  It  is  a  largish  model  of  an  elephant  in 
oxidised  silver  of  a  morocco  leather  texture,  and  ivory  tusks,  the 
body  studded  all  over  with  small  garnets,  turquoises  and  seed  pearls 


and  bearing  a  howdah  in  the  form  of  a  gold 
tower  with  salt  cup  at  top.  Another  excellent 
specimen  of  quaint  shape  is  in  the  Waddes- 
don  Collection,  at  the  British  Museum.  It  is 
formed  of  escalloped  shells  mounted  in 
silver  gilt  and  set  with  stones,  the  bowl 
resting  on  a  whale,  surmounted  by  the  half 

length  statuette  of  a  lady.  It  stands  12^4  inches  high,  and  is  of 
late  16th  century  South  German  manufacture,  and  was  formerly 
in  the  Londesborough  Collection,  where  it  found  its  way  from 
Stockholm. 

Of  Elizabethan  salts  we  possess  many  types,  some  of  them 

l^SH     exquisite  in  design  and  workmanship.  The  Vyvyans  of  Tre- 

lowarren,  Cornwall,  possessed  three  of  these,  one  with  the 

Hall-mark  for  1549-50,  which  has  a  cylindrical  body  of  rock 

crystal,  silver  mounted,  the  crystal  enclosing  a  charm- 

£"  ing  statuette  of  gold.  Another,  with  the  Hall-mark  for 

1592-3,  has  found  a  permanent  home  in  the  Victoria 

and  Albert  Museum.  Like  the  others  of  the  Vyvyan 

set,  it  is  of  English  make,  and  has  the  maker's  mark 

"WH."  with  flower.  It  is  of  silver-gilt,  stands  about  15 


incheshigh,andissquarein 
ing  plinth  in  several  tiers, 
resting  on   the  backs  of 
as   feet.   The   four   oblong 
eglomise,    the    glass   being 
with  gold,  silver  and  col- 
ing    designs    and    mottoes 
frey  Witney's  "Choice  of 
lished    in    1586).    At    the 
columns,  beaded  in  balus- 
below  and  above  are  em- 
leaves,  fruit, masks  andcar- 
nice  is  well  pro- 
egg     and     dart 
and  above 
the    salt 
bowl  is  a 
flat   cor- 
nice and 

An    Elizabethan   salt,  owned  by  the   Vyvyan  dome, 
family   of  Trelotvarren,   Cornwall,  and  with    Slipport- 
of   1592-3.   Courtesy   of   Vic-  e  d      on 
Albert  Museum 


form,  with  project- 
highly  chased  and 
four  crouched  lions 
panels  are  in  verre 
back-decorated 
ored  enamels,  hav- 
adapted  from  Geof- 
Emblished"   (pub- 
angles  are  slender 
ter  fashion,  while 
bossed  scrolls, 
touches.  The  cor- 
nounced,  with 
mouldings 


four  foli- 
ated S.  scrolls,  topped  by  a 
pedestal  and  a  figure  of  Justice. 
On  the  four  sides  of  the  dome 
are    oval    panels    of    verre 


Anhexagonal 
French  salt  of 
Limoges  en- 
amel  has  fig- 
ure paintings 
signed  "Ini". 
It  is  of  the 
early  16th 
century  and 
stands  3% 
inches    high. 


A    French   great    salt   has 

four  panels  decorated  with 

figure  pieces   in  Limoges 

enamel  and  surmounted  by  four 

crouched  sea  horses  and  a  figure 

of  Neptune.  Courtesy  of  Wallace 

Collection 


eglomise  showing  heads  of  classical  heroes. 
It  is  a  charming  piece  of  work,  of  well  bal- 
WaYlace  Col  ance(^  design  and  though  the  ornament  is  a 
lection        good    deal    mixed,    typical    of    the    period 
with  its  quaint  blend  of  late  Gothic,  Renais- 
sance and  pure  classic  motives,  it  is  pleasing 
and  shows  consummate  craftsmanship,  both 
in  metal  work  and  enamelling. 

Another  salt  of  about  this  date,  bearing  the  English  Hall-mark 
for  1578  is  in  the  Wallace  Collection.  It  stands  12  inches  high  and 
is  cylindrical.  The  plinth  is  in  reversed  cup  form  and  above  the 
shaft  is  a  bowl  form  of  cornice  with  domed  cover,  supporting  a  two- 
tier  pedestal  surmounted  by  a  man  in  armor.  The  whole  surface 
is  elaborately  wrought  with  mouldings,  scrolls,  festoons,  masks  and 
(Continued   on   page   80) 
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Famous  Beauties  and  Favorites  of  Kings 

Lovely  Women  Who  Made  Fame  for  Great  Portrait  Painters 
By  JULIET  and  FLORENCE  CLARKE 


THE  wise  and  witty  Anatole  France  once  said, 
"Two  things  have  contributed  to  make  women 
the  tremendous  force  they  are  to-day — civiliza- 
ion  which  gave  them  clothes  and  religion  which  gave 
hem  scruples."  But  turning  the  pages  of  history,  one 
inds  women  wearing  more  clothes,  having  fewer  scruples  and 
ipparently  wielding  even  greater  power  than  they  have  to- 
lay.  For  the  fair  and  frail  creatures  with  whom  one  or  an- 
other sovereign  became  infatuated,  whether   for  their 
>eauty,  their  intellect  or  their  fascination,  often  proved 
ither  for  good  or  evil,  important  factors  in  national  life 

In  no  period  of  English  history  were  there  so 
nany  famous  beauties  as  during  the  reign  of 
rharles  the  Second.  Poets  sang  their  charms,  his- 
orians  chronicled  their  influence  on  social  and 
political  life,  and  painters  immortalized  their 
)eauty.    On    the   canvases   of   Lely   and 
vneller,  we  see  them  as  radiantly  lovely 
md  fascinating  as  in  the  days  of  their 
morous  intrigues.  Barbara  Palmer,  nee 
/illiers,  later  notorious  as  the  Countess 
)f  Castlemaine  and  Duchess  of  Cleve- 
and,  was  the  first  and  last  of  the  fa- 
vorites who  in  turn  were  enshrined  in 
he  susceptible  heart  of  the  "Merry 
lonarch".  For  though  many  others  cast 
heir  spells  over  him  and  had  their  brief 
[ay  of  triumph,  Barbara  saw  all  her 
ivals  relinquish  their  rule,  while  she,  his 
irst  love  from  the  day  of  his  return  from 
xile,  remained  to  his  last  hour  the  un- 
rowned  queen  of  his  heart. 

Aside  from  her  marvelous  beauty,  one 
eeks  in  vain  for  the  secret  of  her  power 
>ver  this  most  fickle  monarch.  She  had 
he  temper  of  a  fiend  and  the  manner 
f  a  fishwife.  Never  had  lover  a  more 
utocratic     or     exacting     mistress.   /Jj 

Frances,     "La     Belle     Stewart",       / 
Duchess  of  Richmond,  after  the 
painting     by     Sir     Peter     Lely         i      \ 


Jeanne,   Madame   Du    Barry, 
from  an  engraving  by  Conde, 
after    the    celebrated    minia- 
ture by  Richard  Cosway 


r> 


Withering   him   with   the   sirocco   of   her   abuse,   she 
revelled  in  ridiculing  him  to  his  courtiers,  but  the  more 
she  abused  him  the  stronger  his  fetters  were  forged. 
Much  as  Barbara  prized  power  and  position  she  loved 
money  more.    From  her   royal   lover   she   constantly 
cajoled  or  extorted  immense  sums  and  costly  presents  until 
"he  himself  lacked  linen  and  the  very  servants  at  Whitehall 
had  not  bread  to  eat."  Her  revenues  from  the  country,  at 
least  a  hundred  thousand  pounds  a  year,  were  squan- 
dered  in    reckless   dissipation,   not   alone   over   the 
gaming  table  where  once  at  a  single  sitting  she  lost 
twenty  five  thousand  pounds,  but  on  an  endless 
procession  of  lovers  from  dukes  to  mountebanks. 
Even  young  John  Churchill,  the  handsomest 
page  at  Court,  succumbed  to  her  wiles  and 
when  he  escaped  from  her  boudoir  window 
as  the  King  opened  her  door,  Barbara,  as 
she   kissed   him   good-bye,   slipped   five 
thousand  pounds  into  the  hand  of  her 
"dear  boy." 

It  was  after  one  of  his  tempestuous 

quarrels   with    Countess    Castlemaine 

that    Charles    the    Second    met    Nell 

Gwynne,  who  from  the  age  of  thirteen 

had  done  a  thriving  business  in  oranges 

at  the  London  theatres.  She  came  of 

such  obscure  parentage  that  even  her 

birthplace  is  in  doubt.  The  strongest 

claim  is  for  the  Coal  Yard  of  Drury 

Lane,  an  infamous  place  in  the  slums 

of   London,   later   a    thieves'   hide   out 

patronized  by  Jack  Shepard.  At  sixteen 

Nell  was  elevated  from  pit  and  orange 

basket  to  the  stage,  where  her  charm, 

captivating    laugh    and    vivacity    soon 

.      won  her  leading  parts  and  on  the  tiniest 

feet  in  Great  Britain  she  danced  her 

way  into  the  hearts  of  the  public. 

The  famous  Nell  Gwynne,  from 
a  painting  by  Sir  Peter  Lely,  in 
the    National    Portrait    Gallery 
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Oie  story  of  her  love  affair  with  Charles  II  is  one  of  the 
romantic  in  history. 
To  her  Lord  Buchhurst  lost  his  heart  and  took  her  off  the 

irds   for  a   few   memorable    Jeanne    Antoinette    Poisson,    Ma- 
months   in    Epsom.    Breaking    dame  Pompadour,  after  the  paint- 


with  him,  Nell  returned  to 
the  Stage,  where  the  fame  of 
her  arch  young  beauty,  caus- 
tic wit  and  ready  tongue, 
which  possessed  every  turn 
of  vulgar  repartee  at  its  tip, 
soon  spread  from  purlieu  to 
palace  and  that  gay  rake, 
Charles,  first  saw  her  in  the 
role  of  "Alice  Piers."  Spright- 
ly, piquante,  red  haired  and 
handsome,  "as  wild  a  piece 
of  frailty  as  ever  wore  a 
petticoat"  she  acted  and 
sung  with  such  charm  that 
she  captivated  the  heart  of 
the  King,  who  gave  her  an 
appointment  at  Court  and 
established  her  in  a  house  on 
Pall  Mall. 

Having  the  interest  of  the 
people   at    heart,    Nell's    in- 
fluence over   the   King  was 
for  good.  But  as  time  passed 
she    saw    her    rivals    made 
Duchesses    and    their    sons 
Dukes,  while  her  pretty  boys 
were  nameless,  though  the 
King  was  extremely   fond 
of    them.    Naturally    dis-   ' 
pleased,     one     day     she  ■ 
called  to  the  eldest  in 
the    King's    presence 
"Come  here  you  lit- 
tle B "  using  a.' 

term   unmention- 
able    in     polite 
society.    Therms 
King,objecting 
to  the  epithet, 
she  answered. 


ing   by   Boucher 
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most        "I  have  no  better  name  to  call  him."  Taking  the  hint,  the  child  was 
soon  created  Baron  of  Headington-Earl  of  Burford,  and  Nell  was 
given  Burford  House  at  Windsor,  where  she  lived  in  state. 
Upon  the  death  of  the  younger  son  the  King  created  the  Earl, 
Duke  of  St.  Albans  and  the  Duke  of  the  present  day  is  a 
descendant  of  the  famous  Nell  Gwynne.  Bold  as  brass,  end- 

O^ lessly  amusing,  loved  by  the 

people,    Nell    remained    in 
favor  till  the  King's  death. 
Almost  incredibly  roman- 
tic is  the  story  of  Louise  de 
Kerouaille,  who  while  acting 
as  the  emissary  of  one  mon- 
arch enslaved  the  fancy  of 
another.       Combining       the 
charm  of  a  courtesan  with 
the  craft  of  a  diplomat,  for 
years    she    practically    held 
Great  Britain  in  the  palm  of 
her  hand,  for  there  are  no 
dissenting  opinions  in  history 
regarding  her  importance  as 
a  political  agent.  The  foreign 
policy   of   Louis  XIV.   who 
was  anxious  to  conclude  an 
alliance    with    England   was 
the  direct  cause  of  his  send- 
ing  Louise    to    the   English 
Court.   On  a  previous   visit 
as    maid    of    honor    to    the 
Duchess  of  Orleans,  Charles 
had  been  much  attracted  by 
the    sweetness    and    refine- 
.  ment  of  this   Breton  girl, 
.  so  different  from  the  tem- 
peramental     Castlemaine 
,  and    Louis    determined 
to  turn  this  attraction 
to  advantage. 
Instructing   her    to 
exert  every  possi- 
ble   influence 
over      Charles, 
Louis  sent  her 
(Continued  on 
page  90) 


Louise  de  Kerouaille,  Duchess  of  Portsmouth,  painting  by  Sir   Peter 
Lely.  Louis  XII  th  sent  her  to  England  on  a  secret  mission.  She  so  en- 
slaved Charles  II  that  he  made  her  a  British  subject,  with  a  title 


Barbara,  Countess  of  Cleveland,  Duchess   of  Portsmouth,  as   Bellona, 

Goddess   of   War  and  Discord,  from   Sir  Peter  Lely's  painting  in  the 

Beauty  Room,  Hampton  Court 
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Antiques  As  a  Foundation  of  Taste 

Small  Pieces  of  Antique  Furniture  Originally  Made  for  Children's  Rooms  Offer  a 

Solution  to  that  Annual  Problem — Christmas  Gifts  for  the  Younger 

Generation,  also  a  Practical  Education 


By  EDWARD  WENHAM 


PROBABLY  the  most  difficult  conun- 
drum which  we  adults  have  to  solve 
annually  is  the  discovery  of  suitable 
Christmas  gifts  to  our  children  and  the  little 
folk,  whom  we  number  among  our  ''pals''. 
Modern  science  and  mechanical  ingenuity 
have  admittedly  produced  many  beautiful 
and  instructive  toys.  But  although  toys  may 
be  the  tools  of  the  child,  it  is  to  be  feared 
that  the  little  workman  soon  tires,  after  the 
first  anticipation  has  been  satisfied,  nor  is  it 
long  before  the  "tools''  are  broken  and  scat- 
tered and  soon  forgotten.  While  a  young 
child  knows  no  regret  at  the  disappearance  of 
its  toys,  the  donor  experiences  the  utmost 


A  delightful 
carved  h  igh 
chair  in  wal- 
nut of  the 
period  of 
Charles  II. 
Courtesy  of 
A.  S.  Vernay 


disappointment  that  he  had  not  procured 
some  article  which  would  have  given  his  little 
friend  more  lasting  pleasure.  Each  year  we 
are  determined  to  obtain  some  gift,  which 
will  not  only  be  of  use  but  will  remain  one  of 
the  treasured  possessions  of  our  children  for 
many  years  afterwards. 

Curiously  enough  all  of  us  are  under  the 
impression  that  a  child  must  of  necessity  be 
presented  with  some  up-to-date  toy.  It  never 
occurs  to  us  that  the  pleasure  which  most 
adults  enjoy  from  the  works  of  by-gone  ages 
could  be  transmitted  to  the  young  folk.  Yet 
there  are  innumerable  objects  which  would 
make  a  far  greater  appeal,  and  certainly  a 
more  permanent  one,  to  children  among 
the  furniture,  which  from  two  centuries 
ago  was  used  to  furnish  the  rooms  set 
aside  in  old-world  homes  for  the  juvenile 
members  of  the  family.  Today  we  speak 
of  "children's  furniture"  and  more  often 
than  not  refer  to  those  miniature  pieces 
intended  for  use  in  doll's  houses.  In  fact 


A  little  17th  century 
Spanish  walnut  ta- 
hie  has  turned  legs 
and  draiver  and 
is  18  inches  high. 
Courtesy  of  Manuel 
Caragol      &      Sons 


few  of  us  are  aware  that  the  making  of 


has  been  completely 
equipped  with  furni- 
ture that  will  remain 
almost  an  heirloom. 
Realising  that  the 
chairs,  tables,  chests 
of  drawers  and  other 
pieces  were  intended  for  his  or  her  sole  use, 
there  immediately  develops  with  a  child  that 
intimate  and  lasting  interest  that  ensures  the 
gifts  being  taken  care  of.  A  similar  sense  of 
attachment  is  evident  with  adults  in  connec- 
tion with  rooms  such  as  a  man's  personal  den 
or  a  lady's  boudoir,  the  furniture  in  both 
cases  taking  on  a  certain  closer  relationship 
with  our  every  day  life. 

Our  usual  acceptance  of  a  child's  room 
today  is  one  in  which  there  is  a  small  bed, 
and  a  number  of  toys,  the  rest  of  the  furnish- 
ings being  in  every  way  like  those  in  other 
parts  of  the  home.  From  the  early  part  of  the 
eighteenth  century  in  Europe  however  pieces 
of  proportions  attractive  to  the  little  folk 
were  produced  as  furniture  for  rooms  at  that 
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Left — A  mahogany  cabinet 
desk  with  fall  front,  22  inches 
wide,  the  height  of  the  fall 
when  open  being  24  inches. 
Courtesy    of    A.    S.    Vernay 


This  painted  Spanish  peasant 
child's  chair  has  a  pine  rush 
seat.  The  height  of  the  legs 
is  12  inches.  Courtesy  of 
Manuel     Caragol     &     Sons 


small  furniture  suitable  for  the  exclu- 
sive use  of  children  was  at  one  time 
a  distinct  branch  of  the  cabinet-mak- 
ers' craft.  Nor  was  this  tradition  re- 
stricted to  any  one  European  country, 
for  from  England,  Spain,  France  and 
in  other  parts  of  the  continent  these 
attractive  little  pieces  are  now  finding 
their  way  to  this  country. 

Not  only  are  many  of  these  charm- 
ing examples  of  early  woodwork  of 
considerable  interest  but  various  ar- 
ticles may  be  procured.  In  this  way 
by  making  a  practice  of  presenting  a 
different  piece  each  year,  by  the  time 
a  child  has  reached  an  age  where  it 
would  find  actual  use  for  it,  a  room 


An  Early  English  oak  coffer, 
28  inches  long  and  17  inches 
high.  Courtesy  of  Todhunter 
time  maintained  for  this 
purpose.  Thus  with  the  dis- 
persal of  some  of  the  prominent  English  homes, 
small  chests  of  drawers  designed  in  the  man- 
ner of  the  Queen  Anne  style,  chairs  which 
follow  the  same  lines  and  many  other  articles 
both  of  this  period  and  of  the  latter  part  of  the 
century,  have  made  their  appearance.  But  if  in- 
terest of  American  collectors  in  these  old  pieces 
has  become  apparent  there  has  so  far  been 
but  little  effort  to  revive  the  earlier  tradition. 
While  the  interesting  history  which  is  at- 
tached to  many  of  these  little  pieces  of  furni- 
ture is  lost  in  the  mists  of  the  past,  growing 
children  having  been  told  the  traditions  con- 
nected with  them  cannot  fail  to  weave  a 
certain  halo  of  romance  around  the  chairs 
and  table  and  other  pieces,  which  have  now 
become   their  possessions.  Additionally   the 
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splendid  pro- 
portions and 

fine  work- 
manship 
stimulates 
the  young 
mind  in  its 
desire  for 
beautiful  sur- 

E  arly  oak 
tables  similar 
to  this  shimn 
are  usually 
about  18  inches 
in  diameter, 
and  a  c  c  o  m  • 
pan  ring  chairs 
vary  from  12 
to  14  inches  in 
the  height  of 
seat.  Courtesy 
of  Stair  &  An- 
drew 


decorative  backs  designed  by  him  and 
other  famous  makers.  These  not  in- 
frequently have  the  pierced  fiddle  cen- 
tre splat  and  are  more  often  than  not 
of  the  "arm"  type,  the  intention  being 
not  only  to  permit  sup- 
port, but  also  the  addi- 
tion of  the  elbow  rests 
largely  strengthens  the 
construction.  In  this 
the  old  makers  were 
wise  for  they  knew 
that  these  small  pieces 
would  not  be  too  light- 
ly treated  at  times. 


Center — Spanish 
17th  century  wal- 
nut table  has  the 
characteristic 
iron  underbrac- 
ing  measuring  1 6 
by  22  inches  and 
is  19  inches  high. 
Courtesy  of  Man- 
uel Caragol  & 
Sons 


A  Spanish  18th  cen- 
tury painted  pine 
elbow  chair  ivith 
decorated  panels 
has  legs  16  inches 
high  and  the  back 
38  inches  high. 
Courtesy  of  Manuel 
Caragol  &  Sons 


A  Spanish  turn- 
ed pine  chair 
tvith  a  rush  seat, 
the  height  of  the 
legs  being  14 
inches.  Courtesy 
of  Manuel  Cara- 
gol &  Sons 


f 
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An  old  English  oak  slope-front  deslc. 
16  inches  widr  and  35  int  lies  high,  with 
a  fall  front.  Courtesy  of  A.  S.  )  ernay 

roundings.  This  is  of  importance,  for 
largely  upon  environment  depends  the 
eventual  character,  and  the  moulding 
of  the  young  mentality  reflects  all  it 
gains  from  the  sense  of  individuality 
that  the  ownership  of  a  specially  fur- 
nished room  confers.  These  to  many 
may  seem  somewhat  abstruse  in- 
fluences to  connect  with  the  matter  of  a 
Christmas  present  for  a  child.  But  the 
manner  in  which  toys  are  frequently 
lavished  and  the  speed  with  which  they 
are  destroyed  is  evidence  enough  of 
the  lack  of  lasting  interest  the  children 
know  toward  such  gifts.  Thus  while  a 
"furnished"  room  will  bring  a  quaint 
responsibility,  the  average  toy,  made 
to  be  destroyed  develops  rather  a  spirit 
of  acceptance,  but  instils  no  accompanying 
appreciation  for  the  kindness  of  others.  And 
the  child  is  the  father  of  the  man  "as  the 
branch  is  bent,"  etc. 

Elaborate  chairs  similar  to  the  high  type 
produced  after  the  restoration  although  of 
considerable  value  to  a  representative  col- 
lection of  early  furniture  exercise  little  or  no 
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attraction  to  growing  children.  This  would  be 
natural  for  the  use  of  these  is  restricted  to 
those  short  years  when  a  child's  mind  has 
yet  to  develop  that  sense  of  proprietorship  it 
knows  later.  In  seeking  the  small  seats  of 
English  origin  therefor  we  may  look  for  those 
which  display  all  the  sturdiness  of  the  Chip- 
pendale styles  together  with  the  more  simple 


Chests   similar  to  the  one  illustrated  were  used 

in  children's  rooms  during  Queen  Anne's  reign 

and  are  usually  about  26  inches  high  and  20  inches 

wide.  Courtesy  of  Isabella  Barclay 

Similar  robustness  is  evident  with  those 
indicating  that  the  craftsman  used  a  Sheraton 
example  as  his  prototype.  With  these  how- 
(Continued   on  page   94) 
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Quaint  Old  Silver  Cake  Baskets  Come  Bact 

Antique  Cake  Baskets  and  Their  Reproductions  in  Pierced  Silver  and 

Wrought  Wire  Are  Again  in  Vogue 


Below-  Among  the  inimitable  articles 
in  silver  to  be  attributed  to  the  crafts- 
men of  the  reign  of  George  III  is  this 
unusual  round  cake  basket  with  solid. 
laterally  fluted  body  and  embossed  and 
wired  handle  and  border.  It  radi- 
ates, in  capacity  and  general  expression, 
a  dignified  hospitality.  Courtesy  of 
Kirkham  and  Hall 


Left — The  silver-piercing  of 
the  first  half  of  the  eighteenth 
century  was  oftenest  expressed 
large  open  patterns,  floral 
rather  than  geometric.  Paul 
Lamer ie  has  added  to  this  mas- 
terpiece in  pierced  silver  cake 
baskets,  four  claw  feet  and  a 
recurving  scroll  handle  with  a 
long  bow-shaped  middle-piece. 
Courtesy   of   James    Robinson 


Above,  right — A  decidedly  sculptur- 
esque quality  characterizes  this  silver 
cake  basket  by  Paul  Lamerie.  Cher- 
ub's heads  and  dragon- flies  in  very 
high  relief  adorn  the  border  and  han- 
dle, while  garlands  and  an  engrav- 
ed heraldic  device  add  interest 
to  the  floor  of  the  ornate  recepta- 
cle. Courtesy  of  the  Metropolitan 
Museum  of  Art 


Right — Nothing  could  be  more  deco- 
rative for  sideboard  or  table  uses 
than  a  cake  basket  of  ivrought  silver 
or  Sheffield  wire.  Lest  it  seem  too 
ethereal,  the  designer  has  wisely  giv- 
en the  Sheffield  basket  to  the  left  a 
base  of  plain  metal  reticently  deco- 
rated with  beading.  The  fruit  basket 
to  the  right  is  wrought  in  solid  silver 
wire.  Courtesy  of  Kirkham  and  Hall 
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Left — This  pair  of  late 
Georgian  tazzi,  elaborately 
pierced  and  embossed,  may 
serve  as  containers  for  cake 
as  well  as  fruit.  The  undu- 
lating surfaces  of  their  rich- 
ly ornate  receptacles  offer  an 
interesting  contrast  to  the 
usual  level  or  evenly  hol- 
lowed-out  containers.  Cour- 
tesy of  E.  Schmidt  &  Co. 


Above  —  An  embossed  body, 
pierced  border  and  wrought  han- 
dle combine  to  form  a  cake  bas- 
ket of  rare  daintiness.  It  is  typi- 
cal of  the  late  eighteenth  century 
and  forms  the  happiest  possible 
adjunct  to  a  Georgian  tea  service. 
Courtesy   of  A.  Schmidt   &   Son 


Above  right — Delicacy  and  dig- 
nity are  delightfully  combined  in 
this  George  II  basket  with  its  cast 
silver  base  and  handle,  and  lace- 
like body.  The  panels  of  alter- 
nating geometric  and  convention- 
alized floral  design  are  excep- 
tionally striking.  Courtesy  of 
Crichton 


Above — Introduced  at  about  the  same  time  as  the  Sheffield  process  of  plating  on  copper,  pierc- 
ing was  promptly  applied  to  Sheffield  plate.  An  oval,  somewhat  shallow  Sheffield  basket  of  this 
period,  pierced  with  bands  in  geometrical  design  interspersed  with  classic  motifs,  is  an  attrac- 
tive tea  table  accessory.  Courtesy  of  the  Metropolitan  Museum 
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ARTS  &  DECORATION 


A  Normandy  Farmhouse  in  Modern  Guise 

This  Country  House  Just  Outside  the  City  of  New  York  Embodies  the  Picturesque  Charm 
of  the  French  Farmer's  Home  with  Twentieth  Century  Comfort 


Frank  J.  Fonttr,  Architect 


By  MARY  BARBARA  DENNIS 


Photographs  by  John  Wallace  Gillies,  Ine 


HAVE  you  ever — but  of  course  you 
have — raced  down  in  a  too  swift  train 
from  Cherbourg  to  Paris,  through  the 
French  countryside  on  a  spring  afternoon 
when  all  the  apple  trees  in  Normandy  are  in 
full  bloom?  And  through  the  trees  you  catch 
glimpses  of  little  old  farmhouses  that  have 
stood  there  in  the  midst  of  their  flowering 
orchards  for  centuries?  Enchanting, 
these  little  houses;  but  according  to  A 
modern  standards,  hardly  comfortable. 
Once  inside,  we  should  find  the  rooms 
too  small  and  crowded;  the  windows 
too  small  to  admit  of  proper  ventila- 
tion; the  kitchen  antiquated,  and  the 
work  done  there  made  doubly  difficult 
because  of  lack  of  equipment.  No, 
these  little  houses  are  lovely  to  look  at ; 
on  a  walking  trip,  if  night  came  on  too 
quickly,  one  might  enjoy  staying  over 
night,  perhaps,  sharing  a  French  sup- 
per with  the  farmer's  household,  en 
jamille,  gathered  about  the  kitchen 
table;  sleeping  in  one  of  the  little 
rooms  under  the  thatched  roof,  listen- 
ing to  the  sleepy  chirp  of  birds  in  the 
long  soft  twilight.  But  to  live  in  one  of 
these  houses — impossible.  It  remains 
for  our  own  young  country  to  com- 
bine much  of  the  charm  of  these  old 
Normandy  farmhouses  with  twentieth 
century  comfort. 

Just  such  a  house,  adapted  slightly, 
is  the  home  of  Mr.  W.  W.  Siebert,  of 
Great  Neck,  Long  Island,  New  York, 
designed  for  him  by  Frank  Forster, 
the  architect.  It  shows  admirably  the 
possibilities  of  the  small  house,  built  on 
a  small  plot  of  land — in  this  case,  160 
feet  deep,  with  a  110  feet  front.  Low  and 
rambling,  with  a  circular  tower  at  one  end, 
it  stands  on  a  hill  which  slopes  down  to  a 


The  house  is  built  of  stucco,  whitewashed,  and  the 

exterior  ivalls  have  unusual  richness  of  texture. 

The  wood  used  throughout  is  solid  oak 

wooded  ravine.  All  around  are  fine  old  trees, 
oak  and  beech  and  dogwood,  which  in  the 
spring  scatters  its  white  petals  over  the  house 
and  on  autumn  days  casts  long  shadows  on 


the  attractive  white  walls  of  the  house. 
The  house  is  built  of  stucco,  whitewashed, 
and  the  exterior  walls  have  unusual  rich- 
ness of  texture.  Mr.  Forster  believes  that 
ninety  percent  of  the  beauty  of  a  house  lies 
in  its  wall  texture — that  often  a  mediocre  de- 
sign may  be  retrieved  by  fine  textures  which 
provide  contrasts  of  light  and  shadow. 
The  wood  used  throughout  the  house 
is  solid  oak,  treated  to  simulate  old 
oak  in  color  and  texture.  It  is  first 
stained  and  then  whitewashed,  the 
lime  in  the  wash  burning  the  wood 
and  giving  it  rich  tones  and  value  and 
bringing  out  the  grain.  The  whitewash 
is  then  scraped  off  with  a  wire  brush. 
Blending  in  color  beautifully  with  the 
white  walls  and  mellow  color  of  the 
oak  is  the  roof,  shingled  irregularly  in 
tones  of  weathered  brown.  Casement 
windows  in  frames  of  solid  oak  are 
used  throughout  the  house,  and  the 
sturdy  chimney  is  of  interesting  de- 
sign with  a  brick  top. 

The  arrangement  of  the  rooms  in 
this  house  is  unusual.  Stone  steps  with 
a  handwrought  iron  rail  lead  from  the 
path  up  to  the  hospitable  battened 
door  of  oak  which,  in  turn,  gives  on  to 
the  hall  of  the  second  floor  where  is  the 
living  room,  the  library,  the  kitchen, 
maids  room  and  bath.  The  living  room, 
which  has  a  ceiling  that  peaks  up  to 
the  roof,  is  of  generous  proportions, 
being  14  feet  by  27,  and  this  is  used 


also  as  a  dining  r 


It  has  a  great 


The  interesting  staircase  leading  to  the  kitchen  is 

of  oak  stained  and  whitewashed,  the  whitewash 

later  scraped  off  with  a  wire  brush 


stone  hearth,  and  fireplace,  on  one 
side  of  which  are  bookshelves  built  into 
the  wall,  and  on  the  other  the  door  which 
leads  to  the  delightful  circular  library  in  the 
tower.  Here  are  windows  on  three  sides,  com- 
manding a  view  in  three  directions.  The  liv- 
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ing  room,  too,  is  fortunate  in  windows  on 
both  sides,  providing  through  ventilation  and 
an  abundance  of  sunlight. 

Across  the  entrance  hall  on  the  second 
floor  is  the  kitchen,  and  at  the  end  of  the 
hall,  the  maid's  room  and  bath,  a  happy  ar- 
rangement which  obviates  the  "upstairs  and 
down"  to  which  so  many  servants  object. 

The  sleeping  rooms  are  on  the  ground 
floor.  The  larger  room  has  a  connecting  dress- 
ing room  in  the  tower,  of  corresponding  size 
and  shape  with  the  library  above.  Its  win- 
dows look  down  across  the  stone  flagged 
terrace  with  its  borders  of  flowers  to  the 
wooded  ravine.  Although  on  this  floor  there 
is  but  one  bathroom,  it  is 
conveniently  placed 
that  it  has  ready  ac- 
cess from  both  bed- 
rooms. Each  room 
has  large  closets  and 
off  the  hall  is  a  spa- 
cious linen  closet. 

On  the  same  floor 
level,  underneath  the 
kitchen  at  the  gable 
end,  is  the  garage, 
which  has  a  decora- 
tive exterior  batten- 
ed door  of  solid  oak, 
and  above,  a  pic- 
turesque wrought 
iron  lantern. 

The  furniture  and 
decoration  planned 
for  this  delightful 
Normandy  farm- 
Stone  steps  with  a 
handier ou ah t  iron  mil 
lead  from  the  path  tip 
to  the  hospitable  bat- 
tened door  of  oak 


house  are  charming  and  appropriate.  The 
owner  plans  to  use  some  fine  old  French 
peasant  furniture  and  the  characteristic 
bright  colored  prints  for  chair  coverings  and 
some  of  the  draperies.  The  house,  both  inside 
and  out,  will  embody  some  of  the  most  at- 
tractive and  typical  features  of  the  French 
farmhouses  which  are  the  delight  of  the  tour- 
ist, combined  with  modern  labor  saving 
devices  and  comforts  which  are  the  equal 
delight  of  the  tourist  when  his  travels  are 
over  and  he  becomes  once  more  the  American 
citizen  at  home. 

Beneath  the  kitchen  is  the  garage  which  has  a  dec- 

orative  exterior  battened  door  of  solid  oak  and 

above  a  wrought  iron  lantern 


Mr.  Seibert  has,  in  his  home,  a  perfect 
background  for  the  Provencal  furniture  and 
decoration  which  has  become  so  increasingly 
popular  in  the  last  few  years.  Many  people 
who  like  French  furniture  and  would  like  to 
have  it  in  their  homes  still  do  not  feel  that 
the  French  furniture  of  the  town,  so  to  speak 
— the  elegant,  delicate  and  sophisticated 
furniture  which  was  made  originally  for  the 
great  palaces  and  chateaus — should  be  used 
in  a  simple  house. 

They  turn  then  to  the  Provencal  furniture, 
furniture  which  was  made  for  the  comfort- 
able homes  of  the  countryside  and  which  is 
appropriate  for  a  house  of  Norman  design  in 
this  country.  Here  is  a  per- 
fect setting  for  the  fine 
old  furniture,  for  the 
copper  household 
utensils  which  for 
generations  shone 
brightly  in  the  kitch- 
en of  one  of  those 
lovely  farmhouses 
beside  the  white 
roads  that  wind  down 
from  the  Normandy 
coast,  through  Pro- 
vencal country  and 
the  hill  towns  that 
look  down  over  the 
Cote  d'Azur.  The 
furniture  has  been 
called  "peasant  fur- 
niture" but  it  is 
(Cont'd  on  page  108) 

Casement  windows  in 
frames  of  solid  oak  are 
used  throughout  the 
house  and  the  sturdy 
chimney  is  of  interest- 
ing design 
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ARTS  &  DECORATION 


Modern  Decorative  Art  In  Paris       I 

Furniture  in  Metal  and  Glass,  Animal  Figures  Hammered  Out  of  Single  Sheets  of 

Bronze  and  Fascinating  Miniature  Gardens  for  Drawing  Rooms  Are 

Some  of  the  Fascinating  Examples  of  Art  Moderne 

By  ALLAN  ROSS  MACDOUGALL 


I 


N  France,  where 
everything  apper- 
taining to  art  is  ad- 
mirably organized  and 
recognized,  there  is  held 
each  year  in  the  large  and  draughty  confines 
of  the  Grand  Palais  an  exhibition  of  arts 
crafts,  decorations  and  architecture  known 
as  "Le  Salon  des  Artistes  Decorateurs."  All 
the  things  that  go  to  beautify  the  home,  or 
even  the  hoardings,  have  a  place  therein.  The 
recherchcs  and  the 
trouvailles  of  the 
French  artists  and 
craftsmen  are 
shown  there  and 
always  there  is  a 
varied,  picturesque 
and  amusing  show 
that  betokens  the 
alertness  of  con- 
temporary decora- 
tive art. 

The  present  Sa- 
lon des  Artistes  De- 
corateurs is  the  1 7  th 
of  its  kind  and 
though  it  comes 
but  two  years  after 
the  all-embracing 
Exposition  Inter- 
nationale des  Arts 
Decoratifs  yet 
there  were  many 
intensely  interest- 
ing novelties.  It  was 

Abovt 


possible,  too,  for  the  discern- 
ing visitor  to  note  the  direc- 
tion which  the  various  applied 
and  decorative  arts  are  taking 
in  France. 

One  thing  was  very  evident; 
a  community  of  inspiration 
and  a  unity  of  spirit.  The  de- 
sire for  simplicity — sometimes 
pushed  to  disagreeable  ex- 
tremes—  allied    with   a    pre- 


Below — This  bronze  door  by  Rene  La- 

lique   shows   his   characteristic   beauty 

and   simplicity   of   design 


occupation  for  the 
practical  wasevery- 
where  in  evidence. 
Vain  ornamenta- 
tion is  now  a  thing 
of  the  past.  The 
soft  curve 
has  given  way 
to  the  severe 
line.  Even 
those  artists 
known  for 
their  opu- 
lence and 
decorative 
fantasy  have 
been  drawn 
into  the 
movement  for 


"La  Plaza"  is  a  delightful  drawing  room  garden, 

in  the  Spanish  fashion,  by  Raoul  Dufy  and  Llorens 

Artigas 

tirely  of  glass.  They  are  indeed  very  beauti- 
ful; fairy-tale  tables.  And  beautiful  also  the 
door  entirely  designed  in  heavy  glass  and 


_    magnificent   panther,   ham 
mered  out  of  a  single  sheet  of  copper    Simplicity  by 

by  Gabriel  Lacroix  the  very  force 

of    things. 

With  this  omnipresent  desire 
for  simplicity  there  was  also  in 
evidence  a  desire  to  seek  out  new 
materials  or  use  old  materials  in  * 
new  ways.  Witness  for  instance  the 
large  cupboard-bookcase  designed  by 
Rhulmann  in  sheet-metal.  This  is 
painted  in  cellolaque,  a  lacquer  with  a 
basis  of  cellulose  that  is  used  in  paint- 
ing automobile  bodies,  i 
and  the  two  doors  are 
closed  by  a  massive  lock 
sculptured  by  the  broth- 
ers Martel.  The  whole 
thing  is  very  imposing 
and  interesting  but  the 
question  arises,  has  it  any 
artistic  value  compared 
with  a  similar  object 
done  in  wood  by  a  mas- 
ter craftsman?  The  par- 
tisans of  this  metallic 
furniture — there  are  oth- 
er decorators  showing 
chairs  and  tables  made 
of  aluminum — claim  that 
highclass  wooden  furniture,  and  espe- 
cially marqueterie  work,  cannot  stand 
the  modern  steam-heated  apartments. 

To  vary  the  idea,  the  well-known 
fashioner  of  glass,  M.  Lalique,  to  whom 
we  owe  so  many  beautiful  perfume 
bottles,   has   designed   two   tables  en- 


For  this  miniature  garden,  designed  by  Dufy,  the 

young  Spanish   ceramist,  Artigas,  has   made   the 

ceramics 

set  in  chromed  bronze  which  is  the  work  of 
the  same  Lalique.  In  the  matter  of  illumina- 


■I 


Still  another  drawing  room  garden  has  a  design  of 

boats   in  the  tile   work,  and  a  tiny  pool  in   the 

garden    itself 

tion,  glass  also  plays  a  large  part  in  the 
various  interiors  shown  in  the  present  Salon. 
Xot  the  glass  tinkling  balls  and  pendants 

(Continued  on  page  100) 
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Two  Long-Sought  Tapestries  Come  to  Light 

Two  Missing  Pieces  of  a  Set  of  Seven  Mortlake  Horses  Tapestries,  Originally  in  Drayton 
House  in  England,  Are  Discovered,  After  Long  Research,  in  New  York  City 


Brothtrt 


II.  (  .  Murillier,  Hsij.,  of  London  has  long  been  searching  for 
these  famous  tapestries.  The  horses  portrayed  are  some  of  the 
fme  mounts  which  Charles  I  had  in  his  stables;  and  others  are 
pictured  in  the  five  remaining  tapestries,  still  in  Drayton  House 


The  subject  of  the  tapestry  above  is  the  Destruction  of  Niobe's 
Children  and  that  beloiv,  A  fax  and  Cassandra.  The  Mortlake 
mark  appears  on  the  selvage  of  the  upper  tapestry  and  the  coats 
of  arms  in  the  borders  are  those  of  Peterborough  and  Thomond 
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A  Group  of  Distinguished  Rooms 

Four  Unusual  and  Very  Beautiful  Interiors  in  the  Home  of  Joseph  N.  Snellenberg,  Esq. 
of  Philadelphia,  in  Which  Different  Periods  of  Decoration  Are  Happily  Blended 


Milton  11.  Blum.  Decorator 


The  decorative  scheme  of  the  Snellenberg 
house  is  eighteenth  century  French  but  a  de- 
part ure  has  been  made  from  this  style  in  the 
entrance  hall  and  living  room,  a  corner  of 
which  is  illustrated  here.  Throughout  the 
house,  genuine  antique  furniture  is  used;  and 
on  a  Gothic  chest  in  a  niche  of  the  living 
room  stands  a  figure  of  the  Virgin,  one  of 
a  rare  collection  of  fifteenth  century  ecclesi- 
astical statues  and  relics  which  Mr.  Snellen' 
berg  possesses 


The  dining  room  is  in  the  classically  simple 
style  of  Louis  XVIth,  with  yellow  marbleized 
walls,  yellow  moire  hangings  and  the  table 
and  chairs  finished  in  white  paint.  The  clas- 
sic decorations — so  typical  of  the  period — 
consist  of  black  and  gold  pedestals  which  sup- 
port marble  urns;  and  an  eighteenth  cen- 
tury Savonnerie  rug  covers  the  floor 


Photographs  hy  M.itti,  Edwards  Hewitt 
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In  the  living  room  is  a  late  Gothic  carved 
oak  beam  ceiling  and  a  mantel  hood  over  the 
fireplace.  A  terra  cotta  red  floor  covering  is 
used  and  the  nails  are  of  plaster  with  an 
antique  finish.  One  of  the  most  notable  fea- 
tures of  the  room  is  the  extremely  beautiful 
wrought  iron  employed — appliques  in  the 
form  of  palm  leaves  which  conceal  the  elec- 
tric liuhts 


The  attractive  entrance  hall  has  a  travertine 
floor  and  stairs  leading  to  the  second  floor, 
With  a  delicately  wrought  antique  Spanish 
convent  grille  set  in  the  icall.  The  doors  are 
from  the  same  old  convent.  The  finely  carved 
i  he\t,  as  well  as  the  torcheres  are  Italian  Re- 
naissance. On  the  chest  stand  tuo  bonis,  filled 

with  wild  flowers,  which  are  unusually  lovely 
Persian  lustre,  in  a  clear  and  luminous  blue 


**ge  (>- 
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Two  Fine  Antique  Dressers  for  a  Dining  Room 

These  Splendid  Old  Pieces  Bring  Up  Pictures  of  the  Lavish  Hospitality  Dispensed  from 
English  Country  Houses  at  Colorful  Hunt  Breakfasts  and  Gay  County  Balls 


Courtr  •  Brail  1         "•'   Silver   Collection 


Right — Just  such 
a  piece  of  furni- 
ture os  this  lovely 
old  Welsh  dresser 
may  be  seen  today 
in  the  home  of  a 
Sussex  country 
gentleman  or  a 
prosperous  Kent- 
ish squire.  It  is  of 
English  oak  with 
open  shelves 
above  and  draw- 
ers and  cupboards 
beloiv  and  was 
made  in  1750.  The 
three  legged  oak 
stool  fitted  with 
gallery  was  used 
as  a  stand  for  the 
milk  pail  or  churn 


Below  —  This 
early  English  dres- 
ser, made  about 
1680,  is  of  an  ear- 
lier date  than  the 
one  shown  above. 
It  is  of  oak,  with 
the  back  a  solid 
piece ,  and  the 
mounts  of  brass. 
The  china  on  both 
dressers  is  English 
ironstone  ware, 
made  about  1850. 
A  piece  of  this 
type  would  be  ap- 
propriate to  a  Ja- 
cobean scheme  of 
decoration  or  the 
simpler  type  °f 
Spanish  room 
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OUEER    proceedings    on    Fifty- 
second  Street.  The  Guild  opened 
the   season    without    the    Guild. 
Where  was  the  shrill  and  explosive  Helen 
Westley  ?  The  mannered  Lynn  Fontanne? 
The  staccato  Dudley  Digges?  The  rau- 
cous Mr.  Cunt?  The  exotic  Mr.  Robin- 
son? I  am  such  a  strong  admirer  of  the 
Guild  and  their  work  that  I  felt  that 
"Porgy",  an  almost  negro  play,  was  a 
•  kind  of  sacrilege.  Just  a  bit  of  mushy 
sentiment  on  my  part  when  I  took  un- 
seat, a  sentiment  which  was  quickly  for- 
gotten in  admiration  for  the  novel  and 
fascinating  performance   that   unfolded 
before  me.  '"Porgy",  done  from  the  book 
by  DeBose  Heyward,  is  the  greatest  and 
most  authentic  negro  performance  that 
has  been  done,  in    ■■^^^■|^B| 
my    recollection, 
on  any  stage.  It 
is  more  of  a  series 
of  highly  colored 
pictures    of    the 
tragedy,   comedy 
and   grotcsqucric 
of  life  on  Catfish 
•  Row,  Charleston, 
S.     C,     than     a 
story.    Here    are 
the  very  soul  and 
body     of     negro 
life,    still    un- 
tainted by  white 
influences,     their 
manners,       their 
sex-morals,    their 
tribal  homogene- 
ity,    their     deep 
religious  feelings, 
their     savage 
laughter,       their 
laziness,      their 
philosophy.    The 
story   is   a   loose 
one      concerning 
the  crippled  beg- 
gar    Porgy    and 
his     love     affair 
with    the    scarlet 
girl     of     Catfish 

Row.    The    long     maEm^u m  mm I 

cast  of  negroes  was  all  good,  with  Frank 
Wilson  as  Porgy,  Jack  Carter  as  Crown,  a 
blaspheming  stevedore,  and  Evelyn  Ellis  as 


Broadway 
To  Date 

A  Crowded  Season 
Well  Under  Way 

By  BENJAMIN  DE  CASSERES 

Bess  the  sweetheart  of  Porgy, 
taking  the  high  marks. 

Settings  by  Cleon  Throck- 
morton were  astonishingly  real- 
istic, the  directing  by  Rouben 
Mamoulian  excellent.  "Porgy"' 
is  another  Guild  triumph. 

THE  COMMAND  TO  LOVE 

There  is  a  stratum  of  society 
in  Europe  in  which  sophistica- 
tion, cunning  verbal  fencing  and 
sexual  amorality  are  fine  arts. 

Katharine  Cornell  in   Somerset 
Maugham's    play    "The    Letter" 


fiance  O'Neill  and  Elsie  Ferguson  play  the  roles 
of  mother  and  daughter  in  "The  House  of  Women" 
a  dramatization  of  "The  Green  Bay  Tree" 


In    "Hidden",    William    Hurlburt's    drama, 
Beth  Merrill  is  the  featured  player 

It  generally  circles  around  the  diplomatic 
corps,  where  the  smiling  and  gracious  liar 
is  bred  to  perfection.  It  therefore  goes 
without  saying  that  I  passed  a  gorgeous 
evening  at  "The  Command  to  Love," 
by  Lothar  and  Gottwald.  The  double- 
entendres  of  this  play  ripple  off  of  the 
keyboard  of  the  plot  with  the  velvety 
touch  of  a  De  Pachmann.  Behind  the 
polite  insinuations  and  delicate  sex- 
fencing  around  the  Ultimate  Aim  there 
is  a  superb  satire  on  modern  diplomacy, 
for  here  a  treaty  between  France  and 
Spain  revolves  around  the  seduction  of 
the   wife   of   the   Spanish   Minister   of 

Helen     Freeman    as      War    by    the    at- 

IrCne  Jf"  Women"  °U$e       taCh6        °f        the 

French    Minister 

at  the  Court  of 
the  Kingof  Spain. 
This  attache  is, 
moreover,  involv- 
ed secretly  with 
the  wife  of  his 
chief,  the  French 
Minister,  but  he 
is  compelled 
against  his  will 
to  seduce  the 
Spanish  lady  for 
"the  glory  of 
France"  and  in- 
ternational peace. 
For  once  the 
Spanish  Minister 
of  War  is  prop- 
erly horned  he 
naturally  must 
come  around  to 
France's  treaty 
demands.  Mary 
Nash  as  the  Span- 
ish lady  was  sub- 
tle, ravishing  and 
seductive.  LTn- 
fortunately,  Basil 
Rathbone  does 
not  register  as  a 
French  attache. 
He  is  neither  sub- 
tle nor  French. 
He  is  charged 
with  ultra-continence  by  his  government,  and 
he  looks  it.  Henry  Stephenson  as  the  French 
(Continued  on  page  102) 
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^KTS  &  DECORATION 


Radio  Cabinets  of  Beauty  and  Distinction 

Radio.  Itself,  Having  Developed  by  Leaps  and  Bounds  in  the  Last  Few  Years,  the  Cabinets  Which 
House  It  Have  Now  Become  Objects  of  Great  Decorative  Value  to  a  Room 


THE  development  of  radio  is  one  of  the 
marvels  of  the  last  few  years  which, 
indeed,    is    so    stupendous    that    the 
world  for  the  most  part  takes  it  for  granted. 
We  remember  the  night,  seven 
years   ago,   on   a   great   ocean 
liner,   when   one  of   the   ship's 
officers  asked  casually  if  we'd 
like   to  hear   the   orchestra   of 
the  Carlton  in  London!  We  were 
incredulous — but    presently, 
climbing    to    the    boat    deck, 
where  one  gets  that  exhilarating 
sense   of   being   suspended   be- 
tween  stars  and  sea,  stepping 
into  the  little  wireless  house,  we 
heard  faint,  far  music — the  or- 
chestra of  the  Carlton,  indeed, 
playing    "Swanee",    the    song 
that  Laddie   Cliff  was  singing 
that  pleasant  summer.  What  a 
thrill  it  was — four  days  out  of 
Southampton,  on  a  great  liner 
plunging     along     through     the 
limitless  ocean  and  the  velvet 
night — and  out  of  the  darkness 
came  "Swanee"  from  London! 
But    in    those    seven    years 
what  was  then  a  miracle  has  be- 
come   a   commonplace — so    do 
miracles  in  this  miraculous  age 
adjust  themselves  to  our  every- 
day lives.  Lindbergh  heads  his 
gallant  little  plane  out  into  the 
boundless    ether    above    three 
thousand      miles      of      tossing 
ocean;    and    the    whole   world 
hangs,    tense,    breathless,    for 
thirty-two  hours  over  the  radio 
until  Le  Bourget  crackles  forth 
the  message  "Lindbergh  lands".  In  a  lonely 
camp  in  the  Maine  woods  a  dial  is  turned 
and  the  log  cabin  is  flooded  with  the  ineffable 
beauty  of  the  Ninth  Symphony  played  by 
the  Philharmonic  Orchestra  at  the  Stadium 
in  New  York.  On  the  night  of  the  22nd  of 


By  BARBARA  CASTELLA 

September,  in  countless  homes  all  over  the 
country,  the  family  crowded  around  the 
radio  in  a  frenzy  of  nervous  excitement, 
through  that  epochal  seventh  round  when  for 


An   extremely  decorative   Vene- 
tian painted  cabinet,  with  carved 
and    gilded    base.    Courtesy    of 
Violante  and  Onorato 


A  carved  oak  chest  in  the  fashion  of  the  days  of 

Charles  II  appropriately  houses   the   radio  in  a 

panelled  room  of  the  period.  Courtesy  of  Palmer 

&  Embury  Co. 

eight  seconds  it  seemed  as  if  Jack  Dempsey 
had  knocked  Gene  Tunney  out  until  the  end 
of  the  great  battle  when  the  announcer  cried 
"Tunney  wins".  To  have  the  world  and  all 
its  crowding  events  troop  into  one's  room  at 
the  mere  turning  of  a  dial  is,  indeed,  a 
miracle. 

And  as  the  radio  itself  has  developed  by 
leaps  and  bounds,  so  the  cabinets  which 
house  it  have  emerged  from  the  first  primi- 
tive "packing  box"  construction.  It  is  only 
a  few  years  ago  that  all  small  boys  who  had 
an  aptitude  for  electrical  and  mechanical 
achievement  bent  their  energies  to  making 
radio  sets.  Roofs  sprouted  overnight  with 
antennae;  and  in  numberless  attractive  liv- 
ing rooms  there  appeared  on  the  table  a 
monstrosity  from  which  issued  shrieks,  moans 
and  incredible  whistles — sounds  which  re- 
sembled nothing  so  much  as  wails  from  the 
inferno.  Occasionally  the  patient  radio  en- 
thusiast was  rewarded  with  a  burst  of  faint 
music  which  was  rapidly  drowned  by  a  re- 
currence of  the  din.  Those  were  the  days 
when  passionate  devotees  would  sit  up  into 
the  early  hours  of  the  morning,  receivers 
clamped  to  ears,  turning  dials,  in  an  attempt 
to  "get  distance";  and  feeling  thrilled  be- 
yond words  if  suddenly  there  came  a  faint 
sound  which  indicated  that  the  radio  had 
picked  up  San  Antonio,  Texas,  or  a  remote 


town  in  Arkansas.  As  for  the  monstrosity 
itself,  one  took  it  for  granted  that  if  one  de- 
sired a  radio,  it  must  necessarily  be  an  un- 
sightly object.  No  matter  how  elegant  the 
room,  the  radio  remained  an 
object  which  bore  a  striking 
resemblance  to  Heath  Robin- 
son's comic  pictures  of  absurd 
and  intricate  machinery.  We 
remember  a  delightful  woman 
who  has  a  remarkably  lovely 
home  saying  one  night  at  a 
dinner  party — in  accents  of 
deepest  bitterness — that  when 
a  husband  insisted  on  putting 
"one  of  those  atrocities"  into  a 
living  room,  it  became  grounds 
for  divorce!  And  there  were 
sympathetic  murmurs  down  the 
table. 

All  this  is  changed  now,  how- 
ever. A  radio  may  be  complete- 
ly concealed  in  a  cabinet  which 
in  itself  adds  charm  to  the  room 
and  which  in  period  style  is 
correct  and  appropriate  with 
the  general  scheme  of  decora- 
tion. Some  of  these  cabinets 
are  amazingly  lovely  whether 
they  be  genuine  antique  pieces 
of  furniture  reconstructed  to 
house  a  modern  invention  or 
present  day  pieces  made  ex- 
pressly for  the  radio. 

The  beautiful  Chinese  Chip- 
pendale cabinet  "The  Man- 
darin" illustrated,  is  a  modern 
piece  of  furniture,  fashioned  in 
the  style  of  one  of  the  great- 
-  est  of  English  cabinet  makers. 
The  Chinese  influence  crept  into  the  master's 
work  owing  to  the  popular  interest  aroused 
at  the  time  by  Sir  William  Chamber's  books 
of  Chinese  design.  The  stand  for  this  cabinet 


is  of  walnut  with  a  tracery  of  maple  and  the 
brass  hinges  are  finely  wrought  in  the  fashion 
of  the  period.  The  inside  surfaces  of  doors 
and  fall  board  are  decorated  in  keeping  with 
the  exterior,  so  that  when  the  doors  are 
opened  to  manipulate  the  dials,  the  cabinet 
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retains  its  attractive  appearance.  The 
scheme  of  decoration  is  worked  out 
so  that  once  the  receiving  set  is  tuned 
to  the  desired  program,  the  fall  board 
may  be  raised  and  the  set  continued 
in  operation  with  the  doors  open  and 
without  the  appearance  of  a  mechani- 
cal contrivance.  The  loop  is  held  in 
the  left  hand  door  as  one  faces  the 
cabinet.  Its  directional  effect  is  not  so 
critical  as  to  require  adjustment  for 
each  station,  but  in  case  of  reception 
of  extreme  distances  it  can  be  regu- 
lated for  maximum  results  by  swing- 
ing on  its  hinges.  The  receiving  set  is 
mounted  in  a  slide  which  pulls  out  for 
the  installation  of  tubes.  Ample  space 
is  provided  in  the  base  section  for  all 
batteries  or  battery  substitutes  such 
as  are  now  offered  in  the  market.  In- 
stalled in  the  cabinet  is  an  amplifying 
horn  which  has  an  effective  length  of 
seven  feet.  Such  a  piece  of  furniture 
expressing  as  it  does  the  spirit  of 
Chippendale's  best  work  fits  in  per- 
fectly with  any  sophisticated  scheme 
of  decoration. 

Another  decorative  and  appropriate 
cabinet  for  an  elegant  room  is  the 
'YVychmont '.  Its  unusual  beauty  lies 
in  the  simplicity  and  fine  proportions 
of  its  lines  and  in  the  exquisite  burl 
walnut  with  its  "oyster  shell'"  mark- 
et* which  it  is  fashioned.  The  drawer 
pulls  are  of  hand  wrought  brass.  The  interior 
of  the  cabinet  is  as  beautifully  finished  as 
the  exterior  so  that  it  loses  none  of  its  dec- 


This  Spanish  cabinet  of  mi- 
ni uith  radio  built  in  has 
a  fall  board  uhich  when 
closed  completely  conceals 
the  board  and  dials.  Cour- 
tesy   of    Grebe    Radio    Co. 


orative  quality  when  the  doors  are  opened 
and  the  radio  is  in  operation. 

The  popularity  of  Spanish  decoration  and 
furniture  today,  the  equal  popularity  of  the 
radio  and  the  desire  for  a  radio  cabinet  which 
would  not  look  incongruous  in  such  a  setting 
have  evolved  the  beautiful  Spanish  cabinet, 
the  " Seville''  shown  in  one  illustration.  Xo 
one  stopping  to  admire  this  really  fine  piece 
of  furniture  would  guess  that  it  concealed 
the  mechanism  of  a  radio.  The  cabinet  is 
made  of  walnut,  with  hinges  and  handles  of 
finely  wrought  iron  and  the  characteristic 
inlays  are  of  iron  over  red  velvet.  The  stand 
on  which  the  cabinet  rests  is  of  walnut  with 
braces  of  iron,  a  design  worked  out  from  a 


A    Chinese    Chippendale   cabinet    uhich    may   be 
used   for   radio.    The   stand   is    of    walnut    uith    a 
tracery  of  maple.  Courtesy  of  the  Federal  Ortho- 
sonic  Radio  Co. 

blending  of  the  styles  of  Italian  and  Spanish 
stands  in  the  Metropolitan  Museum. 

For  a  room  furnished  and  decorated  in 
the  early  English  fashion,  a  carved  cabinet 
of  oak  would  be  appropriate.  The  chest,  in 
the  manner  of  the  days  of  Charles  II,  illus- 
trated, fits  beautifully  into  a  panelled  room 
of  the  period.  Made  of  oak,  elaborately 
carved  and  finely  proportioned,  it  solves  the 
problem  of  how  to  conceal  a  radio  in  such  a 
room.  A  Gothic  chest  of  oak,  with  character- 
istic decoration — decoration  derived  from 
the  cathedrals  of  the  Middle  Ages — is  also 
appropriate  for  a  room  of  sturdy  simplicity 
and  sombre  elegance. 


The  Italian  Renaissance  cabinet, 
with  the  painted  doors,  is  an  unusu- 
ally beautiful  piece  of  furniture.  The 
piece  is  cut  from  a  solid  block  of 
walnut.  The  inside  of  the  draw  has 
a  desk  arrangement  and  the  upper 
part  of  the  cabinet  is  made  to  hold 
a  radio  and  victrola,  if  desired. 

One  of  the  most  difficult  types  of 
rooms  in  which  to  fit  a  radio  set  is 
one  furnished  and  decorated  in  early 
Colonial  fashion.  An  obviously  utili- 
tarian radio  cabinet  would  be  hope- 
lessly out  of  place:  and  an  ornate 
cabinet  equally  so.  For  such  a  room, 
the  corner  cabinet  shown  is  a  happy 
selection,  for  it  is  especially  designed 
to  hold  a  radio  set  and  to  act  as  a 
desk.  Made  of  antique  walnut,  the 
cornice  is  extremely  graceful  and  is 
adapted  from  a  famous  museum 
piece.  The  circular  head  glass  doors 
reveal  when  open  a  decorative  semi- 
dome  which  acts  as  the  horn  or  radio 
reproducer.  The  power  supply  equip- 
ment is  located  in  the  compartment 
below  the  desk.  There  are  two  shelves 
for  books  and  a  most  convenient 
writing  desk,  in  addition  to  desirable 
storage  space  below. 

Necessity  was  never  more  truly 
the  mother  of  invention  than  in  the 
case  of  the  radio  and  the  present  day 
cabinet  maker  has  responded  nobly  to  the 
demand  for  furniture  that  will  make  it 
possible  to  have  a  radio  and  at  the  same 
time  add  to  the  attractiveness  of  the  room. 


For  a  room  furnished  in   Colonial  fashion,  this 
lovely    Vt  inthrop    corner    cabinet    contains    the 
radio  and  may  be  used  as  a  desk  as  icell.  Cour- 
tesy of  Splitdorf  Radio  Corporation 


So  many  people  to  whom  a  radio  was 
anathema  a  few  years  ago  have  come  to  re- 
gard it  as  a  means  of  great  enjoyment  and 
relaxation  that  a  radio  set  is  now  looked  upon 
almost  in  the  light  of  a  household  necessity. 
And  naturally  the  next  step  was  to  make  it 
sood  looking — that  has  been  the  history  of 
nearly  all  of  man's  inventions  in  household 
effects.  Radio,  as  a  means  of  entertainment,  is 
now  so  firmly  established  that  a  witty  man 
remarked  recently  that  he  expected  to  see  the 
immediate  return  of  antimacassars  and  ''God 
Bless  Our  Home"'  mottoes,  now  that  radio 
had  made  the  home  popular  once  more. 

And  one  very  good  reason  for  the  increas- 
ing radio  popularity  was  born  of  the  fact  that 
the  radio  cabinet  has  become  a  most  desirable 
piece  of  furniture. 
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ARTS  &  DECORATION 


Creating  a  Home  as  the  Decorator  Sees  It 

The  Home  of  Charles  J.  Stromberg,  Esq.,  at  Glencoe,  Illinois,  Exemplifies  the  Charm  and  Simplicity 

Which  May  Be  Combined  in  an  Unpretentious  Dwelling 


Interior!  by  Join:  Sons 

PRO  HI.  K.MS  of  taste  involved  in  the  ex- 
penditure of  large  sums  of  money  for 
the  furniture  and  decoration  of  a  great 
country  house  are  numerous  and  serious. 
Scarcely  less  so  are  the  problems  incident  to 
the  achievement  of  artistic  results  in  the 
house  of  limited  size  which  may  be  neither 
lavish  nor  ostentatious  though  it  must  be 
amply  scaled  to  all  its  probable  requirements. 
Restraint  must  be  the  decorator's  guide 
to  livable  and  handsome  results  in  such  an 
instance  as  this.  Limitations  of  space  govern 
the  number  of  furnishings  that  may  be  intro- 
duced, and  the  intimate  scale  of  the  architec- 
ture defines  the  degree  of  enrichment  in  each 
individual  piece.  Over-indulgence  in  strong 


Graceful 
Sheraton  and 
Heppeluhite 
furniture  is 
used  in  the 
dining  room, 
with  antique 
Venetian  mir- 
rors above 
the   buffet 
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colors  and  pronounced  patterns  might  pro- 
duce an  effect  as  distasteful  as  that  presented 
by  personal  over-adornment.  And  to  furnish 
with  a  collection  of  original  antiques  of 
museum  character  would  present  contrasts 
with  the  nature  of  the  house  itself,  which 
were  better  avoided. 

These  considerations  suggest  simplicity 
and  refinement  as  the  principal  character- 
istics to  be  striven  for  in  a  project  such  as  we 
have  described;  particularly  so  when  these 
characteristics  reflect  the  taste  and  per- 
sonality of  the  owner. 

This  is  the  philosophy,  so  to  say,  that  in- 
formed the  recent  remodeling  of  the  house 
of  Mr.  and  Mrs.  Charles  J.  Stromberg  at 


The  library 
is  paneled 
with     pin- 


Photographs  by  Moffeti  ' 

Glencoe,  Illinois.  The  house  is  a  free  rendition 
in  brick  of  Georgian  precedent.  Its  chief 
charm  is  that  of  intimacy,  combined  with  a 
delightful  outdoor  setting;  from  the  sun-room, 
one's  look  strays  off  over  the  garden  and  then 
is  lost  in  the  glory  of  the  sunset  glowing  over 
the  Skokie  Valley. 

Throughout  the  lower  storey,  the  walls  are 
tinted  cafe  au  lait,  the  result  of  painting  the 
canvas  cream  and  then  glazing  over  with  a 
rich  umber.  The  ceilings  are  finished  "just 
off  the  white,"  preserving  the  warmth  of  the 
adjacent  surfaces  without  creating  an  impres- 
sion of  lowness.  In  all  the  first-storey  rooms 
the  same  carpet,  dyed  to  an  eggplant  shade,  is 
used  in  this  way  carrying  out  the  color  scheme. 

Kashan  rugs,  in 
which  the  pre- 
dominant tone  is 
deep  red,  are 
spread  over  this 
carpet  in  the  en- 
t ranee  -  hall. 
Against  the  one 
unbroken  wall- 
surface  stands  a 
characterful  wal- 
nut secretary 
which  was  rebuilt 
from  an  old  Vic- 
torian desk,  an 
heirloom.  The 
chairs  on  either 
side  of  it  are  re- 
productions in  old 
brown  mahogany 
of  Chippendale 
ribbon -back  de- 
signs. Above  each 
of  them  hangs  an 
antique  English 
botanical  print. 

Off    this    en- 
trance, through  a 
wi  de-arch  e  d 
opening     with 
French   doors   to 
the  right,  lies  the 
dining-room,    furnished    with    mahogany 
copies  after  Sheraton.  Here  the  tone  of 
the  walls  is  a  few  degrees  deeper  than  that 
in  the  hall  and  the  living-room.  The  walls 
are  spaciously  paneled — and  it  is  worthy 
of  note  that  the  simplicity  and  scale  of 
the  paneling,  the  slightness  and  chastity 
of  the  architectural  trim  and  the  height  of 
the  windows,  all  conduce  to  an  enhanced 
impression  of  space. 

One  member  of  the  panel-moulding  in 
the  dining-room  was  wiped  with  gold.  This 
renders  a  soft  relief  and,  besides,  tones  in 
with  the  pair  of  antique  Venetian  mirrors 
over  the  buffet.  These  antiques,  with  their 
little  acid-cut  figures  in  silhouette,  the  old 
vases  of  deep,  deep  red  that  appear  below 
them,  and  the  rare  pair  of  ancient  Swedish 
ugar-bowls  wrought  in  coin  silver  on  the 
table,  are  the  only  incidental  decorations 
required  for  this  room.  The  window- 
treatment  is  likewise  simple,  consisting  of 
hand-blocked  linen  hangings  of  pale  blue 
and  apricot  stripes  with  flowers  in  com- 


a  carpet  of 
amethyst  and 
hanging!       of 

dull       finished 
rose   satin 
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ientar)  shades  of  these  same  colors. 

For  the  living-room  the  color-scheme 

suggested    by    a    canvas,    "My 

]  lower-Garden,"  painted  by  the  Ameri- 
can artist,  Hitchcock,  while  resident  in 
Holland.  The  hues  and  tints  of  its 
burgeoning  flower-beds  are  repeated  in 
amethyst,  green  and  henna  shades  in 
hangings,  the  fabrics  on  the  furni- 
i  ire  and  the  accessories. 

Before  the  present  ownership  and  oc- 
cupancy of  the  house,  the  mantel  was 
conspicuous  for  an  Italian  Renaissance 
iron  firescreen,  a  facing  and  hearth  of 
brick  with  the  surrounding  woodwork 
marbleized  in  the  manner  of  verde  an- 
tique. All  this  has  been  In  ,,„,  m(lst(,r 
remodeled    to    the    sim-  chamber,     the 
plicity  of   the  Georgian  color     scheme 
style,   with   mantel   and  J  delightful 
supports  toned  into  the 
walls,    the    facing    and 
hearth  being  re-done  in 
black  and  gold  marble. 
Over   the   shelf 
hangs  a  quaint, 
rich  painting  of 
a  Swedish  har- 
bor scene  that  is 
cherished  for  its 
family  -  associa- 
tions.   Included 
in  the  furniture 
of  this  room  is 
an  exquisite  and 
meticulously 
faithful     repro- 
duction of  ama- 
*  hogany      Chip- 
pendale side- 
table  in  the  Met- 
ropolitan 
Museum  and  a 
fine       English 
crackle-finished 
leather    screen. 
The  rest  of  the 
furniture,    de- 
signed after  ex- 
cellent   models, 
has  been  assem- 
bled to  meet  all 
requirements  of 
utility    and    to 
preserve      the 
effect  of   unforced    refinement   and   ample 
space   so   characteristic   of   the   apartment. 
On  the  West,  the  living-room  gives  into  a 
sun-room  overlooking  the  little  garden  and 
the   widespread   valley   beyond.   The   same 
cheerful  color  scheme  is  preserved  here.  A 
sofa  with  green  lacquer  frame  and  amethyst 
cover,  a  chair  of  black  and  gold  lacquer,  an 
interesting  maple  table  with  a  pierced  gallery, 
supporting   one   of   a   pair    of   old   English 
bronze  lamps  with  crewel-embroidered  shades, 
are  among  the   furnishings.   The  draperies 
over  the  windows  are  of  Pompeiian  linen, 
striped  black  and  lacquer-red,  surmounted 
by  a  wooden  lambrequin  in  black  lacquer 
with  red  and  green  stripes,  beneath  which 
hangs  an  accordion-pleated  skirting  of  plain 
green  glazed  chintz. 

The  library  is  upstairs.  It  is  paneled  with 
pin-knotted  Northern  spruce,  finished  to  a 
mellow  pine-color  with  a  wax  texture.  The 
floor  is  covered  with  a  Saruk  rug,  selected  for 
its  recapitulation  of  the  several  color-note? 
found  throughout  the  room.  An  oak  desk  fin- 
ished to  tone  in  with  the  paneling  stands 
against  one  wall.  Under  the  shelves  recessed 
into  another  is  a  small  sofa.  A  red  morocco 
armchair  and  an  oaken  side-table  occupy  a 
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corner.  Old  paintings  of  ships  at  sea,  sug- 
gestive of  the  other  heirlooms  that  have  been 
noted,  are  the  only  wall-decorations  besides 
the  books.  The  hangings  are  crewel-work  on 
natural  linen  with  a  moss  fringe  carrying  the 
colors  of  the  several  accessories. 

There  are  two  guest-rooms.  The  smaller, 
containing  a  single  bed  and  other  furniture 
in  maple  inlaid  with  delicacy  and  restraint, 
is  papered  in  a  charming  gray  toile  de  Jouy. 
On  the  floor  is  a  Chinese  rug,  principally  in 
gray  and  blue.  The  hangings  are  of  blue 
moire  with  a  satin  stripe,  the  reverse  side 
being  woven  in  a  rose  which  shows  through 
the  moire  stripe  and  echoes  a  similar  note  in 
the  rug.  The  valance  is  of  blue  taffeta 
trimmed  as  the  curtains  are  with  an  ac- 
cordion-pleated ruffle,  held  in  place  by  small 
welts  of  rose  taffeta. 

For  the  larger  guest-room  a  French  Pro- 
vincial walnut  set  was  especially  decorated 
with  a  soft  green  body,  panels  in  parchment 
tones  and  sprays  of  flowers  vari-colored.  The 
main  elements  in  its  background  are  the 
amethyst  carpet  with  its  scattered  pattern  of 
lavender  and  rose  flowers  and  green  leaves, 
the  orchid  strie  satin-finished  paper  on  the 
walls,  and  taffeta  hangings  of  the  same  shade 


The  sun-room  looks  over  the  garden  and 
the  Skokie  Valley.  The  frame  of  the 
sofa  shown  is  green  lacquer  and,  the 
covering  in  amethyst.  The  old  English 
bronze  lamps  have  shades  of  crewel- 
embroidered  linen 

as  the  furniture  with  double  ruffle  of 
orchid  and  green.  The  wooden  lam- 
brequin repeats  the  parchment-color 
in  the  furniture  and  is  finished  with  a 
scalloped  taffeta  skirting  of  the  same 
orchid  color  as  the  drapery-ruffles.  All 
the  contents  of  this  room  present  a 
nicely  calculated  ensemble  of  attrac- 
tive colors,  with  an  effect  inviting  and 
thoroughly  satisfying. 

Similarly  light  and  refinedly  simple 
is  the  master  chamber,  with  attractive 
walnut  furniture,  the  same  carpeting 
as  that  in  the  large  guest-room,  and 
-flocked  wallpaper  of  oyster-gray  with 
a  faint  rose  stripe.  Over  the  windows 
are  simple  cut-crystal  mirror  cornices. 
The  drapes  are  of  rose-colored  dull- 
finished  satin  trimmed  with  a  tassel- 
fringe  of  oyster-gray  and  rose,  and 
looped  back  in  the  high  new  fashion 
with  antique  crystal  holders. 

As  part  of  the  remodeling,  the  third 
story  of  this  house  was  finished  to  serve 
as  a  billiard-room  and  several  trunk-rooms 
with  other  storage-quarters.  An  oak  floor  was 
laid ;  a  fireplace  was  installed,  and  the  walls 
and  ceilings  were  finished  with  an  insulating 
lumber  made  from  cane  fibre,  rendering  an 
attractive  textured  surface  which  stands 
without  further  decoration.  Because  of  the 
insulating-value  of  this  material,  these  upper 
rooms  serve  their  purposes  equally  well  and 
comfortably  in  all  seasons. 

This  detail  is  typical  of  the  practical  lia- 
bility that  set  the  standard  for  the  decorator's 
work  throughout  the  project.  The  conception 
of  home,  rather  than  of  house,  prevailed.  The 
result  is  simple,  but  most  happy  from  the 
standpoint  of  taste. 

Another  means  whereby  the  home-atmos- 
phere has  been  preserved  in  this  instance  is 
the  use  of  familiar  relics  in  the  possession  of 
the  owner.  The  old  ship-pictures  in  the 
library,  the  Swedish  coin-silver  sugar-bowls 
on  the  dining  table  and  the  rebuilt  secretary 
in  the  hall  are  illustrations  of  the  point. 
Some  decorators,  enthusiastic  over  a  con- 
( Continued  on  page  112) 


Page  68 


ARTS  &  DECORATION 


A  New  Idea  in  Xmas  Giving 

Make  Your  Gifts  Something  Significant  for  the  Home 


WHILE  Christmas  with  all  that  it 
implies  in  the  reunion  of  families, 
the  unbounded  pleasure  of  children 
and  the  genial  spirit  of  good-will  toward  all 
brings  with  it  a  heavy  feeling  of  responsi- 
bility, why  not  solve  its  problems,  this  year, 
in  selecting,  out  of  the  great 
variety  of  beautiful  things 
presented  for  Christ- 
mas buying, 
some  r  e  p  r  e  - 
sentative  gifts 
from  the  field 
o  f  decorative 
arts. 

In  this  the 
most  diversified 
opportunities  to 
secure  gifts  of 
distinction,  re- 
moved from  the 
commonplace, 
are  offered  and 
cover  so  broad 
a  scope  that  one 
cannot  fail  to 
find  just  what 
is  sure  to  please 
its  recipient. 
After  all,  that 
should  deter- 
mine our  giving. 
While  the  nat- 
ural tendency 
is  to  select  what 
appeals  to  us 
personally,  our 
first  thought  should  be  of  its  fitness  as  a  gift 
and  whether  it  will  be  received  with  genuine 

appreciation 
because  o  f 
its  appropri- 
ateness as 
well  as  for 
its  beauty. 

Having 
that  in  mind 
it  will  be 
easy  to  find 
among  the 
wealth  of  ob- 
j  e  c  t  s  em- 
braced in  the 
marvelous 
achievements 
of  both  the 
fine  and  in- 
dustrial arts 
something 
will  add  the  element  of  beauty 
utility  to   the  home.   No  matter  how 


<o* 


Venetian  commode, XV Illth 
century  decoration  of  flow- 
ers on  ivory  ground.  Thonet 
Bros.  Inc. 


Vieu.x  Paris  9"  vases,  XVIIIth  cen- 
tury, in  green,  black  and  gold  with 
flower  decoration.  Jacques  Bodart, 
Inc. 

that 

and 

completely  furnished  that  home  may  be,  be 

it  your  own  or  another's,  there  is  always 

room    for    a    representative    work    of    art. 

To  indi- 
vidualize, 
let   us   first 

Louis  XV 
walnut  love 
seat  in  rose 
brocaded  vel- 
vet. Designed 
to  fit  curved 
side  of  a  pi- 
ano. 19"  x 
12".  Violante 
&  Onorato, 
Inc. 


By  ELIZABETH  LOUNSBERY 

consider  the  question  of  pictures  and  what 
they  mean  in  the  decorative  scheme  of  a 


Italian    XVIIth    century    silvered    carved 
wood  altar  candlesticks,  26"  high.  Corsani 

room.  Not  insignificant  subjects  but  those 
worth  while,  depend- 
ing upon  their  appli- 
cation. For  the  formal 
interior  there  are 
paintings.  These  may 
be  of  the  XVIIIth 
century  architectural 
school  if  intended  for 
an  Italian  interior;  or 
for  a  room  showing 
English  influence, 
XVIIIth  century  por- 
traits of  the  English 
school.  For  those  who 
must  be  influenced 
by  expense  there  are 
creditable  copies,  as 
an  alternative,  to 
complete  an  over- 
mantel  decoration. 
XVI  There  are  also  effec- 
tive  landscapes   with 


Original  Louis 
marble  top  mahogany 
console,  or  m  ul  o 
mounts,  one  of  pair. 
31"  high.  E.  F.  Bona- 
venture 


with  paneled 
walls.  These  make 
a  most  delightful 
present  for  there 
are  few  who  do 
not  love  flowers 
nor  enjoy  a  well 
painted  canvas 
showing  them  in 
a  graceful  ar- 
rangement. 

For  a  man's 
room,  the  vari- 
etyofgoodsport- 
ing  prints  offers 
another  choice 
with  colorful 
pictures  of  ships 

Authentic  copy  of 
a  mahogany  Chip- 
pendale  secretary, 

22"   x  40"  x  90". 
Orsenigo  Co. 


figures,  and  flower 
panels  that  have  a 
definite  affiliation 


or  ship  models  and 
lish  prints.  Etchings, 
are  in  great  favor,  for 
again  one  finds  a 
variety    of    sub-   ^f 
jects.  As  a  pleas- 
ing   gift     for     a 
woman,    the    old 
embroidered  pic- 
tures,      miniatures, 
samplers,     French 
color   prints,   flower 
studies  and  gouache, 
charmingly   framed, 
are  far  from  forbid- 
ding   in    their    cost 

and  are   most   effec-   with  green  pipings.  Charles 
tive.  P-  Rogers 

It  should  be  remembered  that  pictures, 
being  constant  companions,  should  be  selected 
for  their  intrinsic  worth  of  subject,  color  and 
composition  and  deserve  a  good  frame.  While 
the  frame  serves  to  protect  the  picture  and  to 
enhance  its  appearance  it  should  never  be  so 


Slipper  and  dressing  table 
chair     in     glazed     chintz 


fj 

x^ 

i  ti| 

m 

|iiS£&3 

Jfl 

Old  Chi- 
li e  s  e 
crackle 
base  lamp, 
24",  with 
amethyst 
brocade 
shade, 
drops  and 
fi  n  i  a  I  . 
New  York 
Galleries 


large,  ornate  or  obtrusive  as  to  assert  itself  at 
the  expense  of  the  picture.  The  presentation 
of  a  personal  portrait  is  also  especially  timely 
at  this  season. 

Associated  with  pictures  are  ornamental 


Oak   bench,   20"   x  54"   x   19",  covered   in 

needlework,   Charles   II   influence.  Palmer 

&  Embury 

bronzes,     which    Satinwood  tea  table  with  poh 
'  ,       ished  top  and  removable  old 

When       properly  English  decorated  tray.  Bar- 
placed    add    un-        ton,  Price  &  Willson 

deniable  interest 
in  decorative  ar- 
rangement. These 
may  consistently 
be  used  in  the 
library,  living 
room  or  on  a 
man's  desk,  or  in 
the  dining  room 
as  a  flower  holder 
in  one  of  our 
American    sculp- 
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as  gifts,  there  are 
will    mean    much 
Especially  is  this 
tain  space  in  ai 
reserved    for  fl 
piece.  This  may\ 
able  radio  cabi 
harmonize  with  the 
other   furnishings; 
that  provides  such 
venience;   a  con 
dows,  a  cabinet 
hall     or 


many     others     that 
to    the     recipient, 
true  when  a  cer- 
room  has  been 
just  the   right 
|t  mean    a    suit- 
net,    that    will 
character    of    the 
a    desk,    perhaps, 
comfort   and   con- 
sole between  win- 
chest   for   a 
bench     t  o 


Verde     bronze     floiver     holder, 

"Ouch"     by     Bonnie     McLeary. 

Diam.  6%".   Gorhani 


Early    XV tilth    century    lit  rat    rug, 

7'  x  IV.  Old  ivory  ground,  turquoise 

and   purple   colorings.   Costikyan   & 

Co. 

tors'  new  renditions.  They  may  also  take  the 
form  of  wall  fountains  for  the  hall  corridor. 

Rugs, 
too,    are    a  UUlir 

valued  gift, 
and  have 
unusual  ap- 
peal in  a 
beauty  and 
rich  ness 
that  never 
tires,  if  they 
are  well 
chosen. 
Color,  as  in 
other  fur- 
nishings, is 
the  ft  r  s  t 
point  to 
consider  in 
their  selec- 
tion. The 
rug  should 
be  of  about 
the  same  value  as  the  floor  so  that  it  may 
tone  with  it,  making  no  obtrusive  contrast. 
Small  geometric  figures  or  a  very  conven- 


place  before  the  fireplace  or  refectory  table. 
The  woods  most  used  in  modern  furniture 
are  walnut,  oak,  mahogany,  ash  and  maple, 
and  other  woods  finished  to  imitate  these, 
also  pine  and  whitewood  for  painted  pieces. 
Of  these  oak  is  both  durable  and  sus- 
ceptible to  color  modifications.  Mahog- 
any,   also,    is    durable,    but    needs    much 
care  and  is  not  so  adaptable,  except  in  its 
browner   tones   to   usual   color   schemes. 
Only  in  antique  pieces,  valuable  because 
they  are  good  and  because  they  are  old 
and  in  modern  copies  and  adaptations 
of  fine  design  and  finish  is  the  real  senti-    Original 


may  be  so  conve- 
niently moved  about 
a  room. 

Occasional  pieces 
of  painted  bedroom 
furniture,  as  well, 
should  not  be  over- 
looked for  they  are 
delightfully  gay  in 
their  flower  decora- 
tions and  gracefully 
adapt  themselves  to 
feminine  surround- 
ings. 

Mirrors  are  an- 
other essential.  One 
cannot  therefore 

x    fail   to   please 

►/in  making  one 

their   choice   as 

a    lovely 


■■■ 


otne 

I 


old    gilded 

Spanish, 

Italian  or 

French 

frame  , 

mellowed 

by   time 

that  leaves  a 

touch    of 


Ruby  red  XVIth  century 
Genoese  velvet  banner, 
gold  and  silver  embroi- 
dery, 3'  x  6'.  B.  Ben- 
guiat 


Old   English    carved   <>uk    Bible    box, 

desirable  as  a  hall  cabinet.  Charles  of 

London 


Sterling  silver  coffee  service,  hand  chased, 

Louis    XVI    reproduction.    Black    Starr    & 

Frost 

tional  nature  motif,  preferably  with  no  strong 
contrast  in  value,  in  a  rug,  become  a  better 
background  than  one  with  a  large  pattern, 
medallions  or  ostentatious  border,  which 
assert  themselves  at  the  expense  of  the  other 
furnishings  and  tend  to  make  the  room  look 
smaller.  Above  all,  since  rugs  are  always  to 
be  walked  on,  they  should  be  durable. 

Furniture  is  still  another  suggestion,  that 
fills  a  hundred  needs.  While  there  are  certain 
practical  items  in  this  that  do  not  inspire  us 


XVlllth 

ment  and  beauty  of  mahogany  pre-     3"r^n    Sh8*™f°n 

served.  The  finish  of  all  woods  should    clock.    Brass    ball, 

be  soft  and  dull  rubbed,  not  varnished,    feet  and  finial.  Ar- 
Tables  in  their  various  types  are  un-       tflur  S.  Vernay 

failingly      popular 

for  one  can  never 

have  too  many  to 

hold  books,  lamps, 

the  necessary  ash 

trays  or  telephone, 

not  to  omit  the  tea 

table     and    coffee 

stand  of  daily  inti- 
mate use.  Occa- 
sional chairs,  such 

as    a    comfortable 

armchair,  are  also 

most      acceptable, 

or    a    low    slipper 

chair  for  a  bed- 
room, ever  useful. 
The  first  require- 
ments of  all  chairs, 
however,  should  be 
strength  and  dura- 
bility. These  are  the 
essential  elements 
for  efficient  service. 
Stools  that  apply  to 
almost  any  arrange- 
ment are  equally  de- 
sirable if  selected 
with  regard  to  their 
period,  varying  in 
size  from  the  foot  stool  to  the  larger 
one    upholstered    in    needlework, 


added    interest    in    its 
very  imperfections.  As  a  frame 
for  a  mirror  may  appropriate- 
ly   be    more    decorative    than 
that  of  a  picture  such  a  mirror 
will     fittingly     apply     to     al- 
m  o  s  t     any     wall     treatment. 
The  mahogany  Chippendale  and 
Queen   Anne   mir- 
rors  are    equally    favored,    for 
certain  rooms,  also  the  engraved 
mirrors  without  frames,  some- 
times ornamented  with  glass 
rosettes,  to  be  hung  over  a 
console. 

The    fireplace    offers    an- 
other    opportunity     for     the 
selection    of    old    brasses,    in 
pierced  Georgian  fenders,  and- 
irons and  fire  tools  with  great 


Tulipwood  marquetry  tele- 
phone  table   with   breche 
d'or  marble  top.  Hampton 
Shops 


copper  and  brass  kettles  to 
hold  firewood,  so  attractive 
beside  a  country  house  hearth, 
or  the  covered  painted 
mid- Victorian  wood  hold- 
ers that  are  either  lac- 
quered or  flower  decorated. 
The  hammered  brass  wood 
box  is  equally  inconspicu- 
ous in  disclosing  its  con- 
tents. As  the  fireplace  has 
been  accepted  as  the  cen- 
tral point  of  interest  of 
every  room  the  equipment 
becomes  an  important 
consideration. 

In  fireplace  accessories  of  modern  make 
there  are  various  types  to  suit  the  require- 
ments of   any  room.   For   the   Colonial   or 
(Continued  on  page  116) 


Colorful  8-day  ban- 
jo  clock,    31"    tall, 
silver  dial.  Gilbert 
Clock  Co. 


that  Service  plates 
showing  Adam 
decoration  in  co- 
balt blue  with 
gold  monogram ; 
bird  design  with 
flowers ;  flower 
and  fruit  pattern 
in  raised  enamel. 

Lenox  China 
Reproduction  of 
Duncan  P  hy  f  e 
table  in  inlaid 
Cuban  mahog- 
any. Open  39"  x 
50" .  Erskine- 
Danforth    Corp. 
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Early  Dutch  Colonial  Outlines  Interestingly  Adapted 

On  a  Knoll  Facing  the  East  with  Sloping  Lawns  and  a  Background  of  Tall  Shade  Trees 
the  House  Stands  on  the  Site  of  an  Old  Family  Residence 


Vxvight  lames  Daunt,  Architect 


Home  of  Mr.  I.  E.  Hut- 
ton  situated  in  the  older 
section  of  Ridgewood, 
N.  J.  The  front  of  this 
charming  Dutch  Colo- 
nial house  is  of  shiplap 
or  a  simple  siding  of 
ivhite  pine  with  the  en- 
tire exterior  painted 
white,  a  moss  green 
shingled  roof  and  shut- 
ters in  an  harmonious 
apple  green.  Although 
in  contrast,  the  dormers 
and  rear  of  siding  are 
of  the  same  materials  as 
the  rest  of  the  house. 
The  chimneys  are  of 
brick,    whitewashed 


A  modified  type  of 
Dutch  Colonial  architec- 
ture has  been  worked 
out  with  broken  roof- 
lines  from  simple  de- 
tails with  the  exception 
of  the  main  entrance,  so 
typical  of  some  of  the 
earliest  examples  that 
still  remain  in  New  Jer- 
sey. The  entrance  fea- 
tures have  the  crispness 
of  old  ivork.  While  gen- 
erally diversified  in 
character,  the  essential 
planting  is  composed 
of  old  boxwood  and 
roses 


Photographs  by  John  Wallace  Gillies 

■ 


On  either  side  of  the  entrance  doorway,  simple 
bays,  suggestive  of  the  old  time  shop  ivindow, 
comprise  the  ivindow  treatment  on  the  east 
front,  in  the  living  room  on  the  right  of  the 
hall,  and  the  dining  room  on  the  left 


Plan  of  the  first  floor  carried  out  on  simple  Colonial  lines  but 
with  the  architectural  detail  of  the  trim,  stairs,  fireplaces,  etc. 
denoting  Early  Dutch  influence.  This  desirable  layout  provides 
a  triple  exposure  for  summer  use  for  the  kitchen,  living  room 
and  owner's  room  above 


Plan  of  the  second  floor  showing  a  well  balanced  arrangement  of 
bedrooms  and  baths.  Service  stairs,  leading  from  the  basement,  on 
the  outside,  to  the  servants'  rooms  in  the  attic  without  entering  this 
or  other  portions  of  the  house,  is  a  feature  offering  great  convenience 
which    housetcives   appreciate 
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A    SPLENDID    HAND-MADE    TAPESTRY 


i  <. 


THE     SWORD     DANCE" 


One  of  a  group  of  rare  hand-made  tapestries  presented  by  F.  Schumacher  &  Co.,  which  has  captured  in 
color,  workmanship,  and  design,  the  richness  and  delicacy  of  the  old  Gothic  and  Renaissance  pieces. 


"Since  that   zve  have   all  come  hither 
Fiddler,  draw  thy  strings,  advance  ..." 

SO  runs  the  chant  of  the  old  English  Sword 
Dance!  Probably  of  religious  origin,  the 
true  significance  of  the  rite  has  long  since  been 
lost.  It  has  come  down  to  us  as  a  charming  and 
interesting  folk  dance,  with  few  changes  in  the 
last  four  hundred  years. 

A  lovely  moment  of  this  ancient  dance  has 
been  caught  and  woven  into  a  splendid  tapestry 
of  Gothic-Renaissance  treatment — "The  Sword 
Dance. " 

Beautifully  designed  and  executed  in  this 
country,  "The  Sword  Dance"  is  a  tapestry  of 
unusual  workmanship — after  the  Coptic  method 


of  weaving— with  the^ull  luster  and  delicate  soft- 
ness of  texture  found  ''$ti  rare  old  Gothic  pieces. 

And,  as  in  those  priceless  antiques,  only  vege- 
table-dyed yarns  have  been  used  in  the  making 
of  this  tapestry  —  yarns  that  hold  their  colors, 
becoming  more   lovely    and   mellow  with    age. 

Schumacher  offers  distinguished  hand-made 
tapestries  from  the  finest  looms  of  Europe  and 
America,  and  a  splendid  collection  of  imported 
hand-loomed  tapestry  panels. 

Here,  too,  may  be  found  a  wide  variety  of 
lovely  fabrics  — brocades,  damasks,  brocatelles, 
taffetas,  satins,  velours,  chintzes,  linens  —  for 
every  conceivable  decorative  purpose  and  period. 

Your  decorator,  upholsterer,  or  the  decorating 
service    of  your    department    store    will    gladly 


show  these  to  you.  Samples  especially  selected 
to  fit  your  particular  decorative  requirements 

can  be  promptly  secured  by  them. 
■r  -t         -t 

How  you  can,  without  additional  expense, have 
the  professional  services  of  an  interior  decorator, 
is  explained  in  our  free  booklet,  "  Your  Home  and 
the  Interior  Decorator." 

Richly  illustrated  in  full  color,  it  will  be  sent 
to  you  upon  request  without  charge.  Write  to 
F.  Schumacher  &  Co.,  Dept.  B-12,  60  West  40th 
Street,  New  York.  Importers,  Manufacturers 
and  Distributors  to  the  trade  only,  of  Decora- 
tive Drapery  and  Upholstery  Fabrics.  Offices 
also  in  Boston,  Chicago,  Philadelphia,  Grand 
Rapids,  San  Francisco,  Los  Angeles,  and  Paris. 
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Shells  of  Sanibel  as  Decoration 

Inspired  by  the  Memory  of  a  Frieze  in  the  Nican's  Palace  at  Haiderahad,  These  Unique  and  Beautiful 
Designs  Made  from  Florida  Shells  Have  Achieved  Instant  Popularity 


Courtesy   of  Sanibel   Studios 


\  !.S#^ 


w  & 


An  over-door  decoration, 
made  of  sea  shells  and 
looking  glass.  The  back- 
ground was  later  painted 
Pompeian  black,  the 
stems  yellow  and  the 
arched  bands  blue  and 
rose.  The  looking  glass 
shows  black  in  the  pho- 
tographs 

In  this  panel,  one  of  a 
pair,  the  background  is 
in  two  shades  of  old-gold 
and  the  sixteen  varieties 
of  shells  shade  from 
white  to  terra-cotta 


Left — The  shell  that 
serves  for  basin  in  this 
fountain  is  from  India — 
the  others  are  Sanibel 
shells  in  tawny  colors 
set  on  a  stem  of  soft  red. 
The  looking  glass  is  in 
diamond  shapes  and  the 
background  is  the  color 
of  time-worn  stucco 


Below — While  the  frieze  at  Haiderabad  was   in   the   interior   of  the 

palace,  and  most  of  these  modem  panels  are  for  interiors,  nothing 

could  be  more  appropriate  for  out-of-door  decoration.  The  frieze  shown 

is  for  a  swimming  pool 


Above — A  beautiful  panel 
to  set  in  a  sunken  arch. 
The  design  is  a  conven- 
tionalized grape  vine  and 
is  made  of  three  shells 
only,  oyster,  "jingles"  and 
the  spiral  knotvn  in  Sani- 
bel  as  "tvorms".  The  stem 
is  of  looking  glass 
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A  LARGE  COLLECTION 


FINE  OLD  ENGLISH  FURNITURE 

NOW  ON 

EXHIBITION 


OF 
LONDON 


45  EAST  57*  STREET,  NEW  YORK 
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American  Home  Built  Like  a  Moroccan  "Riad 

This  Attractive  House  in  Southern  California  Which  Overlooks  the  Valley 
of  Ojai  Is  Built  Around  a  Patio  and  Two  Gardens 


The  house,  a  one 
story  structure,  is 
built  in  frame  and 
stuccoed,  the  stucco 
finished  in  a  pale 
warm  cream  color. 
The  roof  is  covered 
ivith  a  hand  made 
red  clay  tile  and 
the  architecture 
throughout  is  Span- 
ish. Once  inside  the 
nates,  one  finds  one- 
self  in  a  typical 
Moroccan  "riad",  a 
house  built  around 
lovely  gardens  in 
which  a  fountain 
plays 


maw  v,  j  .1  .^g*i-  - 

Robert  I:   SUu  ■■  ludd,  Architect 


The  house  has  a  pa- 
tio and  two  delight- 
ful s  i d  e  gardens 
which  abound  in 
flowers  and  shrub- 
bery and  which 
have  fascinating 
rustic  walks  and 
scats.  These  "out- 
door rooms"  are 
used  more  than  any 
other  part  of  the 
house,  as  they  are 
in  southern  Euro- 
pean countries,  and 
the  sleeping  quar- 
ters have  been  pur- 
posely reduced  for 
this  reason 


The  floor  plan  presents 
a  novel  arrangement  of 
rooms  due  to  the  very 
special  requirements 
of  the  owners  who  read 
and  study  much  of  the 
time  in  their  individ- 
ual gardens.  The  din- 
ing room  service  and 
maid's  quarters  are 
separate  from  the  main 
house  and  the  connec- 
tion between  the  two 
sections  is  by  a  patio 


The  house  is  the 
home  of  Mr.  War- 
rington, the  Presi- 
dent of  the  Krotonu 
Institute  of  Theoso- 
phy  and  is  built  on 
a  large  knoll  in 
their  own  beautiful 
grounds  which  em- 
brace one  hundred 
and  twenty-five 
acres.  In  the  centre 
of  the  patio  is  a 
pool;  and  a  quaint 
staircase  leads  to  a 
charming  roof  gar- 
den, since  most  of 
one's  time  in  the 
delightful  climate 
is  s  p  e  n  t  out-of- 
doors.  The  house  is 
one  of  a  group  of 
buildings  designed 
by  Mr.  Stacy-Judd 
for  the  Institute 
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ESTABLISHED        1846 
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PARK  AVENUE  ^  FIFTY- SEVENTH 


FURNITURE 

WOODWORK 

DECORATIONS 

FABRICS 


An  unusual  mahogany  pedestal  desk 
as     reproduced     from     the     original 


SHOWROOMS 

in  connection  with  our  factory  at 

ROCHESTER,  N.  Y. 

where  our  furniture  and 
woodwork  are  made 


Pag*  To 


New  Screens 

for  Indoor 

and  Outdoor 

Rooms 

The  Newest  Screens 
are  Designed  for 
Every  Variety  of 
Interesting  Modern 
Environment 


Above — The  frame 
of  this  chic  screen 
is  ebony  in  pleasing 
contrast  with  furni- 
ture of  ivory  or 
cream.  Enamels  of 
pale  shades  to  match 
painted  or  enameled 
furniture  are  also 
much  used  for  bed- 
room screens  of  this 
very    attractive    type 


Above — Ship  models, 
of  course,  find  their 
way  on  to  the  mod- 
ern screens.  This  in- 
teresting design  has 
a  frame  of  fine  wal- 
nut. The  screen  is 
designed  to  cover  an 
unused  hearth  or  to 
furnish  protection 
from  the  heat  and 
glow  of  an  open  fire 


A  restful  design  is  this  scene  in  soft  shades  of  greens  and  blues.  For 
the  room  which  requires  softness  of  tone  it  is  best  suited,  ivhile  the 
gay   designs  and   bright   contrasts   should   be   reserved  for  the   more 

bleak  interior 


Right  —  Inter- 
esting is  the 
contrast  of 
bright  flowers 
against  a  back- 
gr  ound  of 
black.  The 
frame,  too,  is 
dark,  a  rich 
ebony  pro- 
duced by  using 
paint  tinted 
with  Chinese 
blue  over  a 
vermilion  flat 
paint.  The  hol- 
lyhock design 
is  done  in  oil 
colors 


This  Japanese  fire  screen,  while  original  in  de- 
sign and  form,  is  most  of  all  striking  because 
of  its  colors.  The  somewhat  dull  finish  of  the 
oil  paints  is  attractively  set  off  by  a  frame  of 
Chinese  red,  a  selection  which  conforms  to  the 
vogue  of  brightening  up  the  living  room  with 
a  piece  of  brilliant  color 
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View  of  Walton  Bridge  by  William  Hannan  (^1775).    Canvas  Size  17  yi  x  39'A  inches 


DANIEL  H.  FARR  CO.,  Inc. 

15  EAST  57™  STREET 
NEW  YORK,  N.  Y. 

PHILADELPHIA,  2141  LOCUST  STREET 


f-jZ~^pPLA  C  E  r- ^A— 1 


Finely  carved  and  panelled  Mid' Eighteenth  Cen- 
tury pine  room  from  the  late  Duke  of  Orleans'  house 
at  Twickenham,  Middlesex,  England.  The  room 
measures  17  feet  8  inches  by  18  feet  6  inches  by  9 


WINDOW     ; 

T 1 18-6— 

178 


WINDOW 

1 


J 


feet  2^  inches  in  height  and  has  two  French  win- 
dows 4  feet  wide  and  one  door  3  feet  1 1  } 4  inches 
wide.  The  unusually  fine  carved  mantel  is  flanked 
by  two  semi-circular  recesses  with  shaped  shelves. 
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IN  re  Building  Public  vs.  Wood  Lath,  these 
are  some  of  the  offenses  alleged: 
Defendant  almost  wholly  neglects  to 
protect  the  frame  of  a  house  from  wind- 
stresses,  settlement-distortions  and  other 
strains. 


When  entrusted  with  the  care  of  a  ceiling, 
it  retards  upward  seepage  of  dust-laden  air 
unevenly,  causing  a  design  in  dirt  to  be 
wrought  on  the  ceiling — 
which  plaintiff  holds  is  an 
intolerable  and  unsightly 


ARTS  &  DECORATION 

Building  and 

Equipping 

Your  Home 

One  Important  Branch  of 
the  Steel  Industry  Offers 
Insurance  Against  Fire- 
Destruction  and  Cracking 
of  Plastered  and  Stuccoed 

Surfaces 
By  GEOFFREY  BENTHAM 

This  house  at  Detroit,  Michigan,  is  typical  of  the 

larger  residence  in  which  metal  lath  is  used.  Cour- 

tesy   the   Berger  Manufacturing   Company 


In  plastering  a  room  of  this  type,  permanancy  is 

achieved  by  using  a  base  of  welded  steel  fabric 

beneath  the  wall  finish.  Courtesy  of  National  Steel 

Fabric  Company 

If  improperly  seasoned,  it  frequently  ex- 
udes stains  that  discolor  plaster  and 
decorations. 

If  applied  dry,  it  is  likely  to  swell  when  it 
becomes  damp  and  to  warp  or  buckle,  and 
later  shrink,  in  any  of  these  eventualities 
resulting  in  cracked  and  even  insecure  plaster. 


■>«£;# 


nuisance    in    any    room. 

Whenever  fire  occurs,  it 
acts  as  a  veritable  tinder 
instead  of  a  fire-resistant. 

These  are  the  chief  of- 
fenses alleged  against  the 
defendant  Wood  Lath, 
though  others  also  have 
been  read  into  the  records. 
The  Building  Public  avers 
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Only  ivith  a  reinforcement  of  metal  arTsuch  plaster  effects  asthis 

lltrT/°0m  m  ^  hTe  °f  Mr-  h  Hoffman,  Milwaukee,  Wiscon- 
sin  sure  to  remain  satisfactory  over  a  period  of  time.  Courtesy  of 
Mitivaukee  Corrugating  Company 

that  it  suffers  large  damages  from 
these  causes — in  the  ruination  of 
otherwise    beautiful    interior   ef- 
fects;  in  the  actual  spoiling  of 
expensive  decorative  work;  in  the 
high  resultant  cost  of  repairing  and 
redecorating;  in  the  unnecessarily 
rapid  depreciation  of  the  struc- 
ture; in  the  high  hazard  of  fire- 
destruction  ;  in  the  loss  of  a  good 
price  at  time  of  sale ;  and  in  other 
particulars  too  numerous  to  re- 
cite, and  of  widespread  occurrence. 
(Continued  on  page  105) 

Corinne  Griffith's  home  near  Holly- 
wood  has  an  exterior  finish  of  stucco 
reinforced  with  metal  lath.  Marshall 
P.  Wilson,  architect.  Courtesy  of  North 
Western  Expanded  Metal  Co. 
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THE  BRIGHT  BESTOWAL 


Pearl  necklace  (three- fourths  actual  size) — 77  perfectly  matched  rosee  pearls  of  extraordinary 
lustre,  aggregating  more  than  450  grains — $115,000.  Other  strings  of  pearls  from  $125,000 
to  $200.    In  addition,  a  large  selection  of  loose  pearls  to  add  to  necklaces,  from  $20,000  to  $10. 


Emerald-cut  diamond 
ring— $35,000 


Flexible  bracelet  watch  of  platinum,  diamond-paved, 
tvith  two  grooved  cylindrical  emeralds — $4000 


Marquise  diamond  ring — 
$25,000 


OF  THOSE  gestures  which  lend  an  added 
meaning  to  existence,  none  is  so  rich  in 
implications  as  the  gift  of  jewels.  .  .  .  For 
the  thoughts,  the  very  taste  and  discrimi- 
nation which  are  part  of  one's  inner  heing 
show  themselves  inevitably  here.  Your 
gifts  are  true  reflections  of  yourself. 

There  are  now  to  be  seen  at  Marcus  & 
Company  a  wide  selection  of  articles  of 
unusual  grace  and  beauty,  ranging  in 
price  from  $125,000  to  as  little  as  $10. 


Among  them  are  hundreds  of  possibilities 
as  gifts  for  men,  women  and  children. 

This  house  is  admirably  organized  to 
serve,  either  by  letter  or  telephone,  those 
of  it's  patrons  who  are  unable  to  make 
their  visit  in  person.  .  .  .  And  for  those 
who  can,  not  the  least  pleasant  circum- 
stance will  be  the  consciousness  that 
whether  or  not  they  make  a  purchase 
here,  they  will  be  welcomed  with  the 
utmost  cordiality  and  good-will. 


MARCUS    &    COMPANY 

JEWELERS 

WM.  ELDER  MARCUS,  Jr.  CHAPIN  MARCUS 

At  the  corner  of  Fifth  Avenue  and  Forty-fifth  Street,  New  York,  and  Palm  Beach 
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LEAVE  IT  TO  THE  YOUNGER  CROWD  TO  KNOW  THE  BEST! 


A 
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T  is  characteristic  of 
this  younger  set  to  settle  the  cigarette  question  exactly 
as  they  settle  their  hard-fought  games — on  the  sporting 
principle  of  "may  the  best  win!" 


ATI  M  A 


A  few   cents    more— for    the    best    that    money   can    buy! 


LIGGETT  {/  MYERS   TOBACCO   CO. 


The  "Great  Salts 

(Continued  from  page  49) 


decorative 
bosses.  In  the 
same  collection 
is  a  French 
piece  of  the 
early  16th 
century,stand- 
ing  only  9l/> 
inches  high, 
and  reminding 
one  in  general 
outline  of  the 
second 
Vyvyan  salt, 
though  rather 
less  elabo- 
rately dec- 
orated.    It 

One  of  the  lesser  stands  f  ° U  r" 
Great  Salts  of  the  S  q  U  a  r  e  on 
British  Royal  Regalia  cabriole  feet, 
the  plinth  is  decorated  with  classic 
mouldings  and  at  the  four  angles 
are  slender  columns.  The  four 
panels  are  decorated  with  figure 
pieces  in  Limoges  enamel,  said  to 
be  by  Pinicaud  II.  and  Thomas 
Limousin,  in  any  case  very  beauti- 
fully done.  Above  is  a  square  cor- 
nice, with  square  based  and  domed 
cover,  four  crouched  sea  horses 
bearing  a  pedestal  supporting  a 
spirited  statuette  of  Neptune  with 
his  trident. 

A  third  example,  which  like  the 
last  two  described  is  also  covered, 
of  Italian  16th  century  work, 
standing  8^2  inches  high,  was  sold 
last  year  by  Christie's,  and  was  a 
combination  of  rock  crystal,  silver 
gilt,  enamels,  camei  and  incrusted 
with  precious  stones.  The  rectan- 
gular silver  plinth  has  panels  of 
arabesque  foliage  in  translucent 
enamels.  Above  this  four  dolphins 
ending  in  scrolls  supported  a  flat- 
tened knop,  with  crocketed  scrolls 
above,  forming  the  shaft  support- 
ing the  cut  and  faced  rock  crystal 
salt  bowl,  with  rock  crystal  domed 
cover,  mounted  in  silver,  sur- 
mounted by  the  figure  of  a  pilgrim 
with  staff.  On  the  cover  were  silver 
arabesque  straps  set  with  intagli 
and  colored  stones,  while  on  the 
knop  were  camei,  pearls  and  tur- 
quoises, with  more  colored  stones 
studying  the  dolphins. 

Limoges  enamels  were  largely 
used  for  decorating  the  ceremonial 
salts.  In  the  Mediaeval  Room  at 
the  British  Museum  there  are  two 
fine  hexagonal  examples  with 
paintings  by  Pierre  Raymond 
(circa  1545)  showing  the  labours 
of  Hercules  and  the  wiles  of  wo- 
men. Then  in  the  Wallace  Collec- 
tion there  is  an  hexagonal  pillar 
form  of  salt  in  Limoges  enamel 
with  figure  paintings,  signed  Ini.  It 
is  of  the  early  16th  century  and 
stands  3}i  inches  high. 

The  City  of  London  with  its 
habits  of  lavish  hospitality  nat- 
urally has  preserved  a  large  num- 
ber of  salts,  but  curiously  enough 
the  only  one  possessed  by  the  City 
itself,  in  the  splendid  collection  of 
plate  at  the  Mansion  House,  dates 
no  further  back  than  1730.  It  was 
the  gift,  in  1741,  of  Thomas  Car- 
bonel,  to  William  Dormer,  Sword 


Bearer,  to  him  and  his  successor 
for  their  use  at  the  table  of  the 
Lord  Mayor.  It  is  an  embossed 
silver  bowl,  supported  by  four  dol- 
phins, resting  in  shells,  and  linked 
by  a  flat  ring;  above  the  bowl  are 
double  scrolled  brackets,  termi- 
nating in  female  figures.  These 
brackets  were  meant  to  support 
either  a  cover  or  a  folded  napkin. 
This  specimen  is  10  inches  high 
and  5  inches  in  diameter.  Among 
the  Livery  Companies  far  more  im- 
pressive and  ancient  examples  are 
to  be  found. 

The  Goldsmiths  have  no  less 
than  7  examples,  including  the 
hour-glass  specimen  already  men- 
tioned. Perhaps  the  next  most  in- 
teresting is  a  silver  gilt  hexagonal 
salt,  dated  1550  (maker's  mark 
W.  over  a  crescent)  and  a  small 
cylindrical  one  dated  1575.  These 
are  both  small  and  may  be  classed 


The  British  Coronation  standing 
salt,  about  fifteen  inches  high 

with  the  trencher  salts,  which  we 
shall  describe  presently.  Of  much 
larger  size  are  the  three  rock  crystal 
salts  in  silver  gilt  mounts;  the 
Gibbon  (Hall-mark  1576,  maker's 
mark  3  trefoils  within  a  trefoil), 
presented  by  Simon  Gibbons  in 
1632;  the  Rogers  (Hall  Mark 
1601,  maker's  mark  J.  D.  and  a 
hart)  presented  by  Richard 
Rogers,  1632,  and  the  Thomas 
Seymour  salt  of  Charles  II  period, 
rather  like  a  font  on  an  octagonal 
pedestal,  and  above  the  bowl  four 
large  eagles  and  four  small  hounds 
in  guise  of  napkin  brackets.  A 
rare  type  of  bell  form,  dated  1599, 
was  presented  by  Mr.  John  Pier- 
pont  Morgan. 

The  Company  of  Upholders 
have  a  large  triangular  silver  gilt 
specimen,  dated  1697  (maker's 
mark  C.  V.  and  fleur-de-Lys), 
having  a  pavilion  or  tent  (the 
main  charge  in  to  arms  of  the 
company)  at  each  corner.  Among 
others  it  may  be  mentioned  that 
the  Company  of  Mercers  have  two 
large  salts,  one  of  tankard  form, 
1618,  the  gift  of  Thomas,  Earl 
of  Arundel  and  Surrey,  another 
dated  1638,  the  gift  of  Sir  John 
Dethick,  Garter  King  of  Arms; 
the  Skinners'  one,  Haberdashers' 
one,  the  Clothworkers'  four  (all 
of  the  late  1 7th  century) ;  Sadlers' 
(C  on  tinned  on  page  86) 
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A  notable  example  of  the  many  rare  early  American 
mantels  in  marble  and  wood  we  have  on  display.  Also 
period  mantels  in  French,  Italian,  Spanish  and  Georgian. 

Early  lighting  fixtures,  wrought  iron  window  grilles, 
doors,  stair  rails,  marble  fonts,  and  numerous  other 
rare  antiques. 

Special   cooperative   service   ren- 
dered architects   and  decorators. 

WALTER  G.  EARL 

235  E.  42nd  St.  (bet.  2nd  and  3rd  Aves.)  New  York 
Rare  anil  Unusual  Heirlooms  of  the  Past 


A.  MARCHAND 

Lighting  Fixtures  of  Distinction 


Fine  Crystal  Chandeliers 
Candelabra  and  Wall  Lights 

68o  Fifth.  Avenue,  New  Yorl 

Chicago  Showroom:  820  Tower  Court 
Consult  your  decorator  or  architect 


1     .  


Here 

are* 


Gift 


that  will  outlast 

any  passing  vogue-  - 


A  WIDE  VARIETY 
OF  XVIII  CENTURY 
ENGLISH  and  EARLY 
AMERICAN  PIECES- 

moderately  priced! 

A  LIFETIME  of  enjoyment  and 
service  accompanies  a  gift  of 
Danersk  Furniture.  The  designs, 
based  on  rare  old  pieces,  and  the 
soft  mellow  tones  of  the  wood  create 
that  atmosphere  of  good  taste  and 
gracious  living  which  places  them 
beyond  the  whim  of  any  mere  fash- 
ion in  furniture  design. 

Danersk  designs  are  regularly 
produced  in  small  quantities,  but  in 
the  case  of  the  three  tables  illus- 
trated, we  have  made  enough  ct 
them  to  enable  us  to  offer  them  at 
special  "good-will"  prices — far  be- 
low the  normal  value  for  such  de- 
sign, finish  and  workmanship.  On 
display  at  our  salesrooms. 


The  Trestle-Gate  Table, 
period  i6go,  Maple, 
Kith  hand  pegged  joints. 
Copy  of  rare  original. 
Special  good-will  price 
$25.00. 


The  Instep  Table,  of 
Maple,  finished  in  the 
mellow  tones  of  old  meer- 
schaum. Special  good- 
will price  $25.00. 


An   Early   American   Mirror  of  White 
Walnut  with  hand  carved  Eagle;  one  of  a 
large  number  of  mirrors  of  historic  inter- 
est, appropriate  for  gifts. 


Book  Trough  Table  designed 
from  an  old  hutch  table — 
suitable  for  the  end  of  a 
davenport.  Special  good-will 
price  $25.00. 


A  Brittany  Chair,  of  Maple;  beautifully 
made — hand  joined — finest  quality  uphol- 
stery. This  chair  is  significant  of  a  large 
number  of  similar  pieces  available  for  gifts. 


ERSKINE-DANFORTH  CORPORATION 

383  Madison  Avenue,  New  York — at  46th  Street — First  Floor 
Wholesale  and  Retail     1      Factories  in  New  England 
Chicago  Salesrooms  Los  Angeles  Distributor 

315   NORTH  MICHIGAN"   AVENUE  2869  WEST  SEVENTH  STREET 
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The  Antique  and  Decorative  Arts  League,  inc. 

It  is  of  the  utmost  importance  in  the  realm  of  antiques,  reproductions  and  other 
arts  that  you  deal  with  specialists  upon  whose  sound  judgment  and  high  standards 
you  can  rely.  Members  of  the  League  observe  a  code  of  ethical  conduct  that  insures  a 
proper  representation  of  every  object  they  sell. 

To  further  this  spirit,  to  promote  confidence  in  genuine  antiques,  faithful  repro- 
ductions and  original  objets  d'art,  and  to  increase  the  interest  in  art  in  all  its  phases, 
the  Antique  and  Decorative  Arts  League  was  incorporated  in  April,  1926. 

The  members  of  this  League,  representing  establishments  commanding  the  respect 
and  patronage  of  the  public  generally,  are  pledged  to  strict  Canons  of  Ethics — de- 
manding  the  highest  standards  of  commercial  conduct. 


Members  Display  this  Certificate 


Facsimile  of  Membership  Certificate 


Secretary:  James  P.  Montllor,  768  Madison  Avenue,  New  York 


List  of  Members  sent  upon  request 


: 


DECEMBER,  1927 
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CHARLES  of  LONDON 


OLD  ENGLISH 
PANELLED  ROOMS 

OLD  ENGLISH  FURNITURE 

TAPESTRIES 


2  WEST  56th  STREET,  NEW  YORK 


56  NEW  BOND  STREET,  LONDON,  W.  1. 
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DAWSON 

1 9  East  60th  Street 
NEW  YORK 


An  old  Queen  Anne  walnut  Tallboy 
Jacobean  Brass  Alms  Dish — Pair 
James  II  carved  walnut  side  chairs 


OLD  ENGLISH  FURNITURE 

OLD    TAPESTRIES 
and  NEEDLEWORK 


INTERIOR  DECORATIONS 

OLD  VELVETS 
and  EMBROIDERIES 


Member  of  the  Antique  &  Decorative  Arts  League 
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DEALING  IN  CHINESE  ART  SINCE  1910 


Rare  Tzu  Chou  Vase  of  the 
Sung  Dynasty,  similar  to  the 
one  illustrated  in  the  Eumor- 
fopoulos  Catalogue,  plate  46, 
Vol.  3. 


Also,  an  extensive  collection  of  fine 
potteries,  porcelains  and  jades, 
many  of  which  will  make  distinc- 
tive and  inimitable  gifts  for  all 
occasions,  and  which  are  most 
modestly  priced. 


RALPH  M.  CHAIT 

CHINESE  ART 
19  East  56th  Street  '  New  York 


A  "Treasure  House"  In  Greenwich 

(Continued  from  page  48) 


it  bears  the  sun — the  mark  of  "Le 
Grand  Soled",  the  great  king, 
Louis  XlVth;  and  inside,  engraved 
on  the  steel  band,  is  his  coat  of 
arms.  Once,  undoubtedly,  it  held 
some  of  his  treasures  and  went 
with  him  on  his  royal  excursions, 
out  of  the  Tuileries  or  from  his 
magnificent    palace  at   Versailles. 


rooms  and  library,  with  Mrs. 
Sewell's  boudoir  a  room  of  particu- 
lar delight.  The  windows  are  drap- 
ed in  blue  taffeta,  with  cream  net 
against  the  panes — a  characteristic 
French  treatment.  On  the  walls  are 
three  panels,  scenes  at  Versailles  in 
the  days  of  its  glory — bought  at 
St.  Malo;  an  Aubusson  rug  is  on 


A  bedroom  in  the  Sewell  house,  very 

inviting  in  its  restful  charm  and  quiet 

comfort 

In  this  room,  on  either  side  of 
the  fireplace,  is  an  old  French 
carriage  lamp,  just  such  an  ornate 
lamp  as  Louis  XlVth  caused  to  be 
placed  on  the  carriage  which  he 
sent  as  a  gift  to  a  Sultan  of  Mo- 
rocco and  which  now  stands,  neg- 
lected in  the  royal  stables. 
On  the  second  floor  are  the  bed- 


the  floor  and  the  sofa,  the  exquisite 
inlaid  desk,  the  needlework  screen 
and  the  chairs  and  little  tables  are 
all  Louis  XlVth.  In  fact  the  whole 
house  seems  to  be  a  bit  of  France, 
transported  to  an  American  village, 
the  France  that  one  comes  to  know 
only  by  living  with  it  and  know- 
ing it,  its  priceless  heritage  of 
culture  and  beauty  and  gaiety  and 
wit  and  that  once  having  taken 
hold  of  one's  heart,  never  lets  it  go. 


The  "Great  Saltsr 

(Continued  from  page  80) 


two,  Innholders'  two,  Plate- 
workers'  one,  Glovers'  one,  and 
the  Xeedleworkers'  one. 

As  will  have  been  noticed  it  was 
not  only  silver  and  enamelled  metal 
that  were  used  for  these  table  ves- 
sels, rock  crystal  and  shells  also 
finding  favour,  and  examples  also 
exist  in  earthenware.  In  the 
Soulanges  Collection  is  a  beautiful 
hexagonal  example  in  Gubbio  ma- 
jolica, circa  1530,  standing  6^4 
inches  high.  It  has  figure  decora- 
tion in  blue  and  brown  lustre  on 
white  background,  and  is  designed 
much  on  the  same  lines  as  the 
Limoges  specimen  already  de- 
scribed. 

Most  of  these  ceremonial  salts 
were  not  intended  for  general  use, 
though  examples  such  as  those  of 
the  City  Sword  bearers  and  many 
of  the  Guilds  could  serve  for  prac- 
tical purposes.  This  may  also  be 
said  of  the  square  and  triangular 
pedestals,  such  as  the  Limoges  ex- 
ample given  above,  and  the  set  of 
16th  century  German  triangular 
Salts  at  the  Victoria  and  Albert 
Museum.  One  of  these  for  instance, 
with  flat  top  has  three  shallow  de- 
pressions, or  bowls,  for  salt.  In 
the  Waddeston  Collection,  there  is 
a  beautiful  silver  triangular  salt 
dated  1550,  V/2  inches  high,  em- 


bossed with  cupids  and  festoons  at 
the  sides. 

But,  as  a  rule,  the  Great  Salts 
were  supplemented  by  Trencher 
Salts,  and  thus  we  see  that  in  ad- 
dition to  the  monumental  speci- 
men in  the  Regalia  there  are 
twelve  smaller  ones.  These  small 
vessels  were  intended  to  be  placed 
beside  the  bread  trencher  or  be- 
tween each  pair  of  guests,  and 
were  usually  small  bowls,  or  dwarf 
pedestals  with  hollowed  cups. 
Others,  however,  were  more  fanci- 
ful, often  close  imitations  of  their 
more  stately  brothers,  but  with- 
out covers.  The  variety  introduced 
in  these  smaller  articles  is  well 
seen  in  the  specimens  belonging  to 
the  City  Companies.  For  instance, 
the  Ironmongers'  have  two  charm- 
ing small  parcel  gilt  hour-glass  salt 
cellars  of  the  respective  dates  of 
1518  and  1522;  the  Innholders' 
have  a  small  cylindrical  example, 
dated  1626;  the  Goldsmiths'  a 
circular  one  of  about  1575,  as 
well  as  the  small  hexagonal  form 
of  1550;  the  Needleworkers'  a  cir- 
cular pair  of  1703,  and  the  Mer- 
cers' an  ordinary  trencher  salt 
made  in  1619.  Many  of  these 
trencher  salts  were  made  of  pewter, 
closely  following  the  designs  used 
by  the  goldsmiths  and  silversmiths. 
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BY  APPOINTMENT  TO 


HER  MAJESTY  THE  QUEEN 


FRANK     PARTRIDGE 

LONDON:  26  k.ng  street,  st.james.s.w...        NEW  YORK:  no.  6  west.f.fty- 


-SIXTH  STREET 


ct(&or  Quarrelling  ^With  ^he  Great  gosiah' 


JOHN  VOYEZ.  HAVING  COME  TO  BLOWS  WITH  HIS  EMPLOYER.  JOSIAH  WEDGWOOD. 
WAS  FLOGGED  IN  THE  MARKET  PLACE  NEAR  BURSLEM  AND  IMPRISONED  FOR  THREE 
MONTHS.     LATER  HE  WORKED    FOR   RALPH  WOOD  AND   HIS  INFLUENCE  CAN   BE  SEEN 

IN     MANY    FINE    SPECIMENS. 


A   MAGNIFICENT    QUEEN    ANNE  WALNUT    WRITING    DESK 
WITH     SECRET     DRAWERS 

STAFFORDSHIRE    POTTERY    BY    RALPH   WOOD    FROM    MR. 
PARTRIDGES     PRIVATE     COLLECTION. 

A      PAIR      OF      SHERATON      SIDE      TABLES      PAINTED     BY 
HAMILTON. 

A     COLLECTION      OF     STUART     NEEDLEWORK     PICTURES. 

A     SELECTION      OF      QUEEN      ANNE      AND      GEORGIAN 
PANELLED     ROOMS. 

EVERY    ARTICLE     GUARANTEED. 


c5^T  fine  example  of 
Staffordshire  pottery  at' 
tributedto  £fohn  HJoyez. 
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Sntirelij  demoted 

to  Interior  fumisrungs 

and  art"  objects. 
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-^  INCORPORATED 

46  East  ^j^Sb-eet,  New  YorK  City 


I 


"L'Education  fait  tout" 

(Education  means   everything) 
BY 

Jean  Honore  Fragonard 

1732-1806 

This  world  famous  painting,  rep- 
resenting Fragonard's  own  family, 
the  subject  of  which  has  been  popularized 
by  the  engraving  by  Delaunay,  is  one  of 
the  most  charming  compositions  conceived 
by  the  great  French  Eighteenth  Century 
Master.  It  represents  one  of  those  happy 
moments  of  family  life  in  which  Frago- 
nard excels  as  well  as  in  his  pictures  of 
love. 

Treated  in  brilliant  color  and  bathed 
in  delicate  light,  this  happy  and  intimate 
scene  has  always  been  greatly  appreciated 
by  collectors  and  critics.  It  has  been  ex- 
tensively described  and  reproduced. 
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HIGH  CLASS 


3TEIN  &  COMPANY  [ 

OLD  PAINTINGS  and  WORKS  of  ART 

New  York — 647  Fifth  Avenue 
Paris — 51  Rue  La  Boetie 


INC. 
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An   English    Silver  tea    service  influenced   by  (he  work 
of  Paul  Lamerie,  the  court  silversmith   to   George  II. 


Reproduction  of 
George  II  Pepper  Pot 


Reproduction  of 
George  II  Pepper  A  fill 


Reproduction  of 
Cveorge  /  Taperstich 


Reproduction  of 
George  I  A  Iustard  Pot 


I  /  HE  inspired  designs  oi  early  English  silversmiths,  or  their 
v — '  authentic  reproductions,  make  the  periect  Christmas  gilt.  For 
centuries  the  mellowed  surfaces  ol  the  distinguished,  originals  caught 
the  glow  of  Yule  log  in  courtly  baronial  halls.  In  the  James  Robinson 
assemblage  of  Old  Enqlish  Silver  and  Reproductions  the  donor  will 
lind  onlv  the  choicest  and  rarest  pieces  —  at  most  reasonable  values. 


SnglanoL 


19  KENSINGTON  HIGH  STREET 
LONDON,  W.  8 


OLD  ENGLISH  SILVER  £r  REPRODUCTIONS 

Avenue 


NEW   YORK 


Ivlemher  of  the  Anticfue  and  Decorative  Arts  League,  Inc. 
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Processional  Banner  of  the  Spanish 
Renaissance  done  in  rich  crimson 
velvet  with  center  panel  in  broca' 
telle      depicting     the     Ascension. 


Antique  Fabrics 
Rare  Distinction 


WE  have  recently  added  a  particularly  in- 
teresting collection  of  fine,  antique  fabrics 
to  our  stocks.  It  consists  of  an  importation  person- 
ally assembled  this  year  by  Mr.  A.  de  Carvalho 
during  his  trip  to  Europe. 

Several  pieces  in  this  new  collection,  like  the 
banner  shown  above,  are  veritable  museum  speci- 
mens, but  there  are  in  addition  a  great  number  of 
unusual  fabrics  at  astonishingly  reasonable  prices. 
They  make  ideal  Christmas  or  Wedding  gifts. 

The  tradition  of  the  House  of  Carvalho,  to 
offer  only  the  most  carefully  selected  merchandise, 
is  too  well  known  to  require  emphasis. 

CARVALHO    BROTHERS 

762  Madison  Avenue 
New  York 

THE   HOUSE   OF  OLD   FABRICS 


Famous  Beauties  and  Favorites  of  Kings 

(Continued  from  page  51) 


to  Whitehall,  where  she  was  ap- 
pointed maid  of  honor  to  Cathe- 
rine. Underlying  her  deferential 
manner  to  the  Queen,  her  fascinat- 
ing shyness  with  the  King,  was 
the  scheming  spirit  which  never 
forgot  her  secret  mission  and  the 
trust  imposed  by  Louis  XIV.  But 
the  waiting  game  so  subtly  played 
by  Louise  was  consummated  in  a 
mock  marriage  between  her  and 
Charles,  whom  unable  to  refuse, 
she  persuaded  to  form  an  alliance 
with  France  against  Holland.  Gain- 
ing the  French  King's  permission 
to  become  an  English  subject, 
Charles  created  her  Duchess  of 
Portsmouth  and  their  son  Duke  of 
Richmond. 

At  this  time  the  extravagances 
of  the  King's  favorites  was  limit- 
less, their  gorgeous  costumes 
rivalled  those  of  the  Queen  and 
they  amassed  rare  tapestries,  sil- 
ver, paintings  and  furniture  in 
endless  profusion.  But  the  arrival 
at  Court  of  Hortense,  Duchesse  de 
Mazarin,  famous  for  her  fascina- 
tion and  romantic  adventures, 
caused  consternation  in  their  ranks, 
for  bent  on  the  conquest  of  the 
King,  whose  crown  she  had  spurned 
in  the  days  of  his  exile,  she  sub- 
jugated Charles  anew  and  their 
charms  paled  into  insignificance 
before  her  glowing  beauty.  In- 
stalled in  the  most  sumptuous 
apartments  at  St.  James,  she  was 
Queen  of  his  harem  for  years. 

Among  the  beauties  of  Charles' 
Court,  none  was  more  famous  than 
Frances,  "La  Belle  Stewart"  later 
Duchess  of  Richmond.  Impover- 
ished by  the  civil  wars,  her  family 
went  to  France  and  her  childhood 
was  passed  in  the  household  of  the 
widowed  Queen  Henrietta  Maria. 
To  her  Parisian  education,  she 
owed  her  air  of  breeding,  polished 
manner,  graceful  dancing  and  skill- 
ful horsemanship.  With  her  daz- 
zling complexion,  blond  hair,  love- 
ly eyes  and  faultless  features,  she 
was  a  radiant  vision  and  after  the 
Restoration,  when  the  family  re- 
turned to  England,  despite  her  ex- 
treme youth,  she  was  appointed 
maid  of  honor  to  the  Queen,  where 
her  delight  in  childish  games,  "hunt 
the  slipper"  and  "blindman's  buff" 
was  shared  by  half  the  Court, 
bored  to  death  by  "basset." 

Assisted  by  the  King  and  Lord 
Buckingham,  who  entranced  her 
with  his  inimitable  fairy  tales,  her 
chief  amusement  was  building  card 
houses,  and  as  the  frail  structures 
constantly  collapsed,  the  courtiers 
vied  with  each  other  in  supplying 
her  with  cards  from  the  basset 
table.  Another  pastime  was  in  rid- 
ing the  beautiful  horse  given  her 
by  the  younger  Hamilton,  who  was 
always  at  her  stirrup.  The  king, 
permitting  no  rivals,  would  have 
banished  him  from  Court,  had  he 
not  taken  the  advice  of  a  friend 
and  French  leave.  Her  beautiful 
head,  the  model  for  Britannia  on 
the  new  coinage,  turned  that  of 
Rotier,  who  fell  hopelessly  in  love 


during  the  sittings.  The  Duke  of 
Richmond  drowned  his  apparent- 
ly unrequited  passion  in  the  wine 
cup,  while  Lady  Castlemaine's 
friendship  turned  to  hatred,  when 
she  realized  that  La  Belle  Stewart 
was  a  formidable  rival  in  the 
King's  affection.  But  though  pur- 
sued for  years  by  the  Merry  Mon- 
arch, Frances  cleverly  eluded  him, 
for  one  dark  night  she  eloped  with 
the  Duke  of  Richmond  and  was 
married  by  the  King's  own  chaplain. 
When  Jeanne  Antoinette  Pois- 
son  was  five,  her  reputed  father,  a 
bank  clerk  was  obliged  to  fly  the 
country  to  escape  arrest,  but 
Madame,  her  notorious  mother, 
managed  very  comfortably  during 
his  absence,  thanks  to  the  gener- 
osity of  M.  Lenormant,  who  gave 
an  excellent  education  to  her  little 
daughter,  Jeanne,  a  dazzling  beauty 
with  perfect  features,  hazel  eyes 
and  golden  hair.  She  rode,  drove, 
danced,  played  and  sung  divinely, 
and  at  nineteen  married  M.  d' 
Etoiles,  the  wealthy  nephew  of  her 
benefactor,  who  settled  on  her  half 
his  fortune.  Besides  her  house  in 
town,  she  had  a  charming  place  on 
the  border  of  the  forest  at  Senart, 
where  she  had  a  little  theatre,  and, 
in  her  salon,  Voltaire,  Montesquieu 
and  other  literary  lights  mingled 
with  the  financial  element  and  a 
few  members  of  the  Court,  at- 
tracted by  the  beauty  of  the 
hostess. 

But  discontented,  hoping  to  play 
a  more  conspicuous,  even  if  less 
honorable  role  in  Court  circles, 
Antoinette  hunted  the  footsteps  of 
the  King,  Louis  Fifteenth,  follow- 
ing his  hunting  parties  on  horse- 
back or  in  phaeton,  never  failing 
to  be  seen,  until  warned  off  the 
premises,  by  the  jealous  Duchesse 
de  Chateauroux,  who  recognized  a 
formidable  rival  in  the  beauty  who 
rode  like  a  centaur.  Attending  a 
masked  ball  at  the  Hotel  de  Ville, 
as  Diana,  vision  of  loveliness  in 
white,  she  playfully  aimed  a  golden 
dart  at  the  heart  of  the  King,  who, 
intrigued,  requested  her  to  un- 
mask. Complying,  after  one  glance 
she  fled,  dropping  her  handker- 
chief, which  the  King  picked  up 
and  unable  to  follow,  threw  it  after 
her.  Having  shot  her  arrow,  An- 
toinette waited.  Soon  summoned  to 
Versailles,  she  was  established  in 
the  palace  during  the  absence  of 
her  husband,  whom  she  said  would 
never  forgive,  nor  take  her  back. 

Utterly  fascinated  by  her  beauty, 
the  King  arranged  an  immediate 
separation  and  sent  the  en- 
raged M.  d'Etoiles  to  Provence. 
Established  as  "maitresse-en-titre", 
she  was  created  Marquise  de  Pom- 
padour, and  formally  presented  at 
Court,  where  she  was  received  with 
kindness  by  the  Queen  and  adored 
by  the  King,  for  whom  she  created 
a  hundred  diversions.  France  owes 
much  to  Madame  Pompadour  for 
her  encouragement  of  deserving 
talent,  and  her  generous  patronage 
(Continued  on  page  110) 
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An  interesting  corner  in 
one  of  the  numerous  show- 
rooms at  Newcomb  Head- 
quarters. 


Museum  Reproductions 
and  Creations  Worthy  of  Museums 

£^Jf  OR  nearly  a  hundred  years  the  House  of  Newcomb  has  been  re- 
^J  producing  decorative  masterpieces  from  the  art  museums  of  the 
world.  Over  this  same  period  our  artists  and  craftsmen  have  been  creat' 
ing  new  ideas  culled  from  the  classical  old  world  motifs — artistic  gems 
which  in  many  instances  have  also  won  the  distinction  of  museum  ex' 
hibition. 

Hundreds  of  these  charming  decorative  adjuncts  as  well  as  an  excep' 
tionally  large  collection  of  European  importations  and  genuine  antiques 
invite  your  visit  to  our  showrooms. 


Newcomb  No.  05679  —  a 
majestic  torchere,  90  inches 
high,  finished  in  old  gold  and 
polychrome  with  deep-toned 
red  velvet  shaft.  A  beautiful 
reflection  of  the  feeling  of  old 
Spain, 


MAKERSofDISTINCTIVE 
MIRRORS -ANTIQUES 
OBJEIS  D'ART 


H\42~50W.13th.St. 
NEW  YORK  CITY 

ESTABLISHED  1831 


J^evjcomb  Mirrors,  Lamps  and  Decorative  Pieces 
can  be  purchased  through  your  dealer  or  decorator. 
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17th  Century  Brussels  Tapestry 
"The  Sun  God" 

Enriched  'cdtli  Gold  and  Silver;  Signed  B  B 
Size  7'  6"  high  x  11'  6"  wide 


a! 


l^J  /  CaMe  Addrew  'Oobelin  New  York* 

749  FIFTH  AVE.,  NEW  YOPK 

PLAZA.    9505-9596 

Member  Antique  and  Decorative  Arts  League 
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H.  A.  ELSBERG 
Antique  textiles 

15  th  1 6th  17th  1 8th  Centuries 

Historic  Vestments 

for  Dealers  and  Decorators  only 


■f    f    f 


Examples  of  Historic  Fabrics 
for  Museum  Collections 


40  EAST   34TH  STREET 
NEW  YORK 
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ANTIQUE  TAPESTRIES 

INTERIORS 

WORKS  OF  ART 


Antique  Settee  covered  in  16th  Century 
Brussels  Renaissance  Tapestry 


AMERICA^ 
A^TI^UES 
EXCLUSIVELY 


Lyre  Banjo  Clock 

Made  by  Sawin   &  Dyar 

Boston    1810 


HENRY  V.  WEIL 

126  East  57th  Street  New  York  City 

Member  of  the  Antique  and  Decorative  Arts  League 
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PRIZED  BY   KING  AND   CARDINAL 

I  o  REACH  his  audience  chamber,"  wrote  the  Venetian  Ambassador,  Guistiniani, 
of  Cardinal  Wolsey,  "one  had  to  traverse  eight  rooms  all  hung  with  arras  chang- 
ed weekly."  And  close  to  Wolsey  as  a  collector  of  tapestries  was  Henry  VIII, 
the  first  of  the  Tudor  rulers  . . .  For  the  decorator  perplexed  with  the  problem 
of  selecting  an  appropriate  panel,  there  has  been  included  in  this  collection  of 
decorative  textiles  a  variety  of  Flemish  and  Aubusson  panels  in  sizes  which 

anticipate  his  requirements. 


decorative  fabrics  of  T>istinction 

VTHOLESALE        EXCLUSIVELY 


TITTT^  T  <p   TED  rv\  T  ^  II TIT 


730    FIFTH    AVENUE       at   57th    street       NEW    YORK 


CHICAGO 


BOSTON 


PHILADELPHIA 


LOS  ANGELES 


SAN  FRANCISCO 
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Antiques  As  a  Foundation  of  Taste 

(Continued  from  page  53) 


Ardenville  Bed 


Examples  of  the  following  fur- 
niture  are  now  on  view  in  our 

Permanent  Exhibition 

383  Madison  Ave. 

New  York 

ENGLISH 

Queen  Anne,  with  Chinese   Lacquer. 

Adam,    Satinwood  with  fine  painted  ornament   and 
decorations. 

FRENCH 

Louis  XV,  Louis  XVI,  Provencial 

Painted  and  decorated  in  the  style  of  the 
periods  and  in  color  schemes  to  meet  special 
conditions. 

ITALIAN 

Florentine — Venetian 

In  color  and  special  treatments  and  in  scale 
that  makes  this  furniture  adaptable  to  mod- 
ern   conditions. 

SPANISH 

XVII  Century— XVIII  Century 

Beds  with  hanging  head-boards,  post  foot- 
boards. Shaped  commodes  and  fine  mirrors. 

All  our  furniture  is  finished  to  conform 
with  and  become  a  part  of  the  deco- 
rative scheme  for  which  it  is  ordered. 

DECORATOR'S 

FURNITURE  CO.,  Inc. 

MAKERS  OF  FIJ^E  DECORATED  BED 
ROOM   FURNITURE   EXCLUSIVELY 

Purchases  may  be  made  through  the  trade 
SHOWROOMS  AND  OFFICE: 

383    MADISON    AVENUE,     NEW    YORK 
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ever  he  again  showed  his  foresight 
for  although  the  greater  delicacy 
of  line  is  apparent  in  the  backs, 
the  understructure  often  is  that  of 
Chippendale.  Thus  we  find  small 
chairs  with  what  is  known  as  the 
"gridiron"  backs  but  the  legs  and 
seats  are  typical  of  the  solidity 
only  found  with  the  more  simple 
types  of  Thomas  Chippendale. 
With  the  continental  European 
chairs  made  for  children  there  is 
undoubtedly  greater  delicacy  of 
line,  those  of  France  more  often 
being  of  the  Louis  XVI  style.  Two 
particularly  fine  examples  were  re- 
cently imported  from  France,  both 
of  which  have  upholstered  panel 
backs  while  the  carving  is  equally 
fine  as  that  found  with  the  larger 
chairs  of  this  period. 

In  addition  to  those  produced  in 
the  larger  centres  throughout 
Europe  are  the  equally  attractive 
pieces  which  symbolize  the  quaint 
designs  of  the  less  sophisticated 
rural  craftsman.  Of  such  the  ex- 
amples found  in  Spain  are  prob- 
ably the  most  abundant  and  at 
that  same  time  they  doubtless 
manifest  a  more  advanced  tech- 
nique in  the  application  of  the 
painted  panels  so  dear  to  the  peas- 
ant. The  furniture  made  for 
children  in  that  country  is  often 
of  walnut,  although  pine,  painted 
and  decorated  with  birds  and  floral 
designs  was  used  in  the  outlying 
districts.  As  a  rule  the  chairs  made 
are  of  the  "turned"  type,  that  is  in 
place  of  the  backs  and  legs  taking 
the  same  form  as  the  English 
pieces,  they  are  shaped  on  a  lathe. 
Another  noticeable  characteristic 
with  the  Spanish  pieces  is  the  fact 
that  the  majority  of  the  seats  are 
made  of  rush. 

With  his  small  bedroom  furni- 
ture however  the  Spanish  rural 
woodworker  excels.  All  that  desire 
for  brilliant  colors  delicately  ap- 
plied is  apparent  in  the  drawer 
fronts  and  on  the  panels  of  the 
little  beds.  In  many  of  these  rural 
pieces  there  are  distinct  traces  of 
those  Oriental  traditions  which 
Spain  has  retained  from  the  time 
when  she  was  under  the  domina- 
tion of  the  Moors.  This  influence 
is  perhaps  more  evident  in  those 
small  walnut  tables  which  date 
back  to  the  seventeenth  century  in 
the  Peninsular.  With  these  we  find 
exactly  the  same  features  as  in  the 
large  tables  with  trestle  and  other 
supports,  typical  of  Spain  at  the 
height  of  her  grandeur.  Those  with 
the  trestle  ends  are  fitted  with  iron 
braces  which  when  removed  from 
the  slots  that  hold  them,  allow  the 
ends  to  be  folded  under,  the 
whole  table  thus  made  flat. 

Any  and  every  one  of  the  pieces 
we  have  so  far  described  endow  a 
growing  child  with  that  possessive 
pleasure  which  comes  to  all  of  us 
from  the  sense  of  an  object  being 
of  continual  personal  service.  Nor 
is  it  difficult  to  imagine  the  joy  of 
the  little  "collector"  when  he  or 
she  has  several  pieces  and  can  ar- 


range and  re-arrange  them  to  suit 
the  fancy  of  the  moment.  In  fact 
sufficient  pieces  may  be  obtained 
to  allow  not  only  for  the  entire 
furnishing  of  a  small  bedroom,  but 
also  that  a  "living  room"  may  be 
similarly  equipped.  Tables  are 
admittedly  scarce,  for  many  which 
were  formerly  intended  for  the 
children's  quarters  are  now  being 
used  for  coffee  stands  and  other 
purposes.  With  a  little  more  in- 
tensive search  however  these  are 
yet  to  be  found  and  when  dis- 
covered are  in  many  instances  ex- 
ceedingly fine  examples  of  the  old 
woodworker's  art. 

This  particularly  applies  to 
those  delicate  French  walnut 
pieces  with  the  fall  leaves,  in 
which  the  details  of  construction 
exhibit  the  importance  with  which 
this  furniture  was  once  regarded. 
Among  other  types  of  tables  is 
that  also  of  French  origin,  in 
which  the  circular  top  and  the 
supporting  legs  are  so  made  that  it 
may  be  folded  and  placed  in  a  cup- 
board if  necessary.  The  same  fine 
workmanship  is  found  with  the 
little  mirrors  which  were  placed  on 
the  chest  of  drawers.  Most  of  these 
are  fitted  with  a  drawer  in  the  base 
in  the  same  manner  as  those  of 
the  days  of  Queen  Anne,  from 
which  many  of  the  smaller  pieces 
were  copied.  With  some  of  the 
little  chests  of  drawers  of  this 
period  the  splendid  brass  plates 
and  handles  are  found  as  with  the 
larger  pieces  such  as  the  slope  front 
desks  that  have  of  recent  years 
been  so  eagerly  sought  by  collec- 
tors in  America. 

Mention  of  these  desks  would 
recall  that  these  need  not  be  re- 
stricted to  the  adult  collector, 
smaller  examples  at  one  time  made 
for  the  young  people  still  being 
obtainable,  an  example  of  which 
in  oak  we  recently  saw  in  a  New 
York  shop.  Although  admiring  this 
and  picturing  a  child's  delight  at 
possessing  such  a  piece  our  affec- 
tion was  rather  directed  to  another 
cabinet  desk  that  stood  nearby. 
The  latter  was  of  mahogany  and 
pieces  of  children's  furniture  in 
this  wood  are  by  no  means  plenti- 
ful. The  panels  are  of  what  is 
known  as  "figured"  wood,  that  is 
so  cut  as  to  afford  the  greatest 
decorative  value.  The  top  section 
has  a  fall  front  which  when  down 
serves  as  the  writing  surface  while 
within  is  a  series  of  small  drawers 
and  pigeon  holes,  the  under  part 
being  a  cupboard  with  two  paneled 
doors.  The  heights  of  these  two 
desks  is  about  36  inches  in  each 
case,  the  fall  front  being  about  24 
inches  from  the  floor,  which  per- 
mits their  use  with  one  of  the  small 
chairs.  If  few  examples  of  furniture 
previous  to  the  eighteenth  century 
were  made  for  children,  there  are 
nevertheless  many  pieces  that 
are  adaptable.  This  is  especially 
true  in  the  case  of  the  old  oak  cof- 
fers of  which  many  of  the  very  finest 
ones  are  only  thirty  inches  long. 
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A.  H.  Not  max  &  Co.  have  added  to  their 
collection  of  Fine  Furniture,  Lamps  and 
Shades,  Decorative  Accessories  and  Rare 
Old  Fabrics  an  Antique  Salon  where  will 
be  found  many  rare  examples  including  a 
number  of  fine  pieces  in  decorated  Satin- 
wood  of  the  Adams  period. 


A.H.NOTMAN  &  COMPANY  Inc. 

New  S/wiLTooms 
ONE  PARK   AVENUE  BUILDING 

Park  Ave.  at  32nd  Street 
New  York,  N.  Y. 
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SUVAL™ 

145  EAST  57  STREET 


VERY    FINE    SET    OF    SIX    QUEEN    ANNE    SPOON-BACK 
ARCHED  SIDE  CHAIRS.   CIRCA  1720 


Member  of  the  Antique  and  Decorative  Arts  League 


NEW  YORK 


Established  1896 


£3^^=^^=^^^ 


OLD 
ENGLISH 

XXX 

FURNITURE 

A 

SILVERWARE 


CHINA 
GLASSWARE 

A 

SPORTING 
PRINTS 

A 

OLD  CHINESE 
PORCELAINS 
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A  rare  Italian  Dalmatic  of  the 
Seventeenth  Century.  It  is  com- 
posed of  gold  and  silk  embroid- 
ery, appliqued  on  mauve  Velvet. 


That  Rare  Old  Fabrics  of  the 
Sixteenth,  Seventeenth  and 
Eighteenth  Centuries  are  extant 
today  is  a  tribute  to  the  sincerity 
of  those  old  world  weavers 
whose  entire  lives  were  devoted 
to  the  creation  of  beautiful  fab- 
rics. This  sincerity,  this  love  for 
the  object  created,  is  apparent 
when  one  views  the  Rare  Old 
Fabrics,  Rugs  and  Tapestries  on 
display  here  which  we  shall  be 
happy  to  exhibit  to  dealers,  dec- 
orators or  their  clients. 


WHOLESALE 

383  Madison  Avenue,  New  York 
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J.  R.  HERTER  6?  CO 

RARE  FRENCH  ANTIQUES 


Fine    Renaissance    Walnut    Secretary 

with  Drop  Front  and  Small  Drawer 

Very  Rare  Example 


Rare   16th  Century  Arm  Chair  with 

adjustable   back    upholstered   in   fine 

Renaissance  Tapestry 


Included  in  the 
large  collection  ac- 
quired by  Mr.  and 
Mrs.  Herter  dur- 
ing the  past  sum- 
mer, are  many  in- 
teresting pieces  of 
rare  pewter  and 
fabrics. 


PARIS 


FURNITURE 
of  the  XVIth,  XYIIth  and  XYIIIth  Centuries 

TAPESTRIES 

Examples  of  the  best  periods:  and  fine  re' 
productions  from  our  own  looms  in  France 

SHIP  MODELS 

Created  during  the  XYIIth  and  XYIIIth  Centuries 


117  EAST  57TH  STREET 


Collectors  and 
others  will  be  in- 
terested in  viewing 
a  Church  Door  of 
the  Sixteenth  Cen- 
tury. The  wood  is 
a  rery  light  Chest- 
nut and  the  carv- 
ings are  truly  re- 
markable. 


NEW  YORK 
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The  Treasures  of  Old  Spain~* 

In  our  Galleries  will  invariably  be  found  an  interesting  assortment 
of  Spanish  Antiques  and  Objects  of  Art  of  such  magnitude  that  will 
satisfy  every  requirement  in  Furniture,  Interior  and  Exterior  Deco- 
rations, many  of  which  will  make  delightful  Christmas  Gifts. 


Painted  Beds 
Wall  Shelves 
Chests  of  Drawers 
Mirrors 
Candelabra 
Statuary 
Flower  Vases 
Old  Fabrics 


Varguenos 
Refectory  Tables 
Library  Tables 
Chairs 
Carved  Chests 
Pottery 
Glassware 
Tiles 


Window  Grilles 
Carved  Doors 
Door  Knockers 
Copper  Vases 
Carved  Stone 
Columns 
Ceramics 
Lanterns,  etc. 


MONTLLOR  BROS. 


Palm    Beach    Gallery 

PALM  BEACH,  FLA. 

Plaza  Building 


Established  1909 

New  York  Gallery 
768  Madison  Ave 

(at  66th  Street) 


Barcelona,  Spain 

GALERIA  MONTLLOR 

Freneria  5 


ONE  OF  THE  MANY  WYLER  TABLE  DECORATIONS 


The  Fastidious  Christmas  Shopper 
is  Offered  a  Wide  and  Varied  Choice 
of  Rich    Gifts    at    Moderate    Prices 

Antique  and  Modern  Jewels  <  English 
and  American  Silver  *  Sheffield  Plate 
Bronzes   *   Antiques    *    Ob  jets   dArt 


WYLER 

713  MADISON  AVE. 

at  63rd  Street,  New  York 

FORMERLY  661-665  FIFTH  AVE. 


WYLER  SILVER  OF 
TO-DAY  WILL  BE 
THE  PRIZED  ANTIQUE 
OF         TOMORROW 


ESTATES  APPRAISED 
AND  PURCHASED. 
JEWELS  REMOUNTED. 
REPAIRING.   REFLATING. 
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tor  immediate  delivery  from  our  own  shops. 

Gift  Pieces  from  the  Zo rk  A.t el ier5  are  "chic* 
and  or  permanent   valine. 


Book,  and  Ma.da.zinc  Cabinet 
Made  of  fine  selected  -walnut 
green  marble  top.  with  bronze 
rail  Very  smart  and  useful. 
Height  30in.  Lenqth20i'a  D  ltir-- 
^         Price  $100 ti 


,*i?  /-.7A£ 


Book  and  Magazine  Cabine-t. 
Made  inwilimt  -with,  sunken, 
alass  top  on  rabbeted  mould- 
ing Virv  aood.  looking -"*■■* 
He1«ht30in.Lingth20in  Depth 
Price  ^5022    ' 
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Miniature  Enqlish.  Gateleg  Talle 
William  and  "Mary  design..  ~ 
Made  in  walnut,  finished  and 
'made  like  an  antique.  Useful  as 
aCoffee  Table  or  Smokers  Table. 
Height  19in.  top  up  2fain.t..  24-in.W 
J         Price    ^4521 


Exquisite  William  and  Mary  Humidor  and 
Cellarettc  In  antique  walnut , rare  figured 
woods  Imported  English  brass hardware. 
Hinged  top,  containing  copper  lined  mix- 
ing compartment  Sliding  drawer  below 
equipped  with  qlasses.  Interior  porcelain 
lined..  Can  be  used.  with,  finest  cud  English 
furniture  Also  a  useful  office  piece:->w>- 
Heiqht  37in  Width  29in  Depth;  40in.^ 
Price  £  29522. 


No  904  Nest  of  Four  Tables. 
Made  in  walnut  and  qold^itW 
decorated  qlasstops  Finest 
quality.  Siie  of  largest  table- 
Heioht  2 1  in  Lengthl&in  Widt  12m 
Nestof  4-  ^75^2  oC  3  -   $0>O°£. 


Occasional  Gatelecf  Table.  Made 
of  fine  French  WjClnut.antigue 
finish,  hand  carved  Yery  a-t' 
tractive. and  unusual- 
Height  30in.  top  up  36m  L.  31itt.W 
Price?  125^2 


London  Club  Chair  .Very  comfortable  — 
double  hair  stuffed.  Illustration  shows 
chair  covered  in.muslin.  -^  Coveredin 
red.  qreen  or  blue  morocco  leather. 
Height  37in  Depth  «m.  Width.  23  in 
J  Price    $2fc52£- 


No.8"43|  Oval  Coffee  Table.. 
Pu.reDirectoire  design. Large 
useful  size  Exguisitely  carved 
with  qold  hiqhts-  antique 
.finish?.  *  ^ 

Length  30in.Widthl*in.r>*j>tklfia, 
Walnut  $13522.  Satinwood£lfc5£, 


JVLaJ/  C/rdez-^  puiJJ receive  immediate  attention 


201-2,07    NORTH  MICHIGAN  A^E.     CHICAGO  ILL. 

FINE  FURNITURE   •  ANTIQUES    •    INTEFJOI^S 


Pan  100 


Christ /nas  Suggestions  From  Members  of 


ARTS  &  DECOR ATl(A 


John  duveen 
works 

OF  ART 

160    BOND    STREET 
LONDON  W.I.  ENGLAND 
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that  used  to  hang  from  the  old- 
fashioned  chandeliers  and  giran- 
doles but  slabs  of  decorated  and  un- 
derrated opaque  glass  shaped  in 
oblongs,  squares,  and  used  fanwise. 

It  goes  without  saying  that  there 
are  innumerable  interiors  designed 
and  carried  out  by  the  most  emi- 
nent artists  and  architects.  And  in 
keeping  with  the  general  tone  of 
the  Salon  the  most  successful  are 
the  most  simple.  The  outstanding 
apostle  of  simplicity  is  surely  the 
architect-decorator  M.  Djo  Bour- 
geois. This  artist,  whose  reputation 
grows  with  each  startlingly  orig- 
inal house  or  interior  that  he  de- 
signs and  carries  out,  breaks  de- 
liberately with  the  past.  He  is 
decidedly  attuned  to  his  age.  He 
seems  to  place  himself  before  the 
problems  of  modern  decoration  as 
an  engineer  before  a  problem  to  be 
resolved.  And  the  talent  with 
which  he  carries  out  his  solutions 
imposes  his  findings.  The  studied 
nudity  of  his  interiors  have  a  se- 
rene quality  that  is  not  often  to  be 
found  in  contemporary  decoration. 
Among  the  works  shown  by  M. 
Bourgeois  in  the  present  Salon  is 
a  bedroom  designed  for  a  yacht. 
The  furnishing  is  reduced  to  a 
minimum  and  the  space  or  lack  of 
it  is  most  intelligently  utilized. 
Nearby  M.  Bourgeois  shows  some 
furniture  which  he  has  designed  in 
tubes  of  aluminum.  I  cannot  say 
that  they  are  altogether  successful. 

Many  of  the  large  department 
stores  in  Paris  have  special  dec- 
orative arts  sections  where  they 
employ  artists  of  note  to  devise 
and  work  out  new  schemes.  The 
Primevera  people  are  followers  of 
M.  Bourgeois  and  the  boudoir  de- 
signed by  Louis  Sognot  and  the 
bedroom  designed  by  Marcel 
Guillemard  while  both  extremely 
simple  are  yet  not  at  all  lacking  in 
beauty  or  comfort.  Much  the  same 
can  be  said  for  the  cheerful  yet 
unadorned  rooms  designed  by 
Etienne  Kohlmann  who  heads  the 
artists  of  the  Louvre-Studium. 

In  the  matter  of  accessories  of 
decoration  the  tendency  is  also  all 
for  simplicity  and  stylization.  The 
silver  tea  and  table  services,  the 
screens,  the  pottery,  the  bronzes, 
all  give  evidence  of  their  creators' 
desire  to  eliminate  unnecessary  or- 
namentation. 

Among  the  outstanding  exhibi- 
tors may  be  cited:  Jean  Dunand 
whose  lacquered  and  silvered 
screens  and  decorative  panels  are 
things  of  exquisite  craftsmanship 
and  sober  beauty.  Daurat  shows 
several  silver  and  ebony  tea  ser- 
vices that  would  fit  in  any  modern 
interior,  and  his  silver  cups  are 
finely  wrought  and  proportioned. 
The  brothers  Martel  have  an  amus- 
ing and  impertinent  little  bronze 
magpie  and  Gabriel  Lacroix  a 
panther  hammered  out  of  a  single 
sheet  of  copper.  There  are  loads  of 
other  decorative  animals  in  many 
different  materials  from  wood  to 
porcelain      all      very     attractive. 


In  the  matter  of  hangings  ar 
carpets  there  were  many  notabj 
things  shown.  The  textiles  a« 
silks  shown  by  Rodier  and  Biaij 
chini-Ferier  were  all  exceptiona 
and  the  carpets  of  artists  like  Elis 
Djo  Bourgeois,  Max  Vibert,  Rend 
Kinsbourg  and  Yvonne  Fourgeoil 
added  a  note  of  color  and  beauff 
to  many  otherwise  unadorned  in-] 
teriors. 

About  the  same  time  as  i 
Salon  there  opened  at  the  Muse 
Galliera  an  Exhibition  of  the  AJ 
of  Silk  which  continued  on  throus 
the  summer  until  September, 
veritable  feast  for  the  eyes  and  tl 
esthetic  sense.  Such  lovely  ma 
terials;  such  glorious  colors;  sue! 
enchanting  designs.  Ribbons,  fig 
ured  silks,  brocades,  printed  vet 
vets,  damasks,  satins.  One  thin^ 
especially  took  my  fancy:  a  panel 
from  the  house  of  Ducharne, 
"L'Oiseau  dans  la  Lumiere",  which 
had  a  striking  richness  of  color  and 
an  exceptional  beauty  of  design. 
The  tissues  of  the  artist  George 
Gimel  were  also  very  remarkable. 
His  printed  velvets  "Les  Barques" 
and  "Les  Fleurs"  and  his  printec 
silks  "Les  Serpents"  and  "Les 
Poissons"  had  a  merited  success. 
The  "Blackbottom"  design  of  Jean 
Beaumont  was  original  and  amus- 
ing as  was  also  the  "Charleston" 
of  Solange  Party.  But  the  exhibi- 
tion as  a  whole  is  worth  more  than 
a  passing  notice. 

I  cannot  close  an  article  on 
Modern  Decorative  Arts  in  France 
without  speaking  of  Raoul  Dufy's 
latest  contribution  to  that  domain: 
"Les  Jardins  de  Salons,"  drawing- 
room  gardens.  They  were  the  talk 
of  the  town  when  they  were  shown 
lately  at  the  Bernheim  Jeune  Gal- 
lery. 

This  Dufy  is  one  of  the  most 
curious  personalities  in  the  Paris 
art  world.  He  is  one  of  the  fore- 
most living  painters  whose  can- 
vases are  sought  after  by  collectors 
of  modern  art.  Yet  he  is  not  con- 
tent to  turn  out  paintings  which 
have  an  assured  market.  His  en- 
ergy is  such  that  he  finds  an  outlet 
for  it  in  the  decorative  arts.  He  il- 
lustrates books  by  woodcut  and 
pencil.  He  designs  printed  silks 
which  have  a  great  vogue.  He  has 
done  a  series  of  cartoons  for  the 
tapestry  coverings  for  the  fur- 
nishings of  a  drawing-room  which 
the  Beauvais  manufactory  have 
wrought.  Finally  Dufy  has  turned 
his  ever  vivid  artistic  intelligence 
to  ceramics.  With  the  aid  of  a 
young  Spanish  ceramist,  Llorens 
Artigas,  he  has  endeavored  to  re- 
new the  decorative  element  of  that 
ancient  craft. 

These  miniature  gardens  which 
he  has  created  and  decorated,  aid- 
ed by  Artigas  the  ceramist  and 
Nicolas  ma  Rubio  the  architect, 
have  added  a  new  note  to  interior 
decoration.  They  are  like  scale 
models  of  larger  enchanted  gar- 
dens. They  not  only  delight  the 
eye  but  gratify   the   imagination. 
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RUGS 

ORIENTAL 


IT  may  be  said  of  any  rug  that  its  chief  attrac- 
tion is  perhaps  to  be  found  in  the  charm,  the 
variety  and  the  brilliancy  of  its  coloring.  In  Mr. 
Michaelyan's  collection  of  Spanish  Rugs,  these 
characteristics  have  been  artistically  combined 
with  decidedly  individual  and  interesting  designs. 

In  the  Spanish  Gothic  Scorpion  Rug  illustrated, 
the  figure  of  one  of  the  most  dreaded  creatures 
of  the  tropics  has  been  woven  in  a  graceful  design 
in  beautiful,  subtle  colors.  The  color  of  the  field 
unusual — flame    colored,  varying    to    golden 


is 


brown  and  woven  in  sapphire. 

An  inspection  of  the  Oriental  and  European 
Rugs  at  our  showrooms  will  convince  you  that 
we  have  the  one  which  meets  your  requirements. 


The  Spanish 
Gothic  Scorpion 
Rug  shown  mea- 
sures 10  feet,  5 
inches  in  length 
and  5  feet,  1  inch 
in  ividtb.  The 
price  is  $6,500. 


3er> 

Rugs  sent  to  all 
parts  of  the  coun- 
try on  approval. 
Write,  giving  the 
color,  the  size  and 
type  of  rugyou  are 
interested  in. 


H.    MICHAELYAN 


INCORPORATED 

20  West  47th  Street 
NEW  YORK 

Member,  The  Antique  and  Decorative  Arts  League 


Michaelyan    Galleries 
PALM     BEACH 


Broadway  to  Date 
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Minister,  whose  business  it  is  to 
see  that  his  attache  "donjuans"  in 
boudoirs  for  government  secrets, 
was  good,  while  Violet  Kemble 
Cooper  as  the  latter 's  wife,  who 
preserves  the  old  French  custom 
of  a  liaison  with  the  attache,  was 
miscast,  it  seemed  to  me.  The  set- 
tings were  conceived  in  the  Span- 
ish manner  by  Ouida  Bergere,  and 
were  rather  gorgeous.  Oh!  Fer- 
dinand Gottschalk  played  the 
Minister  of  War  with  a  whimsical 
touch  that  is  all  his  own  and  that 
never  was  native  to  a  Minister  of 
War. 

HIDDEN 

Psycho-analysis  is  the  modern 
revelation  that  tells  us  why  we  be- 
have like  inhuman  beings.  It  is 
related  closely  to  Einstein's  theory 
of  relativity.  Freud  expounds  the 
same  stupendous  laws  of  paradox 
in  the  moral  world  that  Einstein 
does  in  the  physical  world:  What- 
ever exists  lies;  also,  all  things 
tend  to  wear  masks  of  their  oppo- 
sites.  Thus  "Hidden,"  by  William 
Hurlbut,  the  author  of  that  other 
most  fascinating  psycho-analytical 
study,  "The  Bride  of  the  Lamb", 
is  to  me  the  most  interesting,  novel 
and  "up-to-date"  play  so  far  of 
the  season.  A  study  of  Mr.  Hurl- 
but  in  these  two  plays  will  reveal 
the  coming  of  a  new,  serious  and 
powerful  American  playwright. 

There  are  five  characters  in 
"Hidden" — a  husband  and  wife 
happily  married;  the  wife's  un- 
married sister,  Violet  Cadence, 
who  is  the  subject  of  Mr.  Hurl- 
but's  "study";  a  woman  friend  of 
the  married  couple,  and  a  maid. 
Violet  is  in  love  with  her  brother- 
in-law,  but  she  doesn't  know  it. 
It  is  all  worked  out  from  pia- 
nissimo to  confuria,  inevitably,  and 
producing  a  rising  and  culminating 
thrill  in  the  audience.  Beth  Mer- 
rill as  Violet,  the  subtle,  morally 
guiltless  (for  there  is  no  free  will) 
girl  gives  a  vital  performance.  She 
is  a  real  actress  of  great  emotional 
power.  Philip  Merivale  as  the  hus- 
band seduced  against  his  will  was 
stiff  and  too  formal.  Mary  Morris 
was  passable  as  the  wife.  Keep 
your  attention  fixed  on  Mr.  Hurl- 
but  and  Beth  Merrill.  The  play 
was  produced  by  David  Belasco 
with  what  has  come  to  be  known 
as  the  "Belasco  touch." 
THE  LETTER 

The  play  is  no  longer  the  thing 
on  Broadway,  so  far  as  I  am  con- 
cerned. It  is  the  actor  or  the 
actress  that  I  remember  in  nine 
cases  out  of  ten.  What  I  remember 
of  "The  Letter",  by  Somerset 
Maugham,  is  the  exotic,  intelli- 
gent, vitally  human  personality  of 
Katharine  Cornell.  Miss  Cornell 
has  always  bewitched  me,  im- 
pressed me  and  held  me  for  a  while 
in  her  parts.  But,  analytically  and 
critically,  1  do  not  consider  her  a 
great  actress.  She  rips  her  emo- 
tional scenes  to  tatters.  The  groat 
moments  in  our  lives  are  not 
screamed.    A    murder    confession, 


such  as  we  have  in  this  play,  would 
gain  in  power  if  it  came  forth 
numbly,  profoundly,  with  the  cold 
aura  of  fatality  about  it.  Miss 
Cornell  gives  me  the  shreds  and 
shadows  of  passion  and  emotion, 
and  not  the  thing  itself.  In  a  word, 
her  work  lacks  artistic  sincerity.  It 
is  too  popular  ever  to  be  great.  The 
play  itself  would  make  a  strong 
prologue  and  one-act  melodrama. 
Strung  out  to  three  acts  it  is  thin 
because  the  subject-matter  is  not 
sufficiently  strong  to  sustain  it.  A 
woman  kills  a  man.  She  tells  her 
lawyer  and  her  husband  that  he 
tried  to  criminally  assault  her.  In 
the  last  act  after  she  has  been  ac- 
quitted she  confesses  she  killed  him 
because  she  was  jealous  of  a 
Chinese  woman  he  was  living  with. 
This  Chinese  woman  has  sold  an 
incriminating  letter  to  the  woman's 
lawyer  for  $10,000  which  is  sup- 
pressed at  the  trial  and  which 
proves  that  she  lured  her  lover  to 
her  bungalow.  The  play  goes  up  in 
the  air.  The  husband,  financially 
ruined  and  disillusioned,  should 
naturally  have  committed  suicide. 
But  he  goes  off  stage — probably  to 
take  a  drink;  the  lawyer  (played 
well  by  Allan  Jeayes)  looks  at 
Katharine  Cornell  and  Katharine 
Cornell  looks  vacantly  at  the  audi- 
ence, and  we  all  go  home.  James 
Vincent  as  Ong  Chi  Seng,  a  Chinese 
lawyer's  assistant  who  reads  Nietz- 
sche and  Herbert  Spencer,  furnish- 
ed the  humor.  "The  Letter"  is  a 
long,  long  way  from  "Rain." 

THE  HOUSE  OF  WOMEN 

In  this  play,  a  dramatization  by 
Louis  Bromfield  of  his  novel,  "The 
Green  Bay  Tree,"  Mere  Man  is 
only  a  footnote  in  the  secret 
memoirs  of  three  women.  I  said 
"The  House  of  Women"  was  a 
play,  but  I  had  a  feeling  that  I 
was  reading  a  book  of  which  each 
act  was  a  chapter:  I  could  feel  my- 
self turning  the  pages  every  time 
some  one  spoke — it  was  all  so  inky 
and  paragraphy.  There  is  Julia 
Shane,  an  elderly  woman,  who  is 
cynical,  having  been  batted  around 
physically  bv  a  he-man  of  a  hus- 
band, long  dead.  She  has  two 
daughters,  one  with  a  scarlet-lady 
complex  and  the  other  a  Karl 
Marxy  Catholic.  Nothing  happens 
much.  Of  course  the-  evening  was 
made  genuine  for  us  middle-aged 
aesthetes  by  Nance  O'Neil  and 
Elsie  Ferguson.  Miss  O'Neil  is  one 
of  the  few  finished  actresses  on  our 
stage.  A  woman  who  takes  her  art 
seriously — which  isn't  good  "box- 
office."  Elsie  Ferguson  was  pretty, 
charming  and  inviting;  but  she 
could  not  make  me  believe  for  a 
moment  that  she  believed  in  her 
role.  Miss  Ferguson  cannot  do 
scarlet  types.  Helen  Freeman  did 
the  prim,  tight-lipped  fanatic  with 
remarkable  sureness  and  convic- 
tion. The  men  portrayed  my  sex 
photographically  by  being  perfect 
dumbbells  which  is  appropriate, 
perhaps,  in  any  house  of  women. 
(Continued  on  page  106) 
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Fine   Sheraton    Mahogany   Sideboard,   Pedestals    and    Urns 

Old    Sheffield    Plate    Epergne    and    Candelabra 

Portrait  of  Dugald  Forbes  by  Sir  Henry  Raeburn  R  A 

WEYJWER,  &  YOVNG,2nc 
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Antique  Furniture 
Antique  Pewter 
Italian  Pottery 
Venetian  Glass 
Linens —  Textiles 
Xmas  Cards 
Wrappings 
Gifts 


Cli/foDERN  wrought  iron  Wall  Pocket 
OS  1  1/  and  Fern  Stand;  an  antique  Spanish 
Walnut  Table  of  beautiful  color,  in  very  fine 
condition;  an  antique  English  Windsor  Yew 
Arm  Chair;  Cantagalli  Breakfast  Set,  Venetian 
Glass  Vase. 


MRS-  EHRICH 

36  East  57th  Street 

New  York 

Members  of  the  Antique  and  Decorative  Arts  League,  Inc. 
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We  have  on  exhibition  in  our 
galleries  a  large  collection  of 
English,  Italian,  Spanish  and 
French  Furniture  suitable  for 
the  town  house  or  apartment. 


IMPORTERS   OF  ANTIQUES 
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DI -SALVO 


MADISON     AVENUE     AT     50TI1     STREET 
NEW     YORK 
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Building  and  Equipping  Your  Home 

(Continued  front  page  78) 


( )ne  peculiarity  of  the  case  is  that 
no  one — not  even  its  friends  in  the 
lumber  industry — responds  in  be- 
half of  the  defendant.  The  Court 
of  Technical  Opinion  awards 
damages  to  the  plaintiff.  The  latter 
is  unable  to  collect.  Whereupon  the 
court  advises  the  plaintiff  to  seek 
redress  from  some  other  source. 
And  one  of  the  sources  to  which 
the  building  public  turns — with 
satisfaction — is  Metal  Lath. 

To  define  generally,  metal  lath 
is  a  fabric  of  steel  strands  either 
woven  and  welded  together,  or 
made  by  stamping  slits  in  sheet 
metal  and  then  stretching  the  sheet, 
or  by  some  similar  method.  The 
fabric  is  nailed,  stapled  or  clipped 
to  the  supports  of  a  wall.  Plaster 
is  troweled  over  it,  being  pressed 
through  the  diamond,  square  or 
other-shaped  interstices  between 
the  strands  so  that  the  metal  fabric 
is  almost  completely  surrounded 
by — imbedded  in — the  plastic  fin- 


In  the  dining  room  of  the  Wardell 
residence  at  Detroit  the  refined  planter 
ornamentation  of  the  ceiling  is  made 
permanent  anil  is  protected  from 
cracks  hy  its  hnse  of  metid  lath.  C.our- 

tesy   of  Associated   Metal  Lath  Manu- 
facturers 

to  form  baskets  between  studs  that 
will  hold  incombustible  material 
and  act  as  firestops;  2,  on  ceilings 
under  inhabited  floors,  especially 
over  heating  plants  and  coal  bins; 
3,  at  chimney  breasts,  around  flues 
and  back  of  kitchen  ranges;  4,  in 
stairwells  and  under  stairs;  5,  as  a 
base  and  reinforcement  for  exterior 
stucco. 

Tests  of  utmost  importance  were 
conducted  by  the  U.  S.  Bureau  of 
Standards  to  determine  the  degree 
of  adhesion  of  gypsum  plaster  to 
various  backings.  The  engineers 
found  the  adhesion  so  strong  as  to 
result  in  a  factor  of  safety  of  38 
in  case  of  sheet  metal  lath,  55  with 
sheet  metal  on  bituminous  com- 
position, 58  with  woven  wire  lath, 


ishing  material.  Additional  coats 
are  plastered  over  this  base,  mak- 
ing a  homogeneous  mineral  slab 
reinforced  by  metal. 

From  this  elementary  descrip- 
tion, the  several  advantages  of 
metal  laths  should  be  obvious.  The 
Underwriters'  Laboratories  have 
awarded  to  metal  lath  properly 
covered  with  gypsum  plaster  a  one- 
hour  fire-rating. 

Even  where  wood  lath  is  em- 
ployed generally,  fire-safety  de- 
mands that  metal  lath  should  be 
used  in  these  five  parts  of  a  struc- 
ture: 1,  on  all  bearing  partitions, 
and  over  studs  in  exterior  walls,  and 


The  ivalls  of  this  living  room  are  in- 
sured against  cracking  by  the  plaster- 
ing on  metal  lath.  Courtesy  of  Associ- 
ated   Metal    Lath    Manufacturers 

and  103  with  expanded  steel.  In- 
asmuch as  a  safety-factor  of  5  is 
considered  safe,  the  efficiency  of 
metal  lath  in  this  respect  is  beyond 
dispute. 

Good  metal  lath  is  a  reinforce- 
ment as  well  as  a  base  for  the  plas- 
ter. It  is  made  so  as  to  resist  verti- 
cal, horizontal  and  diagonal 
stresses.  Strains  that  result  from 
settlement  of  the  building,  for  in- 
stance, which  in  ordinary  construe  - 
(Continued  on  page  122) 


A  Gift  of  a  fine  decorative  object  Is 

the  exchange  oj  a  pleasure  that  reflects 

tribute  to  personal  tastes 


Masculine  Inkwells,   with  old  bronzes   of 
Franklin,  Voltaire,  etc. 

Individual  hand-carved  gilt  Mirrors 

Colored    prints,    in    imported    gilt    frames 

Terra    cotta    Busts    and    Groups.    Clocks, 
Lamps,  Vases,  etc. 

Desk   Blotters,    Pads,    Boxes,   etc.   in   gilt, 
tooled  morocco. 

Autographs  of  historical  Celebrities. 

Inexpensive  books  in  fine  bindings. 

Occasional  Furniture,  Desks,  Bookcases, 

Chests  of  Drawers,  small  Tables, 

charming  unusual  Chairs,  etc. 

BONAVENTURE 
GALLERIES 


536  MADISON  AVENUE,  NEW  YORK 
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Kimonos, 
Pyjamas, 
Haoris  and  Mandarin 
Coats  from  our  collections  of 
Oriental  apparel  are  for  women  who 
demand  the  smart  and  chic  while 
shunning  the  bizarre.  Here  the  exper- 
ience of  long  years  is  focused  to  such  ad- 
vantage that  the  phrase/ 'from  Gump's," 
carries  more  than  an  implication  of 
authority.  Intimate  negligee— while 
never  on  parade— deserves  the 
utmost  care  and  thought 
from  women  of 
^  ,$^        discrimination 


S.  O  G.  GUMP  CO. 


SAN     FRANCISCO 

CALIFORNIA 


2  4  6     POST 
STREET 


Rich  in 
Nfew  Ideas 
for  Home 
Dwners  and 
Decorators 

The  Only  Book  of  the 
Kind  Available 


Frontispiece  in  Color, 

316  Illustrations  in 

Doubletone  and  57  in  Line 


^ 


THE  PRACTICAL 

BOOK  OF 
ITALIAN,  SPANISH 

M  FURNITURE 


TSSSSBSSS" 


Price  $10 


FOR  the  first  time  the  furniture  of  these  three  Latin  na- 
tions is  here  adequately  and  comparatively  treated  in  one 
volume  at  a  moderate  cost.  The  tremendous  vogue  of  Span- 
ish and  Italian  architecture  for  American  homes  has  created 
a  need  for  a  practical  and  informative  handbook  of  this 
character  which  will  guide  the  owner  and  decorator  in 
adapting  Italian,  Spanish  and  Portuguese  pieces  to  their 
decorative  schemes.  The  illustrations  in  the  new  book  are  a 
particular  feature  and  show  plainly  the  fundamental  quali- 
ties of  color,  contour,  scale,  and  material  that  distinguish  the 
various  types  of  furniture  from  the  Renaissance  to  the 
early  Nineteenth  Century  inclusive.  The  architectural  and 
decorative  background  characteristic  of  each  period  is  out- 
lined. 


J.    B.    LIPPINCOTT   CO..    Dept.   A.    D.    12,   227   So.    Sixth   Street.   Philadelphia 

Please   send  me  circulars  of   the  above  and   similar  wo-ks. 
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THE  SPRING-BOARD 

In  this  play  by  Alice  Duer  Mil- 
ler, Victor  Hazen,  whose  mother 
used  to  bring  him  milk  and  toast 
while  Vic  lolled  in  bed  many  years 
after  he  achieved  trousers,  got 
married  to  an  artist  girl  and  started 
to  use  his  home  as  a  springboard 
for  amourous  adventures  and  other 
cognate  matters.  The  wife,  done 
excellently,  and  even  brilliantly  at 
times,  by  Madge  Kennedy,  finally 
asserts  her  artistic  soul  and  gets  a 
divorce.  The  dialogue  is  brilliant  at 
times,  and  the  play  would  have 
been  a  "sell-out,"  I  felt,  if  Sidney 
Blackmer  had  played  Victor  in 
another  key.  He  keeps  to  a  mono- 
tone that  is  annoying,  while  his 
movements  suggest  rheumatism. 
Madge  Kennedy  carries  the  play 
which,  as  a  whole,  has  an  air  of 
good-humored  veracity. 

THE  SHANNONS   OE  BROADWAY 

There  is  nonsense  and  there  is 
hokum.  Nonsense  may  have  a  good 
deal  of  sense;  it  may  be  the  highest 
form  of  satire.  But  hokum  has  no 
sense.  It  is  trick-work.  And  yet 
hokum  has  laws  of  its  own.  Bar- 
num  and  Billy  Sunday  understood 
these  laws  in  their  spheres.  James 
Gleason  understands  the  laws  of 
hokum  in  his  sphere,  which  is  the 
stage.  He  understands  the  immense 
comic  power  in  a  continuous  sur- 
prise of  speech,  muscular  contor- 
tions and  slang  at  a  dramatic 
moment  in  a  play.  "The  Shannons 
of  Broadway"  is  Gleason  from  be- 
ginning to  end.  The  first  act,  in  an 
old  hotel  Down  East  wherein  he 
and  his  wife,  both  ham  vaudevil- 
lians  from  Broadway,  are  stranded 
is  splendid.  I  set  myself  for  Real 
Comedy.  In  the  next  two  acts  all 
goes  to  pieces.  Gleason,  who  is  the 
author  of  the  play  as  well  as  its 
chief  character,  jazzes  it  (literally 
jazzes,  for  he  has  a  jazz-band  on 
the  stage)  to  death.  Still,  I  laughed 
at  his  antics  and  the  broad,  spon- 
taneous comedy  work  of  Lucile 
Webster  as  his  wife.  It's  a  pity  it 
all  went  to  hokum.  But  its  good 
for  a  season's  run. 
dracuea 

If  you  recall — in  "Peter  Pan" — 
Maude  Adams  used  to  run  to  the 
footlights  at  a  vital  moment  in  the 
proceedings  and  ask  the  audience 
"Do  you  believe  in  fairies?"  and 
we  all  used  to  rise  en  masse  and 
shout,  "We  do!  We  do!"  I  was 
hoping  that  some  one  (preferably 
Count  Dracula  himself)  would 
have  done  the  same  in  "Dracula," 
and  yelled  over  the  footlights  at 
us,  "Do  you  believe  in  vampires?" 
I  for  one  would  have  yowled  back, 
"You  bet!"  Everything  possible 
was  done  to  make  us  scream,  but 
it  must  be  recorded  that  these 
gruesome  shenanigans  only  pro- 
duced gurgles,  titters  and  guffaws. 
INTERFERENCE 

Gilbert  Miller  finally  brought  to 
the  Empire  the  Pertwee  and  Dear- 
den  drama,  "Interference",  from 
England,  and  it  held  me  for  two 
hours  and  more  in  breathless  sus- 


pense. There  wasn't  a  cough  in  the  < 
house  during  the  evening.  A  fa- 
mous English  physician;  his  wife, 
who  has  a  "past"  unknown  to  him; 
the  appearance  of  the  "past"  in 
the  shape  of  her  former  husband 
whom  she  thought  dead  in  the  War 
for  Democracy;  incriminating  let- 
ters in  the  possession  of  another 
woman;  her  murder  at  the  hands 
of  the  shell-shocked  "past",  and 
the  suspicion  that  falls  on  the  great 
doctor  who  went  to  her  rooms  to 
demand  the  letters,  he  having  been 
informed  of  his  wife's  past  by  the 
drunken,  shell-shocked  ex-husband, 
who  once  upon  a  time  in  Australia, 
had  been  her  lover.  Every  one  in 
the  cast  is  fine.  Arthur  Wontner  as 
Sir  John  Marlay,  the  famous  dis- 
coverer of  a  serum,  is  a  rare  treat 
— subtle,  dignified,  cold  and  still 
human.  A.  E.  Matthews  as  the 
cynical  skeleton  in  the  lady's  closet 
played  with  tragic  humor  a  diffi- 
cult role.  Kathleen  MacDonald  as 
Deborah  Kane,  the  woman  in  the 
case,  was  beautiful  and  vital.  Not 
forgetting  Arthur  Lewis  as  Chil- 
ders,  the  butler;  Elsie  Landford  as 
the  wife  of  the  doctor  and  Horace 
Sinclair  as  a  whimsical  English 
surgeon. 

THE  IVORY  DOOR 

.  A.  A.  Milne,  who  has  been  play- 
ing understudy  to  James  Barrie 
for  so  many  years,  comes  nearer  to 
doing  a  genuine  Barrie  in  "The 
Ivory  Door"  than  in  any  play  he 
has  heretofore  written.  In  this 
fantastic  allegory,  which  may  be 
called  a  comedy  of  death,  a  comedy 
of  beliefs  or  a  comedy  of  appear- 
ances (with  apologies  to  Mr. 
Cabell),  Mr.  Milne,  with  the  aid 
of  Charles  Hopkins  and  an  almost 
perfect  cast,  has  done  something 
that  is  both,  paradoxically,  thin 
and  profound.  The  dialogue  might 
sparkle  more,  but  I  demand  too 
much  of  the  fragile  talent  of  Mr. 
Milne,  who  gave  me,  moreover,  a 
delightful  evening.  Linda  Watkins 
as  Princess  Lilia  was  a  gorgeous 
and  beautiful  evocation  of  a  legen- 
dary woman — a  living  Abbey.  Sen- 
timental Henry  Hull  did  not  define 
all  the  possibilities  in  the  character 
of  the  Prince.  Helen  Chandler  was 
a  bright  vision  as  Thora,  a  maid. 
Donald  Meek,  Louise  Closser  Hale, 
Ernest  Lawford  and  Edward  Nan- 
nery  all  acted  in  the  Milne  spirit, 

WALTER  HAMPDEN 

I  have  never  seen  Hampden's 
"Hamlet,"  but  I  have  seen  him  as 
Cyrano  de  Bergerac,  Caponsacchi 
and  finally  as  Doctor  Stockmann  in 
his  present  production  of  Ibsen's 
"An  Enemy  of  the  People."  He  is 
a  great  actor  if  great  acting  is  the 
art  of  realizing  a  character  so 
perfectly  that  you  cannot  imagine 
the  actor  in  any  other  part.  His 
naivete,  his  reading  of  the  lines 
(with  what  nuance,  variation  of 
tone  and  with  what  character-re- 
vealing depths)  and  his  shuffling, 
stoop-shouldered  walk  make  of  his 
Doctor  Stockmann  a  new  vision  of 
(Continued   on   page   108) 
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From  the  Baumgarten  Collection 


Objects  of  Art 

Tapestries 

Antique  and 

Modern 

Furniture 


^m.  baumgarten  &  (Pa  Una 


Paris 
FRANCE 


Antiques  Interior  Decorations 

715  Fifth  Avenue 
NEW  YORK 


Tapestries 
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CT'lll-'.    Mantelpiece, 'Hob   Grate   am!   clock   si: 

Genuine    Eighteenth    Century    Antiques. 
All  other  pit.  utlicntic   reproductions   in   b 

i    oj     Pi  am  <n  Pa  \      ■  i       Ltd.,    in 
m,   England. 


The  Finest  And  Most  Authentic 
Reproductions  Ever  In/ ported 

\   UCH  fidelity  to  the  originals!    All 

/^    1  reproductions     in     the     Skinner-Hill 

V collection  bear  such  a  remarkable  re 

semblance  to  the  fine  old  pieces  after  which 
they  are  modeled  that  decorators  of  inter- 
national repute  are  amazed. 

\nd  no  wonder.  For  Skinner-Hill  patronizes 
only  the  very  best  of  all  Europe's  studios, 

selecting  the  most  beautiful  creations  of  the 
world's  most   skilled   artisans. 

Do  you  seek  the  unusually  attractive  in  im- 
ported reproductions  in  brass,  copper,  wrought 
iron,  and  glass;  \sk  \  our  dealer  to  show  you 
the  variety  of  tine  pieces  for  home  decoration 
in  his  Skinner-Hill  collection. 

If  you  wish  we  shall  gladly  send  to 

you    upon    request   the    name   of  the 

-Hill   dealer    ;:  (>   you. 

Skinner-Hill  Co.,  Inc. 

114-120  East    23rd  Street.  Now   York,  N.  Y. 

In  Canada:   B1Q  Keefer  Bldg  .  Catherine  St.  w  .,  Montreal 

Importers  of: 

English   Brasses  I  Ighting  Fixtures 

Glassware  Cabinet  Fitments 

I  e.id  Garden  Ornaments 


A  Normandy  Farmhouse  in  Modern  Guise 

(Continual  front  page  57) 


On  the  second  floor  is  the  living  room, 
the  library  in  the  circular  toner,  hitch- 
en.   maid's   room    and   bath 


misnamed.  It  is.  in  reality,  the  fur- 
niture used  by  the  country  gentle- 
men of  France  who  knew  that  the 
furniture  used  in  the  town  houses 
of  Paris  and  the  great  seats  of  the 
nobles  was   not   suitable   to   their 


of  its  own,  and  ensures  for  it  a 
welcome  into  just  such  an  Ameri- 
can home  as  the  one  here  described. 
Throughout  the  house,  too,  will 
be  used  the  hangings  and  cover- 
ings   characteristic    of    Provencal 


homes  or  mode  of  living-  trust  the 
unerring  good  taste  of  the  French 
not  to  go  astray.  So  that  this  furni- 
ture retains  much  of  the  grace  and 
beauty  of  line  of  the  finest  Louis 
XlVth,  XVth  and  XYlth  furni- 
ture, with  an  added  solidity  and 
practicality  which  gives  it  a  charm 


The  sleeping  quarters  are  on  the  first 

floor,  nith  the  larger  bedroom  opening 

onto  the   terrace 

houses — here,  again,  the  country 
gentry  knew  that  the  silks  and 
satins  and  damasks  of  a  Paris 
house  were  not  suitable  to  the  life 
of  the  country.  So  they  used  in- 
stead sturdier  stuffs,  in  patterns 
and  colors  and  designs  as  beautiful 
as  any  silk. 


Broadway  To  Date 

(Continued  from  page  106) 


Ibsen.  His  support  was  good,  with 

special  mention  accorded  to  Cecil 

Yapp's    eccentric    portrayal    of    a 

printer.     Walter     Hampden     has 

brought     Ibsen    down    to    earth — 

banzai/ 

"the  good  hope" 

Miss  Eva  be  Gallienne,  one  oi 
the  most  unusual  and  enterprising 
women  on  the  American  stage,  has 
made  of  her  Civic  Repertory 
Theatre  venture  an  unquestioned 
success. 

The  Civic  Repertory  opened  the 
season  with  Hermann  Heijermans' 
realistic-naturalistic  play  of  the 
sea.  "The  Good  Hope",  written 
when  the  century  was  new.  when 
literature  and  the  drama  were 
often  baldly  photographic,  ami 
when  many  were  imitating  Ibsen. 
Heijermans.  who  has  been  called 
"the  Dutch  Ibsen",  has  taken  an 
idea  from  the  great  Norwegian's 
"The  Pillars  of  Society"  and 
treated  it  in  his  own  manner.  Thus, 
if  you  are  a  realist.  "The  Good 
Hope"  is  a  strong  drama.  Heijer- 
mans tells  the  story  of  two  boys 
who  were  lost  in  a  "floating  coffin", 
sent  to  sea  by  a  rich  ship-owner 
who  knew  the  boat  was  rotten.  He 
is  a  "pillar  oi  society"  and  nothing 
happens  to  him  when  the  boat  goes 
down  with  the  crew.  The  women  of 


the  village  naturally  go  into  a 
panic  of  terror.  There  were  several 
vital  dramatic  moments  in  the  play. 
Miss  Le  Gallienne  shows  her  love 
of  the  drama  as  drama  by  gener- 
ously subordinating  herself  to  the 
ensemble.  In  her  role  as  the  sweet- 
heart of  the  lost  hero  she  holds 
herself  down  to  a  stark,  realistic 
portrayal — which  is  a  remarkable 
phase  oi  the  versatile  talent  of  this 
actress.  In  one  burst  in  the  last 
act  she  burned  with  a  steady  white 
flame.  She  was  supported  by  good 
acting  throughout  by  Alma  Kruger 
as  a  sea  mother  who  has  lost  her 
whole  family  to  "the  OP  Dayvil 
Sea"  and  to  Donald  Cameron's 
vigorous  portrayal  of  one  of  her 
sons. 

The  Civi  Repertory  Theatre 
announces  that  for  the  first  time, 
Eva  Le  Gallienne  has  entrusted 
the  direction  oi  one  of  the  produc- 
tions to  someone  other  than  her- 
self. Egon  Brecher,  one  of  the 
leading  members  of  the  Civic  Re- 
pertory Company,  has  been  chosen 
to  direct  the  new  fantastic  comedy 
from  the  Danish  "2  x  2=5",  by 
Gustave  Reid. 

The  play  has  been  translated 
and  adapted  by  Ernest  Boyd.  It 
will  be  produced  toward  the  end  of 
November. 
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Ancient  g>taineb  #la#g 


THE  CORRECT  DECORATION  FOR  LEADED 
WINDOWS  OF  THE  EARLY  ENGLISH  ROOM. 

I  HAVE  ON  EXHIBITION  A  LARGE  COL- 
LECTION OF  PANELS  OF  THE  XIV,  XV  AND 
XVI  CENTURIES  FROM  OLD  ENGLISH 
CASTLES  AND  MANSIONS  WHERE  THEY 
FORMED  AN  INTERESTING  AND  BEAUTI- 
FUL DECORATIVE  FEATURE. 


6  Wt&t  56tf)  Street 

jfteto  pork 
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Established  18T4- 

2 and  4  E.  Forty-Fourth" Street 
NE  W  YORK 


Rich  simplicity 
-  in  apparel  for 
gentlemen  is  a 
dominant  feature 
of  Wetzel  artistry. 
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Antique  French  Screen       Alsatian  Vintage  Scene 
Poudreuse  with  Marquetry 

INTERIORS 

Cjfrench  and  English  ^Antiques 
Exclusive  Cjfiabrics 

MJVLARMSTRONG 
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Four  East  Fifty-  seventh  Street 
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A  Splendid 
Opportunity 

is  offered  to  an  experienced 
Decorator- Salesman  of  fine 
interior  decoration  and  fur- 
niture, antiques  and  repro- 
ductions. Must  have  had 
long  experience  in  serving 
discriminating  clientele  and 
have  distinctive  personality. 
Man  having  present  affilia- 
tions and  desire  for  ad- 
vancement preferred.  Salary 
expectation  amply  satisfied. 
Opportunity,  P.  O.  Box  140, 
Grand  Central  Station,  N.Y. 


WANTED 


Practical 
Interior  Decorator 

who  understands 
Draperies  thoroughly 

Young  man  with 

Metropolitan  experience 

preferred 

ISAAC  LONG  STORE 

WILKES-BARRE,  PA. 


mini in minimi m  mum  inn mi  m n mm mn i mi mill 


Add  to 

Your 

Income! 

Any  reader  of  Arts  &  Decora- 
tion who  would  like  the  oppor- 
tunity to  earn  a  considerable 
amount  of  money,  pleasantly  and 
easily,  can  find  it  in  selling  sub- 
scriptions for  Arts  &   Decoration. 

We  are  particularly  anxious  to 
add  to  our  present  subscribers  list 
of  architects,  interior  decorators, 
antique  shops,  high  grade  furni- 
ture stores  and  Rift  shops.  Also 
people  who  are  building,  furnish- 
ing or  decorating  fine  homes. 

For  all  such  subscriptions  we 
will  pay  a  liberal  commission.  The 
subscriptions,    of    course,    will    be 

sold  at  the  full  priceof  $6.  peryear. 
A  limited  number  of  persons 
will  be  appointed  to  represent  us 
in  this  capacity.  If  you  are  inter- 
ested we  suggest  that  you  write 
immediately  for  full  information. 
Address : 

Subscription    Manager 

ARTS  &  DECORATION 

578  Madison  Ave.,  New  York 


Famous  Beauties 

and 
Favorites  of  Kings 

(Continued  from  page  90) 

of  the  fine  arts,  notably  the  man- 
ufacture of  porcelain.  To  her  pas- 
sion for  designing,  building,  deco- 
rating and  landscape  gardening, 
her  Chateau  at  Crecy,  the  bijou 
La  Celle,  the  Hermitage  in  the 
Park  at  Versailles  and  the  Chateau 
de  Belle  Vue  owe  their  existence. 

Of  all  Royal  favorites,  none  had 
a  more  meteoric  rise  or  tragic  fall 
than  Jeanne  Du  Barry,  who  was 
fated  to  dance  light-heartedly 
through  the  palaces  of  a  King  to  a 
guillotine.  The  daughter  of  a  seam- 
stress and  a  father  unknown — few 
women  born  to  such  witchery  and 
beauty  were  cradled  less  auspi- 
ciously— for  five  and  twenty  years 
later,  she  playfully  pulled  the  nose 
of  France's  Fifteenth  Louis,  and 
queened  it  in  splendor. 

Placed  in  a  convent  at  six,  for 
nine  long  years  she  rebelled  against 
its  rules  and  punishments,  to 
emerge  from  her  hideous  "habit"  a 
full  blown  rose.  As  lady's  maid  a 
failure,  as  a  milliner's  apprentice, 
her  bewitchingly  lovely  face,  golden 
curls,  violet  blue  eyes  and  curling 
lashes  won  instant  recognition,  es- 
pecially from  Jean  Du  Barry,  an 
accomplished  scoundrel,  but  a  gay 
and  perfect  host.  Over  his  card 
tables  as  "money  spinner,"  in  the 
society  of  the  most  distinguished 
roues  of  the  day,  Jeanne  soon 
learned  ease  and  outward  dignity 
of  manner.  Then  one  day  the  King 
caught  sight  of  her  and  enraptured 
by  her  beauty,  her  fairy  tale  began. 

Count  Du  Barry  was  ap- 
proached, and  Jeanne  complacent, 
her  training  for  the  role  began.  Her 
natural  gifts  of  unblushing  effron- 
tery, captivating  impudence  and 
spontaneity,  apt  to  enchant  a  blase 
king  were  left  alone,  and  when  this 
lovely  incarnation  of  youth,  mirth 
and  frivolity,  exquisite  "Jeanne 
Vaubarnier,"  arrived,  his  Majesty 
was  captivated.  According  to  Court 
etiquette  a  marriage  was  arranged, 
Du  Barry's  brother  meeting  Jeanne 
at  the  altar  and  leaving  her  at  the 
church  door.  Then  began  her  reign 
of  gaiety  and  extravagance.  Imitat- 
ing Pompadour,  she  patronized  the 
fine  arts,  filling  her  country  house, 
Luciennes,  with  exquisite  porce- 
lains, silver,  a  gold  dinner  service 
with  jasper  handles  being  one 
fancy.  Every  caprice  was  granted 
for  six  years.  Then  came  Louis 
Fifteenth's  death  and  her  banish- 
ment to  a  convent.  Finally  she  was 
permitted  to  return  to  her  beloved 
Luciennes  for  the  rest  of  her  life, 
where  extravagant  as  ever,  gener- 
ous to  a  fault,  she  lived  until  the 
Revolution  overtook  her  and  the 
lovely  head  fell  by  the  guillotine 
in  the  sad  Place  de  la  Concorde. 


H82338h 

N§3?§§r*i 


Dti  I  I//.1/  R,  1927 


Page  111 


The  Gift  of 
Good  Taste 

in  a  colorful   * 
Christmas  Box  r 


arlboros— Mild 
as  May — Snappy  as 
December  —  in  a 
special,  dollar-size, 
Christmas  Box!  The 
perfect  gift  for  the 
individual  and  the 
favorite  cigarette  for 
Christmas     parties. 

F  the  Christmas  Box  (100 
M arlboros  in  packages  of  20' s, 
each  package  separately  protect- 
ed by  heavy  foi\  —  $l)  is  not  on 
sale  at  the  tobacco  store  near 
you  — we  will  be  glad  to  fill  your 
order  by  mail  and  send  you. 
Free,  a  handsome  Marlboro 
Bridge  Score. 


Always  fresh — 

Wrapped  in  heavy  foil 

Created  by 

PHILIP  MORRIS  &  CO.  Ltd.  Inc. 

511  Fifth  Ave.,  Dept.W,  New  York 


Under  Cover 

By  BENJ  A  M I  \  DeCASSERES 

The  Jan  Kxeykamp  Collec- 
tion of  Chinese  and  Jap- 
\m:se  Paintings.  (TheJanKley- 
kamp  Galleries.) 

The  Orient  is  the  grotesque  eye 
of  the  world.  Chinese  and  Japanese 
paintings  and  prints  reveal  to  us  a 
culture  in  another  dimension.  The 
"modern"  Western  note  in  art 
stems  from  the  East.  This  is  a  large 
beautiful  book  of  twenty-two 
plates  with  a  full  catalogue  con- 
cerning the  artists  and  the  paint- 
ings. They  constitute  the  finest 
specimens  from  the  famous  collec- 
tions of  Petrucci,  Baron  von  der 
Heydt  and  Golubbew.  A  feast  for 
the  eye  and  the  brain,  they  must  be 
seen  and  mused  over  to  be  appre- 
ciated. 

Masterpieces  of  Greek 
Drawing  and  Painting. 
By  Ernest  Pjuhl.  Translated  from 
the  German  by  J.  D.  Beazley. 
(The  Macmillan  Company.) 

If  the  Orient  is  the  grotesque 
eye  of  the  world,  Greece  was  the 
mathematical  eye  of  the  world. 
This  volume,  gorgeously  printed 
and  illustrated,  consists  of  a  con- 
cise and  vivid  outline  of  the  devel- 
opment of  Greek  drawing  and 
painting  and  a  fascinating  com- 
mentary on  the  160  plates.  It  be- 
gins with  the  early  geometric  vases 
of  Greece  and  ends  with  the  Hel- 
lenistically  inspired  wall-paintings 
of  imperial  Rome.  An  encyclopae- 
dia of  Greek  pictorial  art — the 
best  I  know  of. 

The  Rembrandt  Drawings 
AND  Ktchings.  By  John  C. 
Van  Dyke.  (Charles  Scribncr's 
Sons.) 

To  say  Rembrandt  is  this  and 
that  is  to  insult  the  cultured  in- 
telligence of  the  world.  Rembrandt 
is,  like  Shakespeare  and  Beethoven 
— and  that's  all  we  need  to  know. 
A  solid,  large  book  with  "critical 
reassignments"  to  pupils  and  fol- 
lowers of  the  Dutch  master.  It  is 
hard  to  reproduce  the  Rembrandt 
etchings  and  drawings,  and  Mr. 
Van  Dyke  advises,  wherever  pos- 
sible, a  view  of  the  originals.  This 
book  is,  however,  a  good  book  for 
Rembrandt  beginners. 

The  Treatment  of  Interi- 
ors. By  Eugene  Clute.  (The 
Pencil  Points  Press.) 

What  is  home  without  an  inte- 
rior? The  only  person  this  book 
would  not  interest  is  a  person  who 
lives  in  a  tree.  It  consists  of  illus- 
trations with  explanatory  text, 
with  attention  centered  upon  vital 
and  practical  things  rather  than 
upon  dates,  names  and  other  mat- 
ters also  of  interest  to  collectors. 
Merely  to  handle  the  book  gave 
me  a  thrill  of  delight.  My  imag- 
ination roved  through  these  pic- 
tured rooms  and  I  wanted  to 
live  in  all  of  them.  You  can  cer- 
tainly find  the  right  interior  in 
this  book. 

(Continued  on  page  112) 


fNTIQUE  iURNITURE 
from  Old  EUROPE 

-/jLLL  the  color  ana  charm  ol  lite,  when  life  was  most 
coforfuf,  most  charming,  seems  perpetuated  in  these  an- 
tique pieces  imported  from  the  Ola  Yv  orfd  by  Valiant. 

J.  he  sturay  character  ol  the  line  old  JLngfish  chests, 
tables,  desks  ana  cabinets  realizes  a  home-ideal  Jong  the 
admiration  ol  the  world. 

J.  he  decorative,  spirited  quality,  which  is  the  particular 
genius  ol  f  ranee,  is  marked  in  the  delightful  chairs, 
commodes  and  screens,  gathered  Irom  all  X  ranee  by  per- 
sonal selection  and  through  the  Valiant  store  in  .Paris, 
and    recently  received    in    IJaltimore    and    x  hiladelphia. 

Crracelul  Italian  pieces  and  rich  flemish,  f  rench  and 
.English  tapestries  call  lor  the  attention  ol  the  visitor.  J.  he 
collector  will  find  many  a  line  piece  Irom  chateau  or  manor 
house,    ol    rare    interest,    and   priced    most    appealingly. 


A  fine  Louis  XV  marquetry  commode, 
circa  1750,  with  magnificent  handtooled 
Ormula  mountings  ana  original  marble  top. 

.Lather  in  your  present  furnishing  scheme  or  in  the  creat- 
ing ol  a  new  decorative  plan,  you  will  find  this  imported 
furniture  of  exceptionaf  interest. 

iff 


The  J.  G.  VALIANT  COMPANY 

224-226    Charles    Street,   North,   Baltimore 
Philadelphia  Paris 


jf VALIAN1 ' 

\j.       T  Decorations  ^tfurniture 
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ARTS  &  DECORATION 


Harris,  Winthrop  &,  Co 


MAIN  OFFICE 
11  WALL  STREET 


UPTOWN  OFFICE 

578  MADISON  AVENUE 

(At  57th  Street) 

NEW  YORK 


THE  ROOKERY,  CHICAGO 


MEMBERS     New   York  Stock  Exchange 
Chicago  Stock  Exchange 
Chicago  Board  of  Trade 
New  York  Cotton  Exchange 


Our  Women 
Customers  Say- 


that  the  services  of  our  73rd 
and  74th  street  offices,  to 
women  who  pay  bills  by 
check,  make  their  own  in- 
vestments, have  their  own 
safe  deposit  boxes  and  man- 
age their  own  property,  are 
unsurpassed. 


Our  Men 
Customers  Say- 


that,  at  any  of  our  offices 
they  find  the  prompt,  cour- 
teous, capable  banking  ser- 
vice that  only  a  thoroughly 
modern  metropolitan  bank 
can  give. 

United  States 
Mortgage  &  Trust  Company 

55  CEDAR  STREET  :  NEW  YORK 

Capital  and  Surplus  $J, 500,000 


Other  Offices 


Broadway  at  73rd  Street 
Madison  Ave.  at  74th  St. 


125th   Street  at  8th  Avenue 
Lexington    Ave.   at   47th   St. 


Creating  a  Home  as  the  Decorator  Sees  It 

(Continued  from  page  67) 


The  Chippendale  side-table  in  the  foreground  of  this  photograph  is  a  copy 
of  an  original  in  the  Metropolitan  Museum  and  is  a  remarkable  reproduction 


ception  of  stylistic  purity,  are  in- 
clined to  deprecate  the  introduc- 
tion of  furnishings  and  accessories 
like  these,  and  to  regard  them 
as  intrusions  upon  the  scheme. 
And  so  they  might  be  unless  they 
are  handled  sympathetically  and 
unless  the  designer's  mind  is  flex- 
ible enough  to  appreciate  the  per- 
sonality of  the  interior  which  should 
be  the  end-object  of  his  endeavors. 
But  if  he  has  this  sympathy  and 
appreciative  flexibility,  objects  that 
the  owner  loves  because  of  per- 


sonal associations  may  be  brought 
into  the  plan  most  attractively  and 
not  at  all  objectionably.  It  was  in 
this  spirit  that  the  old  walnut 
secretary  was  rebuilt.  The  most 
craftsmanlike  care  was  exercised 
in  the  work.  The  character  of  the 
piece  was  not  destroyed.  Its  au- 
thentic antiquity  was  not  dis- 
guised. So  its  revision  resulted  in 
perfect  suitability  and  its  place- 
ment in  the  entrance  contributes 
not  a  little  to  the  personal  feeling 
that  was  sought. 


Under  Cover 

(Continued  from  page  111) 


Ancient  Furniture:  Greek 
^jLEtruscan  and  Roman.  By 
Gisela  Richter.  Appendix  by  Al- 
bert W.  Barker.  (The  Clarendon 
Press,  Oxford.) 

A  de  luxe  book  that  deals  with 
the  furniture  of  the  ancients,  dec- 
orative and  otherwise,  packed  with 
illustrations.  The  Greeks  had 
very  little  furniture — they  "trav- 
elled light" — but  they  took  a  great 
delight  in  quality  and  beauty. 
This  book  shows,  too,  how  these 
ancients  decorated  their  houses. 
This  is  another  one  of  those  books 
that  must  be  seen  and  not  heard. 
An  hour  spent  on  the  illustrations 
cleansed  me  of  "modernity." 

The  Work  op  Dwight  James 
Baum,  Architect.  With  A 
Foreword  by  Harvey  Wiley 
CorbETT.  (William  Hclburn  Com- 
pany.) 

Another  large  and  sumptuous 
book.  The  introduction  by  Mr. 
Matlack  Price  tell  us  that  '"it  has 
been  Mr.  Baum's  idea  to  design 
appropriately  to  the  individual,  to 


the  locality  and  to  the  stylistic 
manner  in  which  the  house  was  to 
be  rendered.  His  adaptation,  ver- 
satile in  type,  made  no  compromise 
with  good  architecture,  good  taste 
or  good  practical  sense."  Unfailing 
sincerity  is  Mr.  Baum's  note.  There 
are  191  plates  showing  the  houses 
Mr.  Baum  has  designed.  There  are 
all  types — Colonial,  Georgian,  Ital- 
ian, English  and  miscellaneous. 

Boxwood  Gardens,  Old  and 
New.  Bv  Albert  Addison 
Lewis.  (The  William  Byrd  Press.) 
Mr.  Lewis  has  rendered  Ameri- 
can gardens  a  unique  service. 
Moved  by  a  love  of  boxwood  and 
by  a  consciousness  of  its  historical 
and  traditional  background,  he  has 
rescued  thousands  of  priceless  and 
beautiful  specimens  from  oblivion 
in  abandoned  and  weed-grown  gar- 
dens and  transplanted  them  to 
happier  settings,  where  they  will 
be  appreciated  and  nurtured  for 
another  century.  Pick  out  your 
garden  and  forget  the  world. 
(Continued  on  page  128) 


FRIGIDAIRE 


FRIGIDAIRE 

—  a  lasting  gift 

for  only  $180 

f.  o.  b.  Dayton,  Ohio 
A  complete  Frigidaire,  with 
Duco  finished,  white  enamel 
lined steel  cabinet  -  alt  ready 
to  attach  and  operate  from 
any  convenient  electric  outlet 
fi.r  only  $180,  f  o.  b.  Dayton 
— the  lowest  price  in  Frigid- 
aire  history!  A  small  deposit 
puts  it  in  your  home.  Then 
pay  a  little  each  month  under 
liberal  General  Motors  terms. 
Be  sure  you  see  the  nameplate 
— '  'Frigidaire — Product  of 
General  Motors."  Then  there 
will  be  no  regrets  later  on. 


Give  her  a  real thrill  this  Christmas! 

with  a  gift  of  Frigidaire 


Use  part  of  your  Christmas  savings 

to  cover  the  first  small  payment! 
^         ^         •* 

Of  course,  she's  a  regular  fellow  and  will  like 
whatever  you  give  her.  But  here's  a  chance 
to  do  something  handsome  and  provide  a 
real  Christmas  thrill! 

It's  so  easy.  The  price  of  a  few  Christmas 
knick-knacks  will  put  a  Frigidaire  Electric 
Refrigerator  in  your  home.  Think  of  it!  A 
gift  that  lasts  for  many  years  to  come.  A  gift 


that  she'll  use  every  day  in  the  year.  A  gift 
that's  a  constant  reminder  of  what  a  good 
fellow  you  are. 

Forego  the  usual  last-minute  shopping  this 


Frigidaire,  by  all  standards  of 
comparison,  costs  less  than  any- 
other  electric  refrigerator. 


Christmas.  Avoid  the  hurrying  crowds.  Spend 
a  few  leisurely  moments  in  a  nearby  Frigid- 
aire Sales  Room.  When  you  leave,  the  stage 
will  be  set  for  a  Christmas  she'll  remember 
for  years. 

So  don't  hold  back  at  Christmas  time.  Do 
the  handsome  thing  this  year.  But  do  it  now 
— while  Frigidaire  Distributors  can  still 
promise  Christmas  deliveries. 

FRIGIDAIRE     CORPORATION 

Subsidiary  of  General  Motors  Corporation 
Dept.  Z-48,  Dayton,  Ohio 
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"Different 


•>•> 


Pillows 

Piano  Scarfs 

Linen  Laces 

Bedspreads 

Normandy 
Laces 

Piano  Throws 

Table  Scarfs 

Cloths  of  Gold, 
Silver  and 
Bronze 


That  word  applies  to  nearly  everything  in  our  display  rooms.  Here 
you  will  find  representative  examples  of  the  rarest  and  most  beauti- 
ful objets  (Varl  from  the  great  art  centers  of  Europe.  There  are,  for 
instance: 

Gorgeous  piano  scarfs  of  supple  velvet  or  lustrous  satin  with  hand 
embroidery  in  gold  and  silver,  made  by  our  own  needlewomen  in 
Paris  from  designs  of  old  scarfs  in  the  Musee  de  Cluny. 

Linen  laces  made  by  hand  in  Paris  in  which  are  used  the  striking 
geometric  designs  characteristic  of  modern  French  metal  work. 

Bedspreads  of  fragile,  snowy  Normandy  lace  ...  of  taffetas  in  bon- 
bon colors  with  ribbonzene  and  vermicelli  work  ...  of  fine  linens 
embroidered  in  crewel  work. 

Throws  and  pillows  for  the  chaise  longue  in  Normandy  lace  and 
taffeta.  One  exquisite  throw  and  pillow  is  made  of  turquoise  blue 
satin,  quilted  by  hand,  in  fine  silver  and  gold  threads. 

A  few  table  scarfs  and  pillows  made  of  velvet  which  had  been  hoarded 
away  in  Lyons  since  before  the  war — velvet  with  an  incredible  "pile" 
and  color. 

Table  scarfs  in  metal  cloth,  bronze  and  gold  and  silver,  with  the 
designs  which  Dunand  uses  on  his  beautiful  metal  flower  vases. 

Pillows  of  all  kinds,  in  every  conceivable  material,  from  velvet  and 
satin  for  the  living  room  to  frivolous  taffetas  and  laces  for  the 
boudoir. 

And  a  few  choice  pillows,  in  unusual  shapes,  made  from  the  mar- 
velously  beautiful  material  and  embroideries  of  an  ancient  priest's 
robe. 


Beaux  Arts  Shade  Company 


303  Fifth  Avenue 


New  York  City 
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ARTS  &  DECORATION 


(jenuemeris Jailors 


Men  who  appreciate  the 
Advantages  of  having 
Clothes  of  Exceptional 
Character  for  Formal, 
Business  and  Sport  wear 
compose  our   Patronage. 


Our  Representatives  visit 
Principal  Cities  in  the  Mid' 
die  West — dates  will  be  sent 
upon  application. 


J\£ 


yew 


ALFRED  NELSON  CO. 

Civil  and  Sporting 

TAILORS 

and  Breeches  Makers 

"The"  recognized   House  for   Gentlemen's 

Perfect  Fitting  Sport  Kit,  also  Ladies'  Riding 

Coats,  Breeches  and  Knickers 

Thomas  8C  Sons 
London  Breeches 

261  FIFTH  AVENUE 

At  29th  Street  NEW  YORK 

Phone  2003  Madison  Square 


Are  You  Going  to  Build? 


We  Can  Help  You  Solve  Some 
of  the  Problems  That  Con- 
front You  in  Selecting  the 
Most  Modern  and  Efficient 
Materials  and  Equipment  for 
Your  Home  and  Garden 


2 


UILDING  a  home  is  an  undertaking  that  should  be 
approached  with  considerable  care,  so  that  when  a  decision 
is  reached  to  use  one  material  in  place  of  another  or  decid- 
ing on  a  method  of  heating,  flooring  or  roofing,  etc.,  you  do 
so  with  a  complete  familiarity  with  the  wide  variety  of  mate- 
rials suitable  for  the  same  purpose. 

There  is  no  reason  why  anyone  about  to  build  a  home 
should  lack  familiarity  with  the  advantages  and  purposes  of 
the  various  building  materials  and  the  most  modern  and 
efficient  articles  for  home  equipment.  There  is  hardly  a  single 
operation  in  connection  with  any  phase  of  home  building  or 
its  equipment  upon  which  you  need  to  lack  complete  detailed 
information. 

In  the  course  of  our  every  day  work,  there  come  to  the 
attention  of  our  Home  Building  Department  many  booklets 
of  intensely  valuable  and  practical  information  pertaining  to 
Home  Building. 

The  booklets  we  have  in  mind  are  published  by  various 
manufacturers  and  represent  the  sum  total  of  many  years  of 
experience  and  scientific  research  into  the  subjects  they  cover. 
They  are  non-technical  in  nature  and  designed  to  serve  the 
practical  needs  of  those  about  to  build.  We  will  be  very  glad 
to  supply  you  with  these  booklets  free  of  charge.  All  that  is 
necessary  is  that  you  simply  check  the  coupon  alongside  of 
the  subject  you're  interested  in.  This  coupon  only  lists  the 
major  subjects  but  no  matter  on  what  phase  of  building  or 
equipment  you'd  like  to  have  our  help,  all  you  need  do  is  to 
indicate  it  and  we  will  cooperate  to  the  fullest  extent. 


Arts  &  Decoration,  45  West  45th  Street,  New  York 

Gentlemen:  I  have  checked  the  subjects  I  am  interested  in  and  will  greatly 
appreciate  receiving  the  appropriate  booklets  free. 


Cement 

Brick 

Casement  Windows 

Water  Heaters 

Hardware 


Garbage  Incinerators 
Metal  Lath 
Insulation 
Heating  Systems 
.Weatherstrips  and  Screens 


Bathroom  Equipment  Radiator  Furniture 

Brass  Piping  Kitchen  Equipment 

FENCES:  Woven  Wire      Wood 

FLOORING : 

Wood  Rubber 

K00FING: 

Asbestos  Shingles  Wood  Shingles 

Tile  Paints,  Stains  and  Varnishes 

GARDENS:         Bulbs      Plants 

(iKEENHOUSES 


Doors  and  Entrances 
Limestone 

Electric  Refrigeration 
Refrigerators    (Non- 
electric) 
Wall  Boards 
Wall  Coverings 


Tile 


Cork 


Slate 


Composition 


Name 


Street   Address 
City  and  State  . 
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r    OF    THE    OWNERSHIP, 
ETC., 

IIRFD  BY  T: 

24.    1Q12. 

Published  monthly 
-..  A".   V 

! 
of  X.  \ 

Before  me.  a  Notary  Public  in 
and  for  the  State  and  county  afore- 
oally  appeared  El  tinge 
F.  Warner,  who.  having  Ijeen  duly 
rn  according  to  law,  deposes 
and  says  that  he  is  the  Man. - 
Editor  of  Art.-  ..V  I  >  oration,  and 
that  the  following  is.  to  the 
of  his  knowledge  and  belief,  a 
true  statement  of  the  ownership, 
management,  etc.,  of  the  aforesaid 
publication  for  the  date  shown  in 
the  above  caption,  required  by  the 
Act  of  August  24.  1912,  embodied 
in   section   443.   Postal    Laws   and 

Emulations  printed  on  the  re- 
of  this  form,  to  wit : 

1.  That  the  names  and  addre— 
of  the  publisher,  editor,  managing 
editor,  and  business  managers  are: 

Publish  \  ration  Pub- 
lishing (O.  Lac  "  45th  Street. 
k  City.  intern 
Roberts,  -45  West  45 ti  New  York 
City.  Managing  Editor-  F 
Warner.  45  West  45th  York 
City.  Business  Manager — A.  W.  Sutton. 
45    West    451  York    City. 

2.  That  the  owner  is: 

Arts  tinn    Publishing    I 

Inc..    45    West    45th   Street,    New    York 
City.  Eltinge  F.  Warner.  45   West  45th 
York  City.  J.  A.   Judd,  45 
45th  Si  York  City.  I 

Seaman.   200  Fifth  Avenu  York 

City.  A.  W.  Sutton,  45  W  - 
New  York  City.  A.  S.  Wilson 
45th  York    City.    J.    Wil- 

liams Macy,  Wrigley  BIdg.,  Chicago.  111. 
Fred  Klaner,  Jr.,  Wrigley  BIdg.,  Chi- 
cago. 111. 

That  the  known  l>ondhold 
mortgagees,     and     other     security 
holders  owning   or   holding    1    j>er 
cent   or  more  of   total   amount  of 
bonds,  mor"  -     uri- 

re :  N<  >ne. 

4.  That  the  r*  graphs,  next 

above,  giving  the  names  of  the 
owners,  stockholders,  and  security 
holders,  if  any.  contain  not  only 
the  list  of  stockholders  and  security 
hole:  the}-  appear  upon  the 

books  of  the  company,  but  also,  in 
s  where  the  stockholder  or 
security  holder  appears  upon  the 
hooks  of  the  company  as  trustee  or 
in  any  other  fiduciary  relation,  the 
name  of  the  person  or  corporation 
for  whom  such  trustee  is  acting 
given;  also  that  the  said  two  para- 
graphs contain  statements  embrac- 
ing affiant's  full  knowledge  and 
belief  as  to  the  circumstances  and 
conditions  under  which  stockhold- 
nd  security  holders  who  do  not 
appear  upon  the  books  of  the  com- 
pany as  trustees,  hold  stock  and 
securities  in  a  capacity  other  than 
that  of  a  bona  fide  owner  and  this 
affiant  has  no  reason  to  believe  that 
any  other  person,  association  or  cor- 
poration has  any  interest  direct  or 
indirect  in  the  said  stock,  bonds, 
or  other  securities  than  as  so  stated 
by  him. 

E.  F.  Warner,  Managing  Editor. 

Sworn   to   and   subscribed   before  me 
this  28th  day  of  September,  1927. 

A.  W.  5CTTOH,  Notary  Public 
commission  expires  March  30, 1928) 
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(  /  ^  HIS  view  of  the  President's  office,  of  the 
V-^Phoenix  Assurance  Co.,  New  York  City,  that 
it  was  our  privilege  to  execute  for  Starrett  and  Van 
\  lock.  Architects,  is  an  example  of  the  result  that 
comes  from  a  training  in  Architecture,  a  lifetime  of 
experience  in  working  with  Architects  and  a  factory 
of  our  own  in  which  to  execute  our  designs  and  ideas. 


FRANCIS  H.BAC0N  CO. 


BOSTON 

284  Dartmouth  St. 


NEWYORK 

5  East  57th  Street 


Bzmiinre  'Woodwork  'Interior  Decorations 


Winsor  <&.  Newton's  Famous  Colour  Sets 

Slake  an  Appreciated  Gift 


Junior   -IDEAL"    Water   Col- 
our  Box    Fitted    with    8    half- 
pan  Moist  Water  Col- 
ours   and    2    Brushes  i 


S3i2 


Kensington  "IDEAL"  Oil 
Colour  Box  Fitted  with  12 
Tubes  of  Oil  Colours.  3 
Brushes.  Oil.  Turpentine.  Ma- 
hogany Palette  and 
Palette    Knife. 


S5i£ 


Sent  direci  if  yonr  < 

.Veu'  Illustrated  Folders — write  for  ones  u  an  tt 


No.     1 — Wat-;- 
Boif 

rs.  Oils, 

No.    3 — Easel;.    Sketch   Boies, 
Palettes,  etc. 


WINSOR  *  NEWTON 

"  INCORPORATED  M 

Everythmq  far  the  Artfst 

31  East  17 -St.  New  York 


IAKESH0RE 
DRIVE 

181   LAKE   SHORE   DRJVE 

East  of  north  Michigan  A.v 
facing  the  lane  Quiet  five 
minutes  to  business  shop- 
ping and  theatre  centers  ■ 

rnew--Abo  beautifullr> 
furnished  rooms »  m  bath 
single  or  en  suite  *5  and  up. 

European  atmosphere 
perfect  cuisme 
and  service 


B.E.  do  MUHjG 

M     A       to       A.       C      t      «» 


IK. 


///  time^a  completed 
/tear/  necklace! 

£>(A  HAT  gift  could   bring  a  little 
girl  more  actual  delight  thananAdd- 
.'  pear]  Strand  ofa  few  genuine  pearls? 
And  as  she  grows  older — as  you 
and  others  add  new  pearls  to  the 
string    the  gift  becomes  even  more 
precious  and  more  loved.  Until— 
when  she  has  reached  young  wom- 
anhood    she  wears  with  pride  a 
magnificent    necklace   of  genuine 
OrientaJ  penis.    An  Add-a-pearJ 
Necklace  Is  not  a  mere  faddish  gift 
ol  a  day  or  a  year— it  is  a  possession 
to  be  cherished  through  a  lifetime. 

T/>cn's  nothing  i .  ::jul 

>i nine  park 

adcl-a-hearX 

^^  I    NECKLACE 


>■  tsk  i.Mir 
Jfucler 


PCARIS  FOR  YOUR 


('.'tfc^.f,,/,.,,,,. 
"'»>'.■./ /mm 
•jV.i/.t.  only 


Till      AIMVA-I'IAKI.     COMPANY 
toa  North  State  Street  -  Chicago 


ARTS  &  DECORATION 

A  New  Idea  in  Xmas  Giving 

{Continued  fro  in  fage  69) 


Fireplace  set  in  iron  and  brass,  XVIth 

century  finish  with  antique  gold  trim. 

II  Mitmi   II.  Jackson  Co. 


Early  American  interior  there  arc 
the  brass  andirons  and  tools  with 
Cape  Cod  lighters,  old  English 
toasting  forks  and  bellows  and  for 
(lie  Spanish  and  [talian  setting, 
equally  appropriate  ones  in  antiqued  finish 

iron    and    .lull    brass   or    in    hand    wrought 

iron  in  which  the  possibilities  have  even  a 
broader  scope.  Spark  screens  likewise  have 
their  place  as  an  importanl  adjunct  of  die 
equipment  and  are  now  especially  designed 
to  comply  with  the  trend  of  the  general 
fireplace  treatment.  The  long,  low  fireplace 
bench  also  contributes  its  usefulness  here, 

as  a  means  of  sitting  elose  to  the  fire  with- 
out actually  being  on 
the  floor.  These  are 
usually  of  maple  or 
pine  or  may  be  cov- 
ered in  needlepoint. 
Candlesticks 

Which     have 
always  been 

a    popular 
gift  selection, 

have  lost  none 
of      their      ap 
peal.  Their  dee 
orative  effect    as 
well     as     the     be 

candlelight     have 

too    firmly   as   a 

to    admit     of 


among  the  color- 
ings to  be  found 
in      the     higher 
grade    glass   and 
with  them  the  ac- 
companying   fin- 
ger    bowls     and 
complete    service 
of  glasses.  Associ- 
ated with  these  is 
line    china,    represented     by    the 
famous    makes    of    Kngland    and 
I'Vance    raid     now     by     American 
manufacture.  Here,  again,  one  can 
rarely    have    too    much,    certainly 
not  of  that  which  is  really  beauti- 
ful and  so  ncecssaiy    to  complete 
the  effect  ofa  well  appointed  table. 


0 


Spanish  \l  III th  century 
null  shelf,  polychrome  deco- 
ration. Spanish  Antique  Shop 


Goldplatedbronxe 
boudoir  <■  I  <»  <•  A- , 
Swiss  movement. 
Diameter,  .">  '  2  " . 
Bagues,  Inc. 

of 
them 

permanent    feature 


comingness 

established 


elimination,    no    matter    how    well  Italian     pottery 

a    room    is    provided     will,    arti  /;>  "'"*>'■  Green 

fi.'i-ii      i;„i,i;„„       i.,        -i              ,  ana  rose  decora- 

hcial      lighting       In      silver,     al-  „„„    ,,„    ,.,,.„„, 

most    exclusively    associated    with     ground. Carbon* 

I  lie     dining     room,     the     tine     old     Georgian 

candlesticks    that    have    been    brought    over 

to    our     silver    shops     from     England     cannot 


The     Italian     pottery 
candlesticks    ad- 
l  .        ^    here  to  their  old 
J   v  i "i  ins    in    delight- 

ful     gla/ed      sur- 
W    faces      of      yellow. 
c*wk  i    turquoise,    green 
r    and   deep   blue   that 
are  not  necessarily  to 
)e  confined    to   dining 
table  use  with   flower 
compotes,  but  have  a 
f      decided     decorative 
value     throughout 
the  other  rooms  of 
a    house.    For   this 
same  use  there  are 
also  the  old  Italian 


Capo   di    Monte   0   piece   table   decora- 
tion. Colorings  mulberry  and  «<>/</.  />'. 

tltrnnn     A     ('<>. 


tail    to    add    distinction    and    dig- 
nity   to    the   appointments   oi   a 

table. 

For  a   less   formal   dining  room 
the  lovely  new  shapes  in  colored     ',"7/ ">/> 
glass  that  may  be  had,  tall  or  low.    „„/,  JJJ 
as  preferred,  and  are  usually  com-    period. 
bined   with   a   center   flower  howl 
and  compotes  to  match,  are  most 
decorative.    In   these    Bristol   blue. 

ruby,  sea  green,  opal  yellow,  hya- 
cinth blue,  mauve  and  amber, 
sometimes    ribbed    in    black,    are 


Queen    time  walnut 
bench,   15"  x  19"   v 
/■'>"    with    applique 
English     needle- 
work.   11  in.    liaiirn- 
garten  &  <"<». 
ecclesiastical      candlesticks      and 
sprays  that   show  the  skill  of  the 
i.     •   worker   in   the   most    delicate 
{Continued  on  page   IIS) 

\cst  of 
ir  a  I  n  ii  t 
tab!  e s . 
burl     top 


I  a  rg  e  s  t 
table     If 

v     20       v 

h  <>  n     ('<). 


DECEMBER,  1917 
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For  your  Consideration^ 

/ITH  unique  artistry  and  rare  originality 
Almco  has  prepared  a  display  including 
a  lovely  collection  of  exquisite  lamps,  authen- 
tic antiques  and  objets  d'art  from  the  far 
corners  of  the  world  as  well  as  the  newer  things 
in  home  decoration.  ^  This  is  an  achievement 
which  marks  many  years  of  Almco  tradition 
and  leadership.  9  Offered  for  the  consideration 
of  those  who  appreciate  the  unusual. 

"Almco  Galleries^ 


NEW    YORK. 
One  Park  Avenue 


PARI  S 

19  Rue  Saulnier 


CHICAGO 

1433  S.Wabash  Ave. 


■ice   US 


ARTS  &  DECORATION 


The  Lounge  at  the  Drake  Hotel 


W.  P.  Nelson  Company 

Announces 

Removal  to  the  Drake  Hotel 


'  I  'HE  continuous  and  rapid  growth  of 

-*-  the  W.  P.  Nelson  Company  in  the 

Middle  West  has  again  necessitated  en' 

largement  of  our  quarters  and  facilities. 

Arrangements  have  just  been  concluded 
to  remove  our  showrooms  from  the  pres' 
ent  locality  occupied  by  us  for  the  past 
twentyfive  years,  to  the  Drake  Hotel. 

On  March  1,  1928,  we  shall  occupy  the 
attractive  and  spacious  room  known  as 
The  Lounge  embracing  half  the  Michigan 
Boulevard  frontage  on  the  second  floor. 

In  addition  to  our  Drake  Hotel  show 
room  we  shall  have  a  studio,  office  and 
workrooms  at  114  West  Illinois  Street, 
where  completely  decorated  and  furnished 
rooms  in  various  period  styles  will  be  on 
view. 

It  is  our  earnest  conviction  that  the  ser' 
vice  offered  clients  by  this  Company  in  its 
new  quarters  will  be  unexcelled  in  Amer' 
ica  today. 

In  the  meantime,  we  invite,  as  always, 
correspondence  and  opportunity  for  per- 
sonal interviews.  Schemes  and  estimates 
furnished  upon  request. 


-*•  N.J.Nelson 

PRESIDENT 

Established  1856 


A  New  Idea  in  Xmas  Giving 

(Continued  from  page  116) 


Original  Georgian   brass  fireplace  set 
with  fender.  Ginsburg  &  Levy 

detail  of  entwining  flower  designs 
with  foliage.  Some  are  mounted  on 
wooden  urn  shaped  bases,  silvered 
or  gilded  to  enhance  the  realistic 
effect  of  a  growing  plant.  Other 
types  include  the  many  Colonial 
brass  candlesticks  which  came  as 
an  inheritance  from  our  early 
American  ancestors.  Those  with 
the  tray  and  snuffer  are  likewise 
to  be  found  in  old  English  silver 


Georgian  silver  inkstand,  8V2"  x  l^Vi"* 

made    by    Wakelin    &    Taylor,    1779. 

James  Robinson 

as  this  was  the  accepted  type  of 
bedroom  candlestick.  Crystal  gir- 
andoles of  old  Waterford  glass  are 
other  rare  importations. 
Lamps  are  so  indispensable  to  com- 
fort and  so 
intimate  a 
feature  in  a 
furnishing 
scheme  that 
one  should 
not  be  con- 
c  e  r  n  e  d 
about  their 
ready  ac- 
ceptance. In 
these  there 
Walnut  bookstand  with  are  the 
sliding  tray,  Queen  Anne  n  1  a  i  n  Of 
period.  The  Hayden  Co.  "  .1 

ornamented 

pottery  bases  to  be  had  with  parch- 
ment  shades — some  repeating  in 


or  bronze  and  in  a  modernistic 
table  lamp,  a  silver  inlaid  metal 
base,  most  effective  with  a  pleated 
silk  shade  of  soft  green.  In  general, 
warm  or  yellowish  tones  for  shades 
are  more  genial  and  more  in  keep- 
ing with  the  idea  of  light  than  are 
cool  colors. 

Old  Spanish  and  Italian  vest- 
ments and  fabrics,  which  because 
they  are 
original 
documents 
either  woven 
or  embroi- 
dered with  the 
inspiration  of 
art  and  love 
of  the  church 
for  which 
they  were 
originally 
made  as  gifts 
cannot  fail 
to  please  as 

Silver  XVIIIth  century 

Italian    table   lamps, 

repousse  shields.  P.  W. 

French  &  Co.  Inc. 

gifts  now  in  creating  a  dis- 
tinct atmosphere  that  noth- 
ing else  can  give  nearly 
so  effectively.  Beautiful 
in  the  mellow  colorings  of 
their  vegetable  dyes,  a  lost 
art,  they  never  fade  and  with  their 
gold  and  silver  embroidery  make 
the  most  lovely  cushion  tops,  piano 
covers,  long  table  runners,  such  as 
the  old  ruby  velvet  banner,  illus- 
trated, as  well  as  wall  hangings. 
The  lovely  brocades  and  silks  of 
court    treasures,    which    likewise 


' 

{ 
\ 

1 

h 

T 

\% 

m  ~z~^ 

1 

George    III    silver   snuff    boxes,    sizes 
3"  to  5".  Desirable  for  stamps  or  cig- 
arettes. Stair  &  Andrew 

their  decoration  the  motif  of  the 
base;  others  of  carved  jade,  rose 
quartz  or  old  Chinese  porcelains 
with  drops  and  finials  of  amber, 
amethyst,  turquoise  matrix  and 
other  semi-precious  stones  that  are 
most  exquisite  in  their  workman- 
ship. For  standard  floor  lamps 
there  are  those  of  wrought  iron 


Engraved    crystal    bowl    7Y2"    x    10", 
mounted  in  gilded  silver,  Watteau  mo- 
tifs. Wyler 

have  come  down  from  the  XVIIth 
and  XVIIIth  centuries,  although 
but  fragmentary  also  lend  them- 
selves to  many  uses. 

Beautiful  linens,  hand  woven  and 
embroidered,  are  another  accept- 
able item.  Hand  made 
lace,  either  combined 
with  line  in  table  cov- 
ers and  doilie  sets  com- 
prise other  effective 
table  appointments 
that  are  sure  to  delight 
a  woman  who  is  always 
desirous  of  adding 
to  her  treasured  supply.  As  a  final 
word  in  the 
matter  of 
(Ct.onUO) 

Octagonal 
coffee  table. 
William  and 
Mary  period. 
w  i  t  h     swirl 

Walnut      top. 

Height     23". 

S   o   m    m    a 

Shops 


/)/(  /  \ii:i  li.  1927 
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An  old  Directoire  mantel  with  related  fur- 
nishings from   our  latest  French  purchases 


AAz  CzTonual  K^ornposilion  by  ^fUaison  (JD  Cy*Joaler  ^) 


WAT 


O    N 


O  A   L   E    R 


722    North    Michigan    Avenue 
CHICAGO 

Antique  and  modern  furniture  *  Interiors 


P«ge  120 
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G 


Antique 
Reproductions      £  s  7  Pv > ~^ 


Period  Furniture 

and 

Interiors 


y^X 


*v*; 


^ 


Gothic  Cheval  Screen         f     ^. 

r""""  u 

OUR  Antique  Reproductions  are  unexcelled  in  their 
convincing  semblance  of  antiquity,  and  fidelity  to  the 
originals.  They  are  characterized  by  the  use  of  genuinely  old 
woods,  hand-carving,  and  the  technique  of  construction 
instituted  by  the  early  master-craftsmen. 

A  discerning  use  of  such  pieces  adds  immeasurably 
to  the  individuality  of  an  interior.  These  may  be  specially 
fashioned  to  fit  a  specific  place  or  decorative  scheme. 

Drawings  and  estimates  submitted  upon  request.  Pur- 
chases may  be  arranged  through  your  dealer  or  decorator. 

KELLY  INTERIOR  CRAFTS  COMPANY 

Workshop  and  Studio 
905-9  North  Wells  Street,  Chicago 


A  New  Idea  in  Xmas  Giving 

{Continued  from  page  118) 


Louis  XVI  gilt 
frame  mirror,  re- 
production. 3iy2" 
x  57".  Brunovan, 
Inc. 


Christmas  pur- 
chases let  me  ad- 
vise that  safe- 
ty lies  in  re- 
straint. The 
lesson  we 
have  learned 
of  sacrificing 
h  ei  rlooms, 
mistaken  pur- 
chases and 
misfit  gifts  for 
the  sake  of  the 
unity  of  the 
whole  scheme 
of  a  room, 
should  make 
us  doubly 
careful 


Book  o f 
Psalms 
(1643) 
with  Stu- 
art em- 
broid  ery 
covers 
1%"  x  3". 
Frank 
Partridge 

responsibility  in  reflecting  just  the 
tone  that  is  predominant  in  the 
room,  and  must,  as  well,  show 
careful  execution  and  exquisite 
detail.  Photograph  frames,  as  well, 
should  be  given  careful  thought  to 
be   within   the   dictates   of   good 


in  our 

selections  In  choosing  a  clock,  for 
example,  a  clearly  marked  dial  and 
a  supporting  case  of  pleasing  con- 
tour and  form  are  the  essential 
considerations.  The  general  design 
must  vary  according  to  whether 
the  clock  is  to  stand  on  the  mantel 
~,  or  floor  or 
!  be  affixed 
to  the  wall. 
For  the 
wall,  the 
colorful 
banjoclocks 
which  are 
now  made 
to  blend 
with  any 
color  theme 
lend  an  in- 


Gothic    oak    cabinet    in 

antique   finish.   Suitable 

as  radio  cabinet.  A.  H. 

Notman  &  Co.,  Inc. 

teresting  touch. 

Vases  being  pri- 
marily selected  to 
hold  flowers  should 
anticipate  their  use 
though  they  may  be 
so  distinguished  in 
color  and  form  as  to 
be  by  themselves  a 
decorative  note  in  a 
room.  The  waste 
basket,  although  serv- 


Modernistic  silver  inlaid  32" 

metal   lamp   with   22"   green 

taffeta     shade.     Beaux     Arts 

Shade   Co. 

ing  an  humble  though  im- 
portant use,  should  also 
be  selected  with  care  and 
be  unobtrusive.  Sofa  cush- 
ions, on  the  other  hand, 
may    assume    a    greater 


Louis  XV  bergere  in  cut  velvet, 
walnut  frame.  Bristol  Co. 

taste.  A  charming  frame,  for  a 
somewhat  formal  room,  is  of 
carved  walnut  or  of  polychrome 
with  inlays  of  antique  velvet. 

For  the  smoker,  the  new  lacquer 
cedar  lined  cigarette  boxes  in  Chi- 
nese   red    or    green,    resembling 


Ivory 
handker- 
chief lin- 
en tea  set 
with  green 
or  orange 
border 
and  cut 
work 
mono- 
gram. 
M  o  s  s  e 


enamel  yet  guaranteed  not  to  chip,  are  ex- 
ceedingly smart.  Among  other  novelties 
there  are  silver  ice  tongs,  the  exact  size  to 
hold  ice  cubes;  the  police  dog  decanter  and 
bridge  sets  in  leather  cases  with  the  cards  in 
the  form  of  tiles  to  be  fitted  into  metal  racks, 
as  in  Mah  Jong,  that  are  especially 

desirable  for  steamer  use  ^  or  wher- 
ever bridge  is  played  _  j^Hk\  out  of 
doors,  when  the 
wind  blows.  Any 
one  of  these  small- 
er gifts  would  be  an 
excellent  selection 
for  the  friend  or 
acquaintance  to 
whom  one  wishes  to 
senda  really  charm- 
ing, though  not  too 
elaborate,  remem- 
brance. 

Decorated  nail  cabinet 
to  hold  complete  tele- 
phone equipment.  12" 
x  28".  F.  J.  Newcomb 
Mfg.  Co. 


i>i  (  ^  \ti;i  R,  i')j. 
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'Going  to  Halloa" 


OLD  BERKLEY 


CHRISTMAS  GIFTS  FOR  THE  SPORTSMAN 

ONE  of  the  four  wall  plaques  by  Lionel  Edwards,  A.  R.  C.  A.,  the  well  known 
and  popular  artist  of  sporting  subjects.  Lionel  Edwards  is  responsible  for  the 
famous  "Copeland  Spode"  Hunting  Services,  done  from  his  originals  in  water  color. 
These  include  services  for  breakfast,  luncheon,  tea,  dinner  and  dessert.  They  depict 
in  delightful  fashion  typical  episodes  in  a  day's  hunt.  Correct  in  every  detail  of  color 
and  equipment,  illustrative  of  the  most  famous  hunts  in  England,  they  have  a  real 
meaning  and  definite  appeal  for  those  actively  interested  in  this  classic  sport. 

This  remarkable  service,  the  artist-potter's  greatest  achievement  of  modern  times,  is 
sold  in  Chicago  and  vicinity  by  C.  D.  Peacock  exclusively. 

♦  ♦♦♦♦♦ 

Among  other  things  our  third  floor  is  a  veritable  Canine  Playground.  One  finds  ivory 
Scottish  terriers  seated  comfortably  on  marble  ash  trays,  bronze  bull  dogs,  setters  and 
airedales  standing  rampant  or  sniffing  from  marble  bowls  and  police  dogs  and  baby 
terriers  on  guard  as  book  ends.  Royal  Doulton  dogs  of  Rouge  Flambe,  greyhounds, 
wolfhounds,  police  and  bull  dogs  sit  in  colorful  superiority  and  gaze  at  the  Chinese 
conventionalized  dogs  of  carnelian  and  rose  quartz  futilely  pressing  their  noses  against 
glass  doors.  And  for  those  who  dread  the  mad  hysteria  of  the  usual  Christmas  buying, 
a  visit  to  Peacock's  will  prove  a  revelation  of  harmonious  and  effectual  service,  supplying 
a  ready  answer  to  every  gift  problem. 

Our  "Boo\  of  Gifts",  a  valuable  aid  to  Christmas  Shopping,  will  be  sent  you  upon  request 

Q  D.  PEACOCK 
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C^TnE  insistent  demand  for  fine 
\^y  crystal  chandeliers  and  brackets 
especially  suitable  for  the  early  Eng' 
lish  and  American  periods  has  inspired 
us  to  produce  an  assortment  of  pat' 
terns,  reproductions  of  authentic  old 
pieces,  proportioned  to  modern  re' 
quirements. 

Each  piece  is  exquisitely  executed 
with  hand  bent  arms,  glistening  strings 
of  garlands,  scintillating  pendents  and 
body  parts.  Each  individual  part  is 
cut  and  polished. 

These  beautiful  chandeliers  and 
brackets  recommend  themselves  im' 
mediately  to  the  discriminating  home 
builder  and  decorator  who  seeks  the 
proper  crystal  lighting  effects. 
Above  Illustration 

The  chandelier  illustrated  carries 
our  number  7140.  Appropriate  brack' 
et  each  side  to  match  is  number  7141 . 

Inquiries  invited  through  your 
dealer  or  interior  decorator.  A  pam' 
phlet  illustrating  various  designs  will 
be  mailed  on  request. 

Correspondence  from  decorators  and 

architects  will  receive  prompt 

attention 

\RTHUR  HARRISON  &  CO. 

IMPORTERS 

561  West  Washington  Boulevard 
CHICAGO^U.S.A. 
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tion  are  concentrated  in  the  angles, 
resulting  in  the  familiar  corner- 
cracks,  are  distributed  over  the 
metal  fabric  in  such  a  manner  as 
to  minimize  the  danger  of  cracking. 
Approximately  80  per  cent,  of 


Curved  surfaces  and  odd-shaped  walls 
present  problems  to  plasterers  which 
are  solved  by  applying  the  wall  finish 
over  a  base  of  welded  steel  fabric. 
Courtesy  of  the  National  Steel  Fabric 
Company 

the  visible  in- 
terior  of  a 
structure  is 
wall  or  ceiling. 
Cracks  are 
calamitous  to 
itsappearance. 
This  is  one  of 
the  chief  rea- 
sons why  metal 
lathisregarded 
by  many  archi- 
tects and  engi- 
neers   as    the 

Business  offices 
in  Toledo,  Ohio, 
of  which  the  re- 
ception room  is 
illustrated,  are 
entirely  plus- 
tered  over  metal 
lath.  Hurry  A. 
H  achter,  archi- 
tect. Courtesy  of 
Y ou n g  s  t  0 w n 
Pressed  Steel  Co. 


A  heavily  troweled  stucco  finish  such 
as  that  on  the  home  of  Wharton  Clay, 
Esq.,  Winnetka,  Illinois,  would  be  im- 
possible to  maintain  permanently  with- 
out reinforcement  of  the  plastic  finish. 
Courtesy  of  Milwaukee  Corrugating 
Company 

standard  material 
for  all  buildings 
of  high  type. 

Even  where 
wood  lath  is  used 
for  economy's 
sake  to  cover  the 
major  wall-,  ceil- 
ing-andpartition- 
planes,  metal  lath 
should  be  ac- 
cepted as  the 
greatest  long-run 
economy  in  at 
least  five  applica- 
tions: 1,  on  ceil- 
ings of  principal 
rooms;  2,  to  lap 
six  inches  on 
either  side  of  wall 
and  partition  an- 
gles and  around 
door  bucks  and 
window  frames;  3, 
in  back  of  wain- 
scots and  tile  mantels;  4,  across 
plumbing-pipes  and  heat-ducts; 
5,  on  curved  arches,  coved  ceilings 
and  similar  out-of-the-ordinary 
(Continued  on  page  124) 
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For  Christmas  give  a 
tapestry  or  petit-point  bag 


Ideal    Christmas 
Gifts 


IN  addition  to  fine  tapestries,  embroideries,  and  petit-point  im- 
ported direct  from  my  atelier  in  Vienna,  I  have  a  rich  collection 
of  Gobelins  and  Antiques  from  many  of  Austria's  noble  families. 
These  precious  fabrics,  which  may  never  be  du- 
plicated, are  offered  at  most  attractive  prices. 
Orders  taken  for  all  kinds  of  copies  of  antique 
Gobelins,  handwoven  or  embroidered.  We  re- 
store and  mount  antique  brocades  and  ladies' 
bags.  Piano  covers,  wall-hangs,  pillows  and  a 
charming  variety  of  subjects. 

Correspondence  invited.  Ask  for  photos  of 
some  of  our  handsome  petit-point  bags,  like  il- 
lustration. 

Vienna  Shop 

Rosa  Miiller 

THE  DRAKE 
Michigan  Boulevard  at  Oak  Street 

LADIES'     RAGS    in    finest  ,-,,   .  -r,    ,      c.« —     n^Ji; 

km  follow-  Chicago  lei.  oup.  U037 
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COMFORT 

Lovers  of  comfort  choose  Ficks 
reed  furniture.  In  addition,  its 
smart  upholsteries  and  artistic 
designs  reveal  a  genuine  appre- 
ciation of  the  modern  spirit  of 
colorful  beauty  in  home  decora- 
tion. Occasional  pieces  and  com- 
plete suites  are  to  be  had  in  the 
stick-style  reed  (shown  above) 
designed  by  Ficks. 
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Woven 
Comfort 
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Ask  your  dealer  for  this 
free  booklet,  or  write 
Kicks  Reed  Co.,  428  Find- 
lay  St.,  Cincinnati,  0.,  or 
396  Lexington  Aye.,  New 
York  City. 
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"When  thou  makest  presents,  let  them 
be  of  such  things  as  uvill  last  long.  "—FULLER 

XOTTERY  in  the  days  of  old  became  a  favorite 
medium  for  conveying  compliments  and  good  wishes. 
For  more  than  a  generation  beautiful  Roseville  Pot- 
tery has  been  wonderfully  esteemed  by  those  who 
give  and  receive  gifts  of  merit. 

The  supremacy  of  Roseville  creations  for  gift  pur- 
poses is  due  to  a  charm  unsurpassed  .  .  .  that  makes 
them  cherished  for  many  long  years  . . .  that  enables 
one  to  express  sentiment  or  appreciation  fully. 

Here  are  bowls,  jars,  vases,  candlesticks  and  many 
more  exquisite  pieces  .  .  .  truly  a  surprising  abun- 
dance of  graceful  designs  in  soft,  rich  colors  ...  to 
suit  a  multitude  of  purposes,  useful  and  decorative. 

At  the  season  of  the  year  when  gift-giving  reaches 
its  height,  you  will  choose  the  gift  supreme  if  you 
choose  something  in  Roseville  Pottery.  The  leading 
stores  have  a  variety  of  designs  from  which  you  can 
make  a  happy  selection. 

As  a  guide  to  gifts  of  charm,  write  for  a  copy  of 
our  booklet,  "Pottery."   It's  free  for  the  asking 

THE  ROSEVILLE  POTTERY  CO.,  Zanesville,  Ohio 
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and  unusual  construction. 

The  experts — admittedly  ex- 
pert— of  the  metal  lath  manufac- 
turers' association  define  four  types 
of  this  material  that  are  offered  to 
owners  and  constructors: 

Expanded  metal  lath — the  kind 
that  is  slit  and  expanded  into  such 
form  that  there  is  no  rib  in  the 
fabric. 

Three- eighths  inch  rib  lath — a 
combination  of  expanded  metal 
lath  and  ribs  of  a  total  depth  of 
about  three-eighths  of  an  inch  meas- 
ured from  the  top  side  of  the  lath 
to  the  top  side  of  the  rib. 

Flat  rib  lath — an  expanded 
metal  lath  in  which  there  is  a  rib 
of  a  total  depth  of  less  than  three- 
sixteenths  of  an  inch. 

Self-furring  lath — so  formed 
that  portions  of  it  extend  from  the 
face  of  the  lath  so  that  it  is  sepa- 
rated at  least  one-quarter  of  an 
inch  from  the  background  to  which 
it  is  attached. 

Besides  these,  a  different  type  of 
plaster  base  may  be  considered  as 
representative  of  the  welded  steel 
fabrics.  It  consists  of  a  tough  heavy 
fibre  backing  impregnated  with  a 
waterproofing  compound  that 
makes  it  damp-proof,  insulating 
and  sound-deadening,  a  layer  of 
waterproofing  substance,  then  an- 
other layer  of  fibre,  and  a  web  of 
rust-proof  reinforcing  steel  at- 
tached to  the  backing  by  means 
of  furring  devices  that  allow  the 
plaster  to  get  completely  under  and 
around  the  steel  wires.  There  are 
several  types  of  metal  lath  with 
somewhat  similar  bituminous 
backings. 

Details  of  metal  lath  construc- 
tion will  scarcely  be  of  interest  to 
owners  of  fine  houses,  but  they 
should  be  familiar  with  one  techni- 
cality— the  weights  of  various 
types  of  the  material  to  be  used 
for  various  kinds  of  work.  Ex- 
panded lath  for  partitions  of  stand- 
ard construction  should  weigh  not 
less  than  2.5  pounds  per  square 
yard.  Three-eighths  inch  rib  lath 
over  wide-spaced  studs  should 
weigh  at  least  2.5  or  3  pounds.  The 
latter  figure  is  correct,  too,  for  flat- 
rib  lath  on  wide-spaced  studs. 

Ceilings  require  a  stronger,  and 
consequently  a  heavier  reinforce- 
ment. Expanded  metal  or  flat-rib 
lath,  where  joists  are  spaced  not 


more  than  19}^  inches  apart, 
should  weigh  not  less  than  3 
pounds.  Three-eighths  inch  rib 
lath,  for  ceiling  joists  with  a  maxi- 
mum spacing  of  19>4  inches  and 
24  inches  on  centers,  should  weigh 
not  less  than  3  and  3.5  pounds  a 
square  yard,  respectively. 

Metal  lath  and  steel  reinforcing 
fabric  are  of  great  interest  in  con- 
nection with  the  contemporary 
revival  of  stucco  architecture.  The 
rich  color-and-texture  effects  pos- 
sible with  modern  Portland  cement 
stucco  would  attract  many  owners 
and  designers  of  fine  residences 
were  it  not  for  common  concep- 
tions as  to  the  liability  of  the 
plastic  material  to  crack. 

Of  itself,  an  inch-  or  inch-and-a- 
half  slab  of  stucco  has  almost  no 
structural  strength.  It  bonds  but 
slightly  with  the  wood  or  masonry 
frame.  A  metal  core  embedded  in 
it  is  necessary,  not  only  to  attach 
it  to  the  wall,  but  also  to  give  it 
strength  to  resist  settlement  strains, 
wind-racking  and  other  stresses. 

It  frequently  happens  that  the 
surface  of  a  stucco  wall  "crazes" 
or  develops  minute  cracks.  Water 
lodges  in  them  and,  in  case  of  cold 
weather,  freezes,  expands  and 
opens  up  cracks.  This  process  is 
responsible  for  serious  breakings 
of  the  exterior  slab  and  even  for 
its  loosening  and  falling  off  in  large 
sheets.  Proper  metal  reinforcement 
eliminates  the  danger  of  this  and 
insures  permanent  beauty  in  the 
exterior  of  a  home  or  other  build- 
ing surfaced  with  stucco. 

These  are  the  chief  respects  in 
which  metal  lath  serves  owners, 
designers  and  builders  of  residences 
of  the  better  type.  Its  cost  is  slight- 
ly greater  than  that  of  wood  lath; 
but,  considering  the  saving  of  plas- 
ter it  effects,  and  the  durability 
and  fire-safety  of  constructions 
that  it  assures,  it  has  come  during 
recent  years  to  be  recognized  as  a 
long-run  economy  and  an  incom- 
parable improvement  over  the 
methods  of  the  "jack-leg  carpen- 
try" period  of  American  domestic 
architecture. 

(Editor's  Note:  Questions  relating  to 
any  building  materials,  method  of  con- 
struction, or  household  equipment,  -will 
be  ansivered  by  the  Building  and  Equip- 
ping Department  of  Arts  and  Decora- 
tion, provided  the  inquiry  is  accom- 
panied by  stamped  addressed  envelope.) 


If  You  Want  a  Provencal  House 
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with  strappings  sewn  on  criss-cross 
and  a  blue  ruffle  to  fall  over  the 
side  and  bolster  of  the  same.  A 
small  over-stuffed  chair  in  terra 
cotta  striped  red  and  a  blue  draped 
dressing  table  of  the  percale  with 
pleated  ruffles  of  the  net  sewn  on 
top.    Dresden    figures    wired    for 


lamps  and  a  wood-framed  mirror 
on  the  wall. 

Bathroom.  Walls  painted  in 
terra  cotta,  and  blue  tile  with  terra 
cotta  door  trim  and  a  blue  door 
painted  a  solid  color  and  decorated 
with  old  French  prints  makes  an 
attractive  decorative  scheme. 


......... 


ntt  I  Mill  R,  1927 


12'> 


ROOKWOOD 

There  is  no  gift  more  appropriate  or  acceptable  than  a  piece  of 
Rookwood  Pottery  —  few  products  that  make  so  fine  an  im- 
pression of  value  for  small  expenditure. 

These  pieces  are  exceptionally  lovely  in  ivory,  lined  sky  blue 
and  soft  burnt  orange  with  turquoise;  but  many  other  colors 
also  may  be  had  from  our  distributor  in  your  city.  If  you  do  not 
know  his  name,  or  wish  further  information  write  direct  to  us. 

THE  ROOKWOOD  POTTERY  COMPANY 
Eden  Heights,  Cincinnati,  Ohio 


Kcrneralor-cquippcd  home  of  Mr.  S.  .V. 
Hicks,  Cherry  Hills,  Denver,  Colo.  Archi- 
tects:     W.     A.     Marcan     &     A.     J.     Norton 

The  S.  N.  Hicks  Residence 
BanishesGarbageForever 

There  will  never  be  foul  smelling,  health 
menacing,  work  creating  garbage  cans 
to  mar  the  Hicks  home  at  Denver.  For 
here,  as  in  thousands  of  America's  bet- 
ter residences  and  apartments,  the  time- 
tried  Kernerator  disposes  of  all  refuse — not  only  gar- 
bage, but  sweepings,  tin  cans,  paper,  magazines, 
bottles,  trash  of  every  kind. 

The  Kernerator  is  a  brick  combustion  chamber  at  the 
base  of  your  regular  chimney,  into  which  falls  all 
waste  dropoed  through  handy  hopper  doors  on  floors 
above.  The  accumulation,  dried  by  air,  is  lighted 
occasionally.  No  gas,  coal  or  other  fuel  necessary. 
Tin  cans  and  such  non-combustibles  are  flame- 
sterilized  for  removal  with  the  ashes.  Costs  no  more 
than  a  good  radio.  Selected  for  Home  Owner's  Ser- 
vice Institute  Model  Homes  in   30  principal  cities. 

Over  2500  architects  and  contractors  have  used 
and  recommend  the  Kernerator.   Write  for  book- 
let, "The  Sanitary  Elimination  of  Garbage  and 
Household      Waste." 


KERNER      INCINERATOR 

772  EAST  WATER  ST. 
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S»THE    CHIMNEY-FED    INCINERATOR 

"Garbage   and  Waste  Disposal 
without  Leaving  the  Kitchen 


COMPANY 

MILWAUKEE.  WIS. 
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EXCEPTIONAL  GIFTS 
Illustrated  above  are  Handsome  French  Silk  Cravats  and 
French  Silk  Crepe  Handkerchiefs  of  Luxurious  Character. 
Pi  ices.  Cravats,  $6.50   each;   Handkerchiefs,   $4.00    each. 

State  Colors  preferred  when  ordering  hy  mail 

<?/§>.  (§u£Fut  §•  Qomjuijup 

512   FIFTH  AVENUE 


NEW  YORK 

LONDON 

27   OLD   BOND   STREET 


PARIS 

2    RUE   DC  CASTIGLIONE 


Residence 
Located  Red  Bank, N.J. 

Sixty  minutes  from  New  York 

FOUR   MASTER    BEDROOMS  WITH    BATHS 

1  UK  1.1.    M  Mil's    1U;0 ROOMS   Willi    BATHS 

Q  \R  u.i;  FOR  THREE  CARS 

Plot  1.00x200 feel  wnh.KklitiiMi.il  land  if  desired 
Five  minutes  from  station  and  center  of  town 

Price  on  application 

Hylin  and  Salz 

reai  VORS 
RED  BANK,  N.J. 

Phone  74  ; 


Bells  For  Remembrance 

Carillonsi  A  Beautiful  War  Memorial 
By  GEORGE  IA  NCH 


E\  FRY  visitor  to  Bruges  <>r 
Malines,  or  to  the  many 
towns  in  Northern  France 
and  little  villages  even  in  Nor- 
mandy, is  charmed  by  the  sound 
of  their  "carillons"  or  even  the 
simple  bells  that  call  the  faithful 
to  prayer  and  sound  the  Angelus 
thrice  daily.  Here  where  I  write, 
the  tones  of  the  bells  are  sweet 
and  low  and  mellow;  on  the  still- 
ness of  these  autumn  evenings, 
they  seem  to  rise  like  a  vesper 
offering  of  incense,  perfuming  the 
air  with  music.  The  bells  seem 
sending  up  a  prayer,  tempting  even 
infidels  to  join. 

In  the  little  graveyard  surround- 
ing every  one  of  these  old  churches, 
lie  many  very  old  and  moss-grown 
graves,  and,  amongst  them — in 
the  place  of  honour— one  new 
monument — in  white  stone  stands 
out  surmounted  by  the  figure  of  a 
Poilu,  each  one  bearing  on  its  base 
the  same  inscription: 

"Aux  enfants  de  'Blossville'  " — 
' A  eules-les-roses"  or  whatever  the 
name  of  the  little  village  or  ham- 
lei  may  be — "Morts  pour  la 
Paine".  Then  in  the  order  of  the 
years  in  which  they  were  killed 
their  names,  mostly  names  similar 
to  those  to  be  found  on  the  old 
tombstones  around. 

A  little  hamlet  in  this  Nor- 
mandy offers,  to  my  mind,  the 
most  exquisitely  beautiful  idea 
(for  a  war  memorial)  I  have  yet 
heard  of.  The  biggest  landowner 
lives  in  the  old  chateau,  which 
looks  out  westward  from  the 
wooded  heights  above  the  village, 
across  the  sea.  He  is  a  veteran  gen- 
eral of  the  Franco-German  war,  of 
seventy.  He  lost  his  only  son,  and 
two  of  his  three  grandsons  in  the 
Great  War.  In  memory  of  the 
three  he  presented  a  set  of  bells  to 
the  village  church  which  dates 
from  1620. 

The  bells  are  not  large,  but 
wonderfully  sweet  in  tone.  They 
are  played  and  excellently  played 
— by  a  tenant  of  the  old  man's — - 
the  schoolmaster — who  also  lost  a 
son  in  one  of  the  first  battles  of 
the  war.  He  is  also  the  organist. 
The  old  general  with  white  mous- 
tache and  imperial,  is  a  striking  fig- 
ure amongst  the  congregation  every 
Sunday  at  the  ten  o'clock  mass, 
standing  nearly  all  the  time,  erect. 

One  evening  when  I  had  the 
pleasure  of  dining  with  him,  he 
asked  me  to  come  out  before  we 
had  reached  the  dessert — he  never 
missed  going  out  each  evening,  he 
said,  "quand  le  soleil  se  couche". 
Taking  his  heavy  stick,  and  don- 
ning the  wide-brimmed  hat  he 
habitually  wore,  he  led  me  out  on 
to  the  terrace. 

It  was  a  glorious  sunset  -a  huge 
pile   of   grey   blue   cloud   hanging 


above  the  sea  line,  hid  the  sun 
itself,  which  shot  shafts  of  light 
to  enjewel  feathery  wisps  of  cloud 
high  above,  to  the  zenith,  and  lit 
up  separate  clouds,  in  line  along 
the  horizon,  like  a  caravan  of 
camels  crossing  the  desert. 

The  surface  of  the  sea  was 
calm;  but  as  aftermath  of  a  south- 
westerly gale  two  days  before,  a 
solemn  line  of  surf  was  falling 
heavily,  every  wave  drawing  in  its 
breath,  wearily,  through  the  teeth 
of  the  shingle,  the  only  sound  that 
broke  the  vesper  stillness.  We 
watched  the  sun  descend  clear  of 
the  clouds,  the  orb  just  touching 
the  horizon,  and  spreading  an 
avenue  of  golden  glory  across  the 
water  to  the  strand  below  us.  At 
that  moment  the  sound  of  the 
carillon  from  the  little  church 
reached  our  ears — some  simple  and 
plaintive  melody,  strange  to  me 
but  the  General  told  me  it  was  an 
old  chanson  of  Normandy.  Others 
rather  similar  followed,  while  we 
watched  the  sun  sinking  slowly 
into  the  sea.  Just  then  in  silver 
tones  the  bells  sang  out  the  divine 
melody  of  Chopin's  Funeral  March. 
Never  had  I  heard  it  sound  with 
such  exquisite  a  tenderness  of 
passionate  grief.  Surely  for  bells  it 
was  composed. 

"In  every  tonethat  music  breathes 
In  the  rustling  of  the  trembling 

leaves 
Thy  voice — 

Softly  telling  we  shall  meet  again, 
Far    from    this    world    of    mortal 

pain — 
To  rest — to  rest." 

The  old  man  was  leaning  heavily 
on  his  stick.  Without  moving,  he 
asked  in  a  low  voice:  "Quelle  date 
— aujourd'kui?" 

I  told  him. 

The  last  note  of  the  melody 
died  away  hushfully  on  the  still 
air. 

A  glorious  rayon  vcri  hung  above 
the  grave  of  the  sun. 

A  long  pause — and  then  in 
crystal  tones  across  the  valley  rang 
out  the  paen  of  the  Marseillaise: 

"Alons  enfants  de  la  pa  trie 
Le  jour  de  gloire  est  arrive". 

The  serried  clouds  above,  seemed 
giving  answer  over  the  tinted  fields 
of  newly  gathered  corn  below,  over 
the  teeming  orchards,  the  round 
topped  tree  clumps  and  thatched 
cottages,  nestling  in  their  rose  gar- 
dens, all  picturing  the  glory  that 
is  France. 

The  General  had  bated  his  head 
and  was  standing  erect.  Glancing 
sideways,  T  saw  a  trickling  tear 
hiding  itself  in  his  white  mous- 
tache. As  we  returned  he  told  me 
it  was  the  anniversary  of  the  day 
the  organist's  son  had  been  killed 
in  action  for  the  glory  of  France. 
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Wmirrors 

Snort-White  Steel 

A  De  Luxe  Cabinet,  en- 
tirely concealed  by 
the  beautiful  etched 
mirror.  The  last  word 
in  bathroom  furnishing. 
Made  in  three  sizes. 


Ask  your  dealer;  or  write  for  catalogue 

HLSS  WARMING  &   VENTILATING  CO. 

Makers  of  Hess  Welded  Steel  Furnaces. 

1226  S.  Western  Avenue,  Chicago 


vTijc  Pcnnsplbania  Sfcarjcmp 
of  tfic  Jfjltt  3rts 

Broad  and  Cherry  Sts.,  Philadelphia 

The  Oldest  Art  School  in  America 

Instruttian  in  Drawini.  Paintinf.  Sculpture  and 
Illustration.     Write  for   Illustrated   Circular. 

Eleanor  A.  F  eases,  C:< 


St.  Louis  School  of  Fine  Arts 

w  .ishin^ton  University 

First  Semester  Started  Sept.  19 

new    building,    recent    gift    of    Wm.    K. 
weaving 

K.    H. 

NNjvhingnin  I  niMT-in.  St.  Louis.  Mo 

Lfc-\< 


Baco  BATIK  Dyes 

in  2-ounce  tins,  full  assortment  of 
colors.   Write   for  price   list. 

BACO    PICAREFF     PAINT    STOPPER 

for  controlling  color  outlines 
12  Standard  Shades — 45c  a  jar. 

BACIIMEIER  fl  COMPANY.  Inc. 

Dept.10    448  \Vc»t  37th  St..  Nt«  York.  N.  Y 


-Beauty 


I?OR  those  who  love  beauty 
■*■  in  every  form  the  adver- 
tising pages  of  Arts  &  Dec- 
oration have  a  powerful 
appeal.  This  is  due  principal- 
ly to  the  care  exercised  in 
admitting  to  our  pages  only 
advertisers  of  the  highest 
character,  the  high  quality 
and  the  interest  in  the  mer- 
chandise itself,  and  also  the 
artistic  presentation  of  the 
announcements  in  illustration 
and  in  text.  Hence  the  com- 
plete confidence  in  any  of  our 
advertisers  is  amply  justified. 


The  Luxury  of  Doing  Good 


year  a  campaign  on  the  early 
diagnosis  of  tuberculosis  will 
be  conducted  to  protect  the 
health  of  the  counrrv. 


Christmas  Seals  enable  one 
to  enjoy  the  "luxury  of  doing 
good."  They  have  become 
the  thing  to  buy  at  Christmas 
time. 

Christmas  Seals  finance  the 
work  of  the  Tuberculosis  As- 
sociations and  have  already 
helped  to  cut  the  tubercu- 
losis death  rate  in  half.  Next 


THE  NATIONAL,  STATE,  AND  LOCAL  TUBERCULOSIS 
ASSOCIATIONS  OF  THE  UNITED  STATES 
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enevieve 


Tobin 


appearing 
Mean.  Shubtrt 

iiagi  proJu: 

Murray  Hill" 


ERMINE  WlAP6>GOV 


be  "Genevieve  Tobin  Evening  Gown" 


AN  INSPIRATION 


Gowns     Frocks     Slits    wraps 
millinery  firs 


MILGItgM, 


AMERICA'S  FOREMOST 
FASHION  CREATOR- 


BROADWAY   r.l    74/*    STREET.    NEW   YORK 

600   MICHIGAN    BOULEVARD   SOUTH,  CHICAGO 

:  CLID    AVENUE     •  CLEVELAND 


A  Fascinating  New^Vay 
To  Make  Money  / 
Through  The  Arts  / 

free  of  extra  cost 


Our  amazing  new  plan  tells  how  you 
can  get  every  one  of  the  beautiful  gift- 
wares  illustrated  here  with  all  instruc- 
tions for  decorating.  Mail  coupon  for 
Free    Book    and    Offer. 

Want  Some     Here'»    a    wonderful   way    to    get 
„,  It.     Our    beautifully     illustrated 

Money.'  book  tells  how.  It  tells  all  about 
our  new  methods  of  art  deco- 
ration, art  treatment,  and  how  anybody  can  learn 
without  previous  experience.  It  tells  how  you  can 
get  the  full  assortment  of  giftwares  and  objets 
d'art  shown  on  this  page  without  one  cent  of 
st,  how  we  start  you  with  this  assortment 
and  set  you  up  in  business.  Contains  page  after 
page  of  color  illustrations  of  what  you  can  make 
and  sell.     You  can  make  good  money  and  this  book  is 

FREE  uur  svstem  's  amazingly  easy  to  learn 
and  the  profits  are  larger  than  in  any 
other  businesses.  You  can  produce  beautiful  ob- 
jects almost  from  the  start.  Best  of  all  you  don't 
have  to  know  how  to  draw  for  we  show  you  the 
famous  "3-Step  Method ".  Begin  making  money 
now!  All  supplies  are  sent  by  us  with  instructions 
and  many  hare  made  from  $10  to  $50  a  week. 
Many  society  women  do  this  work  for  their  own 
amusement.  But  either  way — pleasure  or  profit 
— it's  the  most  delightful  home  work  you  can 
imagine.  Don't  miss  this  opportunity  to  get  all 
these  giftwares  free  of  extra  charge.  Send  now 
for   your  copy   of  this   valuable    book.   It's   Free. 

FIRESIDE    INDUSTRIES         / 

/ 


11-W,  Adrian,  Mich. 


i 


/ 


/ 

/  Fireside 

Industries 


V  Dept 

Adrian, 


ll-W 

Mich. 


Gentlemen:    Send   me 
free     book     and     com- 
plete  plan.    Tell   me  how 
you     start     me     in    money- 
/     making     pastime,     and     give 
complete   outfit    and  big   assort- 
ment   of    giftwares    with    member- 


/ 

jr    Name 

/      Address.. 


ship.  I  am  not  obligated  in  any  way. 


City.. 
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torchier  in  the 
modern 


top  of  translucent 

Philippine  shells 

wired  complete 

lici,)  lit  five  Jt.  six  in. 


for&ha  ^tuditfi 


ZOtCaltfl' 


the 

BARCLAY 

W  YORK'S  MOST  DISTINGUISHED  RESIDENTIAL  HOTEL 


w 'Living"  at  the  Barclay 

rrLiving"  at  the  Barclay  is  a  gracious  art 
practiced  in  an  atmosphere  of  ease,  of 
elegance,  of  correct  detachment. 

It  revives  the  traditions  of  our  most  distin- 
guished age — the  Colonial — and  expresses 
them  in  appointmentsworthy  of  that  period. 

The  Barclay  offers  short  or  long  term 
leases  and  transient  accommodations  to 
guests  of  discrimination. 

Write  for  information  and  brochure. 


Managing  ^Director 

UN   F.   SANDERSON 


III      EAy*T     \%th     STREET 

New  York 


Under  Cover 

(Continued  from  page  112) 


For  nothing  quite  so  thoroughly 
shuts  out  the  world  as  a  hedge  of 
boxwood.  Happy  Mr.  Lewis! 

A  ntiquES  and  Their  History. 
±\^By  L.  J.  Buckley.  (Distribu- 
ted by  L.  J.  Buckley.) 

This  book  contains  articles  on 
French,  English  and  American 
furniture  beginning  at  1600  through 
to  1850;  also  articles  on  colored 
prints,  iron,  brass,  needlepoint, 
samplers  and  china.  Now,  what 
interested  me  most  in  this  book  is 
a  history  of  flasks  and  their  values. 
Profusely  illustrated,  but  not 
enough  flasks  on  view  to  suit  me. 

NEW  Backgrounds  For  A 
New  Age.  By  Edwin  Avery 
Park.  Illustrated  With  Line  Draw- 
ings and  Photographs.  (Harcourt, 
Brace  &  Co.) 

It  is  of  a  gradual  change,  of  the 
emergence  of  new  backgrounds  for 
a  new  age,  that  Mr.  Park  writes. 
In  addition  to  chapters  of  general 
interest  the  author  treats  of  mod- 
ern American  decorators  and  crafts- 
men, American  esthetics,  the  new 
beauty,  possibilities  in  decoration, 
etc.  His  book  is  for  any  one  inter- 
ested in  decorating,  furnishing,  or 
building  a  home,  and  it  is  an  ex- 
ploration into  developments  in 
applied  arts  unknown  to  the  aver- 
age person.  Artists,  decorators  and 
shops  are  named,  and  the  book  is 
copiously  illustrated  from  modern 
sources.  A  superb  book. 

The  Practical  Book  op  Dec- 
orative Wall  Treatments. 
By  Nancy  V.  McClelland.  (J.  B. 
Lippincott  Company.) 

All  about  walls  made  fascinating 
to  the  eye,  with  many  colored 
plates  among  the  endless  illustra- 
tions that  accompany  the  enthu- 
siastic text.  The  author  decrees  an 
end  to  the  plain  plaster  wall  and 
the  panelled  wall.  Decorations  are 
suggested  from  all  times.  I'm  strong 
for  it  personally  if  I  could  get  a 
Renoir  or  a  Turner  or  a  Fantin- 
Latour  to  come  and  do  the  job  by 
'phone.  I've  seen  some  wall  work 
by  Robert  W.  Chanler  that  was 
intriguing,  and  I  have  seen  some 
by — well,  never  mind — that  was — 
well,  never  mind  also!  But  this 
book  is  a  lure  for  those  contem- 
plating wall  treatments. 

Early   American    Furniture. 
By  Charles  O.  Cornelius  (The 
Century  Co.) 

This  is  an  authoritative  study  of 
the  best  work  of  the  early  Ameri- 
can craftsmen  by  the  associate 
curator  of  American  art  in  the 
Metropolitan  Museum.  In  addi- 
tion to  presenting  a  history  of  fur- 
niture designers  in  this  country 
from  the  earliest  settlements,  Mr. 
Cornelius  defines  the  characteristic 
features  of  true  antiques.  This  is  a 
valuable  book  for  all  collectors  of 
Americana. 


An  Encyclopaedia  of  English 
J~\  Furniture.  By  Oliver  Brack- 
ett.  (Robert  M.  McBride  Com- 
pany.) 

This  is  a  large  book  of  plates, 
with  an  informing  introduction  by 
Mr.  Brackett.  From  Gothic  times 
to  the  middle  of  the  nineteenth 
century.  Historic  homes,  famous 
private  collections,  rare  books  and 
manuscripts  have  been  ransacked 
for  material,  representative  but 
unstereotyped,  covering  every  im- 
portant period  of  English  furni- 
ture. It  exhibits  in  chronological 
sequence  the  household  fittings 
used  under  the  Plantagenets, 
Tudors,  Stuarts  and  the  four 
Georges. 

Early  American  Wall  Paint- 
ings.  By  Edward  B.   Allen. 
(Yale  University  Press.) 

There  is  here  reproduced  in 
beautiful  plates  the  way  our  an- 
cestors decorated  their  walls  from 
1710  to  1850.  This  being  the 
second  book  on  the  subject  I  have 
seen  this  month,  it  looks  as  though 
plaster  and  wall  paper  were  indeed 
on  the  toboggan.  This  is  a  stimu- 
lating book. 

The      Smaller      American 
House.  By  Ethel  B.  Power. 
(Little,  Brown  &  Co.) 

The  author,  being  the  editor  of 
The  Home  Beautiful,  is  of  course 
an  authority  on  this  subject.  Illus- 
trating with  photographs  and 
plans,  the  author  here  describes 
fifty-five  houses,  all  of  them  chosen 
with  three  factors  in  mind — new- 
ness, cheapness  (most  of  them 
probably  cost  from  $18,000  to  $25,- 
000),  and  architectural  merit. 
Although  picked  without  regard  to 
locality,  style  or  material  other 
than  an  attempt  to  obtain  variety, 
actually  they  are  representative  of 
the  work  of  some  of  the  best  archi- 
tects of  the  country  and  express 
the  complete  range  of  architectural 
types  that  the  different  sections 
have  developed. 
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ransformations.  By  Roger 
Fry.  (Brentano's.) 

These  critical  and  speculative 
essays  on  art  are  worthy  of  more 
space  than  I  am  allotted  here.  By 
the  word  "transformations"  is  sug- 
gested all  those  "various  transmu- 
tations which  forms  undergo  in 
becoming  parts  of  aesthetic  con- 
structions." The  author  discusses 
aesthetics,  art  and  the  State,  cul- 
ture and  snobbism,  Chinese  art, 
Fra  Bartolommeo,  Sargent,  Van 
Gogh  and  Seurat.  Mr.  Fry  digs 
deep  and  is  no  philistine.  A  book 
for  painters.  Superbly  made  and 
illustrated. 

The  Practical   Decoration 
of  Furniture.  B.  H.  Shop- 
land.  ( Pay  son  and  Clarke.) 

This  is  the  first  of  a  series  of 
three  books  to  be  sold  separately 
(Continued  on  page  130) 
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Interior  Decorations 
Furniture 
Draperies 


SMO 


MILTON  H.  BLUM 

320  EAST  57TH  STREET 
NEW  YORK  CITY 


t     1     1 


telephone:  plaza  1180 


18th  Century  Furnishings  in  a  little  sitting  room 


THONET   BROTHERS,  Inc 


WHOLESALERS    IN 


NEW  YORK 

LONDON 

PARIS 

BRUSSELS 
MADRID 


MILAN 

BERLIN 

HAMBURG 

VIENNA 


FRENCH    •  ITALIAN  •    ENGLISH  and  SPANISH  Shipments  received  monthly 
•     •      33   EAST   47th   STREET  at   MADISON   AVENUE       -        NEW  YORK      •     ■ 

INFORMATION    REGARDING    SHIPMENTS   GIVEN    UPON    REQUEST  THEO.  H  KREMEPx,  MCP, 
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Single  articles  easily 
withdrawn  by  the  new 

Portovault  Storage  Service 


;ive  feature 
of  PORTOVAULT 

service  is  the  intelligent  inventory  that  is  taken  of 
the  contents  of  each  vault.  This  careful  record  en- 
ables you  to  select  without  searching  or  delay  any 
individual  piece  of  furniture  or  any  other  article 
you  desire  to  withdraw.  You  have  merely  to  visit 
a  comfortably  appointed,  spacious  reception  room 
at  our  warehouse.  Your  PORTOVAULT  is  then 
wheeled  in  to  you.  The  selection  of  the  desired 
article  is  merely  a  matter  of  moments.  No  confusion, 
no  damp,  chilly  rooms,  no  waste  of  time  or  effort. 

This  is  in  addition  to  the  safety  and  economy  of 
PORTOVAULT  service.  A  steel  vault,  similar  to 
a  bank  vault,  is  conveyed  to  your  door.  To  this 
your  possessions  are  speedily  transferred.  Its  doors 
are  then  locked  and  sealed  and  the  vault  returned 
to  the  warehouse  where  it  remains  intact  until  you 
require  it  again. 

Write  for  descriptive  booklet 


BBS 

y 

flnu  $c  H&t]]pr~~  JExtrretu  &  teg 

^  INC    -*w 

305-307  EAST  61ST  STREET,  NEW  YORK 

REGent    0340 

PORTOVAULT  Service  is  also  available  at  the 
Hempstead  Storage  Corp.,  Hempstead,  L.  I. 

"Bank  vault  security  for  your  household  treasures." 
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which  will  constitute  a  complete 
encyclopedia  of  every  type  of 
decorative  design.  Each  section  is 
prefaced  by  a  short  history  of  the 
subject  together  with  a  description 
of  technique,  past  and  present, 
including  modern  and  mechanical 
methods.  Profusely  illustrated. 

Three  Essays  in  Method. 
By  Bernard  Berenson  (Ox- 
lord  University  Press,  American 
Branch.) 

The  three  articles  that  compose 
this  profusely  illustrated  book  are 
"essays  in  method,  not  essays  on 
method,"  says  the  author.  The 
first  essay  is  about  nine  pictures  in 
search  of  an  author,  the  second  is 
all  about  neglected  altar-pieces  of 
Botticelli,  the  third  about  "a  pos- 
sible and  an  impossible  Antonello 
de  Messina."  Another  book  for  the 
Elect.  The  plates  are  good. 

A  History  op  Architecture. 
By  A.  D.  F.  Hamlin.  (Long- 
mans, Green  &  Co.) 

This  is  a  valuable  illustrated 
text-book  done  with  the  broadest 
possible  strokes. 

Hand-made    Rugs.    By    Ella 
Shannon  Bowles.  Illustrated. 
(Little,  Brown  &  Co.) 

Not  only  does  the  author  touch 
on  the  history,  types  and  colors  of 
each  sort  of  rug,  but  she  carefully 
describes  the  methods  of  making 
them. 

Formal  Design  in  Landscape 
Architecture.  By  Frank  A. 
Waugh.  (Orange  Judd  Publishing 
Co.) 

In  this  book  no  attempt  has  been 
made  to  present  the  history  of 
formal  gardening.  Mr.  Waugh  has 
found  it  more  profitable  to  inquire 
what  this  art  of  formal  gardening 
means  to  America.  He  has  stated 
the  matter  in  the  simplest  possible 
way,  and  the  book  ought  to  be  in 
the  hands  of  all  those  who  love 
the  garden. 

The  Practical  Book  oe 
American  Antiques.  By  H. 
Eberlein  and  A.  McClure.  (J.  B. 
Lippincott  Company.) 

This  is  a  complete  account  of  our 
Colonial  craftsmanship  in  iron, 
gold,  pewter,  glass,  copper,  silver, 
&c.  It  is  for  amateurs,  profession- 
als and  collectors.  There  are  248 
illustrations  in  the  book. 
Other  Worth-Whiee  Books 
"Landmarks  in  Nineteenth  Cen- 
tury Painting,"  by  Clive  Bell. 
(Harcourt,  Brace  &  Company.) 
Stimulating  and  popular: — "John 
Sargent,"  by  Evan  Charteris. 
(Charles  Scribner's  Sons.)  Inter- 
esting but  not  too  brilliant:  — 
"Manual  for  Small  Museums,"  by 
Laurence  V.  Coleman.  (Putnam.) 
For  those  thinking  of  founding 
museums: — "The  Art  in  Painting." 
b}  Albert  O.  C.  Barnes.  (Harcourt, 
B'race  &  Co.)  Illustrated:— The 
psychology  of  painting,  Stimula- 
( Continued  on  page  132) 


"Li  I  lie    Goddess    of    Happiness" 
by    Harriett  Frisbmuth,     A.N. A. 


SMALL  BRONZES 

BY 

GREAT  AMERICAN 

SCULPTORS 

FOR 

CHRISTMAS  GIFTS 

GRAND  CENTRAL 
ART  GALLERIES 

Grand  Central  Terminal 

15  Vanderbilt  Avenue 

New  York  City 

Open    daily   9    to    6   except   Sunday 
Visitors    Cordially    Welcome 


THATCHER 

ROUND  BOILER 


Maximum  heating  comfort  at 
low  operating  cost 

'"To   keep    comfortable   and  warm    in   zero 
weather  with   a    Thatcher  Round   Boiler, 
does  not  require  continual  trips  to  the  cellar 
to  shovel  on  coal  and  operate  drafts. 

The  "staggered  fire  travel"  which  utilizes 
all  the  heat  from  the  hot  gases  and  smoke 
before  entering  the  flue;  th?  sensitive  drafts, 
checks  and  dampers  which  respond  instantly 
and  automatically;  and  the  large  fire-pot 
which  means  less  frequent  firing  periods  are 
the  principal  reasons  why  the  Thatcher  gives 
high  heating  efficiency  with  low  operating 
costs. 

Write  for  the  illustrated  folder  describing  the 
many  features  of  I  lie  Thateher  Rotmd  Boiler 

THE  THATCHER  COMPANY 

Sines  1850 
Xl'W    YOKK  CHICAGO 

21  \V.   44th  St.    ,  ;!41   N.   Clark  St. 

NEWARK,    N     .1 
89-41  St,  Francis  St, 

THATCHER 

BOILERS-FURNACES-RANGES 


/»/( /  \wtn.  m:: 


Page  131 


Trans-Atlantic  Sailings 

for  December 

Courtesy  of  Raymond  &  Whiteomb 

606  Fifth  Auv.  Now  York 


/   W/>0<  ND  FROM  NEW    iOHK 


Dale 


Dec. 


Day 


Thur. 
Thur. 
Thar. 

Fri. 

Sal. 
Sat. 

Sat. 
S 

Sat. 
Sat. 

Tues. 
Tues. 

Wei. 
Thur 
Thur 

Fri. 

Fri. 

Fri. 

Fri. 

S 

s 
s 
s 

Sat. 


Hour 


II  a.m. 
noon 
noon 


Wei. 

Thur 
Fri. 

Sat. 
Sat. 

Sat. 


24 

:4 

24 

24 

21 


Thur. 
Thur 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 
Tues 
Tues. 
Thur. 
Thur. 
Thur 

Fri. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 

Sat. 


noon 

11.30  a.m 

1  .a.m. 

10  a.m. 

11  a.m. 
12.10  a.m. 

11  a.m. 

noon 
11  a.m. 

noon 

noon 

10  a.m. 
Midnight 

1  a.m. 
noon 

11  a.m. 
9.30  a.m. 

11  a.m. 
11  a.m. 


Byre  n 
Caled'< 

Pennland    . 
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Minnekahd 

Baltic 

Berlin 
Ascanij 
A  ndania 
Devonian 

\'eendam  . 
Roma  . 
A  sia 
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Pres.  Roo.'r 
Samaria  .  . 
Paris 
Alaunia 
Ccdric ... 
Patrxa 
Minnmas' 
Manuel  Ca. 
Bremen 
Albert  Bai: 

o  XIII 
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Winnefredian .  .  . 
Letilia 
Lancastria 

Calgaric    

Minnesota 

Thuringia 

De  Grasse 

Colombo.  . 

La  Bourdonnais . 

York 

Mauretania 

Drottninzholm  .  . 

Minnelonka 

Scythia     .. 
Tuscania 
Dresden 
Pennland 
Albert! c 


BOKDBAUX:  Vic 

Bremen:  Plymouth,  Cherbourg 

Pirai 

onderry.  .  .  . 

LlVEK 

Antwerp:  Halifax.  Cherbourg 

I   herbourR 

Gothenburg:  Halifax 
Mediterranean  Cbi  isb 
Lrvn 

n    Halifax,  Plymouth.  Havre, 
.mouth.  Boulogne.  .  . 
r,  Bergen 
Palermo,  Naples .  .  . 
Hamburg:  Cobh,  Cherbourg.  . 
Cherbourg.  .  . 
UfPTOK:  Cherbourg 
(openhacen:  Halifax.  Oslo.  . 
Havre:  Direct 

Bremen:  Gal  way.  Cherbourg 
Trieste:  Boston.  Lisb.,  Pal..  Xap. .  . 
Gothenburg:  Direct 
Southampton:  Cherbourg 
HAMBURG:  Cherbourg.  Southampton. 
t>b.  Ply..  Cher.. 
raltar.  Naples . 




Havre:  Plymouth 
Glasgow:  Londonderry. 
London:  Plymouth,  Boulogne . 
Liverpool:  Cobh  ... 

Danzig:  Copenhagen 

Bremen:  Plymouth.  Cherbourg 
London:  Halifax.  Plymouth,  Havre 

Liverpool:  Bostcn,  Cobh 

Antwerp:  Direct 

Rotterdam:  Plymouth.  Boulogne .  . . 

Genoa:  Naples 

Marseilles:  Pro..  Az..  Alg..  Pir..  Sal 
Hamburg:  Boston,  Cobh 
So  it  h  am  pton  :  C  herbou  rg 

World  Crimse 

Bremen:  Plymouth,  Cherbourg 

Liverpool:  Cobh 

Havre:  Plymouth 

London:  Plymouth.  Havre 

Liverpool:  Boston,  Cobh 

Marseilles:  Bos..  Az.,  Lisb.,  Pal.,  Np 

London:  Cherbourg 

Barcelona:  Cadiz 

Bremen:  Cobh.  Cherbourg 
Hamburg:  Cherbourg.  Southampton  . 
Bilboa:  Coruna,  Gijon.  Santander 

Southampton:  Cherbourg 

\nt\verp:  Direct 

Glasgow:  Londonderry 

London:  Halifax.  Plymouth,  Havre .  .  . 

Liverpool:  Direct 

London:  Boulogne 

Hamburg:  Boston,  Cobh 

Havre:  Direct 

Special  Winter  Voyage 

Vigo:  Bordeaux 

Hamburg:  Cherbourg.  Southampton.  . 
Southampton:  Plvmouth,  Cherbourg. . 

Gothenburg:  Halifax 

London:  Cherbourg 

Liverpool:  Cobh 

London:  Plymouth.  Havre 

Bremen:  Cobh,  Cherbourg 

Antwerp:  Plymouth.  Cherbourg 

Liverpool:  Boston.  Cobh 


TRAVEL  DEPARTMENT 


ARTS  &  DECORATION 

578  Madison  Avenue,  New  York 


See  the  Wonderlands 
of  the  World! 
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GFcdnnual  Cruise  De  Jlxxe 

to  the 


mediterranean 


Cunard  S.  S.  "Scythia"— Sailing  from  New  York  Jan.  25,  1928 

FASCINATING  Africa,  mysterious  Egypt,  the  Holy  Land,  beautiful 
Madeira,  gay  Seville,  Granada  with  its  Alhambra,  mighty  Gibraltar, 
ancient  Cadiz.  Algiers.  Biskra,  Timgad,  Tunis,  Malta,  Dardanelles.  Con- 
stantinople, Bosphorus,  Athens.  Venice.  Florence,  Rome,  Naples,  Messina, 
Taormina,  Syracuse,  Palermo.  Monte  Carlo,  France,  England — the  glorious 
Cruise  of  the  palatial  Cunarder  "Scythia"  will  take  you  to  all  of  these  won- 
derful places,  and  many  others.  We  have  again  exclusively  chartered  this 
magnificent  steamer,  with  membership  limited  to  390  guests — half  capacity. 

The  Cruise  of  the  "Scythia"  is  the  Annual  Mediterranean  classic.  The 
unusually  large  and  comfortable  cabins — all  with  hot  and  cold  running 
water — the  suites  and  private  baths,  the  spacious  decks,  the  passenger 
elevators,  the  famous  Cunard  cuisine  and  service  and  the  reasonable  rates, 
all  combine  to  offer  the  most  attractive  of  all  Cruises  to  the  Mediterranean. 


West  Indies 

Cruises 
De  Luxe 

Jan..  Feb..  Mch. 
Palatial 

S.S."VEEM)\M 


Free    stop-over    in    Europe,    including    return    by 

S.  S.  "Berengaria,"  "Aquitania,"  "Mauretania"  or 

any  Cunard  steamer.   Full  information  on  request. 

Prompt  reservation  advisable.  Apply  to 

FRANK  TOURIST  CO. 

[Est.  1875)  542  Fifth  Avenue,  New  York 

Philadelphia.    1529   Locust   Street.    Boston,   33   Devonshire   Street 

San  Francisco.  582  Market  Street.  Los  Angeles,  756  So.  Broadway 

Chicago,    175   North    Michigan  Avenue 
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TO  THE 

WEST 
INDIES 

on.  the  ideal 
cruising  ship 

RELIANCE 

a  luxurious  steamer, 
designed  especially 
for  tropical  service. 


A  HOLIDAY  cruise,  visiting  Santiago,  Kings- 
ton, Colon,  Havana  and  Nassau,  spending 
Christmas  and  New  Years  at  sea.  A  15-day  cruise 
during  January.  An  early  spring  cruise  follow- 
ing the  same  route,  with  Easter  in  picturesque 
Havana.  Two  longer  voyages  including  also 
San  Juan,  St.  Thomas,  Fort  de  France,  St.  Pierre, 
Barbados,  Trinidad,  La  Guayra  and  Curacao. 


Dec.  17 

16  days 
$200  up 


From  New  York 
Jan.  7 


1 5  days 
$200  up 


Jan.  25 
27  days 
$300  up 


Feb.  25 
2  7  days 
$300  up 


Mar.  28 

1 6  days 
$200  up 


Descriptive  literature  on  request 


HambuigAmerican  line 

UNITED  AMERICAN  LINES,  Inc.,  Qeneral  Agents 

28  BROADWAY,  NEW  YORK.  Branches 
in  Boston,  Chicago,  Philadelphia,  San  Fran- 
cisco or  local  steamship  and  tourist  agents. 
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9Jie  PLAZA 

Fred  Sterry 

President 

John  D.  Owen 

Manager 


Hotels  of  Distinction 

FIFTH    AVENUE    AT    CENTRAL  PARK 


9fe  SAVOY- PLAZA 

Henry  A.  Rost 
Qeneral  Manager 
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4addon  Hall 

.1  ATLANTIC    CITY 


In  the  very  center  of  things 

on  the  Beach 

and  the  Boardwalk. 

"Dual  Trio"  Radio  Concert 

every  Tuesday  evening — 

Tune  in  on  WPQ  at  9 


"PIFTY  years  of  hospitable, 
■*■  homelike  service,  with  ever- 
increasing  material  charm  have 
made  these  hotels  just  like  per- 
sonal friends  to  those  who  love 
to  go  down  to  the  sea  for  rest 
or  recreation.  Winter  days  are 
most   delightful. 

American  Plan  Only- Always  Open 

Illustrated  Folder  on  Request 

LEEDS  and  LIPPINCOTT  COMPANY 


in. mm n minimi 
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Under  Cover 

(Continued  from  page  130) 


ting:— "Pewter,"  by  William  H. 
Varnum.  (The  Bruce  Publishing 
Company.)  For  pewter  students. 
"Worms  in  Furniture  and  Struc- 
tural Timber,"  by  John  Girdwood. 
(Oxford  University  Press.)  How 
to  keep  your  furniture.  "Salome," 
by  Oscar  Wilde.  Curiously  illus- 
trated by  John  Vassos.  (E.  P.  Dut- 
ton  &  Co.)  Beautiful  and  odd. 
"Primitive  Negro  Sculpture,"  by 
Paul  Guillaume  and  Thomas 
Munro.  (Harcourt,  Brace  &  Co.) 
A  fascinating  study  with  remark- 
able illustrations  of  the  work  of 
Africans.  "Art  Through  the  Ages," 
by  Helen  Gardner.  (Harcourt, 
Brace  &  Co.)  Invaluable,  with  675 
illustrations. 

"Modern  American  Etchings,"  by 
Arthur  W.  Heintzelman.  (Minton, 
Balch  &  Co.)  Mr.  Heintzelman 's 
work.  Fine  character  work  of  a 
painstaking  artist.  "Veneers 
and  Plywood,"  by  E.  Ver- 
non Knight  and  Nimrod  Wulpi. 
(The  Ronald  Press  Company.) 
Exhaustive.  "Early  American 
Pottery  and  China,"  by  John 
Spargo.  (The  Century  Co.)  Writ- 
ten by  a  hobbyist  for  his  fellow- 
hobbyists.  Illustrated.  "Minor 
Prophecies,"  by  Lee  Simonson. 
(Harcourt,  Brace  &  Co.)  A  book 
by  one  of  the  most  artistic  stage 
designers  in  America.  Essays  on 
art;  provocative,  individual.  "The 
Approach  to  Painting,"  by  Thomas 
Bodkin.  (Harcourt,  Brace  &  Co.) 
A  practical  book  by  a  trustee  of 
the  National  Gallery  of  Ireland. 
An  enthusiastic  critic — which  is  to 
my  taste. 

"Art  Epochs  and  Their  Lead- 
ers," by  Oscar  Hagen.  (Scribner's.) 
All  about  the  genesis  of  modern 
art.  Ideas,  and  good  ones.  "Im- 
pressions of  Old  New  Orleans,"  by 
Arnold  Genthe.  (George  H.  Doran 
Company.)  Charming,  by  a  world- 
famous  photographer  and  connois- 
seur of  Beauty,  and  incidentally 
one  of  the  most  civilized  men  I 
have  ever  met.  If  Arnold  Genthe 
has  not  already  done  so  he  should 
give  us  reproductions  of  old  San 
Francisco,  for  there  is  no  artist 
today  who  could  bring  back  to  us 
so  well  its  vanished  charm.  "Rome 
and  the  Renaissance,"  by  Julian 
Klaczko.  (Putnam.)  What  Cathol- 
icism has  done  for  art.  Historically 
interesting.  "Florence,"  by  John  C. 
Van  Dyke.    (Scribner's.)   A  good 


guide-book  for  Florence  fans.  "The 
Junk  Snupper,"  by  C.  R.  Clifford. 
(Macmillan.)  "Snupping  is  the  art 
of  finding  valuable  bits  in  junk 
heaps."  It  has  almost  become  a 
national  pastime  since  the  craze 
for  "early  American"  first  began 
and  almost  every  family  has  one 
or  two  "snuppers."  "A  Short  His- 
tory of  Art,"  by  Andre  Blum  and 
R.  R.  Tatlock.  (Scribner's.)  Illus- 
trated. "Collector's  Luck  in  Eng- 
land," by  Alice  V.  Carrick.  (Little, 
Brown  &  Co.)  The  Odyssey  of  a 
versatile  collector. 

"Picturesque  France,"  by  Mar- 
tin Hurlmann,  with  an  introduction 
by  Paul  Valery.  (Brentano's.) 
Superb  book,  all  plates.  M.  Valery's 
introduction  on  the  spirit  of  France 
is  a  brilliant  piece  of  writing.  "The 
Collection  of  Antiques,"  by  Esther 
Singleton.  (Macmillan.)  Informa- 
tive. A  book  for  collectors.  "For- 
gotten Shrines  of  Spain,"  by  Mil- 
dred S.  Byne.  (Lippincott.)  By 
one  who  loves  old  Spain.  "Costume 
and  Fashion,"  by  Hubert  Norris. 
(Dutton.)  A  voluminous  book  of 
research  from  1066  to  1485.  "The 
House  of  Simplicity,"  by  Ethel 
Davis  Seal.  (The  Century  Co.)  A 
practical  book  for  home-makers  of 
any  income.  Intimate,  vivid. 
"Colonial  Lighting,"  by  Arthur  H. 
Hayward.  (Little,  Brown  &  Co.) 
How  we  used  to  get  our  evening 
light.  Profusely  illustrated.  Re- 
freshingly old-fashioned.  "The 
Art  and  Craft  of  Drawing,"  by 
Vernon  Blake.  (Oxford  University 
Press.)  A  study  of  drawing  among 
different  peoples.  Fascinating. 

"The  Quest  of  the  Quaint,"  by 
Virginia  Robie.  (Little,  Brown  & 
Co.)  An  excursion  into  the  rare  in 
art.  Odd.  "The  Elements  of  Dy- 
namic Symmetry,"  by  Jay  Ham- 
bidge.  (Brentano's.)  Curious, 
profound.  "Modern  Painting,"  by 
Frank  J.  Mather,  Jr.  (Henry 
Holt  &  Co.)  A  study  of  aesthetic 
ideals  and  ideas.  Literary  and 
lucid.  "Arnold  W.  Brunner  and 
His  Work,"  by  Messrs.  Aitken, 
Blashfield,  French,  Clayton,  Ham- 
ilton, McFarland,  Brander  Mat- 
thews, Whitlock  and  Whitaker. 
(Press  of  the  American  Institute 
of  Architects.)  Tributes  and  speci- 
mens of  the  work  of  a  talented 
artist.  Written  by  men  who  ap- 
parently have  great  admiration  for 
their  subject. 
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Morocco . . .  The  Garden  of  the  East 

hand  of  the  Farthest  Sunset . . .  ♦  Days  of  Enchantment . . . .  Nights  of  Mystery 


Barbaric . . .  voluptuous . . .  mysterious!  A  thousand  colours  flashing  in  the  dazzling 
sunlight.  A  thousand  enchantments  throbbing  through  the  purpled  nights.  The 
sullen,  fitful  flare  of  torches  . .  .  the  wild  pulse  beat  of  desert  drums  . . .  ever  to 
echo  through  the  memory.  Strange,  savage  peoples  in  ceaseless  pageant.  The 
east . . .  slumbrous  with  dreams  . . .  aflame  with  life! 

Just  at  the  other  end  of  "the  longest  gangplank  in  the  world". . .  North  Africa 
...  its  magic!  And  there . . .  strung  through  all  its  wonders  of  exotic  cities ...  of 
mirage-haunted  desert  and  palm -feathered  oases...  the  forty-one  famous 
Transatlantique  hotels... every  modern  comfort 
and  luxury  ...  in  the  midst  of  primitive  beauty 
...where  all  the  smart  cosmopolites  of  Europe 
gatherfor  a  gay  winter  season.  c~->o  Deluxe57-day 
itinerary  .  .  .  including  Mediterranean  crossing 


. .  private  automobiles  to  wend  those  splendid 
,  $  1 750.  c-+j>  Too,  there  are  shorter  trips . . .  10-day 
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...hotel  and  other  expenses 
roadsorridethedesertdunes .. 
itinerary  as  low  as  $200. 

And  the  glorious  adventure  begins  at  the  very  moment  you  leave  New  York . . . 
on  a  French  Liner . . .  with  all  its  radiant  charm  of  atmosphere  . . .  the  cuisine  of 
Paris  itself!  A  weekly  express  service  to  Plymouth,  England  .  .  .  then  Le 
Havre  de  Paris,  c^s  Three  Mediterranean-Morocco  cruises  by  S.  S.  France,  c^t 
Four  One-Class  Cabin  liners  sailing  direct  to  Havrc.no  transferring  to  tenders 

...simply  another  gangplank  ...  a  waiting  boat 
train  ...  Paris,  in  three  hours.  Overnight. ..  the 
Riviera.  One  day  across  the  Mediterranean  .. . 
North  Africa!  c^j)  A  colourful  story  of  Algeria, 
Tunisia  or  Morocco  sent  on  request. 


INFORMATION    FROM    ANY    FRENCH    LINE    AGENT    OR    TOURIST    OFFICE,    OR    WRITE    DIRECT    TO    19    STATE    STREET,    NEW    YORK    CITY 
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rhoto  by  P.  C.  Wood,  Jr. 


ON  Monday,  January  2nd,  1928,  the  doors 
of  Useppa  Inn  will  open  for  another 
delightful  season.  Old  friends  will  gather  from 
the  North  and  West.  Old  rivalries  will  be  re- 
newed on  the  links,  on  the  tennis  courts,  and  on 
the  waters  of  the  bay.  New  trophies  will  be 
joyously  competed  for,  and  won.    The  biggest 


tarpon  of  the  year  will  once  more  be  weighed 
in  on  the  pier.  When  vacancies  permit  us,  we 
are  happy  to  enlarge  the  circle  of  our  friends. 
/7T*Detailed  information  will  be  gladly  forwarded. 
^\ Until  December  20th,  address — J.  F.  Vallely, 
Manager,  Useppa  Inn,  New  York  Office — 220  West' 
42nd  Street,  and  after  that  date,  Useppa  Inn 
Useppa  Island,  Lee  County,  Florida. 
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"Never  have  I  done  anything  as  interesting  and 
fascinating  as  the  Course  I  studied  vuith  you.  .  .  . 

■'  I  he  course  itself  was  comprehensive,  thorough  and  easy  to  understand.  ...  It  has 
broadened  my  interests  in  art,  furniture  and  decoration,  and  given  me  an  assurance  of 
knowledge  in  them  that  is  a  great  pleasure  as  well  as  a  benefit  both  to  me  and  to  my 
friends,  and  lias  opened  a  field  of  training  that  I  am  glad  to  have,  for  while  now  I  only 
use  it  for  myself  and  my  friends,  yet  I  know  that  it  is  mine  to  be  used  if  necessary  at 
any  time." 

(Extract  from  letter.  Name  on  request.) 


The  pictures  shown  here  in  reduced  site 
arc  typical  of  the  hundreds  of  illustra- 
tions   in    the    printed    lesson    pamphlets. 


i 
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The  most  enjoyable  and  most 
profitable  course  of  reading 

for  cultivated  people  that  can  be  found  today ;  a  course  diat  will  save  them  thousands  of 
dollars  in  the  purchasing  they  do  through  the  rest  of  their  lives;  a  course  that  will  equip  them 
well  for  the  practice  of  one  of  the  most  enjoyable  and  lucrative  of  all  careers  if  one  is  desired ; 
a  course  that  is  as  fascinating  as  any  novel — 

The  Arts  &  Decoration  Home  Study 
Course  in  Interior  Decoration 

To  plan  a  room  in  all  its  details,  to  buy  furniture,  floor  and  wall  coverings,  draperies,  pic- 
tures and  objets  d'art,  and  with  them  create  out  of  an  empty,  box-like  space  a  place  of 
enchanting  beauty  and  charm,  affords  a  satisfaction  closely  akin  to  that  produced  by  the 
achievement  of  a  fine  painting  or  sculpture.  As  a  matter  of  fact,  such  a  room  is  just  as  much  a 
result  of  creative  instinct  and  ability  as  any  painting. 

Interior  Decorating  is  a  science  as  well  as  an  art,  since  it  rests  upon  very  definite  and 
immutable  laws  and  principles.  No  matter  how  cultured  and  "artistic"  one  may  be,  without 
a  thorough  knowledge  of  those  laws  and  principles  one  cannot  avoid  mistakes  that  are  im- 
mediately apparent  to  those  who  know. 

These  laws  and  principles  can  be  learned  in  a  few  months'  time  at  the  cost  of  a  few  minutes' 
thoughtful  reading  each  day;  and  reading  which  is  neither  dull  nor  tedious  but  absorbingly 
interesting. 

The  Arts  &  Decoration  Practical  Home  Study  Course  is  planned  to  fit  in  with  your  spare 
time.  The  lessons  come  to  you  at  regular  intervals  and  are  so  clearly  written  and  so  profusely 
illustrated  that  they  intrigue  your  interest  from  beginning  to  end.  Personal  correspondence  with 
the  instructional  staff  supplements  your  reading  and  affords  valuable  consultation  on  your  in- 
dividual problems. 

Twenty-four  lessons,  each  one  more  delightful  than  the  last,  make  up  this  invaluable  course. 
Step  by  step  they  initiate  you  into  the  artistic  principles  that  govern  the  creation  of  beautiful 
home  surroundings.  Each  principle  is  so  concisely  set  forth,  so  clearly  explained  in  non-tech- 
nical language,  that  reading  your  lessons  will  be  a  very  real  pleasure  and  in  no  sense  a  task. 

The    most   enjoyable   and    profitable 
career  open  to  the  cultivated  woman 

The  work  of  the  Interior  Decorator  is  to  create  beautiful  rooms  and  homes  out  of  beautiful 
things — beautiful  furniture,  rugs,  pictures,  tapestries,  objets  d'art.  The  very  nature  of  the  work 
compels  close  association  constantly  with  the  most  beautiful  products  of  all  the  arts  and  crafts. 
The  rewards  compare  favorably  with  those  of  any  other  profession.  Any  reader  of  Arts  & 
Decoration  who  has  ever  wished  she  could  "do  something",  either  for  the  sake  of  the  income  or 
merely  to  occupy  her  time  and  provide  her  with  a  new  interest  in  life,  will  find  this  course  the 
answer  to  her  problem. 


The  course  is  not  expensive,  and  you  will  save 


many 


in 


thi 


purchasing 


times  its  cost 
you  do  of  furnishings  for  your  own  home  alone. 


Certificate  of  Approval  issued  lo  this  Course  by 
the  University  of  the  State  of  Xew  York 


Send  for  beautiful  Brochure  *  *  Free 
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Arts  &  Decoration  Home  Study 

Course  in  Interior  Decoration 

578  Madison  Ave.,  New  York,  N.  Y. 
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Send  me  your  new  free  brochure  describing 
your  course. 

Name 

Address 
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Your     Winter      Home— Hotel     El 


Sixty   East   Fifty-fourth    Street,    New    York 


ysee 


Mr.  Max  A.  Haering 
announces  the  closing  of  the 
Restaurant  Elysee  located  at 
1  East  56th  Street,  in  order 
to  enable  him  to  give  his  un- 
divided personal  attention  to 
his  restaurant  in  the  new 
Hotel  Elysee  at  60  East  54th 
Street,  where  he  awaits  the 
pleasure  of  greeting  you  and 
your  friends 


t>^q 


The  private  apartments  of  the  Hotel  Elysee  are  designed  for 
those  ivho  appreciate  a  real  home.  Here  one  may  have  an 
apartment  to  which  one  will  he  proud  to  bring  one's  friends — 
either  furnished  by  the  Elysee  or  to  suit  the  individual  taste1 


If  one  is  a  bit  early  or  his  luncheon  or  dinner  companion 
is  late,  what  does  it  matter  so  long  as  one  may  wait  or  rest 
awhile,  perhaps  in  the  company  of  an  acquaintance  in  a 
foyer  and  lounge  which  expresses  dignified  ease  and  un- 
obtrusive beauty? 


In  the  private  dining  room  is  the 
beauty,  the  dignity  and  the  quiet 
that  one  likes  to  associate  with 
one's  own  home.  Here,  with  no 
responsibility,  it  is  easy  to  be  the 
gracious  host  or  hostess  at  an  in- 
formal luncheon,  a  formal  dinner, 
an  after-theatre  supper  party  or 
bridse 


Select  and  kindred  spirits  know 
the  enchanting  French  Restaurant, 
ivhere  one  dines  or  lunches  quiet- 
ly or  in  whatever  degree  of  gaiety- 
may  be  desired.  Here  food  is  pre- 
pared with  true  European  per- 
fection and  served  by  a  Con- 
tinental-trained staff  ivhich,  in  a 
surprisingly  short  time,  learns  the 
preferences  of  even  the  occasional 
patron 


A  few  desirable  suites  now  available 


A  dvertisemmt 


(Other  cam 

will derve  hut  tfiid  id  the  ideal 

womanb  car 


_j^P=:Sr-^    /-—tf^-'N  An  almost  unheard-of  percentage  of  the  owners  of  the  Marmon  8 

^-  (     iJlO   \^  ^^         are  women-     The  reasons  are  quite  obvious.     Here  is  a  car  that 

•<^~|Y/T/\   rvjV^LljJ^  ^^     comes  out  °f  tne  garage  without  one's  twisting  and  pulling  at  the 


wheel.  It  is  a  car  that  makes  traffic  driving  actually  pleasant  be- 
cause of  its  brilliancy  of  acceleration  and  its  effortless  handling.  It  parks  easily  and  in  the 
smaller  spaces.     All  in  all,  it  is  the  ideal  women's   car — a  difference  which  is  sensed  on  very 

short  acquaintance    —*-    Prices,    $1795         A      NOTE      TO      THOUGHTFUL      HUSBANDS 

— ^ —  What  about  a  car  that  vjould  use  just  half  as  much  of  her 

and    upward,   all    under    $2000,  f.   o.   b. 

strength  and  at  the  same  time  would  give  you  the  greatest  thrill  you 
Indianapolis.      Marmon  Motor  Car  Company  have  ever  had  out  of  a  car?  That's  exactly  what  the  Marmon  8  will  do. 


Camel  has  a  world  of  friends  .  . . 


IT  HAS  earned  them,  you  may  say.  But 
Camel  is  proud,  just  the  same,  to  have 
more  friends  than  any  other  cigarette  ever 
had.  And  they're  the  best  friends  any 
smoke  could  have.  Particular,  fastidious 
and  loyal.  They've  made  up  their  minds 
after  comparing  Camels  with  other  brands. 
Modern  smokers,  millions  strong,  who  do 
their  own  thinking,  are  voting  straight  for 
Camel  every  smoking  hour. 

Camel's  elected  on  quality.  The  choicest 


tobaccos  and  a  blending  that  gloriously 
liberates  all  of  their  subtle  goodnesses. 
This  is  the  cigarette  that  reveals  a  smoking 
pleasure  complete  in  every  way. 

You  will  do  more  than  simply  ^njoy 
Camels.  You  will  revel  in  their  unexpected 
smoothness,  in  their  famous  mildness  and 
mellowness.  Camel  will  make  a  friend  of 
you  by  the  finest  contentment  any  cigarette 
could  give. 

"Hare  a  Camel!" 


R.     J.     REYNOLDS     TOBACCO     COMPANY,     WINSTON- SALEM,     N.     C. 
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